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NMponseepneHua Aoaynnol Kagbipn —
XXeMUYy)XUHa y30eKCKoin nutepaTtyphbl

AGCTPaKT: B oToit crarbe ommcamo PacCKpbITHE y36e1<c1<oro MEHTAAHNTETA B pOMaHe A. KaAprI/I

<<MI/IHYBI].II/IC AHHN> N HUCIIOAb30OBAaHHE€ HOBBIX II€CAQATOTHYCCKUX TEXHOAOTHH B IIpENoAaBaHUH IIpEAMETA

«Auteparypa>.
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«DBaaroe aTo AeA0, KOraAQ IPHCTYIIast K HOBOMY, OTASI-
ABIBA€lIbCS HA MPOLIAOE» — ITO CAOBA M3BECTHOIO
y36exckoro mucareast Abayaast Kaapipu. Hapop ouens
AIOOUT 1 060)KaeT ero npousBeAeHus. B cempsix HaspI-
BAIOT CBOUX AeTell nMeHaMu repoeB Abayaasr Kaabipu.
Kax Iayapa Bepreanc ckasaa, «B mupe 6b140 1T mxoa
pOMaHa, a IMEHHO: $PAHI[y3CKas, PycCKasi, aHTAMICKAS,
HeMelLKas d HHAMICKas ». A6ayara Kappipu, kak ocHOBO-
IIOAOXKHHK IIIECTOM — Y30€eKCKOF IKOABI POMAHa, CO3AAA
IIeAEeBPbI y30€KCKOM AUTEPATypbl — POMaHbI « MUHYB-
e AHU>» U <« CKOPITHOH U3 aATapsi>. YuTaTeau cHOBa
Y CHOBA OOPAIIAIOTCS K 9TUM IIPOU3BEACHISIM. Af0OHIMBbIe
POMAaHbI HAPOAA [IOKA3BIBAIOT KPACOTY y30EKCKOTO SI3bIKA
1 HAPOAHOTO MeHTaAuTeTa. AaBaiiTe, 06paTHMCS K poMa-
Hy «MunyBmue AHH>. B poMaHe ecTb repoi 1o uMeHU
XacanaAn, KOTOPOro ATabex CIUTaeT AyXOBHBIM OTLIOM.
B nmepsoit yacTu pomaHa, korpa 3us-maxudu U Paxmar
HaBecTHAU ATabeka B KapaBaH-capae, Atabek Ipy HUX
obpamraercst K XacaHaAH.

«— Kax BsI ce0s1 uyBCTBYyeTe, oTen;?

— CaaBa Aasaxy, — oTBeTHA XacaHAAU, — HEMHO-
ro nmoaerdaao. Buaumo, yropea s.

— Sl xoTeA Bac Koe O 4eM MOTIPOCHTD ...

— Ilpuka3spiBaiTe, CbIH MO

— baaropapio, oTery, Toraa BCKMIIATHTe-Ka HaM Jalo.

— Byaer caeaano, Moii bek.

Xacanaau Bbliea. Paxmart, BHOBb 0 3a0poBbe ATa0e-
Ka, CTIPOCHA:

— bBexk-aka, keM BaM IPUXOAUTCS 3TOT YEAOBEK?

Arabex IpOMOAYAA, 3aTeM B3TASIHYA Ha ABepb 1, ybe-
AUBIIKCD, YTO CTAPUK AAACKO, AUIIDb 3aT€M OTBETHA:

— Oro Ham pab,

T0-TO B 9THX CAOBAX 3aCTaBUAO XaMHAQ YAUBUTCSL.

— Bamr pa6?

— Wmenno> [1].

13 3TOr0 OTpHIBKA BUAHO, 4TO ATabeK O4eHb BOCIIH-
TaHHBIA YeAoBeK. OH BeXKAMBO OTHOCHTCS K CTapIIMM
HECMOTPsI Ha TO, 4TO XacaHaAM uX pad. Arabex paxe
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JKAET, TIOKA OH YHAET IIOAAABIIIE U eMy OyAeT HeIPHATHO
CAYIIIATB, YTO OH IpHCAyTa. [ TOABKO y36eKCKOMY HapOAY
OYeHb OAM3KO TaKOe 0OCTOSTEABCTBO.

Obparure BHUMaHIe Ha 9TOT OTPHIBOK:

«IIpo3paunas, urcTas Boaa apbIka TEKAQ OYEHb PaB-
HOMEpHO, a AocTurHyB Kymy-6u6u, CAOBHO BbIpaskast
eil CBOe ITOYTEeHHeE, OIICHIBAAA A€TKHUE KPYTH U, OYATO ObI
3aBOPO>KEHHAS YapPaMH IOHO! BOAIIIEOHMIIBI, PACIIAPSIAA
HX Ha CBOEJT IIOBEPXHOCTH, YTOOBI BHOBb CMUPEHHO H3-
4e3HYTb [TOA MOCTHKOM. AOATOe BpeMsi HabAIOAs 3a bec-
KOHEYHBIM Te4eHHEeM apPbIYHOH BOABI, OHA 3aUepITHYAQ ee
B AQAOHH H OTIIOAOCHYAA AnI0. KameAbKky BOABI, OIIeAO-
BaBIIHeE €€ AMK, YCTPEMASIAUCH BHOBD B apBIK, BbI3bIBAS
B HeM BOAHEHHE, CAOBHO B TOAI@ BOABI 3peA KaKOH-TO
3aroBOP... U IOCA€ BTOPOU-TPETbeH TOPCTH 3TO BOAHE-
HUe AHIIb yCHAMAOC... » [ 1].

O xaxoMm 3aroBope uaeT peun? ITombrraemcst 06bsic-
HUTH. KOrAa Ha TeKyIyro BOAY AAQIOT KAIIAH, TO B BOAE
HOSIBASIFOTCSL SIMOYKH. ODTO OOCTOSITEABCTBO IMCATEAb
OITHCHIBAeT TaK: Bopa B apbike He XOUeT NPUHUMATD Karl-
AH, KOTOpPbIe OITyCKaAuCh ¢ auna Kymymr. IToTomy uro
OHH IIOBHAAAM AMYHKO KpacaBuilpl. Kakoe HeobbraHOE
OITHICaHHE ...

B pomane ecTb oueHb BaXKHbBIN Irepoil — MYAPBIH,
omsITHBIN U 06pasnossiit FOcydbex xapxu. OH mpu-
MepHBIi YeAOBEeK U CPeAU HAPOAR, U B ceMbe. Terreps 06-
paTuTe BHIMaHHUe, Kak OH obpamaercst ¢ Kymym:

«3acmymasmuck, Kymynr epBa cMoraa oTaaTh «ca-
ASIM>, 3aTeM, IIPHUOAUSHBIINCD, CKAOHHUAA HU3KO TIepeA
HHM roAoBy. Xapxu npuaackaa Kymym, moraapus ee
IO TIA€YY, ¥ IIOI[eAOBAA CBOIO PYKY, KOTOPOH KOCHYACS
A6a Kymym> [1].

Ecan My>k4rHa XOUeT BHIPA3UTh CBOE YBa)KEHHE JKeH-
IIMHE, TO OH IjeAyeT PyKy, KOCHYBIIHCH ee. OH paKe Ha-
apiBaeT Kymyur anreaom. IToromy uro Kymyn Beaa cebst
O4eHb BOCIIUTAHHO M MHAO. AaBaiiTe IIPOYUTaEM OAUH
3IH30A C IPOM3BEACHH:

«Xapxu mopcea K u3roaossro Kymyur. Arabek ¢ ma-
TEPBIO CHAEAH Y ee HOT. [Aa3a MOAOAO¥ SKEHIIHHbBI ObIAH
3aKPBITHI, BOAOCHI B O€CIIOPSIAKE Pa3METAAKCD IO AHITY.
XaAXKH OCTOPOXKHO OTBEA HX, YBUACA B3AparuBaromjee
OT CYAOPOT IOCHHEBIIee AUIIO U IIOAOXKHUA PYKy Ha AOD
Kymym.

Aum mos ... Autst Mmoe! — roBopua oH. Kymymn, or-
KPBIB TAQ3a, 3AMeTAAACh H, Y3HAB €T0, IbITAAACh IIPHIIOA-
HaTbcs>» [1].

ITpeacrasbre cebe, uTo Kymym npunsiaa sia. Eit rpo-
3uT cMepThb. Bor-BoT MOXKeT yMepeTs. Ho yBHAeB cBexpa
HaA CO0OI1, IIbITAETCS BCTATD, IIOTOMY YTO €Fl HEAOBKO
nepep HUM AexXarb. Kakast CTRIAAMBOCTD, KaKas 4ecTb...

Kymym paxe rmepea CMepTBIO CTAHOBUTCS CTHIAHO
OT TOT0, YTO OHA IPFDKAAACH AUIIOM K ATabeKxy.

«Iaza mupoxo packpreiauce. C TpeBOros u oT4asi-
HHeM OHA OTASIHYAACh ITO CTOPOHAM.

Mawma... oTen... — 3aTeM, — AIOOHMBIII... — IIPO-
cronaaa Kymym. ITorom nprokasach AuIioM K AuIry Arta-
6eKa 1, CAOBHO 3aCTBIAUBIIHCH, 3aKPbIAA TAA3a. » [ 1].

Bropoe Arobumoe Hamu npousBeseHrne — «Ckop-
IIMOH U3 aATapsi>. JTOT POMAH TOXE CIUTALTCS HCTO-
pudeckuM. B mpounsBeaeHMH ITOKAa3aHbI peaAbHbIE HCTO-
puyeckue auna: Xypasgpxad, AMUp YMapxaH, Pasus-aum
u apyrue. ITucareap ¢ 60ABIION AI0OOBBIO H300paXKaeT
coux repoes. Koraa roopur npo Pano, on npusHaeTcs,
4TO y HEro He XBaTUT CAOB, YTOObI HAPHCOBATD €€ Mop-
TpeT.

«... M PaHO BIIOAHE COOTBETCTBOBAAO €€ KPaco-
te. 51 He xypoxHUK. Ho ecau 651 51 ObIA MM, 51 He CTaA OB
BaM OIKCBIBATh €€ HAPY>KHOCTD,  IPOCTO HAPHCOBAA ObI
ee — AASI 9TOTO IIOHAAOOHACS GBI TOABKO COK U3 I[BETKA
ITHIIOBHUKA.

Caanxa-MaxpAyMa HeAb3sl CIUTATh XOPOIIMM YeAO-
BEKOM, OH KOPBICTOAIO0eI], CKpsra, HO IPUPOAQ IleApa:
CpeAH IIHIIOB PacIyCKaeTCs Po3a, IAOBHTAS ITYeAd CO-
bupaer caapkuit Méa. I BoT Ha KycTe, ycesIHHOM KOAKOY-
KaMu, PacllBeA YyAeCHbIit IBeTOK — Pano.» [2].

Bropoii rAaBHBI repoit — 9T0 AHBap, KOTOPBII ObIA
npreMHbIM cbiHOM Caanxa-maxpyma. OH ¢ 60AbIINM yBa-
JKEHHMeM OTHOCHTCS K YIUTEAIO, BCETAA CAYIIAeTCS ero,
He 3a0b1BaeT ero A06poty. Tawke OH moxassiBaeT cebst
xopoumM Apyrom. Koraa ymep opyr Hacum, o 3aBoeBaa
yBaxkeHne Myxammapa. B 6ecepe AnBapa ¢ Myxamma-
AoM PaxxabbexoM MbI BUAMM ITOuTeHHe AHBapa K HEMy
u Kk CaAuxy-MaxAyMy.

«B mocaeaHror0 Houb Myxammep Paxxab6ex craa pac-
crpamuBarh AHBapa:

— Kak moxxwuBaeT Ban yauTeAnb?

— Caasa 6ory, xopouo.

— Kak uper Banm yueHbe?

— Huuero.

— BrixuBeTe B oOMe cBOero yuuTeas?

— Aa, Bamra MHAOCTB!

— He o6mxaroT Bac Tam?

— Her, Bammra MmuaocTsb.

— V3y4aAu Au BBl MaTeMaTHKY?

— Her, Bammra MmuAocTb.

— A Balll y9uTeAb 3HAaeT MATEeMaTHKY?

— AyMaro, YTO HeT, Ballla MHAOCTb!

— Ecau s BaM AaM mperopaBaTeAs], XOTUTE BbI U3-
y4aTb MaTeMaTHKYy?

— Koneuno, ecau paspemuT Moit yaureab.>» [2].
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KasxABIiT pas mpu YTeHHU IPOU3BEACHHIT AOAYAADI
KaabIpy MbI CHOBa M CHOBa HAXOAMM KpacHBbIe MeTado-
po1, raybokue Mbican. HekoTopsie iuTaTsl Hapop 3HaeT
HAHU3yCTb U IIPU YAOOHOM caydae mpousHocsar. Hampu-
Mep: «BbI TOT caMbIit?>», «PasyMHbIe ATOAM He 3aAyMbI-
BAIOT HEAOCTOMHOTO AGAQ, €CAH 9TO KACACTCS MX ChIHA>,
«OxaspIBaeTcs, BOT KaKasl y HaC HeBecTKa B Mapruaane,
a MbI M He 3HAAW>.

JKusup u TBOpuecTBO AbGAyAasr Kapsipu mayda-
10T Ha ypokax «Adabiyot» B HamOHAABHBIX IpymIIax
M Ha YPOKAX AUTEPATYPhl B PYCCKUX I'PYIIIaX. TH TEMbI
MO>KHO IIPOBECTH C TIOMOIIbIO HECKOABKUX HHTEPaKTHB-
HBIX MeTOAOB. [ 3].

1. Becepa. YueHukam paeTcs 4TeHHe poMaHa «Mu-
HYBIIHE AHH> UAU « CKOPIIMOH U3 aATaps>» KaK AOMaIll-
Hee 3apanue. Ha mape MoxHO ycTpouts beceay 110 re-
POSIM poMaHa. Y4aIuecs: H300paskaroT CBOUX AIOOHMBIX
repoes Arabexa, Kymym, Ausapa, Pano, IOcydbexa-
xapaxu, Mupsakapum-KyTuAAp, Y36ek-auM, AdTaB-amm,
3aitHab u Apyrue. 1o amm3opaM B IPOU3BEASHHSX OHH
PHCYIOT IOPTPETHI 3TUX Aloaeil. B 6eceae BBLICHAIOTCS
MHOTHe MeAKHE ACTAAM U He3aMeTHbIe CTOPOHBI I'epPOeB.
Y4eHUKH CTpeMATCS MOHATD TO, O YeM XOTeA CKa3aTh ITH-
cateab. A6ayAsa KapbIpu HE OAHOTO TIHM30AQ 3psi He HC-
noAb30BaA. Kaxxpoe ero cAoBo 4TO-TO O3HAYaeT.

2. Criop (bahs). OtoT MeToa 0OcHOBaH Ha U3AOKEHUU
MHeHHH y4eHHUKoB. IIpenopaBareAb paeT criopHbIe BO-
IPOCHI U y4eHUuKH obcyxaaroT ux. Hampumep:

1. ITpaBuabHO An mocTyIHA ATabeK, IIOXKEHHBIINCH
6e3 coraacusi popAuTeAeit?

2. Kpome 3aitnab, xTo mpudacTeH K ybuiictsy Ky-
MyII?

3. IIpaBuABHO AM TOCTYTIHAM C 3aiHA6?

4. MOXXHO AU 0AOOPHTD BTOPYIO KeHUTBOY ATabexa?

S. ITo Bamemy 3aitHab KaKoit 06pa3 — ITOAOKHTEAD-
HBIN AU OTPHIIATEAbHBIN?

6. Adprab-auM AOAKHA AM ObIAQ OTITYCKATb AOYKY
B TamkeHT?

7. Kax BbI orjeHuBaere 06pas Casuxa-mMaxayma?

8. ITpaBuapHo An mocTynmau AHBap u Pano, ybexas
B TamkeHT?

9. Mor 651 He AaTh CaAMX-MaXAyM COTAACHE Ha TIPEA-
AoxeHHe XypasgpxaHa?

10. Mo>xHO A1 ompaBAaTh AGAypaxmaHa?

11. Ompaspas A AHBap Hapexabl Caarxa-Maxayma?

ITpomnecc 3aHATHA ITIO3BOASET YYAITUMCS OACAUTHCS
CBOMMH MBICASIMH, BIIEYaTACHHAMU B PAMKAX OTIPEAECACH-

HOM TeMbl. AMCKYyCCHU IIeHHbI TeM, YTO ITO3BOASIOT AY-
MarThb, IOAPOOHO PacCKa3bIBaTh O COOCTBEHHDIX BBIBOAAX,
BBICAYILIABATh PA3HOOOpa3Hble MHeHHUs Apyrux. He 3ps
cKazaHO «B crmopax poxaaeTcs uctusa>.

3. ITun6opa (muH — npuKpenuTs, 60pA — AOCKA).
C IIOMOIIIBIO 3TOTO METOAR 00y UeHHSI MOXKHO PAa3ACAUTD
npousBepeHust AOAyasst Kaapipu o sxanpam. Ha cruxke-
PAax IHIIYTCS Ha3BAHUS IIPOU3BEACHHIL.

Hanpumep, cruxn:

1. «CBappba»

2. <K moen Hanun>

3. «3apymaricsa>

4. «Hame cocrosiHne >

Pacckasb1

1. «Ha yaake>

2. «PasBpaTHHK >

3. «IIup 3AbIX AyxOB>

Pomanpr

1. «Munysmme AHU>

2. «CxopIuoH U3 aATapsi>

IOMopucTHYeCKHE IPOHU3BEACHHS

1. «Maaaaboii-aka u3 ['mpBana>

2. «O gyem rosoput ynpsMbii Tammyaar? >

3. «M3 samucHoi xHwkku KaaBaka-mMaxayma>

4. <O yem rosopur Ters Illupsan?>

Apama

«HecyacrHbpit xeHHX >

IToBecTp

«AOUA-KeTMeHb >

YaeHuKku AOAXKHBI Ha AOCKE CTPYNIIUPOBATh 3TH Ha-
3BaHUS I10 XKaHPaM.

Taxoke MOXKHO Ha AMCTOYKAX HAIIMCATh UMeHa repoeB
POMAHOB U PAaCIIPEACAMTD UX Ha ABE I'PYIIIIbL

1. I'pynna repoes pomaHa « MunyBIme AHU> :

Arabex, Kymym, 3aitna6, FOcydpbex xapxu, Y3bek-
anM, Mupsakapum-kytupap, Aprabd-aum, Xacanaay, Xa-
mup, Cappik, MyTaa, A>kaHHAT U ApyTHE.

2. I'pynma repoeB pomaHa « CKOPIIHOH U3 aATapsi>:

Ausap, Pano, Caaux-maxaym, Abaypaxmas, CyaTo-
Haau, Xypaspxad, Hurop-xanym, Myxammap Paskab66ex
U ApyTHe.

Taroke MOXHO yYaIIUMCs IIPEAAOXKHUTD Pa3bIrpaTh
MAaAeHbKYIO CIIeHKY U3 mpousseaenuit. Hammpumep, koraa
AmnBap u PaHO cOpeBHYIOTCS B COUMHEHHH CTHXOB.

IToABOASI UTOTH yPOKA, HEOOXOAMMO OTMETHUTD, YTO
npousBepeHns A. Kapbipu siBAsIIOTCS GeCIieHHBIM COKPO-
BHUIIleM y30€KCKOI AUTEPATYPhL.
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Abstract: The article outlines the differences between female model picture of the world presented in

the modern German poetry of the Ulla Khan. In particular, the features of the coexistence of I-identity and

You-identity in the lyrical text through the prism of the world of things that appear by analyzing poems of

William Hahn at lingo-poetry. It is noted in the following distinguishing features works of the poet as a bold

game of ambiguity, the interpretation of traditional meanings and mental dominance over the flesh.

Keywords: female poetry, intertextuality, poetry ‘new subjectivity’, language of lyrical text, linguistic

constructivism, artistic detail.

In view of engagement of insufficiently analyzed fe-
male names, among which Gisela Stock, Ulla Hahn, Frie-
derike Mayrocker, Kerstin Hensel and others, modern
theorists of literature consider revision of the so called
canon an important task of the theory of German litera-
ture. In particular, the need of traditional presentation
about literary practice is updated. The need of formation
of parallel, non-marginalized history of female literature
that is endued by its sense and aesthetic value, distinc-
tive from the system of men’s logic, is justified. The term
Friuleinwunder is a successful brand created in the USA,
which is hardly considered a literary category.

This article focuses on poetic heritage of contem-
porary German author — Ulla Hahn, who follows the
tradition of Ingeborg Bachmann and considers love an
especial manner of writing, an especial language of her
own poems. The hidden aspects of I-identity in her lyri-
cal texts create subconscious, individual and intimate
subtexts which can be enlightened with the help of de-
tailed linguo-poetic analysis.

Ullan Hahn was born in Sauerland, in 1946. She grew
up in Mannheim in working environment where educa-
tion was not highly estimated. Her university studies at
the University of Cologne included philosophy, history
and sociology. After finishing the graduate school she
taught literature at the Universities of Himburg, Bremen
and Oldenburg. For several years, since 1979, Ulla had
been working as the editor at the radio station in Bremen.
The recognition of her creative activity was rather late as
she published her first collection of poetry ‘Herz tiber
Kopt” at the age of 3S. Altogether, her poetic heritage

consists of eleven lyrical collections and three novels,
one of which is autobiographic. Nowadays the poetess
lives in a picturesque nook of Hamburg on the bank of
Oder, conducts an active social life and, of course, she is
an essential guest of honor at various literary conferenc-
es. Ulla Hahn is an open-minded person, who has a good
sense of humour and natural feminine charm.

Lyrical texts of the German poetess are being trans-
lated into European languages. In particular, translations
of number of lyrical texts into Russian were made by
Larysa Kerchina and Svitlana Valikova. The translated
texts are being published in periodicals, anthologies and
poetical collections. Ulla Hahn appeared in the literary
life of Germany at the end of 1960s, and her first cre-
ative attempts were rather contradictive. Nevertheless,
the discussions in literary circles did not prevent her
from huge recognition among women of eastern Ger-
many who queued in order to get her books. In terms
of popularity Ulla Hahn of those days can be compared
to Veronika Tushnova, a Russian poetess whose poems
were being kept under pillows of the girls” generation
of 1960s. V. Tushnova became popular after the poem
‘Ne otrekayutsya, lyubya’ (If you love, don’t deny it). Her
poetic voice quickly gained strength and pushed the glo-
rification of socialist accomplishments out to the second
place.

Gunter Kunert highly evaluated the works of young
poetess. He noticed originality and purity of her desen-
timentalised poetic language. According to Hahn ‘poems
do not need language, they are the language’ [2, 88]. Ulla
Hahn sometimes uses rhyme and blank verse. She prefers
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