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BOBYP ABAJIUATH: NJIMUHN U3JIAHUIILIAP
3oxkuporcon Mawpaboes
booyp nomnu xanxkapo scamoam ghonou paucu,
V3bexkucmonoa xuzmam Kypcamzan MadaHuam xooumu

ABBanamMOOp, OYryHIM XaJIKapO KOH(EPEHILMsI HIITUPOKYUIAPU
HOMMAH, Oapuya 000ypiIyHOCHap HOMHUAaH MyxTapam lIpe3uaeHTumu3
[ITaBkatr MupomoHoBrY Mup3uéenra mry Wi 25 sHBaph KyHU y KUIIU
TOMOHUJAH MM30JIaHTaH “bylk moup Ba 0JUM, MAWIXyp AaBJjaT
apooom Baxupumaun Myxammanxg boOyp TtaBasurynmHunr 540
WMJ/UTMTHHA KEeHI HMINOHJIAII TYFPMCHAA”TH TapuXUil Kapop YYyH
CaMUMHUII MUHHATJIOPYUIIMK OWJITUpaMU3.

Keiiunru wwimapaa mamuiakaTuMusia O0OYpIIYHOCIHK —(DaHUHU
PUBOXIIAHTUPUILI, YMyMaH, OylOK 0O0OJIApUMHU3HUHT UIMUN-MabHABUN
MEPOCUHHM TEpaH YpraHuil Ba OMMAaJallTHUpUIL OujaH OOFJIMK KaTTa
uiiap OeBOCUTa JaBIaTUMHU3 paxOapUHUHT TamadbOyciapu Ba KyJuiao-
KyBBaTJIallJIapyu OWJIaH amaira OMMUPUIAETTaHUHU aloXuaa TabKUJIall
JIO3UM.

[Ipe3uIeHTUMU3HUHT SKUHAA AHAMKOH BUJIOSATHTa Tampudu
naBomMuaa Ou3 y KuuHUHT boOoyp Mup30 cuitmMocura Ouiauprad roKcaxk
XypMar Ba 3bTHOOpHUTa siHa Oup O00p T'YBOX, OVIIIUK.

Yunaan xaMm, Oy yiyF 30T KOJAMpraH yJKaH MabHaBUW Xa3WHA,
MaHa, Oeml acpAaupku, OyHE MabpudarT axjauHu y3ura mMaTyH 3THO
KeJau.

boOyp Mup3oHuHT wiMuil, wxonuid Ba xapOuii mepocu [lapky
FapOna Oupaex mamixyp skanu, 16-acpjian Oomnuiad To OyryHTHM KyHTa
Kajap €p mo3ujaru 1o371abd oyMM Ba aaubiap Oy yiIyF LIOMp Ba
MyTapakKup UKOAUra MyHTa3aM MYpOKaaT 3THO KeMUIIAETraHu, YHUHT
acapJyilapu UHIJIM3, SMOH, apad, HEeMUC, XUH[I, (PpaHIly3, TOJUIaH, YPAY,
pyc, YUFyp, KO30K Ba OOIlKa KYIJIad XOpWKUW TWIIapra KaWTa-KaiTta
Tap >KuMa KWIMHTaHU Ba KWJIMHAETTaHU andaTTa 0exXu3 amac.

XKaxoH Tapuxujaa IIEbPUATA Ba IIAXCUATA OWJIAaH JOHI TapaTraH
nioupiap, HOAUP WIMUH acapjapu OWIaH XKaXOHIIYMYJ IIyXpaT
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KO30HTaH KOMYCHUM ajuioMajiap Kym, JIEKMH yjlap opacujia, Iryoxacus,
3axupuaauH Myxamman bBoOypHUHT cuiiMOcH aloxuja akpaiauo
Typagu. Atokiu mapkmyHoc onuM Ilase ne Kypreiin tapOupu Ouiian
aliTranga, xapatu boOypHUHT “Xap KaHAail OFUP CHHOBra Gapaoun
Oepa oJuiraH, MpoJAa Ba MAaTOHATHM y3HMJa MYysKaccaMm JITraH” EpKuH
xapaktepu Ba Oerakpop Ku€dacu, Oaauuii Ba WIMHA KUXATIaH
MyKaMMaJl, FOKCaK CaMUMMUST Ba XaKKOHUMIIMK OWJIaH SpaTHUJIraH MyMTO3
acapiapu, Xed Iryoxacus, OamapusaT Xa3uHacuJIaH MYHOCHO YpuH
ArajuIanau.

Mup3o BoOypHUHT Xa€Tu Ba M>KOJUHU YPTaHMUIL, acapIapuHU HALIP
STHIN Y36EeKHCTOHA YTraH acpHHHT 40-iniuapuaa Gomuianrad Gyica-
na, Oy Xalpiau uUIUIap MYCTaKWUIMK Huulapujaa OyTyHJIaMl SIHTU
Oockuura 4ukay, ne0 aita onamu3. by Oopama 1992 #iunm Tamkun
sTwiirad boOyp HoMHzIaru Xankapo kamoaT (POHAM Ba YHUHT WIMUHN
AKCIEAUIMSICUHUHT XaM 03MU-KYTIMU XHUccacu OOpJMTuiaH Ou3 amdarra
daxpianamus.

@DOHIUMUZHUHT OEBOCHTAa HWINTHUPOKM OWaH TIy KyHraua
IOPTUMHU3/IaH €TUIIMO YMKKAaH YHIA0 Mallxyp LIOUp Ba ajiomalnap,
JaBjaT Ba jkamMoaT apOOOJapUHUHT Xa€Th Ba (PaosusiTUra JOUP MYXUM
u3NaHunuiap oaub Oopunau. XKymiianaH, SKCIEAUIUS ab30JapUHUHT
cabi-xapakaTiaapu Owiad 4deT asuiapaard doumiapaan 1000 ra skuH
HOIMP KYyin€3mMa Ba KUTOONAp XamAa VYIAPHUHT  HycCXaJlapu
MaMJIaKaTUMH3ra OJIMO0 KETUHUO, AHJIMKOH IIAXpUJIa TAIIKWI THITaH
“bo0yp Ba XaxOH MaJaHUATH HOMJIM KUTOO MY3€MH SKCHO3UIUSACHUIAH
KOU ONAu. YJIapHUHT akcapusiTH OYTyHIM KyHJa aTpoduya ypraHmiumo,
WIMHUI UCTEbMOJITa KUPUTUIMOK/IA.

BboOyp Mup3o Ba0OOypuitliap xamja ~ Oomika  yIyF
QXKIO0JUIADUMU3HUHT  MEPOCHHM M371a0 TONUIN Ba TAaAKUK OSTHUII
makcaauaa 40 gan opTuk Mamiakatra cadap yomtupwimob, Adpukagad
XUHIUCTOH sipuMopoiivrada, EBpomnagan Awmepukara kagap Oyirax
Xyaymnap OVinad aBToMoOWiIb Ba XaBo kemadapuaa 400 MuHT
KWJIOMETpJaH 3u€a iy 60cud yTUiIm.

DHI MyXWMMH, OyI'YHIM KyHIa Y30eKHCTOH, XycycaH, TOIIKEHT Ba
AHIMXKOH IIaxapiapu Xajakapo O0OOYpIIYHOCIMK WJIMHUHUHT MapKas3ura
aliJlTaHTaHUHU TyHE OJIMMIIAPH SAKAWIUIMK OMJIaH 3bTUPO(d STMOKaaIIap.
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Cyurrn  vwuiapga boOyp Mup3o TaBauiyn TomnraH —(eBpaiib
OMWHMHT ypTacuJia AHIM>KOH BUJIOST XOKMMJIMTH, DaHIap aKkaJaeMusICH,
EsyBunnap yiommvacu, MabHaBHAT Ba MabpH(aT MapKasu, Y30eKHCTOH
Munmuii - TenepagMoOKOMIITAHMSICM Ba  OOIIKA TAIIKWJIOTIAp OuWjaH
XaMKOPJIUK/AA pecIyONMKaMu3 XyIayajaapu Ba AHAWKOHIA TypJu
Taa0upIap, KymilaJaH, XajlKapo WIMUN aHKyMaHJiap YTKa3ull Yy3ura
XOC SXIIA aHbaHara ainann® xonau. [llynra myBoduk, 2022 HMIHUHT
14 ¢deBpans KyHU 1IOMp TaBaLIyAMHUHT 539 Huumrn MyHocabaTu
OWwilaH TaHJIEMHsl IIApOUTH cabadiv OHJIAMH Tap3lia XaJlKapo
KOH(epeHUus YTKa3UIIH.

Mabaymku, y30ek O00ypiryHocnapu Ba SAnoHusi, XUHAMCTOH,
Typkus, Adronucton Ba EBpoma ogumiapu — XaMKOPJIMTHIA
Tai€pyianrad «3axupupaudn Myxammana boOyp JSHUHMKIIONEIMSICHY
DoHAMMHU3 TOMOHH/IAH Y30€K TUIMIa UKKK MapoTada Halllp STUIIN.

XO03Upr BakKTAa OHHUUKIONCAUSHUHT YUYUHUA — TYJITUPWITaH
HaIIpyU XaMJa YHUHT MHIJIM3 Ba pyC THIUIAPUIATU Tap>KUMAJIAPUHU YOIl
STHII OYiMYa TAaHHKIM GOOYPLIYHOC OIMM Ba amubmap, Y30eKHCTOH
Munnuii  yHUBEPCUTETH, AHIUXKOH JaBjaT YHUBEPCUTETH XaMJa
TomkeHnT paBnaT y30€eKk TWwiM Ba aJa0METH YHUBEPCUTETIAPUHUHT
€TaKud MyTaxacCUclapujaH HOOpaT HIIYM TypyX Ty3uiaraH OYiauo,
KU3FUH U1 0J110 OOpUIIMOK .

OHIMKJIONEIUSHUHT  y30€K TWIMAArd TYJJIMPUITaH  YYUHYH
Hampura Quionorus Qanmapu AokTopu, mpodeccop Xamuaysuia
bonTaboeB, MHIIKM3 TUAMAArd Hampura (uiaosorus (haniapu JTOKTOPH,
npodeccop Ilyxpar CUpOXHAIMHOB, pyC TWIMJArd BapUaHTUra 3ca
¢unonorusa gannapu Hom3zoau Baxod PaxMoHOB Machyn MyXappup 3THO
OeJNruIaHraH.

Vrran 2022 iiun 6u3 y4yH siHa OMp MyXUM BOKea OwiaH €aumu3ia
Koinau. boOyp Hommaarn Xalkapo skamoaT (OHAM Ba YHHUHT
AKCTIEIUIMACH TAIKWII ATHIITAHUHUHT 30 MMILTUTMHY HUILIOHIA/IUK.

[IymyHnocabar Ounan 2022 i#mnHuHr 30 wutonb kyHu «boOyp
HOMUJIATH XAJKApO KaM0aT (POHIM: M3JIAHUI, HATHIKA, pe:Kajiap»
MaB3YHUJIATH XAJIKApPO WIMHN-aMaJIUM aH)KYMaH YTKa3UJIIU.

Ymly TtanOupnapaa pecnyOIMKaMU3HUHT TaHUKIUM O00ypIIyHOC
OJIMMJIAPU KATOpUAa OMp KaH4ya XOpWKMM MamulakaTiaapiaH Tampud
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Oytopran  ojqumiap, ULIOUP-E3yBUWIAp, MAJaHUST Ba  caHbaT
HaMOSIHAQJIapy UIITUPOK STAUIAP.

Awnxyman poupacuga PoHauMu3 TamadOycu Ba XOMUNIMIHIA
Hamp »Twirad booyp Mup3oHunr «Kyaamér», ssbHU ONTH SKWIJIUK
Tyna acapimap Ttymiamu, «Temypuit Ba 000ypuiljiap caHbaTW»,
«®aproHa BoauWiicM Tapuxura ugmsrwiap».«bywknaap 0Oyorm.
1050»kuTO0OIApH, «AKIOAIAP MEPOCH», «I3TYJUK YW MaKoJaiap
TYIUIaMJIAPUHUHT TaKAUMOT MapOCUMIIAPH XaM YTKa3MUIIJIH.

boOyp HoMuzaru Xxajakapo WIMHN SKCHEIUIUSHUHT AMEpHUKa
Kymma Iltatnapu, Kuprusucton Ba Toxukucron PecnyOnukanapura
HaBOatmarn cadapiapu  Tamkuia ATWAM.  XycycaH, AKIIHuHT
Kamudopauss mrTatugard My3ed Ba  KyTyOXoHalapja  OYiuoO,
V36eKuCTOHNHUHT KaauMuii Ba OOM MadaHUN Mepocura TaaJuTyKJId
KyJ€3mMa Ba HOEO KUTOOJAp XaKua KUMMATIIM MabJIyMOT/Iap TYILIaIira
myBaddax OyIaAUHIM.

boOyp xankapo xamoatr (oHau TOoMOHMAaH boOyp Homwuaaru
XaJaKapo MyKoQoT TabCUC 3TWITaH OYIMO, X03upra Kajaap KupK Hadapra
SKUAH OJUMJIap, IOUp Ba aauoOiap, JaBjaT Ba kamoat ap0obiapu yioy
MyKodoTra cazoBop Oyaraniap.

VYnap opacuna Caboxat A3zumkoHoBa, A3u3zxoH Katomos, Cannoek
Xacanos, Caitbpunaun Kamios, Adoaymia Ab3amoB, Baxo0 PaxmoHOB
kabu omumnap, Ilupumkyn Kommpos, Xaitpungun CynToHOB,
Cupoxunmuu Caiiiing kabu €3yBunM Ba Imoupiap, Makcyn HOHycos,
Myxammanamu — AO6aykyHay3oB, Temypmamuk FOnycoB, Pasman
MupToxxkueB kabu caHbaT HaMOSHAAJIAPH, SHNOHUSUIMK Oibkun Maso,
amepukanuk Bunep TekctoH Ba Oomka Oup KaHYa TaHUKJIH
000ypiryHOCaap OOPJIMTUHU AJIOXHMAA TabKUIAI JIO3ZUM.

®ona TamKua STUATaHUHUHT 30 WWwuMrd MyHocabatu OusaH
3axupuaaua Myxammaza boOyp xaérura OaruIiaHraH Katop KUToOJap
Ba WJIMUHA Makonajap Myauidu, TaHUKIM OJMM Ba Tap>KUMOH,
dbunonoruss (annmapu IOKTOpH, Hpodeccop, paxmaTin AHCOPUAAVH
NopoxumoB xamaa bodyp Mup3oHUHT Xa€Tu Ba OETaKpoOp LIAXCUITUHU
TapaHHYM 3TyBuYM «TamHaaun TyIiaMd y4yH moupa 3amupa Py3uesa
Xankapo boOyp mykodoTu 6unan TakaupaaHguiIap.
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Xo3uprd BakTAa OWUp KaHya XOpHXKUKA MamuiakaTiapnaa boOyp
XanKapo (OHAMHUHT OymuMiapH (GaonusIT KypcaTMOKma. YTraH M
@onpumuznuar Kanaga Oyammm (paxOapu — Kanamanunr Bpurtuin
KonmymOust yHUBEPCUTETH VKUTYBUMCH, >KAMUSTIIYHOCIUK (aHIapu
Hom3oau uncopa Komuin @o3unosa), Toxukucron 0yaumm (paxoapu
— boboxon FodypoB HOmumarm X3ykaHa [aBlaT YHHUBEPCHUTETU
noreHTy, gunonorus ¢gannapu Hom3oau baxtuép @aiizyiaes), Kpum
oyaumu (paxbapu — Kpum Myxtop Pecnyomukacu «NENKTCAN»
XOTHUH-KHM3Jap KypHaJIM 0ol myxappupu 3epa bekuposa), IIyHUHTEK,
Ku3zzax Buiiositu 0yaumu (paxOapu — Xynkapoid HepMaToBa) Tamkui
ATUJITAHU XaM MYXHUM MIIUIAPUMU3IAH OUpH OYIIau.

V36exucron Pecry6mukacu ITpesuneHTHHUHT BoGyp MUp30HHHT
540 UMK 1OOWJIEMMHM KEHI HUIIOHJIAIl TYFPUCHUIATU Kapopuaa
OOIIKa TaxJI0p Ba3UpiIUK Ba uaopaiap karopuaa booyp xankapo ¢ponau
TOMOHMJIaH XaM Oup KaHya Basu(amapHU amalra OIIMpHUII KypcaTud
yTuirad. Jlemak, OM3HUHT KOpUM Huiaard (paoausTUMU3 MapKasuja
allHaH aHa Wy TOMIIMPUKJIAPHU IOKOpH cudar Ba camapa OwWiaH ano
ATUII MacaJlacu TypaJiu.

MamtakaTuMu3 ¥3 TapakKKUETUHUHT SIHTU OOCKMYMTa KajlaM KyWran
OyryHru KyHJa OpTUMH3Aa Oapya coxXa Ba TapMOKJAp KaToOpH
XQIKUMU3HUHT KaJuMUKA Ba OO MEPOCHHHM Xap TOMOHJIaMa YyKyp
ypranuii, yHM MamJjlakaTUMH3 Ba KaXOH KaMOATUMJIUTH, XYyCYCaH,
éuulap  ypracuAga < KEHI  OMMAaJalllTUpUINTra  Karra  3bTHOOP
KapaTujiaéTraHura 6apuyamMus ryBox 0yiubd Typuomus.

boOyp HOMmaaru xankapo »xamoatr (GoHau OyHaaH OyEH xaM V3
UMKOHMSATH JAoupacujia 0y ormkaHoO uiuiapra ¥3 XUCCacuHU KYIIUIIaa
JaBOM JTAJIN.

Vrraun Humtap MoOaliHMIAa amaira OUIMpraH MIIUIApHU capXucoOd
KAJIap SKaHMH3, OM3 ONAMMM3[A XaId KUJAJAUTraH HIUIAPUMU3 KT
sKaHura, Xycyca, booyp Mup3o acapiapu etud 0opran, aMMo OU3HUHT
KaJaMUMH3 €TMaraH MackaH Ba MaH3WUIap OOpJMrura amuH
OYIIMOK1aMu3.

Macanan, Oyrok axaoaumus «boOypHoMaykuToOMHM 12 €mmgan
Oommad yMpUHUHT OXUpura kKajgap €3rad Oysca-na, acapaa 18 Humiuk
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BOKeaJIap aKc ATrad caxudanap iykonran 0yiuo, yinap XxaHysrada Ousra
MabJIyM 3Mac.

[lynnnarnek, «Xapd wumm», «Mycuka cupaapu», «Kodusm»
acapiapu, ['ynbamaHOCTUMHUHT «XyMOIOHHOMa)» KHUTOOMHUHI OHp
KHCMU TOITUJIMAraH.

banku Oy HOEO kyné3mamap Vyma Ou3z etud OoposiMaran
MaH3WIapja  Kadcuaup — My3ed  €kM  KyTyOXOHajaa, — IIaxcCHid
KOJUISKLIMSUTAp/ia cakjaHaéTraHaup. by Hoaup mMabHaBUN OOMJIMKIApHU
TONUO, YIAPHUHT HycXajlapuHu Oyica-na,«bo0yp Ba xaxOH MaJIaHUATI
My3elHura ojiu0 KeWIll Ba WIMHM HCTEhMOJITa KUPUTHUII 3HT MYXHUM
Bazudamu3 O0Y1od KOJIMOK/IA.

Mabnymku, Poccus @anmap axagemMussCUHUHI  TypKoJiorus
MHCTUTYTH Ba BoOyp HOMHUIArum Xajmkapo s>kamoaT (POHIAMHUHT WIMUMA
xamkopimruaa 2016 wmm  «axupupaud  Myxamman  baoyp.
ba0ypuabl. budauorpadus» neraH xaxMaH Ba Ma3MyHaH CaJIMOKJIU
KATOO HAIIpAAaH YMKAPUIITaH 3]1H.

byrynra xenu6, boOyp Mup30HUHT Tapuxuil Ba WKOAUI MEPOCUHU
WIMUMA  HYKTaW  HasapAaH  TaxJIMJI  O3THIL,  aHUK  TH3UM
acocHIalIaKJJIAaHTUPHIL, YHU 3apyp U30XJap OWJIaH TabMHUHJIAII Ba KEHT
Taprud JITUIN MakKcajauja, Iy MaiTrada dakaT OupruHa >KUIIUd YOI
ATWTAH, aciuja TYpPT >XKwiagaH uoopar«3axupuyiud Myxamman
boOyp. boOypuiiiap. DJHUMKJIONEAUK, WJIMHA Ba omMMadon
MaTepua/uIap TYIUIAMU»HU SXJIUT OUp WIMHA MaxkMmya XOJIMJa
HAIIPJAAH YAKAPUIITA KapOp KHUITaHMH3.

AN OVERVIEW OF BABUR STUDIES
AND SOME REMARKS

Prof. Dr. Munevver Tekcan
Kocaeli Universitesi
Turkiye

Earlier Works on Babur Studies
Studies on Babur and his writings, particularly Baburnama, which
he authored with a distinctive style that characterizes Babur and his
thoughts and scope of thinking and portrays the internal world of a
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ruler, began in the second half of the nineteenth century in the West,
when scholars such as Annette Susannah Beveridge, Nikolay Ivanovic
Iminskiy, and Pavet de Courteille translated Baburnama into English,
Russian, and French.

Since Babur's memoirs, Baburnama, were first translated into
European languages in the nineteenth century, a plethora of biographical
books and encyclopedia entries have been produced on his life. In this
regard, in 1826, John Leyden and William Erskine published the first
English translation of the Baburnama using Babur-manuscript nama's as
main source material. Following John Leyden and William Erskine, the
translations appear to be combinations of primary source material.
Although numerous Baburnama translations' were based mainly on
earlier translations, Annette Susannah Beveridge's translation was the
next to be regarded as the finest English translation of the early
twentieth century.

While the translators have translated and awarded the Baburnama
literary stature; the translators, such as Thackston, claim that the
Baburnama 1s "unique 1n all Islamic literature" and provides exceptional
access to the personal and private life and thoughts of a prince who has
become emperor. "As a literary work, the plain and chaste language of
this journal, its natural style, its colorful and vibrant descriptive

' 1 The Babur Nama: Introduction by William Dalrymple (Everyman's Library
Classics Series) Hardcover — November 3, 2020;

Babur (Emperor of Hindustan) (1826). Memoirs of Zehir-Ed-Din Muhammed
Baber: emperor of Hindustan. Longman, Rees,

Orme, Brown, and Green. Retrieved 5 October 2011; The Babur-nama: Memoirs
of Babur, Prince and Emperor, Zahir-uddin

Mohammad Babur, Translated, edited and annotated by Wheeler M. Thackston.
2002 Modern Library Palang-faack

Edition, New York; Zahiruddin Muhammad Babur Mirza: Baburnama (1992)
(Vol. 1). by Wheeler M. Thackston, Cambridge,

MA, USA: The Department of Near Eastern Languages and Civilizations, Harvard
University; The Babur-nama in English

(Memoirs of Babur) (1922) Volume 1 by Annette Susannah Beveridge on Internet
Archive.
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passages are some of the grounds for its distinctiveness not just of
Chagatai but of Turkish prose in general, "Beveridge writes.

In the meantime, new materials and information regarding the
Baburnama were

discovered in the second half of the twentieth century, and the
Baburnama was reprinted. The English language 1s said to have been
modified or updated; nevertheless, the primary source material, the
original Turkic text of the Baburnama, has been reused far less often in
such cases. This is significant because it implies that there is only a
fragile link to the original, that Leydens' manuscript is no less
comprehensive than Beveridge's or Thackston's regardless of the lack of
Beveridge's and Thackston's revisions.

On the other hand, Muhammad Zahir-ud-Din Babur (1483-1530)
has been regarded as one of Asia's most prominent political and military
figures. Scholars have researched Babur and Baburids based on his
book Baburnama, notably his life, ideas, adventures, conflicts, and the
period in which he lived, as well as his military and historical
personality and achievements. Lane-pool, a British orientalist and
archaeologist, was the first to write a literary biography of Babur, Babar
1899, based on the first English translation of Babur (Emperor of
Hindustan) by John Leyden and William Erskine, published in 1826,
and drawing on parts of Baburnama for character analysis. From the
end of the nineteenth century (between 1899-2018) to the present,
biographies on Babur's life* have been produced based on his personal
memoirs or observations, Wakai or Tuzuk-i-Baburi; and its English
translation of Erskine and Leyden and the French version of Pavet de
Courteille, depicting the phrases, key pieces of information, and
different situations and Babur's character were straight from his
memoirs.

Academic Works and Babur Studies

The earliest scientific research on Babur in the academic sphere
was comprehensive encyclopedia entries and introductory pieces on his
life and works at various time intervals in the first half of the twentieth

?See M. Tekcan (2021): Biographies of Babur: A Selection, pp. 121.
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century. Besides, translations of Baburnama into numerous foreign
languages, as well as biographies highlighting Babur's historical and
military characteristics, remained relevant and were published. By the
time academic research across several disciplines was under way,
Scholarly research on the Baburnama text had been conducted at the
time in a range of disciplines. Similar to a Timurid Transoxiana history,
as it opens with the first four chapters of the book, it was commonly
used as a historical source. The narrative was also long acknowledged
as a work with significant contemporary personal elements and
examined as a work with significant contemporary autobiographical
components. Scholars have also studied Babur and the Baburids,
particularly his life, ideas, adventures, conflicts, and the age in which he
lived, as well as his military and historical characteristics and his
accomplishments.

Furthermore, Baburnama, which many scholars regard as a unique
and canonical work in 16th century Central Asian studies due to its
well-documented  information on  geographical, administrative,
diplomatic, and socio-cultural issues of the time, has been studied as a
collection of historical documents, including letters.

In terms of Babur's academic interests, philology, linguistics, and
history have received more attention than literature, revealing the
following characteristics and

subjects: Baburnama (Fargana, Kabul, and India Sections), Risale-
yi Validiyye, Babur Divan, and Mubeyyen der Fikh manuscripts and
printed versions; critical editions of Baburnama® (Fargana, Kabul, and
India Sections), Risdle-yi Validiyye®, Babur Divan’ and Mubeyyen der

’E. Mano (2006), Babur-Nama (Vaqayi‘). Critical Edition based on Four
Chaghatay Texts with Introduction and Notes,
2nd Revised Edition Kyoto Shokado.

‘Babur, Risale-yi Validiyye Tercumesi, (Haz. Ali Fuad Bilkan 2001), Kitabevi
Yayinlari, Istanbul.
*Zahuriddin Muhammed Babur, Babur Divani, (Haz. Bilal Yscel, 1995), Ankara.
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Fikh®. Scientific studies that compare the critical text, linguistic parts of
the text, the Annotated Index, and a dictionary to the original copy.
Again, word categories such as Reduplications and Compound Verbs in
Baburnama; Adjectives, Verbals, and Word Types; Names of Man-
Made Objects and Their Evaluation in Terms of Turkic Language; An
Annotated Lexicon of OId Turkish and Mongolian Words in
Baburnama; Thematic Vocabulary of the Baburnama.

As a result of groundbreaking studies such as the Babur
international Scientific

Expeditions’ and The Encyclopedia of Zahiriddin Muhammad
Babur guided by Zokirjon Mashrabov, the founder and director of the
International Babur Foundation® the topic of Babur and Baburids has
achieved the status of an independent scientific field of research.

It paved the way for new research on Muhammad Zahir-ud-Din
Babur (1483-1530) and the State of the Baburids (r.1526-1858), of
which he was the founder. It has enabled him to become well-known in
many places throughout the world, particularly in Central Asia, and to
perform scientific and academic research in this field. With ongoing
research and publications on Babur's writings and the Babur dynasty,
Babur Studies (Baburology) is today one of the most appealing and
significantly increasing disciplines of Oriental studies. Year after year,
new sources have been discovered and utilized, and a number of

*Babur Mirza, Zahuriddin Muhammed, Mubeyyen der Fikih, (Haz. Tanju Oral
Seyhan 2004), 3agr1 Yayinlari, Istanbul.

’See Bobur Entsiklopediyasi (2017), Sark Nesriyat Matbaa Ak3iyador
Kompaniyas1 Bag Tahririyati, pp.120-129.
® A self-governing non-governmental, non-profit public organization. It was

founded by the initiative group in 1992 in

Andijan. It carries out its activities on the basis of the Constitution of the Republic
of Uzbekistan, the Laws of the Republic

of Uzbekistan "On Non-Governmental Organizations", "On Public Funds", norms
of international law and its own Charter.

See Bobur Entsiklopediyasi (2017), Sark Nesriyat Matbaa Ak3iyador Kompaniyasi
Bas Tahririyati, pp.119-120.
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scholarly, general, and publicist pieces have been published, and
Baburnama has been translated into over twenty languages, with more
being added all the time.

Suggestions for Future Research in the Field

In many aspects, historical writing has progressed over the decades,
but a comprehensive review of the cultural and political roles of the
Baburid elites, who are tremendous figures, admirably combining the
twin values of ahl-i1 saif (people of the sword) and ahl-1 qalam (people
of the pen), and their impact on the Empire, still requires detailed and
in-depth analysis. On the other hand, modern writings on various
aspects of the role played by the Baburid aristocracy often emphasize
Akbar’s rule and the contributions of his contemporaries. The works
aim to understand the structure of the Baburid Courts, imperial
privileges, inheritance law, the nature of the state, the justice system, the
aristocracy and its relationship to the crown, and the norms that shaped
their relationship. Our understanding of the rules of court etiquette and
ceremonies, as well as the cultural environment in the Court and how it
was prepared for the cultural role of the nobility, as well as the structure
of the Baburid Empire, were discussed.

» The cultural role of the Baburid aristocracy in the period of its
formation-the period of Babur and Humayun-, as well as its influence
on the history of medieval Asia has not yet been studied.

* Our understanding of the cultural environment in the palace and
how it was prepared for the cultural role of the aristocracy, as well as
the structure of the Babur empire, has not yet been discussed.

Babur's works, namely his memoirs, hasn’t been studied yet in the
context of intertextuality by examining the works to which he
personally provided his name as well as the citations he made from
books he read. Babur quotes great Iranian poets such as Sadi-i Shirazi,
Hafz-1 Shirazi, and Firdevsi, in addition to quotations from
historygeography and figh texts. Babur’s memories also include
couplets from numerous of his contemporaries. He does, however, quote
himself the most. Vekayr contains couplets, rubais, and, on rare
instances, ghazals from Babur's Divan.
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Annette Susannah Beveridge's translation of Baburnama,
considered the greatest English translation of the early twentieth
century, was published two hundred years ago. Even in the 200th year
of this translation, no comparable analysis of the English translations of
the Baburnama has been undertaken.

Thematic dictionaries based on Babur's work, primarily
Baburnama, would depict both the material and spiritual culture,
cultural beliefs, values, and worldviews of individuals living in
territories administered by Babur's State, and their ties and interactions
with various civilizations and circles. Additional scholarly research is
required because Baburnama contains the entire literary and oral
lexicon of the Central Asian Timurids.
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ZAHIRUDDIN MUHAMMED BABUR'UN ESERLERINDEKI
TEVHIDLER HAKKINDA
Bildl YUCEL
Professor Doctor
Sivas/TURKIYE
Tiirk-Islam edebiyatinda Allah’in varligi, birligi, kudreti, isimleri
ve sifatlar1 ile bunlarin kainattaki tezahiirlerini ele alan manzum -
mensur edebi tiriin 1smi; tevhiddir. Tevhidler muhtevalarina gore
umumiyetle ser'l (kelami) ve tasavvufi olmak iizere ikiye ayrilmaktadir.
Babiir’iin li¢ eserinde nazmettigi tevhidler sunlardir:
1. Babiir Divanr’nda tevhid
Babiir Divani igindeki mesnevi nazim sekliyle ve feuliin fetiliin
feuliin feul vezniyle yazilmis 9 beyitlik tevhiddir. Divan mirettep
olmadig i¢in bu tevhid, istanbul Universite niishasinim sonlarinda (96b-
97a) ve Islamabad niishasmin sonlarinda (359-360) 43 beyitlik bir
mesnevinin bas kismindadir.
Divan’daki tevhid sudur (Yiicel 1995: 318-319):
Sipds u sitayis Hudavendga
Ki andin giisad oldi her bendga
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Stikiir ve ovgii, Allah i¢indir; ¢linkii her engel Allah sayesinde
asilir, her dugiim Allah litfuyla ¢oziliir.

Ana ne misal ii ne manenddiir

Hudavendlerga Hudavenddiir

Onun ne benzeri ne de esi vardir ve O, efendilerin efendisidir.

Ana né emir ti ana né vezir

Ana né sebih ii ana né nazir

Onun ne emiri ne veziri vardir; ne bir esi ne de benzeri vardir.

Né yarav u né had-durur kigige

Ki dahl eylegey Tenriniy isige

Allah’1n 1gine karigmak kimsenin haddi de degildir, kimseye bir
yarar da saglamaz.

Yamanlig bile yahsilig ol kilur

Burung bile songini ol biliir

Iyilik ve kotiiliigii o halk eder, yaratir; dnceki ile sonrakini, ezel ve
ebedi o bilir.

Aziz ol kilur har hem ol kilur

Sifa ol beriir zar hem ol kilur

Yiicelten de, diisliren de, sifa veren de, inleten de Allah’tir.

Besi padisani gedd kilgan ol

Geddlarnt hem pddisa kilgan ol

Bir¢ok padisahi dilenci eden de, dilencileri sah kilan da odur.

Bu beyitte Ziimer suresinin “Bilmiyorlar mi ki Allah nizki
diledigine bol bol verir, diledigine de Olgiilii verir. Kuskusuz inanan bir
topluluk i¢cin bunda dersler vardir” anlamindaki 52. ayeti
hatirlatilmaktadar.

Bu gecis beytinden sonra asil maksada soyle gelinmektedir:

Gedadyiga bar sahlikdin niifur

Neé sehlik ki dareyndin tur fiitir

Yoksulluk, sahliktan tlirkiip kagmaktadir. Sahlik ne ki! Asil istenen,
hem diinyada hem de ahirette farkli, seckin hale gelmektir. Buradaki
“futr’, Hak sayesinde secilir hale gelmek, farklilasmak manasinda
tasavvuf terimidir.
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Tilermen geddyiga bolsam geday

Bu devletni kilgay miiyesser Huddy

Yoksullugun diiskiinii olmayr diliyorum, istiyorum. Allah bu
devleti, yoksulluk devletini bana nasip eylesin.

Bu son beyitte Hz. Restlullah'in "Fakirlik benim oviinciimdiir,
onunla oviintirim" hadisini distur edinen sufiler gibi, yoksulluk (fakr)
istenmektedir. Tasavvuf terimi “fakr”; varliktan kurtulup, Allah'ta fani
olmaktir. Fakr, serefli bir makamdir. Mutasavviflara, fukara adi verilir.
Zira onlar, miilklerden kendilerini bosaltmislar, yani i¢lerinde mal miilk
sevgisi birakmamislardir. Fakrin hakikati, kulun Allah'tan bagka higbir
seye ithtiya¢ duymamasidir.

2. Miibeyyin’de tevhid

Ikinci tevhid, Miibeyyin’in bas kisminda mesnevi nazim sekliyle ve
feilatiin mefdiliin feiliin vezniyle 9 beyittir. Oral Seyhan, Aruz
Risalesi’ndeki bir kaydi ve eserin sonlarindaki beyti delil gostererek
Miibeyyin’in H. 928’de (1522) yazildigim1 ifade ediyor (2004: XXI-
XXII, 205). Babiirname’de (252b) ise ‘“dokuz yiiz otuz iki senesi
vakayii” (1525) i¢inde “safer” ayinda Miibeyyin’in nazma cevirilmekte
oldugu kaydi (Arat 1946: 286) dikkat ¢ekmektedir.

Tevhid sudur (Oral Seyhan 2004: 1):

Hakka hamd ii send eda kildim

Hak at1 birle ibtidd kildim

Ibtida kilguluk né kim bardur

Kilmasan ati birle ebterdiir

Kadir ii ber-kemal Teyri-durur

Kahir i zii'l-celal Tenri-durur

Her ne kim kilsa ol kilur bi-sek

Her ne kim bolsa ol biliir bi-sek

Muntazir rahmetiga giim-rehler

Miiftehir kullugi bile sehler

Yaman u yahsiliga iimid andin

Korkmak andin u niivid andin

Cismde her nece ki kil bolsa

Kil sani él tenide til bolsa
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Hamdiga zdkir olsa ol tiller

Dése hamdini aylar u yiller

Ol Bariniy kelami bir bolgay

Bari 6z acziga mukirr olgay

3. Risdle-yi Vilidiyye Terciimesi’nde tevhid

Risale-yi Validiyye, Naksibendi biiyliklerinden Ubeydullah Ahrar
(1404-1490) tarafindan babasinin ricasi izerine yazilmis Fars¢a mensur
bir eserdir. Eser, Babiir tarafindan 1528 yilinin sonlarinda nazmen
terciime ve tertip edilmistir.

Farsca aslinda bulunmayan ve Babiir’lin eserinin bas kisminda yer
alan feilatiin feildatiin feiliin vezniyle yazilmis 7 beyitlik tevhid sudur
(Yiicel 1995: 97):

Hak Tadldga deyin hamd ii sipas

Kiinhiga yétmes aning vehm ti kiyas

Allah’a nihayetsiz siikiirler edeyim, hamdedeyim, minnetimi dile
getireyim. Allah’in mahiyetini anlamaya insanin kuvveti, muhayyilesi
ve mukayese giicii kafi gelemez.

Beyitte gecen tasavvuf terimlerinden kiinh, zatin (burada Allah’in)
bazi1 hakikatlert manasindadir. Vehm ise, insanin cismani kuvvetini ifade
eder.

Halik u Kahir u Stibhan u Azim

Razik u Kadir u Rahman u Rahim

Allah; yoktan var eden, her seye hakim olan, her tiirlii kusurdan
arimmis, yiceler yiicesi, rizik veren, her seye giicii yeten, herkese
merhamet eden, inananlara ahirette ihsan ve liitufta bulunandir.

Evvelidiir ki bidayet ana yok

Ahiridiir ki nihdyet ana yok

Allah; ezelidir, en evveldir, her seyden Oncedir, varliginin
baslangict yoktur. O; ebedidir, kendisinden sonra higbir seyin
kalmayacagi sondur, mevcudiyetinin nihayeti yoktur.

Bu beytin birinci misrainda Allah’in zati sifatlarindan Kidem,
ikincisinde Beka anlatilmaktadir.

Yok turur heg seriki isige
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Ohsamas hé¢ néemege heg kigige

Isinde asla bir ortagi yoktur; hicbir seye veya hicbir kisiye
benzemez.

[Ik misrada Allah’in giizel isimlerinden Vdhid’in Tiirkce agiklamasi
ozlii sekilde veriliyor. Vahid ismi; zatinda bir ve tek olan, isimlerinde ve
filllerinde asla ortagi bulunmayan manasindadir. Burada “ihlas”
suresinin ilk ayetinin Tiirkgesi veriliyor: “De ki, o Allah tektir”. Ikinci
misrada ise ayni1 surenin son ayetinin Tirkgesi veriliyor: “Higbir sey
Allah’1n dengi ve benzeri degildir”.

Bu beyte bagl sekilde sonraki beyitte yine Ihlas suresinin Tiirkce
karsilig1 soyle isleniyor:

Ehtiyaci kisige yoktur aniy

Yar u yaver isige yoktur aniy

Allah’in kimseye ihtiyac1 yoktur; isinde arkadasi, yoldasi veya
yardimcisi da yoktur.

Ik misrada esma-y1 hiisnadan Samed aciklaniyor. Bu giizel isim;
varliklarin ihtiyaclarinin gotiiriilecegi ve bitirilecegi yer, yaratilmis her
seyin tek ve son basvuru ve yalvaris yeri anlamindadir. Ilk misrada
“Ihlas” suresinin ikinci ayeti hatirlatiliyor: “Allah Samed'dir, yani her
sey Allah’a muhtactir ama O hicbir seye muhta¢ degildir”. Ikinci
misrada bu ayet biraz daha serh ediliyor.

Artmaydur hem i bolmaydur kem

Bar edi bar durur u bolgust hem

Allah; artip ¢ogalmaz da, 6te yandan, azalip eksilmez de. Onceden
de var idi, simdi de mevcuttur ve gelecekte de mutlaka var olacaktir.

Bu beytin ilk misramnda Ihlas suresinin {igiincii ayeti aciklaniyor:
“0O, mutlak surette dogurmamistir ve katiyen dogurulmamistir”.

Yukarida  zikredilen li¢  beyitte = Naksibendiyyenin  dort
murakabesinden murakabe-yi ehadiyyet (teklik murakabesi) mazmunu
verilmektedir. Bu murakabede Thlas suresinin tecellisi tefekkiir
edilmektedir.

Til aniy hamdide kasirdur bil

Bil aniy hamdide kasirdur til
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Dil, lisan; Allah’a siikretmek icin kafi degildir, kusurludur ve
giicsiizdir; bunu iyi bil. Sunu da gayet iyi bil ki, dil, Allah’a hamdetmek
icin yeterli degildir, kifayetsizdir.

Netice

Divan’daki tevhid, kelami unsurlardan hareketle kaleme alinmustir.
Hamdele ile baslayan bu tevhidde Allah’in zati ve subuti sifatlarindan
terim ismi kullanilmadan sirasiyla vahdaniyet, muhalefetiin lil-havadis,
kiyam bi-nefsihi, ilim, tekvin ve irade sifatlar1 anlatilmaktadir. Son iki
beyitte Babiir, asil meramimi dile getirmekte, tasavvuftaki fakr
mefhumunu misralara dokmektedir.

Miibeyyin’deki tevhid hamdele ile baslamakta; Allah’in Kdadir ve
Kahir isimleri zikredilip kudret, ilim, rahman, rahim, tekvin ... gibi
sifatlar1 islenmekte; Allah’1 zikir ve hamdele ile nihayete ermektedir.

Risale-yi Validiyye Terciimesi’ndeki tevhidde hamdeleden sonra
dogrudan ve dolayli sekilde Allah’in sifatlar1 tasavvufi nazarla
anlatilmakta, {ic beyitte Naksibendi tasavvuf ekoliiniin murakabe-yi
ehadiyyet mazmunu ifade edilmektedir.

Siir sanatimin  giizelliklerini sanath, sade, kadim Tiirk diliyle
terenniim eden Babiir; yazdigi ii¢ tevhidde edebi, dini ve tasavvufi
kudretini sanat, ilim ve tefekkiir diinyamiza hatira birakmustir.
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A GLANCE AT THE PERSIAN POEM OF ZAHIRUDDIN
MUHAMMAD BABUR
Dr. Mohammad Fazil Sharifi
Former academic member and head of the Institute of Persian
Language and Literature of Afghanistan Academy of Sciences - now
residing in Germany

Review:

Zahiruddin Muhammad Babur, as he 1s one of the most certain
masters of Turkish poetry, also enjoys a prestigious and glorious
position in Dari Persian poetry.

Although limited poems by him have been quoted in Persian
language; But these few poems can also be a good indicator of the
ability to write Persian poetry and understand the subtleties of poetry in
this language.

In the present article, we refer to parts of Babur's capabilities in
writing Persian poetry and some of the special ones

Their form and content have been discussed.

Keyword:

Zahiruddin Muhammad Babur, Persian poetry, poetic subtleties,
form and content features

Introduction:

Poets have been likened to meteors, planets and stars due to the
impact and lasting effect of their poems over time. The first group only
creates a fleeting effect and disappears from view, the second group
stays longer and because they are closer to the stars, their shine is
brighter than the fixed stars in the short term, but they also soon leave
their place and Their light, which is due to acquired light, remains
limited to their contemporaries. Of these, only the third group stands
firm and shines with their light until they dominate all the ages, their

view does not change with the change of our perspective, and unlike
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meteors and planets, they do not belong to a specific system (nation).
They belong to everyone.

Undoubtedly, one of the fighting and prominent figures of Turkish
and Persian poetry, which has been in the limelight for hundreds of
years, but his poetry shines like a bright star in the sky of literature in
our cultural field, 1s Zahiruddin Mohammad Babur.

The victorious face of Zahiruddin Muhammad Babur in the events
of his life, from the kingship of Andijan at the age of twelve to the
Indian empire, whose charter extended from Bukhara to the coast of
Bengal, shines in all historical texts, but he is also a capable poet and a
master writer. It was also the hand. (145:1)

Background research

Despite the fact that based on the surviving poems of Zahiruddin
Muhammad Babur in Dari Persian language, he can be recognized as
one of the master speakers of his time in this language, and there is no
doubt about this fact, but perhaps due to the small number of poetic
examples. In Persian language, most literary historians and experts in
the field of Persian poetry have not paid attention to the Persian poetry
of Zahiruddin Muhammad Babur as they should. As far as the author
has searched and observed during the research on this matter, so far
only one title of an independent article by Dr. Shafiga Yarqin under the
title, A profile of Dari Babur's life and poetry in Khorasan magazine,
which 1s published by the Afghanistan Academy of Sciences in 1362
AH Shamsi has been published and in other historical texts of Persian
literature that are cited in this article, there are brief references in this
field.

Statement of the problem;

Despite the fact that the famous emperor of the East, Zahiruddin
Muhammad Babur, in addition to his brilliant and unforgettable
achievements in the affairs of nation-building and governance, he is also
known as one of the great historians, writers and poets of the region,
and his valuable works in Uzbek language are proof of this fact. but it is
clear that he had great abilities in writing Persian poetry and his
examples of Persian poetry reflect his strong imagination and high
understanding of the art of writing poetry in this language.
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This research seeks to answer these questions:

-How many of Zahiruddin Muhammad Babur's Persian poems have
been quoted from him in the books published so far?

- To what extent was Zahiruddin Muhammad Babur able to
compose Persian poetry?

-And the content of Zahiruddin Muhammad Babur's Persian poetry
mostly revolved around which axes.

And by referring to the textual evidence of Zahiruddin Muhammad
Babur's poetry, he proves the claim that although few examples of the
Persian poems of this emperor poet have been published, Zahiruddin
Muhammad Babur is one of the most important poets of Dari Persian
language in his era. has been considered and in the field of Persian
poetry, he has used different techniques of speech and the content of his
poems is full of variety and growth.

Research Methods;

The method of collecting materials required for this research is
library and descriptive-analytical content analysis method. The main
source of this research is the Diwan of Zahiruddin Muhammad Babur's
poems, and the reason for using this source is the collection of a large
number of Zahiruddin Muhammad Babur's poems in this Diwan.

Research text:

The great emperor of the East, Zahiruddin Muhammad Babur, from
the time when he was involved in powerful battles and battles to the
days when he founded one of the largest empires in the world, always
and in every moment of time, he was associated with poetry, literature,
history and art. And the bond was strong. In addition to being a poet
himself, he took care to support the orators and appreciated the culture
and art of the people. During the reign of Babur, Mavorounnakhr was
still one of the cradles of civilization and culture of our cultural sphere.
Literature and science in the cities of Samarkand, Ferghana and
Bukhara reached the point of perfection and Babur reached the stages of
perfection in such conditions. (269:7)

A total of 64 verses of Persian poetry have been quoted from
Zahiruddin Muhammad Babur. The first time to 1362 by the
Department of Language and Literature of Brotherly Nationalities of
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Afghanistan Academy of Sciences and again to 1387 with revisions and
additions by the Ministry of Information and Culture of Afghanistan;
Both cases with an introduction; The correction and counteraction by
Dr. Shafiga Yarqin has been published and is available. By reading
these limited verses, Babur's passion and love for Persian poetry is
revealed; the part written by biographers and historians, Babur had
counted books in his memoirs: Holy Quran, Ferdowsi's Shahnameh,
Saadi's Golestan and Bustan, Amir Khosrow's and Nizami Ganjai's
Matnawis, Sharafuddin Ali Yazdi's Zafarnameh and Naseri Tabagat by
Qazi Minhaj Siraj Jozjani. In the meantime, his love and devotion is to
Hafez Tajai, who engraves his poem in the margin of his decree, as he
wrote, "...in this assembly, the quality of his coming to this side was
written in detail by Sultan Tirahi in Bajaur for Khwaja Kalan." I sent. I
had written this verse in the margin of the command:
e, die ol & lbua
»(223:3)) ke sl eala 58 il 9o sS4y aS
For this reason, Babur’s Tuzik has sometimes adapted and
expressed verses from Ferdowsi's Shahnameh, Khamsa Nizami, Tabaqat
Naseri, and Bostan Saadi (7:271), and also mentioned Babur's Persian
poems in a number of historical works and tazkira. has been quoted. His
ability in writing Persian poetry was to such an extent that he sometimes
wrote Persian poetry on the spur of the moment (Sabhani, Persian
literature in India), such as in parts of Babur's Tuzik, translated and
edited by Dr. Shafiqa Yarqin, a member of the Afghanistan Academy of
Sciences, in The cable has been published and examples of these
apothecaries have been quoted:
S S8 o4 1) 258 0 MKy
(151:3) 38 4iS gy Sla 155 Y& 55,48
| e 2508 O () ge 5 ) A
BB FERE S ERPISEY R
S kw0l ax aile ) s o g 4
(180:3) 541 L)1, sl 2 S He 4
Gl Jlad 50 4S g 5 Saly
(143:3)<d JS #3ha 55 50
Ay a5 5 Sl
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Wik aSan ) o g
R3S (55 S 4t
LA Y Al (e O S
dekk
DR i Ly i L S
(252:3)08 Gusd pu s lsm So R

Although Babur's Persian poems do not reach the level of his
Turkish poems in terms of quantity and quality, but from these few
poems that are available in Persian, one can understand his ability and
mastery in writing Persian poetry.

The Persian-speaking singer of Babur's poetry, by reading his
compositions; In the first place, it is assumed that the number of Persian
poems of this powerful speaker must have been far more than the verses
that were quoted in his Diwan, because the author of Tadzkirah Malek
Ahbab writes "... he has good poems in Turkish and Persian."

And in such a way that Fawad Koprulu in the Encyclopedic Islam
of Babur; He wrote: "In the manuscript of Babur Mahfouz's Diwan in
the library of Istanbul University, there are three ghazals, eighteen
quatrains and one piece in Persian language, and since it is from the last
edition, it is possible that Babur wrote more Persian poems." (104:10) In
the same way, the clear language, with water and color, resonant, rich
and full of expressive arrays of these poems (17:5) indicates that its
editor must have a great experience in composing poetry. Farsi has been
blessed and over time has achieved this linguistic and expressive luxury,
so the following verses cannot represent the poet Shakriha whose
number of poems is few and who is so proficient in the language of
poetry:

Can 93 (5) Caadl 3 ) o) (3 4 2ald
G 93 gl Qi S35 a2l Jladi &
Alle 5 280 2 2L s
Con 53 (5) Qe a5 (8b (b
ek

Or 1n the following single lines:

G352 ) e s dsie 55 iy )2 4er
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SIS 2 e dd sl S olal
dekk

R g8 dsdua ol 55 B ) pan
4 R Oa Cl Jal (asd 50 a8
dekk

a0 52 9 Sl A
(476:4)p 4 Ssa an 2 olle 4

In the surviving verses of Babur, it can be seen that he
experimented with the famous forms of Dari poetry and did justice to
the material well. His poems include two sonnets of five and four
verses, 12 quatrains, 7 stanzas and 17 single verses.

And from the point of view of the theme, as it is the theme of
Persian poetry from the beginning until today, topics such as "praise,
love, and advice" (71:8), Babur's speech is also not free from these three
pillars; Preaching, love and praise are the seasonings of Babur's speech;
As in the following examples:

Praise:

Cusl e a8 5 aae (Gl g6l
Gl il g hme Ja ) siadli g
b ) 50 4g Lama ) (S
Casl Gaae Laza 35l 58 ) Al
dekk
puld deal) e 59 0l (e
anld deal jie (5 ge 4T84
)l R D adaal s
(469:4)pul 2aa) jue (555 50 50l (1

Love:

Gl Qs rua ¢ Joa g aldi ola (5
Gl 28 8l (5 58l )
drds Jla) Cal ) sl ja S aila
I RN [N L N PP U 1
s o R Y Fou sl saleas Js
Cansl Sy 22 Gl 55 G¥am Gl
28 3,50 00k s (IS )
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Casl e a8 5 oy i g 48 () 5iS)
Ok e D) 5 Osaob i) S
(466:4 )l Caarie a3 (aan 4S | by (il G A
Advice and preaching:
el 03 S ailiia jeo (i (gl 8 o
o) pdia pd 3 A Jladl ) Al Jal i
Lo 4S Lo 8 Ja atud lalda b ylas oSG
(469:4)a o2ty |y (S aalsa gasaila ) Saalsa
Similarly, in his Persian poetry, he considered Persian proverbs and
decorated his poetry with beautiful Persian proverbs:
oY el 6 )1 el (e
a3 8 jlaials ol 58 oad
O 82 Sabas
Y4744« )l dda s«

Ay e ) (S0 i S L
Casibe S5 (K aila e 5 SVl
iR SSG Caal g liag) R
(473:4) ) Gl 4 Cala 4a Guile 48 Ll
From Babur's writings in “Baburnama”, it is clear that she also had
jokes and satires in Persian language, such as after saying this humorous
verse:

S A8 4a ) 6 S 5 A 5 il

He wrote: "Previously, everything that came to mind, good and bad,
serious and funny, was sometimes rhymed through Mataiba... On this
occasion, when I was putting "Mobin" in order, it came to Fater's mind
and in the sad heart It came to pass that it is a pity for that language to
include such words and to spend its thoughts on ugly words... After that,
I was left out of humorous poetry and rhymes and satire..." (240:3)

Another point is that in Babur Shah's poems, the weights and
rhythms are very fluid and dynamic; (10:106), he used the weights
favored by Persian language stylists in his Fasi Dari poems, as the
following lyric testifies:
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Ao drala JaapaSan gl Jlglal 4y

A Y Caaal ] je g8 Bhe gl

(S il 5 ) e 5 G o pac

390 Jaatie 628l (e pee § A dn

38 Gl @i ye (e 5 (52941 )

g JSdie il ) 55 B ja4d )

S U9l A oaila s 8 Jie ) b

(263:2)35 Jin¥ 53580 ) 4S a2 0l Gisa s

Among the other striking manifestations in Babur's poetry is his
deep attention to Sufism and mystical literature, it should be mentioned
that he translated Walidiya Khoja Ubaydullah Ahrar's treatise into
Turkish, and in the following verses in Persian, he expressed his
devotion to Mir Seyyed Ali Hamdani, a famous mystic who is popular
in his hometown from Kashmir to Khatlan, and his works have been
praised; He delivers like this (294:9)

O‘Jw‘)ﬁb‘)ggﬂ () calba o

O a i aas sad A )
B i e ) g4 ol A
(470:4)0)308 ae 5 O s e 235 4

Research result:

After a brief look at Babur's Persian poetry, we come to the
conclusion that this eloquent emperor, besides being one of the great
masters of Turkish poetry; He also has beautiful poems in Farsi
language, which is definitely because the copyists of Diwan's poems
and the editors of his works have mostly looked for his Turkish works.
His Persian poems are largely obsolete in their opinion, and they think
that he is a Turkish language poet. Maybe some of his Persian poems
have been registered in the name of other poets; Because as stated in the
second issue of the 32nd year (Cancer-Sabla 1353) of Ariana magazine,
published by the Afghan History Association, Professor Dr. Muhammad
Baqir, Professor of Lahore University, quoted a verse from Babur
Qalandar's son Baisanghar Mirza bin Shahrukh Mirza's poem with the
following theme:

Navruz, New Spring and May are happy
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Babur to Aish Kush that the world is not the same

According to the writing of the mentioned scholar, this verse was
recorded under the name of Zahiruddin Muhammad Babur Shah
(6:110), by observing such examples, it can be strongly assumed that
perhaps the same was true of Zahiruddin Muhammad Babur's poems.
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UCJIAM )KEMEHE
i In-Dapadbu amvinoazvl
Ka3zax yimmulx ynueepcumemi,
«Typan-Hpany evinvimu-3epmmey
OpManbI2bIHBIH, OUPEKM OPbl,
Gunonozua vl1vIMOAPLIHBIH
00Kmopwl, npogheccop

BABBIPHAMA

KitanTeiy atel: babpHama xone 3ohupenann Myxammen baosip.

Aypapran: O0mi-Pahumxan XaHaH, TY3€TKEH XOHE 3€pIEJIEereH:
nokrop Myxammen Pesa Hocupu, yur TomMHaH Typassl.

KitanteiH TakbipbiObl: [lbiFapmaga O0ai-Pahumxan Xanan Typki
TUTIHEH Mapchl TUIHE ayjaapraH baOblpHama ayaamachlH 3€pTTEyIil
rasieiM Myxammen Peza Hocupu tapanbiHaH TangaHabl.

KitanTeiH aHBIKTaMacChl

baObipHama Ka3ipri Ke3re JeliH aiThl peT Mapchl TUIIHE
TOpKIMaJIaHFAHbIH OChl €HOEKTEH Oule ajambl3. ATam alTKaHaa Mapchl
Tutigert baOblpHamaHbIH anThl aynapMackl Obutaid Oomsran: 1. Illeiix
3eitinenaun Xadu aynapmacbl. On baOblp matia capaillbIHBIH pEeCMH
Tapuxibichl O0onFaH. 936 h.k xputel /1531 o/ KiTanThl ayaapsii
askrarad. OHbl «s_ b by ( BaGbIpABIH caTblIaphl), -I€l aTaraH.
[leitx 3eitinenaud baObIpABIH KOINTETeH COFbICTapblHA KATBICHII,
oHbIMeH Oipre Oomnran. Con yiriH oHbIH baObipHamanarel «YHICTaH
KEHICIH» €pPKIH TYPJE 63 KOpreHIepiMEH YHIIECTIpe TopKIMalaFraHbl ©T€
VThIMIBI IBbIKKaH. FansiM Hocupu Mbip3agaH OKbIpMaH MEH 3€pTTEYIIIre
oTe Mmaiiganbl eHOeK JereH Oara anraH. bysl eHOEKTI OKbIFaH 13E€HYIII
babbipHaMaHbIH MOTIHIH TEPEHJICY, aMKbIHBIPAK YFa anajabl. byran nomen
ranbiM Hocupu baOblpHamaHblH €ki aygapmacklHaH OOai-Pahumxan
Xanan »xoHe [lelix 3eitinennaun Xadu ayaapMacbiHbIH a03alTapblHaH
MbIcaniap Oepill, CaIbICTBIPBIN TYCIHIK O€preH.
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2. Meip3a Ilarionne Acan tasznayn mMen MyxamMmenkyisl hucapu
ekeyl Oipre baOwipHama eHOeriH mapchl TuliHE YKOHArepATHIH OKIMI
behpy3 xanHbIH OyHpbIFbl OoiibiHIIA 994 h.k/1586 KbUIbl aynaapsin
«babwipu Ty3eri» (baObIpabIK epexect) ,-Aen aranasl. byn aymapmana
BaObIpabIH TapUXBIHBIH OacCTamKbl KET1 >KbUIABIK OKUFaldapblH MbIp3a
[Taitonne Acan tasnaym aygapran Oojica, KairaH  OeJiriH
Myxammenkyiiel hucapu Monrsyn Topximanaasl. bysr eHOek KaparnaitbiM
TIIMEH ayAapbliraH >koHe OO0mi-Pahumxan XanaHHBIH ayJamMacbIMEH
CalbICThIpFaHIa KehOlp TycTapblHAAa alblpMalibUIbIKTap Oap. byn
aylnapMaHbIH e3remiesniri baObIpIbIH XaTTapblH Hapchlliara ayJapFaHbl
Oonbin TaObaAbl. OiTKeHI baObipHamaHbIH 0Oacka aynapMaiapblHIa
baObipabiH  XaTTapelHbIH ~aynapMackl OepinmereH. CoHpaii-ak Oyl
aynapma baObipHama okuraigapbiH 935 KbUIIBIH paMa3aH albIHbIH /1528
K/ COHBbIHA JIEUIHT1 OKUFaJIap/bl KaMThIFaH. byl aygapMaHbIH KoJDKa30a
HYCKaJIaphl yII »epjae cakraibin Typ. Omap: 1. Anrmsiaeig, Oxcdop
yHuBepcuteTiHiH boanuan kitanxaHnaceiHga Ne 179 GenrimeH cakTaylibl
Typ. bomman kitanxaHachIHBIH KypbUIbICHI 1589 >KbUibl OacTaibii,
1602 >xbUTBI €K1 MBIH KITaIIEH 63 OKbIpMaHapblHA €CITIH ailkapa aliThl.
1990 xpUIBIH OpTa IICHIH/E CaHaK OOMBIHIIA KOPBIHAA AJIThl MUJIJIMOH
Oacma KkiTaObl, Olp MWUIMOH TOPT KYy3 KbIPHIK YII MbIH KOJDKa30a
eHOekTepi Oap. Ilapcel TumiHAEr KobkazOanmap €Ki MbIH OecC Ky3 OThI3
KiTanThl KaMTUbl. JKaimbl KiTamxaHa KOPBIHJAAFbI MapChl TUTIHIETI
Oacma KITaOBIHBIH CaHbl keTi MbIH. KeWiHri >kpuigapbl apad, mapchl,
TYPKI KITalTapbIHBIH CaHbl KYH caibIH apThin Kenenl. JKanmsl bonnmuan
KITalIXaHAChIHAA CaKTAJbI TYpPFaH Ta3eT-KypHal, KoJbkaz0aiap,
IBIOBICTHIK Kypasaap, Kaprajap, Tacka OachliFaH KiTarrTap, CypeTTepAiH
caHbl OH €KI MWUIMOHHaH acanbl. byn kitanxana bpuranus
KiTalmXxaHaChblHAH KEWIHI1 €H ayKbIMJbl EKIHII KiTalmxaHa OOJIbIM
caHamazpl. 2. Meip3a Ilaiionne Acan T'azHaym MeH MyxamMenKyJibl
hucapu aynamMachlHbIH €KiHIIN KOJbKa3z0ackl bpuTaHus KiTarxaHaChIHBIH,
«uHaug opuc» Oemiminae Ne 215 cakraynsl Typ. byn KiTanmxaHaHblH
amblTy Tapuxbsl bputanus Myselinig 1753 xbutel Ouonor hanc
CnyHHBIH cbliifa OepreH Oacrma KiTanTapbl MEH TapuXu MypajlapMeH
Oactainbin, 1759 xbutbl Tarblga kaHa AYHHUEJIEPMEH TOJBIFbIN bpuTanus
my3eii (British Museum) Oosbin ambuigsl. My3eiais Kbl CailblH TOPT
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MUJUIMOH KepepmeHi Oonnbl. Exxenri Meickip, [lymep, Amryp, Kepitai,
Hcnam ayHueciHeH Typiai Oemimaepinae OeliHe, CypeT, TEHre, mMeaall
Tarbl O0acka OyibiMaap Oonabl. CoHpail-ak Tpek, pyM, OpPTaFachIpJIbIK
OaThIC-IIBIFBIC A3USIHBIH Tapuxu OyilbiMaapeiMeH Oaiin TycTi. 1973
KbUTbl bpuTanusa kitanxaHacel bputanuss My3eiiiHeH AepOec KYpbUIbIM
Oonbin xacakTanabl. CoHbIH Oip YJIKEH OejiMi «UMHIus O(pUC» aThIMEH
KYMBIC icTell OacTaapl. baOblpHaMaHBIH OCHI ayjapMachl OChl OeiMe
CaKTaJIbIM TYP.

3. Meip3a O0ai-Pahumxan Xan xanan baObipHama KiTaObiH AkOap
mahteiH (1556-1605) OyiipeireiMer 998 h.x./1589 bkl TYpKI 11aFaTaii
TUTIHEH Mapchliara aygapabl. AkOap mah 0aOblpy NaTIIATBIFBIHBIH €H
KyaTThl MAaTIIAChl PETIHAE YHJICTAHHBIH €H ayKbIMJbl OOJITiH >KOHE
Oyrinri AyranbicTaHHBIH Oip OesiriH 1542-1605 >xpuinap apajbiFbiHAAQ
oweni. AygapMalibIHbIH TULIK €PEKIIENIT HapChllllaHblH YHII CTUJIIHIH
Oactama yJrici OoJibIll ecenTenieqi. XaHaH TYpPKl TUIHJAE MOTIHHIH
Ma3MYHJIBIK MAarbIHACBIH CaKTall OTBHIPBIN, OKbIPMaHfa TYCIHIKTI
KapanaiblM TUIMEH ayJlapraH. ATajFaH Hapchl TITIHE ayaapMaiapbl
apaceiHaa O0/1-Pahumxan XaHaHHBIH TOopKIMachl €H TOJIBIK HYCKa
OoNFaHABIKTAH Ha3apfa UIIHIN, OHBIH KONTEreH KOoJbKa3z0a HYCKalaphl
TaNbIHIAMbBII, KOII KiTallXaHajJapAblH COHI MEH MOHIHE aifHaJIIblI.

AkbOap mah 3amaHblHaH MHpacka KaiaraH ©O0j1-Pahuvxan
XaHaHHBIH €K1 KYHIbl KoJpkaz0ackl O0ap. OHBIH Oip HYCKAachl TOKCaH
alThl MUHUATIOpA KECKiHJIeMeciMeH bputanus Mysell KiTanmxaHacblHAa
No 3714, Or. JKoHe aca KekeM ajIbIC TOFbI3 MHHHUATIOpA
KEeCKIHJIeMeciMeH MocKey KiTalXaHachlHla CaKTayJibl TYP.

baObipHaMaHbIH €H aTakThl ayJapMalibichkl O0oiaraH Meip3a OO0mi-
Pahumxan XananHwlH emipOasiHel: On 1559 xbpuinbiH 17 kxenTokcaH
alibiHa OeiicenOi kyHi Jlahyp KamacblHza AyHHEre KeiareH. OKeci
baiipam xan Ax0Oap mah (1556-1605) nen JKahaurup mahtey (1569-
1627) Owmik KypFaH >KbUIIapbl OJApAbIH capailblHAa €H JIaHKTHI
MaopTeOeni IIEHEYHIKTEp KaTapbliHAa OosiraH. Okeci bahapity pybIHBIH
oemenmi  amambl  OonraH.  bahapmy pysl  Kapakoitnbel  TypikMeH
TalnachIHbIH Oip TapMmarbl e/l. OKeci balipam xaH YibIMIaCTHIPYIIBLIBIK
KaO1meTTi Oaciibl, afan MEeMJIEKET KalpaTKepl, 1CIHEe THUSHAKTbI, OaThIp
xaH eni. On KymaroH naTiiaHblH JKaHbIHAA TYPAKThl, OFaH IIbIH OepLIiI

~32 ~



Kbi3MeT eTin kypal. Kymatonra Kamepan iHICI KapChl IIBIFBIN, OJI
HNpannpl nanamayra MoOyp OosraH kesne baiipam XaH omaH ChIpT
ailHanmaii, ypmaitbl Kymaron mahtel komman kypai. Con  yuiiH
KapcbuiacTapra Toutapeic Oeputin, Kymaron miah Ynuaictanga Owutik
TarblHa KaWTaJaH ue OoJiFaHHAH KeiliH bailpam XaHHBIH ajajijblFbIHA
pu3a OoJIFaH MaTIlia OFaH «XaH XaHaHy, -Jlakamn eciMid Oepai. balipam xan
KapTas OacTaraH IIarbiHAa Aa AkOap 1mah capaiibiHAa KbI3MET >Kacaid
Kypin, MeKkere KaKbUIbIKKa Oapy/Jbl HHUET €Til OJIFa ILIBIFbIN, OJI
OoiipiHa ['okpaT MaHbBIHAA KapakuibUlapFa Tam OoJIbIT  Ka3ara
yublpanpl. balipam XaHHBIH JKaHbIHAarel Myxammen OMuH [lnyana,
babau 3oH0yp, Koka O011-MaJik ChIH/BI XKAHIKa JOCTAPbl OHBIH YJIbI
O0a1-PahuMmxanpl x&aymeH aibica JKYpil, KOJAApbIHAH aMaH aJiblIl
Kaiein AhMeTa0aa KajlachIiHA KETKI3/IL.

AxOap mah Bailpam XaHHBIH pUACHI3 KbI3METTEPl YIIIH OHBIH Oe€cC
xacTarbl Yibl O0a1-Pahumxanael Arpara €3 jkaHblHA IIAKBIPTHII aJIbII,
TopOueciH KouFa anael. OFaH ©3 3aMaHbIHbIH Y3/IIK YCTa3aapsl: MaynaHa
Myxammen OmuH OHaikanu, Kaszel Huzamenaun bogoxiu, Boxuenaun
I'oxpatn, XakiMm Om ['winanm, @Dothomna Illupaszu Ttarel Oacka
FyJIaMasiapibl Jopic Oepir, OKbITybIHA OekiTTi. ©0mai-Pahumxan e3iHiH
TaOWFU JapblHBl MEH OarblHA Opail KbICKa MEp3IM I1IIHAE MEMJICKET
icTepl MEH CasiCH CaJIaChIHBIH MalTaJIMaH OUITIpi OOJIBIN KETUIIL. OO0/I1-
Pahumxanapl AxOap miah «wMbIp3a XaH» aTtarblHa HE€ KbULABI KOHE
OKECIHJEH «XaH XaHaH» ararblH oraH Oepal. O0ai-Pahuvxan 981
h.x./1573 xbuibl AkOap mahteiH canbiHga ['oXKpaT COFbIChIHA KATHICTHI.
984 h.x/1576 xbuibl YazipxaH hepatu kapmarbiHaa ['oxpar okimi
0omnabel. O0aI-PahuMxaHnHbIH apa KaOIeTiH eckepreH AkOap 1mah oHbI
992 h.k/1586 xbuibl e©3iHIH Myparep yibl ComuMmal (KeiliH Takka
otbiprana JKahanrup mah atanapl) TopOuesneyre TarabiHIAIbI. OO0/I1-
Pahumxan ocbl kbuibl AkOap mah Owirine Kapchl mbIKKaH CymiaTaH
My3zaddap 'askpaTUMEH COFBICHIN, KeHICKE »KeTTl. Co YIIiH 0eC MbIH
KOIIBIHHBIH KOJ0acCIIbIChl aTarblHa M€ OOJIbl. by oKuragaH €Ki Kbl
oTKeH coH My3zabdap T'oxkpaTu Tarblia martiiara Kapchl Ty KOTEp/l.
ConnpbikTan O0/1-Pahuvxan Tarel ['okpaTka OeT aliblll, OHBI JKEHI,
cabachIHa TYCIp/Il.
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O0a1-Pahumxan 996 h.x/1588 xbuibl AkOap mahteiH OyHpBIFEIMEH
Arpara Kaiita opaJibll, capaiiibIH aIBAaKaTThIK MIHJIETIH aTKapa 0acTaibl.
AxkOap mahTblH TakkKa OTBIPYBIHBIH OTBI3 TOPTIHIII KbUIbIHA Opai
baObipHamanbl mahblH MOPMEHIMEH MapChl TUIHE ayJapblll, OFaH
Chblillan, TAaTIIAHbIH MapanaTbiHa Hue O0onasl. 999 h.x/1591 xbuIBI
Mynran esnkeciHiH okiMi Oosbir, 1000 h.x/1592 xbuibl ToTe aliMarbiH
xaynan anabl. Kelinri sxxsuigapel Jlekan meH AhmeTHersp KamangapbiH
xKaynayranga KaTeIcThl. Con xbeuimapbl JKanel berim KpI3blH I1ah3ana
JlaHnusra y3aThll, MaTilia capaiblHa €TeHE KaKbIHaaca Oep/i.

O0a1-Pahumxan Garbl Oap rasbiM efi. OiiTkeHi AkOap 1mah KalThIC
OonbIn opHbIHA OHBIH YiuTbl ConuM (JKahanrup) Takka OThIpFaH KE3€HJIe
Jie MaTIIaHbIH 1aTUnaTeiHa OeseHin xypal. CoHAbIKTaH Y HIICTAaHHBIH
OHTYCTITIHJETT CEri3 aMakThl KaMTUTHIH JlekaHfa TMaTIIaHbIH ©Kii
OonbIn TaradbiHAaN b O s)Kakka OapraH oJ1 JlekaH eskeciH OarbIHIbIpa
anmaiiapl. Con ymrin JKahanruump mah bi3anmanbin, oOHbl Arpajarbl
capaiifa IIaKbIPbII ajiajbl. bipas yakbITTaH COH alllybl KAWTHII, OHbI TaFbI
Jlexanra ekin eTin TaralibiHaaabl. by perre ©0mi-Pahumxan Jlexan bt
e31iHe Kapara amMaraH coH JKahanrup Xoppam mah3anansr (Ilah
Kahan) Jlekanra >xenenrin, 90ai-Pahumxanaer 1205 h.x/ 1616 XbLibl
opHblHaH Oocatazpl. JKahanurup mah conpaa Illah XKahan mMen O0mi-
Pahumxannapl [lekanHaH makeipbliil anajasl. Coml KbUTbI HPAHHBIH 9CKepi
Kannahapae! 6acein anran eai. Conapiktan XKahanrup mah, Ilah JKahan
KapayblHAa OosraH O0xai-Pahumxanae Kangahapab! skaygan KadTapsin
anyra xi0epyiH Oyitpaapl. bipak [Ilah JXahan oHbIH MmopMeHiHE Kapchbl
mbiragapl. CoHpaii-ak O0j1-PahuMmxanna Oyl TancelpMara Kapchl €.
Connpiktad O0a1-Pahumxanasl [lah JKahanuery kondacmsicel MahaOat
XaHJIbl JKaKTaJbl JIeT TYTKbIHIAATa bl bipakTa Tarbl oHbl Kemnipesai. Ocbl
okurajaH keiiH Hypxkahan OerimHiy OylipeirbiMeH MahabGatr xaH
TYTKbIHJAyFa Tancelpma anagel. Con apaga 1036 h.x/ 1673 xbuibl
Jlahypna celpkaTTaHbIN >KETIIC €Ki KachlHAA KalThic Oomaabl. ComaH
OHBIH MoMITI KyMmatoH mahThIH Ma3apbIHbIH KaHBIHAA JKEPIICHE/T.

O0ma1-Pahumxan AxOap mah men JXahanurup mahTbiH 3amaHbIHIA
MEMJICKET KalpaTkep peTiHae Oenrun cascu TyJFa PETiHAE TaHbLIFaH
eni. Conpaii-ak oyl 9jeoueT aneminae ourun 6osran. On apad, mapchl,
TYPK1, YHAl >KOHE CAHCKpUT OJCOMETIHIH MalTaJiMaH OuIrip OOJIbIIH,
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aTajfaH TULIEpAE O3bIK MamaH Ooja Typa, «PaiibIM» aTbIMEH €JIeH 1€
KbIpJIan KEJTeH.

4. baOblpHaMa MIbIFAPMACBhIHBIH NAPChl TUIIHE TOPTIHIII PET aThl
Oenrici3 Oip aynapManibl TapanblHaH TopKiMalaHibl. byn aynapmara
«babbipu okuranape» ,-aThl OepiareH. Ocbl aynapMa HYCKAChl KOHE
3ohupennuan  Myxammen baOwipasiH  «Baneniie» TpakTaTbl MEH
«MyOuiiin» atTel mWbFapMackl «baObIpJIbIH HIBIFAPMANAPhl KUHAFBD), -
ateiMeH Tehpangarel «l'ynictan capaiibl» KitanxaHacbiHaa Ne 2249
cakTayibl Typ. bipak exinimTici badsipHamanbeiy 906 h.k. men 925 h.x
KBUIJIAPBIHBIH, OKHUFajiapbl koHE 934 h.K. KbUIBIHBIH >KaMaJu akKbIp
allbIHBIH OKWFAJIaphl J1a COHbIHA JICHIH KaTbUIMaFraH.

5. Axyna Taramypatr Kapubik Xomimanu baObipHaMaHbl OeciHII
OoJbI Mapchl TUTIHE ayaapraH. OJ HOCTONMK >Ka3ybIMEH ©3 JKa3FaH
aynapmacbkiH 720 OeTke cuabipraH. Op Oeti 17 xonman typaasl. 1331
h.x/ 1913 xbuibiHIa xatka TyckeH. Kasipri ke3me Cen-Ilep30Oypr
kiTanxaHackiHaa Ne 2100 cakraneim Typ. bipak Oy Koypka3z0aHbIH
Heri3ri ueci ©30ekictan, Tamkentrert 90y Peithan bupyHu atbiHgarbl
MIBIFBICTAHY UHCTUTYTHI OOJIBIN TaOBLIA/IbI.

6. Ilapcel TimiHAEr:T OYJ HyCKa 6JICH KOJJIAPMEH KbIpJaHFaH
aynapma. OHBIH KoOka30a HYCKAcChl Jlokuehy (s¢N) mnHemece
arpuminbiHIIa  «Lucknow», -mereH  KajgaHblH @~ 56 HIBIKBIPHIM
KAIIBIKTHIFbIHJAFbl MahmynabaTrasbl pa*kaChIHbIH KEKe
KiTanmxaHaceiHAa Ne 62 caHMeH cakTaibin Typ. Mahmynaba KiTamxaHChI
1989 xbutbl Mpan Mcnam PecnyOimkachiHbIH, Y HAICTaHAAFBI €JIIILIIT
TapanblHaH Kypbulabl. JIekHehy aliMarbiHIa €K1 KiTalxaHa OpPbIH aJFaH.
bipi—Katicap ©6arbl kiTanmxanacbl. Onza 165 Kkoipka3zda HycKajap
caktananbl. Ekinmiici — Jleknehy kamaceiHa 56  IIaKbIpbIMJIAFbI
Mahmynabat kitanxaHackl. OHJa OTBHI3 KE€TI MbIH Oec *Ky3 OacnajaH
KapbIK KOpPreH KiTanTap Mmapcel, apad, yp/y ’KOHE aFbUIIIBIH TUIACPIH/IE
CakTajbll TYp. OJIEH >XKOJAapbIMEH KbIpjiaHraH baOblpHamaHbIH Oyl
HYCKACBhIHBIH JKbIpJIayllibl aBTOpbl Oenrici3. LllbiFapma HACTANHK
MOHEpIMEH ka3bUIFaH. 152 0eTTeH Typajbl. Op 09Ti 15 Komabl Kypanibl.
Kenemi 10x18/5 cantumep. KarazplHa KypT TYCKEH, JKaH-Karbl
3aKbIMAJIFaH.

XKeipnanran babbipHaMaHbIH OacTankel OSMITI ObLIANA:
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Jingap natiia >kanayyiaTThbl,

JlopinTeyiiiiep TapaTThl......

Camapxkana 6osran O1p capaap,

PeHrTi OuIreH oi...............

Mine poktop Myxammen Pesza Hocupu ty3erin, 3eprren, Oara
oepren Mpip3a O0xi-Pahumxan Xan xaHan baOblpHama KiTaOBIHBIH
napchl TUIHJET] ayJapMaliapblHlla ©T€ KYHAbl TYCIHIKTEMeep Oap.
OpHUHE MEH OYJI KITAalThl TAHBICTHIPY OapbichiHAa baObipHaMa KiTaObIHAH
THICTI MAJIIMETI OOJIMaraH OKbIpMaHFa TYCIHIKTI OOJICBIH JIET€H HUETIICH
©T€ CEHIMIl FBUIBIMH CaWTTap MEH YHUKUIMCAWS MariyMaTTapMeH
TOJIBIKTBIPBIIT OTBIPJABIM. by €HOEKTIH OipiHINl KYHIBUIBIFBI: JOKTOP
Myxammen Pe3za Hocupu ©OOni-Pahumxan XaH XaHaHHBIH MapcChbl
TUTIHJET  ayJapMachlHa JKaH-KaKThl Tajjay JkacaraH. EkiHmm
KYHIBUIBIFBL: 3ohupennun Myxammen baObipabiH eMipOasiHbl MEH
IIbIFapMachl Typajbl CaH ajdyaH TaKbIPbINITa TYCIHIKTEME JKa3bll,
OKbIpMaHHbIH baOblp JyHHECIMEH KEHIHEH TaHbIca OlyiHEe MYMKIHJIIK
TyFbI3FaH. Cou ceOernti Oyl Oaraibl eHOCKTIH ©Te KOFaphl ICHI eI Y3aK
KbUllap OOMBI  FajbIM TapamnblHAH JIalbIHJIAJIFaHbl YINIH JOKTOP
Myxammen Pesa Hocupu Mbip3ara anfbicTaH Oacka alTapbIMbI3 KOK.
Enm  noktop Myxammen Pesa Hocupuain baOblp MEH OHBIH
HIbIFapMachiHa ka3faH O1p >Ky3 CEKCeH OETTIK KipiCIEeCiHIH Ma3MYHbIH
HazapJiapbIHbI3Fa YChIHAMBI3:

1. BaOwipabIH eMip CYpreH sKoHE MIBIKKAaH MEKEHI

babbip: TyranHan KaOy:1 sxeHiciHe el

TayKbIMETTEH KEHIHT1 AKEHUIIK

Kabyn sxeHici

AUIbUTFaH )KoJ1ap YHAICTaHMEH askTaiabl (YHIICTaH JKEeHiCl)

2
3
4
5
6. ITanu nyHuene MoHr1 Oetiike oty (baObIpABIH KaUTHIC O0TYbI)
7. KeHinai kyHaep nocmneH oTKi3reH cotrep (badbipabiH oitenuepi)
8. OKeHIH Kyarhl 6anameH 0osaibl (baObIpabIiH Oananaphl)

9. BabObIpabIH jXKeKe OAChIHBIH €PEKIIETITT )KOHE MIHE3-KYJIKBI

1

0. baObIpAbIH HAHBIM-CEHIM/IEPI
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11. baObIpabIH OMBIH-CAYBIFbI

12. baObIpabIH xKeKe eMipOasHbI

13.ba0bIp MeH co(oBM NATIIAIBIFBI ApACBIHIAFBI OailIaHbICTap

14. BaOGbIpOBIH FHIIILIM MEH 9JICOMETTEr1 OPHBI

15. babbIp TapuxiibLIap Ke3iMeH

16. baObIp 3amMaHbIHAAFBI CAICU-J1€0U TYJIFAJIap

17.ba0bIp CHIHIIBI

18. baObIpabIH YKIMETTI OacKapybl

19. BaGbIpIbIH TaKBIPJIBIFBI

20. baObIpabIH rpaduKackl

21.7Koun xypy apkaHbl

22.ba0bIp/IbIH TEHTENEep1

23.babbipAbIH Mepi

24.Tacka kamanrad xazynap ceuneiai (baOblp 3amMaHblHAH Mypa
OoJIFaH mapchl Tac Kazdayaphl)

25.ba0bIpAbIH TapUXU-21€0U HIbIFapMaIaphbl

26.ba0ObIpAbIH apy/| TPAKTAThI

277.My009iiifiH (aliKbIH, aHBIKTAYIIIbI)

28.Banenuiie (oke-aHa) TpaKkTaThl

29. baObIpabIH aTyalapsbl

30.baObipHama

31. baObipHaMaHbIH ©MIPIIEHIT )KOHE MOHTLIIK Mypa OOJIbIN KAyl
KOHE TapUXU-9/1e0M KYHABUIBbIFBI MeH baOblpHamMaHbIH Mapchl TUTIHJET]
ayapMmaiapbl

32.ba0ObipHamMaHblH €H TaHbIMAJ ayaapMaiibichl: Meip3a ©OO0/i-
Pahumxan XaHn xanan

33. babbipHaMaHbIH KOJKa30a HYCKaIaphl

34. baObIipHaMaHbIH XKapbIK KOPreH HYCKAJIaPhI

35.ba0ObIpHamMara TEKCTOJIOTHUS *kKacall, OacnajaH IblFapy

36. TekcTONOrusIbIK (MITIH/II TY3€TY) TCLIT

37.Cyperrep
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byn enbek pgoktop Myxammen Puza Hocupu Wpan Wcenam
PecniyOnukacel, UpaH Tini-oaeOMeTI akaJaMUSICBIHBIH 0ac XaTIIbIChI
TapanblHaH Y3aK >KbULIap OOMbl TEKCTOJOTHSIIBIK KYPBUIBIMBI 3€pPTTEIIE
KEJIMN, XaH-KaKThl TYCIHIKTeMenep >ka3buiblll 2022 >KbUIbl YII TOM
oosbin, Tehpanma  kapblk  Kepai.  baOblpablH  eMipi  MeH
HIbIFAPMAaIIbUIBIFBIH 3€PTTEYIIbI KoHE baOblp Typasibl MAJIIMET aJIFbICHI
KEJICTIH OKbIpMaHFa Oepepl MoJI €eHOCK €KeHIHE KYMOH JKOK.

ogeduerrep:

1. baObipHama, 3ohupenaun Myxammen baOwip, Ayaapran: O0mi-
Pahumxan XaHaH, TEKCTOJOTUACHIH jKacaraH,, TYCIHITEME >Ka3raH:
noktop Myxammen Pesza Hocupu, Oipinmn OaceuieiM: 1401 (2022),
Tehpan, 1-Tom, «Mahmyn Adirap» 6acnacel, 633 Ger.

2.babsipHama, 3ohupennun Myxammen baOwip, Aynapran: O0i-
Pahumxan XaHaH, TEKCTOJOTUACHIH jKacaraH,, TYCIHITEME >Ka3raH:
noktop Myxammen Pesza Hocupu, Oipinmn OacwuieiM: 1401 (2022),
Tehpan, 2-Tom, «Mahmya Admap» 6acnacel, 633-1123 6er.+ cyperrep+
arbUIIIBIH TUTIHAE TYCIHIKTEMEIIEP.

3. baObipHama, 3ohupenaun Myxammen baOswip, Ayaapran: O0mi-
Pahumxan XaHaH, TEKCTOJOTUACHIH JKacaraH,, TYCIHITEME >Ka3raH:
noktop Myxammen Pesza Hocupu, Oipinmn OacwkuieiM: 1401 (2022),
Tehpan, 3-Tom, «Mahmyn Adirap» 6acnacel, 773 Oer.

4.Kahannama Xahan Ucnamu

5. Yukuneaus: mapcel, TYpIK, Ka3ak, ©30€K TUIIepiHEH
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Kon eéa aknnu apamzyeuu 30m Homu Ounan 00WNIAUMAH

JAXUPUJIJINH MYXAMMAJLI BOBYP MAJIAHUSTIIAPBAP
HOoAIIOX BA MOXUP JIAIIKAPEOIIN
Xamuo HAHHHUPOBOJHH
Apon Hcnom Pecnybnuxacununz Y3oekucmon
Pecnyonukacuoazu
Daekynoooa ea Myxmop r1uucu
3axupunaua Myxamman boOyp Xunaucrtongaru Kyparonuiinap
UMIIEPUSICU acOCUrcH OYIu0, Tapuxaa uiM-paH Ba MaJlaHUSAT XOMUNCH
OyJraH MoAIIOX, CUECHM Jax0 Xamja MOXHUp JamikapOomu cudartuaa
AcIaTUIaAN.
Apax 4y a3 pyx-u OH MOXIIOpa Mepu3a,
31 0pT00-1 JapaXIIOH CUTOPA MepHU3a.
(Masmynu: Vinan ofro3iy rys3an 03ugaH Tep TYKHIraHaa mnopiab
TypraH Ky€lJaH oay3iaap TYKUIradra yximab KeTaiau.)
boOyp 1483 #iunnunr 14 ¢deBpanuaa AnamxoH maxpuga Oaprona
BUJIOSATU XOKUMHU TeMypur ¥YmMapuianx Mup30 onnacuga AyHEra Keau.
OtacunuHr BadOTHUJIAaH KEWMMH VH HMKKM €HIKMJa MOUTaXTH AHIMXOH
maxpu Oynran ®daproHa MYJIKMHUHT TaxTUra YTHUPaIu. V3
MOAIIOXJUTMHUHT OoNuIapuaa pakuOIapuHUHT UCEHM OWJIaH TYKHAII
KeJIaJIu.
boOypHUHT cuécuil Xa€T Wynm kymiad nacT-OajdaHIUKIAp, KaHT-
xKajaiap, Fajada Ba MarTyousTiapra Tyua Oyiaau. Y Oupiiaiiras sirona
JABJIAT TY3WI YU4yH OMp IIaxap/aH UKKHHYMY I1axapra Ky4u0 IOpUIITra,
Oup Hewa Oop ¥3 TaKTUKACUHM Y3rapTUpHIlra, Xxarro V3
KapUHIOILIApUra KapIiiy *KaHT KWIHIITa Maxoyp OViau.
J[apBellIOHpPO rap4yu Ha a3 XeloHeM,
JIek a3 quJI-y "KOH MYbTAKU/I-U IIOHEM.
(Mazmynu:  JlapBenuiap — KapUHIONUIAPUMHU3  >KyMJlacHaaH
OynmMacanap-aa, YMH KYHTUJIJaH yjiapra UIIOHaMU3. )
boOypHUHT ¥3 [ylIMaHJIapuHU Marjy0d »TUII Y4yH OOIIKa
naBnatiap, SkymiagaH Opongaru CadaBuitnap JgaBiatud  OuiaH
UTTU(DOKUWINKIA KypcarraH cuécui Tamadlyciapu Ba J1aXOCH
XaunpaTiaaHapIvuaup.
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boOyp Mapkaznamrad JaBjaT TY3WII MakKcaau[a KyApaTid apMHs
ApaTulll, XymjJaJgaH YKOTap KypoJl Ba apTWUIepusgaH (QoiiaaaHuIi
yctuga Oom kotupau. Oxup-okubar, CaMapKaHIHM 3TajUiall Y4yH
Kypamaaru Oup Heda MarnyOusITUIAH KEHWH V3 CcalTaHaTUHU
XUHIUCTOH IOPTUTa KYYUPUIITA KAPpOP KWJIJIH.

boOyp ypyumnapaaH Ba AaBiaT MIUIAPUIAH XOJW NaWTIapuia
y3uraya smad yTraHn moupiap, €3yBUWIIap Ba OJMMIIAp, KyMiadaH
Amumep HaBouliHuHr acapiapunu VKup, ymlOy acapiap OuiaH
TAHUIIYB ~ YHUHT  MaJaHUSATra  Xu3MaT  KWJdul,  WiIM-(paHHU
PUBOXJIAHTUPHUII, MaMJIakKaTHU o0O00J OTHUINra OYJraH KU3UKUIIWHU
AHaJAa KydauTupapau.

boOyp TuHWIMK Ba OapKapopJUK YoFjapuia XHUHIUCTOH Ba
XypocoH maxapyapujga OyHEAKOPIMK Ba OOOJOHYMIIMK HWUUIAPUHU
amanra OIIUPIW, CaBIO-COTUKHMHI  PUBOXJIAHUIIM Ba  XalIK
(apOBOHJIMTMHUHT OIIMIIKA YYYH WYJUlap Ba KapBOHCApOWIap KypuIl
KaOM KEHT KYJIaMIk Yopa-TaAOUpIapHu aMajra Ouupau.

Kyparonuitnap umnepusick KypcaTraH Xu3MatiapAaH siHa OupH
XUHIUCTOHIaru UCJIOM MEBMOPUYUJIUTUHUHT AypaoHanapu
XucoOaHraH Ba OyTYyH JKaXOH axJIMHUHI TaXCHMHUTa Ca30BOp OViaraH
Toxx Maxan Ba boOypuii Macxkuau Kabu 110X acapiap OWHO
STUITAHUIUP.

boOyp rokcak aua Ba HO3WMK TaObra sra OyaraH moup OyauoO, 3
XUC-TYWFyJapy Ba KapalUIapUuHHU cojda Twil OuiaH O0acH stamu. Y ¥3
JEBOHUJA WIIKAKA Ma3MyHJard MiebpjaapHu UpOHUM Ba yMyMHI
MaB3y/ary mebpiap OuiaaH éHMa-E€H KOMIaIITUPTaH.

Hagppy3-y HaB0axop-y mau-y qujidape Xyu acr,

boOyp 0a ain Ky, Ky oJ1am 1y Oopa HecT.

(Mazmynu: HaBpy3, HaBOaxop, Mail Ba oup rys3an sxmuayp. booyp,
allll KWITWH, YyHKU TyHE KaWTHO KeaMai . )

boOyp mebpusiTh MyailsiH napaxana y3uJaH OJJIMHTH LIOUpIIap,
aiHuKca HaBouii MIEbpUATHIAH TabCUP OJITaH. Y Y3 1Iebpiapuia
Typiu WEbPUN caHbaTIapAaH KEHr (oljanaHraH, XymJiaJaH YHUHT
JNEBOHMUAH 52 Ta MyamMMO KaHpHIa €3UJITaH WIEbP KON OJITaH.
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BoOypHUHT Qopc Tuauaa OMTUITaH Hebpiaapu 03 Oyica-aa, ymoy
HICbPJIAPDHUHT Y3WJIaH YHUHT Oy coxajgaru OylK Ccy3 ycTacu
AKAHJIUTUHU KYPUHUO Typaau.

JloHunil KaMOH-U A0pPY-UM JKOHOH CHUSIX YapOCT?

A3 rymaxom Iya-u IWJI-U XaJIK Jap nam acr.

(Mazmynu: Hera >»OHOH KOIIMHMHT €HM KOopa DJKAHJIUTHHU
OwnacaHMu? YHUHT OypuakiapuaaH XaJKHUHT IOpaK-OarpuaH YMKKaH
TYTYH YpJIaMOKJa.)

boOypuunr wunMm-dgaH, anabuér Ba MaJaHUITra KypcaTraH
XU3MaTiaapu OeKuEcaup. XUHAUCTOH SIpUM Oposinja (Gopc THUIMHUHT
KCHI EUWIMIIM Y TOMOHHWJIAaH acoC COJMHIaH JaBjiaT XyKMPOHJIUTH
HaTWXKanapuaaH Oupuaup. WMHriumzmap wuctuwiocura kajgap OyiaraH
naBpjia popc THIM XUHAUCTOH SIPUM OpOJIHAa KEHT TapKajiraH Hyy3iu
THJI D]IU.

boOypuunr «boOypHOMa» HOMJIM VKHUIUIMK Oup KHATOOHA
TYIJIAHTaH XOTUPAJIAPU YHUHT OOIIMJAH KEUMPTaHJIAPHUHT XOJUC Ba
00beKTUB OaéHu OYnMO, MyaJUTMQHUHT FOKCAaK HUCTEHIOAM Ba UYYKYp
TaxJIWJI KWja OJUII KOOMIMSATUHU KypcaTau.

YMmpam xama nap GupOK-y XHKPOH OMry3aiur 00 Fycca-By Fam,

Ba nH yMp-u rapoHMosi Y4 ap30H OMry3amT 00 paH:K-y ajaMm.

Ympe, ku Hamya capg-u Camapkana-y Xupuii 00 aim-y
Tapao,

Adcyc, ku nap Orpa-iiu BaipoH OMry3amt 00 HIyp-y CUTaM.

(Mazmynu: YMpum OolIIaH-OXUP FaM-Fycca OWiIaH apwiIMK Ba
XWKpPOHAA YTHO KeTau, 0y KUMMATIU yMp Jap/-ajaM OuJiaH KaH4YaJuK
Te3 yTuo ketau. CamapkaHi Ba XUpPOT/Ia aillll Ba KYHTWIXYIIUIMK OWiiaH
capdianmaran 0y ymp, adcycku, BaiipoHa Arpana xkaOp-3yJM OuJia
YTUO KEeTAu.)

[lyoxacu3, boOypuunr xygau Amup Anumep Haouit kabu 3
naBpuja  wiM-GaH Ba  MAJAHUSATHUHT  EUWIMINH,  KYpPHJIUII-
000IOHYMIIMKHUHT PUBOXJIAHUIITN XaM/l1a 33Ty aMaJUIapHUHT KYTalUIIH
KaOu unuiapjgaru xuccacu Oapyara mabiayM. lllyHra kypa y naBiat Ba
MaJIlaHuAT apOoOjapu Xamaa aaabuET axju ydyH MyHOCHMO Oup YpHak
Oyna onaau.
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YKIOMIAP IHAUPJIEP MYXAMMAJI BAXUPUJIANH BOBYP
BE BOPAI'bA3BI TEPAU XAH (I'bA3ANN)
I'bASEJIJIEPUHJIE BATAH BE CEBI'M MEB3YChbI

bEKHPOBA 3epa basaounoena

Aepaacusa, Ykpauna Azvioxncvinap bupaucununs azacet,
NENKECAN meoxncmyacovinvinns oaw myappupu, booyp advina
Xankvapa oxcemaam onowvt Kvoipvim 0xcymxypuemu 00n102UHUNHD
oawvt Kvoipoim, Cumgpepono.in

The founder of the Great Turkic State in India, philosopher,
historian, author of "Baburname" Zahiraddin Muhammad Babur and the
Crimean Khan of Gaza 11 Gerai went down in world history not only as
brave commanders, talented rulers, but also as the greatest poets. The
literary heritage of these rulers unites the commonality of poetic genres,
the themes of separation from the Motherland, love and fidelity, as well
as the Chagatai dialect in which they created their works.

Keywords: poets-rulers, Crimean Khanate, gazelles, Chagatai
dialect love, motherland.

OcHoBatenb Benmkoro TrOpkckoro rocyaapctBa B HMHiauw,
¢unocod, ucropuk, aBrop «babOypHame» 3axupuamauH Myxamman
babyp u Kpeimckuii xan ["a3el 11 ['epaii Bouim B MUPOBYIO UCTOPUIO HE
TOJIbKO KaK OTBa)KHbIC MOJIKOBO/IIIbI, TAJIAHTIIUBBIC MIPABUTEIIN, HO U KaK
BEJIMYAMIIME MO3ThL. JluTepaTrypHOoe Hacleaue OTUX IPABUTEIIEU
00BbeIUHIET OOIIHOCTD MOATUYECKUX KAHPOB, TEMBI pa3ayKku ¢ PoauHoi,
J00BM M BEPHOCTH, a TaKXKE YararaCKui s3bIK, Ha KOTOPOM OHH
TBOPHUJIM CBOHU ITPOU3BEICHMUSI.

KiroueBble cjioBa: mo3ThI-lipaBUTENd, KphIMCKOE XaHCTBO, ra3elu,
yaraTaiCKuil s3bIK, TI0OOBb, POJAMHA.

bytok nesiet 3p6adbl, cepackep, MuacTan Be AdrpancTanubl (heTx
aTKeH. MHACTaH TompakbiaapbiHaa OyrOK THOpK JEBIETHHH KbyprbaH,
UCTUAATIIBI  SI3bUDKBI  Be  Imamp, deilnecyd Be TEAKbHUKBATYHI,
«babypHamMe»Hunbs Mysmummpu  3axupugauH Myxammesn boOypHBIHB
BedaThiHAaH 24 WBLIJAaH COHBb JIOHBATHA KeIbI'eH KbbIphiM XaHbl bopa
I'pa3bl ['epaliHblHb aAbl Aa [DKMAH TapUXblHA SUIBIHBBI3 KBBIpHIM
XaHJIBITbBIHBIHDG YKIOMJIAPhl OJapakb JACTWIb A€, WCTUAATIIBI IIaup,
xaTTaT, 0ecteksap ['bazauii onapaks SA3bUIALL.  KbBIPHIM XaHIAPBIHBIHD
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OWp 4YOKbY »7JeOMil SPATBIIKBUIBIKD WJIE OrbPALIKbAHbl CAECHUHIE
KbbIPBIMTATap JIACOUATHIHBIHL TapUXblHA Oy AEBUP AJNTHIH JEBUP
onapakb kupcerwnbau. lllaumpnep I'epall XaHJIapHBIHD WYUHIE OHb
MELLYPbI BE MaxCyJIIapibIChl ['ba3el I 'epait oyrbaH.

1554 vibutel aroubsrba kenbreH ['passl ['epait KpbipsiMm xansl JleBner
['epaii xaHHBIHb €U OTBJYHIAH OWPH, HKECIOPJIUMIH HYIOH XaJKb
tapadbeiHaan bopa (OopaH) yHBaHbIHBI alirbaH XaHaelp. Wbk neda
OHBIHb aKbKbbIHIA MamtoMaTHbl KwbbIpeiMiibl  Tapuxubl Ceniinag
Myxammen Puza KbbIppiMHBIHB €nu XaHbl - Menbim ['epait-xan I,
Caxu6b I'epaii-xan, JleBner ['epaii-xan, ['pa3bl ['epaii-xan, baxaapip
I'epait-xan, Xamxu Cenum ['epaii-xan, Menrnu ['epaii-xan II-HuHB
YKIOMPaHJIbIT'bbl IEBUPU aKbKbbIHAA 1737 ceHecu TaMamilaHTbaH «C-
cebro-c ceiitsip ¢u-ax6ap-u Mroaoku-T Tatap» [1. 110 c.] acepunne
TaKbJIUM 3TUIL, [ 'ba3anil rba3eVIEpUHIHD METUHIIEPUHU TaKbJIUM 3TE.

Nmiby wmakbanemusne 3axupuaauH  Myxammen boOyp  Be
['pazaniiHMHB THA3CIUIEPUHIE AKC ITTUPWIBICH BaTaH aCpPETIMIU BE
CEBIM MEB3YChIHbl KbbIACIAMArba THIPBIIIMAKD MAaKbCAAbIHAAMBI3.
[Iynbl kbalin »>TMenn kW, O3p0Oekuctanga 1992 ceHecu aKbI
30kupKOH MaipaboB TapadblHIaH MEWIaHTba KeTUpWIbreH boOyp
ajblHa Xalikbapa (OHAHBIHL cemepenu ¢aanvetn caecuHae 30 MbLT
nunHae BoOypHBIHB 371€0Mil MUPACBIHBIHD OYIOK KbbICMBI TOILJIAH/bI,
anThl JOKBUITIBIKD JOKBIMBIHTEIKD «KyJUmMéT» HEmMp STUIIBIEH OJIca,
bopa I'vasbl ['epaiiHbinb 5Ae0Uil Scepiaepu  TOIUTY HICKWUIBAEC XEHIO3
anuMu3e eruib Be KbbippiMaa anst OyryHbere Kbaaap alpbl OUp KuTam
HMICKUIMHAEC HEMMp STWIbMEreHaup. «KbbIppIMTaTap 31€OUSTHIHBIHD
TapUXbI»HBIHD MY3JUIMGU manp Puza @a3bin ['bazaniinnab 60 rbazent,
«'ynp Be OynbOynb» pgectan, «Jlomam» KuOM MECHEBUIEPUHUHB
AIUMU3]IE OYJTYHI'baHBIHBI 5132 [2. 78 c.]

Mamom ku, 15-HmKM acelprba auT sA3Ma alOujenepre Kope o
NEBUpJIEPAEC MDKAT OTKEH IIaupiIep OCEPJEPUHU TIOPK  THILIU
XaJIKbJIApPHBIHD  3Je0Mi  TWiIM  caibuirbaH  YarpaTalh  THUIMHIC
apaTkbaniap. 3axupuaara Myxamman boOyp Muacranna, bopa ['pa3bl
['epai1 uce KbpbIppiMaa rea3emiepyu, MECHEBU BE IUTEP >KAHPJIAPIba auT
IIUUPJIEPUHA alHbl 11y TWIBJAE s3rbaHiiap. ['pasauliHUHB XasAThl BE
UJDKAJbIHBI TEIKBUKD ITKEH TIOPK apamTbipMakbichl Mecmann Xukmer
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Oprainan «I'pa3pl I'epali xaH, XasaTel Be 3cepiepu»yHae: «l'ba3bl
['epaiiHbIHD THUIIM BE OMJIbXAacca HA3Mbl KU JIEXUEHHU aKC ATMEKTE. bupu
3DKIAJbIHBIHD KbYJIJIaHA KEJIbJAWTY YarbaTaikaablp Ku, OyHbI ['ba3bl
['epaii OblpakbMaKkb €TWIb, 1aa 3UA€ KbyBeTJICHIAupMUILITHD. [{urepu
ne KbblpbiMHBIHE OCMaHJIBI HMMIIEPATOPIBITbbl WJIE OarbiaHAbIIbbl
TapuxJieplie MEHHUMCEre OalllJJaHrbaH OCMAaHJIbl JIEXYECUAUP Ku, Oy
JeX4eHUHDb KbbIpbIM 371€01il JIeXuecH y3EPUHACKN TECUPH AYbIKb-ailIbIH
KOprOHMeEKTeaup» [3. 62 c.]

Oku ykromaap maup boOyp Be ['ba3aniiiHUHD 3CEPIACPUHICKH THIIb
OMpJIUTMHM HyMaWbllll 3TMEK WYIOH OJIAPHBIHD TI'ba3eIUICPUHACH
napyaiap KETUpMEK JISI3UMAUD:

DM, KOHT'YJIb, YYH SXIIUAUH KOPAYHb SIMOHJIMUTB acpy KyIl

OHJIM KO3b TYTMOKB HE, SbHH Xap SIMOHJIAH SXIIUJIUTb.

bopwu snra aXmmmurs KUITbWIKY, MyHIWH SIXIIH HOKb

Kuwm, neraitnap gaxp apo kboiau (HajoHIuH XTI .

SXmmurs axim JpkaxoHaa uctama boOyp kuow,

Kum kopyOTyp, 31 KOHTWIIb, IXJIM IKAXOHIaH SAXIIWIUTD.

3axupuaua Myxamman booyp[4. 107 c.]

O, TOHBYJIb HETCUH CaHba JHXKEBP-y Ixkeda-iu py3rsp

Hagek-u reamMan 1epyHu TONy HNEHKSIH OJIMyIla

Babne kpuiim sp en-xaksb A10Hb [ 'ba3an KbaTuiieH

by Terpadynp kpunMagan OeHb3ep NEMIMMaH OJIMYIIA

I'vazamnii [S. 146 c.]

Jlorbrban mespu AHJIWXKaH, IOPTYHJAH allbIpbUIMAKb BE IbypOETTE
AllIaMaKb HE KbaJap arbblp BE aK/IKbl OJTbaHbIHBI OUIIbIEH 3aXpUIIUH
Myxamman bBoOypHBIHB T'bazeiepy Be pyOauiIepUHHHB acac
MEB3yJIapblHIaH OuMpu BaTaH acpeTiuru, XuaKpaH MEB3yChIIbIP.

['bypOarra yi oif MEHU UP KbHIUOTYp

XWKpoH OujiaH rbypOaT MaHra TabCUp KbUIUOTYD.

Makbayp O0oprHYa KAITypaMm Cabiu BUCOJMHT

To TeHrpuHb OMIMOHKHU HE TAKBAUP KBUIUOTYP.

Taxbaupayp yi €Hy Oy €H MOJNTby4H, HyKbCa,

Kumra xaBacu Canbany Tatiiup Keunmuotyp?

by Xunz epy XOCHWIMAWH KOl KOHBIUJIb OJIJIAM,
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He cynku, Oy ep MEHU JUITHUP KBUIUOTYD

CennuH 0y Kbaap KbOJIJIM HUPOKDB — oJibMasii boOyp

Mab3yp TyT, 31 €KKH, TAKBCUP KbIIIUOTYP. [6. 95 c.]

S na maa Oup rpazenbie:

['bypOary XMKpoHTa KbOJAUM, OX Y1 KOH WITUIUH

JKoHrba eTTuM SMIU IbypOaT OupJia XUAKPOH WITHIUH. [7. 149 c.]

['bypOerTe uekuiimek, FOpTHBI carbblHMakb AyWrbyaapbiHbl 1581
Wbutbl 28 simiblHAalikeH 3 OWHB ackepuHeH 15 OuHBb HpaHIbUIaprba
Kbaplllbl TYprbaH B€ EHBWJIMUI, €Id WbLI 3WHAAHAA TyTyJarbaH bopa
I'vassl ['epaii [8. 105 c.] ma smanel. ['pazauiire Mpanga kbaamarsa passl
oJica, 3WHJAAHAAH YbIKbapbUIa/LKarbbl anTbuia. AmMa ['pa3el ['epaii
KbbIpbIMIba KbanTa.

VIBIKBBIIIBI 3yJIM SJTHHICH XaHE-H JIUITh

BarangaH reaipsl JIsI3UM KeJIbJAU MEH3WUIIb.

bunvaMe3 oy Kbaipu MEp]T OJIAHBIHD

JI>xeda-u TaHbbl YEKMEK JIKaHA MYIIKYJIb.

PabuiilieT-niepeep oamas 3XpUMEH/IE,

[Iex-u qana OyHAaH JIaxu rbadub.

XaKbKba YMH TaHbbI K€U YIOH KbyJIarba

Ku, 013 YBIKBTHIKD BE JIAKUH KbaJabl MaX(UJlb.

['bazaniiiiu SKbYOABIP HAP-bI TbANPET

Baran TepkuH KbbUTypMBI €KbCa aKbbLI? [9. 64 C.]

Auiksb, uynb Be 0yns0ysib MyHacebetnepu — [llapkbs Ha3MUETUHUHD
SHb CEBWIBICH BE€ KEHHII JAPKbAITbaH MEB3YChlIbIp. ['bazaumii Oy
MeB3yaa OyTioH Oup «I'yib Be OyibOYJib) AECTaHBIHBI SPATMBILITHIP.

Menu copca, aiiT ceH: «bynb0yib YUMEH Ie

CeHnu KOpbMere ap3y-acCpeTUHILY.

KBbbI3bLI I'yJIbre MEHUM ap3yMHBI €TKU3

TuKeHIeH YEKKEH O AEpAUMHU €TKU3.

Céiinie cepuH eJib, MEHUM Oy I'baMbIMHBI

Carpa aiitaii 6apsl nepr-anemuMuu| 10. 108 c.]

BoOypHBIHB /1a OMp YOKB T'ba3eIUIEPUHJIC TYJb IO3BJIIOIE HHJIKE
OYWrbyJIapbl aKC STTUPUIBMUIITHDP:

Opa3sy KbaJJIMHTHU TabpUQ 3TCANAP F03b NI, XaHY3,

DM, 1031 T'yJib, CAPBKBAJI, FO3AUH OMPU aUTHIIMArbai.
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CenauH aiipriiiuM 3ca OyJIM HACMOMM XOpH I'baM

CennuH, 311 Tynb, 3Mau boOyp Oup 3amon alipuimMarsaid. [11. 247 c.]

JIknan »aeOuAThIHAA JAErepid €p alirbaH YKIOMIAp LIaupiiep
3axupunaua Myxamman boOyp Be bopa I'passl I'epait (I'bazanitHUHD)
I'ba3€IUIEPUHU TEHBEIUTUPUPKEHMHU3, 3ACOUIT BE MYCHUKBKE MEWUWIIb
Oepren I'pazauii BOOYypHBIHD HIIKAJBIHEH TaHBIINI KHUOU CE3WJIbLMEKTE.
VYKIOMIApiblKb 3TTUTU  YJIBKEJIEPHUHD OUPU-OMPHUHE Yy3aKb, YECHIUT
WpULIapa AagblKbjIapblHA parbMEH 3P 3KU OYIOK IIaupHU THIIb
Oupury, MEB3y  Oupnurd,  IUUPUA  JKaHpjap  Oupiuru
AKbBIHJIAIITHIPMAKbTA.

KbbippiMia BoOypiIbIHACHBIKBHBIHD WJIBK aJbIMIIAPhl aThUIBIPKEH,
Oy ¢aamueTHUHD 3cac BazudeaepuHaeH Oupu - 3axupuaud MyxaMmman
BoOypHBIHD HKMAaH MIMMPUETUHE HCCE KbOIIKbaH ['epail XaHIapHBIHB
UDKaIblHA TECHMPU MEB3YChl Jlaa TEPEHKE OTrPEHUIIbMECUHUHDB
3apypJIbITbbl OPTarba YbIKbMaKbTa.
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“BABYP-HAME”HHUH TYPKOJIOI' 1OP TAPABBIHAH
N3N AEHAUIIN
Mup3zaxuoosa Myaccap Hnamocanoena,
Gunon. unumo. ooxkmopy, npogheccop,
Kanan-A6a0 mamnexemmuk ynugepcumemu.
Haounoex k. becumaii,
acnupanm, QuiTY. Keipzoizcman

Ap Oup AIAUH YIYTTYK ©3re4eJIyTYH, MaJaHUSThIH, TapbIXbIH
aHBIKTOOUY YJyy Oallybuiapbl, aajJbIMAApbl, OLION AJAU OYT TyHHere
TAaaHBITKAH >Ka3yydyJaphl, aKbIHAAPbI, >KaJIbLUIall ailTKaH[a, OeIruiyy,
aTaKkTyy WHCaHJapbl 00J0T. ©30€K 31nuH Aa OyT AYWHOere TaaHbITKaH
Oenrwinyy uncannap aposin: Kanamunaua Manryoepau, Temyp Manuk,
Avup  Temyp, 3axupenaun Myxamman  babyp, Myxamman
[ITaitbanuxan, AOynraszel baxamupxan, Amup YwmapxaH, Myxammen
PaxuMxaH CBISIKTYy aTakTyy HMHCAaHAAp, XaHJap »aHa >MHpiep xk.O.
aTooro O0JOT.

3axupeqaun Myxamman baOyp — KOpPYHYKTYY MaMJIEKETTHK
UIIMEpP, OKYMYIUTYY, MBIKThl aKblH, IPO3auWK >KaHa KOTOPMOUY.
baOypayH OapIblk 4YblrapMadblIbIK Mypachl AYWHOIYK adaOUsTThIH
KaHa MaJaHUSTTBIH JIThIH (DOHIYHA KUPUI, TYPK SJJACPUHUH MEHUYUTH
’KaHa YIYTTYK CBIMMBITBI OOJTYTI caHasar.

Tumyp xana Tumypuanep 100pyHYH TapbIXbIHAA alapbIH A33PIIUK
OAapIBbITBIHBIH ~ MaMJIEKETTUK UWINTEp MEHEH KaTap WIMM >KaHa
YbIrapMavblIblK ~ MEHEH WWTWIMKTYY aJeKTEHIC€HJWIMH OeNruieere
0onot. Macenen, Amup TumypayH Hebepecu YIIyrOek yiayy acTpOHOM,
maTteMaTtuk  OosroH. CamapkaHajia an  ME3TWIAETd  alraykbl
oOcepBaTopusiHbl Ty3reH. ONION 3¢ TUHACTUSHBIH OKYJy 3axupelIuH
Myxamman baOyp e3yHyH 47 KbULABIK KbICKa eMypyHAe WHausmarsi
VYnyy baOypunaep MamMiIeKETUHUH KOJ OallvbIChl aHa HErM3A0604YCy
KaTapbl raHa sMec, 0ail YblrapMayblUIbIK Mypac KaldThIpraH OKyMYIITYY,
aKbIH KaTaphbl J1a TAPbIXTA KaJJIbl.
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balyp kepemeT JIMpUKAJIbIK YblrapMasiap/bl 5Ka3blll KAITBIPraH, aTar
aliTkaHda, Ta3en »JKaHa pyOawiep, AUHUN KuTenrtep. Mucasl,
“MyOaifiinH”, MO3TUKAAarsl “Apy3 puconacu’ .0. AHBIH a3bIPKbl KYHI'©
YEHUH KUTEM TEKYEJIEPUHEH TYILUION KEITeH aTakTyy aga0duil mpo3alibIK
actenuru 0oy, “badyp-Hame” ublrapMachl CENTEIET.

“ba0yp-Hame” — aBTOOMOrpaUsIIbIK KUTEM, al XV KbUIbIMJIbIH
asirel X VI kpuibIMIBIH OatibiHaarel Opto Azusi, Ooranctad sxana Muaust
AIICPUHUH TapbIXbIH 4YarbUAbIpaT. MaalbIMaTTap/IblH  >KAJIIbUIBITBI
’KaHa ajapJibIH UIICHUMAYYIYTy OotoHua “babyp-name” Opto A3zwusia,
HNpanga, Oorancranma >kana llepcusima opTo KbUIBIMAAPAA >Ka3bUIraH
YIIYJ CBISIKTYY 3MI€KTEpJIMH WYMHEH TEHJECIIN KOK 3H MaaHWIIYY *aHa
0aaJtyy TapbIXblil SMreK OOJIyI 3CEnTeNeT.

“babyp-HaMEeHUH~ KONTOreH KOJI »a3MmMa HycKajgapbl OoJym, ai
Kazanna H.M.Mnbmunckuii, Jlongonno muccuc beBepupk TapaObiHaH
OacbUIblll  YbIKKaH. 1928-xbputbl  wiammmno3  AOxypayd  ®utpat
anraykbuiapgaH  Oomynm  ©O30ekcTaHa MeMyapIblH — Y3YHAYJIOpYH
xapbisiarad. “‘baOyp-Hamenun” sku ToMayry 1948-1949-xbuinapsl
Oacbuirad. Yeirapma Oup Katap TUJAEpre KOTOpYJraH, aran auTKaH[a,
nepc TuiuHe AOaypaxuM XaHu XaHOH, BulleH rosuiaHa TWIMHE,
B.Opckun xana JK.JIleninen anrimc tunuae, Muxani Cane opyc TWIHHE,
[TaBen ne Kypreitn — ¢paniy3 twimne, Pamut Paxmatu Apatr Typk
TUJIMHE KOTOPTOH.

“babyp-name” MeHeH Oupre 3.M.baOypayH Oariika SMrekTepu na
Oup Tom TWIIAEpre KOTOpyJirad. Mucaibl, aHIJIMSUIBIK YBITHIII TaaHYy4dy
xaHa guriomat Onasapa Jenucon Pocc 1910-xbuibl baOypayH wipiap
KbIMHATBIH >Kapblkka ybiraprad [3]. Opyc typkonory A.H.CamonmoBny
baOypayH JMpUKaJbIK YblTapMallapblH Kailjpa OAachIll YbITAphIN, OPYC
TUJIMHE KOTOProH. VYIIyd 3Ji€ H3WIAeeuYyHYH KoayHaa baOypayn
YyplrapMavblIbilbl  OOIOHYAa  OMp  KaTap  JKapbLsUIAHTaH — KaHa
XKapblsslaHOaraH peleH3usuiapsl aa oap [4, 5]. baOdypayH ubirapmanapbiH
usmiieere opyc usningeeuycy M.B.CtebneBa na 4OH CallbiM KOIIIKOH.
AnbiH baOyp nmMpuKkacbiHa apHaITraH dYMIEKTEPU TYPKOJIOTIOp apachiH/Ia
e3reue  Oenrmwinyy. W.B.CtebneBa  “baOypayH  rasenjiepuHuH
CEMaHTUKAChl  aTTyy  MOHOrpausChlHIAa  Ta3edl  YKaHPbIHBIH
CTPYKTYPaJIbIK-CEMAHTUKAJBIK MapaJUrMachbIHbIH, KOMITO3UIIUSIChIHBIH
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KaHa CEMAHTUKAJIBIK OWPUMJWTMHMH, Ta3el >KaHPBIHBIH 00pa3abiK
CUCTEMAaChlH KYPYYHYH TMPUHIIMIITEPUHUH >KaHA KOPPEISIUACHIHBIH
MaaHWIYY TEOPUSIIBIK MACENIEIIEPUH 4YeueT [6, 57].

Opyc wmmmnosy, Ttypkosor [I'.®d.bmaroa 1954-xkbuer  “XV
KbUIBIMIBIH asiTBIHAATBl 3CKM ©30€K aJa0uil TWIMHUH TpaMMaTHUKaIbIK
TY3YJYIIYHYH (MOP(DOJIOTUSCHIHBIH) ©3reuelyKTepy~ JEreH TeMaja
KaHAUAATTBIK AUCCepTaIuschiH Koprout [1, 17]. Iuccepranus OambiHaH
asrplHa 4eknH ‘“‘ba0yp-Hame” OOIOHYA MaallbIMaTTapbl KaMThITaH.
I'.®.bnaroBa M3WINOOCYH KAHAUJATTHIK WINWHEH KAWWUH J1a YJIAHTKAH

KaHa YHUKaNJyy TYPK TEKCTUHUH — “baOyp-HaMeHuH” Typayy
ACIIEKTUJIEPHH CYPOTTOOI® KO KOy KaWpPBUITaH.
Tun >xaHa agaOUATTBIH KOPYHYKTYY 3ctenuru — ‘‘babyp-namere”

oonron cyiyy I'.®d.bnaroBanbiH OYTYHI®H WIUMUNA ©MYPY apKbUIyy
©TOT. AHBIH HAThIMKAChIHIA 1994 -KbUTbI KAPHIM KbUIBIMIBIK YMI€TUHUH
KBIMBIHTHITBIH Yblrapran “‘badyp-Hame: TW, TEKCT NparMaTUKa, CTUID
aTTyy KATEOU KapbIK KOPIOH.

Kuten  Tuingm — QyHKIIMOHANIBIK-CTUIIMCTUKAIBIK — ACHEKTUIE
TaJ00T0, AaHbIH JIMHTBUCTUKAJIBIK  TYIOHTMACBIHAArbl — TEKCTTUH

TY3YJYIIYHO,  OPTO  KbUIBIMAAPAArbl  3H  PENPE3EHTATUBAUK
ACTENUKTEPAUH Oupu OonroH ‘“badyp-Hamenern” TEKCTTUH CTHJIMHE
apHaJIraH. OCTENUKTUH TUJIVH KOMILIEKCTYY CypeTTeere

METOIOJIOTUSIIIBIK HETU3 O0IYIl KOPKOM TEKCTKE KEIl YbITapMachl KaTapbl
MaMUJIe KbUIyy aHa OpPTO KbUIBIMAApPJArbl TEKCTTHMH THJI HYMHJIETH
KaHa TWIJCH THIIMIKAPKbl ©3reYeJYITYH H3WIJAe6HYH bIKMAJIAPbIHBIH
KOMILUIEKCUH TY3YY JCEITEIIET.

baOyp ’xaHpl MaMJIGKETTHH OalllKapyydyCy >kKaHa HETU3I004YyCY
KaTapbl KaJbIITAHTaH YOJIKOMAOTY KOOMIYK-TapbIXblid KbIpAAaJbl TaK
YarbUIABIPBIN, 3H HErM3TMCH, aHbl HWIIKE allblpyy YYYH AaJIeKBaTTyy
BU3YaJIJIbIK KapaKaTTap/bl TAIllKaH.

Hartplikalyy METOJOJIOTHSIHBI KOJAOHYY apKbUIYy JCTEIUKTUH
TekcTu MeHeH uiurereH I'.d.bnaroBa e3yHyH mswineecyHae XV-XVI
KbUTBIMJIAPAbIH OallIbIHAATHI yaratau anadbuii TUJIMHUH
JIMHTBOCTWJIMCTUKAJIBIK JKaHa (popMaAyy-TpaMMaTUKaJbIK a0allbIHBIH
KEeHUpU  KapTUHAChIH  aybpll  OepreH  xaHa  “baOyp-HameHu”
XKapaTyydyHyH ©3YHU® TUJIMK MHCAH KaTapbl OPJyH OMION ME3TUJIIETH
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TUJI TYTYMYHYH aJIKarblHAarbl OapAblK KepyHylITepy OoOroHYa
oenruniereH. MeiHa yiryn xarbiHad Aa ['.®.bnaroBaneiH Oyn 3MrervH
“ba0yp-HaMeHUH" QUIIOIOTUSIIBIK SHIMKIONEIUACH 1€ aTo0ro 00O0T.
ATanraH SMreK 3KdM 4YOH OeJyMJeH »KaHa ajapra KEHUPH >Ka3bUIraH
KApUII co37eH TypaT. mtuH kupuuryy OenymyHzae “badyp-nameHuH”
Poccusima m3uiiieHyy TapbiXbl, aHbl M3WIACTEH OKYMYIITYYJap *aHa
aJapJIbIH SMIEeKTEPHU Tyypallyy MaalibiMaT Oepuired [2,1994].

XV-XVI kbpuibIMaapablH OalllbIHAArkl 4Yarataid agaOuil TUIMHUH
acTenuru  karapbl “‘baOyp-Hame” TEKCTUH YEUMENIOoTre apHalraH
OvpyvHYM OeJayMIe HEru3ru KOHYyJ TEeKCTTH TYy3Yydy THIIIUK
KapaxaTTap/lbl, aHbIH  CTPYKTYpaJblKk  ©3TeYeNIYyKTOPYH,  aHbl
VIOIITYPYYHYH BIKMaQJIapblH Kapoo jKaHa  JICKCUKAJBIK COCTaBbIH
Tajam00ro OypyiraH. ABTOp aTalraH 3MIE€KTE alpbiM OWIAUPYYJIOpYH
aHa KOPYTYHJIyJIApbIH bIPACTOO YUYH Oail (haKThUIbIK MaTepuaigapaH
ramjjajaHraH.

“babdyp-Hamene” DK30THUKAJIBIK TEPMUHAEPANH JKaHa
TEPMUHOJIOTHSUIBIK ~ TYIOHTMAJIapJIblH  apObIH 3KEHAUTU TEOPHUSIIBIK
xoOoJopAy Ty3yYAe aTailbuiall OpKYHAOTYJIOHAYK aHbIH WIMMUN
UCSIapbIH TaK KaObUl ajlyyra IapT TY300MT, TECKEpUCUHYE, ajlapbl
TYWIYHYYHY KblibiHAATaT. bup sne Omko apHainraH TEKCTTH Kapar
xepony: Sua Gup Ym kacaGacumyp.' AHIMKOHHHHT INAPKH KaHYOMit
Tapaduayp, MapKKa MOHUI, AHAMKOHIUH TYPT firroy” nynnyp. XaBocu
Xy6 Ba OKap cyiin (apoBonayp. baxopu Oucép sxmm Gymyp. YIIHHHT
dasumatnaa xefinm axommc BOpHL OynyOTYp . KYpFOHHHMHT IIapKH
’KaHyOmza 6up MaB3yH' TOF TyuryoTyp, bapokyxra MaBcyM. By TOFHHHT
kymracuaa’ CyaTroH MaxMyIxoH OHp XyXkKpa CONHOTYp, VI XyKpaauH
KyHHpPOK YIIOY TOFHUHT TYMIIYFHAA TAPUX TYKKH3 103 HKKHaa MeH Oup
AfBOHIIMK XY’Kpa COIIHM. ATapud yi Xy&pa MYHIMH MypTadebayp’ ,
Bajie Oy XyxXpa OHCEp SIXIIUPOK BOKE 6yﬂy6Typ TaMOM IIIaxp Ba
MaxoJuIaT OSF OCTHAAZYp. AHIIKOH PyIu° YIIHUHI MAaXaJIOTHHUHT
nun Ouna ytyo, AHIWKOHFa Oopyp. By pyIHUHr Xap MKKM >KOHHUOHU
GoroT’ TymyOTyp, TaMoM GOFIapu pyaka Mympudrtyp'’, GuHadack
oucep narud 6ynyp. Okap cyBiapu O6o0p, 6axopu Oucép saxum OYyiyp,
KaJIHH JI0JIa Ba T'yJU1ap oumayp. bapokyx Toru nomanacuaa'' maxp 6uia
TOFHUHT Opacujia Oup Macxkuj Tymyotyp, Mackuau Kap3o oriauk. Tor
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TapaduauH OUp YIyF maxm}“/ﬁlz okKap. YOy MAaCKUJHUHT TallKapH
CaxHU Hnme6p01<13, ce6apranHKl4, Hypc0$115 , cadoJIMK MaiJ0H BOKE
6yny6Typ. Xap Mycodup Ba paxrysap'’ Keica, aHAd MCTHPOXAT KHIYP.
Viur apGommHuHr | 3apodati’® OyIypKHM, Xap KAM aHIa yHKynaca, yi
WAXKYUAUMH CyB Kyspiap. YMapliamx MHUP30HUHI OXHP 3aMOHJIApUIA
KU3WJI OMjla OK MaB>KJIMK TOIIl YIIOY TOFJa Maiao OViau: MHYOK J1acTacu
Ba TakOaH;y Ba 0ab3d HHUMAnap KWIypiap, Xeilld SIXIIM TOLILYP.
daproHa BwiosATHa cado Ba XxaBojaa Vi wornuk Kacaba uykayp. [4,
121].

Byn TekcTTe JXOropyja alThUITaH SK30THKAJIBIK TEPMUHACPIVH
KaHa TEPMHUHOJOTUSIIBIK TYIOHTMajap/JblH OH Tory3y Oap. Mucasl,
Kacaba, urou, Oup urou, 4 urod, Xeliau axoauc Bopuja OYIyoTyp,
MaB3yH, KyJuiacuaa, MypTtadebayp, pyd, OOFOT, T0OMaHa, IIAXXKYH,
paxrysap, TakOaH1 .0.

“ba0yp-HaMe” — KOPKOM YbIrapMa 3MeC, KYHIOJIYK >Ka3yyJap/bIH
OpWUTHHAJINYY JKaHpBI, OIIOHAYKTaH baOypayH adplk aWThUITaH
KOMMYHHUKATHBIUK MaMUJIECH, aHBIH “KOMMYHUKAIHSITBIK-
YbITAPMAYbUIBIK CTPATErUsCHI aHA TEPEH aH-CE3UMIYY TaHI00Cy
OapapireiObI3ra Oenrmnyy. MeiHaaii adanasl baOypayHn e3y aa oenrunen
KeTKeH. Al 0aca OenruiereHjien, OKysulapAbl KepceTyyne, ajlapibl
CYpOTTO0/16, KaapMaHIapIbIH MYHO3YH KOPCOTYY/A0 raHa Oelruiyy oup
OPUHIMOTEPIA, DJpeXKeNIepau KapMmaHbIl, OW3 TYIIYHO TypraH
KETKWIIMKTYY TUiAe >ka3raH. Mucanel, “Xoxa Masnonovin Ko3uHuHT
ucmu Aoayminoaup. by Hom Owtan mamxyp O6yiran sau. Ota tapaduaan
Hacabu Illaitx bypxonummua Kunmura tyramaau. Ona Tapaduman
Cynron WMmuk Mo3uiira Oornananu. ®aproHa BuiosTHAa Oy Tabaka
77001 Ba MIAWX YJI-UCIOM Xamja KOo3W OYIuO KearaHaupiap. Xoxa
Masnonoiiu Ko3u xaszpatu Xoka YOalTyJUIOXHUHT MYpPUIUA DIU.
VYnapnaan tapOust tonranau’ [4, 59-60].

OkuHun  Oenyk  “babyp-HaMeHUH”  TUIMHUH  MOP(OIOTHUSACHI
XKOHYHAe Oonor. An  dopmanayy okaHa Typayy —adduxcTtuk
MopdeManapbiH kaHa TpaMMaTHKaJIbIK KJIacCTapIbIH (DYHKIIMOHAIBIK-
CTUJIMCTUKAJIBIK KYTYH 3CKE allyy MEHEH CYpoeTTeo1eH TypaT. OLIoH10i1
ane, SKUHYM Oenykre Typkosior [.d.braroBa TypK TWIIEpUHUH
TapbIXblii IPaMMaTUKACBIHBIH aWpbIM  Macelenepu OOwHYA 3
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OaifkoosiopyH OassHmaT. baOypiyH THIIUH THIOBIIITHIK YKarblHa ©3re4e
KOHYJI ~ OypraHjipIThlH, ap Kalchl JKepJie Kallarad agamMiapIbH
IUATCKTUCUHUH  ©3reYellyI'yHe Kapail ce3re Myuye yJaHTaH[Ia
THIOBIIITHIK  ©3TOPYYJIOPAYH OOJNYIIyH >KaHa aHBIH HATBIM)KACHIHIA
MY4YOJIOpJIYH BapHaHTTapblH OCNTUICreHJAUTUH Aa biaroBa Oup Tom
MUCAJIIAp apKbUIyy, aTal alTKaHda, *KaThIlll XOHAOMOCYHIOry 1
THIOBILIBIHBIH ,,T THIOBIIIBIHA OTYIIYH .0. nanmuiaereH [2,347].
lNanuna ®enopoBHa “bal0yp-Hame” TEKCTUHUH MOP(OIOTHSIIBIK
©3rOUOJYKTOPYHO JKaHAa TIpaMMAaTHUKaJIbIK MaaHWJIEPAU TYIOHTYY
BIKMaJIapblHa THEIIETYY OapIbIK MaajbiIMaTTap bl KEHUPH H3HWIIJICTCH.

“ba0yp-HamMe” — OYIYHKY KYHI® YEWHMH aKTyaJayyJlyryH
’KOTOTIOTOH 4blrapMa. UblrapMaHbBIH TWIH, HIEACHI, (GUI0CODUSICH
OKYpMaH/IbIH KOHYJIYH Oypar.

3axupenaua Myxammaja baOypayH eMmyp OassHbIHBIH TUJT OQiJIbIThI
TUTYWIICPAN KaWapITep KaiThipa andant. OKyMymTyy aaucTepIuH
apaceigaa 3.M.baOypayH yublrapMaubUIbITbl OYTYHKY KYHZ® 3H MBIKTHI
TapbIXblil XpOHMKAJIApJbIH Oupu KaTapbl OaanaHaT. OIIOHY Y4YyH
KONTOTOH WJIMMIIO3- TYPKOJIOTJIOp, ajlap KaTapbhlHAA, OKYMYIITYY
I'.®.bnaroBa ga emyp Ooro “baOyp-HamMeHn W3WIJEI, KOTopyaarbiaai
0aa JKETKHC U3UIII06JIOpTy KYPIY3TeH.

[MaigananbuIran agadusTITAP

l.bnaroa I. @. XapakrepucTuka TIpaMMaTHYECKOTO CTPOS
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“badbypname” [Tekct]: aBToped. nuc. ... kana. ¢unona. Hayk. —M., 1954.
—17c.

2.bnaropa I'. @. "baOyp-name" [3amucku baOypal: s3bIK,
nparmMaTUKa TEKCTa, CTWJIb: K MCTOPUM YaraTtaiiCKoro JUTepaTypHOTO
a3bika. —M.: Hayka, 1994. 403 c.

3. Denison Ross E. A Collection of Poems be the Emperor Babur
[Text] / Ross E. Denison // Journal and proceedings of the Asiatic
Society of Bengal. — Extra N Calcutta, 1910//.

3.,,booypHoma *, Xankapo booyp donau. -Tomikent, 2008. - 288 6.
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A.H.Camoiinosuy // U3B. AH. Cep. nuT. u s13. — 1994.— T. 53, Ne 1. —
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6.Creonesa M. B. Cemantuka razeneid baOypa [Tekcr] /
N.B.CrebneBa. — M.: Hayka, 1982. —328 c.

KUPFU3UCTOHIATH TABJIUM V3BEK TUJIUJIA
IOPUTWJIAIUTAH MAKTABJIAPJIA
SAXUPUIMH MYXAMMAJL BOBYP WKOJIUHUHT

VPITAHWIMIINA
Mup3zaxuooea M.U.,
¢unon. pan. 0oxm. npogheccop.
Ymapoea P.,

mazucmp. b.Ocmonoe nom. Kanonoooo
oaenam ynugepcumemu. Kupauzucmomn.

Kupruzucrongarn TabiuMm  y30ek Tuiauga oyJu0O Oopuiiajauran
YMyMTabJIUM ~MakTaOmapH YKyB peXacura KHPHTHITaH “Y30ek
anabuérn” dann Y36ekucToHaa MILIA0 YHKHIraH YKyB IAcTyplIapu Ba
yJIap acocujia Ty3WJIraH JIapClIMK Xamjaa Maxkmyanap acocumpa 2000
AWIIradya YKATUJIIN.

Mycrakumuk Tydaitnu Kupruszucronaaru y30ek MakTadiapy yuyyH
MYCTaKuJ JapCluKiap sSpaTUIl Ba Hap KWIMII KyH TapThOura
KyHnumo, ymoy wmakcaanu amaira ommpuiiga 1999/2000 ykys inimaa
Vi maxpugarn Kuprus-V36ex yHuBepcuterd Kommpa “Jlapcmukiap
APATULLI MapKa3W TAIIKUI STAJIIN.

1999 jimmm Y JlaBnaT yHUBEPCUTETH JOLIEHTH, NEAArOTHKa
dannapu Hom3zoau P. TypcyHoB Ba Kupruszucton Xajk TabJIMMH
abJIOYMCH, KaTTa YKUTYBuUM, Jlapcnukiap spatumn mapkazu xoaumu C.
XonrypaeBnap “Mapka3’HUHT YKYB-METOJVK KEHIaIllA TABCUACUTA Kypa
5- 11-cunduap yuyH “V30ex agabuétu” (GaHH JACTYpPHHU Ty3HIap.
Maskyp nactyp acocuja JapCiuKiIap spaTuiMaranu Oouc, YKATyBUMIAp
kyn mmap aasomuaa (2010 iwmapraya Ba yHAAH KEMMH Xam) YTraH
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acpuuHr 90-fimmapuna S-11-cundnmap ydyH Y36eKkHCTOHZA HamIp
KWIMHIaH y30€K anabuértu  JapciauKiapd Ba  MaxMmyalapujaaH
donnananawiap. Jemak, my Hwuapaa V30€KUCTOHIMK YKyBUYUJIap
modp Ba Jpamatypr 3axupuaavH Myxamman boOyp mxomnHu Kai
napaxaaa ypraHuiiran 0yica, TabJiuM Y30eK THIHa 0Jau0 Oopuiiagural
cuH(papaa YKUIMradH KUPFU3MCTOHJIMK Y30€K3a00H YKyBUMIIAP XaM LIy
Japaxkaza ypraHav, T1eUuIl MyMKHUH.

2005 #wmnna Y30€KUCTOHIMK aqaOUETITYHOC Ba METOJUCT OJIMMIIAP
— megaroruka daunapu gokropu, npodeccop K. Mynmomres, dumosorus
dbanmapy HOM301U noueHt B. KoaupoB xamna KHpFH3-§’36eK
YHUBEPCUTETH Tacappybunaru Jlapcaukiap spaTHII MapKasW eTaKdd
myTtaxaccucu C. XonTtypaeBiaap TOMOHUJIaH KupFu3ucTOHIaru TablidM
y30eK Tumuaa IOPUTWIAJWTAaH YMYMTAbJIUM MakTaOJapuHuUHr S5-11-
cubmapu yayH “V30ek amabuéru” macTypu miwiad gukuimd. 2009
Munna Maskyp gactyp — Quuionorus ¢annapu Hom3zoad, aoueHt C.
MaxcyMXOHOB UIITUPOKUAA OMp KaTop y3rapuuiap OuiiaH KaiTta Ty3u0
YUKHIIITH.

JlacTypHM Ty3uIljia yima TalTaard yMyMTablIdM MakTaOyapu
HWIMK YKYB peKacu acoc KWJIMO OJIMHTaH 3]IU. VKyB pexkacura Kypa,
“V36ex amabuéru” Qanu yuyH S-cundaa xadracura 3 coat, 6-,7-,8-
cuHpaa 2 coatnaH, 9-cundaa 3 coar, 10- 11-cunduapna 4 coatman
OepuiIraH 3.

Mas3kyp gactyp OViiMua 1Ioup Ba JApaMaTypr 3aXUpUIUH
Myxamman boOyp wxonu 6-cundaa 1 coat, 10-cundma sca 4 coar
YpraHUIUIIH PeXKaaalTHPUIITaH.

2015/16 #wmmmapna JlaBmat cranmaptd acocuga TypcyHoB Ba C.
MaxcyMXOHOBIap TOMOHUJAH 6-CHH(} Y4YyH TYy3WIraH YKyB JacTypHaa
3. M. boOyp wxomura 6op iyru 1 coat axpatwiau (OyHHHT cabaOu
“V30ek anaduet’ dbaHu1aH coaTIapHUHT KUCKAPUIITHU DJIH):

1. | 3axupupann Myxamman boOyp. PyGomitinap 1 coam

Mana my pnpactyp acocupa poueHtiap P. TypcynoB Ba C.
MaXCyMXOHOBIAp TOMOHMIAH SpaTwiran 6-cund “Y3bex amaObuéru”
JapciMK-MaxMmyacuaa 3axupuianH Myxamman boOyp Ba yHUHT
pyOouiliiapy XxaKuia Kyuuaaruiap €3uirad Ba TaxJIuj STUIITaH:
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SAXUPUIJIUH MYXAMMAJI BOBYP
(1483-1530)

Yayr y30ek moupu, mytadakkup, TApUXdd Xamjia jJaBjaT apooou,
O00Oypuilnap canTaHaTH acocuucu 3axupuiauH Myxamman boOyp
Angmxonna 1483 iun 14 ¢eBpanma Tyrunrad. Amup TeMypHUHT
OemHun apnoau, ®daproHa XykMIopH YMaplIaWxHUHT ¢ap3aHau
boOyp 12 &mmpa (1494 i#i.) taxtra yukkad. 1503-1504 iwmiapaa
Adronuctonnu sramuiarad. 1519-1525 fiunnapna XuHauctonra 5 mapra
IOpUII KWITaH Ba Y4 acpjaH OpTUK AaBoMm dTraH (1526 — 1858)
000ypuitnap cantanatura acoc coirad. Iloup 1530 ¥un 26 nexkaOpb
KyHu Arpaga Badot 3traH. KaOpu KeMHYaJIMK YHUHT BacusATUra Kypa
KoOyira kyunpunras.

JIupuxk Mepocu “KoOyn neBoHM» Ba «XHUH] JIEBOHU»TA JKaMJIAHTaH
BoOypHUHT TYJIMK JE€BOH TY3raHM XaKuJa MabJIyMoTiaap Oop.
leppmapuauar ymymuit xaxmu 400 man opraau. llynman 119 razamn,
231 pyOowuii Ba TyIOK, KuTha, dapi, MacCHaBUl KaOu >kaHpJiapa acapiap
apatrad. lllepprapuHu MaB3y JKUXaTUJaH OIIMKOHA, TabJIMMUN
TacaBByhUM, XacOW Xo0i KaOW TypJjiapra axpartuil MyMKUH. BboOyp
HMIEbPUATH MHTEJUIEKTYall KaJI0 U3Xopu cudatuga apaoKJIuaup. YHUHT
acapyjapy CaMUMUN, paBOH, yCJIyOaH Tyrajl Ha MymIakkaigup. boOyp
pyOouii sKaHpUHH TYpK afaOuérnaa AyHEra oaud YMKKaH HIOUPIUP.

boOypuuHr ynyr acapu «bodypHoma» 0yimu0, yuu «Bakoe» 1ed xam
HoMIanaunap. byrok memyap acapaa 1494-1529 nmnnapu Mapka3suii Ba
Knunk Ocuéna, SIkun Ba VpTa [ITapk MamitakaTiiapuaa KeuraH BoKeasiap
OacH ATUITaH.

Auru amup6o — «Xartu boOypuityau (1504) kamd xkunmb, yHna
mebpaap €314 Ba KypboH KydupTUp .

PyOowuiiiap

Xap kumkH Bado Kuiica, Badho TOnKycuayp!

Xap KuMKH xado Kuica, xxado TonKycuayp!

SIXmm kumm Kypmarai EMOHIIUK XapTu3s,

Xap KUMKH EMOH OVJica, ka30 TONKYCUayp!

.
Ax000, WUFUIMOKHU (hapoFaT TyTyHIU3!
KambusiTUHTU3 OOPUHU JaBJaT TYTYHTU3!
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YyH rapauim IIapx2 Oy nypyp, Tenrpu yuyH,
bup-OupHH Heya KyHKH FAHUMAT TYTYHTH3!

Kuwm €p anra uiMm, TomOu WM Kepak,
VpraHramm 1M Tonuou WM Kepak!
MeH To/MOu WMy TOJIMOU WIIME UVK,
MeHn 60pMeH MM TOJTUOU — UIIM KEpak.

Ex 9TMac sMuI KUM= FypOaTia KUIiu,

[Ilox aTMAcC 3MHUII KYHTYJIHU MEXHAT/A KHUIIIN.

Kyurinym 0y rapuOnukaa mos yiMaau, ox,

FypOarna ceBynmac smuii, andoaTTa, KUIIIU.

FOxkopuna Oenrunanran aactyp acocupa 2022/23  ykyB Husuiapu
yuyH 8-cund Y36ex amabuéru mapcmuru Joinxacu (Myamtudmiap: C.
MaxcymxoHoB, M. AkpamoBa) Ty3uJin0, AacTypjia OeNrviIaHraHuaeK, |
COAaT BaKT akpatuirad. JlacTypaaHn kyuyupmMa:

3axupuooun  Myxammao  bobyp.  Fazannap.  Pybouiinap.
“Bo6yproma ”0a Yw maceupu (1 coar). 3axupuooun Myxammao Fobyp
xakuoa myxmacap cy3. “‘Tonmaoum”,  “Konoumy?”  paougau
2azamnapunune xacou xon xycycusmu. Llloup 2azannapunune 6aouuil
xycycusmaapu. “booyproma” mapuxuii-wemyap acap s3karaueu. Acapoa
Y maceupu ea mavpugu. Bobypuune Yw mozuea umopam
Kypoupeanaueu. “‘bobyproma Hune mavpughuil Kummamu.

Jlapcimik jonrxacura Kymuaru Ha3apuy Ba aMaJIiii  MabJIyMOTJIap
KUPUTUIIIN:

JAXUPUTIUH MYXAMMAJL BOBYP
(1483 — 1529)

buz boOyp Mup3onu ynkaH gaBiaT apOoOu cudarumarmHa smac,
KOMYCHI ajl;loMa, MyMTO3 LIOMp cHdaTHAa XaM YEKCU3 KaJpiiaiMus.
BoOyp ¥30ek xanKuHUHT OyroK dhap3aHau, MWILITUN FypypUIUD.

Hcnom Kapumos, Y3éekucron Ipesnentn

TapuxgaH MabIIyMKH, VpTa Ocué nynéra kyminad myradakkup
OJIMMJIAPHM, IIOWMPJIAPHM Ba >KaXOHTaIllTa CapKapJalapHU €TKa3uo
oepayd. ManaHUSTHUHT, WIM-paH, MEbMOPYWIMK Ba CaHbATHUHT
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PUBOKJIAaHTaH, TapakKuid dTraH JaBpu XucoOmaHran XV  acp
MoBopoyHHaxXp Tapuxuaa y3ura Xoc €pKrUH Ba aXaMUSTIN U3 KOJIUPIU.

MyMTO03 MHCOH, TAPUXUMHU3HUHT YHT MYpPaKKaO, 3HT K0310a0p, SHT
IpamMaTuK cuiiMonapuaaH oupu 3axupuinH Myxammaa boOyp Mup3zo
allHM MaHa 1y AaBpja siad, wxoa dTAU. Y KHUCKa yMp Kypau — Oop-
UYFU KHUPK €TTH MWW Xa€r Keuupau. JIeKWH Iy CypoOHJIM YMpH
MOOaliHU/Ia y JKaXOH TapUXUIaH IIABKATIIN YPUH OJIUO yITYp/IH.

Xalli MypFak T'yJlak 3KaH, 0Ta-0000J1apy yHU Cyr00-3pKajiad, sXIiu
HUATIap OwiaH 3aiaBopiii HoM Oepud ‘“Myxamman boOyp” n1eb
atagunap. VCMH-)KUCMUHUHT OWp-OMpUTra MOHAHJ KEJIMIIA Kam
yupaiaurad xoaucaaup. bupok Oy azamar miaxc — boOyp mup30
TUMCOJIMJA alHU 11y XOJ Y3UHMHT €pKUH H(OJACHHM TOINTraH 3Iu.
AWTHII KOM3KH, 33Ty Ayojap Ba YJIapHUHI WK00aTu Oouc Oy CyBparu
cuiipatura BoOacTa WHCOH, Mya33aM Ba KyJIpaTid CaJITaHATHUHT
MYHOCHO BOpPHCH YJIapOK BOsATa €TAW Ba CYHITH Hadacura Kajaap OeKuec
IIUIAT, a3UM OUp IIMXKOAT YHU TapK dTMA/IH.

Y tenrcuz dazunatinap coxubu OYIMO KamoJl TONau. AWTHII
KOU3KH, Oy OeHazup cuiiMo — boOyp Mup3o TuUMcOIUIA OJIMOC
UCTEHJOANHU CHHA0 KypmaraH HWHCOHUM (GaoiMsaT coxacu Kyda Kam
Tonuiaaau. Aciujia, YHMHT yMmMp WYaM  OOHIAaH-OE€K  TaKIup
UMTUXOHJIApUIaH OOpaT 311, JeCaK SHIIUIMaiMu3. Y VH UKKH Emmaa
OTaJlaH €TUM KOJIIM. Xalld aupWiIMK ajlamyiap, Ky3 €luiapu TUHMAau
Typu0, KHCMAT YHUHT OOIIUTa TOXY TaxT, caJTaHAT MEXHATUHHU COJIJIH.
[y Tapuka Takaup KyTWJIMarasja, yHU OOJaIMKHUHT 3aBKJIM, CYPOHIIH
namiapugan 6enacu6 stau. Ly émpan yMpu MyJioM OT yCTHAA, KaHTY
Kagainapaa, cuécat rupaodiapuaa YTau.

["apuany Mabpudarra TamHa K0 wiMy 3U€ capu TAJIMUHUO Typca-
na, Takadp yHra Ha byxopou mapud Maapacanapuja Ba Ha bormoj
OalTysm XUKMaJlapuja TaXCUJl KYPMOKJIMKHM HAacuO 3TAUM. AMMO Jaxo
3aKOBAaTH Ba WJIOXUM MailfoMu OWJIaH y OJIAMHUHT TEHICHU3 aJa0uil Ba
WIMUN MYBKU3ATIAPUHU SpaATUILTa MyIappad Oyiau.

busra mabinymku, 3axupuaauH Myxamman boOyp kym fazan €3ran
sMac. YHUHT 1uebpuid Tymiamuaa 119 razan Oop. Iy Owunan
Oupranukaa, boOyp Fazamiapu acocaH KMYMK Xaxmid. YyHKH Fazad,
acocaH, €TTU €KW TYKKHU3, €Ki YH Oup Oaiitnan ubopat Oynaau. JIekun
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BoOyp razamiapu KynuHYa €TTH, OJTH, O€il OalTIaH TallIKWJ TOITaH.
Xarto TypT OaiTiv Fazamiap Xam yupaiiau. ®akat ourra razan (CTyHy
KyH Oupia OyTyH MaXJIMCH acpy Xyl 3,11”) YH OalTaaH noopar.

boOyp FazamiapyHUHT MaB3yCH XWJIMa-XWJ, yJiap Opacujia anbaHara
XOC CEBrM MaB3yCUJAru faszajulap KYNUWIMKHU TallKWI 3Tca-1a,
Oab3Wwiiapy MIOMPHUHT JyHEra, Xaérra MYHOCAO0ATHMHHM OWJIIUPYBYH
razayapaup. 3axupuaauH Myxammag BoOypHMHT BaTaHHM KyMmcao,
yHTa OVJIraH Mexp-MyXxa0OaTWHM Kyiiad OuTWIraH AypAOHa acapiapu
OyTyH AyHE KUTOOXOHJIapM TOMOHHIAH CE€BUO MyTojlaa KUJIMHMOKJA.
[Houpaunr mamxyp “bobypHoma” acapu TyHEHMHT KYyTuiad TWIapura
Tap>KUMa KUJIMHTaH.

Kyiinna boOypHUHT miaxcuil Xa€r ynuM BOKeasapu OujiaH OOFIIMK
Fazajijiapy OWJIaH TaHUIIIAMU3.

Tonmmmpuk. boOyp acapiapu OuaH TaHMIIMIIIAH aBBal KyWuaaru
BUO xansamuu tynaupuiiHu Oounuianr. bHO xanBaiHu TYJIAUPULTHU
10X Ba IIOUMP XAa€TH XamJa WXKOIU OWIaH TaHUIIMILTa a)KpaTWIraH
coaTjap TyraraHJaH KeMUH SIKYHJIAHT.

buaaman buanimnun ucraiiMman bunau6 oaagum
AHamxoHaa Xaérura oup siHa OOIIKA
TyFWITaH. 12 émmna MabJIYMOTJIAPHU OWJIMILIHA
MOAMIOX, OYJIraH. YCTaiMaH.

Fazaaaap
Konumaun y3ra €épu Badog0p TONMAINUM,
KyHrimymauH y3ra Maxpamu acpop TOIMAa M.
KonumMauH y3ra >koHHU auiadkop KypMaanm,
KyHrinym kuOu KYHryJIHA TUPUQPTOP TOIMAINM.
Ycpyk Ky3ura TOKM KyHTY Oyian MyOTaro,
Xapruz Oy TenbaHu siHa XYIIEP TOIMMAIUM.
Houop dypkaTtu Ouna Xy sTMUILIaM, HETaH,
UyH Bacira y3yMHHU Ca30BOP TOIIMAIUM.
Bope Oopaii smurura 0y HaBOat, 5l KYHTYI,
Heuaku 60pu0 s1mmrura 60p TOMaauM.
boOyp, y3yHrHau ypratakyp €pcusku, MEH
NcTtab sxaxoHHU MyHYa KWJIMO E€p TONMaauM.

~ 58 ~



Fazaanuur é3unimm cadadiaapu

Oracu YMapmaiix Mupzonan aiipwin0, YH HKKH €H1a IMOJII0X
oynran boOyp AnjauxoHAa Y3 XOKUMHUITHHU OUp Kajap MycTaxkamiao
onanu. Emm 6up o3 ynraiirau, karra 606ocu Amup TeMyp canTaHaTUHU
KaliTa TUKIam ydyH Kypaml Oouunaiiau. Iloditaxt CaMapkaHIHU HKKH
Oop Kyira KupuTuO, siHa O0ou Oepanu. SkuH Kapungouuiapu boOypra
épaam Oepmaiiuiap. Vraii ykacu KaxoHnrup Mup3o AHAM>KOHIA yHTa
xuéHat kKwiaad. Xam Camapkani, XaM AHIWKOH KYJJaH KeTuo,
Oommnanacu3 Koiaran boOyp kypOon xahutunu Illoxpyxusga
(xapobamapu xo3up ToOWIKEHT BWIOATUHMHI OKKYpPFOH TyMaHU
yerapacuga) ytkazub sHa Tomkentra, Toracu CyinaroH MaxMyaxoH
Kolura 0opajy. YHUHT MaHa Oy pyOouiicH 1IyH 1a €3UIraH:

Ex 5TMac SMUII KUIIMHY MEXHAT/A KULIIY,

[Ilox 3T™Mac 3MULI KYHTYJIHU FypOatTia KUy,

Kyurinym Oy rapuOiukaa mos yiMaam Xed,

FypbOarna ceBynmac smui, andoaTTa, KUIIIU.

WMKKMHYM TOMOH/IA JKaHTy KaJiajl JaBoM 3Tap 31u. boOypra sckugan
OyIIMaHIMK KWiO kenraH OeknapugaH Axmazn TanOan VpaTenara
KYIMH TOpTHG Kenmamu. Yparema TomkeHtra To6eb smu. 1y ca6a6
boOypuunr Toracu CynroH MaxMmyIxoH ackapiapu OujlaH XUMOAra
xenagu. Tora-xusH Ypartenmanu mymnodaa kumamunap. Jlexknn BoGypra
KWUYMK OUp BWIOSAT, KEHT XaM HacuO 3TMalu. YHUHT OUPHUHYM TyraTra
Fa3aju 1y KyHiapaa é3unran 3au. [lesp nrynaaii Oonuianaam:

Konumaun y3ra €épu Badog0p TONMaaIUM,

KyHrimymauH y3ra Maxpamu acpop TOIMAaIUM.

MyxokamMa KMJIaMM3:

1. BoOypHUHT Xa€TH Ba MKOAM XaKua HUMaJlapHu Ouiacusz?

2. lonpuunr “Tonmagum™ paauduu Fa3anu cusra EKqumMu? Y Heua
OaitTaan noopat?

3. Ym0y fazajqHu KYHTYJ] JIMPUKACU HaMyHacu jeca Oymaaumu?
Huma yuyn?

4. “Booyp, y3ynzcnu ypeamaxyp épcusku, men Hcmaod scaxonnu
MyHua Kuaué ép monmaoum”. Maxranna bobyp muma nemoxun? “Ep”
CY3M KaHJ1ail MabHOJIAp/1a KEJITraH?
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5. Tazanpma rtacBupuii BocUTallap ACApPAM ydpamaca-ZIa, Hera y
OXAHTAOp, CKUMJIM VKWJIaAu Ba KUIIWAA Xa3UH TYWFyJap YWFOTaIu?
bynunr cupu HUMana?

Tonwupurnapnu oaxxcapunz:

1. Fazanuu udongamu ykunr. CyHrpa 06ailtMa-0aiT TaJIKUH KWIALITA
XapaKaT KUJIVHT.

2. Fazan kodusmapyuHu aHUKJIAHT Ba Ta(TapuHrU3ra Ky4upyHr.

3. Cxemanu padrapuHrusra KyuupuO, KOJraH OalTIIApHUHT
CXEMAaCHHH AHUKJIAHT.

XKo- HuMm- au / Hy3-ra €- pu / Ba- Ho-10-p / TON-Ma-1umM,

KyHr-nym-au / Hy3-ra max-pa / Mu ac- po-p / TOn-mMa-JIuMm.

——V/-V-V/V-—-V/-V-

Madsb yB a1y / ¢o u Jio Ty / Ma ¢o uit i1y / o u ayH

Fazan “xa3axkm mycammanu axpadou makdydpu max3yd” BazHuga
€3UJIraH.

4. Fa3anau €1 OJIMHT.

YapxXHUHT MEH KypMaras »ka0py xkadocu Konaumy?!

XacTa KYHTJIyM 4eKMaras japay 0anocu Koiaaumy?!

MeHH XOp STTHIO KWK My/UIaMHH [TapBapHILL,

Jlaxpyl qyHIIapBapHHUHT” y3ra MyLIa0CH KOJIIIMy?!

Menu ynTypau xkadoy xaBp oupiia yi Kyer,

DM TUPTY3MaK y4yH MeXpy Badocu Koiaumy?!

OmuK yiro4d Kypaym YIIyMHHU Y3yMra, 31 pa(pHK3 ,

V3ra kyHrIyMHHEHT Oy 0namaa XapocH Komaumy?!

Ot kyHryn, rap boOyp yi onamHu ucTap, Kuiama aio,

Tenrpu yuyH je Oy onaMHHHT caocH’ Komumy?!

5. Fazannu €1 OJIMHT Ba Ba3H OXAHTHUA YKUIITA XapaKaT KUJIMHT.

Tyurynunuim Kuitnd Oyiaran cy3napra u3ox 0epuiaiu:

! Myniau — gasBorap.

2 Jlaxpu nyHnapeap — TeCKapH, racTkam JyHeE.

3 Paduk — aycr.

* Xapoc — Kypxys.

> Cado — momuk.
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bodypHoma

boOypuunr sHr mamxyp acapu «boOypHoma»aup. Y nactiad
«Bakoew» (Bokeanap) ned aranran. CyHrpox «Bokeotu boOypuii»,
«Bokeanomay, «Ty3yku boOypuii», «boOypus» HOMIapuUHU OJIH.
Oxupuna «boOypHoMa» Oynu0O myxpat Tomau. «boOypHOMa
3axupuaauH boOypHUHT OYTYH YMpPHU TaBOMUJATH ACIATUKIapUaAnp. Y
12 émmaaH Xa€TUHUHT CYHTUraya OViraH BOKeaJlapHU Kala KuiuO
OopraH Ba yMpUHMHT oxupiapuaa 1525-1530 iunnapaa ymoy acapHu
Apatrad, 1e0 TaXMUH KHJIaJnIap.

Y ranpudm

SAna 6up Vimr xacaGacumyp.' AHJMKOHHUHT IIApKU SKAaHYOWUiA
tapadunyp, MWApPKKAa MOWWI, AHAMWXOHIMH TYpT finrou” AyIayp.
XaBocu xy0 Ba okap cyiu dapoBonayp. baxopu Oucép axmmu O6yayp.
Viruuar dasunatuaa xeitan axomuc Bopun 0yny6Typ® . KypronHHHT
MIAPKH JkaHyOuma 6up MaB3yH' TOF TyuryoTyp, bapokyxra MaBcym. By
ToFHHHT Ky/tacuga® CyaroH MaxMymxoH OHp XyXkpa CONHOTYp, YiI
XYXKpaauH KYHUPOK yIIOy TOFHUHT TYMIIYFHJa TapuX TYKKU3 103
nkkuaa® MeH OWp aifBOHIMK XyKpa CONIMM. Arapud yi1 Xyxpa
MyHIHH MypTadebayp’ , Bage Oy Xyxpa OHCED SXIIHPOK BOKE
6Y1yOTyp: TAMOM IIAXp Ba MAaXauIOT OSF OCTHAANYD. AHIWKOH PYAH
VIIHUHT MaXa/IOTHHMHT WuM Omna yTy6, AHamwkonra Gopyp. By
PYIHMUHT Xap HKKH 5KOHHOH GoroT TyuryoTyp. TamMoM GoFmapu pyiaka
mympudtyp' . buxaduracu Gucép matud 6yayp. Oxkap cysmapu 6op.
baxopu oucép axmu O0ynyp. Kanun sona Ba rymnap ouuiyp. bapokyx
TOFU )IOMaHaCI/II[a“ maxp Ouja TOFHUHT oOpacuja Oup MacKHUn
TymryoTyp, Macxkuau JKap3o oriauk. Tor Tapabuaun Oup yiyr
maxkyin'> okap. Ym0y MacKMAHHHI TalIKapW CAXHHM HUIIEOPOK ',
ceGaprammk' ', mypcos', cadoiMK MaiiloH BOKe OyayOTyp. Xap
Mmycodup Ba paxrysap ® Keica, aHAa HCTHPOXAT KWIyp. YII
aBOOMIMHUHT ' 3apodaTH'® OyIypKHM, Xap KM aHma yilKyriaca, Vi
WAaX)KYUIUH CYB KysApJap. YMapliaix MUP30HUHI OXHUP 3aMOHJIApPUIA
KU3WI OWia OK MAaBXJIMK TOILI YOy TOFAa Maijao OVIau: MUYOK
jactack Ba TakOaHA = Ba 6ab3M HHUMAmap KUIypiap, XCHIH sSXIId
Tomayp. P@aproHa BuiosTHAa cado Ba XaBojaa Vi gornuk Kacaba
HYKIYD.
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' Kaca6a — maxapua.

* Murou — y3yHiIuK y4oBu; 6up finrod — 10 km; 4 finrou — 40 km.

3 Xelinn axomuc BOPHI OYIyOTYp — XKyma KYI XHKOSUIap Maiifo
OyJsraH.

* MaB3yH - TeKHC, XYIIOHIHM.

> Kynnacuaa — yykkucuaa.

6 Tapux TYKKH3 103 ukkugaa — 1502 .

" Mypradebayp — Gamanmmp.

8 Pyn —coiu, napé€.

? BOFOT — GOFIHM XKOIap.

' Mytupudryp — énorm, Tyramras.

H JlomaHa — 3Taru.

12 [Taxxyu — KaTTa apuK.

13 Huiie6pox — HUIIaopoK.

'* Cebapranuk — maiicaim.

P ITypcos — cepcos.

' Paxrysap — ityaoBun.

"7 ABGor — 6e3opu.

18 3apodati — XylmTabJauru, KaaTUC Xa3uJu.

19 Tak0ang — kamap, 6en0or

MyxokaMa KUJIaMu3:

1. “boOypHomMa’ kanpaii acap? boOyp ¥3u yHM KaHaal Homiaras?

2. “BobypHoMa’maru Vi maxpd TabpudH cH3ia KaHmai
XUCIIApPHU YUFOTAU?

3. boOyp TabmaTHUHT KaHJail ry3aJUIMKIapUHU TacBUp 3Taau? by
rysan tabuat MaH3apajJapuHUi KYPUII MyMKHUHMH ?

4. YV toruaa boOyp TabkuajaraH Kaicu Tapuxui oOuja X03Up
MaBXYy/Jl SMac?

5. Vm Ttoru XO03Up KaHaah HomuiaHaau? Kaaumrua HOMHUHT
y3rapuiura cabad Huma j1e6 yitnaiicus?

6. AHIWKOH pyau X0o3up MaBxyamu? Mapxyn Oyica y Kaicu
Xyayjiapiad oKkuo yraau?

7. Cu3 xo03upru Vi MaxXpUHUHT KaHaah Qa3wiatiapu OuiaH
daxpiaHa ogacusz?
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TonmuupuKIapHu 0aKAPUHT:

1. XO03upru Vi Iaxpu XaKuaa — OWJIraHJIapUHTU3HU
“boOypHOMa”jarn MabJIyMOTIap OWIaH TaKKOCIAHT Ba (apKiIapuHU
AWTHUHT.

2. bapokyx staruiard Mackuj Ba MAXKyHWHUHT XO03UP XaM MaBKYy/]
€K MaBXKYyJ] MACIIUTU XaKuJa MabJIyMOT OCpPUHT.

3. TabuaT  MaH3apacM  TacBUpM  Oepwiran  >KyMJlajJapHU
nadTapyuHIU3ra KY4YUPUHT.

4. “YV aebowununz 3apogpamu 6yoypkum, xap Kum amoa
YuKyaaca, ya waxyicyiuoun cye Kyapaap” >KyMIQUIApUHU IIapXJIaHT.
Xo03up XaM ITyHAal Xa3uiKaiil Kuiuiap 06op 1ed yimaicuzmm?

5. Myamumud alTraH TOIHUHT  XO03upAa  OOp-HYKIUTHHU
CYypUIITUPUO KYPUHT.

6. MartHgaru SHr  KyJIbMUHAIIMOH Tabpu(PHM TONMUHI Ba
nadTapyuHIU3ra KY4YUpPUHT.

7. Vi tabpudu acocHa pacM YM3UINTA XapaKaT KUJTHHT.

IOkopunarunapaan MabjiyM OVJIJIUKW, KUPFU3UCTOHAATU TabIUM
y30eK THIMAA IOPHTHIAJMIAaH MakTaOuapH YdyH TYy3WIraH “Y30ek
anabueTn’ JacTypy acocuaa  aauO-aJuIOMaJIapHUHT Xa€TH Ba HIXKOAU
OWJIaH TaHUIITUPHUIL, YpraHUIIra aXXpaTWiral Aapciap MapoMuja ojmo
Oopuaau, OMPOK COoATIAPHUHT KECKUH KUCKApUO KETHUIIM HaTHXacuaa
YKATYBUMIJIAp OEpUIIraH MabIyMOTIAPHU TYJIHMK YKyBUMIapra €TKa3uIlra
kuitHamaawiap. Illynnmait OVica-ga, TaHukiad V30eK aauOIapUHUHT
WOKOJIMHU YJIAPHUHT MaBIIyJl CaHajlapy, MMJUIMKJIapyU MyHOca0aTu OujiaH
KEHIPOK YpraTulll, OMMaBUi TaAOUpJap YIOIITUPUII MakKTabJapruMHU3/Ia
KOJTaH CaHOK Yy30€K TWiIM Ba ala0uETH YKUTYBUMIIAPU XapaKaTWra,
MEXHATHTa, BIDKJOHUTA OOFJIMK, 10 XUCOOIaMu3.
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TABJUM KAPAEHUJIA “6OBYPHOMA”HU TABINJ
BAPUAHTU ACOCHUJA YPTAHUII
DAHU3Y/IVIOEB Baxmuép bo6osconosuu,
axkademuk boooxcon Fagypos nomuoazu
HATM Xyacano /1Y oouenmu , punonocusa gpannapu
Hom300u, 3.M.booyp nomnu xankapo rcamoam GoHoOuHuUHZ
Toorcukucmon Oyumu paxoapuu

Annomayun: Makonana agabuii Tabaumaa “bodyprHoma’nu (3. M.
boOyp) ypranuiiga TaOauna BapuaHTUIAH (polijanaHUIll Macajacura
YBTUOOpP Kapa-TUJITaH.

Annomayun: CtaTbd TOCBSIIEHA MNPOOJIEME HCIOJIb30BaHUSA
NepeBOIYECKOro BapuaHta npu uzydeHuu “boOypuomsr” (3. M. boOyp)
B JIUTEPATYpPHOM OOpa-30BaHUMU.

Annotation: The article focuses on the issue of using the
alternative version in the study of “Boburnoma” (Z. M. Bobur) in
literary education.

TassHu cy3 Ba mOopasap: ypra"uii, TaOaWi, agabuil TabIuM ,
BapUaHT, yCYyJ, yciay0, HOaHbaHaBUI J1apc.

KiroueBble cjioBa W BbIpaskeHusi: oOyyeHue, TpaHchopmanus,
JuTEepaTypHOE OOpa3oBaHHE, BAPUAHT, METOJI, CTWJIb, HETPAIUIIMOHHbIN
YPOK

Key words and phrases: learning, transformation, literary
education, option, method, style, non-traditional lesson.

Xankumuz Amup Agjumiep Haouwit naxocu OujiaH KaHYaJuK
daxpnanca, 3axupuaaud Myxammaa boOyp Homu OuiaH xaM 11y Kajap
udtuxop kKuigamu. boOypHMHT OyIOK capkapia, MyMTO3 CYy3 yCTacw,
anaouermyHoc, GUKX WIMH OWJIMMIOHH, TWIIIYHOC, CaHBATIIYHOC,
3THOrpad, XaBOHOT Ba HAOOTOT OJIAMUHUHT OMJIMMIOHH, XYJUIaC KyJa
Kymiab Qannap Oyiiua KOMYCHH OWJIMM 3TacH SKaHJIWTU  XaKuga
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OOOYpIIYHOCTUK/IA «KYIT Ba XyO» MIUIAp KWIMHTAH. YHUHT MEPOCH
OyHE OJMMIIADMHU XO3UPrM KyHra Kajaap Vy3ura wmadTyH ITHO
kenMokaa. Tockukucton PecnyOnukacuaa TabuM y30€K TWIKMIA OJIUO
OopunaguraH ypra maktad xamaa oiuil yKyB ropmiapunaa 3.M. BoOyp
Xa€Tu Ba WKOAM  XaM JacTyp JouUpacujia ypraHud KeTuHaIu.
Kymnanan, komycuii acap xucobmnanrad “boOypHoma” HM ypraniira
ajo0XujJia YbTUOOpP KapaTuJIraH.

Tanukmu wmaTHIyHOC oiauM  Baxo0 PaxmoHoB kynm itmsuiap
naBomusia 3.M. boOyp MepocuHHM TaaKWK 3THO KeJlaéTraH 3axMaTKalll
olMMiIapJiaH Oupu. Y KHUIIMHUHT Cabd XapakaTu OWIaH MYCTaKJITUK
numapuga  «boOypHOMayHMHI XO3Upru Yy30eKk anaduil  THiIMIaru
TaOUIVMHU SPATWIMIIM MYMTO3 aJaOUETHH siHaAa SXIIMPOK —AaHTJIAII
Hynmuaard MyxuM HIUIapAaH Oupu 6imn4ﬂeﬁHHIMyMKHH2

Uctuknonman  KeWMMH  MymMTOo3  agaOMETUMU3JArd  MaBXKy[
HaAMyHaJlapujaH Oab3uiiapu TaOIWJI KUIMHUO, KUTOOXOHIApra TakJIuM
ATUITAHW MabHaBUN Xa€TUMHU3AArM MYXHMM BOKeajlapiaH Oyiau.
Yynonuu, FO.X Xoxubnunr “Kyraary Owimk”, PaOry3uiiHUHT
“Kucacam Pabry3uii”. A.HaBouiiHuHr “Max0y0 yn Kyiay0” Ba
“Myxokamar yi jgyrataiiua’, 3.M.boOypHuHr “boOypHOoMa” KomycHii
aCapUHUHT TaOaWJI BApUAHTIIAPY ITyJIAp KyMIIACUAAHIUD.

byryHru yKyBuUMJIapHH MyMTO3 aJaOMET OuiIaH SIKUHJAH OIIHO
ATUIIJA acCapJApHUHT maOOun BapuaHTIapu OujgaH Oupra MymTO3
Fazajiap wapxu, 0ab3u acapiIApHUHT Hacpuul OaéHnapyu Xamaa KapaoIl
XaJKjaap anabuérujiaH y30eKk TUiaura KWJIWHraH Oaauuii TapKumasiap
MYMTO3 acapJiapHU siHaJla TEPaHPOK, XaJKoHA KWJIMO alTraHaa, yJaapHU
KaHgak Oysca, IIyHJaWIWruya aHriall WMKOHUATIApPU Takao Oyiau.
Iy ypunga myrtadakkup moup HaBoumiHMHT Oup KaTop Fazauiapu
MIAPXUHUHT spatwiuiy, boOopaxum Mampad Ba Oomka MyMTO3
moupJiap Fazajulapyd Xam IapxXy U30xJjap OujgaH Hallp dTUIAETTaHUHU
TabKUJIAI KOU3.

3.M. boOypuunr “boOypHoMa” acapvHM MakTabJa Ba OJUHroxia
ypranuiiia TaOAWJI BapuaHTUJaH  (oijanaHdlll MyXUM  aMajui
KMMMaTtra sra nae0 VinaliMu3. byryH mumanat OujiaH pUBOXKIAHUO

1. boO6yp 3.M. bobypHOMa. — (Xo3upru y36ek tnanra Baxod Paxmonos Ba Kapomat
MyaaaxyxkaeBaaap Tabanan) — TomkeHT: <<§7KMTquM>>,2008. 287- 0.
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Oopaértran 1oOaUIalllyB IIapouTuaa OolllKa coxajapaa OyiaraHu kadu
TabJIUM JKapa€HUJa XaM SHIUYa 3aMOHABUM YKUTHUIN yCYJIJIAPUHHU,
UCJIOXOTJIApHU Taka30 3TMokaa. Illynapaan Ovpu HOaHbaHABUN JapC
yCcyJuiapujiaH Oupu SbHHM acapHU MaTH acOCHUJIa ypraHullga  yYHUHT
TaOAWJI BapuaHTUAAH (PoiJanaHuIl caHalIaIu.

Yuiby KoMycuid acapHUHT TaOJauI KWIMHTAH alipuM MaTHJapura
bTUOO0p KapaTailiuk. “boOypHoma” myHaait cyznap Ouinad OolIaHTaH
“Caxkuz 103 mykcon mykkusunuu ( 1494) uun eokeanapu “,- nes
capJyioBXa KyuminO, CYHT Bokeajap 0aéHUTa YbTHOOp KapaTHIITaH:

“bucmunnaxup paxmanup poxuum! Tanepu maononue unosmu 6a
KouHom capsapu Oynean xazpam Pacymuaxpamnune waghoamu,
NOKKVH2UL YaXOpPEPIapHUHe Xummamu Oulan cewanoa KyHU, pamasou
OUUHUHZ OCUUUHYUCUOA, CAKKU3 103 MYKCOH MYKKUsuH4Uu uuiu dapeona
sUIOAMU2A YH UKKU €uoa noowox o6ynoum’.

(“booypnoma’ maounu,29- 6em).

AcapiaH KEJNTHPWITaH IOKOpHUJArW Ky4upMa KOMYCUM — acapra
OomgaH oxup ¥y3raya pyx Oaxin 3THO TypraHaeK TaacCypoT YHUFOTaIu.
by mykagauma MyMTO3 anaOMETAArd aHbaHaBUW — Yamo 6a HA®LMIa
TYyFpu Kenaau. UyHKkH yHJa Oapya HapCaJlapHUHT sipaTyBuucU TaHrpu
TA0JIO XaMJla YHUHT epAaru Pacynmu xampaa yaxopE€piapHUHT MyOopak
HOMJIapU OMpMa-OMp TwWira OJMHUO, CYHr myalund §3 Oa€HiIapuHuU
JTABOM DTHUPTaH.

“boOyHHOMA” 1Iary BOKeaslap/iaH siHa OMPUHUHT Ta0 11 BapUaHTUra
bTUOO0p KapaTtaiinuk. bynnaa myamwmd “Tykkus 103 yn oupunuu (1505 —
1506) tun eoxeanrapu” 6o6una y3 mamanakatuga 40 W MOAIIONUK
kuwirad  Cynron XycailH boiikapo Xxakujga Mydaccan MabiIyMOTHHU
KEJITUPraH. YHUHT Xa€Tu OuiiaH OOFJIUK OyiaraH OMpop OMp HYKTa Xam
BoOypHuUHr  HazapujaH  YeTJa  KOJIMarawiurd  KUTOOXOHHH
xaipaTinantupaau. Myaid acapHuHr “Xomur xanasicrapu” KUCMUIA
[Ilapx ~ maHJHOMAHABUCIMTMHUHTI  OTacu  xucoOsanran Cabauid
[lepo3uiiHuHr Kyituaaru Gopcuil 0alTUHU §3 X0Ir4Ya KeJITUPAAUKH, Oy
acap MyaJNTMPUHUHT  (QUKpJIAPUHU  SHAJA TabCUpyaH OyIuIIura
XU3MaT KWJITaH:

3anu 0ao oap capu mapou HaxKy
Xam oap un onam acm oyzaxu j.
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Masmynu:

Axwu 3p ytiuoa spamac XOMmuH,
Illy Oynéoa aspHume Oy3axu matiuH.

boOyp dukprapunu naBom 31pud CynTtoH XyCalHHUHT OUpPUHYU
xotuHu CyntoHOeruMm skanauruau, y Camwxap Mup3zo MapBuilHUHT
KU3U DKAaHWHU  TabKUIJIAWaW. baauy33amMoH  MUP30 YHJIaH
TYFWITAHUTUHA  alTHO, Oy aClHUHT XYJIKU >KyJa 3TpU DU JeHIu.
Cynron XycallH MUP30HU Ky paHXWTap 31U. XYJIKH EMOHJINATUJIAH
MHUP30 YHAAH 0e30p OYau, OXupH Kyiau Ba yHAaH xajnoc 0yiau. Huma
Oynrama xam XakuKaT MUP30 TOMOHHJIA 3] Jiesl PUKpUTa IKYH sICAl/IH.

Myamumd sHa QUKpIapuHA [1aBO  ATTUPHO, MTOAIOHUHT
XOTHUHJIAPU/IAH sTHAa OMpU XaKuJa TYFpU Ba XaKKOHMM MabJIyMOTJIAPHU
Oepanuku, 0y MabiymoTiiap BOOypHMHI KaHyanap XakKryid HKOAKOP
HKAHJIMTUHM sTHAa OUp MapTa TacaUKJIAIIra XU3MaT KUJIaIu.

Tabaunnan kyuupma: “ Ana Xaguuadberum sau. Cynton AOycaun
MUP3OHUHT &y H Y a4 u cu >au. CynTtoH AOycauj MUP30 EHIUJITraHaaH
keiimH Xupotra kenau. Xuporaa CyntoH XycallH MHUP30  OJJId Ba
ceBau. F'yHuaunnuk maprabacugad O € T M M JI U K MapTadacurayda eT/au.
Myxammazn MyMUH MHP30HU YHUHT cabil XxapakaTu Ouiad
ynaupaunap. CynTtoH XycailH MHUpP30OHUHI YFWJUIApU — E€Bialumap.
Kynporu my aén tydaiim sau. Y3uau okuna tyrap. Jlekun Oeakn Ba
BaliCaky XOTHH ]M...” Jesi PUKpIaApUHU 1aBOM ITTUPAJIH.

(“booypnoma” maoounu, 132—oem).

Tabaunra ycto3 B.PaxMOHOB TOMOHHUJaH €3WiraH cy30o011uaa
boOypHUHr anaObuETIIyHOCIMK (aonuaTura xaM >bTHOOp KapaTuiuo,
yHUHT Oy Oopajna yTa TanaOuyaHJIUTH, IIYHUHI/CK, aH4ya XUJAUA Ba
KATTUKKYJ SKAHJIUTH TabKUJJIAHTaH.

by xynocanu Amup Ilaitxum Cyxaitnuii (LLlaiixumOek) Xakumaru
MabJIy-MOTJIapAAaH XaM OWIMO OJUIl MyMKHUH. YOy ¢ukpyap OyryHru
KYHJA XaM y3 axaMHUsATU Ba WIMHUMA KUMMATUHU X€4 XaM WYKOTraH dMac.
YHaa webpuil caHbaTiiapaaH doligananumga xamjaa IIEbpUl
MaTHJIapHU UdoAaIM YKUIIa OCTMIaHTaH MEbEPHU CaKJIAIlra >KUITUN
9pTHOOp  Kapatuirad. Illebpuil canbarTnapaad  (QoiganaHuiga
BoOypHUHT ¥31 HaMyHa SKaHJIUTMHU TaOAuIaard KyWujaard OupruHa
MaTH MuUcCOJMa Tajnaba €KUM YKyBUWJIApPra TYIIYHTUPWIMILHA J1ApC
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camMapaJopJuruHu TabMuUHIamra xuzMat kuiaau. Llynunrnek, boOyp
WOKOJUIa XaM Oanuuil caHbariapiaH (oimajaHuIl ITyHYaKd MaKcal
OynmacaaH, OaJKu EbpUd MaTHAA OAAUMIUIMKHU (03ara KEJITHUPYBYH
BOCHTA SKaHJIMTUTa YbTHOOp KapaTuiaan

Tun anune xamouoa Kocupoyp, our,

bun, anune xamouoa xocupoyp mu.

baittnarn «tuim» Ba «OWI» CY3JIApUHUHT y3apo YpUH aMaiinb
TAKpOPJIAHUIIIN 3Ba3ura mapou axc Oaauuii CaHbATH 103ara KEJraH.
BaittHu Oomuiad Oepran «TWi» cy3u OAWTHUHT OXMpPHAA SHA TaKpOp
KEeJMIIN 3Ca macoup__ CAHbATUHUHI Y3UTa XOC KYpCATKUYHUIUP.
FOxopuaru MaTHra stHa >KUIIMHAPOK 3bTUOOp Oepuiica, OUpUHYM MHCpa
«Oum» cy3u Omnan Tyrad, MKKMHYM MHCpa allHaH LIy cy3 OwuiaH
Oonutanrad. by sca, Takpop (Takpup) Oaauuii caHbaTUHUHT macbe 1eo
aTaJlyBUM HaMyHacu caHajagu. SlHa Xap MKKM MHUCPaJa XaM «aHUHZ
xamouoa Kocupoyp» OUPUKMACUHUHT KOs CY31apuiaH OJAUH KEJIUIIN
xucooura xoorcu6 — O0anuuil caHbaTH o3ara KeiaraHkd, Oy Oaauuit
TONMMJIMA XaM IIE€bPXOHra y3rada 3CTETUK 3aBK Oepaju.

«Tum» Ba «OU» CY3MapUHUHT OalT Oommaa ¥3apo OXaHTIOILINTH
My30paa  CaHBATUHUHT «Xu3MaTh» xucoOjanamu. [llowp OupruHa
OaifTna cy3mapHU IIYHYaKd TaKpop KWIMaWau, Oallku NIOUpOHA
MaxOpaTUHUA HIITra coimO, SBHU THI AJUIOX XaMaujaa (MakTOBHA)
IIYHYaKd OWp BOCUTA DKAHJIUTH, allHU YOFJa KOCUPJIUTU - TETUIUIH
MaKTOBIa IPOKCHU3 XaMJla O’KU3 SKAHJIUTY IIOMPOHA ACOCJIAHTAHJIUTHHU
IOKOpHIaru OaliT MHUCONMMAA  TYNIYHTHPWIUIIN MAIIFyJoT
UIITUPOKYMIIApUIa Ioup Oaguuil mMaxopatu OwiaH OOFIMK Hazapui
OWJTUMITApUHU SIHAJlAa KEHTaWTHUPaIU.

baittnaru mun, xamo, kocup CY3IapuHUHT Y3apo JaxJJAOPIUTH
ABa3ura maxocu6b 03U caHbaT o3ara KeJlraHura xaMm 3bTHOOp
KapaTuiaad. SlHa axohWmOW IyHAaku, OailTmarm Oapya CY37IapHUHT
OCTHMH Ba YCTYH XOJIaTAa KeiauO, OXaHTMOIUIMKHU o3ara KEITUPHIIH
mapcev MEbPUN  CaHBATUHUHT XWU3MATH SKaHJIUTUra TyXTaauo, y
OATHUHI TabcUpyaH OYIMIIM OujaH OMpra MabHOHUHI KydalWIIUTa
XU3MaT  KWwirawiamrura 3pTHOO0p Kapatumn jo3um. Iy  ypunga
OamuMIIMK MJIMHMHT OMIMMIOHM E.VICXOKOBHUHT «...Tapceb Oui
cy3 yiuHM 5Mac, Oanku (uUkp OwinaH HUQPOJAHMHI MyalsH MNaWTaa
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MYBO3aHAT XOCHJI KHJIMIIKM HATW)Kacuaa ro3ara KejlaJuraH MOdTUK YCyi
OVamb, IIehpPHUHI, YMyYMaH TacBHPHHUHI  MYCHKUWJIMTH  Ba
TabCUPYAHIIMTHHY OPTTUpUINTA EpJam Oepasn»,- 1eraH (UKpUHU XaM
scnatu6 yrum  doitmamuaup' . FOKopunaru GuKpnapaaH Kenud 4HKuo,
KyHuaaru xynocajapHu 0aéH STUIITA XapaKkaT KUJIIUK:

bupunuuoan, bepunran 0aquuii MATHHU TaOAMIJI BApUAHTH acOCH]IA
ypraHuii, MaTH Ma3MyHHHH MyKaMMall YpraHuIIgard SHT camapalid
ycyJiapiaH OUpU SKAHIUTUHU §3 TAKpUOaMU3 TaBOM/a Ky3aT/uK.

Urkunuuoan, Tabnun acocuaa y3aamTUpuiIral acapijiap yKyBUM Ba
Tanabnapja MabliyM MabJIyMOTIapra sra Oynuin skapaéHuna yiapjaa
Oamuuii TadakKKypHHU LIAKIUIAHUIINTA Epaam Oepaau, 11y OuinaH Oupra
ylapaa Ty3a/UIMKJaH  3akjaHa OWIMII XWUCCUHU  YWFOTaaW, OHT
acocuiicu, y3 (UKpIapuHH OF3aKd Ba €3Ma Tapu3Jga dMHUH Ba JPKUH
paBuiia 0aéH KWwia OJMIIEK KYHHMKMAa Ba MajaKaJlapyuHH drajiad
Oopunuiapura €paaM Oepaauku, Oy 3aMOHaBUU agaOuil TabJIMMAAru
MyXHUM Baudaiap/iaH XucoOIaHaIu.

Yuunuuoan, Tabmun €EpaamMuga amaiara OIIMPWITaH —TaxJIWI
VKYBUWJIAPHU XAJIKUMU3HUHI 30K MWIUIMK TapuUXH, y3Ura XocC
KaapusTiapu OWiIaH SIKWHIAH TAaHUIITHPHUIN OpKadu yhapnaa Oaauuii
anabuérra OyJaraH Mexp Myxab0aTHU siHaja MycTaxkamiaad Oopwuiira
MabHaBUN 3aMHUH OYIMO XU3MaT KUJIMIIH, IITYOXacH3.

Typmunyuoan, Jlapc xapa€Huaa TaOAWI BapuaHTiIapura TasHUO,
yJapard SHT XapaKTepiau MabIyMOTJIAapHM TaHia0, capaial craiianiap
Talépiamra XaMm YbTHOOp OepuIll SXIIN HAaTUKajgap Oepulln, uryoxacus.
[y ypunna 6up Hapcara bTHOOp Oepuill 3apyp ne0 yilnaiimus. SbHU
Japcnap Jxkapa€Hua HAMOMWHWII KWJIMHAETraH Cllaiapaa WMKOH
napaxacuga Ccy3003WIKIaH Xamjaa IIyH4Yaku (akat mabiymoTiapiaH
noopar OynraH HAMOWMIITUAAH UMKOH KaJap YeKJIAHTaH MabKYIL.

bewunuuoan, “boOypHMa”HUHT TaOAMINra XOC OYIraH XyCYCHST
acap MatHuUjard GUKpIap Y3UHUHT aHUKJIUTH, IIAKJIaH WXYaMIIUTH,
TabCUPUYAHIIUTH, XaMJa TYWIyHapiud SKAHJIWTKH OwWwiaH  axxpaiud
typamu. lllyHaait skaH, ynapjaaH gapcia, aaaOuet ¢ganugaH cuHdpaaH

2. Uicxokos E. Cy3 cambatu cysamrn. — TomxkenT: «O’ZBEKISTON », 2014. -320- 6.



TallKapyu yKa3wiaauraH Tajgoupiapaa MyHTa3aM paBulga
doiinananu0 Oopuin xap KuxaraaH Qoumanuaup.

Ba, Huxost, onmunuuoan, TapOUsIBUNA Ma3MyHTa 3ra OyaraH MyMTO3
acapiap TaboawuiapujaH HadakaT anaOueT Aapciapuia Oalku  y30ek
TUJIU Japciapy/iaH TUJIITYHOCIUKHUHT Ha3apyuil MacajJapyuHu ypraHuiiaa
XamMJia TyIIyHYaJapHU Jaidjulaliia  ylaapJaH ypHU-YpHU  OujaH
doitmanaHuin XxaM Xap kuxartaaH ¢oimamumup. Exm §kyBum xamma
Tajabanapra JUKTAaHT Xamjia Oa€H E3MUpHUIL 3apypUsiTH TYFUIITaHJa
OaIMUIIMKIIAH Y30K, IIYHYaKH axO0pOoT XapaKkTepuiaru Ma3MyHaH caés,
MaTUHJIAp YpHHUra OKcak OaguuNIMK OWIaH 3UHHATIAHTAH MYyMTO3
acapJIapHMHT 3aMOHAaBUM TaOaWIUIapuJiaH ypHU- ypHuUAa doiiganaHuo
Oopuin  €nulap KaMoJoTHAAa AaWHUKCA, YJIApHUHT Oaguuil JUIUHU
yeummaa MyxuM podi ViHaiau. baauuit 6apkamon MasmMyHaH TepaH
Oamuuii MaTHIap V3JIUTMMHW3HU aHIrjallluMu3ra OeMHMHHAT EpJliam
OepyBUM MabHAaBHIl Xa3MHAJIap MAaKOMUJA y3 YpUHTa 3Tajup.

Anabuii Tapaumaaru OyHAall 3aMoHaBWil  ycymiap  boOyp
acapJlapvHM TYJa UJIPOK ATUINra SKUHJAH EpjaM Oepuin OuiaH Oupra,
VHUHT aJla0uii- SCTETHK KapallJapyuHd XaMm SHajJla MyKamMMaJpoK
aHryamra épaam 0epaau. JHT acoCHiicH, YKyBUMIapaa 0auusiT UIMHTra
oup aaaduil - Hazapuil TylIyHYandap sHaja MyKaMMaJUIMK KacO ATuO
Ooopaguku, Oy OyryHrn agabuil TabluMIard MyXuM Basudanapaaf
XUCOOJIaHaI!.
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3AXUPHJINH BOBYP JABJATUJATH XYJIYJIUN
V3rAPUIILIAP
(MoBapoynnaxp, 1511-1512)
Omonynno bypuees
V3P @A HlapKuynociuk uncmumymu
emaK4yu uaImMuil Xxooumu, m.q.o.
3axupunaua boOyp oracu Mup3zo VYMapmalXHUHr — VIMMUJAH
(899/1494 ii.) cyur yH ukM €EmmMaa TaxTra YTUpagd Ba YH MU
MoBapoyHHaxp/ia IKKa XyKMPOHJIMK Y4yH Kypaml oiaud Oopanau. JIekun
[ITaii0oHuitxoHra Kapiuy Oemtama onmaii, 1503 iinim MoBapoyHHaxXpHU
Tapk 3Taau Ba 1505 #un pabuynaBBan o oxupiapuaa (1505 #iun
aBryct oxupu)KoOyn etd 60pu0, y epiia y3 JaBIaTHHU TY3a/IH.

3axupugaud boOypuunr  KoOyngan MoBapoyHHaxpra IOpUIIH
[TaitoonnitxonnnHr Mapsaa IIlox HMcMoun OwiaH >KaHrjga Xajaok
oynranu (1510), maitbonunap Yypracuaa NapoKaHIAIUK OoIIIaHuoO,
AMyIapEHUHT CYJl COXWIMHM Tapk 3THO MoBapoyHHaxp TOMOHra
YyeKMHraHu Xakuga amakucu CyntoH Maxmyn MUp30HUHT  YEIH
Mupzoxon #ymiaran xabap ca6abuum Oynran. boOyp 3ymmmk OusaH
cadapra otnanu0, 1511 ¥Wun suBapp oiinpa Kynmysra etu0 kenu0
ypHamaau. boOyp KyHny3 BUIOATUHM Y3UTa TETHILIM MYJIK J1e0 OMiran
Ba “boOypHOMa’1a MabMypUU-XyIyIHN KUXATIAH Y3Ura TErHIILIN
KOMJIApHM 3ClIaTapKaH, TYpTTa BWIOATHH aHUK Kypcartrad: ‘“Manra

TaaJuTyK BUJIOET banaxmmon Ba KyHmay3 Ba Kooyn Ba Kangaxop 3;114”1 L
Kynnysra Cadapuitnap XykKMAOpUAaH »dJYd  KeJuo, [MTox
Ncemonnnunr  [laiiOonwmiinapra kapimm Kypampaa boOypra kymak

"3axupummn Myxammazn BoGyp. Bobyproma. ITopco Illamcnes, Comuk Mupsoes Ba Diixi Mano (SImoHus)
HaIpJapy acocua Kakra Hampra taiiépioBun: Cannbex Xacanos. Tomxkent “Ilapk”, 2002. B.195.
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OCpHUIIIHM BabjJa KUITaHU Xa0apuHU eTKazaau. 3axupuiaud boOyp ¥3
TOMOHHMJIaH OyHra poO3WIMK Owiaupud, MHp30XOHHH, MasKyp
BOKeaapJia IaiOoHuimapra Kapu (GaoJIMruHd bTHOOpra oJuo,
AUMIIMKKA 100opagu. Mupzoxon 1511 #wumum boOyp naBmatuaad
Cadasuitnap naBnatura roOopwiran oupuHuM 3m4uu 3au. Llox €paam
OepuiIra pO3WIMK OWIAMPAIU Ba UKKU YpTaaa KEIUIIYB aMajra OIlajiu.
boOypuunr Illox Mcmoun Ounan Mas3Kyp My3okapara OOpHUIIMHUHT
acocuit ca0albu, YHUHI KYyJ OCTUJArd Jlalikap COH JKUXATAaH
maiOoHuIap JallKapuJaaH aH4a KaMJIMruja 53Au. YHHUHT acOCHM
Makcaau, KaHaall OyJMacuH, maiooHuIapH  KyBJIad  COJHO,
MogapoyHHaxpna Temypuiinap TaxThHM drajuiam Oynranu yuyH, [lox
Ncemounn Ounan UTTUGOK Ty3ulira po3u Oynranad. Ymoly XapOui
outnmaan cyHr, MoBapoyHHaxpaa Temypuiinap TaxTH y4yH Kypaija
yuta aasnat — boOyp gasnatu, [llalibonuitnap nasnatu Ba Cadasuitnap
naBiaTy MaH(aaTIapy TYKHAII KeJITaHUHU KypaMu3.
[ITaiilOOHMIUXOHHUHT YJIMMU Ba 3axupuaavH BoOypHHHT ropuIIn
MoBapoyHHaxpaa 1maiOoHUIIapra Kapuid Ky4IapHU OOl KyTapuilra
yaaaau. Yynonunm Mwup3o XaupgapHuHr wirapu TomkeHtna CynToH
Maxmyaxon xu3Matujaa Oyiaran amakucu Canuyng Myxammaa Mupso
MabJIyM BakT MYFynucToHJa f1miad, CYHIpa, y eplard WYKd HHU30J1ap
Tydaim Anavwkonra kenaaun Ba KoOymman BboOyp ropuin Ooriarad
naitraya my epjaa Oynanud. Y epjard MyFyJulap Ba aHIMKOHJIMKIIapra
oot 6ynuo, maioonuinapan PaproHa BWIOATHJIAH KyBjIad yuKapaau.
by xakna Kynaysaa typran boOypra KopaTernn BUIIOSTH OpKajid 4omap
XKyHaTtagu Ba €pmam cypaunau. Mwupszo Xanpap “Tapuxu Pammpmit”
acapuna kenrupuinnyda, booyp 917 iun cadap OHMHUHT VH TypTUAa
(1511 jiun 13 mait) xy3ypuaa xusmar kwiaérran Cynrton CanaxoHHH'
to0opaau Ba 'y 917 imi, paxad ovnaa (1511.1X-X) Anamxonaa taxtra
}”/Tnpn6l3, KHCKa BakT MDaproHa BUJIOATUHU Oomkapaau (AHIWXKOHAA
XxokuMusT Kaita [laitbonuiinapra yrrau, Kamkapuu sramnad (920 i,

12 Cynron Cannxon (1486 — 1533) - Kobysra xenu6, yu itsn Mauauposap TyMaHuHH Gomkapras. 1511 iinu
BoOyp Cynron CanaxoHHn AHIWKOHTa XOH KWinO ro6opaau. boOyp KoOyara kaditranga Cynron CaunxoH
AHIVOKOHHH TapK 3Taau Ba KolrapHu srayurad MycTaKuil IaBiiaT Ty3a .

1> Mupsa Myxamman Xaiinap. Tapux-u pammu. Beenenue, mepeos ¢ nepeuackoro A. Ypyu6aesa, p. 1.
JOKAJTWIIOBOM, J1. M. enu(aHOBOW. puMeuanust U ykazatenu P. I1. [lxxamwiosoi, JI. M. Enudanooii. T., «Dany,
1996. C.162.
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paxab oiiur /1514, V-VI ), yura epra XyKMpOHIHK Kiamd ). By Bokea
BboOypHunr MoBapoyHHaxpra OpUIIM OwiaH OOFIUK OWPUHYH
MAabMYPU-XyIYyAUH Y3rapuul 514.

Mup3so XaivpapHuar “Tapuxu Pammmmii” acapupga €3uiraHiapra
kypa, 1511 vmnauar  mai oumpa CynroH CamaxOHHM AHIMKOHTA
Ky3atrad, Mup3oxod Oouruuauruaa [llox Memounn ro6opran KyuvHiap
etn6 kenaau. llynnan cyHr boOyp Xucop TOMOHTa FOpHUIll OOIIIaNIu.
[ITaitOoHMiIap XaM acoCUi KydyJapHU XYXKymra Tanulaiawiap Ba
Xatnon Bwiostuaa Ilymu Canrun skunugarn O0mapa JieraH »koiiga
TOMOHJIAp YpTacuaa KaTTHK aHr Oynamu. “bobypHoma”ma 899/1494
iun Bokeasapu 6aénuna : “MeH Xam3za CylnTOH OOIUIMK CYJATOHJIapHU
XatioH BwiIoATHIa O00CcHMO, XHUCOPHU OJ'IFOHI[a”IS ,- JIETaH 3cJIaTMa XaM
oop. Xypoconman KyHay3ra keiraH MYFyJUIApHUHT OHp KHUCMH
oeBocuta boOypra Ba siHa Oup kucmMu Mupzo Xaitnapra Mysio3um 0yiauo
MapJOHAJUK HAMOMHUII 3TTaHU KAHT TaKIUPUHMU Xal KWJIau. Maskyp
MyFymiap, ynapHuHr xoHu Cynton MaxmynxoHHuHr [IlaiiOonuiixoH
(dapMOHM OuWJIaH KaTji 3TWITAaHM YYyH XaM Y4 OJIMIITa TalllHa 3Auiiap:
[ITaitbonnii cynTonnapaan Xamsa CyiaTOH, Maxau cyaToH Ba MyMoOK
CYJITOH acup OJIMHUO }”/JIILI/IpHJIaz[H16. Fanum nmamkapunu  JlapOanau
OxaHuHraya TabKuO Kuiaauiaap. Maskyp kaHrjard ranabajaH CVHT,
boOyp naBnatuia MKKHHYM MabMYPMU-XyAyIMid y3rapum OYiiau;
XatoH, Xucop Ba YaronuéH BuiosTiIapu boOyp naBnatu Tacappydura
YTOU.

[Iysnan cyur IlaitOoHuiinapgan Oup KucMu Y OaiiaysuiaxoH
Ooomummruaa Kapmu  KyproHuga — Koiyamaav, KaTrta  KHCMHU
Camapkangna »au. boOyp namkapu Kapiiy maxpuHu  KOJaupuo
Byxopora iyn onau. byHman Bokud Oynran VYOaiaymuiaxoH Xam
byxopora wuexkunamu. boOyp namkapu byxopora etud Oopranga
maiiooHuiinap y epaadn TypKHCTOH JamTiapura KOYMO KETHIIW Ba
Camapkanajary maitooHuiIap XaM yJIapHUHT OpTUAaH €THO Oopauiap.

3axupunauH boOyp bByxopora ertu06 OopranmaH cyHr, Epaamra
kenrad [lox Mcmoun ackapnapura 3XTUpOM KypcaTtuO, KaWTuluiapura

'* Mup3a Xaiinap. “Tapuxu Paumn”. C.318-319.
' Bobyproma (2002). B. 38
'® Mup3a Xaiinap. “Tapuxu Paummm”. C.320 — 322..
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pyxcar 6epa)11417. Vau  oca, Camapkanara uyn omnagu. Mup3so

XaimapHuHr €3ummnya, MoBapoyHHaxp, alHUKca noutaxt CaMapKaH[
axoaucu DBOOypHUHI KENWIIMHU KaTTa XaWpuXOXJIMK OwiaH KaOyn
Kuwirannap Ba y 917 #un paxa® odunudr ypracuga (1511 iiw,
OKTSOpHUHI OMpPHHYM SIpMH) Iaxapra kuprad. Y Ownan Oupra Illox
HNcmounn ackapiapusiaH TypKMaH KU3WIOONUIApAaH OUp KUCMHU XaM
Camapkanara kenran saunap. [laxap axonmucum mma masxabuparu Oy
Tou(daHu, YIAPHUHT Y300MMMYAIMATHHU yra €EMOH KypJauiap,
PaCMUATYWIMK F03aCHUJIaH BaKTHHYA IIMaNap yciayOuaa KUUUHUO OjraH
BboOypra Hucbatan xaMm MyoMasiajgapu siXiu OymaraH.

CaMapKaHIHUHT JTA/UVIAHUIIM YYUHYU  MAbMYPH-XyTYyAHH
y3rapum 314 Ba yHAa 3axupuaadH boOyp MoBapoyHHaXpHU CaKKH3
Ol MynJaT JaBOMHUJIa OOMIKApAH; VJIKaHW OOIIKAPHUII Y4YYH MabiIyMm
MabMYpUN-XyIyaui TaaOupiapHu amaira omupau. DdaproHa BUIOSITH
IOKOpUJa Kaiia stwiranuaek, Camapkana ojJMHMacaaH ojauH boOyp
uxtuépura yrraH >Au. TOMIKEHT BWJIOSTH OOLIKAPYBUHU aMHp AXMa]l
Kocum kyx0apra Tommumpau, CaiipaM XOKUMIIMTUTA 3Ca, YHUHT yKacu
KarTabexknu Taitmnnaau. boOyp ngaBnaTu OujiaH KO30K XOHU KocMMXoH
naBnatu  ypracuaaru 4erapa Caiipam Ounan Tapo3 Vpracuaan
OeJIruJIaHTaH.

Awmup Temyp Ba Temypuitnap nqaBpu Tapuxuii MaHOQIapuga MasKyp
axoJim MackaHu ‘“‘SIHrm’” Ba BHJIOAT 3ca, ‘“SIHrm BuioATH 1e0 aTajras,
Amup Temyp ¥3 naBpuaa SIHru BUIOSTUHU HeBapacu Mup3o YiiyrOkka
CYIOpPFOJI KWJITaHU MabiayM. Mupso Xaitgap Oy xoitHu “Tapo3” ned
aTai Ba MyFyuiap yHu  “SIHTW aTanulapuHd XaM — 3CIIaTaju,
“Tapuxu Pammauii” acapuia Kauj STWIHAIIAYEA, SHITM MabMypuid
KUXataaH MyrynucToHra Kaparang.

“Tapo3” byrok Mnak nynuaary KkaauMun maxapiiapian, Myxammag
Myco an-Xopaszmuit (IX acp) “Kutrob6 cypar am-ap3” (“Ep cypatu
kutoou” — «l'eorpadusi») acapuga ynu “Ar-Tapo3 Ba MaguHat art-
Tyxxop” Homiapu OunaH Kag ostrad. Mupszo Xaiinap““Tapuxu
Pammanii” acapupa Oy XakJa Tapuxui KuxaTAaH aH4a MYyXUM
MabJIYMOT KENTUPAAU. YHUHI €3ullnya, Oy IIaXapHUHT HOMH €3Ma

' Mup3a Xaiinap “Tapuxu Pammmn”. C.322-323
'® Mup3a Xaiinap “Tapuxu Pamman”. C.349
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MaHOanmapaa”Tapo3” nebd Kaia sSTwiraH, MyfFyiap  yHU “SHru”
araranyiap Ba y MyFyJIuCTOH XyAyAuaa »)owiamrad. MoBapoyHHaxpaa
SAuruaad Kenarangap Kyn OyiraH Ba yJaapHH “SSHTWIMK® AeduIIrad. SHru
MIaxpy >KOMJAIraH >KOMJaru Jamraa Oup HedTa IaxapiaapHUHT
XxapoOajiapu: MUHOpaJIap, XOHAKOX, MajJpaca KOJIUKJIApH >KOWJallraH,
OMpOK Ma3Kyp IIaxapJiapaaH OMpPOPTACUHUHI  aHUK  HOMH
CaKJaHMAraH' .

“Tapo3” Ba yHra sikuH >xounapaa Kopaxonwitnap naBpuma  Oup
KaH4a 000/ maxapiap Oyiran, MyFyJijiap UCTUIIOCH TaBpHaa yjap Xapoo
stunrad. Amup Temyp Ba Temypuinmap naBpuna byrok Mnak nynm
TUKJIaHWO, Tapo3 ypHUa AHTY maxap Kaj Kytaprad, yHu “Suru Tapos”
aTaraHjiap, OMMaBUI UCTEBMOJIA KUCKAda “SIHIM’ IIaKJIA CaKJIaHTaH.

3axupugauH boOyp ~ MoOBapoyHHaxXpHM TapK »dTUIIM OujaH
TowmkeHT maxpu Ba BWIOATUHHUHI OomkapyBu sHa I[llaiiOonuiinapra
}”/Tajmzo. Ymoy Bazusitna Kocumxon Tapo3 TOMOHra HOpUIN KWIAH,
Karrabek y3um »sramnad typran CailpaMHM YyHra TOMNIIMPAAd Ba
TomkenTHr XaM onuiivHA Macnaxatr Oepaau. Kocumxon TomkeHntra
FOPHII KHJTHO, 1maxap atpodiapiHu Tanad KaiiTnO Keraqu” .

[HIumonna boOyp napnatunu laitbonuitnap nanatugan Cupnpapé
axpaTuO TypraH, FapOuii dYerapacu Xopa3mrauya sCTaHTaH OYJraH.
Arap mMa3Kyp JaBJIaTHUHT >kaHyOul yerapacu Cunp (Xunna) napécuraya
AKAHJIMIM XUcoOra OJIMHCA, Y XoJyijia MoBapOoyHHaxpra OXHpPrH FOpPHUII
naiituga boOyp AaBnatu KynamMu YHUHT TapUXUJArd SHT KEHTaWraH
JIaBpu OYITaHIUTH KYpUHAIH.

bobyp 918 Hinnnunr cadap oinnpa (1512 #un anpenb-maii) Kynm
Manmukaa VYoOalinymiaxoH Jamkapd OWaH »J>KaHTJIAa MariyousiTra
ydpaiad Ba KaiTnO kertumura wmaxOyp Oynagu. Baxonanku
VY6aiigyulaXxOHHUHT JIAlIKapy Y4 MUHT KUK Ba BoOypHUHr namikapu
KUPK MUHITA 3114, 1e0 €3anu Mup3o Xaiigap Oy xamazz.

Camapkananu tapk 3tu0, boOyp siHa Xucopra 4eKuHaau Ba y epaa
[ITox Mcmourira keTMa-KeT dmduiiap 1000pud stHruaad €pam cypaiau. Y

' Mup3a Xaiinap “Tapuxu Paummn”. C.458.

2 Mupsa Xaiinap “Tapuxu Pamman”. C.347

! Mupsa Xaiinap “Tapuxu Pamman”. C.349

> Mupsa Xaiinap “Tapuxu Pamman”. C.335. By epaa pakamiap/ia My6onara 6ymuimm Mymkus. Yyskn Mup3o
Xatimap Oynman onaue  [lox Mcmown ackapiapuHuHT acocuit kucmura boOyp Byxopora etn6 kenranuaaék
KaWTHIIra .pyxcat OepraHuHH €3raH.
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TAaHUKJM capkapaacu (amup yia-ymapo) Mup Haxmu Conuit
OomYMIMIruAa OATMUII MUHI acCKapHU KyHaTaau, yiap Xucopra eTuo
kenrau™, bobyp kum asBammma (1512 iiw, gexabps) 0pHII GOLLTANIIL
Kapmm KyproHMHM KamMajl KWiIMO srajulaiuiap Ba miaxapia KUPFUH
yIOIITUpaauiap, JeKuH FrwkayBoHna OyiaraH KeWMMHIUM —KaHraa
maiiooHuinapaan y3ui-kecun enruwiaauinap, Mup Haxmu Conuil xam
my skaHrna yigupwiaaud. boOyp oxupru ymuaud y3uwianb, Xucopra
KaTaau; Oy epjaa KyJ ocTHaard Myrysuiap ypTacuaa HU30 OonuiaHuo,
yJIapHUHT akcap KucMu KopareruH TOMOHTa Ketagu. YOy Kuil
oxupunga (1513 #un)VYoaiinynnaxon XucopHu osraiaiau. boOyp
Kynnysra ityn onamu, cynrpa y epaan KoOynra kaittaam (1513 i,
6axop)”’. By epa mOAMIOXIHK TaxTHaa Kouaupuiran Hocup mupsora,
yHra Oomkapuin yuyH OepwiraH Fasnura kaltuimra pyxcar Oepanu.
Hocup Mup3o kyn yT™Mai, yia epyia BagoT 3TaIu.

3axupunaua booypuunr 1510 -1513 Hunnapaa MoBapoyHHaxpia
xokumusaTHA [IlafiOoHmiiiapnan  KaWTtapud OJUII  y4yH FOPHUIIU
HATHKACUA YIKAHUHT MABMYPUN-XYIYAUA XOJaTHIA yUyTa Y3TapHlll K03
oepau. bupuHum HaBOaTna AHIWKOH MYCTAaKUI OYJIU; HUKKHUHYU
oocknyna Xaminonnga Illaibonuitnap ycTugaH MyXuM —Fajabara
SPUIIWITaHu cababiau, MoBapoyHHaXpHUHT KaHyOud Kucmu boOyp
JaBJaTH TApKUOWTa KUPUTWIAM; YYUHYM OOocKu4a moruTaxt CamapKaH
Kyara Kuputuiau Ba MoBapoyHHaxp Tyna boOyp uxtuépura ytau.
boOyp naBnatu derapacu kaHyOu-mapkaa Komraprauya, MIMMOJIU-
mapkaa Caiipam owian Auru (Tapos) opanururaya, mumosnaa CaixyH
napécuradya Ba rapOjaa XopasMraya sicTaHraH 57d. by >koi kaprana
XO3UPIH V36ekucronnan KaTTapoK  Xyayd  Oynmanu. Arap
AdroHuCTOHIarK >KOWJIApHU KYIIMO XucoOiaHca, 3axupuaaudH boOyp
JaBIATUHUHT XyIyAWH )KUXaTAaH SHT KaTtTa naitu 912 iinngaru 1aBiatu
Oynran, ne0 aiita onamu3. Ma3kyp KUCKa MyAJaTid MabMypHUil-
XYyAyIUWA  y3rapuiuiap V36exucronnunr 1511-1512 AAJUIapIaru
TapUXUHUHT 3axupujauH boOyp ¢aonusatu Owinan OeBocUTa OOFIUK
MYXHUM KUCMUHU TallIKUJI KUJIA/IH.

3 Mupsa Xaiinap “Tapuxu Pamman”. C.344.
* Mupsa Xaiinap “Tapuxu Pammu”. C.339.
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CAPHUITYJ KAHI'MHUHI “6OBYPHOMA” XAMIIA
“IIMMAMBOHUMHOMA”JIA TACBUPJIAHUIIIN
Jlaoaboes Xamuoynna,
Anuwep Hagouii nomuoazu TAYTAY npogpeccopu,
¢unonocua gpannap ooxmopu.

VH cakkus émmna Temypuiinap cantaHaTuHuHr 140 fiwira skuH
noiitaxt caHanradn Camapkananu [IIalilOOHUXOHHUHT BTHOOPIIU
JamkapOomwiapuiad Oupy, XOH TOMOHMAAH PYWM 3aMHUH cailKajiura
nopyra 3tu0 Taitmnnanran JKonBadoOuii 1ypMoH kynuaan 240Tta coauk
MYJIO3UMJIapM Ba MATOHATIM HaBKapjapu Kymarujga TOpPTHUO oJiraH
boOypaunr 1501 #mn maBBon oiuaa (anpenb-maii) CamapkaHigaH
mumoim-rapoaa, Kyxak (3apaduioH) nmapécMHUHT VHT KUPFOFWA
sctanrad Capunyin siJIoBUlIa “nypmaxcpuba 6a Kyn uwd Kypean 6a yiye
éuuk” 11allOOHMIIXOH KYIIMHUA OWJaH TYKHAIl KeJIraHWu TapuXJaH
SAXIIA MabJIyM.

Capunyn XaHTMHUHT KaHjaad keuranu tadcuwinotu “boOypHoma”,
IIyHUHTIEK, TaxmuHaH 1506 inwnma Myxamman CoiMX TOMOHHIAH
ontrnnrad “lllaitOonnitHomMa’ 1a KHCMaH aKCUHU TOITaH.

1500 ¥umHuHr Ked Ky3ujaa CamapKaHIHW HMKKHHYUA OOp TaxTu
(dapmonura kuputradn boOypHUHT uiu Tapakkuii atrad. [losnop, CyFn,
Muénkon, Xyszop, Kopakyn, MapB cuHrapu KyproH Ba IIaxapJiap
[ITaiil0oHMXOH Tacappy(duiaH 4YMKKay, YOy epJapHUHT OONUIMKJIApU
boOypra kymumnran. bupok kumn maBcymuaa Illaiibonuiixon Kopakyn
xamaa Kanbaun JlaOycuiinu Kaita ¥3 Tacappypura KUpUTHUIITa SPUIITaH.
XOHHUHT KeWMHIu MyJipkanu CamMapKaH[ SKaHJIWTHMHU SXIIW MaiKarad
boOyp maxapHum Mycraxkamiani, Myaodaa HWHIIOOTIApUHHM TapTHOra
COJIMII Xam/ia XOH OWJIaH OYMK MaWJIoHAa coaup OYiakak »KaHITa
Tal€prapiamk KypHIll XapakaTiIapyuHy Oolad ro0opraH.

Camapkangau 240 kumucu Ouian onran boOyp “bobypHoma’na
KYIIMHHAHT COHM 5-6 OM opacujJa aH4da OpTraHd TYFpUCHAA
TabKUJIaraH Oyjca-ga, aMMO YEPUTHUHI aHUK MUKJAOPUHU (akaT
TaXMUH KWJUII MyMKUH. boOyp €3amau: “Ampogh ea oswcasonubnapoun:
xon (Cynron Maxmynaxon X.[.)oun Atiro6 bexuuk eéa Kawka Maxmyo ea
bopun (Typkuitnamradn Myryn ypyru X.[.)aapoun mypm-6ew 103 xuuiu
Kymakka Keaub s30u. Kaxoneup mupzooun (bobypnune yeaii yxacu)
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Tanbannune unucu Xanun 103-UKKU 103 KUWU KYMAKKaA Keaudb 30u”
(1.143). Keiiunrn ypunga boOyp Cynton XycaitH boiikapo, yHUHT
TYHFUY VEIUM baauy33amMoH xamaa Xycop XOKMMH XYCPaBIIOXIAUH XE€4
KWLM Majajra KeJiMaraHuHu ad)cyc Ba HaJioMatT OWJIaH ypryJiaiiu.
Capunyn TtykHamyBu apadacuaa boOypHHUHr KaHua ackapra
srasmrua Tyrpucuaa Myxamman Conux XaM aHHWK Ba THHHK MablyMOT
kentupmarad. [llyngait xonatau “XymoroHHoMa’(2) Xamjia Mmyayuudu
HOMabiiyM “TaBopuxu ry3uaa. HycpatHoma” (4)ma xam Ky3aTull

MYMKHH.
[Tait6onnitxoHHUHT boOypra kapim KaHya ackap OuJjiaH Myxopada
KAJITaH! Oopacua cy3 KeTraHsja, “boOypHoma’” xXamaa

“IITaitOoHMitHOMA”1Ta  0a€H ATWITAH KaWajgapra CysSHUII YPUHIIM.
YyHonuu, boOyp CamapkaHIHM MKKMHYM MapTa 3rajuialll Y4yH Ka3Mm
kuirad ke3na lllaliOoHMIIXOH y4-TYpPT MUHT uepurn Ownan Juiinop
HaBOXMIICHIA TypraH, €pJMK CUIOXMIIaH XaM IIyHYa YOFJIMK ackap
nurniran. Camapkang gopyracu JKonadooOuit 500-600 kummra 0ot
OynuO, maxap wuuuga >koinamrad. byHaan Tamkapu, CamapkaHn
akuHuAgarn bynana ynmanruga namkaprox ypHatraH Xamsa CynToH Ba
Maxaun CynaToH KyJI OCTHAA XaMm Tajad >kaHrdwiap skamadrad. [y
ypunna, boOypuuHr CamapkKaHAHM »SrajularaHd MysKJacujaH xadap
tonran maxap axyim JKonsadoouitHuur 400-500 ackapuHu TOlI Ba Ta€k
OwiaH ypyO, YiaaupraHu XyCyCcHUAard TabKHIWHU HTHOOpPra OJUII
no3um Oyiaau (1.140).

[Tait6onniixon Kanbau JlaOycuiiHu KapiivmMkiaapra Kapama 3a0T
stranugal keumH Capunyn TOMOH Hyn osraH Ba Xoxka Kopnazan
HaBoxuiicuaa TymradH. Myxammaa CoJiMX XOHHMHI CaBallfaH OJIUH
MKKM MHHT SIEF Ba Y4 MHUHI OTKYy4yH(€ilum, yKum)ra Typa (omam OYyiitu
OapaBap KaJaKOH) yJalllraHWHU Kaij] 3TraH:

Urxu mune mypa saéznapea bepuo,

Yu mune omxyuu mypa uupa xupu6 (3.47-130).

Arap Temypuitnap Ba lllaitbonuiinap KyIIMHUHUHT HadakaT s€rnap,
OaJIki, acocaH, OTJHMKJIApAaH TAIKWI TONTAaHJIUTMHU XHUCOOra OJICaK,
[ITaitOOHMITXOH YEPUTUHMHT KOJIFaH KUCMHHU COHM Xap MKKH acapjia
XaM KypcaTuiMaral OTJIMKJIap TAIIKWI KAJraHUra mryoxa myk.
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boru HaBra kenran boOyp namikap Tyraii, KypoJi-ipOFHH CO3JIalll
Makcaauaa Oen-oiaTy KyH Oy epaa tyxrarad. CyHrpa otiianu6, Capurryin
TOMOH MyTaBXokuX Oynrad. Capunynmgadn YTuO KYyHUIrad, ypoy-
ackaprox rupa-arpodu XaHJaK Xamjia IIox-Iaddanap OuiIaH MaxkKam
uxota KuiuHrad. boOyp Ba IllaitGonuiixon KymumHu ypracuaaru Mmacoda
Oup €roy, S’bHU YyaMacu 7-8 KM. TalllKWJI 3TraH. YOy >KOHJa Xap UKKU
TOMOH TYpT-O€Ill KyH >KaHITa IIaiJaHUIIHU JaBOM OSTTUpPraH. AWHU
YOFJa, Kapama-Kapiiyd TOMOH ackapiapu OepujaH OopuO, HapujaH
KenuO, y3apo KMCKa Xamulajlap KWIMI OMJIaH XaM MallFyji OYJuInraH.
Xeu OWp TOMOHHMHI Kynu OanaHn KeiamaraH. 3epo, OyHaail
XamylaJiapJaH aKcapusaT AYIIMAaHHUHT YKAHTOJAW Tal€prapiiuruHu
aHUWKJIalll, FAHUM KyWwIapUHU Baxymara COJIMIN, yiap caduaa capocuma
Xamjia OOIIOOIIIOK/IMKHY 103ara YNKapHuIll CUHTapyu TaKTHUK aMaJIuETiiap
KY3JIaHTaH.

[y ke3napaa Kanbaun [JaOycuitnaru sxanrau lllaitoonuiixonra 0oit
Ooeprau, Kapmmra xkouraH bBOKM TapXOHHUHT MHHI-UKKHM MHHT
KypoJulaHTaH HaBkapu OunaH Kemra kenaraHu, MKKU KyHAAH KEHWH
boOyp KYMOHIOHIUTUIAru acoCUMi Kywiapra KYIIWINAIIW, ITyHUHTJEK,
BoOypaunr karra Toracu CyntoH MaxMyJIXxOH TOMOHU/IAH KYHATUITaH
Caititnnmyxamman mup3o ayenar (“Tapuxu Pammanii” acapu myammidu
Myxamman Xaidjiap MUP30OHUHT aMaKUCH) OOITYMIMTUIArd MUHT-MUHT
oem 103 Kummidk udepur CamapkaHj MIapkujaa s>koinamran J{uron
KUIJIOFUJA TyXTaranu, opajgaru TtypT €érou (32 km.) Wynm OocuiuoO,
ToHrna boOyp Ounan Oupnammumm Oopacupa xabap KeiaraH. AMMO
Xy3ypUJlard MYHXOKUM  (aCTPOJIOTJIApHUHT COXTa OarnopaTiapyuHu
TaxpubOacu3nuru 0ouc paja stoaMarad boOyp Mup30 KyMak KeJIMIIUHU
KyTMail TOHT YOFW OTJIapra xKeuum-€nUHYMK €nud, OapoHFap, )KaBOHFap,
FYJl Ba UPABYJHU scoi-KaHTOBap cadra TU3uO, Mabpakaroxra paBoHa
oynran. Pynapanan [11aii0oHUNXOH XaM sICOJI 5ical, AKAHTTOXIa KUPTaH.

“boOypHoma”’na CaMapkaHa 4Yepurd KUCMIIApU KalcHu capkapja
TOMOHHJIaH OOIIKApWJIraHU aHWK Ba paBllaH Kypcatuirad. JXymuanas,
upagyn (MyFyimda Xxupagynl WCTUJIOXUHUHT (POHETHK IIAKJIM )-UIFOP
kucmra Kanbapamu caiumox, banna Anm, Xoxa Anu, Mupiiiox, KaB4uH,
CanningkocuMm »>mMK  ofa, banga AnuHuHT uwHHCHM  XOJIIOD,
KocumOeknunr yrnm Kyu Xaligap Xamaa TaxpuOanu HUTUTIAp Ba
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naKuiap, oapouzopra Mopoxum copy, Mopoxum XKouuid, AOynkocum
KYyXO0yp cuHrapu Oekiap, orcasonHeopra Myxamman Masua TapXoH,
Nopoxum TtapxoH, Camapkanyg Oeknapunan CynrtoH XycallH apfryH,
Kapo Oaproc, ITupaxman, Xoxa XycaiiH, @yira KocumOek KaBYuMH Ba
XOC MYKWJIAP TAWWHJIAHTaH.

[ITaiil0OHMIXOH KYIIMHU OapOHFOpPUra XOHHUHT WHUCK Maxmya
Cynron, amakuBaydyacu JKonubek Cynton, Maxau CynToH Ba OoIika
CYJTOHJIAp pax0apyiMK KWIraH. XOH JIAIIKAPHUHT MapKa3u-yiaH YpuH
osirad. MpaByiira KUM KYMOHJOHJIMK KUJITAHU XYCYCUJAard MabJiyMOT Ha
“bobypHoma”, Ha “IllaiibonmHoma”na 6op. Myxamman Conux,rapuu,
Xap HUKKH YEpUT SICOJM TYFpUCHAA MabJIyMOT KEITHpMaca-1a, JEKUH
[ITaitOonmitiap namkapuHuHT cyn  kKyiau boOyp ackapiapu Owiad
YUpMAILITaHU, YHT KYJIUA 3ca €BHU YIIATUO OTTaHW, XOHHUHT FYJIJIaH KON
SrajylaraHd, YHUHT OOIIYMJIMTHAArd OTJIMKJIAp XacMmra XyKyM
KWITaHUHU KyWuiarnya TaCBUPJIan/In:

Cyn Kynu xacm oupia uupmauiou,

Ve kynu orcosnu yuiomub ommii.

XoH Kynu wyHKu 6y masp om conou,

Xacmu 6aopy3 apoda xonou (3.48-10;48-14).

boOyp kentupran Oaénra cysHuO, Capumyn >KaHTWJIa Kapliu
TOMOHJIAp KYIIMHU SICOJMHU YM3Majia TyOaHJarnya TacBUpIIall MyMKHH

bo0yp KymiuHu
baponeop ayn JHCABOHROD
upaey
upaey
MyNneama HcasoHeop 21 OAPOHEOp mYyn2ama
I1aii00OHUITXOH JIAIIKAPH

Sconnap Oup-Oupura skuH kenrad, [11aOoHUIXOH OapOHFOPUHUHT
yud, s’bHU TyIFamMacu boOyp KYIIMHM %KaBOHFOPUHUHT €HUJAH ailslaHuO
yTO, yHra optraaH 3ap0ba Oepuiira KApuiirad. byHaail TakTUK yCyJIHU
kypran boOyp ¥3 KYMOHIOHJUTHAATK aCOCUN KUCM-FYJIHU JyIIMaH
TOMOH Tanuiarad. Hartwxana, caMapKaHUIMKIAPHUHT WPaBYJUA YHT
KaHOTJa KoiuO kerraH. BoOypHMHI mMAAATIM Xy)XKyMHra Aol
Oeposnmaran faHUMHHUHT wiropu [IIallOOHMXOH OOLIYMIMTUIATH FYII
Tapadra Kouuira MaxOyp OyiraH. BasusTHUHT yTa yMrajjialiraHuHu
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naiikaran [llaitOonuiixon Oexyapu yHra : FOpymak kepak, TYpMOKIWH
Uil YTTH -, JeMuIradH. bUpoK Tanal jkaHry jKaJajulapHU KypraH XOH
MYJIO3UMIJIAPUHUHT MaclaxaThHU KaOysl KHJIMaraH. AXBOJI Iy Aapakaja
TapaHrjaliraH Ke3Ja XOH OapOHFOPUMHUHI TyJFamara OeJrWIaHraH
KucMu boOyp 'KaBOHFOPUHHMHI €H TOMOHMJIAH aillaHu® yTa OoluiaraH.
VHT KaHOT/Ia KOG KeTraH UpaByJTHHHT 5KOMH SIAHTIAHUIIN OKHOATHIA
raHuMJla boOyp uepurura xam ojj, Xam OpTIaH Kywid 3apOa Oepuii
UMKOHMATH o3ara 4ukkad. Myxamman Comux ymly wmyxopabaaa
[ITaitOoHMITXOH KYJIarad TyJrama yCyJuHHU OyHai TacBUpJIanIu:

Anoa( 6aponropaa X.J1.) yam saxwiu vuueum cauraHubOoH,

Xacmuune opkacuea avnanuoon (3.48-11).

boOyp Ba YyHMHI XaHTYujapu KypcaTraH Ky4yjau KapIIWJIMKKa
Kapamaii, XOH acKapJIJapuHMHT Kyiau OanaHja kenraH. boOyp kynra
Tymuil XaBpuaaH KouuO, Xy3ypuaa OMOH KoyiraH 12 kumm OuiiaH
Kyxak mapécu ToMOH OT cypraH. [J[apEéHuHr Oup TUpra3z OTUMUra TEHT
macodacu cy3ub yTuirad, COByTJIap Ba OTJIAPHUHT KEUUM-ENMMHYMKIIAPU
kecuO TanuiaHrad. [{ymimMan TabKuOMaaH 3COH-OMOH KyTwirad boOyp Ba
yHUHT xampoxjapu I[llaitx3oma mapBoszacuman CamapkaHara Kupuo,
apkja TyIITaH.

Capunyn xanruga boOyp KymmHu OyTyHIIaid TOP-MOp STUITaH, Oup
KaHya HOMJIOp, Oeksap, capkapjaaigap, CysArd ypyuuviapjaa KOTTaH,
TaxpuOanu >KaHr4ywiap xajokarra yuparadH. YyHoHuu, HWMOpoxum
TtapxoH, MoOpoxum copy, MoOpoxum YKonwuii cuHrapu ymyr Oekiap,
AbGynkocum kyx0yp, Xynoioepau Tyruu, Xyaonbdepau Oapioc, Axman
TanOanHUHT HMHUCHM Xaauid KaOu HOMJAOp Jamkapoomuaap Ttanad
Oynran. KaHrga cor KOJITaH allpuM IIaxciap >KOHUHU CakKJiad KOJUII
WIMHKUA TypJu TOMOHTa KETHIIITa Maxoyp oynraH.
Ananxycyc,Myxamman Masun TapxoH Ba KanOapamu caiiox aBBaj
Xucopra, keitmn Kynnysra, Kapumpon, Xynonnon typkmas, JKoHuka
kykantoi Ba Mysuia boooiin [lamorapuit VpaTenara paBoOHa OYJIMIIITaH.

V3unan 32 émr katra laiiGoruiixon 6unan comup 6yiran Capumyi
myxopabacuna, rapuv, boOyp auuuk MarmyOMsST ajJaMUHUA TOPTTaH
Oyica-na, aMMO Ta)xpuOalli FAHUMU KaHT/Ia KYyJJlaraH TyJFama TaKTUK
YCYIHHHHT a(3alUIMTHHN ;| *“Y36aKHune ypywma 6up yiye xynapu yuioy
myneamaoyp, xed ypywu mynzamacuz oyaimac’ (1.145) Ttap3una
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OaxonamyM Ba TYJFamMaHW Y3/IalITAPUO, KEWMMHIrM XapOuil Xapakartiap
yoruja, xycycaH, MOpoxum JIyauit Ba Pona Canro OusiaH keuraH
JaxILIaTi JKaHraap/ia KyuiaId Ba oJIaMIyMyJ1 3adapiiap Ky4iu.

Xymiac, boOyp Xa3paT/IapuHUHT KaX0H XapO caHbaTUJard YpHUHU
Oenruiaiiga y KUlii TOMOHUJAH sipaTiiirad “bo0ypHoma’” Katopu, aitHU
naBpra xoc OomIKa MaHOaJapHM XaM CHHYKOBJIMK OWJIaH YpraHuin
Makcajra MyBO(HK.
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BOBYP MACHABUIJIAPUJIA HCJIOMHUI
MAHBABJIAP TAJIKUHHN
Canoxuiut /lunopom
Camapkano oaenram Yem munnap uncmumymu AKun wapx muanapu
Kagheopacu npogheccopu, gpunonocua ghannapu 0oxkmopu
AHHOTAIUA

Makonana OyrOK 3BTUKOA drack OynMmuin mnoamoX boOyp
Mupzonunr “Myo0aiiiian” Ba “Pucosian Bonuauiiiia” MaH3yMajaapuaa
UCJIIOMUN MaHOaapra mypoxaaT 3Trannuru 0a¢H stwiagu. [loup
MacHaBuinapuaa KypboHu kapumaaH TaHaa0 OJIMHTaH OSITH KapuMmasap
MabHOJApUHU Ha3M OwnaH udonanaiigu. Y “Puconan Bonmawmiiiia”ga
XoTaM yi-aHOuEé MyxaMMmaJl ajtlaiixyccalioM CuiipaTiIapuHu YpraHMoK Ba
Oy OMJIMMIIapHU Xap OUp MHCOH Y3 Xa€TH YUyH JaCTypHI-aMall KUJIMOFU

JIO3UMJIUTYHU TabKUJTANIN.
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Kamut cy3nap: s>bTHKOA, TapxkuMma, Xoxa Axpopu Bamm (p.a),

TababUiliiaT, KYHTUJI OMHACH.
AHHOTALIUA

B cratbe maércsa undopmaius 06 oOpamienun bodypom Mupso B
CBOMX MpousBeeHusIX “MyoOaiiiian” u “Pucosian Boiauauiiiia” K CBSITHIM
UCTOYHUKAM wuciama. [lodT B CBOMX MECHEBM MH3Jaraer CTUXaMu
colepkaHusl OTAEHbHBIX asToB u3 Kopana kapum . OH B “Puconan
BOJMAMINA” yTBEPKJAeT O HEOOXOAMMOCTH HU3YUYCHHUS MOJIOJBIM
MOKOJIeHHEeM o0pasza >KU3HHM Tpopoka Myxammana alaxuccayisiMm U
CTPOUTH CBOIO OYIYIIYIO )KM3Hb COTJIACHO JJAHHOTO MTyTEBOUTENS.

KuroueBbie cjioBa: TyXOBHOCTh, IepeBon, Xomka Axpopu Bamm
(p.a), moclieI0BaTeNb, 36pKajlo JYIIIH.

Annotation

The article provides information about the conversion of Bobur
Mirzo in his works "Mubayan" and "Risolai volidiyya" to the holy
sources of Islam. The poet in his mesnevi presents in verse the contents
of individual verses from the Quran karim. He argues in the Risolai
Volidiyya that it 1s necessary for the younger generation to study the way
of life of the Prophet Muhammad Alaihissals and to build their future life
according to this guidebook.

Key words: spirituality, translation, Khoja Akhrori Vali (r.a.),
follower, mirror of the soul.

bytok »bTHKOA sracu OYamuimn noamoX boOyp Mup3oHUHT
“boOypHOMa”a KenTUpraH Y3 osbTUpodura Kypa, OUp yMPIHK
MycOPUpPJIMK Ba JKaHTY Kajajulap TallBUIUIApW OWJlaH XaM Y3UHU
JOUMO TOK TYyTHO, MyCYJIMOHJIMK (ap3 Ba CYHHATIAPUHU /10 STTAHJIUTU
aéuaup. IllowpHuHr Kenaxak aBjioJjIap Y4YyH €3u0 KoJaupraH
“MyO0aiiifan” acapu yumly macajia TaXJIWInaa MyXUM MaBKEb 3rajuiaiiu.
HakumiOanausi TapuKaTUHUHT WHPUK Mypmiuan Xoxka Axpopu Bamu
paxMaTyJUIOXy ajaluxXHuHT “Bonmauiiiia” acapu Ha3MUK TapKUMacuia
sca MIONp VKyBYWIApUTa TAPUKATHUHT MabpudaT MaKOMUHM STraJlialil
Tanadnapu xycycunaa omnum oepaau. booyp Mup3o acapHu HazMm OusiaH
TapkuMa KWiap 2kaH, ‘“flHa YKyFyudwsiapra yjia oH, 3a0T KHJIMOKKA 31
Ha3M OCOH”, JieraH (UKpHU OaCH TaJIH.
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“Bonmuauiiiia” y3 naBpu Oamuuili agaOuMETH aHbaHalapura Kypa,
Tanrpu Taonora xamj OwiaH OoliaHagd. Xamj Ma3MyHU XaMm Oup
OanmaHuHT SpaTryuyrra KapaTwWiraH MAaKTOBJIapy €KUM MYHOXXOTUHH
sMac, OAJIKK UCIIOMHUHT acocuid kutoou oynmuin KypboHu kapum 0ab3u
OSITJIAPUHUHT TYPKUM TUIAAru mapxu, tapcupunu udoaa staau. ETtu
OaiiTaan ubopat OYJraH XaMJIHUHT Ooluja moup SApaTTyduHUHT €TTH
cudatuHu 3UKp dTanau. SAbpHU, “KaOyn OYnapMUKUH?”, IeTaH aHWIIA Ba
KYPKYB OMJIaH OOlIIJIaHTaH Y0y Xalpiau Uil UOTUIOCH A UXJI0C OMIIaH
Nevn Ab3am ayocuHu Ykuiau. boOyp Mup3o Xyaau 1y miebpui
ycIyOHH OolllKa acapjapuja XaMm Kyutaau. Y  MacHaBUNJap
MakKMyacuJiaH ubopar acapu Oyamuin ‘“MyOaiiiian” TapkuOura Kupra
“OpTHKOAMINA” pucoiacu HOTHUIOCHIA XaM XaK TAOJOHUHT €TTH
cuatura Tabpudap KeaTUpraH. Yiap Kyuuaarwiap: Xact, Hnm,
Uponar, Kyapar, Camusb, bacup, Kanom. “Puconam Bosmmmwmiiiia”’ma xam
XaK TaoJIOHUHT ITyHJaai cudatiapu Bacd stunaau. by xakaa omuma [l
PaxxaboBa mynmait €3amu: “MacHaBUUHMHT XaMmJ KucMmujaa TaHrpu
TAOJIOHUHT Tabpu(Pu YHUHT cudaTiiapyu alTUITaH MaH3ymaiaap/a sHaja
yyKypaamrrupuiaaa. Macanan, TaHnrpu TaoJoOHUHT KyapaT cudarura
UIIopaT/a XaMJJJaru MaKTOBJIap OMJIaH Ky4wId OOFJIaHUII OOp:

Mana 6up Bachu Xakka KyapaTayp,

AHza KyapaTayp, aHaa KyapaTayp.

Bbopwu uiijga OMIMHTKY, JOHOIYD,

Xap He KMJIMOKKA XaM TaBOHOJYP.

K¥3 tomy0 ouKkyHUa KUITyp MaBXKYyI,
K¥3 roMy0 ouKyHYa KWIyp HOOYI,
Xap HEeKU KWJIMaKTa KyJIpaTu 0acTyp,
Opnat-y BocuTa KepakMactyp.” [6, 85]

[llynnan cyHr KelaauraH mucpaiapaa acocaH, KypboHM Kapum
“bakapa” cypacuzmaH koW osraH “OsT an-Kypcui”® Ba MYKaaaac
KATOOHUHT Y4 SIKYHJIOBUM CypajiapuaaH Oupu Oynmuin “Mximoc” cypau
kapuMacu MasMyHu udoaa stunagu. lloup xyga paBoH Ba comna
Typkud Twina TaHTpU TAOJIOHUHT azajjaH Oop OYJraHaurd Ba abaauit
MaBXXyJl JKAHJIUTH, YHUHT OUpOp IIEPUTH XaM WYKJIWTH, y 30T Xe4
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Hapcara yxiiamac, sIrOHa DOKaHJIUTM, OWpOBra »JXTUEKU XaM, Epy
épaaMYucu XaMm OYJIMaraHjurd, OpTUK XaMm, KaM XaM OYJIMacJIUTUHU
0aéH >0 Oepagu. AMMO, HIOMPHHUHI YBTUKOJIUIA Kypa, Xap KaHya
OwymMra sra OyiMacuH, MHCOH [lapBapAMropHu TYJIWK aHIJIa0 eTuilra
XxaMm, Tabpudaira xam Koaup sMac: “Tui aHMHT XaMmJIuaa KOCUPIYp,
ow”.

PuconanuHr keuHIY KUCMU HAbT. YHJaH capBapu KonHOT Xaspatu
Myxamman Mycrado canmomioxy-aiaixu BacauiaMm Tabpuduapu Ba
MIOMPHHUHT y 30Tra KWITaH WITHXOJIapu ypuH oiyiradH. LlyHpnaH cyHT
Kuto6 HazmuHuUHT cababu 6aéH »stunamu. Illoup ymlOy wmamxyp
PUCOJIAaHA TapKUMa KWWl OpKaldW Y3WHUHT FyOOpJId KYHIJIMHU
NOKJIalll, MabHAaBUWA OENOPJIMK, PyXuUWd OapKaMOJJIMKHM Ha3zapja
TYTTAHJIUTUHHA OYUK YbTUPO( ITAIN:

Xap Cy3 aHJaKy MaH yHTa €TCaM,

ETTr KyHIIIyMFa aHu Ha3M 3TcaM,

Toku OynFail MaHra XymepJaurd,

VYHKynyK KyHIIIyMa Oeopiivfu... [2, 7]

Cyduit ¥3 30xupy OOTUHMHM aMalijia TapOusiiad OOpUIIHU JT03UM, Oy
Hapca yHM OeBocuTa Mabpudarra HSpUIITUPAIU. buUpok, Mypima
yrurTiaapura Kypa:

Masbpudat 6erababuiiiiaT 6yamac,

Koitnau pax tabapuitiiaTTypy 0Oac.

“Tababuiiiiar” — 3praiMok, JeMakaIup, “Kouua~ — OaHra COJyBYH.
TababuitiiaTHu, anbaTTa, HAOUM anaxuccaioMra KMJIMOK Kepak. bupok
Kaiicu wunuapaa? Xazpatd Mypmiuad OQOK PHUCOJACMHUHT OYTYyH
KOMITO3UIIMSACH aHa Iy caBoOjira >kaBoO acocuja KypuiraH. YcCTOJ
COJIMKKA HaOW{ alalXUCCATIOMHMHT CY3U — Xaaucd, (Pebid Ba XOJH
(uxTu€pu, HpoJacCH)ra HUXJIOC OWIAH TaKJIWJ KWJIUIIHUA YpraTajau.
XOXKaHUHT CYy3u OyKd, - JAeUaAM IIOoUp, - HAOUMHUHT KaBiau (CY3H,
XaJUCH) TUJMHITA TAaaUTYKJIMAWP, YHU TWIMHTIAaH KyhiMa. debiu sca
30XUPHUHITA, Y3WHTHU >KaMHsITAAa Ba OWIaJa TYTUIIMHI, OJOOUHT,
axJIOKMHITA TaaUTyKIuaup. Pacyn Xoiu CEHUMHT OOTMHUHITA TETHUIILIM.
MabHaBuii KamMoJIOT, Mabpu(dar YYKKUCHUHM 3a0T OSTMOKJIUK —
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OamapHUHT KoM (ap3aHAd XOJIra 3praliMOKIMK OpKalId KyJira

KUPUTUIIAIN:
Tababuitiiat Hexypyp HadcuHTA, OWII:
Hadc xaz3uaa xunoduH TyTKUIL.
Xap HeKuM, 1mapb Xuaobuaypyp yi,
Tuitnn aHIMHKY, SMACTYP YJI UYL,
Xap Cy3 auTCcaHry Xxap Uil KUJICaHr,
UyH xamellia MyHU Bap3HIll KUJICAHT,
Hucbatu Hadcu HaOuii Oupa yi oH,
Hadcunrra 6ynrycu Oemakky ryMoH.
Cudatn vHapcuaun ymoy dypcar,
Kaz6 stap Hadc 6akaapu HUCOAT.
AHra yxmapku, gaTuia TyTyHU
Kaz0 stap yTHU KYpyOCEHMY MYHH.

AéH OYIMOKJIaKu, WHCOHUSAT Y4YyH 3apyp Oyiran Oapya abio
cudatiapau, HadC FOKUIAH KyTYJIUI WY Ba Op3y KWJIMHUIINA MYMKHH
Oynran Oapya 33ry ¢a3wiariapHu 1MoX boOyp KOMUI XWUJIKAT OYJIMUII
Myxamman (c.a.B.) cuiimonapuia kypaau. byHmail dbukpiapHd IOUp
“Myobaiiiian” acapujia xaM 0a€H dTaju:

Bopaypyp 6opua aiiFa dhazmiapw,

Xox 0yicyH dapuiiTa, Xox napH.

Bbopuanunr adzamu Myxammaaayp,

bopuanunr akmanmu Myxammaanyp.

bopuanuHr (pa3nuHu UUFYIITYPCAHT,

bup xummga 60puH CUFUIIITYPCAHT,

®daznmu AxMaaua OyiMarai yi Xxam,

bynrait Axman dazwiarugas kam. [3, 15]

“Bonuauiiiia’na Xa€TceBap TabAUMOT OYJIMUIN HaKIIOAHAUSHUHT
acocuil rog-mazmyHura ypry Oepuiaan. CONMKHUHT KaMUKH KUY
KAXJIMHUHT MabHOCH KYHTYJ KY3TyCHMHM TMOKJIAll OYJIMOFH JIO3UM.
Uynku, Tanrpu Taono “kypkKiIyr Ky3TyCHHM CE€Baau . OHI Ty3all Ba
paBlIaH Ky3ry 3ca xazpati Myxammas (c.a.B.)ra TEruillIv 3/11:

banku xap pyroana sxiim O0KKHI,
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V3uH y3ranu ceBMaiiayp OuiL
Kypknyr ky3rycunu rap cesca,
Hazapu nytd Oupna rap sBca.
bunracenkum Oy Temup, Xyoou smac,
duaxakukaT Y3MHU CEeBAMitily, Oac.
Cudary 30T 6wmta Xazpatu Xak
Kunau xy3ryna Taxamumi aHaoK.
Kaiicu ky3ryku, 3u Oeranry Ful,

by Taxkaiumit 501 aHIa KOMUIL.

MypuiagHuHr TapOusa yciayOuja IIyHaal ycyn xaM OOpKH, Yy
MYpUJIHA WJIMH XOJHUHT Kai Japa)kacura eTran OyJca, 11y MakoMmja
COOUT TYPMOKJIMKHHU Ypratuiaup. Arap Tonu0 OyHUHT yIJacuaaH YHKa
0JIMaca, XOJHUHT aBBAJITU 3MHAMOSCUTa KAUTHII 103 Oepaju.

Pucona dancaduit mymoxananapra 6oit acapaup. “Cy3 apo dapke
oop, - aAekmimaaun Oup YpuHIA, - OUPOBHU AYCT TYTMOKJIHUK Owuia,
KYHTyJlJla JOYCT €IuHU TYTMOKJHMK OOIIKa-OoIIKa Hapcanapaup’ .
IyHUHTACK, UIIKHUHT HAMAJIMTH Ba OLUMKHUHI KHUMJIUTH Macajajlapu
TabaU( HdTWIAIM, Mabpupuil TapakkKuiira akja OujaH >pUIIUO
oynMaciuru ykaupuiaaau. (“AKi yJa epra, SIIuT, TornMac uyn’).

Pucona macHaBuil ifynuaa Ha3Mra conuHrad. boOyp acapra xotuma
XxaMm €310, YHHMHT KOMIO3UIMOH MYKaMMAaJUIUTUHU TabMUHJIANAN. Xap
KaHgak Oaauuii acap KOMIMO3UIIMSICH Macajacura IIOUp  KHUIIHM
bTHOOP OeprOd, XaTTO Y3MHUHT aAaOUETIIYHOCIMKKA JOUP acapiapujia
Oy TylmIyHYaHH Maxcyc TepMUH OunaH arald, ‘“‘ycryxoHOaHzg’
UCTWIOXWUHU TAaOMUJTa KUpUTTaHaurd Mabaymaup. Iy wykram
Ha3zapJaH pUcoja MHUCOJMIA 3PKUH Tap)KMMara acocjlaHraH MyKaMMall
Oanuuii acap ro3ara Kejaaamu.

bo6yp Mup3o “Bonunuiiiia” acapyHu TapKuMa KWJIUII OujiaH
Malxyp HakimOaHaui nup uiaMuii-gancaduii Kapamiapu Ba cyducéHa
TapOMsi WYCMHUHU TYpPKUH TWUIM WM TOJMONapura eTka3uOruHa
KoiaMmai, Oy XaJIKHUHI MabHABUU-pYXUH  KaMoOJOT  WyiIMaaru
MHTWIMILIAPUAA Y3UHUHT O€KMEC XMCCACHUHM KYUIIU. 3€pO, IOUPHUHT
OyTyH Xa€TH, WKOAM, U3JAHUIUIAPHU, CabU-XapaKaTUHUHT acjl MaKCaau
XaM aiHaH InyHgaH wuOopar »au. lloupHuHr y3 TabpOupu OulaH
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alitranga, booyp Mup3o “Hazupu WYK KUIIU 3p/U...” ", Y OyTyH OOpJIUFu
OwinaH ¢akat 533ryJuK YYyH XU3MAT KWAJIAUM. YHUHT OYIOK MXJIOC
HaTHKacu cudatuia ro3ara KeiaraH Mabpuduil MacHaBUIIApUIa Xam
A3TYJIMK HypUTra WyFpUIIraH HUSITH, TWJIArd paBlliaH KypUHUO TypuOIu.
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“BOBYPHOMA”JIAT'Y JIYF ABUM BUPJIUKJIAPJIA
MAJTAHUH BEJITUJIAP H®OJIACH
éxyn “boOyp acapiaapu JiyraTu”’HMHI aXaMHUSATH
Xoamanosa 3yaxymop
Anuwep Hasouit nomuoazu Towkenm
oasnam y30ex muau éa adaduému ynusepcumemu
npogpeccopu, punonozusn gpannapu ooxkmopu,
V3bexucmonoa xusmam Kypcamzan éwnap mypaoouiicu
3axupuaaua Myxamman boOyp AyHE MagaHUSITHIIA WCTEBIOIH
IIOWp, BOKEJIIMKHU TE€paH aHrjaraH Ba €pKUH YW3rWiapia TacBUpJaraf
HO3UKTab0 WXOIKOp, Maxopamid capkapja, aaoiarid XyKMIOp,
MabHaBUU-MabpU(UN TAPAKKUET acOCUUCH Xamaa OYyIOK HMIEpaTop
cupatuaa u3 komauprad. [IIoupHUHT BaTaH COFMHYM aKC JTraH, €py
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Iuép MaJx ATUITAaH, AyHE cUTaMJapuaaH O3ypJa KajlO TyrEéHJIapU KO
OynraH cepMasMyH Fazaulapu, pyoouiliapy KUTOOXOHJIAp HIYypHAaH
*Ko# oyiraH. “boOypHOMa”cH 3ca WXKOAKOP aKJIUN CaOXUATH, TadaKKyp
Japakacd, CHUHYKOB TaOWaTWUHMHI EpKMH wudoaacu, IyHE adrop
OMMAaCHHU XalpaTra coiral 6eMuci Tapakkyp Maxcyauamp.

“boOypHOMa” MaTHH XV — XVI acpnapmaru VYpra Ocué,
AdroHucton, XWUHAUCTOH TapUXUW-MaJaHUH MYXHUTH, aXOJIUCH,
VOKTUMOUM-CUECUN, MAUILIMKA TU3UMUTA OUJ CY3JIAPHU Y3 WUMUTA OJITaH,
ACKH y30€K TUJIM JIEKCUK XYCYCHSTIapU MY)KacCaMJIaHTaH JMHTBUCTHUK
KOMYC, BOKEJIMK PaBOH yciy0aa 0a€H aTwiiral, 6etakpop 0aauuii TacBUp
BOCHUTaJIapy OpKaJid udoAalaHraH cepMa3sMyH, OeHa3up MaHOaIup.
Tannkmu TrryHoc A.HypMOHOB acap JIGKCUKaCHHUHT KOMYCUWITUTUHU
Tabku1a0, bBoOypHHM THIIIYHOCIMKHUHT Tpaduka, OHOMAaCTHKA,
ATUMOJIOTHS, JIEKCUKOrpadusi coxaiapd pPUBOXKHUIa MYHOCHO YIyll
Kyuran oiuM cudaruaa tuiara oirad. Cy3lMapHUHT Ma3MyHHUIl MaiiJIoH
TylIyHYacura Kypa HM30XHMra acocCjaHTaH Te3aypyc JyFaT TY3HUILHHUHT
y3WUra Xoc HAMyHACUHU SPAaTraHJIMIMHU Kaia 3traH [6,25].

boOyp acapnapu cy3IapHUHT Tapuxuil MabHOJApPU akKC STraHu
OwiaH Xam 3bTHOOpPra MOJMKIWp. MacanaH, acapAa aka CY3UHH
aémmapra HucOaTaH KyJuiaHraH: Maxgui xuwunap 60opub axam ouna
sauea ouna, Ilosnoa Cynmonbecumnu “axka’ Oep 30um [4,146,1]. Axka
cy3u IlaBe ne Kypteitn nyratuaa “oHa” MabHOCHAArd MyFyiIda cy3, 1e0
u30xjJaHraH. by cy3  onaToil yMyMTapakkuET maBpura xoc OViuo,
XO3UPI'Y alpyM TYpKUW TUJUIapJarvuHa 1y MabHOJA CaKJIaHUO KOJITaH.
MartHaan Oy Cy3HUHT MapTabacu yiyF aéiiapra HUcOaTaH MIILIATUITaH
MypoXkaaT IIaKJIA SKAHJIUTH MabJIyM OyJaau.

“boOypHOMa” MaTHU TYpPKHI Cy3/1ap KEHI Kyjaamja KYyJUIaHTaHU
OwtaH axpanud Typaau (Vupyuimax, myHemMox, 0a0apamox, OPKAIAHMOK
kabu). boOyp Typkuii Cy3MapHUHT MabHO HO3UKIUKIAPUHHU Te3(DaXMIIUK
OwlaH wWiFaraH Ba Maxopar OwigaH akc JTTtuprad. Macanan,
“boOypHomMa”a  c¢y3 JyFaBUM OWPIMTMHUHT KyHMUAard MabHOJAPU
Ky3aTWJIau:

1) “xabap”: .. Xucpasuwioxoun xymeynea €Kkyoex cy3 Kelmypmaou,
eae o71 6a yaycoun cyznap keamypou [4,102,1];
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2)“ran‘: XucpasuwioxHune myyiiapuour 0asiamxoxoHa Cysiap ap3
kunou [4,102,1];

3) “xonuca”: Tenepuea pasuianoypKum, MeHOUH 64 MeHed MAAlYK
INOUH Xed Ul 8a Cy3e 80Keb OYIMaouKkum, cabadbu myHua Kyoypam 6d
Hukop oyneau [4,127,1];

4) “xabap”: bup eapuil, uxku eapuii yaimypyo, yi mapagoun — oy
mapagoun cy3 éa xuxoam aumunou [4,104,11];

5) “xuxmat”: Hlaiix Cavouii cy3urune Ma3myHUHUHS XUi0@hu 60KUb
oynou: Heuykkum, “Iyaucmon’0a xenmypyomyp: “Hax oapeew oap sk
auneme ouxycoano ea 0y noouiox oap ukaume Hazymxcano” [4,140,11];

6) “puxp”: ...2onubo azap cy3 anune smac [3,244];

7) “xapop”: Yuyn cy30a 20yxkxum, Boboiiu Tapzapuii 0eduxum, men
xam O6opub ucmapmen, Vi Xam UKKU UuSUm UHUCU OUNAH UMMUGDOK
Kkuaub omaanoyk [4,100, II].

“boOypHOoMa”ga Cy3 JIEKCUK Oupiaurd yH Owiad >Kydriammuo,
“MabiaymMoT, “xabap® mabHOCHAa KenraH: ..Xoowca Keiacymaap, xap
HeKuM apmon 6yayomyp, emKypCyHIap, CyV3-yYHHU CY31auud 60pcyHiap
[4,241,11]; Xo3upru y30ek agabuii Tunuaa “HyTk Oupaurun’ cudaTuigard
cy3 [8,11,94] Ba “roBymr”’, “oBo3” mawbHOocumaru yH [8,I1,277] cy3napu
yupaiu. AMMO Ma3Kyp CY3JIapHUHT OMpPUKKaH XO0JiJla KYJUIQaHWIIA Ba
“boOypHoMa’”1a doaanaHraH MabHOCH Ky3aTuiMaau. by xxyt cy3uu
ACKH Y30€K afabuil THiIMra Xoc Cy3 Makiau cudaruaa daxoaai MyMKHH.

Bo6yp Ypra Ocué, AdronucToH, XHHIUCTOH XyIyAHra IOUDP
BOKEJIMKHU TaCBUpJAp dKaH, LIy XyAyJjlapJard XaJlkJIapHUHT MaJaHUui
TapaKKUET Japa’kacu, KUHUWHHINM, SIIall Tap3u, ypQ-oJaT aHbaHaIapu
XaKuJa MyXHM MabIyMOTIapHM Kaka odtamgd. Kwuiium — -Kedak
HOMJIAPUHUHT XaJIK HOMUHU OWJITUPYBUM cy3nap OuiaH cudatiaHuIIn
JUOOCTApHUHT 11y MWIIIATra XOCJIUTMHU Ownjauprad: MagmyHnyk
My&yaul OypK 6a COHYMA MUKKAH XUMOUU amjdac myH 6d Xumouu
Kyp...[3,160]. Myzyaui 6ypk, xumotiu 6ypx TypKUN XaJKJIAPHUHT MYFYIL,
XUTOU XaJIKJIapu OmiaH MKTUMOHMM-CUECHU, MaJaHuM
MyHoOcabaTIapuJiaH Japak Oepaju.

XapOuil TU3UM TacBUpPHA XaJK HOMUTra HUCOAT OepyBUU ¢hapaneu
cy3u xam yupaiiau. @apaneu (QpaHily3 XaakKu TUMCOJUIA ‘‘€Bpora
XaJKjgapu’ra HucOar OepyBuM cy3. XakMH KO30H (XapOui Kypoii)aaH
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KUK, aMMO OTHII TE3JIUTH YHAAH FOKOPH XHUCOOJaHTaH jJajia TYIHu
3ap6O3aHHUHT eBpomnavya Typu apaneu 3ap63an 11€0 IOPUTHIITAH:
..Yemoo Anuxynu kozom ea ¢hapameu 3apo3amnu  Kypyo, KauiuH
mygarandoznap Guna 6y epoun ypyw aneusu xunzaii [3,440]. Yk orap
KYPOJIHUHT ¢hapaneu JeraH Typu ‘‘eBpomnada TYII HU OWJIUPTaH: ..Heud
Kamaa saxwu ¢gapaneunap ommu [3,336]. Xankumuszaa xo3upra Kajaap
amad Kenma€tran ycmacu ¢gapane, ¢hapane un, gapane pymon, gapamne
Kyunak KaOu OMpJMKIap XaM Iy cy3ra OOFIMK Tap3/a HKTUCOIUM-
MaJIaHUN ajoKaJlap TapuXy XaKuaa MabJIyMOT Oepajiu.

“boOypHOMa”  JIGKCMKAaCH  CY3HMHI  CEMaHTUK  TapakKUET
Kapa€Hiaapy Xakujga MyXuM MabiaymoT Oepaau. byHu  “ackap Ba
aMasopJjiapra Oenrminad KyMuiaran Maoll Ba 03UK-OBKAT MabHOCHIATH
yayha TyFaBHA OUPIWTH MHUCOJMAA Ky3aTHII MYMKHH: MacajaH, HU
ounmupran: Emuu eéa caiiucea yiyga ea omuapea anux maviiun 6eail
[3,423]. By cy3 alipum ¥30€k 1ieBanapua cakJiaHuO KoJraH, Ma3MyHUN
y3rapunuiap OwilaH KYyJUlaHaad. XO03UpJa KUITUOK —IIeBajapuja
UIUIaTWIAAUTral  yrana cy3u boOyp JaBpuja KyJiaHraH yiayga
TEPMUHUHUHT (YHKIHMOHAI-CEMAaHTUK udogacu OYnud, yranacuxu
bepmox uMOOpacu TapkuOuja “Tab3UpUHU OEPMOK~, ““¥Ka30JaMOK~
MabHOJIApUHU Homanamra xu3Mar Kuiaaan. Cy3 ceMaHTUK TapKuOua
MOAAWN BOKenuK (maomn) udomacuaaH XapakaT udomacu (@azoJjarn)
TOMOH CWDKMII pyi Oepradn. By ypungarn kuHosBuil wudoaanu
TabKuIam >xkous. SAbHM “boOypHOMa”na yaygha — ‘“‘rakaupiiaii’,
meBajapiaa  3ca yaanacuHu Oepmor ‘“Kazonanr’, “raHOex OwiaH
CUIIaII” MabHOJapUIa KyJJIaHA M.

SHa Oup MUCON: wubpon “‘yiyi, TaKkCUMJIaHaauraH xaas. [5,169]:
Ana 6up xapx 6y3o6u ymea myrwd munpauunab emaoyp 30u, o6yegy3nao,
xap kuwu wuoponea oaou [3,289]. I[llubporn X03UpPrU KUITUOK
meBajapuia  yunpor  IWAKIWAA  WUIUIATWIAAW, TYWIAH  OJJUH
YTKa3WIaIuraH MapoCMM HOMHIa aljIaHTaH, KHIIWJIApHH ‘MEXMOH
KAJUII Ba yJapra Maro, HOH Ba OoOIIKa HebMaTIap YJIAIIWII’
TyIIYHYaCUHH U oaataiam.

“boOypHOMa”  JIEKCHMKacUJaru MabHO KY4YuIUIApu Myauiud
MaxopaTuHu EpUTUIl OwilaH Oupra, TWJI COXUOMHHUHI OOpJMK, OJam
MaH3apaCHHU UAPOK ATHII XYCYCHSITIApUIArd Y3rapuliIapHA Ky3aTHII
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UMKOHMHU Oepagu. Xymmagan, ‘“OXTUET KWIUII® MabHOCH K)3
Kaboeuoex YXmatuiiu opkaiu udogananrad (1960 iwngary Hampaa Ky3
ooeudex ne6 kenrupwirad. 2002 Hunaary HalipAa Ky3 Kab6o2u Tap3uja
Ty3aTUIll KAPUTUITAH): baneonuu Oynapuu Ky3 Kkaboeu UyCyHIVK caxiap
okanoyp [4,254]. Kynésmana G5l seWls S Tapsupa Oepuran [2].
Xozupru y30ek tuinuaa Oy yXmaTtuin “Ky3 Kopauyuruaek acpamr’ 1e0
kymaHagu. Ky3 xaboeu acpam Bazudacuuu Oaxkapaau. Tuia coxuou
OWpOp HapcaHU acpalllHU KaOox (KOBOK)HMHT (YHKIMsICUTa KUECIaraH.
ByHnia acpoBud, XuMoOsi KUJIYyBYM AacTiaOKu 3bTHOOpHa Typaau. Ky3
KopauueudeKk YXIIATUIINWJA acpajiaJiiraH, XUMOsl KWIMHAJAUTaH Hapca-
OyIOM, BOKEJIMKKA IUKKAT KapaTHIaJIu.

boOyp kYymiaran cy3nap Xalk TypMmyll Tap3u, AyHEKapaillw,
MapocuMmiapu Oopacuja SKKOJI TacaBByp yuroraau. Myammud KoOyn
(XKpUM TYKKHU3 103 Murupma OCLIMHYM WWJ1) BOKEaJapuHU TacBUpJap
SKaH, WIyHAAH &3amu: Ywia epoa UunKupon owiunu mopmmypyiou
[3,311]. YmOy >xymnanaru uunkupon owiu “Babo, ynat Husiapunaa
KWJIMHAIUTaH XyIOHH oy’ MabHOCHHHU Hdonanaran: Hunkupon owiu,
nactaBBaj, Ba0o, VnaT HWUlapuaa KWIMHTAH Ba XQJIKHUHT Iy
Oasnonapaan xanoc Oymuin ymuauau udonaa strad. KelimHuamuk, 0ajo
€K1 KMPOH(HUHT) KEJMIIKWAAH CaKJIAllHA CYpalll MapOCHMHTIa ailjlaHTaH
(“boOypHoMa” na 1y MabHOAA KYJIJIAaHTaH).

boOyp adroH, XuHA XaJKd, JIYJIWJIAPHUHT ypd-pacmiapu,
upumiapura u3ox, oepamu. XymnagaH, XUHJA SJMHUHT Ky HapcaaaH
y3MapuHd ~ TUMMIIUIApUHM  OuMp  cy3  OullaH  napxeskop  1e0
cuatnaiiau:...6y Kapmrnoc cytuoun xumoynrap Kyn napxe3 Kuiypiap
spmuwt. Ilapxeskop xunoynap 6y cyeoun ymmau, xemaza xupu6, Iane
ouna 6y cysHune mypucuourn ymmuaap. Myvmaxaonapu anooK0ypKuMm,
0y cye Kuwuea meaca, ubooamunu 3ouus kunyp [3,436]. Xosupru y30ek
TWINWJIA napxe3 Cy3u CEMaHTUKAacCHAa MabHO TOpauuiid Ky3atuiaagu. Cy3
dakaTruHa “TaoM UCTEHbMOIUAAH TUHWIMIIT MabHOCUHU Udoaamanu.

boOyp XankHUHT siiam MaH3WUIapy OujiaH OOFJIMK MUJUIAM-
JIMCOHUM MaH3apaHu MaxopaT OWjiaH aKC dTTUpraH. AXOJu, sIaiurad
OolMana yMyMxajiK THiIMAa “Kopa yi” e atanraH (4yHKH yiap akcap
KOpa KHTH3 OHIaH OepKUTHIraH). YTOB OFACHHHHT, OKCOKOJIHMHT,
OOMHMHT yiM OolkanapjaH HadakaT cudaTtu, OalKyd paHryd OWUJIaH Xam
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dapkJianrad. XykKmjaopiap yilu, YTOBU OK paHraa OyniraH: baouy3zamoH
mup3onune ok yunapu..[3,250]. LlyHuHTACK, Ty MaUTIapu Maxcyc OK
YTOBJIAp TUKWIraH. banpamnapaa, uiiayapaa XxaM OK Yl TUKWITaH: Y
cygha ycmuoa ok yi mukub, anoa uio xununou [3,400]. Xozupru ayHE
JIMCOHUW  MaH3apacujaru “MabMypHil  Kapoprox’  MabHOCH]IA
KYJUITaHaJUTaH “OK YW~ KyIIMa CY3WHUHI acjl IIAKUIAHWII WJIAU3H
TYPKUI THIIJIApJIaTy 0K PaHT JIEKCEMAacu CEMaHTUKacu OWIaH OOFJaHaIu.

“boOypHoMa”ga  Oolllka TypAarn HWCTUKOMAT MaH3WUIApU  XaM
KYJUIaHTaH: oapoapa yu ‘“‘opalvikK yiu “: Xow 602nune ypmacuda con2aw
oapoapa yiuoa ynmypyo sounap [3,89]; wopoapa “TYpT SmIUKIM YL
(“mmmoit Ba KaHyO TOMOHHJA MKKUTAJaH 31IKUrd OViaran yn’: Yemuoa
oup uopoapa kKynapeau [3,423]; sknopa yu “SIXJIUT KypwiraHn yi'’:
...AKnopa yu mapow Kuaub oyayp, xyo sknopa xuacyuaap [3,401]; murwon
“gogup “: Keuacu Kymayx xoocanune muroruoa 6yay6 [3,301] ; onauyx-
YoOoup-xupeox-xauma Ccy3jgapu xaM ‘““doJup HM aHIrjiaTra”: oaa4ykaa
“OIMWIMK”, yooupaaru ‘‘cepxallaMjiuKk’ MabHOCH Oy KapOPTOXHUHT
oJiuiiHacal IIaxciap Y4YyH MYJDKaJUIAaHTaHJIUTHHU KypcaTaau: MenuHe
Yooupum 6oaudamM2a muxunyp 30u. Mawnea xap ropmma onauyx sacap
aounap, onauyxoa yamypyp 30um [3,177]. Keuanapu nam oJdill y4yH
scaJiraH Maxcyc 4yoaup uiomuéna ned atanraH. Xupeox HUcOATaH IOTKA
“qoup”: ...XUp2OXHU newxora ouna-yK meHune bowumea uukmu [3,446];
Xupeoxra MabHO XUXATAaH SKUH OVIraH Oopeox, xauma XaMm Typap
YKOWHU OMJIIUPTaH.

“boOypHoMa”na KYJUIaHTaH Kuuiiox XO3UprujaH (apkid YiIapok,
acn JIyFaBUM MabHOCHJA KEJraH, S’bHU “‘KUIUJIAWIATaH yi, MakoOH’
TYIIYHYaCUHU aHTJIATTaH: Oup KypeoHOa KUULIOK COJIMOK Kepadk... Heua
KVH KUWIoKU yurap mauép oyneynua yaaneoa yamypyrou |[3,103].
Kuwinox xo3upaa “axoivcu acocaH Xy»Kajduk OWJiaH IIyFyJUIaHaJIuraH
AllIAll KOWW HU Owinaupanu. Kuwniox CY3WHUHT “KMIIUIaauran yi™
MabHOCHJIA KYJUIAHTAHU CY3JIApHUHT H3CKU Y30€K THIM JaBpujia siarl
MaH3WJIM HOMHUJAH MabMypUM XYyAyAuWd TEPMHUHIA ANJIAHUII KapaCHU
XaKuaa TacaBByp Oepajiu.

“boOypHOMA” JIEKCHMKAacH Y30€K TWIM TAapUXUHU YPraHUIIJA,
TapUXUI JIEKCUKOJIOTHS MacajlajJapyuHu EpUTHUILIA, TyFaBUN OUPIMKIIAp
MabHO  TapakKuMETUra XoC  V3rapuiulapH,  JIGKCUK-CEMaHTHK
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*KapaCHJIapHU, TUJ COXMOMHUHT BOKEJIMKKA OepraH 0axocu Ba Tadakkyp
JapakaCuHU TaxJ 1M1 KUJIUIIIa MyXUM axaMUsITra ara.

2023 iimn 25 saBapaa Y36ekucton Peciy6nnkacu ITpe3sHaeHTHHUHAT
“Bbyrok 1IOUp Ba 0JIUM, MAIIXYp JaBjat apooou 3axupuaiua Myxamma
boOyp TaBamnynuHuHTr 540 WMIITMTMHUA KEHT HUIIOHJIAII TYFpUCHIa TH
Kapopu 9bJ0oH KuimHad. Kapopma “JKonaxxon BatanumMuz Muuidii
PUBOKJIAHUIITHUHT SIHTU OockuumMra — YuyuH4ud PeHeccaHc paBpura
KaJaMm Kysa€TraH, Xa€TUMH3HUHT Oapya skabXxanapuja TyO Yy3rapuiiiap
103 Oepaétran OyryHru KyHaa boOyp MHp30OHHUHT MKOAMIT MEPOCUHU
YyKyp VYpraHuil Ba OMMAIAIITUPHUILI SHAJA MYXUM axamusiT KacO
STUIIK TabKUUIAaHAM Ba Oy Oopamaru Oup Katop Basudanap
oenrmnannu. Xymnanan, “boOyp acapnapu nyFaTw HU SpaTUIl KYyH
TapTUOUTra KYHUIIIH.

boOyp mxoaumaru cy3napHUHT Y30€K THIMAATU JAACTIIA0KU HM30XU
[LITamcueB, C.MupzaeBnapuuar 1948-1949 iunnapgaru OupuHYM
Halllp OXWpHUra WioBa KWIMHTraH »au. 1972 wwmnpa X.Hazaposa mry
nzoxjiapra tasHuoO ‘SBaxupuaauH Myxamman boOyp acapiapu yuyH
KUCKaua JyFaT MHU 9bJ0H Kuiaau. 2003 #unga A.MIOpOXMMOBHUHT
“boOypHoma”maru  xuHmda cyzmap’, 2008 #wunga M.OJMMOBHUHT
“boOypHOoMa”a KYJUIAaHTaH CUHOHMMJIAp JIyFaTW  HAIIp JTHIIM.
®.UcxokoBauHr 2008 iwmiga 3bJ0oH KuiauHran ‘“‘boOypHoma” ydyH
TY3WITaH KACKa4a U30XJIM JIyFaTh 1a kamu 2498 Ta cy3 n30XJ1aHTaH.

2023 vunna Amumep Haouit Homuparu TomkeHT jaBiar y30ek
TUJIM Ba aJlabMETH OIMMIIapy TOMOHHJIaH “boOypHOMa”™ JIEKCMKaCUHUHT
M30XJIM JIyFaTh~ Hampra taiépianau. Jlyrat acocu “boOypHoma”
nekcukacu ro3zacugaHn 2009 dwnma amanra  OMIMPWITaH TAAKUKOT
ujoBacu 0ynn0, Kyiuaru xuxamiapu Ousad dapKiaHaau:

1.Mapxyn Jyramiapja Kaja stuinMarad, “‘boOypHoma™ maTHura
Xoc Oynran c¥y3 Ba ubopanap U30XJIAHTaH: 08pu-, KYPYHYUl KUil-, YeHd-,
épmout-, mycia-, myHia-, Kapoaa-, 02u3ia-, Kys2aoa- ypeyoa-, Kyuoa-,
OMuK-, O3UK-, ce3up-, Kup-, CUHeUpia-, UUIKUPOH, Kadaea, Oecupdga,
SAH2AA, EPKYHYU, KAIUH, 0€80H KVHU, OXUP 3AMOH, ULYHKOD OVIMOK-, KAPO
0JI0YPMOK, KVK capouea 4YukapMok... kabu. M., omux- “OoT - HOM
YUKAPMOK . XaHOaKOUH YUKMAROHAAD KYPKOKIUKKA OMUKUO, OeOULIUK
ouna aghcona o6ynounap [3,93]. cesup- “mabiym KWIMOK’: By myxumnu
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Tanbanea cesupeay, mypa oimMaoulap, XOH KOWU2A KOUUO Kelouuap
[3,155]. [Heeon kynu “‘maxiuc KyHW : J[ywaumba KyHU OeB80H KyHU
OYIOPOYMKUM, aKOOUp 6a auipog 6a ymapo 6a 8y3apo 0eB0HOA XO3Up
oynzavinap [4,217]. Oxup 3amon “XyKMPOHJIUKHUHT KEWUHTY WUAJIIapu
Ymapwaiix mupzonune oxup 3amoHIapuoa Kuiu Ouia oK MAasiciux moul
yuby moeoa naudo oynou [4,35,1]; cap eaxkm “Xykmuopiuk’: Vi
madoakaour xap KUMKU MEHUHe cap B8aKmumea mywmu, UuiueUMOUuH
KeNleaHya myKKOHIUKHU 84 AXWUIUKHU Oadico keamypoym [3,263].

2. MaBxyn Jnyratiaapjaa Oup MabHOCH KEINTHPUJITaH CY3JTapHUHT
MKKMHYM Ba YYMHYM MabHOJAPU U3OXJAHTaH: NApPUWOH, Kampa-,
oacmyp, dazoaza. M., X.HazapoBa, ®@.McX0KOBJIap TOMOHUIaH Ty3UJITaH
JyFaTiapia oyaxcop CY3UHUHT OMp MabHOCU Kaij stuirad. Jlyrarna Oy
CY3HUHI TYpT XWI MabHOCH Keartupuwirad: bymocop 1) “kymmH
TYIUIAHAJUTaH KOW; “KYIIMHHUHT KOWJIAITaH MAaH3WIH, UCTEXKOM :
Kyubexnune, Myxammaokynu KaguyuHHUHZ AHA OUp OVIAK UUSUMIAPHUH
oyaxcopu 0y ep 30u [4,84,1];

2) MyaaaT, TYTUIAHWII YYyH KEJTUIIWITaH BaKT : ...JH Oeud KVHIYK
oyaxcop ouna pyxcam oepunouxum...[3,309];

3) xap OMp KMUCMHHMHT >KaHT MalJIOHUa TyTTaH YPHU, MTO3UIIUSICHHU
ownnupran: Cyzaumeapon oapeosacu Kapo 6apnochume 6Oyaxcopu 30u
[3,147];

4) OenruiaaHTaH KoMra MabJiyM MyJJaTAa KauTuO Keaaaurad rypyx:
Yuby kyn kuuxuna myHxamopour ya to3oazu beknapea 0yndicop ouna
Gdapmonnap oumub uubopunouxum,...[3,306].

3.MaBxyn JnyraTiapia MabHOCHM HOAHHUK HW30XJIAHTAH CYy3J1ap
CEMaHTUKACUTa aHUKJIUK KUPUTWITAH: MOXaA3apu, 3MAI00W, UUILOK,
boeuil, yioyHam, emuxkka Kup-, 36pyJi-, 2auimeox, eaix kabu. bynaa Mat
Ma3MyHHTa acocyanwian: M., moxazapu X.HazapoBa nyratuaa “Kepak
BakTAa Takaulypcus maijo OynmaauraH o3ruHa oBkar [5,79], ned
M30XJIaHraH. MaTH Ma3MyHUJIaH MOXA3apuUHUHT “TUHUANA MapOCUM OMJIaH
OOFJIMK TaoM’ JKaHJIMTY aHrJammiaau: bawvsu xabapoop 6yn2on ap6oo
8a OYKOHOOPJAp Keaub,Hauva éa bawiowamuap ouna Kypyo, moxazapu
kenmypyo oyoaap xunounap [3,140]. Moxazapu 6wnan y3akaomn OyiaraH
max3zap “IAHUA xabap , XyKMHOMAa~ MabHOCUHU Owiaupras: ...[llaux
Hlapugp Kapabosuii... maxzapaap o6umub, Jloxyp aummacunune
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omaapunu maxkaug ouna oumub, MAax3apHuHe CABOOUHU WAXpaaped
uubopuo...[3,450]. Aiipum cyznap Ilase ne Kypreiin nyratu [7] acocuaa
u3oxJaHau. MacanaH, smandows MaBxXyJ JyFaTiapiaa amuxoour (“Oup
OHAJIaH O3WKJIAHTaHJAp™) CY3UHUHI y3rapraH IIAaKJId Ae0 KeITUPUIraH
oynca, Kypreiin nyratuaa “cadomt 1yct”’ MabHOCH]IA U30XJIAHTaH.

4.0MonuM cyznap axpatuiaau: bopmox 1 “Bador >TMOK:
Caxobaoun Kycam ubm A660c aumoa 6Gopeanoyp [3,104]; bopmox 11
“xaHr KUIMOK: Manuxk Kocum, xam oup Heua 60w Kecub Keamypou.
Manux  Kocum sxwu 6opou [4,223,11]. bopmox 1l “KyHUIMOK,
KYIuiaMoK’: [lawxonoa 6y pyo cysu kamun keaub, laeap cysuza
komuaub, Camana éa Cynamza 6opypaap [4,190,11].

JIyrat makonanapu 1960 iungaru Hamrp MaTHU acocHja OSpHIIIH.
AtipuM ypunnapaa 2002 ivuigaru Hamp caxudacu xaM KypcaTHIIIu.

“boOypHoMa” MaTHM 14 MUHT/IaH OPTUK JIEKCEMaHU KaMpal ojajiu.
Acap mMaTHuAard JyFaBuid OupiMkiIapHu w3oxJjaiml, “boOyp acapiapu
JyFaTH HU SpaTHIll, PyC Ba WHIJIM3 TUJUIAPHUra TapKuMma KWIHIl OyIOK
MyTaakKUp WIXKOIWHU KEHT EMMIlra, OMMAaJAIITUPHUINTa, OUp KaTop
coxajapAard TaJKWKOTIAp TU3UMUHU IAKJUIAHTUPUINTA, IIYHUHTJIEK,
y30eK TWIMHUHT uUdoja Ba TabCUpP ATHUII WMKOHUSATIAPWUHU, JIyFaBUN
Oupnukiapaa THI COXUOM TaakKypu, HUIPOKMHUHT aKC ATHUII
Japa)xaCUHU EPUTHILTA XU3MaT KUJIa IH.
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BOBYP XAETH BA 'EHJIEP TEHTJIUK
MACAJIACHA
Hloupa Hemamogna Axmedoea,
¢unonozua gpannapu ooxmopu, byx/[Y npogpeccopu

[lonnn TapuxuMmu3ra Hazap Talulacak, COXMOKMPOH AMup
TemypHuHr aémiapra HucOaTaH MeXpuOOH, YTa madkaTiIv OViIraHu
XaKuJa Kyn wmaHOanap MabiaymMoT Oepaau. Xa€raa a€iulapHUHT MEXpHU
caxoBaTWUra, Xa€TJard YpHUTa aloxXuJa axamMHusaT KapaTWITaHJIMTUHU
dapzanayiap, HeBapanap TapOuscuHu okuja CapolMyJIKXOHUMHUHT
ajnoxyja TapOMWsCUra HWIIOHMO TONIIMPUITAHUAA KYpUII MYMKHH.
MunnatumusHuHr paxpu Xaspatud Mup30 BoOypHUHT Xa€Th Ba MXKOIU
Oyrok axaomu Amup Temyp aHbaHaJapuHM Xap TOMOHJIAaMa JIaBOM
STTUPTraHWHU KypcaTaau. AWHUKCA, YHUHT aéiuiapra 3XTUpOMH Oyiakya
AKaHM Ky3ra TaluIaHuO Typaju.

Masbnymku, 1948 tinnga BMT bom accambiiescu ToMOHUIaH Ka0yi
KuimHrad MHCOH XYyKyKJIapyu yMyM>KaxOH JeKJapaiusacuia 3pKak Ba
a€JUlapHUHT  TEHIVIMITM  ajoxuja  3bTUpod  sTwiran  OYynuo,
Jexknapanugaaunr 1-mommacuaa «XamMMa ojamiiap y3 KaJap-KUMMaTh
Xxamja XyKyKjapuja 3pKUH Ba TEHT OYJIMO Tyruiiaauiap. Yapra akj Ba
BWKIOH aTo KWIMHIraH, OuHOOapuH Oup-Oupiapura HucOaTaH
OupojmapiMK pyxuaa MyHocabaTga Oynuuuiapd  Kepak», Jies
Tabkuianrad. Iy  skuxatmaH — Kapaiiauran — Oyicak,  Oyrok
AXKI0AJIApUMU3 Xa€éTuaa aéaIHUHT YpHU OCHUXO0sl KaTTa Oyirad. Ymap
aéiapra xe4 KauoH NacT Ha3ap OujiaH KapalliMaras.

boOypHUHT )acopatiu xaéTH, aéiiapra Oyiral SXTUPOMUHUA YHUHT
y3 acapiapu, mupukacu, boOypHoMa’cugarn MKpopiiapu OpKaJld KypuIl
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MYMKHUH. ABBJIO IIIYHU aTUO YTUII JO3UMKH, 3aXupuaauH Myxamma
BoOypHUHT OyrOK IIOMp, IIOX Ba MapKasJallraH JaBjiaT KypraH WHpPUK
naBnat apooou 0ynmb erumyBuaa AémtapHuHr — onacu KyrtimyrHurop
XOHHUM Ba OyBUCH DCOHAaBIAT OCTMMHMHT, KEHMHYATIUK Majuka Moxum
OCTMMHUHT POJIM )KyJla KaTTa OyJraH.

Onacu okuina Ba MexpuOoH KyrnyrHurop XoHuMm, ak/uid Ba
TaAOUpPKOp, OUp KEHTHH OOIIKApHIlNra Ky4d €TaJUraH MyJI0Xa3aKop
OyBHcH DcoHAABIAT OCTMMHHUHI TapOMSIApUHU OJraH boOypHUHT &
Kayouga Aénra OyiraH IOKCak XypMaT XKyaa dpTa YCraHU MabiyM.
Onacu xakuga “boOypHoma’na: “VKKMHYM KWU3M MaHUHT BOJIMJAAM
KytnykHurop xoHum s3au. Akcap Ka3okKJIuKiIapaa Ba ¢artapoTiapia
MaHUHT OuiaH owia 3auap. KoOynHu onFaHauH OENI-oiTH Oi CYHIpa,
Tapux TYKKY3 103 YH Oupna Tenrpu paxmartura oopaunap” [5,13 ],- ned
é3amu. boOyp onacu KyrnyrHuropxonumuau “boOypHomMa”na VH yu
ypuHAa TWira ojiaad. Acapja ‘“MEHHHI BoJauzaM , “MEHHHI OHaMm
“Bosmam’”’, “BoJIMIa XOHHMM , “OHaM’, ‘“OHaM XOHUM >KyMJIAJIapH
OWwiIaH SHI KyN TacBUpra ojiraH aén oOpa3u xaM aciauaa Quaouid
onacuup.. Vemn Bobyp kymuma “TeHrpum paxmatura Gopu0”, TOF
staruga Yiayroek Mup3o KoOymmit  Gapno kuiaran Oor —“boru
Hap¥y3”na ( 0y 6orHuHTr sraapura boOyp 6up MuHr Tanra 0epud po3u
KWwiranauruau ['ynbaganoernm “XymoroHHOMa ’ ma €3u0 KOJIIUpraH)
MaHTy MaKOH TOITaH PaxMaTJIM OHA CHMMOCH Ky3 OJIIMMU3ra Kenaau [ 7,
47 1.

Nurnu3 mapkuryHocu Ba Ouorpaduk acapiap myammudu Xapoia
Jlam0 V3unuHr “boOyp — Hyndapc” acapuaa boOypHUHT OHacu Xakuja
myHaa €3aau: “ boOypHUHT OHACH OTacura Kaparasja, KaMTapoHa XacT
Keuupap 3a4. Y oracu, TomkeHT XoHH KOHYCXOHHMHT XOXHUIIN OWJIaH
YmMmapmaitx Mup3ora Hukoxj1ad Oepwiranau. ManvkaHUHT UXTHEpUIA
YHUHT KYHTWIXYIIUIMTA YYyH XU3MAaT KWIAJUTaH caHbaTKopiap - Xxohus
Ba xoduzamap Oyica xaM, y YHYQIMK AWIXYIUIMKKa Oepuiamac, Ba
acocaH, Oom manuka cudartuga Oonanap TapOMsICH Xamja capoijaru
MYKW XU3MAaTHU Ha30par Kuiaub typapau’’[8,16]. Kypunanukwy,
KyTnyFHurop XxoHuMm OoJiajapu TapOusicura ajJoxuja AMKKAT KapaTraH.

byryn 0Ou3 3>bTHOOp KapaTa€TraH »aMmHsITAa TEHACP TEHIVIMKHU
TabMUHJIAII MacallaCh axJO0/JIapUMH3 SiIaraH JaBpjJa Xam 3bTuOopaa
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Oynranu, aBBasio aénjarv SpaTyBYaHJIWK, THHUIMKKA WHTHIIUII, XUMOS
KWJIHIIL, acpaiil kabu Xuccuit (pa3miaTiiapHUHT HAMOEH OYITaHu/Ia SKKOJ
HaMO€H OYynaau. Macanan, boOyp oHa ToMoOHAaH OyBUCH DCOHaABiIaT
OeruMm Xakuja XypmaT OwinaH €3aau: ~XOTYHJIap opacuja pabil Ba
TaAOMpJa MEHUHI YJIyF OHaM OCOHAaBJaT Oernmua KaM OyiFaid 3u.
bucép okuna Ba mygadbOupa 3au. KYpok UIl-Kyd alapHUHT MalllBapaTu
owna oVmyp o’ [5,25].

Sna “boOypHoma’na €3anu: “3uiipakiivK Ba y30KHU Kypa OuuIiga
aHya-MyH4a a€n y OWJaH TeHrjama ojMac »au. Y OViaauras
BOKEaJIapHU OJIIMHJIAH Ce3ap Ba yJiapra Kaplily 3apyp yopajap Kypa oyap
an’.

“bo0yp-itynbapc”’aa xaM YKuiMmu3: “OcoHAaBiaaT OCTMMHHUHI V3
spura OyiraH cajoKaTu Ba jKacopaTy xakujaa adcoHangap TYKWITaH, LIy
Oouc xam y FOHYCXOH M3MuIaru capoyd MajvKajdapyu W4Hjia SHT FOKOpH
MapTadaarcu XucoOJaHap/Iu.. .

OcoHpaBiaaT OeruM Kyn KUHMHYWIMKIAPHUA OOluAaH Kedupuo,
xa€tuit Taxkpuba TYrIaran axonno aén 3au. Y KYUMaHUYWIMK JTaBOMUA
pyil Oepaguran xaBd-xaTapHU OJAMHIAH CE€3ap Ba KUMMH axXBOJJaH
KaHJal KUiIMO YMKUO KETUI WYJIJIApUHUHT PEKACUHM aBBaJaH TYy3HO
KYSpAU. YHUHT y30KHU Kypa OWIWII KOOWJIMATH Ba 3UMPAKIIUTU TYEKU
boOyp Bykyaura kydraHjgaid sau Ba Oy Xuciarjiap €l Max30JaHUHT
OFMp KyHJapuaa xyjaa Ky keaan’ '[8, 26 ].

XakKUKaTaH XaM JKacCypJiMK, 3apyp >kKoiaa paxm—inadkar KHIWII,
XaJKIapBapJIUK, WHCOHNAPBAIMK, AWIOAPIUK, KaJIOM TO3aJIMK KaOu
(azunatiap mox Ba IOUpPra OHACH Ba OYBUCHUJIAH YTTaHJIUTUHHA TapUXUIl
JAJIIUIAP TACAUKJIANIN.

boOypHuHr Ku3u Manuka ['ynbdananoerum “XyMoroHHOMA acapujia
OTaCMHMHT Oy Xucnamiapu, atpodumaru aémiapra BTHOOPH
OaJTaHIJIUTH, MEXPUOOHIMIH XaKuja €3aju: “Vy Gemra MOJIIOXHUHT
Xa3UHACHU OTaM Xa3paTJapuHUHT KyJIUra TYLWId. XUHJ aMUApJapy yTraH
NOAIIOXJAPHUHT Xa3WHACWHU OupoBiapra OYnuO Oepull »xkaHxaira
caba®d OynmumM MyMKHH, Ae0 53bTUpPO3 Ounaupuiurad skaH. Otam
xaszpatiapu Xoxa Kanon Oekka myHjmai ned tamnnadbmu: “Cuz Oy
COBFaJlapHM KEKCa aMMa Ba XoJjajlapumra, oOfa-CHHTHIJIapuMra Ba
xapamaaru xap oup aénra onmud Oopub Oepacu3. MeH cusra pyuxar
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KO OepaMaH Ba CHU3 Iy pyHXaT acocujia COBFaJIApHU TapKaTHO
Oepacus. Cu3 IeBOHU OM TypraH OOFAa Xap OMp MaJlMKa Y4yH Maxcyc yu
KypAupacu3. YHUHT JCBOpJApUHU sIXIIWja0d Oe3atacu3 Ba 3ucdar yuyH
MYJDKQJJIAaHTaH KO Taiép Oysray, yinap aHa mry 3uédar yromTupuo,
rasla0aMU3HU HUILIOHJIAnIap Ba OU3HUHT XaKUMH3Ta 1yo KUiaaumap.

Xap Oup mammkara CyntoH MOpOXUMHHUHI pakkoca KH3JIapuJiaH
OWTTagaH KaHW3aK, OMp TOBOKJAa KU3WI JabJ, Ayp Ba raBxap, OJIMOC
XaMJla UKKUTaJaH MaTHUCAa €KyT Ba 3ymMpaj Kabu KUMMaTOaxo TOILIap,
IIYHUHTAEK, Xap OUp Typu TYKKW3TaJlaH OYiraH Kyijiak Ba caproJiap
oepuiiau.

Ona-cuHrWIIapyuM Ba YJIAPHUHT OoJlajnapura, KapuHIOUUIAPUMU3
Xxapamuaru aémiapra, OOIIKa MaJlMKallapra, yi Oekajiapura, sHarajgapra
Ba KYKaJjouulapra yJIapHUHT aéjuiapura, yMyMaH, KUM yiia epaa Typuo
OW3HU JTyo KUIMO TypraH Oyica, xamMmara yiyin oepuiian’’[6, 65 ].

Kypunanuku, boOyp mup30 aémiapHu kyaa Kaapiadau. loum
YJIAQPHUHT XYPMATUHMU JKOMUra KyWHUIIra XxapakaT Kuiaad. YJIAPHUHT
WM OJIMIIIapUTa KaTTta 3bTHOOp Kaparaau. SlHa Oup mucodn, ['yndaman
oerumaan: boOyp mup3o skuniapuau KoOynjgan Arpara KeauiuiapuHU
cypaitin. Ontu €Enum  ['ynmbGaganOerum  “oHam  Xaszpatiapu’ —Ae0
b303maauran Moxum 0erum O6uinad boru 30FoH OoFura KelraHaapuaa
OW3HU OTaM Xaspatriapu 0OOPraH UKKM TaXTUPABOH Ba Y4 OTJIMK KHIIIH
KyTdO onau, ne0 ¢€3amu. “bu3 momwiaMHY Tap3ga dynra Tymuo,
Kyiiungan Arpa TomoH iyn onauk. Otam OuM3HM KyTHO OJIMII YYYH Iy
OOKKaua KeJIMOK4YM OYVmO Typrad skaH. [Ilom Hamo3u maiTuaa KUMAUP
kem0: “MeH Manvka XaspaTiapuHu Oy eplilaH TYpT Muida Macodana
Kenaérranjga €HuaaH YyTuo, wigaMm topud kemaum”,- aedoau. Ilomamiox
OTaM OTHMHU Jrapiad KeIuIUIApUHU XaM KyTMal, s€B Uyira
qukuOauiap. Y KWl OW3HHU, OM3ra axpaTwiraH yd oyijuja KyTuO
onaunap. OHaMm xaspatriiapy TaXTUPABOHJIaH TYIIMOKYM OYraHiapujia,
y KK OyHUM KyTmai, Ouszra KymwiuO, OW3HM Y3 yillapd TOMOH
eTaknagunap’[6, 72 .

“TacaBBy(1a KYHTWII axJId KYMUWIMK OYJIraHIMIA y4yH XaM aénra
OceHuxos OanaH] Ba MOpaT/iv Hazap OwsjiaH KapairaH. Anbarra, OyHAa
(dakat AEMHMHI a€uIMry, 30XUPHUA TY3aJUIMTA 3Mac, OMpUHYM Tajja
Taaakkyp Ba mMabpudar mapaxacu, WIOXUA TY3aJUIMKHU UIPOK STHUII
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CaJIOXUSITH, IU]T Ba KYHTUJI 0JIaMH 3bTHOOpra onmHran” [9, 326]. Moxum
OervM aHa IIyHJAW OKWJa, KYHTWJI ofamMu OyiaraHu yuyH boOypHUHT
MyXa00atu 1y Aapakajia Ky4id, KaIOu Mexpra TyJja 3JUKd, CEBraH Epu
y4yH KOHMHU (U0 ATUlra Ta€p Ba OyHH pyOouinapuiga xapopatiu
MUCpasiapja myHaai udpoaanarad d31u:

CeH ryJiceny, MEH Xakup OyJa0yypMeH,

CeH mybJiaceHy yi LlybJjara KyJaaypMeH.

Hucobat iykTyp 1e6 mKTUHOO aiijlaMaKuM,

[IToxmeH 3Jira, Bajie CeHra KyJITypMeEH.

Exu yHuHr ¢apsanmiapura OyiraH Mexpu Myxa00aTHaaH Xam
“boOypHoma”, “XymoroHHOMa” cabok Oepamau. ['ynbaman Oerummas:
“MeH moaImoX OTAMHUHI OEKJapyM OCTUra Y3WMHM TaunuiaauMm. Ortam
MEHJIaH KYIITMHA CcaBoJUIap cypaauiap Ba MeHU Oarpura 0ocu0, aH4a
BaKT  Kywyorujga om0  yrupaunap. Men  dakup — OyHpait
MEXpUOOHUMJIMKAAH IIyHYAIMK V3UMHU OaxTUEp ce3apAUMKH, YHJaH
OPTUFYMHHU TWIAII nHCODaan OYamac >au’’[6,62].

boOyp — opud monp. YHUHT MabpudaTi XaMMaiaH aBBajl OJaMHU
Ba OJIAMMSITHU TYIIYHHUIITa KapaTUITaH. YHUHIYa, OJaMHU aHIJIAIl —
OJIAMHMHT JapA, XOJIW Ba KaapuHW aHriamaup’ [9,317]. Xakukaran
XaM CaHbaTHHW, aqaOMETHU, TY3aJUIMKHU ceBraH opud moup boOyp
MUP30 Ty3a/UIMK TUMCOJIM Oyiran Aénra XypMartu OajlaH]| SKaHJIUTUHU
YHUHI JUPUKACA XaM HAMOEH JTalH. PyOGowuiinapuaa KyHIIIMaaru
AIIMPUH  JapJUIapuHH, Y3 CeBrwim ¢Epura Oynran  myxaooar
TyUFyJapuHu, YHJaH apuind 4YeKkaH a300JlapuHU, OHA-IOPTUHU
COFUHMO, YHTa KaWUTHUII op3ycuaard Kajid MU3TUpOOJIApUHU CaMUMUN Ba
E€PKUH TaCBUPJIANIN.

Xaszpar boOyp MyCTakWJIJIMKKa SpUIITaH OYryHIM KyHJIapUMH3Ia
XaM Y3UHUHT “‘TakaupHoMa’ cu, pupokHomacu, cabpuomacu (C.Caiitin)
- “boOypHomMa”cu OwiIaH Tapux caOOKJIapuaaH XyJioca YHUKAPHII
WIMUHU YpratMokjaa, Xa3paTd UHCOHHHU, AEIHM CEBUI, YHU KaJapJall
uimMuaad cabok oepmokaa. lllynunr yuyn “boOyp Ou3 yuyH 3HT €pPKUH,
SHT MaxobOaTiu Oup roiay3. by rongy3 xaMm skyaa oiuc, xaM Oexan
IOKCaK. YHUHT 3aBKOaxIll HypH Xe4 KauoH CyHMmaiau. AHa my mycaddo
Hyp OM3Yy CHU3HUHI OHI' Ba UJIPOKMMM3HU EPUIITYBUTA XU3MAT KUJIAIH.
BbyHnan kapuitdb Oem acp MyKajdgam IIyHJaald OynraH. Xo3up Xam
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myHaa. KeWmH xam 1myHpaid Oyau0O KosaBepaaw - Ae0 €3aau
anaouérmynoc omuMm M. Xakkynos [9,317]. Xakukatan xaMm BartanHu
CEBHUILIHM, OTa-OHa, MAYCTIApUMH3, SKUHJIApUMU3ra Myxa0OaTHH,
BaTaHIapBapJIMKHU OyroKk boOypnian ypranuinHu €nuiapra ypraruiiMus
3apyp. daxp Kuiica ap3uiiuran, Xajakd ydyH QUIOWH a)KI0JJIapuMU3,
OYHEHH JIOJ KOJIUPAETTaH MWUIMKA aHbaHAJIIAPUMU3 OOp dKaH, yJapHU
Xap KyHHW €1 9Tulll, OYTYHTM KyHJa — YuuHud PeHeccaHc moiaeBopuHu
KYpHILI Hynuaa ynapra 3praiuil, ylIapAaH YPraHUl JIO3UMIIMTU SKKOJ
HaMOEH OYJIMOK/a.

“boOypHOMa”HM YKUTaHJAa KUTOOXOHHHUHI KYy3 OJauja yiia
JABPHUHT yJIKaH Iaxcu, cuécuit apooou rapaananaau. [y ounan Oupra
TabuaT Ba Xa€T omuFrH, Yy30ek Ba ¢Gopc MyMTO3 aJa0METUHU
y3nmamTuprad TaJdaHTIA I[IOUMP,  XaTO Ba KAMYWIMKIAPUHU XaJojl
OVHMTa OJyBYM Mapi, Y3 JaBpUAArd LIOUPJAp WKOIUETUTAa KECKUH
0axo Oepa onaauraH OWJIMMJIOH TaHKWIYH, Y30€K agaOuil TUIMHU XaJiK
TUJIM KOJIMIIMTa COJIMILTa aCTOWIWJ YpUHTaH 3UpaKk aaud, MycTaxkam
JABJIAT KypUII MyIuaa KUAUHUYWIMKIApAAH KYpKMauauraH »kacyp, 11y
Owinan Oupra AEmHM XypMaT KWIaaWraH, YHHHI KaJpura eraJuraf
oJIM>KaHOO Kanb nsracu cudatua Xxam Xaiparra conaau. IIyHuHT yuyH
OyIOK IIOUp MIEbPUATH, “boOypHOMACH a€lIHU CEBUILIHU, KaApJIalll, XaK-
XYKYKUHU XMMOSI KWIHILL, acpa0-aBaidal WIMAHHA YPratud KeIMoKIa.
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TARIXIY-BADIIY NASRDA MUALLIF “MEN”1
HAQIDA
Marg ‘uba Abdullayeva
Filologiya fanlari doktori
ToshDO‘TAU
Har ikki asar mualliflarining maqsadi, obrazlar tizimi, g‘oyaviy-
badily xususiyatlariga ko‘ra ko‘plab mushtarak jihatlarga ega.
D.Dyurishin fikricha, “qiyosiy adabiyotshunoslikning tadqiq yo‘llari
o‘xshashlik va farqli jihatlarni fagatgina adabiy yo‘nalishlar, janr va janr
ko‘rinishlari doirasidagina emas, balki g‘oyaviy, psixologik yo‘nalish,
personajlar tavsifi, kompozitsiya va syujet qurilishi, motivlar obrazlar
tizimi, badiiy asar asosini tashkil etuvchi unsurlarni nazarda tutgan holda
ham tahlil qilish”da aks etadi [3, 183]. Bu o‘rinda, D.Dyurishin badiiy
asarlarning qiyosiy tadqiq yo‘llarini nazarda tutgan bo‘lsa-da, buni
bevosita tarixiy-memuar asarlar uchun ham qo‘llasa bo‘ladi.

“Boburnoma” va ‘“Shajarayi turk”da turli vogea-hodisalar, tarixiy
sharoit, tarixiy shaxslar, shahar va qishloglar tasviri, umuman, XV asr
oxirl, XVI va XVII asr muhitini qamrab olmasin, bu tasvirlarning
asosiysi mualliflar hayoti bilan bevosita bog‘liq ravishda aks ettirilgan.

Shuning uchun ham asarlar o‘ziga xos memuarlik kasb etgan.
Ikki asarning ham bosh gahramoni mualliflarning o‘zlari
hisoblanadi. “Boburnoma” va “Shajarayi turk™ asarlarining boshidan to
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oxirigacha Bobur va Abulg‘ozi goh muallif sifatida, goh tadbirli
sarkarda, goh mehribon ota, goh she’riyat sohibi, goh o‘tkir tarixchi,
gohida esa mohir siyosatchi sifatida namoyon bo‘ladi.

Shu o‘rinda, haqgli bir savol tug‘iladi. Xo‘sh, hayotdagi Bobur va
Abulg‘ozidan asarlaridagi Bobur va Abulg‘ozi obrazlari nimasi bilan farq
qiladi? Umuman, ular o‘rtasida farq bormi? Mualliflar asarlarida
obrazlarini qay darajada aks ettira olgan? Bu kabi savollar hech bir
kishini befarq qoldirmaydi. Shu sabab bu savollar ustida batafsilroq
mulohaza yuritish zarur bo‘ladi.

Adabiyotshunosligimizda “men” tushunchasi dastlab N.G.
Chernishevskiyning Rostopchina she’rlari haqida yozgan taqrizida
ishlatilgan. Taqriz muallifi bu hagda shunday degan edi: “Bundan beshak
ma’lum bo‘ladiki: 1) lirik she’rning “men”1 har doim ham bu she’ri
yozgan muallif “men”ining o°‘zi bo‘lavermaydi; 2) lirik she’rdagi
“men”da mavjud bo‘lgan qiliglar, holatlar va hislarni shoirning o‘ziga
nisbat berishda nihoyatda ehtiyot bo‘lish kerak va bu lirik “men’ning his-
tuyg‘ulari va harakatlarini 1ijobiy tarixiy-adabiy omillar orqali
tushunishdan o‘zga narsa emas[4, 455-457].

Y .N.Tinyanov (1921 yil “Blok” degan maqolasida) lirik “men”ni
“lirtkk gahramon” atamasi bilan rivojlantirdi va birinchi bo‘lib adabiyot
ilmida ishlatdi. [5, 118]

“Lirikada “men” (goho “biz”’) gahramon bo‘lib qolar ekan, u hamma
shoir ijodida ham “men” tarzida qoladi, ya’ni tashqi shakl jihatidan
o‘zgarmaydi, mazmunan o‘zgaradi. Binobarin, “men” har bir davr
lirikasida, har bir milliy lirikada o‘ziga xos.

Lirik gqahramon haqida gapirganda, uning tarkibida “oshiq obrazi”,
“rind mutafakkir obrazi” borligi to‘g‘risida so‘zlash holatlari ham
uchraydi [6, 118]. Bizningcha, asosiy gahramon bitta, u monologik nutq
egasi “men”’dir, bundan tashqgari gap o‘zbek lirikasi haqida borar ekan,
unda ba’zi lirik personajlar bo‘lishi mumkin, masalan, yor, raqib, shayx,
rafiq, soqiy, zohid, mashshota, mug‘anniy va boshqalar” [7, 63].

Lirik “men” va tarixiy nasriy asarlardagi muallif “men”1 o‘rtasida
ma’lum farq bor. Lirik “men”da shoir tarjimai holi vogealari bilan emas,
balki ularning estetik in’ikosi hamda muallif “men”ining badiiy tarzda
boshqacha ifodasi bilan ajralib turadi. Lirikada “lirik gahramon” “men’1
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yetakchilik qilsa, tarixiy nasriy asarlarda boshdan to oxirigacha muallif
“men”1 yetakchilik qgiladi.

XV asrda muallifning “men”1 Navoiy ijodida ko‘proq ‘“Mahbub ul-
qulub”, “Holot” va ‘“Maktub’larda ifodalangan bo‘lsa, XVI asrga kelib
esa Zahiriddin Bobur “Vaqoyi’”’sida o‘z takomiliga yetdi. Bu an’anani
keyinchalik Abulg‘ozi Bahodirxon o‘z asari misolida davom ettirdi.

Adabiyotshunosligimizda 1ilk bor H.Qudratullayev [8, 355]
tomonidan tarixiy sarguzasht asarlarda badiiy tasvir, muallifning “men”1
va davr adabiy estetikasining bu “men”ga qo‘ygan talabi tajriba
tariqasida o‘rganildi. Biz esa “Boburnoma” va “Shajarayi turk”
asarlaridagi ko*plab jihatlarga muallif “men’1 nuqtayi nazaridan qarashga
harakat qildik. Jumladan, keng miqyosli obraz yaratish salohiyatini,
tarixiy vogqea-hodisalarga, tarixiy shaxslarga munosabat masalasini
muallif “men”idan kelib chiqib tahlil etdik.

“Boburnoma” va “Shajarayi turk”ning asosiy qahramonlari - Bobur
va Abulg‘ozi ideal shaxs tarzida emas, balki ko‘p xususiyatli, turli
faoliyatli real murakkab shaxs sifatida ko‘zga tashlanadi.

“Boburnoma”da Bobur, “Shajarayi turk”da Abulg‘ozi obrazlarini
ularning har ikkalasi hayotida yuz bergan toju taxt uchun kurash,
hukmdor sifatida mamlakatni boshqgarish va shu bilan birga ijod qilishlari
bog‘lab turadi. Shu sabab Bobur bilan Abulg‘ozi boshqa-boshqa
davrlarda, boshqa-boshqa mamlakatlarda toju taxt uchun kurash olib
borgan bo‘lsalar-da, o‘z yurtini qo‘lga kiritishga xizmat qilgan gahramon
sifatida ko‘rinadi.

Badiiy asarda obrazlar va vogealar tizimi bosh gahramon atrofida
jamlanadi. Bu xususiyat “Boburnoma” va ‘Shajarayi turk”da ham bor.
Demak, asarlarda badiiylikning yana bir jihati bosh gahramonning
mavjudligidir.

Asarlarda Bobur va Abulg‘ozi obrazlarining shakllanish tadriji ham
bir-biriga o‘xshash. Ayni paytda o‘ziga xos tomonlari bilan ham ajralib
turadi. Boburning Farg‘ona taxtiga chiqishi, otasining o‘limi bilan
bog‘liq bo‘lsa, Abulg‘ozining esa taxtni egallashi juda murakkab
jarayonni tashkil etadi, ya’ni uning taxtga birinchi chiqishi ko‘p
qiyinchiliklar va kurashlar asosida 40 yoshiga to‘g‘ri kelsa, Boburning
taxtga birinchi marta chiqishi o‘sha davr qonun-qoidasiga asosan vorislik
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yo‘li bilan 12 yoshida amalga oshgan edi. Bu voqealar tasviri
“Boburnoma” va “‘Shajarayi turk”da yaqqol o‘z aksini topgan. Xo‘sh, biz
“Boburnoma” va “Shajarayi turk™ asarlarini o‘qib, Bobur va Abulg‘ozi
haqida ganday tasavvurga ega bo‘lamiz?

Bobur “Boburnoma”da of‘zining tug‘ilganidan to umrining
oxirigacha bo‘lgan hayoti haqida bir butun sahifada ma’lumot bermaydi,
balki asarni taxtga chiqishidan boshlaydi. Bobur haqida mufassal
ma’lumotni “Boburnoma’ni to‘la o‘qish orqali anglab olamiz.

Abulg‘ozi esa 0‘zi haqida asar mugaddimasida hech narsa demaydi,
balki asarning yozilish sababiga qisqa to‘xtalib o‘tadi. Birinchi bobni esa
qadimdan (Odam Atodan) boshlaydi. O‘zi haqidagi to‘lig ma’lumotlarni
asarining so‘nggi boblarida batafsil yoritib boradi.

Bundan ayonki, Bobur asarini an’anaviy yo‘ldan emas, balki
o‘zining realistik uslubini kashf etgan holda boshlaydi. Asarning
boshlanmasi go‘yo kulminatsion nuqtani eslatadi. Chunki Bobur asarini
0°‘zining 1jtimoiy-siyosiy mavqgega ega bo‘lgan kunidan boshlaydi. Go‘yo
bosh gahramon Bobur vogealar tizimining (temuriylar sulolasining vakili
sifatida) markazida turadi.

Abulg‘ozi esa 0o‘z tarixini yozishda an’anaviy yo‘ldan bordi. U “o‘z
tarixi” deganda butun bir insoniyatning paydo bo‘lishi va yaratilishi
jarayonini tushundi. Odam Atoning paydo bo‘lishidan boshlab, oz davri
tarixiy vogeligiga qadar bo‘lgan jarayonni o‘z ajdodlarining tarixi deb
bildi va asarini gadimdan boshladi.

“Boburnoma” va “Shajarayi turk”ni o‘qish orqali mualliflarning
faqat 1ijtimoiy-siyosiy faoliyatinigina emas, balki ularning shaxsiy
sifatlari va ijodiy faoliyatlari haqida ham ma’lumotlarga ega bo‘lamiz.
Mualliflarning ijtimoiy-siyosiy faoliyati deganda, ularning o‘z taxtlarini
mustahkamlash borasida olib borgan tinimsiz kurashlari, mamlakatni va
qgo‘shinni boshqarishdagi o‘ziga xos siyosati hamda oddiy xalgqa
munosabati va yurtini obod qilishdagi sa’yi-harakatlarini tushunamiz.
Ana shu jihatlarni o‘quvchi asarlarni o‘qish orgali galban his qilib boradi.
Har bir munosabatning chuqur mazmuniga yetadi va asarlarning bosh
gahramoni (mualliflar) haqida o‘ziga xos xulosaga keladi.

Bobur “Boburnoma”da o‘zining Ahmad Tanbal bilan bo‘lgan
jangini ajoyib tarzda tasvirlaydi. “Ushbu holatta o‘ng butumg‘a sheba
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o‘qi bila o‘tkara ottilar. Boshimda duvulg‘a bo‘rki edi, Tanbal boshimg‘a
chopti, boshim qilich zarbidin karaxt bo‘ldi. Bovujudkim duvulg‘a
bo‘rkining bir tori kesilmadi, boshimg‘a xeyla yara bo‘ldi. Qilichni
boldog‘lamaydur erdim, qinida edi, qilich sug‘urg‘uncha fursat bo‘lmadi.
Qalin dushman ichida yakka va yolg‘uz qoldim. Turar mahal emas edj,
jilavni yondurdum, yana bir qilich ham o‘qlarimg‘a tushubtur. Yetti-
sekkiz qadam yonib edimkim, yayog* uch kishi manga qotildi” [2, 93].

Bobur ayovsiz janglarning og‘ir oqibatlarini boshidan kechirganiga
qaramay, o‘z niyatlarini amalga oshirish magsadida mardonavor
kurashlar olib boradi. Boburdagi bu xislat Abulg‘ozining ham jang
maydonidagi harakatlarida namoyon bo‘ladi. Mana, bir misol: “Jov
golmay otqulab gala yurub erdi, birisi o‘q birlan og‘zimga urdi,
engaklarimning so‘ngaklari pora-pora bo‘ldi, og‘zimning ichi to‘la qon.
Daryoning labi va yer qaling erdi. Bir ulug® yulg‘unni urguldum. Jovning
ko‘zi meni ko‘rmay, o‘zga kishiga tushti. Shul vaqtda otimning oyoqi
sichqonning inina kirib andaq yiqildim kim, otdin to‘rt-besh qadam yiroq
borib tushtum” [1, 168].

Bobur va Abulg‘ozining jang maydonida tasvirlangan bu holatlari
o‘quvchida ularga nisbatan mehr-shafqat uyg‘otadi. Dushmandan qattiq
azob chekkan zabardast bu ikki sarkarda, o‘zlarining bardoshi va
matonati bilan kitobxonni lol qoldiradi.

Biz “Boburnoma™ni o‘qish orqali Boburning Farg‘ona taxtini
olganini ham, Andijonda Ahmad Tanbal bilan kurashganini ham, uch
marotaba Samarqandga yurish qilganini ham, Kobulni egallab,
Hindistonga besh marotaba yurish qilganini ham, mustahkam
“Boburiylar imperiyasi’ni tuzganini ham; oila mubhiti, farzandlari haqida
ham, betob bo‘lgan kunlari to‘g‘risida ham bilib olamiz.

“Shajarayi turk”dan esa Abulg‘ozining akalari - Habash va Elbars
Sultonlarga garshi kurashganini, otasi bilan birga jang gilganini ham, yov
g‘olib kelgach, qochganini ham, engagidan o‘q yeb, suyaklari pora-pora
bo‘lganini ham, o‘lim holatidan bazo‘r qutilib, bir gancha vaqt quvg‘inda
yashaganini ham bilamiz.

Bobur va Abulg‘ozi yoshligidan harbiy san’atni mukammal o‘rgana
boshlagan. Har ikkalasi ham saroy muhitida o‘sgani sababli harbiy ish va
harakatlarni ko‘rgan, ular haqida eshitgan. Ular davlat boshliglarining
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farzandi. Har ikkala sarkarda ham yoshligidan jasoratli, qo‘rgqmas va
olijjanoblik ruhida tarbiya topgan. Ana shu tarbiya jarayoni va tabiiy
iste’dod tufayli ular tarixda botir sarkarda-lashkarboshi bo‘lib tanildilar.
Bobur o‘z tajribalari asosida “Harb ishi” nomli asarini yaratdi. Harb
sohibi, sarkarda sifatida shuhrat topdi. Bobur va Abulg‘ozining ijtimoiy
faoliyati yuqoridagi fikrlarimizni tasdiglash bilan birga, ularning shaxsiy
sifatlarini yoritishda ham muhim ahamiyat kasb etadi.

Xuddi shu fikrning isboti sifatida “Boburnoma”da keltirilgan ushbu
vogeani eslatish mumkin. “... Tonglasi xabar keldikim, No‘yon
ko‘kaltosh jardin mastligta yiqilib o‘lubtur. Hagnazarnikim, No‘yonning
tugqan tag‘oyisi edi, yana bir jam’ bila yiborildi, borib No‘yonning
yiqilg‘an yeridin topib ehtiyot qilib, No‘yonni Piskentga tufroqqa
topshurub keldilar. Bular suhbat tutqan yerdin bir o‘q otimi bir baland
jarning ostida No‘yonning o‘lugini topibdurlar. ... Manga g‘arib ta’sir
qildi, kam kishining favtig‘a muncha mutaassir bo‘lub edim. Bir hafta
o‘n kungacha hamisha yig‘lardim™ [2, 88].

Boburning qizi Gulbadanbegimning ‘“Humoyunnoma”da aytishicha,
Humoyun betob bo‘lib qolganida, Bobur “... Xudoyo, agar jon o‘rniga
jon berish mumkin bo‘lsa, menki Boburman, umri-jonimni Humoyunga
bag‘ishlayman” [2, 38], - deb yig‘lar ekan. Shu kabi o‘nlab misollar
orqali Boburning o‘ziga xos shaxsiy sifatlarining betakrorligini his
qilamiz. Xayriddin Sulton aytganidek, Bobur — mehribon va
donishmand ota. Uning farzandlariga pand-nasihatlarida shoh va
shoirning buyuk insoniy qiyofasi yaqqol ko‘rinib turadi [9, 373].

Boburda mavjud insoniy sifatlarni Abulg‘ozida ham ko‘ramiz. Biroq
Abulg‘ozida bu sifatlar ochig-oydin namoyon bo‘lavermaydi, balki
voqealarni  tasvirlash  jarayonida, kishilarga munosabatida va
tashabbuskorligida ko‘rinadi. Otast va aka-ukalariga bo‘lgan
munosabatlarida uning insoniyligi, hagparvarligi, olijanob va kelajakni
ko‘ra olish kabi qobiliyatlari yorqin aks etadi. Abulg‘ozi imoni
mustahkam, e’tiqodli kishi edi. Uning bu jihati Boburga ham xosdir.
Chunki Bobur ham o‘z davrining din peshvolari — Hazrat Xoja
Ubaydullo kabi din va tasavvuf ahllariga irodati bo‘lgan kishi edi.

“Abulg‘ozi she’rlar ham yozgan. “Shajarayi tarokima” kitobida
ikkita she’r o‘zbek tilida, “Shajarayi turk”da uchta she’r, bitta she’ri
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o‘zbek tilida, ikkitasi fors tilida, “Manofe’ ul-inson” asarida bitta fors
tilida yozilgan she’rlar o‘rin olgan bo‘lib, sakson misrani tashkil etadi”
[10, 46].

Abulg‘ozi Bahodirxonning o‘z she’rlaridan devon tuzganligi haqida
ma’lumotlar mavjud [11, 76]. Biroq, bu ma’lumotlar hanuzgacha ilmiy
asoslanmagan. Qizig‘i shundaki, Abulg‘ozi o‘z memuarida bu haqda
ma’lumot bermaydi. Biroq “Shajarayi turk”da uning she’riyatga bo‘lgan
qiziqishi sezilib turadi.

Abulg‘ozi Qoraxonning o‘g‘li O‘g‘uzxon haqida quyidagi to‘rtlikni
keltiradi:

O‘shal bir yashar o‘g‘lon anda ravon,

Kelib tilga tedi: “Bilinglar ayon,

Otimdur O‘g‘uz xisravi nomvar,

Bilinglar yaqin barcha ahli hunar” [1, 18].

Mazkur she’rning poetik uslubi “Shajarayi turk”ning yaxlit uslubiga
singib ketgan. Jumlalari oddiy, qofiyalari sodda so‘zlardan iborat.
“Ravon-ayon”, “nomvar-hunar” so‘zlari she’rda o‘ziga xos tanlanganki,
bu gahramon (O‘g‘uzxon)ning qiyofasini ko‘z o‘ngimizda jonlantiradi.
She’r mazmunining tiniqligi, shakldagi soddalik asarning badiiy
qimmatini oshiradi.

“Shajarayi tarokima”da o‘zbek tilidagi ikki she’r 30 misrani,
“Shajarayi turk”da to‘rt she’r ham 30 misrani tashkil etadi.

Abulg‘ozi asar muqgaddimasida “masnaviyyot va qasoyid va
g‘azaliyot va muqattaot va ruboiyot va barcha ash’orni fahmlamaklik,
arabily va forsiy va turkiy lug‘atlarning ma’nosini bilmaklik”larini
kamtarlik bilan qayd qilib o‘tgan edilar. Bu Abulg‘ozining masnaviy,
qasida, ruboiy, g‘azal ilmini ham mukammal bilishini anglatadi.

Sharqda shoh va shoirlik an’anasi uzoq tarixga ega. Xalqimiz
tarixida ham shoh, ham shoir bo‘lgan shaxslar juda ko‘p uchraydi. Biroq
ular ichida Zahiriddin Bobur o‘zgacha namoyon bo‘ladi. U hayotda shoh
bo‘lsa-da, she’riyatda nolavor kuylovchi oshiq, adolat va haqigatni
e’zozlovchi inson, ishq va muhabbatni ulug‘lovchi shoir sifatida
ko‘rinadi. Zahiriddin Muhammad Boburning she’rlarini shartli ravishda
ikki devon, ya’ni Kobul va Hindiston [12] devonlariga ajratish mumkin.
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Zahiriddin Muhammad Bobur lirikasining asosiy qismi bilan
tanishmiz. Uning 1jodi mahsuli bo‘lgan bir necha g‘azal va ruboiylarning
yaratilish tarixi “Boburnoma”da keltirib o‘tilgan.

Bobur Hirtydan Kobulga gaytayotganida galin qor yog‘ib, yo‘llar
to‘silib qolgan. O‘zi otdan tushib, qor tepib yo‘l ochgan. Ko‘p
mashagqqatlar tortib, ruhan ezilgan shoir quyidagi g‘azalini yozadi.

Charxning men ko‘rmagan javru jafosi qoldimu?!

Xasta ko‘nglum chekmagan dardu balosi goldimu?! [2, 147]

Bobur va Abulg‘ozi asarlarida lirik gahramon sifatida ham ko‘zga
tashlanadi. Bobur asarida rang-barang g‘azal va ruboiylarni keltirsa,
Abulg‘ozi ajoyib tuyuq va masnaviylarni taqdim etadi. Ana shunday
she’riy parchalar orqali “Boburnoma” va “Shajarayr turk”da ikki
muallifning shoirlik mahorati bilan ham tanishib boramiz.

“Boburnoma”ning so‘nggi sahifalarini yozgan kotibning aytishicha;
“Va maholdurkim, ul podshohi qobilning yaxshilig‘larini aytgan bilan va
bitigan bilan tugangay. Lekin mujammal (eng go‘zali — A.M.) bukim,
sekkiz sifati asil aning zotig‘a muttasil edi: birisi bukim najhati baland
edi — (yaxshi xulgli edi — A.M.); ikkinchisi, himmati arjumand edi —
(himmati baland edi — A.M.); uchumchisi, viloyat olmog*; to‘rtumchisi,
viloyat saxlamog*; beshumchisi, ma’murlig® — (mamlakatni obod qilmoq
—A.M.); oltimchisi, rafohiyat niyati Tengri taolo bandalarig‘a (Tangri
taolo bandalarining ahvoli va farovonligini yaxshilash niyatida — A.M.);
yettimchisi, cherikni (askar, qo‘shin) ko‘ngli(ni) qo‘lg‘a olmoq;
sekkizimchisi, adolat qilmoq” [2, 267].

Sanab o‘tilgan sakkiz sifat ham Boburning ‘“Boburnoma”da
keltirilgan voqealari mohiyatida o‘z ifodasini topgan. Qizig‘i shundaki,
agar Boburga o‘z asarini o‘zi tugatishi nasib etganida, bu sifatlarni bayon
qilmas edimi? Bu bizga qorong‘u. Biroq Abulg‘ozi “Shajarayi turk”
muqaddimasida o‘zining sifatlarini kamtarlik va xijolatomuzlik bilan
qayd qiladi. “Emdi ko‘nglingizga kelmasunkim, faqir taraf tutub ta’rif
etgan bo‘lg‘ayman. Bu faqirg‘a Xudoyi taolo inoyat qilib ko‘b nimarsa
bergan turur. Xususan, uch hunar bergan turur. Avval, sipohiygarlikning
(qo‘mondonlik— A.M.) qonuni va yusunikim, nechuk otlanmoq va
yurumak va yovg‘a yosoq (to‘siq-A.M.) yasamoq, ko‘p birlan yuruganda
nechuk qilmoq, oz birlan yuruganda nechuk qilmoq, do‘stg‘a,
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dushmang‘a nechuk so‘zlashmak. Ikkinchisi, masnaviyot va qasoyid va
g‘azaliyot va muqattaot va ruboiyot va barcha ash’orni fahmlamaklik,
arabiy va forsiy va turkiy lug‘atlarning ma’nosini bilmaklik. Uchinchi,
Odam ahdindin to bu damgacha Arabistonda, Eron va Turonda va
Mo‘g‘ulistonda o‘tgan podshohlarning otlari va umrlarining va
saltanatlarining kam va ziyodin bilmaklik” [1, 12].

“Boburnoma”dagi Bobur obrazi va hayotdagi Bobur o‘rtasida
uzviylik va uyg‘unlik tomonlari juda ko‘p. Biroq ba’zi bir o‘rinlarda
muallif o‘z obrazini to‘laligicha yoritib bermaydi. O‘zining voqea-
hodisalarga bo‘lgan munosabatini sir tutishga urinadi. Tarixdan bizga
ma’lumki, (o‘sha davrda yaratilgan asarlar nazarda tutilayapti)
“Boburnoma”da berilmay qolgan ayrim ma’lumotlar tarix kitoblarida
boshqa ijodkor tomonidan talgin etilgan.

Asardagi Abulg‘ozi va hayotdagi Abulg‘ozi obrazlarida ham xuddi
shu kabi juz’ty farqlar mavjud.

Xullas, Bobur va Abulg‘ozi obrazlari “Boburnoma” va ‘“Shajarayi
turk” asarlarida bosh qahramon sifatida muhim o‘rin tutadi. Ikki muallif
o‘z memuarlarida (ba’zi juz’ity kamchiliklarni e’tiborga olmaganda)
hayotlarini to‘la aks ettira olgan. Chunki, “memuar asarlar qalamga
olingan davrning real voqea-hodisalarini aks ettirishi bilan birga, uning
muallifi o‘sha vogea-hodisalarning ishtirokchisi va guvohi bo‘lishi lozim.
Shundagina bu voqealar o‘ziga xos memuarlikni yuzaga chiqaradi.
Muallifning memuar voqea-hodisalarni haqqoniy tarzda, o‘z holicha
bayon etishi, uning o‘ziga xos mahoratini belgilaydi. Xuddi shu
jihatlarning mushtarakligida tarixga hamroh bo‘lib qoladigan memuar
asar yaratish mumkin bo‘ladi” [13, 97]. Bobur va Abulg‘ozi shu toifadagi
san’atkorlardir. Umuman olganda, “Boburnoma” va “Shajarayi turk”
bevosita mualliflar hayoti bilan bog‘liq bo‘lib, ularning ichki
kechinmalari, ehtiroslari, bilimi va dunyoqarashi, badiity mahoratini
o‘zida namoyon etadi.
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JAXUPUTIUH MYXAMMAJL BOBYP —
“YH OJITUHYH ACP BYHEJIKOPI”

Cynaiimonoe Hepoun Hcomuoounosuu
Hlapog Pawiuooe nomuoazu
Camapkano oaenam ynueepcumemu
Mymmo3 aoaouém mapuxu kagheopacu myoupu,
¢unonozua gpannapu ooxmopu
AHHoTaumsi: Ma3kyp makonanga 3axupuyinH Myxamman boOyp
maxcusiTh Ba Xa€tuil (aoquaTn Xakujga MabJIyMOT OepyBUM
GPUTAHISIINK MIAPKITYHOC BA TAPUXYH 0JInUM Buibsim Pam6pykaunr “Vu
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OJITUHYM acp OyHEAKOpW’ acapu, yHJa TapUXMIIMK Ba OaTuUMIIMK
Macajacy TaXJIW STUJITaH.

Kamut cy3aap: boOyp maxcusiti, ukoau, 1aBp WKTUMOUN-CUECU,
MajaHuid, agabuit xaér, “boOypHoma”, Tapuxuii dakTiap, Oamuuii
TaiKuH, Bunesam Pambpyk, “Yu ontuH4u acp 6GyHEmKop”.

Annotation: In this article, the British orientalist and historian
William Rushbrooke’s work “The Creator of the Sixteenth Century”,
wich provides information about the personality and life activities of
Zahiruddin Muhammad Babur, analyzes the issue of historicity and
artistry.

Key words: Babur’s personality, work, era, socio-political, cultural,
literary life, “Baburnoma”, historical facts, artistic interpretation, William
Rushbrooke’s work “The Creator of the Sixteenth Century”.

Keitunru #wumnappa IHapk Ba FapO omummapu, amub Ba
MOKOJKOpJIapu TOMOHMAAH 3axupuiaauH Myxamman boOyp miaxcusiTy,
WOKOJIM Ba Y sIIlIaraH JAaBp WKTUMOUM-CUECUI, MaJlaHui, agaduil xaétura
OMJI KaTop acapJyap spaTwinu. AWHHUKcCa, «boOypHOMa»aa KeITUPUIraH
Tapuxuid (pakTiap, BOKeaJlapHU Oaauuil TaJKWHIA TacBHUpJAallira OW/I
Ky11ad Oaauuii, myOJUIIMCTHK acapijiap XaMm sSipaTWIANKHY, yiapja Oyrok
BaTaHAOIIMMU3 3axupuauH Myxamman BoOypHUHT cUIMOCH Typiu
pakypcia, Xap Oup aauOHUHT Y3 AyHEKapalid, YyciIyOu OpKajiu
TaCBUpJAHTAaHUHM KYpUIl MyMKHH. Yinapaa boOyp maxcugrura
MyHOca0aT, ajndarra YHUHI TapuxXJard YpHH, IIOUPJIMK HCTEBIOH,
TYpKUA  HACpHUHI  SIHTMYA  yClIyOuja  sipaTWIraH  HaMyHacu
XUco0aHMUIT «bOOYPHOMAa»HUHT JKaXOHITYMYJI aXaMUSTH XaKuJa Xap
Oup WXKOAKOP Y3 MMKOHMATHIAH KeMuO0 YWMKKaH xoyjga (UKp
IODUTTAaHUHU  Kypulll MyMKHH. bu3z Maskyp wakomnamuzga boOyp
MaxcusTH Ba XaéTuil (paomuaru Xakyja Kuckada MabJIyMOT OepyBYM
IIyHJIal acapiapiaH Oupu OYyiaraH OpUTAHMSUIMK IIAPKUIYHOC Ba
Tapuxun Buneam Pam6Gpykaunr (1890-1978) “Vu onTuHum acp
OyHEIKOPH™ acapuHU TaxXJIMJI 3TULLTA XapakaT KWiranmus [3].

TagkuKoT MakcaauaH Keanod YMKKaH xoiaa Buibsm PamOpykHuHT
«VH onTHHYH acp OyHEAKOpW» acapuja TApUXUUIUK Ba OaqUUNIUK
MacajlaCu TaxJIMJIM amajira omupwirad. 3axupuaaud Myxamman boOyp
y4yH HUcOaTaH MariayOJIMK J1aBpu — MKKU XOH jAojanapu, daproHa
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naBnatuaard ranumiapu Axman TanOanm Ba  TOFalapuHUHT €I,
JaBIaTAOPJIMKAA Takpubacu kam Oyiaran boOypHUHT Oy Ba3usATHIAH
¢doitnanann® yHUHT ykacu JKaxOHrup MUP30HUM AXCH JaBiaTUra IIOX,
ATMO TallMHIall TalTuAard BOKENMMKHU “boOypHoMa’na myammud
Kyhuaaruda tacBupiaiau: “..Amum JIycr Ba Kanbap Anu camiox
TaBOOWb Ba JIABOXUKW Owia Oyiraiiiap, spaml cY3uMHU oOpara coJja
KAPUIITWIAP. MEHUHI Ba MEHHUHI JaBJIaTXOHAJIApUMHU3HUHT Oy
SpallIiH acjio WiIM Ba xabapiapu MyK 37U Ba Ouznap Oy cypaTKa aciio
pu30 Oepmac 3pJIyK. ..arap OyJapHUHI Cy3ura KyJOK COJIMai CyJix
OynMaca, y3ra 3XTUMOJIIapu XaMm 0op 3u. 3apypart oyiau, 0y HyCyHIIyK
CyJX OYimykum, XykaHg CyBUHUHT Axcu Tapadu BusosTiap KaxoHrup
MHUpP30Fa TaauTyK Oyirail, AHIUKOH Tapady BWIOATIAP MaHTra TaaluTyK
oynrait” [1; 74].

boOyp ydyH MarnmyOUSTHM aHIVIATYBYM YIIOYy Mypakka® cuécui
xoJlaTHH, boOyp Takmupuja 103 OepraH BOKeTMKHU BuibsMm Pamopyk
Tapuxuu, Oanuuii acap myamudu cudatuga Kyidugaruda mapxjiaiau:
“...bUpOoK € XyKMIOPHUHT MYJIKWTA Ky3 OJJAUTUPIaH €BY3 KydJiap Xajau
Tynanuruya OapTapad KwiMHMaraH 3Au. MyYFyJUIapHUHT YIYF XOHH
oynMuill ToFacu MaxMyaxoH aakadoH CHpIapEéHUHT IITMMOJIMMA
coxayimra etTuo kenno, CyaTtoH AXmaa MUp30 OujIaH aBBaJl KEJIUIIUJITaH
ouTuMra Kypa AXcMHM OyTyHnaii Kaman Kuimd... Bm YKaxoHrup
MUP30HUHT Oy epAa OYiMIIM yHra COAMK KUIIWJIApPHU CaJ0KaT OWJiaH
XU3Mat Kuiaumra yaaapan” [3; 36].

Buibsm Pambpyk boOyp smmaraH Ba JaBIaTYWIIMTUHU Ty3raH
XUHJIMCTOH TapuXura OWJi KyNrvHa TapuXWil acapiiapHU, MaHOAJIapHU
KUJJUN YpraHraH xamja acapujaa yjaapaad O0aJuuil TacBUpiap SpaTHIl,
aitHukca boOyp Oamuuii oOpa3vHM TaKOMWJIATA €TKAa3uO TacBUpJIAILIA
YyHYMIH (oiifjalaHraH. “YH ONTUHYM acp OYHEIKOpH” aCapHHHHT
KAPUII KUCMHJIa YHUHT Oy XHMCIIATU XaKu1a KyWHUJIaruiapHyd Ouiaupaiu:
“...B.PamOpyk Oy acapuna boOyp xa€tu Ba ¢aonustu OuiaH OOFIIMK
oynran “Xaoub yc-cusap”, “XymorwoHHoMa”, “Tapuxu Pammmmii”,
“Tabakotu AxOapuii” Ba Oolllka Tapuxui maHOanapaaH (oiganaHuo,
BoOypiiox xakua aHyaruHa uiMun Jaauiuiapau kenrupaan’ [3; 5.

“boOypHomMa”1a BOOYpHUHT yIlla maiTaa cTpaTervk Iaxap OyJjraH
Kangaxopuu 3a0T 1yl 0opacuaaru Kymiad TacBUpJiap KEJITUPUIIAIH.
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Macanan, boOypHUHT ¥3 FaHUMJIapU YCTUAAH FajnadacH, yHra Xoc yciayo
Ba (paKTIapHU KEITUPHUILHU: KaHT MaJIOHUHUHT KUCKA Ba aHUK TaCBUPH,
Kypamija KuaMmjap UIITUPOK JTraHd, XyxXyM, wmynodaara Kum
MachyJUIMTH, OJUIMM JIallKapJaH TOPTUO TAaHUKJIU OEKJIAPHUHI HCMH,
KaHT MaijoHuaaru s>kacopatu Oatadcun O0aéH »Twinaau. MacanaH,
Kangaxopgarm Kypamn MaifjioHdja wmaHa Oy TacBuUpra 3bTHOOp
Oepaiiiuk:  “Hakopa yHMHM  SIIMTHO, OWBHUHT  MYTaBaXKHUX,
OYIFOHMMHU3HU OWUIMO, Kapop TapUKWH YHYTYO, UpoOp WYyJIUH TYTTH.
Tenrpu poct kenTypyO, €ruiiHn Kouypyo, Kanmaxop copu 1opyo,
@appyx3010€KHUHT 4YaxopOoFurakuM, Oy TapuxTa aHJIWMH acapu
KOJIManIyp, KeIMO TYHIAUK... SJHUHT OONMICU3IUFUHU MYyJioXa3a KUJuo,
y3ra JapBo3alap OYMIMAMN...Y3HM OHMp Heya HUKHIAp OWiaa KUpHO,
Ooomicu3 3aHU  OTKYynad, cuécar y4YyH OWUp-UKKM KHUIIMHH —XaM
OyropauMkum, yatypaunap” [1; 158].

B.PamiOpyk  Kangaxopra gowp 11y KaOuW  TacBUpJIApHU
“boOypHoMa”1aH Ba OoIlIka Tapuxuil MaHOanapaan YkuO ypranaau. by
TapUXUd MabJIYMOTJIAp acOCHJa Y3UHMHI Oaauuil yMymulalllMaJlapuHU
udona rtaguku, Oy YHUHT Oaauuid WXKOAra HUCOaTaH aH4Ya KOOMJIMSTIH
Oynrannuruaan jpanonar Oepaau. Macanan, boOypHUHT XapOwuii
Maxopatura xoc MaHa Oy TtacBupiap B.PamOpykHuHr yma paBp
Tapuxuid MaHOAJapuHU TMyXTa YpraHraHjiurd Ba Oaauuii acapuja
ylapjaaH yHymid (¢oipanaHraHugaH ngapak Oepaau: Y Kanpaxop
aaupiapuHu €kanad Oopap SKaH, BaKTU-BAaKTU OWJIAH OJlamJiapura jJam
Oepap »au. KKM MHUHT KUIIWIMK aCKapUHUHT SIPMU MamJlakaT Oyiiao
O3UK-OBKAT TOIHMII y4yH TapKajauO KeTran Oup mautTia apryHiap OJITH-
€TTM MHHI' KUIIWJIMK JIAIIKapyu OWJIaH yjap TypraH Kapoprox OJaura
KYKKHUCJIaH XYy>KyM KWIMIIIWA. by TeHrcus skanrna boOyp MUp30HU UKKH
Hapca cakjiad KOJAu: yJapHUHT OMpU KYIIMH TapKUOMAAru HaBKapiap
opacujia YpHaTUITraH TEMHUP UHTU30M OVyiica, UKKMHYKCH, BoOyp Mup30
KYIIMHUHUHT 4Yan KaHoTH Oynnu. by Tapad ycrtura mox-ma66a
TallUIaHTaH 4YyKyp 30BYp OwiiaH ypanran OynuO, QylmimMaH Kydjapu aHdya
KarTa Oyica Xam Oy XUMOs TYCcWFuJaH yTa oiMaad. boOyp mup30
OJIAMJIADUHMHT Xap OupH y3 OOUIIUMFM €HHUra Xe4 KaHJail capocumacus
O0opud Kymmiau. Xap Oup OOLUTUK Y3MHUHT XY>KYMKOP KUCM, MapKa3Hii
KHCM, YHT KaHOT Ba Yall KAHOTJAru HSrajulalliy JIO3UM OYJIraH >KOMUHU
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aHUK OMiIap 51M. YHT KaHOT Ba MapKa3 yjapra KaplIMIHK KWJIaJuraH
Ky4YHU OpkKara kKawWtapap »au. CyHrpa 4dam KaHOTJaru KUWHWH Bas3HATAA
KOJITAH ackapiapra €paamra yrauiap. JlylmimaHra Kapiiu sy XyKyM
9BJIOH KWIMHIaH/a, PAKUOIap JaliKapy TyMTapakail KOYuO KoiraH 311
[3; 106-107].

Ymby TtacBupga Bunbsim PamOpykHuHr Oamuuii  MaxopaTu
myHaaku, y r1y€ boOyp namkapy HWINTUPOKYMCH CHUHTapH >KaHT
MaiJIOHMHU SKKOJ TacBupiaiiau. bynna ronmu0d boOyp namkapiaapyuHUHT
PYXUH-TICUXOJIOTUK XOJaTH XaMm, YJIapHUHT [UAJATIA TYKHAIYB
UIITUPOKYUCH OyJica Xam, Ba3HSITHH XOTHpP)KaM Ba CEpPrakjiuK OujiaH
KaOya KWIMIUIapu XaM, XapOuil HHTU30MHU TYJa PHUCOIAJAarujieKk
Ha30paT KWIMIIIApU XaM TaOuui, 6aauuii Tap3aa ¥3 udogacuHy TOITaH.
bynna rapun 6omr kaxpamoH boOyp cuiiMocu Twira oJvMHMarad OyJica
XaM, VKyBUM YHU 3UMMJIaH TacaBBYp KWJIAJW, YHIAru FOJIMOIUK
KaiQUATHHU SKUHAAH XUC OTaAuKd, Oy XaM acap MyaUTM(UHUHT
Oamuuil MaxopaTuiaH Jlapak oepaju.

B.Pam6pyk “boOypHoMa’na TacBupu OepuiiMaraH WKKU WHJITUK
BOKeajlap TacBUpWMHU Xam Oepamu. Kymnagan, boOypra xapium
AOGypa33ok MUP30 OOLLIMK UCEH Tapdaopiapu Ba boOyp TomoHnaaH Oy
XUEHATKOpPra HUCOATaH KECKUH Y0Opa KYpraHu TACBUPUHU KEITUPUO yHTra
Oamuuii Tyc Oepaau. Via JaMJiard Tapuxuil Bokeanapaa AOaypas33ok
MUP30 TyFpucuaa boOyp yHUHT UCEHAA MINTHPOKUA OOPJIMTH XaKuIa
MabIyMOT OepMaiinu, aHuKporu OyHra “boOypHoma’maru Oy
MabJIyMOTJIAp HWKKM WHJI aBBajl COAMp OYIraH Ba YHM OJIMHJAH
TacBUpJIAlId MYMKHH 3Macau. VMKky Wun keiluH comup OYnran ymoy
UCEHTa ouJ MabiiymoTiapHu B.PamOpyk Oomika Oup Tapuxuii acapias
onu0, ¥3 KuTOOWMra KUpUTIraH, yHra Oaauuii Tyc OepraH KypHHaJIu.
“bobypHoma’”na ykuiimus: ‘“Kannmaxop darxuaun cyHr Kanot Ba Tapayk
BUJIOSITUHU AOaypa330K MUP30Fa MHOSAT KWIMO, AOaypa330K MUP30HU
Kanorra kytomu6 smu. Y36ak (IlaiiGonniixon namkapmapu — C.J1.)
Kanngaxopuu kenmu0 kabarod, AOmaypas33ok mup3o Kanorra Typa onmait
Kanotau conu6 uyuxtu” [1; 159].

by ¥punaa ma3kyp Bokea TtacBupuHU B.PamoOpyk kaiicu manOagaH
doiimananran Xosja KAPUTTaHK MYXHM 3Mac, acOCHMCH YHUHT
TaJKUKOTUMU3 YUyH Aaxyijgopsuruaa. Cabadbu myHaaku, aaud yima gaBp
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BOKeaJlapyHU Oanuuii TacBupiianiga bodyp odpasu opkajiu yHAa COIUp
Oynran Mypakka® pyXMH-TICUXOJIOTMK Ba3WsATHM Oaauuil Tap3aa 04uo
Oepranu Ownan axamustiuaup. Acap myamwudu boOyp maxcusitura
HUCOAaTaH Kyn XUEHATIAp KWJIMHTaHUHU, Oy xosarnap “boOypHoma’na
XaM KEHI TacBUpJIAHTAaHWHU HMHOOATra OJraH Xojja XyAJau IIyHJan
TAaCBUPJAPHU VYIIa JaBpJard TapUXUil MaHOAJapAaH TONUIITA XapakT
KWITaH, yJapHU acapura wioBa Tap3ujaa kupurrad. fIna B.PamOpyk
acapuja IIyHJaid TacBupjap Oepuiaau: “AMmo Via aaBpaa €3uiraf
Tapuxuid MaHOasapra, aHuKca Xaijgap MUp30 OyFaaTHUHT “Tapuxu
Pammauii” Ba XonaamMupHuHr “Xa0ub yc-cusip” acapiapuja 11y nauria
KaHJall BOKeajlap coaup OyiraHud xXakujaa aHuK (Qukp Ba Mysoxaszajap
O0acH HTwiraH. Ynapaa Kaija STUluinya, (GUTHAYWJIAPHUHT XaTTH-
XapakaTiapu Oekjap ypracuaa MyxokaMa KWJIMHJMA Ba HUXOST, IIaXCaH
NOJIIOX UCTarura OMHOaH WCEHYMJIAPHUHT Tab3UPUHM Oepul Kyuwuiira
Kapop KuiauHau. Mcénuunapnan Hakj OemracuHu boOoyp Mup3o oupma-
Oup y3 KummuuaaH yTka3nad. byHpgall skacopaTHM KypMaraH pakuosap
y3-y3usan TymTapakail kouauiaap. [loamox skaHrjaa pakuoiaap yCTHAWH
myTinak foaub Oynau (bynaga B.PamOpyk boOypHuHT rapum Oup
Jax3aldk Oyica XaM pakuOJiapyd YCTHIAH MYTJaK FOJMOIWTU XaKua
anoxuga HbTHOOp Oepud Tabkumiaiiim — C.H.). YV  Homykyp
AOaypa330KHM Kyira oiu0, >KaHI TaHTAHACUHU 11y OWJIaH SKYHJIAJIH.
Fomubust nammpgacu boOyp MHp30OHHUHI OJaTAard CaxOBATHMHM SHAJA
omupud 000pau... AOAYpa330K KEMMHYAIMK sTHA UCEH KyTapraH, JEKUH
Oy cadap YHUHT TYHOXU K€UHpHUIMAraH Ba Kati stuiran” [3; 112].
B.PamiOpykHuHr Tapuxuii (aktiap acocuaa WiIMH-Oamuuii acap
ApaTUIIAArd MaxopaTh, SHI aBBaJO IIyHAA KYPUHAAUKW, Yy TapUXyd
omuMm cudartuga boOyp Ba YHMHT JaBpura TaaulyKjd Oapda
MabJIYMOTJIApPHUA MyKamMal ypraHaau. boOypHHUHT Tapuxuii, HKTUMOUH,
cu€cuil xa€rna TyIraH YpHU, YHUHI XypocoH, MoBapOoyHHaxp Ba
XUHIMCTOH  Tapuxuja JaBJaTYWIMK  TalOKWI  OTUII,  yJApHU
puBoxIaHTUpuil, Amup TeMmyp sramiaran epjapaa MycTaxKkaM UMIIEpUs
Ty3ulll KaOW yJKaH Makcajuiapu Xakuga Oartadcuia MabiaymoTra sra
oynamu. Illymap xycycuaa acapuja WIMHH-Oaauuil  MyJioxas3ajip
IOpUTAA, YyJIapHU KUAAUA TaxJuil 3Taad. by MabIyMOTIapHUHT
kymuminry - “‘boOypHOMa”na Ba IOKOpHAA TWITAa OJMHTAH TAapUXUN
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acapiapjia Xxam MaBxyna. bymapnan ypuniu ¢oiinananran B.Pamopyk
boOyp xa€tu Ba TapkuMad XOJM OWJIaH OOFIMK XOJIATJapHU, YHUHT
Oamuuii 00pa3uHu ¥3 myHEKapaliv BocuTacuaa 0a€H staau. by macana
Fap6 omumununr Ilapk Tapuxu, MaJaHUATH, NABJIATYWIATH XaM[a
apxuTekTypacura MOBapOyHHaxp MaJaHUATH KAl Japaxaaa TabCup
Kypcarrannau udoganad oepaau.

@ukpuMu3 UCOOTH yuyH Kyhuja B.PamOpyk acapupman sHa Oup
mucon keatupamus: “1520 Hnmm boOyp Mup30 XUHAWCTOHTA YYHWHYHU
MapoTaba ropumn Kuiaau. Y KoOyngaH 4ukuO, Y3 HUIIOHYWIM KUIITUJIapU
Oomikapaérrad baxyp BUNIOSITH XyAyau opaiiad Opau, TOFIap oma XuH/T
napécuaan keund ytud, Tyrpu bxupara etud xenau. by epna unrapu
yHra OYWCyHMO, MOMIIOX KETraHJaH KEWMH sHa Y300IIMMYalIiK
KWIA€TraH  UCEHUWIAPHUHT  Tab3UPUHM  OepJu,  KUILIOKJapaa
TaJOHYMWJIMK KWJIAETraH Oup Heua aFOHIApHU XaMm yerapajiaH KyBFUH
kwigd. CyHrpa boOyp mnommoxHuHr cuécatugad Oexabap Oyirad
BUJIOSITIapAa XaMm Oynu0, HuxosaT Cuankorra etnd kenau. I[Ilaxap
napxoi tacauM Oyiau Ba boOypiiiox ynapra xed KaHaail o3op oepmaau’”
[3; 133]. by napuanan xam boOypHUHT y3ura Xoc XapakTEpUHU — YpHU
OWJiaH KaTTUKKYJUIMK KWIMILIK, YpHU OwiiaH Mexp madkar KypcaTUIIH
KaOu KUXATIAPHU KYPUILl MyMKHUH.

YMymaH aiTranaa, OpUTaHUSUIMK IIApKIIYHOC Ba Tapuxuu Buibsim
Pam6pykauHr “YH ontiHYH acp OyHékopu” acapuiaa Bobyp maxcusTy
Ba WKOAM, XYKMJIOPJIUK (PaosIMsITH, XapOuil opuIliapu kKabu Macasajap
yTa Maxopart OuiaH TaCBUpJIAHTaH.
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MMP30 BOBYP BA NIAWXYJI HCJIOM XOXKA
ABYJIMAKOPUM
Hooupycon Ypaumosuu A6oynaxamoes
mapux gpannapu ookmopu,
Dapzona eunoamu nedazo2iapHu AH2U
MemoouKanapea yp2amuid MapKazununz npogheccopu.
Camapkann xykmaopu CyntoH Axman BadoTujaH CYHT 103 OepraH
BOKe€ajap cuicwiacuaa, bypxonunaua MapruHonui apinoan CamapkaHy
manxyna uciaoMu Xoxka AOyJIMakopuM XaM MYXUM YPUH TYyTTaHJIMTUHU
ouz 3axupuaaud Myxamman boOypaunr “boOypHoma” acapuia
TaCBUpJIAaHTaH  BOKe€ajap CWICWIACHAaH  KYPUIIUMHU3  MYMKHH.
Mabnymku, Xoxa AOynmakopuMm Camapkana Taxtuaa CynToH Axman
Mup3onunr yruwiapuaad Oupu  bolicynkyp Mup3onn yTupuimra
tapadaop 3a4. bupok, kypauuiap MoOaitHuaa UKKuHYM Viuin CynToH
Anmu  Mup3onunr kyiu OanmaHn  kenaud.  OkubOatna, bolcyHKyp
Mup3zonuHr Tapadaopiapd TabKUO OCTUra OJMHUO,yJIapJiaH Y4 OJIUII
xaB(hu Kyuyanau. Xoxxka AOyJIMaKOpUM Fo3ara KejaraH KalaTHC Ba3usATIaH
KyTuJuin mMakcaanaa CamapkanaiaH YuKUO KeTuiira Maxxoyp oynau. Y
oup amaiiad VpaTenara etu6 kenau. by xakna booyp Mup3oHUHT Yy3u
mryHgait é3amu: “Oxup ymby Tapamnys Ba Tadprka 6mia YpaTemaHuHr
*KaHyo Tapadumaru sitnokiapra Oopayk. Hewa kyH yn HaBoxuaa y3
UIIMMU3ra XapoH, Oopyp Typap XOWMMMHU3HM Ouiamaill caprapaoH
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yTkapwiad. bup kyH ymOy epaa skaHga Xoxka AOyJIMakOpUMKHM,
OW3HUHTIEK *KaJIOWK BaTaH OYIMO caprapJioH 311, MEHU KYprajiv KeJau.
bopyp Typap epuMHU3IuH Ba KWIyp-KWJIMAC HUIIMMU3AUH HUCTUBIOM Ba
uctudcop Kuinmod, myraaccup O0yian0, OM3HUHT XOIMMHU3ra PUKKAT KHIMO
, potrxa Yxkubd 0opau. Manra xam OUCEP TabCUp KW, PUKKAT KUJIIUM.
Ymlby KyH Ked HaMO3M Jurap JapaHuHT a€FuuH OWp OTJIMK Maimo
Oynau, Oy Xy AIMAYCT TAFOMMHUHT HaBKapHu SKaHAYyp. fl}"/nqu OTJIHK.
by Ma3smyH Owia HUOOpUOTYpKHM, arapyv MaHAWH a3uM TyHOXJap
comqup OYnau, Bajge yMUIUM OOPKHUM, HHOST KWIMO, TYHOXWMHH
Oarunuiad, Oepuiira MyTtaBaixokux Oyicanap, MapFUHOHHM TOMIIUPUO,
OMp HaB KYJUIYK Ba XM3MAaTKOPJUK KUITalIMEH, TYHOXUM apu0d XH:KOOUM
padb Oynraii” [1, 67].

Mup3o BoOypHHMHI caprapJOHJMK BakTHAa Xoxka AOynMakopum
YHUHT €HUra KeluO, KEHUHTH Xa€THAard KEeCKUH Oypuiuiuiapra oK
doTuxa THiaraH. AOyJIMakOPUMHUHI MabHaBHM MaJagy Ba IIAXCH
UIITUPOKU OunaH boOyp Xy3ypura 11y KyHH Kedra SKUH MapfuHOH
XOKUMHU AJIMIYCTAAH 4Yomap KenuO, MIaXapHU YHIa TOMIIHUPHUIAKArd
Tyfpucuaaru  xabapHu e€TKa3aIu. AdTunan, Oy  BazusATIA
MapFUJIOHJIMKJIApHUHT (axpu XucoOiaHraH Xoxka AOyJIMaKOpUMHHU
boOyp Mup3ora KyImuiaranaura Karra pos yiHaraH KypuHaau. YyHkH,
my Bakrra kaaap boOyp Mup3o @aproHagarm XamMma IIaxapiapiat
axpammO OyiraH Ba XYKMIOPIMK HMKOHUSITUIAH YMUIUHU MYTJIAKO
y3raH 31au. @akatruHa, AOyJIMakOpUMHUHT a0 OYIuIIM OuiiaH yHJIa
TaxT Y4yH Kypall LIAIITH sTHaJa Ky4aurad KypuHaau [2, 25].

Xoxa AOymmakopuMm boOypHu MapruHonra 000pu0, y3u
Camapkanara kadrtagu. [1lallOOHUNMXOH  KYIIMHJIApW TOMOHMAH
Camapkann osmHrad, boOyp Mup3onn CamapkaHjara Kejauiira
yopnaiau. by xakma Myxamman Comuxuunr “lllaitbonuitHoma”
JOCTOHHW/IA XaM MabJIyMOTIap Kentupuiran[3, 87].

Maskyp wakupyBiaH keiimuH boOyp Mwup3o Camapkanara ertud
kenrad, Xoxa AOyJIMakopuM IIaxapAaH YMKWO yHra Kymmiaau. by
Tyfpuaa “boOypHomMa”zga xam MabiaymoTiap yupaiiau: “bup-ukku
KyHIUH cYHT Achupgak KYproHUAMH Bacmana KyprOHUTa KEIWJIJIH.
BoByxynkum, Oup kKatina CamapkaHj HaBOXUcuUra OOpuO, TyWaupuo
kenmO »oayk. fna TadHrpura TaBakkysnl KuiuO, yman xaén Owuia
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Bacmanaaun Hamo3u nemuHAWH cyHr CamapkaHj yCcTWra WiTaayk.
Xoxa AOynMakopuM xaM MaH Oujia xampox >’ [1, 79].

Tapuxnan Mabaymku, Mup3o boOyp ukkunum 60p CamapkaHaHU
OJITAHJIaH CYHI XYKMJOPJMTU ONTH oijaH omManu. [llaiiGonuiixon
TOMOHHUJAH Iy BakKT HWYWJa IIaXapHU THUHMAaW Kamal KUIMHUIIN
Typaia yHu Tanuiad 4yvkumra Maxoyp Oymaau. Mupszo boOyp y3u
Ownan Oupra Xoxka AOYJIMakOpMMHHM XaM OJIMO KETTraH KypUHa[u.
Yyuku, boOyp Mup3o ToOlmIKEHT XOKUMH OYJIMHII  TOFacH
MaxMyIXOHHUHT OJIIUAa SKaHJIWruAa AOyJIMakopuM Xam Oupra 3.u.
Maxmyaxon Xxam Xoka AOyiaMakopumra HHcCOaTaH IOKCak Xypmar
OWJIaH Kaparaljmry cabadiu ¥3 cy3JIapyuHU 11y 30T OPKAJIA €TKa3MOKYH
oynmu [4,83]. by xakga yHUHr Y3u ImyHzmad €3agu:  “Xoxka
AOYIMakOpMMHHUHI TaBacCyTH OwiaH Oy CY3HHM opara COJJIUMKHUM,
[ITaitOOHMITXOHIEK FAHUM a0 OVIMOTYp, MyHUHT 3apapu TypKKa Ba
MYFyJira MyCOBUAMP. MYHUHT (PUKPUHM XOJIOJUKTAKUM, YIIYC SIXIIH
Oocmaiinyp Ba ynraiimaiiyp Boxxuoyp. Heuykku nedoTypaap:

Hmpys oukyws vy Memagou Kyuim,

Omaut vy 6anano uLyo HcaxoH Cyxm.

Maz3op ku 3ex KyHao KamoHpo,

Jyuwiman wy 6a mup memasou 0yxm

Ma3myHu: Arap Ky4dHT €TCa OJIOBHM Iy OH Y4HMp, akC XOjaa y
KAXOHHU Kyhaupand. JymmanHu YK OuiaH ypuilra KOAUP SKaHCaH,
YHU KaMOH KepuIura uMkoH oepma’”[1,90].

“bobOypHoMa’ 1a KEUUHTU BOK€aJIap caxHacuga Xo0ka
AOyJIMaKOPUMHHHT HOMU THUJITa OJIMHMAaM KyWau. Xoxka
AOyJIMakOpUMHHMHT Xa€TH TYyFpucura jaoup Bokeanap Tadcuiotu XVI
UKKUHYM sipmuga TyruimO XVII acpHUHT OUpUHYM SIpMHU OXHpJIApUa
Baor stran Myxammanép uOH Apab® Kararan kamamura MaHcyO
“Mycaxxup an-omnon” (MammakaTiaapHU STaJUIaHUINN) acapuia TUJra
OJIMHAU. Maskyp MabliyMOT/iap Xoxka AOYJIMaKOpUMHUHT TaKIUPHUIAH
Ou3HM BOKH(} KUIMOTHHA KOJMai, YHHUHT Xa€TMHUHT CYHTH HWIIapuia
103 OepraH BOKeajap aciuja KaHaal 103 OepraHjurd TYFpUCHAATU 1Ty
KyHra Kajgap MaBxXyj OyiraH TaxMUHJapra OWJIWHIMK XaM KHPHUTAJIH.
Macanan, “Mycaxxup an-omnon’ ’ra kypa lllaitbonuiixon CaMapkaHIHu
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srajiaran kesnapunaa Kemra ketn6 konran Xoxka AOyJIMakOpUMHHU
Xy3ypura yopJiad yHra untudornap kypcaraau 5, 72-74].

Myxammanép nbn Apad Kararan “Mycaxxup an-ounon” acapuja
Xoxa AOynmakopuMHM boOyp Mupsora CamapkanaHu 3a0T ATUIIKIA
Oepran kyMakiapu Ba yiaapHu CamapkaHaHu 0ol Oepub napOamapiavkia
IOpraH XoJaTJIapuHU XaM XUKos Kwiaau: “boOyp Mup3o mry 3aitn xed
KUMTIa OWJIIUPMACIaH sSTHA UKKU-Y4 MapTa0a Kajaba EHUra KeJauo-KeTaau.
Axulipy, ya1 OJIMM 30TJM I11aX30/la TAMOMH >KypbaT OWIaH Ma3Kyp
XaTapiy Ui capy kupuiu6, Epsitnoxnan Caduaak Kanbacu capu 0puo,
y epaaH 3ca “Omioxra CysSsHUHT - TaBaKKaJl KWJIMHT (papMOHU Tajlabruya
ApaTTyBYM DJraMra TaBaKKaJl KWiraHda IMElIMH HaMO3W MalTh y epaaH
WIFOp conamd. Yma kedacu Xoxka AGymMakopuM MyXaMMaIxoH
[Taitbonuitaan axpanuo, kembd bodyp Mupsora kymmnaayd Ba OUpo3
uyn ropwirad, Xoxa AOyJIMaKOpUM XaUPUXOXJIMKHUHT  €TYK
HAMyHacCUMHM lo3ara 4yukapaiau. BakT spuM TyHAaH ofu0, ajuiamaxai
Oynranga Oupramvkiaa Marok kympurura eruinaguiap. lynna ymap
TOMOHMJIaH PycTaMu TOCTOH ajomaTiid CaKCOHra SIKUH JOBIOpakjapra
myHaal OyHpyK Oepuiaau: cuziap OJAUHPOK OopuO, ONIMKOH FopH
TEKUCJIMTUIa €Tacu3jiap Ba VIla epJlaH OILIMKIela aépiap kabu xeu
UKKWJIaHMak Ba YVitmanmaih OuznapHu CaMapkaHj Inaxpujaa uduaa
UHTU30p KyTHO YyTupran Oup rypyx. Tapadgaop Ba JaBiarxoxJjapra
épaaMm Oepulll yuyyH Kallbara HapBOH KYWHO, Y3MHTM3HM IIaxap UYWUra
Tanaiicuz Ba depysa JapBO3acCMHU 0axTy caoJaT SIUIMKJIApU Kadu
boOyp Mup3oHuHr (epy3HUIIOH MaBKaOuaaru Ooilika kKamapOacTtanap
103U Capy O4aCHU3...

By xoaucaHUHT WMKKUHYM KyHHM Xoxka AOynmakopuM, KocumOek
KaBuMH Ba boOyp Mup3o Xy3ypuaa KOJraH TalMHIM KUIIWJIApJaH
alipumiapu MacjiaxaT KWIMIIMO, I1maxapaa OCKHMHUIIHU — MabKyl
TONAUIIAP. .

907 iwn Oommaa OFPUKIM U Ba THIKA-TIopa ropak OuyiaH Xoxa
AbGynMakopuM Xamja ©Oab3u Oup yayFaap Ba OJUMIIAPHUA EHHra
COJITaHYa Y3UHUHI XOC HAaBKapJapuJaH ro3ra AKuHU OunaH CamapkaH
JapBO3aCHJIAH TalllKapyd YUKUO, WYHAIUIN FO3UHU AHJIUXKOH capu
Kapatau...” [5, 70-80].
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A0y  Toxupxyxanuunr  “Camapus”  kurobuaa:  ‘“MaBioHO
AOyJIMakOpUMHHUHT MO30pJiapy TUIUTaKOpUil KOMEBCUHUHT KYHOOTap
TOMOHU/IA, YHAAH UKKH 103 OJUM YaMacu OJUCpoKAaaup. AOyIMaKkopum
“MyxTacap VyJI-BUKOs' Ta IMIapX ¢3ranjapaadn  O0ynu0, Myxamman
[Taitoonniixon(mox) byaok CyntoH VFiaum 3amMoHuAa (PUKX HIMHAAQ
3aMOHAHUHT OMpHUHYU onuMiapuaad d1ad. [1TaiiOOHUIXOH y KUIIUIaH
Oup KWUMMH Macaia o3acujiaH (aTrBo cyparaHja, y KHIIKM >KaBOO
émaaunap. lynunr yuyH [11aifOOHUIXOH TakpuOacU3IUKIaH, OyIopuo
y KUIIMHU appa OwiaH maxuj dTtupau. epiapku, ¥3u xam Oup Heda
KyHJaH keiinH Mappaa mox Mcmoun CadaBuii Ounan Oynran ypyuiga
KWINY JaMu OWJIaH OOIIM KecuiauO, maxuj OViaran” JieraH MabIyMOTHH
kentupaau [6,42]. bupok Myxammanép non Apab Kararan “Mycaxxup
an-omwnon” acapuypa Xoxka AOyJIMakOpuMHUHT Yiumu 1503 itwwm
[Taii0onuiixon OuinaH Mup3o bBboOypHuUHTr TOFanmapu AXMaJaxOH Ba
MaxMynXOHJIapHUHT Oupialiral KymumHiapu ypracuga PaproHaaaru
ApxuéH KYyproHU €HMJA 103 OEpraH >kKaHr/aa KeUWWH COAUP DTHITAHIUTU
HaKJI KWJIMHAM:

“Yn opmammap Xoxka AOyJIMakopUMHHU yIIIa0, KaxXOH OJIyBUU
NOAMIOX, Xy3ypura oiaud Oopawiap. Mypoad XOCHUJ XOKOHHUHT KY3H
oJikaHoO Xoskara Tymrad “CoKOJMHTHU HUMa KWJIAUMHT?” 1eb cypasu.
Xoxa 0y caBoJi )kaBoOu/1a yiOy OalTHU YKUJIN:

Yapozepo, ku I3ud bapghypyzao,

Xap ox kac ny¢h kyHao puwiawi 6ucy3ao.

(Mazmynu: Xyno €KKaH YUPOKHU KMM YUYHPMOKYHM Oyica, COKOJIM
KysiJI1).

Jlekun XokaHMHT Oy HO3MKTAOBJIMK Ba XYIIOMAJTYWIMK OWIaH
aiitran Jnytduman ¢oiga YMKMaaud Iy 3aXOTHUEK cuécaT KaxpaMOHH
MAa3Kyp XOXaH! OXHpaT ojamura xxyHartan’ [S5, 90-91].

Yuiby MabiiyMoT/IapiaH KypuHMokaaku, CamapkaHaaa 103 OepraH
Bokeanap Tydaitnu Illaitbonuitxonna Xoxa AOynMmakopumra HHUCOAaTaH
Keuupud OynMac amoBaTHU to3ara keiatupraH sau. Ly cabaOpan
[Taii0onuitxon Xoxka AOyJIMakOpMMHHU KyJira OJITaH 3aXOTH YHU X4
yitna® yTupmai KaTi STHINra Y3WJI-KECWI XyKM YHMKapraH Ba Oy Bokea
1510 #nnga smac, Oanku yHAAH aH4Ya OJIMH, SpHU 1503 Hunga comup
oynraH.
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Xoxa AOynmakopum yiaumugad cyHr bBypxonuaaun MapruHOHUN
aBJIOJIJIapYU TaKAUPU Ba YJIApPHUHI IIAXyd UCIOMIMK Basudacuaa oimd
Ooopran daonusaTiaapu Oopacuaa €3Ma MaHOajlapia MabJIyMOTJap
yupamaiu. busnunrda, MoBapoynHaxpaa Coxuokupon Amup Temyp
TOMOHMJIaH acOC COJIMHTaH TEMYypUWJIap JABJIATUHUHI WHKHUPO3ra 103
TYTHUILH, YyJapra cajaokar OuilaH Xu3MmaT KWiraH bypXoHHIIuH
MapfuHOHMI XOHAJOHU BaKUJUIAPUHU XaM MapoKaHaa Oyaud KeTUIlura
0JIMO KeNraH KYypUuHaIu.
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MUP30 BOBYP HIOX BA HIONP-
TABUATINYHOC OJINMUNP
Junopom Epmamosa
Vibexucmon é3yeuunap yrowmacu av3ocu,
npocgheccop.
Mana sina 14- ¢geBpan kenmaau Ba 3axupuyinH Myxamman boOyp
SXTUPOM Ba XypmaT OwiaH €1 STWiaau siHa Oup Katop boOyp Ba
boOypuiinap xakujga WIMHA W0 OJIMO OJUMIIAP, TAIKUKOIUUIAP
Angmxonnaru xaikopo boOyp donauaa Oapu TYIUIaHUIIMO KaTTa
KOH(epeHuusIapaa SHrM TONWIMAJIAP Ba Y3JIaApUHUHT SIHTU acapJiapyuHU
MyxOKaMa Kwimiaguiaap. MeH xXaMm 3alTyHJIapuM OpKalid y3WMJIaH
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y3um boOypinyHoc 0ynmu0 konranmad. byHra ca6a6d Xankapo boOyp
(GOHIUHUHT paucu 30KUPKOH Maipa®oB 3alTyH SKMOKYH IKAHJIUTUHU
aiTHO MeH OwIaH cyxOaTallirai/jia, KeJIUHr €p Ba SKUH MaiijjoHu Ou3ia
oop ne0 Takmud KuaguiIap Ba Iy Tapuka, MeH Mup3zo boOypra
ajnokaaop Oapua WHFMIMIUIAD Ba KOH(epeHuusulapra KaTHaiia
OonutaguM Ba Oy OYIOK MHCOHTA XypMaTUM Ba UXJIOCUM MMIIIAH- WHAJITa
Ba KyHJIaH- KyHT'a opTadbopIu.

Kyna kyn wwmmap omguH MenHga 1966 vun 4dom  3TWIraH
“boOypHOMa” KUTOOMM OOpJIMrH Typaiian MeH Y3uM oiluM cudaTtuia
“boOypHoma” HM YpranaOouuiaguM. TaOuatimmyHoc onauM cudatuaa
XalpaTuM OIITaHJaH omud Oopap »au, OolMaa MUHT OWUp cajaTaHaT
TallIBUIIM OWJIaH IopraH moamox, AdroHuctoHna OyiraH OyiaraH
naiTiapua SKaHry jkajajiap Ba CaliTaHAT TallBUILIAPHUIAH OPTUO
6axop/a YcamuraH Jojajapra KM3UKKAHINTH OHU3ra MabIyMamp. ...Y3u
capcoHy caprapaoH Oyinu0, AdFoHUCTOH y3pa Oapya TalIBUIILIAPHU
MYCaH/l KWIMAcAaH TaOMAaTHUHT TY3a/UIMTMHMU Y3uja Ky3- KY3 KUJraH
JoJlaiap Xakujaa IyHaal neb €3amgunap..... “Oy noMaHaza paHIro-paHT
Xap HaB Jiona Oymyp. bup karTia caHaTaiuM VYTTHU3 UKKUA-YTTU3 Y4 HaB
Falipu MyKappap Jioyia yukad. bup HaBb Jiona OYJIypKUM, aHAWH aHJIaK
KU3WJI Tyl XU Kelyp, Jionau rynoyi aep sayk. JamTu mraiixyga oup
napya epaa oyayp, y3ra epaa 0yiamac. SlHa ymOy nomanana IlapBonman
KYHHUPOK candapr Jjioia oyiayp”... .

Sxunga 6yau6 yrran boOypra amokamop aHXyMaHjiapjaH Oupuia
AGDFOHUCTOHIIMK AYCTIap XO3Up yJaap VH y4 XuWj Jiojda TYypUHU
aHUKJIaraHJiapuHyu 0aéH KWMmau. JleMak siHa KOJraH Jiojda TypJiapHU
aHUKJIaIl OYTryHTH €nUIapHUHT Bazudacu 0YIu0 Koimaau €ku TabuaTaaru
UKJIUM Yy3rapuiiid OuiaH OOFiuK OYnuO, KYNruHa YCUMIIMK Ba XalWBOH
TypJapy UYKOJIUO KETAETTaHJIMTUHUHT siHa OWp OenrucuHu Ou3 OyryH
AQFOHUCTOH XyayauJiaH KYpruO Typamus.

XO03Upru KyHAa OWOJOTMK XWJIMa-XWUIMKHHM —Cakjallja Xam
oJIUMJIAp Iy KaOW u3NaHunuiap oiaud Oopumaau. Caabapr jona Oup
TaHTHUA ycca, JoJlan TyJI0Yi UKKUHYM TaHTUAa YCUIIMHU TaOUaTIIyHOC
OJIUM KaOu aHUKIa0 €310 KOJIAUpraH. V3 naBpuga boOypra yxiaran
KaH4Ya MOJIIoXjap YTraH. YJjapHU XoTupajapuia Tabuartra Oy Kazap
MeXp OepraH UHCOHHU KYpPMaJIUK.
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[Toup Ba mox boOyp, Mup3zo YiayrOek xa3zpaTjapyUHUHT OOFMHU
Tabpudiarad. YHIaru YuHopiap, yjiap taruja yca€trad KyM-KVK cab3a
yriapra tyxtanagu. Jlemak Mup3o YiyrOek OOFHM TallIKWJI KUJITaH[a
XO3UpruAal  KyKaJamM3OpJalITHUPUIL  MIUIAPUHA  OJuO  Oopras.
Optumuzga OyryHru KyHAa 1IaxapjapHd — 0OOJOHJIAIITHUPUILIA
KYKaJlaM30pJalllTUPUIITa YbTHOOP OEpUIMOKIA.

boOyp y3u simaran Ba Kajgam KyWraH KyI >KOMJIapHU 000J KHUJIaIu
¢ku €3a1u... OyryH Oy apuK 3rpu-0yrpu Ba 0ecuek 37au. MeH Oyropaum,
Oy apukHM paxka (Ta€k) Ba CUEK Ousa Kuiiauiap. bucép sxmm ep 6ynau.

boOyp KoOynHuHr mapku-mmMonuaaru KyXucToHHM —Tabpud
KWITaHJa myHaan aean. “Ysymu Ba meBacu Ouceép. Tormapuja HOXY
Ba YWIFy3a Ba OanyT Ba XaHkak vurounapu Oucép Oymyp. Hoxy Ba
YIIIFy3a Ba OAyT AapaxTu IIyHAaH Kyin Oymyp. HuxpoBaan rokopu
oynamac. XuHIuCTOH aapaxtiapuanp. by KYXucCToOH 3IMHUHT YnpoFiapu
TOMOM 4Ywiry3a uurounauHayp. Lllabmuaek €nap, xelnu rapoOaTu
bopayp”.

SlHa Oup mapaxT Xakuja cysiaraHja XxalpoH kosacus. by mapaxTH
HOMM KHPHHU. “MyHHUHT JapaxTu arapuyd Kym Oojuaa Oyiamac, KMYHUK
xam Oynmac. MeBacu capuf paHTIUKAYp, KUTIAIUH HHUYKAPAKTYP.
Ma3zacu pupkymiia y3ymra yxinap, OXupuja 03poKya 0aarabMIuFu 0op,
€MOH 3Mac, eca OYmyp. JIOHACMHUHT TEpUCH IONKAAyp JAEMakK Yoy
JapaxTHA MEBACHM Ba Y3UMHM Ou3ra yupoisim Kb Tabpudiad
oepmokaaiap.

NkkuHun >bTHOOpP O€praH MeBalM JapaxTH HOMHU KOMaH el
HOMJIAHAM Ba IIyHAAH Tabpuduaaiguiaap” ... 6apru Toa Oaprura
¢umwkymia yxmap, TUPAPOK Ba SAWIPOKTYp. Jlapaxt xomu a3
XYIIHAMOJIUK dMac. MeBacu Kopa y3yMra yxiap, TypIIpoK Mazacu 0op,
XEUJTU AXIIHA SMACTyp .

YuuHuM AapaxT Xakuaa MyHAal Tabpud Kearupaguiap....“SIHa
kampak. [lanx naxyyayp. Ypy#ilyFu FailHOIy4a OyJFaid, y3yHIyFd TYpPT
AIUIMK OYJIFail, capyK MUILAIyp, MyHUHT XaM JOHACH HUYKTyp. XOMpPOK
y3raHu Kyl a4yyuKTyp. SXIIKM NMUIIFOHMHUHT TYPUUIMFU Mauxyuiayp,
€MOH 5Mmac, xoiu a3 Jarodar smac”’. Kapanr taxjauiHd. MeBaHUHT
YPYFUHU Y3YHIIUTHA TYPT AJUIMK OYNajau, paHrd CapuK TycAa, WYHJa
YpyFH YK, XOM MaTHIA a44UK, SXIIA TUIIMO €TUITaH1a MEBACH SIXIIU
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ne6 Tabpuduaranaap. Ym0y MeBalld JapaxTJIapvHA HOMJIAp HU XWHI4a
KEeJITUPMOKAAJIAP.

HwxpoB Tornmapuga pydam mnappoH Oymyp. Pybau mappon Oup
KOHUBOPEYP, MYIIYKIUH YIYFPOK, UKKH KYJIM OWJIaH UKKU OYyTHUHHUHT
opacuja napjaanyp, lanmapaHUHT KAHOTUIEK JIOMM KENTypypiap 3.Iu.
Hepnapkum, HuroygaH-iinroura Humabd 0oka Oup ra3 OTUMH yyap.

By Tornapaa nyua Kymu xam O0yayp. by KyiiHu OykaigaMyH zepiap.
Boimnan Kyipyrurada 0er oJiti MyxTaiaud panru oop.

IOxkopuna cyzmapuu «bobypHOMayja VKUp 3KaHMHU3, BoOypHHMHT
YCUMIIMKJIap Ba XaWBOHOT OJAMUHM Hakagap d3bTUOOp OwuiaH
Ky3aTTaHUHU Kypamu3. JlapaXTiapHUHI TOFHUHI KalWCu KUCMHIA
KoMamranura pTuoop 0epud, 1y YCUMIIMK acOCaH TOFHUHT HOKOPH
KUCMHJIa Ba KyHHM KUCMHUJA MKOWJIAIIUIIUTa Kapald, JapaxT TypJiapuHu
Tabpu( KWIAaM, XaTToO yJa JapaxTjapJaH HuUMara Makcaaia
dolinananummad XaMm €310 Kojauprad. Jlyda €ku OykajlaMyH KYIIIH
naTjiapyd paHrd, YHUHI KaTTa KAYMKIWTUHUA XaM HHUMa YXIIalUIMTHHU
Tabpudaniai. boOypHuHr «boOypHOMa»CUHM VKUO XalpaTra TYIIWII
MyMKHUH. UyHKM y aciuja MOAMLIOX, JIGKUH Ky3aTyBUWJIMIH LIy KaJap
IOKOPUKH, XaTTO E€pJAPHUHT YHYMJOp €KM KaM XOCWJUIMTMHU Xam
bTUOOpPTa OMaIu. XM NOAMIOX YUyH YHYMJIOpP €piap Kepak, CEpXOCHI
eplla axOoJUCH SIXIIM XOCWJI OJIaM Ba XAJKHUHI MXKTUMOUN axXBOJIHU
AXUTUIAHAIH.

Xoxa Ce€poH Toru TyOMJa yalima TeBaparuaa yd Xui Jatud cos
OepyBUM JapaxTlIapHM alHHMKCAa CapuK, KU3WI apfyBOH OYMJITaHa
OyHJaif kol ojlaMaa UyKAup 1e0 Tabpuduiaian. YHUHT y3U KaH4ya OOF
ApaTayd, apuK Kasuo cyB kentupaau. Kopuz apuukiap opkaiu
JNEXKOHUMJIMK WHUiapuHu onaud Oopamu. KoOyn Ba Faszna y3ymunu
commTupu® kypaau. FazHaHuHr y3ymum xaMm KoByHH Xam KoOyn
KOBYHMJIAH IIUPUH OYITaHUHU €310 Koiaupaau. FasHaHuHT oiMacu xam
MIMPUH, XYIITAbMJIUIMHUA €30, Oy ep/la JEXKOHUMIIMKHU OJHO OOopuIl
HUXOAT/Ia CepMallakKaT KaHJIUTMHU €3au. Xap MWK Janajgapra sHru
TYNPOK COJIMHUIIMHA, aMMO OJIMHTaH XOCWJ FOKOPH OVIMIIMHM aliTHO
yragu. PysH »KkuO yHAAH OJraH XOCWJIHM XHHIUCTOHTa Oopu0d
COTHUIIINHU 0aéH KWJIaIu.
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BoOypHUHT Ky3aTyBUaHJWIUra XaWpoH KoJamMu3. AHOPJIAPHUHT
KaliCu KEHTHIa SXIIM OYJIWIIMHUA, y3yM XaTTO YOFUPJIAPHUHI Xam
cudatunu €310 KOJIIUpaIu.

KoOyn Toruaru omiapra eMuiil OYiaaJaurad YTiapHu Kaiicu sifjioBa
YCUILIMHKM, HEra HOMHU OyTaka ASWWIMIIMHU €3U0 KOJAupap 3KaH
KACKaya OyTa Ba JapaxTHUHI OWp-OMpuiaH (apkuHu Oepud Keraau.
AHmwxKoHIa XaM O0yTa-0yTa 0yino0 Ycran YecuMIIMKKa OyTaka Jenau, 1e0
MabJIYMOT KOJIIUPAIHU. V3 IOpUITIapYM  TaBOMUAa XHUCOp, XaTJIOH,
Camapkann Ba daproHa SUJIOBIAPUHUHT YTH KYK, MOJI €WHIIHA YYyH
Kynaiimuru ~ MyFynucToH siiiaoBH OwiaH Oup-OupuiaH karra Qapk
KWIMIIMHY €334, By Xonatnap onumiiapra Xoc Ky3aTyBUMIIMKHU SIKKOJI
KYPWJIaIH.

TorylapHUHT WMPUK TOLLIAPH, MYLITAIAPU, yJIapAa KauCh XauBOH
yTinammura KyJalJura Xxakuaa Xam aHuk ¢ukpiap oepaau... HiwkpoB Ba
JlarmoHoT Ba baxxyp Ba CaBoj TOFIapW KallMiH HOXY Ba YWJIFy3a Ba
GalTyT Ba 3alTyH Ba XaHKAKJIMK TOFIAPUIUD. YTIapy GanaHi, 1apaxriap
Kyn OynraHu yuyyH KyWiaap sxmud ropaoiaMmaiau, Fap0O Ttapadnaru
TOFJIap/ia MOrowiapu OyJaMaraHu y4yH OT Ba Ky sXWu yTianau, 1ed
bukpiaiiau. TornapHUHT OanaHUIMKIApUIa YcaJauraH YCUMIMKIApH,
KyLUIapu, *XOHUBOpJapH, ¢aciapyd XaMMa-xaMMacu Xakujaa, yjapJaH
KauoH, KaepJia KaHaai ¢oiganaHui xakuaa €310 KoJIIupraH.

Tornap xakuaa cyznaranga boOyp xynau reorpad oiauM Kadu
dbukpiarad. bamana epiapaaru  yT-YiaaHigap OacTKM  KUCMUAArH
Japaxtiiap, CyBUHUHI TaHKUCJIMTUTA, Kalich €FOYHUHT YMp KYypuIlluradya
XHUCO6Ia0 UMKaIM. Y3H XKaHTY XKajajuiap, IyCT Ba IyIIMaHIap YpTacuaa
OynuimMra KapamacliaH TaOMaTHU aHUK TabpudIaraHura Jojl KoJaiu
KHIIIH.

uauar dacmapura Kapa0 sitioBna Kailcu XalWBOH OYIUIIMHU
owragu. FapO uymnapuaa Ba Illapk Tornapugard XalBOHJIAPUHU
owmmuun? Kalich Ky KayoH y4uO KENMIIMHM Ky3aTraH. Aciuia
NOJAIIOXHUHT OB OWJIaH IIYFYJUIAaHYBYM CUIIOXJAp Oy MIIHMU OaxkapaJu.
“bopoH €kacuaa KUIIHUHT OXUpJiapua Yypiak, KaJIiH alkiK Kenap, Oucép
ceMu3 Oyiyp. AHAMH CYHIpa TypHa Ba KapKapa, yJIyF Kyljiap KaJdH Ba
oexan OYiyp», €Kd OKap CyBAa OaauK TYTHII YCyJUIapu “MOXUXOHA™
Xakuaa OupuHun Mapta “boOypHoMa’ma  Vkuaum. XaTTo Kuliga
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OeMaJioNl HWcTaraH HaWTaa MOXMxoHa »muruau ouud, 40-50 moHa
OQIMKHU OJTMO KEIUII MyMKUHJIUTUHU €3a1H.

boOyp kalicu KeHT €ku BuiogTra Oopca yiia XOWHUHT HKIUMHU
YCUMJIMTUHY Ba XaWBOHMHHM €3u0 Kojaupaau. baxyp Ba Yanpaman
opacuJard TOFIa KOM-Kopa OyFYHM, CapuK KYIIHH, YHUHI CapuK
KY3JIapyuHU Tabpudaangm.

boru Badona aHop Ba HOpYHXX AapaxTiapuHu Tabpudiad xed oup
OOFJa NIyHYIUK IIMPUH MEBa €TUIIIMANIN el iu. AHOpJIap KUI-KU3KJI,
HOPYHJKJIAp cal3apaHr, OCHUXOIT KYIUIMTMHUA €310 Oopanu. Jlapénap-
yJIIApHUHT KaWCHHUCHAA OKap CyB 00p €KMW Kopa CyB axojid YHJIaH
dolinananaam, Xyjiac, XaMMa Hapcara YbTHOOp OepraH.

BoOypHUHT XUHIUCTOH MKJIMMUIA, XKOWJIAITyBUTra Oepran Tabpudu
y3ura xocaup. by MamimakaT UKIMMUHM Yy AQFOHUCTOH OujaH
TakKocianau. TOF Ba TapE€cu Ba JKaHTaJl CaxpOCH, MAaBO3Wb BAa BUJIOST Ba
XalBOHOT Ba Tab00aT, AWM Ba TWUJIW Ba EMFYpU Ba eld Oopya Yy3raua
BOKEba OYIyOTYp, 1€0 UKIMMU MYTJIOK y3rada SKaHJIUTHMHU Tabpudad
oepanu. [Iumonmgan Cuna napécu yTumumHu KeiuH, Kamkap Buiiostu
OolaHaay aeuan. XUHIUCTOHHUHT Oab3u BwiosATiaapuaaH Jloxyp Ba
Cuxpung Ba Canbanga Oy ToFma okapu0 kypunyp. Iumonuit
ToMoHuJaH Tuber BwiosTHaUp. by TOFmaH xaMoH nap€ YMKHUO,
XUHAUCTOH MYM OwilaH OKUO VTummHu €3amu. Tormapuia acio Kop
OyamaciuruHd — €3aaud. OKWIraH SKUHJIAPHU YJIapHU  CYFOPUII
yCyJUIapuHu €310, OM3HUHT YapXIajak yYCyJIUMU3HH €310 KOJIaupaau.

Hapaxtinapura Oup WKKM WWJI CyB Oepray, KEWHMH MYTJIOK
CyFOPMACIIMKJIAPUHU, V3U YCUO PHUBOXKJIAHUILIUHK  TabpuQuianu.
Hapénapuaa kynuH4Ya Kopa CyBjiap OYJIMIIWHU, TYIUIAHTaH EMFUP CYBU
NAIIKOJ CYBJIAPHU XaKUJa SKUHJIApH JIAJIMU SKUH €KW CYFOPWIMACIUTUHU
JEXKOHUMIIMK COXACUIard MyTaxXacucJeK Tabpudiaiiim.

XariBoHnapuaan (ui Ba Kapk €KM KapKUAOHTra bTUOOp Oepajwu,
yJIApHUHT OakapaJWraH WIUIAPWHMU, TaHa TY3YJIUIIMHA aHUK OacH
KWiaad, (ui Ba KapKUJOH TEPUCUHUHI KAJWHJIUTH, OTWITaH VK
¢hnapHUHT yiap OanaHura ACsIpiid KUPMACIIUTU, THUIIM Ba OajgaHuAa
TyKU 00p MyKIuruya €3ud KeTras.
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Kulinkimapau wMojmacu Ba 3pKarvHU YJIApHUHT paHT, TaOuartw,
YOMUIIM, YUMHIIApY Ba KaHJal yIIUIall XaKuaa XaMm 10X 3Mac oJIui oup
MyTaxacuc cudartuaa Tabpud oepau.

2017 vwnnauer ¢eBpan ovuga npesuaeHTumMu3 LII.M.Mupsuées
pecnyOIMKaMU3HUHT KYNITUHA XYy AJapy/a 3abGapoH dKHUII JO3UMIIUTH
Ba YHJAH peclyOJMKa WKTUCOAUETUTAa KaTTa JapoMaj] KEJIUIIUHU
Kamkanapé BuiosTHAa KWIraH WUFIWIMIIKAA Tabkuainad yrau. JlyHE
0o3opuaa OWp KWIOrpaMM OJTHH Ba OUp KUJIOrpamMM 3ab(apOHHUHT
HApXH TCHT SKaHJIUTUHYU TabKUJIaauap.

PecnyOnuka  matOyoTiapumaH Oupu  3abdapoH  TYFpUcCHIA
MabJIyMOT TYIJIa0 OMTTa MakoJjia KWIMO OCpUIIMMHHU WITUMOC KUJIIH.
[y kyHraua Ouzga OMpOH MyTaxacuc TOMOHUAAH 3ab()APOH YCUMIIUTU
ypranuiamaras Ba K0 Ta)kxpruOa KWJIMHMAaraH 37u.

bupnac Vitnann6 xoaaumaa 3abGapoH XaKulda MabIyMOTIap
axTapuiliHu “‘boOypHOMa” 1aH OolLalira Kapop KWIiIuM. AXUp Xa3paTu
boOyp Mup30 ¥3u xyna kyn Hapcanapra 3bTHOOp OepraH Ba CUHYMKIIA0
MabJIyMOTJIap KoJUpraniap. byrok 110X Ba capkapja 3axupuijauH
boOyp “bodypHoma” kurobuaa (1966 iiun 111 6er) Kammup Tornapuaa
“ By Tor anuaa Matob Hoda, MYIIIK Ba KyTocH 0axpuii Ba 3ab(apoH Ba
cypO Ba MuUCIUp” AETaH Ccy3jap OpKaIM Iy JaBpiiapja Xam 3abdapoHra
IBTUOOP Ky4uau OYJNraHauruHu OaéH Kwiaad. Jlemak yima naBpiapia
acoCHuil IOpU-IapMOHJIAp Ma3Kyp XyAyiapaa yCcaaural yCUMIIUKIIapIaH
Tal€piiaHradH, WIYHUHT Y4yyH Mup3a boOyp xam Oy YCHMIIMKKa
YbTUOOPUHM KapaTrad. MabiiyMoTiapra kypa, kaaumaa 3abhapod 100
Ta Kacajra 1abBO 1e0 E3HUIIraH.

Xammamu3 boOyp miox, moup nae6 VyinaiiMu3 Ba IIyHJaH
FypypJlaHamMu3, amMMo, Oy OyIOK MHCOH, Oapuya JaBpiap Yy4YyH
TaOMATIIYHOC OJIMM cudaTha TaH OJMHUO KEeIMHAAWM Ba MEH Kaicu
YCUMITUK Xakuja €3MoK4yu Oyicam noumo “boOypHoma”ra myposkoaT
KWJIaMaH Xamja u3jarad MabJIyMOTJIapUMHHU TOIIaMaH.

[lyoxacu3z -boOypHoma- 1mox acapaup. 1494-1529  #mnnap
BOKCAJIAPMHM WYHUTa OJITaH SHIIMKJIONEAUK Ma3sMyHIaru Hacpui pucosa
nyHéHUHT 30 mgaH 3uEN MamilakaTUJa KaWTa-KaWTa Hallp KWJIWHTAaHU
TapUXUN axaMUATH, FOKCaK Oaauuil caBusich OuiaH OaxojaHamu. 1586
nunga ¢ope, 1705 wnpa romwtana, 1826 unga uarnaus, 1871 iunga
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¢paniry3, XIX-XX acpnapna Typk, pyc, HEMHUC, KO30K KaOu Tuiuiapra
Tap>KMMa KUJIMHTaH.

boOyp omum cudartuga sHru anudOo spaTraH Ba YHU -XarTTu
BboOypuii- ne6 atarannap. [lloup anabuér, Tabuar, MUKTUCOJ WIMHUTA XaM
XHYcca KYIITaH.

boO6yp Mup3onunr —“Xap6 umu”, “Mycuka wiMu” kaOu acapiiap
ApaTraHd XaKuJa Xam MabiIyMoTJIap MaBxXyl, aMMO Oy KHUTOOJapHU
OyryHru KyHja Ousraya €T Kejamaral €Ky TOMWJIMAaraH.

boOyp Homuparu xankapo WIMHUN SKcreauius TOXUKUCTOH —
Adronucton 0yinad cadapra unkkanuaa boOyp Homu OusiaH OOFIMK
“boOypHOMa”ja 5cra OJIMHIaH OMPTHUHA TOIIOUTUKIIAP TONTAHJIAPH Ky
XalpoH Konapid Bokeaaup. boOyp iyn ropud kera€TraHuja Tolliapra
OUTHKJIAp KOJIMPUO KETraHu Xakujaa MabylyMoT OepraH. byHman
OJIIMHPOK TomoOUTHKIAp xa3zpaT Amup Temyp 0000MHU3 TOMOMHHUJAH
KOJAUpWITran OyiraH. Andarra TOIOMTUK €3AUPWITaH BakTaa 0000Mu3
OyroK caitaHaT coxuou Oynraniaap. AMMo boOyp Mup30 TomOUTHUKIAp
€3raHuJad €Ku E€3aUpraHuaa y3 IOPTUIAH KYBUITaH, MOJIM-MYJIKA HVK,
HOMHUTarvHa miox Oyirannap AHJIUXKOHTA KHUpOJMaid Y3U CcapcoH
caprop/lal opraH naimiapuja Toll OUTHKIAp Kojaupraniap. Toiira
YbTUOOPHU XaM Tabuatra YbTHOOpP AeO TylTyHaAMaH.

boOGypmynoc  onmum  Baxo6 ~— Paxmon — boOypuu — u3nab
AKCTICIMIMATIAPUAA KaTHAIIMO OUTUKTOLLIAPHU Y3 Ky3U OWIJIaH KypraHu
XaKuaa ImyHjaan cysnapHu €3aau ToxUKUCTOHHUHT OOOYypAOH HOMIIH
KUAIUTOFUJIATH TOMIOUTHKIIAD MAaBXKYUIUTUHH, YJIapHU OYryHTHW KyHJa
XaM TYpTTa TOMIOWTUKHU YKUII MyMKUHJIUTUHU E3a]TH.

OnumuaM Tabpuduya OUp TOMOUTHKIA 3axupuaauH Myxamman
boOyp xam “boOypHoMa”na TacaukjiIaraH Ba y3W XaMm XapcCaHITOILTa
Capauii llepo3uitnuar mMamxyp “bycron” acapunan agcoHaBuil MOX -
Kammma Ounan OOFIUK OMp TabCUpYaH BOKEAHU E3MPTaHUHM XHUKOS
KWJITaH:

“By TOFnM MackaHAa Tomra YinO OalWT Ba XHUKMaT/iap OWTHUIN
onartaup. MacuonuHr nactku keHTH O00ypaouaup. by O00ypaongan
KyhHupokaa Oup yamma OynmuO, Oy damiMazaH ookopucu Macyora
Kapauuiu - Kyiucu Ilanrapra taamnykauaup. Ym0y damma Oolufa,
YHUHT €Kacuaaru Touura 0y 0aTiapHu Yo €3aum:
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Ll lynuoamku, Kamweou pappyxcupuwm,
ba capuawimae 6ap canee nasuwm:

“bap un yawima yyH Mo bace 0am 3a0aHo,
bupagpmano mo uawim 6apxam 3a0ano.

T upughmem onam 60 mapousy 3yp,

Ba nexun nabypoem 60 xyo 6a 2yp”
Ma3smyHu:

Dwumeanum bopxu, Kamuiedoek Homoop
bowbynox mowuea é30upou éoeop:

“By b6yn0x bowuea Kyniap emounap,

Ky3 romub oueynua iiumub kemounap.
Maponuey 3ypaux-ia oi1amHu O0UK,
Jlexun kabpucmonea Kypyx uyi coioux .

Adcyckn skcneauius ab3ojapu  ymiOy TOIIOMTUKIIAPHU U3J1a0
Oopranuja ynapra, KUIUIOK 3uU€mwiapyd mamxyp boOyp TomOuTuru
1953 uunpga Tapuxunm omuMm AXpop MyXTOpOB TOMOHUJAH €E3WJITaH
XKOWuIaH OJMHUO, Oomika Oup Hewya OuTuKTOnUIap OuiaH PecnyOsnuka
noTaxtura onvO KETWITaHW XaKuJard  MabiIyMOTHU Oepaauiap.
Okcnienuuus  JlymianOe maxpujgard TOXKUKUCTOH XaJKJapy KaJIdMHA
caHbaTH My3einaa ya Touuiap caduaa Mamxyp boOyp TomouTuru xam
CakJIaHAETraHJIMTUHU TYBOX Oynaauiap.

Baxo6 PaxmoH aiiTummnua ymi0y TOIIOWTHKIAp MabIyMOTHU OH3
Axpop MyxTOpoBHUHT “XHUCOp Tapuxu ~ KUTOOM CYHICY3HWAAaH YKUO
xaipataa Koaauk. Cooup 3okupioaa €3aauku: Axpop MyxtopoB booyp
tomuHu JlymianOera onub OopraHuaa, TApUXYMHUHT YCTO3M MaIIXyp
ouM A.A.CeMeHOB Oy TOLIHU KypuO, KyBOHUMHU SIIMPOJIMAil aliTraH
sKaH: “boOyp OMTHK TOIIM KaXOHHUHT SHT MalIXyp My3eiaapu 3uiiHaTH
oyna omaau!”

Yyukun boOyp ucMu ympOon, y30€K XalKuh Tapuxura, aaaduér
ryjliaHura oJTuH Xapgiap OwiaH OWTWITaH, YyHKH Oy OyHOK 30T
y30ekapHu TENIOHAcUra CUFMai, oJIMciapAa OpPTUM Je0 30p- 30p
iurnad ytou. O Kaidtap ayHEda, MaHa opajaH WWIap YTUO MIMIIH,
OWJIMMIIM MHCOHJIAp, anadbuérun Ba Tapuxuwiap bodyp Ba boOypwuiinap
ne0, uznapura 30p 0ymMo HU3IamMoKa.
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boOyp Mupzo aciu Amup Temyp aBioau Oyiaranu ydyyH V3
OOOOCHHMHT OJaTJIApUHU Y3UAa aKJUIaHTUpran oynaau. byrok 6o0ocu
Camapkanana Oup Hewya Ooryap sipaTrad Ba Oy OWJiaH OJJIMNA XaJKKa
YpHak OVynranmap. 3axupuaauH Myxamman boOyp xaMm gactiabd
Adronuctonra 60pu0, TaxTra YMKKaHUJAH CYHT ymiOy ropTaa Oorjap
sparuiira 6en 6ornarannap. boOyp moxuu Badotura Gemr acpaaH OpTUK
BaKT Oyyumira kapamacaad boOyp Ba yHHMHT aBJoJJjiapy spaTraH rysai
Oofimap OyryH XaMm TapXyd Ba YHJard CakjgaHUO KOJITaH JapaxTiapu
OwtaH OU3HU XaiipaTra cojaiu.

Hactnabku sipatran Ooryapu Adronucronnu KoOyn maxpuparu
“boru  boOyp” OynmuO OyryHrada Takpopu WYK XuCOOJIaHAIM.
Yynku KoOyn Y3UHHUT MKJIMMU, THHUK CYBJIapy, TO3a XaBOCH Ba OEMOEH
sitioByiapu Ousian boOyp Mup3ora kyna €kkan. Baktu xenuO, 1y epaa
OuTTa OOF TAIIKWJI KUJIMIITA XapakaT KWirad. Yoy Ookka Mexp OuiaH
€TTU WKJUMJIaH aHBOWM TYyJIJIapHU KeATUpHO SKKaH, OyryH xam KoOyn
maxpujaa 1y OoF MaBxyJl OYyimO, MeBald Ba MaH3apalid Japaxtiiap
KYpKam XoJjaa ycud TypuOiu.

bo6yp Mup3o xaémmuk naBpuga “‘borm  Uctamud”, “borum
Hagpy3uii”, “byctoncapoii”, “Hopoor”, “boru bexumruii”, “boru Hyp”
Ba “borum XumBar’ kaOu axoind, Oerakpop OoryapHu OyHEI STraH.
[ynucu axabnanapiavky, KOOYJTHUHI MKIUM IIapOUMTUIAH KEIuo
yukuO, Oy Oofiapaa aHBOMM TyJulap, MEBajlu Ba IIakji OepuiiaguraH
MaH3apajau Jaapaxtiap JSkwiraH Oynaau. boOyp OofnapuHuHr Oupu
MEBAJIM JapaxTiapJaH TallKWJ TOICa, UKKUHYHCH XYIIOVH Trysap
OunmaH Oe3aTWIraH. Y3u TAalIKWI KWiraH Oornapra — aproHanaH
KyBanunr mmpuH  aHopiapu, baxmamHu  KupMH3u  OJMacH,
Konubo10oMHM OK capuK paHTaard mupuH ypuru, ONTHAPUKHUA XyCalHU
y3yMH, ¥3u ceBrad CamapKaHIJiaH CapuK aHXup KeaTupwirad. booyp
TOMOHHMJIaH XWHAUCTOHra aTUPrysal OWpUHYM OYJIMO KEJITUPHUIITaH,
boOypraua Oy ropTaa aTupryn ycMarad Ba €Ky YCTUpUIIMaraH.

boOyp mox siHa Oup Heya OOF TalIKWi KwiraH 0ynu0, ymnap- «boru
[ITaxpopo» kelnH4YaIMK Oy OOFHMHI HOMHU O000ypuiizona Hypupaun
Kaxonrupmox (1605-1625 i1.) tomonnnan “bory mnmy ['amxa” - ['anxk
uIMu Ooru n1e0, Kanta HomulaHrad, “borm JKuitoBxoHna”, “VpTa60F”,
“boru Moxto0” Ba “boru Cypbar” JeraH HOMJAru oJTUTa OOF SpaTiau.
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Adcycku, Oy ontu OorHUHT Oapucu ¢dakaT €3ma mMaHOandapaa KoJraH
AKaH.

Kanonoboxa maxpunu xam boOyp Mup3o Xyaa ceBraH, 4yHKU Oy
BUJIOSITHUHT IIMPUHJAH IIMPUH MEBAJApUHM TabMH KyJa €KKaHU yIyH
xaMm ¥3 Tamad0ycu 6mnan “boru Cado” HOMIM OOF sipatuiira OyWpyK
Oeprannap. boOypiiox sIpaTHIIHM >KyJa CEBraHWJAH Karra VEIu
XyMoHIOH Mup3o tyrwmmun mapadura Opunanyp maxpuaa “boru
Bado” ne6 nomianran 0orHu OyHén KuiraH. by Ookka y3u ceBral, Oup
yMp HMHTHU30pJIMKAA YTraH OHa IOPTUJAH TyJUlap, MEBajIu JapaxTiiap,
KeJITUpUITaH Oynuo, yia 30T Oy Xakaa “oHa HOPTUMHHU 3CJIATHO TypCHH
ne0 HUAT KWIIUM JIeTaH CY3HM alTraH sKaHiap.

BboOypiiox xap raiaru cadapu onauaad a”a mry Oorna 3uédatiap,
XxapOuil XapakaTiiapra Tau€prapjuk ro3acujaH maliBapaTiap YTKa3rat.
Yoy 60FHU XyJa MeXp OWJiaH MmapBapuill KUiraH Ba Oy 0oraa Yatupuo
Fa3aj €3UIIHM Ba Xaéuiapra 3pK OEpHUILHU XM KYpraH IIOUp Ba IIOX.
Keitunru Tamkun xwiran Oornapugan oupu 1506 iunna Kangaxop
maxpuaa ‘“Yopooru Kanjgaxopu”, yHIaH CYHT Iy MaH3WIJa ssHa Oup
“boru YopOor” HOMIIM OOFHM sipatraH. by 0ofF Apran000 gapE€cMHUHT
KUPFOFUJIA KOMamran OYiau0, XaHy3raya Iy3ajulird, TapoBaTH OWIaH
OapuaHu ¥y3ura Maxjameé KuiauO kenMokiaa. boOyp Mwup3o KuckaruHa
yMpHJia KapaHTkK, IIyH4Ya Kym Oornmap spatuoau. by wmmap, Oy
aHbaHajlap KEWWMHIW aBjojajiapra xaM mepoc O0ynubd koinau. boOypaan
KEWMMHTH aBJIoJIapu OapucH Y3uaaH KaTTa OOFJIap KOJIUPUIIINIIAP.

boOyp Mup3o dap3ananapura y3 xokunu KoOynnaa, ¥3u sipatran
OOKKa JadH STUIIHM BacUAT Kujaguiaap. YOy BacHSATHH aBBaJio
KoOynra, keituHyaauk OOFHM, TyJJIApPHU CEBUIIIMAAH UIIOpaT Je0 Ouicak
oynamu. Uynku Oy nyHénaH xacértra TyhMai €lruHa KeTtaéTraHd y4yH
YUPOMJIM OOFJa XYIIOYW XUJUIM aTUPryJuiap OFyIIWJaa ETUITHU MabKyJl
Kyprauaup. BoOypIIOXHUHT >KacaJWHMU KaTTa Y¥iu amup3oga Mup3o
XymotoH ¢uiuiap kapponuaa KoOynra kentupu0, y3u BacUsT KWITaH Ba
ceBran Oorura aadH STUIIAIH.

Kammvupna XKaxourup nogmox sparradn “borm Humor”, Ba Ilox
Kaxon sparran “Illamumap” ©Oornu, Jloxypaa xam Illox XKaxon
ukkuHun “Illanumap” 6orHu sparanu. Illox YKaxoHHu ceBUMIIM KaTTa
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ku3u XKaxonOpo xam, moupa 3eduHnco xam Arpazaa, Jloxypaa oup Heda
OOFJIapHU TAIIKWJ KUJIaauiiap.

Kammup Bunostuga Oynranumaa MeH JKaXOHTHp — MOJIIOX
ToMOHUJaH Oaprio KwinHrad “boru Humot”’ma o0ynaum. bor Tenagan
nactra Kapab Oemn spycia KWJWHraH OYyiuO, Xap 103 MeTpAaH YHUTa
TenajgaH mactra kKapa® 3WJIoN CyBJIap OKUO Typap 31u. BoFHUHT
yeTinapuaa 350 iwmapaan Oepu Ycub Typrad OakyBBaT OanaH OVidnu
YUHOpJApHU KYpuO Ky3napumra €ml Keaau, YyHKH Oy YHHOpiap
boOypuiinapau kyprad Ba yjapra y3 COSICMHM TanuiaradH. bamkum, yi
OytoKk 30Tiiap Oy YMHOpJApHU COSICHJA YTUPUO JaM OJIMIITAHIUP.
YuHOpHIapHU KY4YOKJa0 KypraHMMu3Aa Y4 KHUIIMHUHT KyJIO4Yd 3ypFa
erau. Kammupnarn 6ornapaa boOypuitnap aTupryiiap SKHUIIHHA SIXIITA
Kyprannap. buz xam Oy epja X03Up XaMm aTUPTyJUIapHU KYTUIMTUHU
Kypub xailpoH KoiranauM. KelnHuanuk MaHOanapjgaH OwiMimmmMya
aTUPTyJUTAPHU XUIUMHY JKYy/1a XA KYpraH KaHiap.

Xymnac OyryHIru KyHaa xaM Xaspat 3axupuyinH Myxammaza boOyp
Ba boOypuiinapman kosiraH ry3an Ooriap MaBXyJad Ba HMHCOHJAp Oy
Oofiapra KMpuO poxaTjaHaaujiap Ba OOFHU sipaTraHjiap XaKura sXIiu
cy3Jap auraauiap.

JIyHEHUHT Typau OypyakiapuaaH oJMUXuUMMar, GUuaonnu, yMpOOKHil
MHCOH 3O0KUpXOH MaipaboB TOMOHUJAH TOnUO KeauHran boOyp Ba
BbobGypuiinapra amokagop xap Oup O€T BapakHU Ky3jiapura TyTué omimmo,
Tap>kuMa Kuinb y30eKk aiura CeBUMIIM YEIOHUHIIAH 1e0 xabap Oepasu.
Xap HuiaM KaTTa TaHTAHAJIAp, XaJIKapo CHUMIIO3UyMJap Oommuaa Typuo
XOPMAKJIMK Ba MaXaJUIMil OOOypIIyHOCIMApHU KyTHO 00 ynapHu Oup
KoWra Tymuaiguran, boOypuiliapra ajokagop KUTOONApHU YOI
STTUPAJUTaH MHCOH XaKU/1a UKKU OFU3 CY3 alTIUM Kellaau

TapuxHuHr 3uaiek vambaparu, Ouszra OWp MapTa iyndapc ned
yIyFJIaHraH  VFWJIHUM ~ HWykotumura, ©Oac  erap. by  iynmarm
TYIIYHMOBUYWJIMKIIAP, COFMHWIAP, TyIUIApUAAruHa oHa opTaa Oyiuiiap.
30kupxkOH aka OyryH ympuHH boOyp Mupsora Oaruiiaras,
Bob6ypiryHoc onmum, Xazpatu boOyp uznman 6opud, 000ypuiinap 6yaran
KOWJIApHU, yJapJaH KOJIraH KyJIE3MalapHU TOIMIITa acTOMIMI Oen
OOFylaraH Ba Iy MallakKaT/d WILIAPHA YJJIACHJIAH YMKKaH >kadokar
OJIUM, aKaJEMUKINDP.

~ 135~



Anamxonra boOoyp Mup3o €rran xoiiilad paM3uid KaOp KWIHII Y4yH
s’HA MUHT KWJIOMETp Hynra Oopwuiil, iy OyiicasM ypyin OynaérraH, XaTTo
OTaCMHHU OTHUO TalIallM MYMKHUH OViraH TOIMOOHIAp KOIIMra Oopuiira
XaM KypbaT KWJAOJATaH WHCOH 11y 30KHpP:kOH MampaoosBaup.
AHJmKOHra O0IM0 KenraH TYNPOKJIaH KaOp sicatuO, Oapya aHAM>KOH
axJIMHU 4YakupuO boOyp MHUp30HU TYFWITaH 3KJ1a, STHUHT €aura coiuo,
aBBaJIO “XyII KeJIIMHTU3 MHp30M, OHA FOPTra’ JETaH CYy3JIapHU Ky3/1a €
OunaH aiiTa oiraH WHCOHIMpP. bup BakTnap MaBpHUHI 3yJIMH OWIIaH
NOAIIOX, OYIraHu ydyH XaTTO Fa3ajulapy MaH KWIMHTAH OHAa IOPTHUJIA
XaKkanu OWjiaH 103JIapuiaH COFUHWIAP KUMHUPIIA0, Typral OyroK IIOHup,
MOJIIIOX, TAOMATIIYHOC OJIMMHM KaWTapuO Ousra OepraH MHCOHTA Y30K
yMp THJIa0 KOJIAMaH .

bobyp Oofnapu xakuja cy3 1OpuTap 2KaHMaH, stHa Oup HapCaHu
adTum xous €0 Owaum, AHaKoHaru booyp Homim Xaimkapo GhoH
Komuaa (akatruHa mox Ba moup boOypHMHHMr pam3uil KaOpiapu
Oynmacnan 23 rekrapaan uoopat “boOyp Oorm” xam maBxynaup. by
0orma Mup3o boOyp ceBran aHBoOiM ryJuiap- aTUprysuiap, Jioja 1apaxTy,
MarHoJivsi, 3auTyH Ba 1001aH OpTUK Typiu TyMaH MEBAIA AapaxTiap Kai
kyTapran. byryn ®@aproHa BOAMIICM axOJUCH KeMHO E3HUHI MCCHK
KyHJIapuJia CaJKUHIA0 poXaTiaaHuO aaM oiaubd KeTWIIaauiap Ba Xaspar
Bo6GypHuHr pyxura Ba boOypiiiox xoTupacura myHaai 0or 0apro Kuwiral
aKaJeMUK, Y30CKMCTOHIAa XHM3MaT KypCaTraH MaJaHHAT —XOJMMH,
Bbobypirynoc onmum 90 €mpan omran 30kup»oH MaipaOoBra y30K yMp
TUJIALIAIUIIAP.

XX ASR INGLIZ, HIND VA O°’ZBEK NASRIDA BOBUR HAQIDA
YARATILGAN ASARLARNING JANRIY TARKIBI

Quvvatova Dilrabo Habibovna

Filologiya fanlari doktori (DSc), professor

Buxoro Davlat Universiteti

Xayrullayeva Kamola Ravshanovna

Buxoro Davlat Universiteti mustaqil izlanuvchisi

Annotatsiya. Ushbu maqolada ingliz, hind va o’zbek adiblari

tomonidan Zahiriddin Muhammad Bobur hayot yo’liga bag’ishlab
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yozilgan asarlar xususida ma’lumotlar keltirilgan va ular janriy jihatdan
tasniflangan.

Kalit so’zlar: roman-trilogiya, tarixiy roman, roman-epopeya,
ma’rifly roman, badity xronik roman.

Jahon miqyosida shuhratga ega bo’lgan tarixiy siymo Bobur shaxsiga
qiziqish, uning obrazini badiiy adabiyotda gavdalantirish harakati XX asr
ingliz adabiyotida yuzaga kelgan. Bu yo’nalishdagi dastlabki asar Flora
Anna Stilning “Sayohatchi qirol” roman-trilogiyasidir. Ushbu roman 1912
yilda chop etilgan. Asar uch kitobdan iborat bo’lib, unda Boburning
sermashaqgat, murakkab hayot yo’li uch davrga ajratilgan holda
tasvirlangan. Adib Bobur hagida yozgan asarini uch bo’limga bo’ladi. Shu
jthatdan shoh-shoirning hayot yo’lini davrlarga ajratib, inson umrini
ramziy ma’noda bir daraxtning umri bilan giyoslaydi va roman qismlarini
quyidagicha nomlaydi:

1-kitob — “Seed time” — “Urug’ davri”.

2-kitob — “Blossom Time” — “Gullagan davr” ya’ni 1-kitobdagi
urug’ning unib chiqib, kurtaklari ochilgan payti nazarda tutilgan.

3-kitob — “Fruit time” — “Meva davri”. Bunda daraxtning hosil bergan
davri inobatga olingan. Kitoblarga shunday nomlar berilishida ham o’ziga
X0s majoziy ma’no bor. Yozuvchi Boburni bir ulkan daraxtga o’xshatadi.

Mazkur yo’nalishdagi yana bir muhim qadam ingliz yozuvchisi
Stefan Meredit Edvards nomi bilan bog’liq. Ingliz yozuvchisi o’zining
“Bobur: yozuvchi va jangchi” asarini yaratishdan oldin Bobur hayot yo’li
ustida ko’pgina izlanishlar olib boradi. Asarning kirish gismida ham
asosly manba sifatida Boburning avtobiografik asari “Boburnoma’ning
A.S.Beverij tomonidan qilingan inglizcha tarjimasiga tayanganligini yozib
qoldirgan. Uning fikricha, A.S.Beveridj tarjimasi to’g’ridan-to’g’ri turkiy
tilidan qilinganligi sababli oldinroq J.Leyden va V.Erskin tomonidan fors
tilidan qilingan tarjimasiga nisbatan haqiqatga yaqinroqdir. Bundan
tashgari S.M.Edvards Leyn Pulning Bobur haqida olib borgan beqiyos
tadqiqotlaridan ham foydalangan. Asardagi Bobur hayotini ochib beruvchi
lavhalar A.S.Beverijning tarjima asaridan olingan. Ushbu asar 1926-yilda
ilk marotaba 0’z o’quvchilariga tagdim etilgan.

Inglizzabon hind yozuvchisi Muni La’l qalamiga mansub yana bir
tarixiy roman “Bobur: hayot va zamon”dir. Bu asar 1977-yilda chop
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etilgan. Roman mugaddima, “Bolalik”, “Xotirjamlik istovchi xonlar va
mirzalar’, “Samarqand uchun kurash”, “Baxtsizlikka bog’lanish”,
“Kobuldagi kichik qirollik”, “Baxtsiz ittifoq va Shoh Ismoil”, “Hindiston
Imperatori”, ‘“Sayohatning yakuni”, “Rafiqalar va farzandlar” singari
boblardan tarkib topgan. Ingliz yozuvchilari singart Muni La’l ham kirish
qismida asarning yaratilish tarixi hamda manba sifatida qo’llanilgan
kitoblar xususida ma’lumot bergan. Bu jihatdan u, avvalo, A.S.Beverij
nomini hurmat bilan tilga oladi. Asar uchun “Boburnoma’ning turkiy
tildan tarjimasi asosiy manba bo’lib xizmat gilgan.

Bizning buyuk ajdodlarimiz hayot yo’liga qiziqish bildirgan holda
ingliz adabiyotida yaratilgan yana bir buyuk roman “Empire of the
Moghul” (“Mo’g’ul imperiyasi”) deb nomlangan. Asar 6 ta kitobdan
tarkib topgan. Ushbu roman ilk marotaba 2009-yilda chop etilgan bo’lib,
birinchi kitobi “Shimoldan kelgan bosqinchilar” deb nomlanadi hamda
unda Bobur hayot yo’li, Hindistonda yangi imperiyaga asos solinishi
vogealari ta’sirchan va hayotiy tasvir etilgan. Romanning boshga kitoblari
esa Bobur imperiyasining keyingi hukmdorlari, Boburning avlodlari
tarixidan to imperiyaning qulashi va Buyuk Britaniya tomonidan
Hindistonning egallanishiga gadar bo’lgan davrga bag’ishlanadi. Ular
quyidagicha nomlanadi: “Brothers at war” (“Aka-ukalar kurashi”) (2010);
“Rulers of the world” (“Dunyo hukmdorlari”) (2011); “Tainted throne”
(“Ifloslangan taxt™) (2012); “The Serpents tooth” (“Ilonning tishi™)
(2013); “Traitors in the Shadows” (“Soyadagi Xoinlar”) (2015).
“Shimoldan kelgan bosqinchilar” romani Diana Preston va uning turmush
o’rtog’t Maykl Preston tomonidan yozilgan bo’lib, ular ikkovlari uchun
bir umumiy Aleks Rutherford taxallusini qo’llashgan.

Bobur hayot yo’li ustida tadqgiqotlar olib borgan yana bir ingliz
yozuvchisi va tarixchisi Stefen Frederik Deyldir. U ham boy tariximiz va
buyuk ajdodimiz qoldirgan adabiy meros, sarkardalik, hukmdorlik
faoliyatiga qiziqdi, o’zining “The Garden of the Eight Paradises” (“Babur
and the Culture of Empire in Central Asia, Afghanistan and Indian”)
(“‘Sakkiz jannat bog’lari” (Bobur hamda Markaziy Osiyo, Afg’oniston va
Hindiston imperiyalari madaniyati”’) hamda “Babur: Timurid prince and
Mughal Emperor” (“Bobur: temuriy shahzoda va mo’g’ul imperatori”)
nomli ikki buyuk asarni yaratadi. Uning ilk asari 2004 yilda Boston
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shahrida chop etilgan. Mazkur roman Bobur qoldirgan ulkan adabiy-
madaniy meros, u yaratgan go’zal hayot, sermeva bog’lar tasviriga
bag’ishlangan. Yig’ilgan materiallar asosida u o’zining keyingi ‘“Babur:
Timurid Prince and Mughal Emperor” (“Bobur: temuriy shahzoda va
mo’g’ul imperatori”) nomli romanini 2018 yilda nashrdan chigaradi. Bu
romanda avvalgisidan farqli ravishda Bobur tarjimayi holi tasviriga keng
o’rin berilgan.

Hindistonda boburiylar Imperiyasiga asos solinish tarixi, boburiylar
boshqaruvi ostida Hind diyorining ko’rinishi xususida hindistonlik tarixchi
va yozuvchilar ham asarlar yozib qoldirganlar. Xususan, mashhur hind
tarixchisi va siyosatchisi Javoharla’l Neru ham “The Discovery of India”
(“Hindistonning kashf etilishi”) deb nomlangan tarixiy asarida
Hindistonning to’liq tarixini keltiradi. Uning bir bobida Hindistonda
boburiylar imperiyasiga asos solinish tarixi, shu qatorda Zahiriddin
Muhammad Bobur, uning amalga oshirgan ulkan qurilish va bog’dorchilik
ishlari hagida ma’lumot berilgan.

Hind adabiyotida yaratilgan yana bir tarixiy asar muallifi S.M.Jaffar
bo’lib, u, asosan, boburiylar imperiyasi davridagi Hindiston tarixini
o’rganishga e’tibor garatadi va “The Mughal Empire from Babur to
Aurangzeb” (“Boburdan Avrangzebgacha bo’lgan davrda Mo’g’ul
Imperiyasi”) tarixiy asarini yaratdi. Asar nomidan ham ma’lumki, unda
Boburning yangi imperiyaga asos solishidan tortib to uning so’nggi avlodi
Avrangzeb hukmronligi tugashi va inglizlar tomonidan Hindistonning
bosib olinishigacha bo’lgan davr vogealari gamrab olingan. Asarning 2-
bobida Zahiriddinning Hindistonga kirib kelish tarixi, afg’onlar bilan
kurashlari hagida ma’lumotlar keltiriladi.

Tariximizda munosib nom qoldirgan mashhur tarixiy shaxslar haqida
asarlar yozish yangi o’zbek adabiyotining muhim yo’nalishini tashkil
etadi. Bu jihatdan mashhur o’zbek adibi Pirimqul Qodirovning “Yulduzli
tunlar” romani alohida ahamiyatga ega. Mazkur roman 1972-yilda
yozilgan va shu yili nashrga topshirilgan, ammo “Navoiy”, “Mirzo
Ulug’bek™, ‘“Muganna”, “Abulfayzxon” singari tarixiy romanlar kabi
ancha tazyiglarga uchragan. Shundan so’ng 1979 yilda chop etildi. 1981
yilda adib shu asar uchun O’zbekiston davlat mukofoti bilan taqdirlandi.
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Shoh, sarkarda va shoir Zahiriddin Muhammad Bobur haqida asar
yozgan yana bir o’zbek adibi Xayriddin Sultonovdir. Uning
“Boburiynoma” ma’rifity romani Bobur hayot yo’liga bag’ishlab yozilgan
gimmatli manbadir. Ushbu asar 1997-yilda nashr etilgan. Roman adibning
bir necha tarixchilar bilan Bobur bosib o’tgan yo’llar, hukmronlik gilgan
yurtlar bo’ylab qilingan sayohat, ekspeditsiya taassurotlari asosida
yozilgan. Bobur odamlar 100 yil yashab qilolmaydigan ulug’ ishlarni 47
yillik gisqa umri davomida amalga oshirdi, buyuk davlatchilikka asos
soldi, boy badily, ilmiy meros qoldirdi. Xayriddin Sultonov ham
Boburning yangi Imperiyaga asos solishi bilan bir gatorda u qoldirgan
madaniy-ma’naviy meros, badily asarlar, maftunkor bog’larga alohida
urg’u berib o’tadi.

Bobur haqgida ingliz, hind va o’zbek adabiyotida yaratilgan asarlarni
quyidagicha tasniflash mumkin:

1. Tarixiy roman (Stefen Frederik Deylning “The Garden of the
Eight Paradises” (“Babur and the Culture of Empire in Central Asia,
Afghanistan and Indian) (“Sakkiz jannat bog’lari” (Bobur hamda
Markaziy Osiyo, Afg’oniston va Hindiston imperiyalart madaniyati”),
“Babur: Timurid prince and Mughal Emperor” (“Bobur: temuriy shahzoda
va mo’g’ul imperatori”, P.Qodirov “Yulduzli tunlar” asarlari).

2. Roman-trilogiya (Flora Anna Stilning “Sayohatchi girol” asart).

3. Badiiy-xronik roman (Stefen Meredit Edvardsning “Bobur:
yozuvchi va jangchi”, inglizzabon hind yozuvchisi Muni La’lning “Bobur:
hayot va zamon”, Farzana Mun qalamiga mansub “Babur: the first
Moghul of India” (“Bobur: Hindistondagi birinchi mo’g’ul”),
S.M.Jaffarning “The Mughal Empire from Babur to Aurangzeb”
(“Boburdan Avrangzebgacha bo’lgan davrda Mo’g’ul Imperiyasi”)
Javoharla’l Neruning “The Discovery of India” (“Hindistonning kashf
etilishi” asarlari).

4. Roman-epopeya (Aleks Rutherfordlar galamiga mansub “Empire
of the Moghul” (“Mo’g’ul imperiyasi” asari).

5. Ma’rifiy roman (Xayriddin Sultonovning “Boburiynoma” asari)

Ko’rinadiki, shoh-shoir Bobur haqida yaratilgan asarlar ham
mazmun, ham shakl jihatidan rang-barang bo’lib, katta epik turga mansub
romanning turli ko’rinishlarida bitilgan. Bu esa dunyo miqyosida buyuk
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sharaf, e’tirof, e’tiborga sazovor vatandoshimiz, shoh-shoir Zahiriddin
Boburga qiziqishning nihoyatda baland ekanligini ko’rsatadi.

Ma’lumki, har bir ijodkorning asarlari uning biografiyasidir. Shu
jihatdan Bobur haqida asar yozgan adiblar uning A.S.Beverij tarjimasidagi
“Boburnoma” memuariga tayanishgan. Shu bilan birga tasvirlangan
tarixiy voqealar ishonchlilik darajasi, chuqur realizmi Gulbadanbegimning
“Humoyunnoma”, Mirzo Muhammad Haydarning “Tarixi Rashidiy”
asarlaridagi muhim va gqimmatli ma’lumotlar bilan ham belgilanadi. Shu
jihatdan Bobur haqgidagi romanlarni u yashagan tarixiy davrning o’ziga
xos badity solnomasi deyish mumkin.
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BOBYP HIEBPUSITUIA XAT BAJIUUN OBPA3U TAJIKUHU
Aoodynnaesa /[unoopaxon 3ympamoekoena —
¢unonocua gpannapu ooxkmopu, oouenm.
AHOudcon oaenam yHuegepcumemu.
3axupugauH Myxamman boOyp Y3HUHT JIMPUK HWXKOAU OpPKaJIM
MYMTO3 HIEHPUIT aHbaHATAPUHU PUBOKJIAHTUPUIL OWJIaH OuWpra sHrU
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Oamuuii oOpasznap, JUPUK MaH3apajap, OpPUTHMHAII TacBUpJap SpaTiu.
boOyp mebpuarn  Oaguuii  OOpa3jJapUHUHT  PAHT-OAPAHTJINIY,
KYTIMAabHOJIMJIUTH,  XaCTUWJIMTH  JKUXAaTUJIaH  OollKa  IIoMpJiap
acapiapusiaH TyOJaH axpaiauO Typaau. MyMTO3 HIEHPUSATIArd OIIUK,
MablllyKa, paKkuO; Tyn, OynOys, ryjiuaH; Mal, OIIMK, COKHUIl; MailxoHa,
pUHI; MyTpuO, HaFrMa, CO3; MaXJIUC, ax000, JUIXO0X KaOW aHbaHaBUM
MOAXTUK OoOpazjiap XaM OXOpJIM Taioexjap OpKajdu SHTM MabHO XOCHJ
KWIMHATY.

[IyHu Tapkuajgam KEpakKd, MyMTO3 ILIECHPUATAA XaT sHA HOMA,
MaKTy6 HOMJIApH OHIIAH XaM ydpaiiiu. Y30ek anaObuéTn Tapuxmaa HoMa
KaHpu XaMm Oynu0, Oy acap Typu XxucoOnaHamu. boOyp wxkomauna
HOMaHaBHUCJIMKKa oOuj ydTa MacHaBuii Oymu6 [1,43;3,89-90], XVI
acpJlard HOMAYWIMK aHbaHAJAPUHUHT MYHOCHO TaJpUXKU HaMyHacu
cuaTtrga XxaMm axamusTIra ora.

Fazan, pyOouii, Tyrok, MyamMmmMo KaOu JIUPUK XaHpJiap TapkuOuja
KEJITUPWIIAJIMTaH XaT JEeTalld 3ca acapjaa MyaiistH 0aaunii (yHKUusra sra
OynuO, y MLIOMPHUHT Oaauuil JyHEKApallld, IOATHK OJaMd XaKuja
TacaBBYp Oepajiu.

[IToup BoOyp sipatran opuruHan oOpaznapjaH OWpU XaT TMOITHUK
aetanb cudatvaa MyxXUM YpuUH TyTaaud. XaT JIMPUK KaxpaMoOH Ba
MablllyKa ypracuja xabap €TKa3yBuM BOCUTAa Typu cudaTuia HaMOEH
oynaau. boOyp Fazayuiapu Ba pyOouilyiapuia SHT KYIT KYJUTAaHTaH Xaxp
OWJlaH HOMaHUHT €HMa-€H KYJUIaHWIIM Ky3aTuwiaad. byHpma 1mioup
UCTHOpA OPKAIIM “‘XakKp HOMAacHu~ JeTaH SHru UpOJAaHU WITapU CYPaJIu:

Hucén kanamun neua menea cypeaticeH,

Baxm ynouku, xasxcp Homacun dypeaticeH.

byoyp munazum, xamumuu uyH KypeaticeH,

Anbamma y3ynenu menea emxypeaticet [1,13].

Hucén kanamu, Kajgam CypMOK, XaXp HOMAacH, XaTHU KYPMOK KaOu
NO3TUK OWpUKMaIap MabHO KUXATUAAH ¥Y3ap0 SKUH TyIIyHYaJIap
XHCcoOMaHNO, TaHOCYO CaHbaTH 103ara KelraH. EpHUHT XaXp HOMACHHH
OWTHILIM Ba JUPUK KaXPAMOHHUHT aBOO MakTyOMHH 1000pHO, YHUHT
€TUO KEJIMIIIUHM CYpallld Y3Ura X0oC JJUPUK MaH3apaHu a0 Kuiaau, 0y
3ca lebpAaru 0aauuil TAabCUPUYAHIMKHU OPTTUPA]IH.
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Xar jeraHjia ojaTAa MakTyO OMTYBYM Ba MaKTyO HYHaITUpUWITraH
maxc — ajpecar ypracujard MyHoca0aT TyIIyHUIaau. XaTaaru axoopot
xaM Oy ypuHaa Myxum xucobsaHaau. boOyp mebpiapuaa sca “Takaup
xaTu’’ Aerad udopaara 1yd KeaaMus:

Vaku, maxoup xamun smmu cagoo,

Auinaou oKy KapoHu upuioo.

llatisacma Kowunu menea uumuo,

Kupnuk yxunu menea omu6 [1,15].

“XaTHM OTTH caBoj~ JeHWTraHAa XaTHUHT Kopa €3yB OuWJiaH
OUTWIMIIM TyIIyHUIaau. by Ypunaa “oky kapo” Ta3oa caHbaTtv OYiuo,
3UJ MabHOJIU CY3JIap OPKAIM OK KOpaHW TAHUMOK JeraH Ma3MyHHU
udonanad xenagu. “IlailiBacta Komwu” TaBCcU(] HOMIM OaauUi CaHbATH
OpKaJu €PHUHT TallIKK MOPTpeTH um3uiiaau. KolHUHT maiiBacTa 3KaHU
KaMOHTa, KUMPUKJIAPHUHT 3ca YKKa TaloeX KWIMHMIIM XaM Y3ura Xoc
TaCBUPIUP.

VIMmuma xarT [0GOPHIIHMHT WIK INIAKIM KaOyTapiap OpKaiu
oynran. bynpa kaOyrtapyap OenruiaaHrad OWp MaH3WIIAH HUKKUHYU
MaH3WITa YYUIIM Y4yH Maxcyc ypraTwiraH Xamjia XaT aJMallluHYyBH
MaHa Iy T[appaHjajiap BOCUTacHaa amMalira omupuirad. boOyp
FazajapuaaH Oupua 3ca XaTHUHT MapBOHA TOMOHMJAH KEJITUPHUIIUIIU
KaJlaMra OJIMHAIH:

Xamune napsona keamypeay, mupuiou yuby 0eeoHa,

AHu mupayzmax yuyH 2yué Keamypou napeoua [3,36].

MyMTO3 1IebpusATIa TMapBOHA IybJlara OMIMUK 00pa3u Oyiauo, y
OpKajau TacaBBy(H MabHO XaM aHIJAIIWITaH. XaTHU OIIMKKA, SbHU
JeBoHara kaOyTap »5mac, MapBOHA KEATUPUIIMAA XaM OIIMKJIHUK
napakacu TabKuyiaHaau. [lapBoHaHUHT XaT KEATUPUIIM Ba JCBOHAHUHT
OyHIaH TUPWIMO KETUIIM KaOW MOdTUK MaH3apa ¢akat boOyp
HebpUSTUTaruHa Xoc. balTnarn “mapBoHa KenaTypraua’ Ba “KENTypau
napBoHa’ OMpUKMAajapu TapAy akc OYIuO IOMPHUHT FOSABUN HUSATH Ba
Oamuuil FOSCUHYU Ky4auTUPUIITa XU3MaT KUJIMOK/IA.

Xar-xabap aJMalllyBUHMHT Oapya JaBpjapjia MyXuUM axaMmusTra sra
OyiaraHMHM TapuxJaH Ky3aTWil MyMKuUH. BoOyp pyOowuiinapunan siHa
Ouvpuraa XaTHUHT Xabap Oepuill PYyHKIUSACHUIAH TAlIKAPHU YHUHT MO3THUK
o0Opa3 cudatuiari MAabHOCUHM XaM aHTJIall MyMKHH:
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Xamummu Kypyo, cy3yMHU YyH OUI2AUCEH,

Keamaxma 6uzea en kubu eneaticeH.

Hxnocunenu ounubd 1ob6opoum Kocuo,

Paxmam cenea, 3unxopxu, 6om xeneaticen [5,65].

PyOowuiifa xaTHU OJraH KUIIIWIa Mypo)kaaT KWIMHAAW, S’bHU XaTHU
OJITaH 3aXOTH IIaMOJ KaOW Te3/la KEJMILra YOpJIaHa/d, XaTAa MaKca
XaM OWJIIMPUJITaHKU, YHU OJITAaH KUIIIMHUHT siHA, KalTa KEJIUIIUTra yMU/T
Owngupwiradn. Maskyp pyOouiigaH xaTaa MypoxkaaT KWJMHTaH
KAIIMHUHT boOypra siIKhuH OyJiraHu, 3XTUMOJI OWJIa ab30JlapuaaH Oupu
OyJAraHMHM TaxXMUH KWIMII MYMKHH. XaT OOOpPHILJIAH TallKapu V3
YpHUAa IIOMPHUHT XaT OJIMIIM JIaBXacH Xam pyOouinapaa Oaauuit
TaCBUpPJIAHA/IN:

Xamunenu Kypyo, Kyneynea xavpam 6ynou,

Lllevpune suumub sxconza mycappam 6yn0u.

by neua maxan magogyn smmune oemaeur,

Tonevw uyx 20uku, mynua agaram o6yaou [5,74].

AlipuM pyOouiinapna xaT OuiaH OOFJIMK MaH3apa JUPHUK Ma3MyH
OwaH yUryHJIMKIA doaanaHaiu:

UKUM, KyEeul Y1 103yH2, XUTI0J V] KOUMYp

11yn000ypyp Kynenyue b6azpune mouwimyp.

Homameza azap sxuwiu scasobune uykmyp,

Cyxmax buna €0 atnacane xam xywmyp [35,51].

MabllyKaHUHT F03WHUA KYEII, KOIIMHM XWjojra YXIIaTUIMIINA
aHbaHaBUW TamOex xucoOmaHanu. bupok maszkyp pyOouiiga Kyém —
IO3UHTIMP, XWJIOJ —  KOIIMHIJWDP, JCHUJIMINM aHbaHaBUM TamOexra
HUcOaTaH siHry TacBUpaup. JIMpuk KaxpaMoH Kyé€i caiiépacunu 0y — €p
1034, OM (Xuj0J) caii€épacuHu Oy — €pHHUHT Kolu 1e0 atamokjaa. Mana
Iy EpHMHI KYHIJIM ITyat, Garpu Tom Oumad G6apo6ap. Ep kanuamuk
ry3an oynca, xadocu mryHda Kartuk. [y 6ouc JTMpuk KaxpaMOH — OIIUK
1000praH HoMacHura »aBOOHHUHT SIXIIM OVJIMIIMHUA KyTMalaud Xamjaa €p
TOMOHUJIAH “CYKMaK OujaH €1 STWIUILNATA XaM Po3u OYJiau.

boOypHuHr siHa Oup pyOoumiicuia Xar JIMPUK KaXpaMOHHHMHI XaET
OVIuIIM, TUPUK KOJMIIUHM OenruiaoBuM Oamuuii oOpa3 cudaruaa
raBJaJaHajiu:

Homanexu, mupurxiueum HuuloHu 3pou,
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Xap campu xaému 24#co8UO0HU F3POU.

Xap naghzuoa owkop 103 xapgu eago,

Xap xapgoa 103 mexp nuxonu 3pou [5,74].

EpiaH kenaraH XaTHUHT Xap caTpu OIIMK XaéTU acOCHIMp, Xap Oup
cy3una, cysumaruHa sMac xap Xapdpuaa Bado Hamo€H OViaaum, Xap
xapdaa Mexp AmMpuHranaup. PyOouit mucpanapuHuHr Oommaa “xap”
Cy3uHUHT Takpopu (aHadopa Oamuuil ycynu) €p OuTraH MakTyOmaru
MeXpy BaOHMHI KYWIMJIMTUHU TabKujiaau. SlHa Oup Ypunma €p
MaKTyOuJa KYHTHI po3Jiapu XaM OWUTWITaHH, OyHIaH JTUPUK KaxpaMOH
KaJIOW XypcaH] OYyJraHu, XaTHUHT XyHIKalduar OaruiiaraHu
TYITYHUJIA]IN:

Xamune 6una KyHenuHeHUKU UpCcoJl IMmuHe

Kauiey ouna mexnamumnu nomon smmune.

Y xam 6una xomupumuu xypcano atinao,

by xyneun una xyneynnu xywxon smmune [5,57].

[Toup boOyp MacHaBHilsIapy CYHITHUIA XaM XaTHUHT MO3TUK MabHO
udoanaraHu aHTJIAIIAIIAH:

Xam ocasodbuea uynoa 6yiou Ky3ym,

Baccanom, smou xamm 6ynou cyzym [5,93].

Exu:

Xam orcasobuea uekapmeHn UHMU30P

bom scasobunu tiubopeun, 31 Hueop [5,95].

Nkkayia MacHaBU XOTUMAacH1a XaM OLIMKHUHT UHTU30PJIUTH, EpJlaH
MYKJla KEIMWII yMHUAWIA HM3TUpPOOJa KOJTraHJWIH, Badojga cOOUTIMIU
MabJyMm OyJau.

BboOypHUHT XaT, €3yB OMJIaH OOFJIMK SpATWIITaH MEbpJapuaa JUPUK
KaxXpaMOH KamTap Ba TacjauM OaHja cudatuia HaMoEH OViaau:

Cenea Xo0numHu €30uUm caxcoa KUiouM,

Aumxunxum, He é30um, ne éneunoum? [1,25]

V3 XOJIUHK ~ OWJAUpUIIHU  moup “‘€3ud Owmnaupaum”  1ed
udonanaiiau. emak, Oy YpuHIa moup Y3 XodaTUHU OWTraH acapiapu
OpKaJId €TKa3raHWHW Hazapja TyTaau. Slparranra caxiga KuinO anou
HUMa SKaHUHU cypaiiau. Yoy dapmaa “é3aum™ cy3u KMHOC CY3, SbHU
MIaKJIJOMI cy3iap OYIu0, y MKKA XU MabHOHM udoanaiau. bupuHun
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MHucpaza ‘“‘Kajgam OuiaH €3MOK~, “€3yB OMTMOK  MabHOCHJA Kelca,
WKKUHYY MUACPAJIA “‘HUMA KWJITaH 3JIMM~ MabHOCHJIA KYJUUIAHTaH.

JIMpUK KaxXpaMOHHHMHI X@XpJaH IO3MHUHT CapFailMIlKM Ba XaTHUHT
capuk caxydara OUTUIMIIN KyWraaruia TaCBUpJIaHa In:

Xaoicp apo awiky 103ym paneunu mo Ouneaicet,

Xam capue caghxada cypxuti ouna umno xunoum/f1,41].

OUIMKHUHT alllky, sSTIbHU KY3 €M1 XaXp/1aH KOHTa aijaaHu0, Kopaiuo
KeTca, IO3UHUHI paHru caprain® keraau. CaprailraH 103 ycTtura Korl-
KOpa KOHJIM Ky3 EMIMHUHI TOMHMILM XYyAJW CAapuK caxudanga Cypxui
€3yBIa xaT OMTWIMILM Kabuaup. by ypuHAa OMMKHUHT 103U — caxuda,
KOII-KOpa KOHJIM KY3 €mr — €3yB OYnuO, OyHIal OpuUrMHall UCTHOpA
dakat boOyp mxoaura xoc.

Xar, MakTyO JeTaiau Mypakka0 >kaHpiapiaH Oupu- MyaMMojia XaM
yudpanau:

Ky3ymxu, xamu apou anune mamayou,

O3 wykpru, paswan smmu ky3 maxmyou [1,30].

Onatna MyaMMO KaHpUJa IIIOMP TOMOHHUJIAH MabliyM OuUp HCM
MHUCpajap TapkuOura sSIUpWwIraH OyjJaad Ba KUTOOXOHJAH YHHU
3YKKOJIMK OWjiaH TONWIMILK IIApTH Kyhunaau. MyamMmoaa IIEbPHUHT
MabHOCH Ba MyaMMOHUHT >KaBOOMHM TOIHUIITA HYHAITHPUITaH MabHOCU
oynamu. Illepp MabHOCHZIA OIIMKHUHT XOJaTW HaMmMo€H OViamau. Omimk
tuaad, “Ky3um yHuHr, EpHMHr WyiaraH MakTyOujgaH Matiay0
(xypcann) Oynap 3au. FO3 mykpnap OYJICUH, YHUHT, EpHUHT MaKTyOHHU
oJIn0, Ky3 paBllIaH Oyyiau’”, AeraH Ma3MyH udoaanaHraH. MyaMMOHUHT
aBOOMHM €4MIll YUyH 3ca (papagard viiopara 3pTHO0p KapaTHIll Kepax.
“PaBIlIaH ATTH KY3 MakKTyOM~ >KyMJIACMHU ‘“‘KY3 MakTyOW~ 3>KaBOOHU
paBlIaH KWIaad, OWJAMHIAINTUPAAW, JEraH MabHOHM XaM TYUIYHMIII
myMmkuH. IllyHra kypa “makty0” CY3MHUHT apad Twiuja €3WIMIIN Ba
xapduap WAaKIMHUA TaxXJIWJI KWJcaK, “‘MHM’~ Ky3ra IIaKJIaH YXIIaiau.
“K¥3” cy3uHUHT apad TUIMAArK TapKUMacu “ailH” 0ym0, ukkanta xapd
Kymmo ykuiica, “MybUH” UCMH XOCHUJT OYJIaau.

Ma3skyp MyamMmoja MakTyO Oaauuii jaeranu acocuia moup boOyp
HIEbpUATUTATMHA XOC SHTHU, oxopiu wudoga “Ky3 MakTyou”
KYJUIaHaJuKH, OOIIKa MyMTO3 Ioupiapaa Oy xonaT yupamaiau. by aca
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boOyp Oamuuii MaxopaTu, Cy3 CaHbaTKOPJUTHMHUHT siHA Oup
HaMyHaCHIHP.

3axupuaaua Myxammaa boOyp nmpukacujia kymiad aHbaHaBUN
MO3THUK OOpasiapaaH Tamkapu (akaT IIOUp WKOAWJAruHa y4IpanIurad
HOEO Oaguuii MaH3apajap ydpald, IIYHUHTAEK XaT JACTAId OpKaJIH
opuruHai wudomamapra SPUIIMIMITAHUHA Ky3aTuin MymkuH. [llownp
boOyp spatran Oaauuii oOpa3 Ba jaBxajgap V3 JaBpUIard IMOITHUK
SHrUJaHuITra, O0anuuii TadakKyp PUBOXKHIA KYIIWITaH YyIKaH YTyl
cudaTtraa axaMUSTIUAMD.
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BOBURNING ADABIYOTSHUNOSLIKKA OID QARASHLARI
(“Boburnoma” asari asosida)
Hamproyeva Orzigul Jalolovna
Alisher Navoiy nomidagi Toshkent davlat o ‘zbek tili va adabiyoti
universiteti dotsenti, filologiya fanlari doktori

[jodkorning badiity mahorati, o‘ziga xos uslubining takomili va
taraqqiysi poetik ilmlarning egasi ekanligida namoyon bo‘ladi. Hazrat
Navoiy “Majolis un-nafois” tazkirasida poetikaga oid ilmiy risolalar
yaratgan shoirlar ijodiga yuqori baho berganining asosiy sababini shu
holat bilan izohlash mumdkin.

Zahiriddin Muhammad Bobur ijodiyoti: ilmiy risolalari, nasriy
asarlari, lirikasi bir butunlikda uning kuchli olim va o‘ziga xos uslubga
ega shoir ekanligini ko‘rsatib turadi. Boburning nasriy va lirik asarlarida
uning ham olim, ham shoir ekanligini sezish qiyin emas. Ayni holat
Boburning “Boburnoma” asarida ham yaqqol ko‘zga tashlanadi.
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“Boburnoma” nasriy asarning yetuk namunasi bo‘lishi bilan birga
shoir lirik merosining o‘ziga xos tizimli jamlanmasi, ularning yaratilish
ehtiyoji, shoirning poetik magsadi kabi masalalar yoritilgan muhim
manba sifatida e’tiborga molik. Asar garchi shoir shaxsiyati va tarjimai
holini o‘zida aks ettirgan bo‘lsa-da, unda tazkira janrining o‘ziga xos
elementlari ham ko‘zga tashlanadi. Bobur o‘zi bilan zamondosh havaskor
va shu bilan birgalikda o‘z davrining mashhur shoirlarining hayot yo‘li
va 1jodiyotidan namunalar keltiradi. Boburning shoirlar 1jodiga
munosabati va baytlar tahliliga oid yondashuvi uning olim sifatidagi
maqgomotini belgilab beradi. Bobur poetikaga, aruzga oid mukammal
risola yaratdi. Shoir ilmiy qarashlari aks etgan bu risolaning amaliy
tatbig‘i “Boburnoma”dagi tahlillarda o‘z aksini topgan.

1. Shoirlarimiz ijodida tazmin va tattabu’ bog‘lash o‘sha shoir
jjodiga hurmat bildirish bilan birga 0‘z qonuniyatiga ega alohida nazariy
hodisa sifatida an’anaga aylangan. Ma’lumki, tazmin va tatabbu’
bog‘lash asosan g‘azal janri zaminida yaratiladi. Zahiriddin Muhammad
Bobur “Boburnoma”da radif, qofiya va vazni saglangan holda ruboiy
janriga javob tariqasida yozilgan lirik parchalarni tahlilga tortadi. Bu esa
0o‘z zamonida ruboiy janriga ham tatabbu’ bog‘lash an’ana ekanligini
ko‘rsatadi. Shoir o‘zining turkiy tilda yaratgan “Ishlar bori
ko ‘nglungdag ‘idek bo ‘lg ‘usidur” deb boshlanuvchi ruboiysiga javob
tarzida yozilgan Binoiy ruboiysini keltiradi. Binoiy Bobur yaratgan
ruboiyning qofiyasini radif sifatida keltirib, o‘ziga xos lirik asar
yaratgani, Xoja Abulbaraka esa ayni radif va qofiyani saglagan holda
yangi bir ruboiyni tagdim qilgani Bobur tomonidan yuqori baholanadi.

Ishlar bori ko‘nglungdag‘idek bo‘lg‘usidur,

In’om-u vazifa bori buyrulg‘usidur.

Ul g‘alla-yu muhmalki deb erding, berdim,

Muhmalg‘a bo‘y-u g‘alladin uy to‘lg‘usidur. [4, 78]

Bobur qofiyadosh so‘zlar sifatida bo ‘lg ‘usidur — buyrulg ‘usidur-
to ‘lg ‘usidur so‘zlarini keltiradi.

Mirzomki shohi bahr-u bar bo‘lg‘usidur,

Olamda hunar birla sar bo‘lg‘usidur.

Bir muhmal uchun muncha ishoyat bo‘ldi,

Musta’mal agar desam, nelar bo‘lg‘usidur?

Binoiy tomonidan javob tarigasida aytilgan ushbu ruboiyda
“bo ‘Ig ‘usidur” so‘zi mohiyatni kuchliroq anglatish maqgsadi bilan radif
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vasifasida keltirilgan. Bobur e’tirof etgan zamonasining iste’dodli
shoirlaridan biri Xoja Abulbaraka Firoqiy Bobur ruboiysiga qofiya va
vaznni saqlagan holda o‘ziga xos javob ruboiy yaratadi. Shoirning bu
ruboiysi Bobur tomonidan yuqori baholanadi.

Bu javrki, qildi davr so‘rulg‘usidur,

Sultoni karam bu uzrni qo‘lg‘usidur.

To‘kulgan agarchi to‘lmas, ey soqiy,

To‘kulgonimiz bu davrda to‘lg‘usidur.

Bobur yana bir o‘rinda o‘zining “Yod etmas emish kishini mehnatda
kishi” deb boshlanuvchi ruboiysiga xon tomonidan javob ruboiy
yaratilmagani, buning asosiy sababi sifatida turkiy tilda “to”, ‘“dol”,
“g‘ayn”, “kof” harflari bir-birlari bilan mubaddal bo‘lishi ekanligini
keltiradi.

2. Bobur “Boburnoma”da aruzga oid qarashlarini ham tagdim etadi.
Xususan, Binoily va uning lirik merosi xususida to‘xtalganda, shoirning
masnaviyotini tahlilga tortadi. Xafif bahrida yozilgan ikki, mutaqorib
bahrida yozilgan “Mevalar bobida” masnaviysiga munosabat bildirib,
mutaqorib bahrida yozilgan masnaviyga ijobiy baho bermaydi.[3, 178]

“Boburnoma”da Muhammad Solihning ‘“Shayboniynoma” voqeiy
dostoni xususida tahlillar keltiriladi. Bobur Muhammad Soliy masnaviyni
ramali musaddasi maxbun vaznida yozgani, sust va furud ekanligini va
shoirning bu masnaviysini o‘qigan kishi Muhammad Solih she’riyatidan
bee’tiqod bo‘lishini ta’kidlaydi. Ma’lumki, shohlar haqidagi masnaviylar:
Firdavsiyning “‘Shohnoma”si, turkiy adabiyotdagi ilk yirik masnaviy
sifatida baholanuvchi “Qutadg‘u bilig”, “Saddi Iskandariy” dostonlari
mazmunga mos shakl — mutaqorib vaznida yaratilgan. Muhammad
Solihning “Shayboniynoma” dostoni ham shohlar madhi mohiyati
asosidagi masnaviydir. Mutaqoribi musammani mahzuf(maqsur) vazni
madh dostonlar uslubiga aynan mos tushadi, yengil o‘qiladi. Biroq
keyinchalik masnaviylarning mutaqorib vaznida yozilishi bilan bog‘liq
an’ana o‘zgarib, ular turli vaznlarda yaratila boshlangan. Aytish joizki,
ramali musaddasi maxbun vazni madh dostonlar - masnaviylar uchun
og‘irlik qiladi. Shuning uchun bo‘lsa kerak, Bobur “Shayboniynoma”
dostonining vaznini sust va furud deb baholaydi.

Bobur Husayn Boyqaro lirikasi xususida munosabat bildirar ekan,
aksariyat g‘azallarining bir — ramali musammani mahzuf(maqsur)
vaznida yozilganini ta’kidlaydi. Bobur shoir ijodiyoti mazmun va shakl
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jihatidan rang-barang bo‘lishi asosiy mezonlardan biri ekanligiga alohida
e’tibor qaratadi va shuning uchun ham ijodiy merosning birgina vaznda
bo‘lishini yoglamaydi.

Bobur “Aruzi Sayfiy” asarining muallifi Sayfiy Buxoriy ijodiga
yuqgori baho berib, vazndagi imkoniyatlari kengligiga e’tibor qaratadi.
Forsiy aruzi mavjudligini ta’kidlab, mashhur qit’alaridan birini keltiradi.

Masnaviy garchi sunnati she’r ast,

Man g‘azal farzi ayn medonam.

Panj bayteki dilpazir buvad,

Behtar az xamsatayn medonam.[4, 162]

3. Bobur shoirlar asarlari xususida to‘xtalganda, ularning mohiyati
va uslubi, obrazlar tizimi, shoirning topildiglariga ham o°‘z munosabatini
bildiradi, tahlil qiladi. Xususan, Hiloliyning “Shoh va Darvesh”
masnaviysini  tahlilga  tortib, = masnaviyning  mazmun  va
“ustuxonbandligi” (shakli) bo‘sh (kovak) va xarob ekanligini ta’kidlaydi.
Hiloliy tomonidan taqdim etilgan tashbehlar oshiqlikni — erga,
ma’shuqlikni — xotinga, darvesh — oshiq, shoh — ma’shuqgqa mengzashiga
e’tirozlarini bildiradi.

“Boburnoma”da Bobur Abdulla Hotifiyga alohida e’tibor qaratadi.
Uni masnaviygo‘y deb ta’riflaydi. Hotifiyning ‘“’Haft manzar”,
“Temurnoma”, “Layli va Majnun” kabi dostonlarini tilga oladi, ular
orasida ham mazmun, ham shakl jihatidan yetugi sifatida “Layli va
Majnun” dostonini e’tirof etadi.

4. Bobur muammo janrida samarali ijod qilgan shoir sifatida
“Boburnoma”da muammo janriga oid asarlarga baho beradi. Bobur
muammolari janr qonuniyatlariga to‘la javob beradigan mukammallikka
ega. Shuning uchun ham shoir Mulla Muhammad Badaxshiyning
muammoga oid risolasidagi kamchilikni ko‘rsatib, “muammosi ham
xeyli yaxshi emas” ta’rifini beradi. Mir Husayn Muammoiy nomi bilan
mashhur shoir muammolariga esa i1jobiy baho berib, muammoni hech
kim “oncha aytg‘on emas” deb ta’kidlaydi.

Xulosa qilib shuni aytish mumkinki, “Boburnoma” Boburning
mumtoz poetikaga oid qarashlarini o‘zida aks ettirgan muhim asardir.
Bobur “Boburnoma”da shoirlar va 0z tarjimai holini berish barobarida
ularning 1jodini tahlil qiladi, bu tahlillar esa poetik nazariyalar asosiga
qurilgani gimmatlidir. Shuning uchun ham shoirning ushbu asari
adabiyotshunoslikda qomusiy manba sifatida baholanadi, e’tirof etiladi.
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3.M.BOBYP FA3ZAJUIAPHUJIA KYJUIAHWIT AH
META®OPAJIAP

HOnoawesa /[lunopom Huzcmamosna,

Byxopo oaenam ynusepcumemu

npogheccopu, n.gp.nom3oou

AHHOTanmMsi. Ma3kyp Makonana 3axupuiuH Myxamman boOyp

razajiiapyaa KyJUIaHWITaH aHbaHAaBUM Xamjaa MHAMBHUAYyal MeTadopaap

aHHWKJIAHTaH Ba Taxjwira topTwirad. Cy3ma MabHO KYYMIIMHUHT

Ouptypu Oyiaran Meradopajiap IIOUp Fa3aUIAPUHUHI YKHMMIILUIA Ba

K0310a10p OVIUIIMHY, CY3 JaTO(GATUHUHT KUJTBAJAHUIIUHA TabMUHJIal
OJITaH.
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Kamur  cy3nap:  bobypeazarnapu,memaghopa, aHvbaHasull
memadghopa, unousuoyan memagopa, cyzramogamu

Kyuum (Tpom) Oupop Hapca €ku XxoaucaHu udoaanail yuyH cy3 €Ku
CY3 OMpPUKMAJIAPUHUHT ¥3 MabHOCHIAH OOIIKA MabHOAA KYJUIAHUIIUHU
aHTJIATYBYM TyIIyHYa SKaHiurd aéH. Kyuma mabHOMA KYJUTaHWIITaH
CY3HUHI ¥3 Ba KyuMa MabHOCMHUHT MyHOCA0aTH XaM/la yJIapHUHT Hapca
€KM BOKEIMKKAa OYynraH MyHocabatura kKapad Kyuumiiap OUp Heua
TypJiapra OViauHaau. YapJiaH SHT acocuitiapu: Mmetadopa, METOHUMUS,
CUHEKJI0XaIUp.

Bu3HMHT OHrMMM3Ja KaHAauaup XycycusITiapu, Oenrwiapyu OusiaH
Oup-Oupura sKWH OYJIraH MKKW Hapca €KW XOJAUCAHU YOFUIITHPHII,
YXIIaTUIll TpoIulapra acoc KWIMHMO onuHanau. boiikaua — aitrasna,
Onpop Hapca €KUM BOKEa-XOJIMCa XaKWJla aHUK, EPKUH TacaBBYP XOCHJI
KWIMI Y4YyH yHra OoIlKa OWpop Hapca EKM BOKEAHUHI OEITUCH
Kyunpuiaay, yxmaruiaaan. KyuuMm ymyman tuira xoc xoauca 0ynuo, y
CY3HUHI KYJUIAHWII JOUPACUHU, YHUHT MabHO TOBJIAHUIILIAPUHU
oovintagu. LIIyHUHT yuyyH Ky4UMIIAPHUHT Oaquuil HYTK/1a UIUIATAIUIIN
U(OAAUTUIIMKHH, TAbCUPUYAHIMKHU OLIMPUIITa, TaCBUpJaHAETraH BOKea-
XOJIMCaHM paBIIaHPOK Oaxomarira épaam oepaau[2,320].

Kyuumiap onarna, MKKMIa — cojja Ba Mypakkad Kydumiiapra
6ynuHagu. Yxuatum, cudariam kabunap coana Kyaumiap, Meradopa,
METOHHUMMSI CHUHEKI0Xa, *KOHJIAHTUPHII, pamM3 KaOuiap 3ca Mypakkao
KY4YHUMIIApIUP.

Conna xyuumiapaa Oup HapcaHUHT Oupop cudaTtd TabKHUaJ1a0
KypcaTwiiaid €K WKKAHYM Oup HapcaHMHr Oupop Oenrucura
yxmatuiaaan. Mypakkad kyuumiapja 3ca OUpop Hapca MKKUHYMA OUp
Hapca opkaiu udoganaHaay, KOHCU3 Hapca >KOHJIUIA TaCBUpPJIaHAIH.
[ynunraek, copna wmetadopanap OUp JEKCMK MabHO aHIVIATYBYHU
(comma, sicama, KymiMa, XypT) cy3 Ba uOOpaapjaH TaIIKWJI ToIIca,
Mypakka0 Metadopangap MKKM Ba YHJAH OPTHK Cy3JapAaH TaIllKWil
TOMA/IH.

KyuuMHuHr Oup Typu pam3 (cumBOJ) MeTadopaHUHT Oup
KYPUHUIIM OYJIMO, MIApTIM paBUILAa KyuMa MabHOJA KYJJIaHUIAIUTaH
cy3 OupuKMacu, pacm, MNPEAMETHM aHrjataad. borikaua aWTtrasja,
pamznap oOpaznu TadakKyp KWIUIIIHUHT KYpUHULUIApUIaH oupu 0Yiauo,
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Oanuuii HyTKIa Xa€THil BOKea, TYIlIyHYa Ba HapcajlapHU udoaaian yuyyH
apTiad paBUIa KyyMa MabHOJAA HIUIATWIAAUIAH Cy3 €KA Cy3Jap
oupukmacuaup. Illydxacus, kyuma MabHOJA HIIATUIAAUTAH OyHIan
Cy3 €ku OWpUKMaiap Y3JAPUHUHT KaHIAWIUp XyCycusiTiaapu OujiaH
TaCBUpJAHAETraH Xa€TUH BOKEa Ba TYIIYHYAJIAPHU ACIATUO TYpHILIH,
OMpY WKKMHYUCUTA MabJIyM Japaxkajga yxXmad TypuIId JIO3UM. YJap
OpKaJId (PUKp IOPUTHIL XKaAUA WEbpUATHAA Kyl ydpaiau. UyHoHuw,
KY€l — 3pK, UICTUKJIOJ, TYH — XacpaT, Mabpu(aTCU3INK paM3H.

Kyuum Tunra xoc xoauca 0yiu0, y CY3HUHT KYJUIAHUII JTOUPACUHH,
YHUHT  MabHO  TOBJIAHUUUIapuHUA  Ooiutagu. IyHuHr  yuyH
KYYUMJIAPHUHT  OaJMuid  HYTKJA MIUIATWIMIIN  U(OJaTUINKHHU,
TabCUPUYAHIUKHA  OLIUPUIITA, TaCBUPJIAHAETTaH BOKEA-XOJAUCAHU
paBILIaHPOK Oaxostaiira €paam Oepaiu.

bupop nmpeamerra 06axo  Oepuill, YOFMIITUPHUIN,  YXIIAII
TOMOHJIAPUHU TOIMIL, MaHa Iy TOMWIraH (aHUKJAHTaH) MpeAMET EKU
X0[uca OwiaH YPTOKJIAIIMII XyCYCHSATH Oaauui WXKOJIJaru TacBHUP
BOcUTajlapuaaH Oupu Oynran meradopaHu KeaTupud uynkapau. baaumii
TaakKyp XaMullla SHIWJIMK TOMUII Mynuaa vl onud 6opaau. Meradopa
MaHa 11y SHIWJIMKKA 3JITYBYU WYJIIIUDP.

Uctepgonmu mounp 3.M.boOyp Vxmaruin, wmyOoJiara, KHHOA,
METOHUMHMSI, CHHEK0Xa Kabu TacBUpHiI BocuTajgap OuiIaH Oup Kartopaa
Metadopanapiaad XaMm camapaid (QoiljajiaHraH, yJlapHU YpHU Ba
Mebepuaa Kytamra spuiirad.llloup fazamiapuga MymMTo3 agaOuériaa
aH4ya KEHI HUCTebMOJa OyiraH ou, 2y1,ky3 Kadbu Meradopanap Ky
yapaiiau. Kymitanas,

fypbamoa yn ot xaxcpu menu nup KUobOyp,

Xuoicpor buna eypoam maunea mavcup KUIoOoyp
€K1

Menu ynmypou scagporo sxcasp bupna yn Kyéut,

IMOu mupay3max yuyH mexpu eagocu Koaoumy?!

Maskyp ypunnapaa ou, xyéw metadopanapu ryzan €p, napupaiil
€KUM CEBWJITaH MablllyKa MabHOJApU/IA KYJUIAHWJITAH Ba OIIMKHUHT YHTa
€Ta OJIMACJIMTMHU (KUIIMHUHT OMra €KW Kye€lra KyJu eTMaraHu kKaOu)
udoaanail yuyH ot, Kyéul neKkceManapuaan QoriagaHraH.

~ 153 ~



boOyp “Xa30H SAOpoOFv SHIVIMF Tyl IO3UHT XaXpuja caprapaum’
MaTJIaJId Fa3aJJMHUHT UKKMHYY OalThaa yHaal €3aau:

Cen, 21l 2y, KYUMaouHe CapKauaueUHeHU Cap8oex Xapeus,

Aézuneea mywub 6apau XxazoHoex MyHYa E180POUM.

Maskyp Oalitna eyn meradopacu KysuiaHwiraH. Vokogkop Xap
uKKaja coanaa metadopagan ¥3 GukpraapuHu sIKKoJ udoaana, MaKca-
HUSATMHU aHUK aHTJaTUII, 00pa3, MaH3apa Ba JaBXaJapHU Ty3asl Tap3ia
Owngupuin  BocuTacu cudaruna Qoitnananrad. MertadopaiapHuHT
o0pasnu TacBUpJialll, KOHHOTaTUB MabHO, SKCIPECCUBIMK HoaaIail
KaOu XycycusiTiaapu ¥azan OalTiapuua fo0s, XHUC-TYHFYy, MOXHUSAT-
Ma3MYyHHU €PKHH, MX4YaM, TabCUPYaH Tap3ja eTka3u0d Oepuill UMKOHUHU
Oepa oJraH.

[oupaunr “CounHr’” pagudiau razanuaa myHaai o6aiut oop:

Mysccap ynou s#cyHyH MYIKU, 91 HCYHYH axiu,

Hucopu awiknu omou 6y KyH MaHeo couuHe.

bailtnaru owcyHyn mynaku, JHCyHyH axau, HUcopu awik OUpPIIMKIapU
HIOMPHUHT WHAWBUAYaJld, aWHW TaWTAa, Mypakkad Ty3WIHIUIH
MeTadopanapuaup.

Mabaymku, ocyHyn cy3u apabua cy3 OViau0O >KUHHWIMK, aKJIJaH
O3raHJIMK MabHOJapuHU udonanaiian. Myrx cy3u xam apad THIMIaH
OJIMHTaH OYInMO MOJ-IyHE, OOWIIMK MabHOJAPUHU, ax CY3u apaduajgaH
y3nammb axonu, XajaK MabHOJApUHU aHTyataau.Jlemak, “rendamuk Moi-
ayHécu”, “renbanuK XalKy HU, sHA “HUCOPHU allK’, SbHU a4uuK KY3
ENUTApUMHU COYMOK MeEHra mysiccap Oynau (HacuO 5Tau)” Aeiuiara
OaiiTia Oetakpop MeTadopanap Ky UIaHWITaH.

Ana oup mucon. [Moupaunr “Kepak” pagudau razanuaa myHpan
OalT yupaiiu:

Avwy mapab eynoynuza cys bepuo,

fycca nuxonunu Kypymmox kepax.

baittnaru  “atiwey mapab eynbywu”, SBHU aWlI-UAIIpaT TYJI0OFU
Mypakkad Ty3uqunuid MeTadopaHM ro3ara KelnThprad. XyJaau
IIYHUHTIEK, OaTHUHI KEWMHTH MHUCpacuaaru ‘“‘eycca Huxoau”
MeTadopacu XaM y3ura Xoc, OpruHaJUIMK KacO 3TraH 0Yiauo, y xaM IIoup
WOKOJIUra XOC MHAMBUAYyall MeTadopaliap CUPACUHU KEHTalThpaau Ba
YKyBUM yuyH siHTU4a udoja pyxuHu oepaiu.
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boOypuunr “CeHMHr WIIKUHTAQ, 3d HOMEXpPUOOH, OEXOHYMOH
OynauM” MaTiamy Fasaiujga Xam ry3ain metadopajapHu Ky3aTUIl
MyMKuH. JKymnanas,

Jlabune eap bepmaca 6yca HeuyK HCOH 21ma ON2AUMEH,

by tiynoaxum, adam caxpocuza smou pagor 6yn10ym.

€K1

Cypy6 yn o1t 1a0u0uUH 023UHUHE PAM3UHU AHEAAOUM,

bup osus cy3 buna kypynexu myHua xypoaoou 6y10ym.

Heuaxum Kowu énap uukuoa my3suyKHU Kypcammum,
Bane oxup manomam yxknapuea yx,nuuion 6ynoym.

...Buconune oaenamuza emmacam booyp kubu, He mome,

Ku xastcpunz mexnamuoa acpy 3opy nomasou 6y10ym.

Mucpanap tapkuOugaru adam caxpocu (MyKJIVK caxpocH), ol j1aou
(MabIIYKaHUHT J1a0u), Mmanomam yKaapu(MajioMmaT rar-cysiapu),
Xaxcpune mexHamu (CEHCU3JIMK MaIllaKKaTh) Kabu Mypakkad
TY3WJIHILIN MeTaopuk obOpaziapaaH MKOJIKOp T'y3an O0aauuil laBxajiap
spaTulllJia camMapaiy (poiiaJaHraH.

[Mloup razammapuga xacma kKyneaum (“Xacma KyHenum uwekmacau
oapou oanocu xonoumy?\”), wmuxacma xymeyn (“Couune wuxacmuoa
bopoup wuxacma Kyueyanap...”), oaamuune cagocu (“Tencpu yuyn oe
6y onamHnune cagocu Konoumy?!”), yuxkyayx oaxm (“He xyw oyneauxum,
Oup KyH YUKYIVK Oaxmumuu yueomcam...”), COYUHUHZ CABOOCU
(“Couunune cagoocu mywmu o6owuma O0UWIOUH SHA...”), MAW XA80CU
(“Paxop acruoypy maii xasocu d6owumoa, AéK mym meHea, COKUUKU,
xyut xagoeoyp”),eam uepuxu (‘“Fam depuxku Oexanayp, dopacu Oyayp
boOyp”) kabu Oerakpop Meradopajiap XaMm YUpalJIUKH, YJIapHUHT
aKCapHUATH WKOJIKOPHUHT MHAUBHUAYyaAI MeTadopaiapy caHalaIu.

Muumit MaJIaHUSITUMU3, anaduii-oaaunii TapaKkKypuMn3
TapaKKUETH Tapuxuaa 3axupuaadH Myxamman boOypHuHT amoxuma
Ypau Oop. Y 00i1 MymMTO3 aAaOUETHUMM3HUHT SHI AXIIM aHbaHaJIapu
spajvIifga  Y3UHUHT  MyHOCHMO  XHMCCAacHMHHM  KyIla  OJIraH
mwxonkopaup. lllonp FazaulapuHUHT JBTHOOPIN KUXATH IIYHIAKH,
OWpUHYWIAH, VyJApPHUHT MOXMIT-Ma3MyHUTa IOKCAaK HWHCOHHMIIIUK
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TYWFyJnapy, TOK Myxa00aT, TY3aUIMKHM 4YyKyp aHrjail oJviln
XYCyCUSTIapU CUHTAMPUITaH Oyiica, UKKMHYMIAH, yJjap XalK THJIMra
SAKUH, paHrjaop udoja BocuTagapu acocuja €3wirad. YyHOHUH, MOITUK
HYTKHUHI  TaCBUPMIJIMTM Ba  TAabCHUPYAHJMIMHUA  TabMUHJAILra
KYMakJjamajaurad BOCUTAJAPHUHT MyXuMJapuiaaH Oupu Metadopaap
KEHT XaMJla CaHbaTKOPOHA UCTU(]OIa STUIITaH.
DoigaIaHUIITaH afaduéTaap

1. bobyp razamnapu //https://kh-davron.uz/yangiliklar/muborak-
kin/zahiriddin-muhammad-bobur-14-02-1483-26-12-1530.html

2. X0TaMOB H., CapuMCcOKOB b. AJ1aOUETITYHOCITUK
TEPMUHJIAPUHUHT  pycya-y30eKkya  M30XJW  JIyFaTh. — [ OIIKEHT.:
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BOBYP PYBOMMJIAPUJIA KYJIJIAHT' AH ITIODTHUK
BOCUTAIJIAP
bypoous PA7KABOBA
V3 @A YV3éex munu, adabuému éa
gonvknopu uncmumymu emaxuu WiMuil Xo0uMu
¢unonozua gpannapu nomszoou

AHHOTaums: Maxkonaoa bobyp pyboutinapunune 6awv3u NOIMUK
XYCYCUSMAapuuHe — IOKCAKIueu  6a  Mae3yiap  paHe-oapanenueu
ypeanunean. YHoa 0axo cy3 CaHbAMKOPUHUHZ pPYOOUL IHCAHPUOA
Kynnazan Kogus, paougnap ea maxpop, upcoau Macal, HUOo, maimex
Kadu wevputi canvamiap Oulan O0MUK Macala 6a Myammo maxiul 6d
MANKUH KUTUHSAH.

Kanum cy3nap: Pyoouii, 2os, paoug, wevpuii canvamaap, b6aouut
maxopam, oopas.

Abstract: The article examines the high quality of some poetic
features of Babur's rubaies and the variety of themes. It analyzes and
interprets the issues and problems related to poetic arts such as rhyme,
radifs and repetition, irsali masal, appeal, talmeh used by the genius
word artist in rubai genre.

Key words: Rubaiy, idea, radif, poetic arts, artistic skill, character.
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3axupuaauH Myxammaa boOyp V30ek MyMTO3 JIMPUKACUHUHT
eTTUTA XKaHPHUIa caMapalld W>KOJ KWIraH, aMMO YHHUHT JIMPUK MEPOCH]Ia
pyoouii xaHpu anoxyaa YpuHra i3ra. AAaOMETIIYHOCIMKIA YHUHT
pyOouiinapu Ma3MyHHJIa XacOUW XOJUIMK XYCYCHSITH KYy4Jid SKaHJIUTU
XaKuJa MablIyM MabHOAA WIMHI-Ha3apuil pukpiap adtuiarad. Maskyp
XyCYCHSTHH aKajgeMuk b.Bammxyxaes “aBrobmorpaduk xomar— nued
Oaxonaras Oyica, E.McxokoB aca “HaBouiinan KeiuH “3HT KYTI Ba Xy~
pyoouit sparran wxoakop boOyp skanmuru, myoxacus. YHUHT
pyOouiliapuid  XaéTuil KeYMHMaJIapUMHUHT OeBocuTa udomacu ASHuIn
MyMmkuH”,® neran uKpHM aiitran. bu3 Maskyp Makonaza boGyp
pyOouiiiapujia MapoK OuiaH KyJlaHraH apum jiad3uii Ba MabHaBUMN
HIebpUid caHbaTIap Xamaa QOJBKIOpU3MIIAP XYCyCHAa TalmupHIlra
XapakaT KUJIIUK.

boOyp pyOomiinapuaa SHT Ky KYyJUlaraH ILI€bPUNA CcaHbaTIapJiaH
6upu, 6y — TAKPOp CAaHBATHAUP. Y PraHUIIIMHU3ra KYpa, XaTTo, IOUp i3
pyOouitiapy MatHuAa Hadakat Oup Kymua, uoopa, cy3 OUpUKMaIapu
TaKpop CaHbaTH OYnIMO Kenuild, OaJKu Oup Mucpa TYJIUK TaKpoOp
caHbaTUIa KYpPWITAaHMHHM XaM Ky3aTull MyMKUH. Myammd “meHra”
pamudura KypuiaraH TabCUPJIW PYOOMUCHUHMHI TYPTUHYM MHUCPAcUHU
“BOi1 MeHra”” OMpUKMAaCHUHU y4 MapTa TakpopJiail Ouiad “Oi BOW MEHra,
BOM MEHra, BOM MeHra!” Tap3uja MIILIATTaH Ba MHCpa OYTKYJ Takpop
caHbaTUTa KypUITaHUHU KYpaMu3:

To 6ynzanu ounoop ywan o menea,

XonumHu 6unub Kuimaou napeoti MeHad.

Mewn acpy xapoby ép Kyn mycmagHuti,

Du 8ot menea, 601 mMenad, 60U menzal’’

boOypHUHT XaM JaBjaT, XaMm JWHHUHT TajgaOuHu OakapaéTtraHn
Mapa, SKypbaTiu XapOui ackapjapura MypokaaT KwinO, yJapHU
XaJIKOHA yCysjia OJKUIIad €3raH pyOowuiicu xam Oop. YOy pyOouit
MasMyHuJa y ackapiapura OJioX FOJUOIUK aTo KWJITaHUHM, YIapHUHT
Mapi, SKaCypJIMTMHM 571 XaM OunranvuHu (axp Tyirycu OunaH
udonanaranu kypuHaau. PyOowuiina “cusra” paaudu KyJulaHraH Ba

» V36ex azabuéru Tapuxu. bewr Tomnuk. 3-rom. — Toukent: ®an. 1978..60-62-6etnap.
2% Yexokos E. Cy3 canpatu cy3muaru. — Tomkent: Y36ekucron, 2014. 155-6er
7 Bo6yp. Jleson. — Toukent: Pan, 1994. 70- Ger.
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allHaH TYPTHUHYM MHCpa Maxopar OwiaH ‘“‘Paxmar cusra, Xa3op paxmar
cusra!” IIaKIWAArd Takpop CaHbaTh OujiaH &3wiraH. Takpop caHbaTu
BocuTacusia boOypaunr boir kyMoHI0H cudatraa Xxapouid ackapiapura
OWwJiqupral MOXOoHa WITU(OTH, paxMaTHOMACH HHUXOATAA TabCHUPIH
YUKKAHW OWJIMHTAH:

Acpy Kyn amuw scypvamy xummam cuzea,

Pysuii kuneaii Xyooi nycpam cusea.

Mapoonanueuneusnu 6opu 31 ounou,

Paxmam cusea, xazop paxmam cuzea!

boOyp kywm gupaktuk, (Qancaduii  oxaHrra —UyFpuiraH
“JlymmanHuku, Oy gaxp 3abapmact Kwiyp,” €0 OonuIaHyBYM
pyoouiicuaa JOHO XaJKHUHT OF3aKd HYTKUra Xoc OViran Kyiima
noopanapaaH XaMm yHymiau doiigananud, Upcoiar macal CaHbaTUHUHT
ry3an HamyHacuHu spatratd. Y “Ep kunu6 tammamox”, “Ep Oumnan sikcoH
oynmox”’, “Epra kupubd keTMoK’ KaOu XaJIK nOOpasapUHUHT MabHOCUHU
pyOouii Ma3MyHHTa CUHTIUpUO 000prad. bupok naxp 3adapaacT KuiraH
WHCOH HaxBaT MaiiM, SbHU MaHMaHJIMK, KuOpra, Hadcra Oeprimbd KeTho
sHa €p OWJIaH SKCOH OYJUIIM CUHTaph XaETHUHT a4uuK XYyJOCAaCUHU Y
“Oxup siHa ep KMOM OHU MAcT KWIyp~ Tap3uja TacBUpJad KypcaTraH:

Jlywimanuuxu, 0y daxp 3abapoacm KUp,

Haxeam matiuoun 6up neua KyH macm Kuayp.

fam emaxu, emxypca 6owunu KyKKa,

Oxup sina ep KubU oHU nacm KUp.

Arap wMa3kyp pyoOouidi Ma3MyHHMra JUKKaT KWICaK, IIebpaa
udopananran y3apo 3uj MabHOHU acociaml yuyH boOyp “bomm kykka
€TMOK — €TKypca OOIIMHM KYKka” nbOopacu Ounan “Epra KupMok— ep
KUOW OHU MAacT KWIyp  WAKIuJa Ta3oj caHbaTUHU spatrad. [y ypunma
IIyHW TabKuIam Jio3uMku, boOyp “bobOypHoma” memyapuaa ubopa,
XUKMATIM CYy3Jlap, MakoJl, MaTajulapjiaH KeHr Qoiinananub, Hpcou
Macajl CaHbaTUHUHI O€Takpop HaMyHallapuHHM SIpaTraHd XyCycuga
aToksu 000ypmryHoc C.XacaHoB acapra €3raH cy30ommucuia KuckKada
T}”/XTaﬂraH.28

Sna xankHUHT HekHuUATH, (ancadacu wudonananran “YWuWHr
rajulara €ku Oyfjoira TYJICWH® JeraH Mamxyp uobopacuHu boOyp

** Bobyp. Bobyproma. — Tomkent: Illapk, 2002.18-19-GeTmap.
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yCTAIMK OWIaH MucCpara coirad pyoouiicu Oop. YmlOy pyOowuiira
TYXTaJUIIIaH OJUH YHUHT E3WIMII Tapuxu Oopacuaa (GUKp HOpPUTCAK.
Xymnac, Kyiuaa Ou3 TaxJiMi KHJIMOKYM OYJiraH pyOOMMHHMHT Y3UTa XOC
é3wmin Tapuxu Oynuo, 0y Xakma boOyp “boOypHoma’nunr 1500—
1501iinn Bokeanapu Oaéuupa Oatadeun xabap Ourran. MyamnudHUHT
é3uimnya, MasKyp pyOOMHHUHT spaTwiuiura moup bunowmit (1453,
Xupor — 1512, Kapmnzg) V3UHHUHI TAHT axXBOJMHU IIEHPUM YCYJIIA
aiThuO, yHJIaH KUiluM, fFajia cypabd ¢opc tunuaa €3u0 ro0opran Oup
pyoouiicu cabab Oynran skaH. UyHonuu: “...HaBoga Oup amas MEHUHT
oTHMFa G0FIIa6 YTKapau. Yy acHona 6up pyOouit aiTHO YTKap/w.
Py0ownii:
He eanna mapo x-a3z y magonam Hyuiuo,
He myxmanu eanna mo magoHam nyuiuo.
OHpo Ku Ha XypoaHacmy He NyUUOaH,
Jlap unmy XyHap Kysxco masonad kyuuo .’
(Taporcumacu: Ha ezynux eannam O0p 6a Ha Kulluwiea acpazaw
Kutiumum oop? Etoueanu, xusoueanu OYIMacan Kuuiu Uim 6a XyHaped
Kauoau ypuHa o1aou éxu Kkanoau pakbam Kypcamaou?)
¥Yn dypcatnapna 6upap, ukkupap OalT aiTyp spauM. Bane razan
TyratMaityp spaum. bupruna typkuii pyoounii altub mndoopaum.
Py0ownit:
Huwinap 6opu xyneynoazuoex oyneycuoyp!
Hnvomy eazugha — 6opu o6ytipyneycuoyp!
YV eannaro myxmunku, 0ed apoune, bepoum,
Myxmunea 6yro eannadun yu myn2ycuoyp!
boOyp xam V3uHUHT Oaauuii UCTEBJOJUHM HIITa COJIUO IIOUP
bunowniira “HMunmap 6opu kyHrymgaruaexk OViarycuayp!” ned moxoHa
Tap3aa kaBoO alTap SkaH, BUHOMWUHUHT Y3MHM KUHUM, capyro OuiiaH
TaKJIUpJialld, YWHMHA 3ca Fajula OWIaH TYJIJUPUILN XaKuJaru OyWpyFu,
xabapuHu MaxopaT OwiaH mebpra coiradn. Myxumu, bobyp pyOouiina
XaJK opacujaa Mamxyp oynran “Yiuunr ramna(Oyraoi)ra TYJICUH JieraH
XUKMaTUHU XaM ¥3 MabHOCHa Ky1ad, bunouit yitnra ramia sKyHaTraH
Ba KyuMa MabHOJA XaM MIIIATUO, YHTa Y3MHUHT HEKHUATUHU Ba WUITOHY

* Bobyp summknonemuscu. — Tourkent: [lapk, 2017.88-6er..
% Bo6yp. Bobyproma. — Tomkent: I1lapk, 2002. 81-Ger.
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TyirycurHu 0aH KwiraH. Xyuiac, moup bunouit Ba boOyp ypracuaa
OynuO yTran Tapuxuil BOKEa-XOJMca TAaCBUPUHU Xamja Oup-Oupura
alTMOKYM OyJirad Tanad Ba UCTaKJIApUHU PyOOMH *kaHpuaa uxyaM OaéH
srumira  myBaddak Oymumrad. boOypHMHTr MeMyapnaa €3uimnua,
BoOypHUHT XMMMAaTH, KapaMu, MHOSITUAAH TabCUpJIAHTaH oup buHoui
IIyKpOHa TYWFycH Owmitad “Oynrycunyp’’ paauduaa pyoouit €3ran. Xoxa
AGynbapaka sHA YHra aBo0 pyOomii OurtraH. Ykuitmms: “Myimio
bunounii Oy pyOOMIHUHT CYHITH MUCPAHUHT KOQUSACUHU pagud Kuiuo,
y3ra Kous ouna Oup pyoouit altud yTrapau:

Mupszomku, wioxu o6axpy bap 6yngycuoyp,

Onamoa xyuap oupna cap 6ya2ycuoyp.

bup myxman yuyn mynua unosam o6ynou,

Mycmavman azap oecam, neaap 6ya2ycuoyp .

VYn ¢ypcarra Xoxa AOynbOapaka ®Pupoxuit Illaxpucadzaux
Camapkanara kenu6 >au. JeaumkumM, yiryn paaud Ba kodusaa alTMOK
Kepak 31u. by pyoouiinu Xoxa AOynbapaka aitau:

Py6owii:

by srcaspru xunou oasp cypynycuoyp,
Cynmonu xapam 6y y3pHu Kyagycuoyp.
Tykyneon acapuu myamac, 2u COKUl,
Tykynzonumus 6y daspada myneycuoyp .

Kypunaguku, Xoxa AOynbOapaka xaBoO pyOOMHCHHUHT 3-
MHUCpacujia HUJO CaHbaTHJIaH YHYMJIU (oNjanaHTaH Ba U COKUiL, NS
pyOouitHM KyTapuHKH madoc OWJIaH TyraTra.

Oukpumuzua, “bobypHoma”zga €3wnran Oy KkaOu MapoKIH
TaCBUpJAp TEMYPHUIl XYKMIOPJAPHUHT, XycCycaH, noamoX boOypHHUHT
Oanuuii anabuér, caHbaT, MaJaHUATra Ba KajaM axJiiura Kaparral F0KCaK
abTUPOUIAH, KYpcaTraH XOMUMIIUTHIaH xabap Oepaju.

boOyp pyOomiinapunan Oupuga MyOoJara caHbaTUra MYpPOKaaT
KWIMO, Y OIIMKHUHT 0TOO 103JIM, UCTApaCH UCCUK, KOIIU XUJION EpHUHT
KYHIJIA KATTUKJIUTHIAH W3TUPOO YEKUIIMHU Ba  CHUHUKKAH PYyXui
XOJIATUHU Ba MaH3apacUHU Cy3 OWIaH 4yu3ap SKaH, Myaudd auigacu
KAaTTUK MabllyKa KYHIJIMHUA YCTaJIUK OWjaH mynartra, OaFrpyuHHU 3ca TOLI
CUHTapu KAaTTUK >UCMJapra MeHr3aranunHu kypamus. IyHUHT yuyH

3! Bo6yp. Bobyproma. — Tomkent: [lapk, 2002. 81-82-Ger
~ 160 ~



boOyp tacBupHu “IIynoaayp KYHIIyHITY OaFpuHT TOIITYp! J1ed XaaKoHa
ycyiaa udoanarad Ba TaCBUP Ky/1a AKOHJIA YUKKaH:

UKUM, Kyeul Y1 103yHe, XUN0 Y1 Koumyp!

11ynoooyp kyunenyuneey baspune mowmyp!

Homamea azap sxuwiu socasobune uykmyp,

Cyxmak ouna €0 atnacane xam xyumyp!

BboOyp pyOowuitnapuaa HUAO caHbaTUAAH XaM YHYMIIH (oiijaIaHTaH.
bu3 Kyiiupa Twira OJMOKYM OyiaraH pyoOowiiia y aHbaHaBUH
MypoxaaTiapiaaH Oupu 600u cabozca HULO KWiraH. YHJIa XypOCOHra
rysap aiiia, CaJloMMMHHM ailT, 1€0 1IyHaail TacCBUp sSpaTraH:

i 6oou cabo, aiiia Xypoconza 2y3ap,

Menoun oecun yn épu napuuionza xaoap.

Heua cagap y3 KyHenyHe yuyH Kuni2aticen

Imou busune yuyH aua 6y énea caghap.

Exu enca MypoOXKaaT Kuianb aaxo moup ry€ axoodra HoMma iyiaiu
Ba pyOouid mMazMyHuJa Y3MHUHT “BU3HM YHYTraHHM YHYTMOK Kepak’,
neran dancaduil aKMJACUHM XaM aHIJIaTHINTra Xapakar KWITaHWHU
CEe3MII KUWUH HMAac:

i en, bopub ax606Ka HOMUMHU Oecun!

Xap kum menu bunca 6y naémummu oezu!

Menoun oemazun 2ap yHymyn2oH 6yicam,

Xap kumku, meHu cypca, caromumnu oeu!

boOyp axbobea xuiaran MyposkaaTu akc 3TraH pyoouiiza OeBado
OYHEHUHT YTKUHYWIMTUA Xakujaa (UKp IOpUTAp DKaH, Y WHCOHJApPHU
YMPHU FaHMMAT OWIMINTa 4YaKupraH Ba MHCOH KYHIJIMHU YCTUPYBYHU
Gapoezam-oasnam-eanumam  Kabu  WKoOUWM  OYEKmop  cys3napaad
Ko(usiiap Ty3HIlra SpUILraH:

Ax6006, uusurimoxnu goapoeam mymyneu3s!

Kamvuamuneusz 6opunu oasram mymyHnaus!

Yyn eapouwiu wapx 6y oypyp Tanepu yuyH,

bup-6upun neua xyn eanumam mymyHneus!

@ukpumuzda, boOypHuHT “DuUKpUHT OWJIAaH MIOAMEH, XaEIUHT
OwtaH Xyl MUCpacu OWIaH SIKYHJIaHyBUM pyOOHMiiCH YHUHT pyOouiiiap
nuuaa ajgoxujga Kummartra sra. UyHku 1moup Oy pyOouiipga sxuiy,
MabKyl KaOW JIEKCMK MabHOHM aHIVIATYBYM Xyui CY3WHU paaudra
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YUKapraH Ba XacTa KYHTWJI Ba IIMPUH KOHHUHT 3TOBU OYIIraH XUKpPOH
FAMUHUHT HOXYIUIMUTUHU TOX EPHUHT (PUKPH, TOX EpHUHT Xa&nu OuiaH
EHIUII MAabKyJl, SIXIIK YCYJ — XYIII X0JIaT SKAHJIUTUHU IIyHAal Oaguui
yCyija TacBUpJiaraH € MabJIyM MabHOJA TYLUIYHTHUPHINra Xapakar xam
KWJITaH:

by xacma xyneyn spou euconune ouna xyu,

Konum xam spyp cenune sxrcamonune ouna xyul.

Xuolcpon eamu capdu acpy HOXywmyp, Jex,

Duxpune buna woomeH, xaéiune ouna — Xyul.

Tanmex canbatu Bocutacuga boOyp “kypaym” pamudura Kypuirad
pyOomiicuna y3uHUHT Mamxyp ‘“Xap kuM Oy “Bakoen”’Hu VyKyp,
Owiraiikum,” aes Mmyxramam “boOypHomMa” MemyapuHU 53cCllaTraH Ba
OUMK TaJIMEXJIa KUTOOMTa MIopa KWiraH Oyiica, SIHMpPUH TalaMeX yCyIu
OWJiaH Y3UHUHT CYPOHJIM, MAIllaKKaTIu, aMMoO Inapaduiv, Ma3MyHJIH,
nOpatau Xa€T UYJIMHU XaM 3CJIaTraH, OITHO KWJITaH:

by onam apo asicab anamnap xypoym,

Onam sn1uour mypga cumamnap Kypoym,

Xap kum 6y “Baxoew "Hu yKyp, duneauxum,

He panoicy ne mexnamy He 2amaap KypOyM.

SHa y Ma3kyp pyoouitHUHT 1- Ba 2- Mucpanapuja oram Xamjaa 4-
MHUCpacuia 3ca He CY3JIApUHU TaKpop HILIATHO TAaKpOp CaHbaTUHU
sapatrad. Xam IIaxcuil, XxaM JIaBjiaT MIILIApUJIa YeKKaH a300y o30pJiapu
roxo ajamiapra, ajamjapy cuTamiapra, CHUTamjiapd 3ca Famjapra
yJlaHuO KeTraHuHU Oaauuii ndoaanail yuyH “amaM-cuTaM-fam’ CHUHTapu
canOuii MabHO TalIyBYM >KymylajJapAaH Kous Ty3raH Ba Oy ypuHaa y
CYy3 KyJUlalijga Y3UHMHI FOKCAaK MO3THK MaxOpaTWHU XaM KypcaTtuO
KYWIaH.

boOyp pyOouiinapyu MaTHUIA Y31 OJIFa Cyprad yMyMoOaIapuii Fost Ba
3ry  (PUKpiapuHUM XalKoHa Yycyjijga erkazuil yuyyH “T'Véku O0y3yk
KabOanu o0oxa sTauHr”, “Xap KUMKHA MEHU cypca, CaTOMUMHU aerui!”,
“FO3 mykpKy THHYAYP KYJIOK Oupina kyHryn”, “bouHu onud oup capu
KeTMaK MyHKyn~, ‘“‘TeHrpura CeHH, 3JHHM CEHra TOMIIUPAUM’ KalOu
(dosrbKIIOpU3MIIapIaH MAKCaUIM Ba YHYMJIM (POMJaIaHTAaHUHU KYPUII
MYMKHH.
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Xynoca IIykd, OupuHuUdjaH, boOyp  pyOouillapyHUHT Xam
Ma3MyH, XaM T[OJ3THUK KUXATIaH MyKamMMall Oynuimaa, y3apo
MYTaHOCHOJIMK KacO STHUIMAA Y MaxopaT OWJiaH KyJjlaraH IIEhbpUid
caHbatiap, paaudaapHUHT YpHU OekuEc OYica, MKKWHYWIAH, Y Ty3raH
MAHTUKAH Ky4id Kodusuiap THU3UMH XaM IIOHp PYyOOMHIapUHUHT
aBTOOMOrpauK XyCYCHATHUHM TabMUHJIAIITA Ba YKUIIUIM, TabCUPIIU
Oynuimra xu3Mat KAJIraH.

BOBYP HNAXCUT' A IICUXOJIOI'NK
EHIAIIYB
Canaxymounoea Mywappagh Hcamymounoena
Hlapog Pawiuooe nomuoazu Camapxano oasiam
YHUGepcumemu ncuxoJo2us Kageopacu oouenmu

Kamur cy3aap: maxc, jguaep, NCUXOJOTMK TaxJuid, (EHOMEH,
MKOJIKOP.

Pe3tome: Makoiiasia Maixyp cuécuit apoo0 Ba mwxoakop Myxamma
BboOyp maxcu ypranunaau. bodyp — cuécuii nmuaep, GeHOMEH, UKOIKOP
IIaXC HYKTau HazapuJaH IMCUXOJIOTUK TaXJWi dTuianu. «boOypHomay
ncuxobuorpaduk acapu acocuja MyaUIM(PHUHT IaXCU Ba MHAUBUIYAJI-
TICUXOJIOTHK XYCYCUSATIApUHN YPTaHUI MyMKHHJIUTH XaK{a XyJaocaap
Oepunaan. MyaMMOHM YPraHWIIHMHT JOJ3apOJIMTH Ba aXaMUSTH
acocyiab Oepuiira.

Pe3tome: Ilcuxonornueckuii moaxo kK amuHocty badbypa. B crathe
U3y4aeTcsi JIMYHOCTh BEJIMKOIO TMOJIMTUYECKOrO JIMJepa W T03Ta
Myxammana babypa. J[a€Tcs ICUX0JOTrMYecKUid aHallu3 ¢ TOYKU 3PCHUS
babyp — mmnep, ¢eHomeH, TBopueckas JIMYHOCTb. [IpuBeneHbl
3aKJIIOYEHUST O TOM, YTO HA OCHOBE MCHUXOOMOrpauiyecKoro
npousBenenuss  «babOypHame», MOXHO  H3ydaTh JIMYHOCTb U
MHIMBUTY AJIbHO-TICUXOJIOTUICCKHE 0COOCHHOCTH aBTOpA.
O60CHOBBIBACTCS AKTYAILHOCTh U 3HAYUMOCTD M3YUYEHHSI POOIIEMBI.

KiioueBble cjI0Ba: JMYHOCTD, JIUJIEP, TICUXOJIOTHUYECKUNA aHAIU3,
(beHOMEH, TBOpUECKas JINYHOCTb.

Resume: Psychological approach to personality of Babur. In this
article was studied the personality of the great political leader and poet
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Muhammad Babur. The psychological analysis was made from the
following perspectives: Babur - the leader, the phenomenon, creative
person. Conclusions were provided that on the basis of psycho-
biographical work "Babur-name" you can study the personality and
individual psychological characteristics of writer. Substantiated the
relevance and importance of studying the problem.

Keywords:  personality, leader, psychological analysis,
phenomenon, creative person.

boOyp — deHomen, mwxoakop, auaep. YOy HyKTau HaszapiapJaH
boOyp mIaxCuUsSTUHU TICUXOJOTHK VpPraHUIl TaJKUKOT MAaKCaJIuHU
TaIIKWJI 3TA]IH.

[Icuxonorust Tapuxuaa Mamxyp maxciap — Anp0epT DWHILITEHH,
AKIIauar Oyrok mpesuaeHtTiapu, 3urmyHn @peiinq Ba  Ooika
ManxypJiap ncuxoouorpaduscu [6, 302], sbHU Xa€T Ba (PaoJIUATUHUHT
pyxuit kuppanapu xainu XIX acpaack ypranuwimo, sipaTuiarad Oup aaBpja
nyHEra (peHoMeHa KOOWIUSTIIApY Ba XapaKTepu OujiaH TaHWITaH OyIHOK
IIaXCIAPUMU3 TICUXOJIOTHSCUHHN YPraHMAaCIUK — TICUXOJIO0THsS (haHUHUHT
OVIITMKJIapyIaH OMpPH, 1€CaK XaTO KUIMalMU3.

Kywm cuécatun Ba xykmaop Amup TemypHUHT OCIIMHYU aBJIOAU
3axupuaauH Myxamman boOyp kaxoH Tapuxuja Y3UHUHT TICUXOJIOTUK
XyCycusTIapy OMIaH XaM Malxyp Maxcaup.

[ITaxc cudatuaa, boOyp Kyuwin reHOTUNHK XycycusiTiapra sra. Y —
Temyp aBnomupman: Amup Temyp — Muponmox Mup3o, CynToH
Myxamman Mup3o — Cynron A6ycana Mupizo — CynatoH Ymapiaix
Mup3zo — Myxammaa booyp Mup3o.

I'enoTunuk Xycycusriap, VKTUMOUM-CUECUH, MaJIaHuH,
NICUXOJIOTMK OMIJIIap Tabcupuaa boOyp maxcu makiuianau, peHoMeHan
(HO€0) maxc, eTyk Juaep, cuécuit ap000, OeTakpop MIKOIKOP, IUI0ap
[IOUP XUCIATIAPUHHU Y3U]1a aKC STTUP/IM.

Hunbap maxc TymyH4yacu — OM3HUHT Tapuxumusaa dakat boOyp
Mup3ora HucOaTaH KyJIaHUINO, y — HA30KaTHU (TaKTHU), HO3UK JIU]IHHU,
IOMIIIOK JWJIHM, O€Takpop MaJaHUSTHU Ba, andarra, HOEO XapakTep
XuciaTiapunu anrnataay. [lcuxonorus danuaa booyp muaep, peHomen,
mwxoakop cudaruma €ku Oolka OMpOp HYKTaM HazapJlaH yMyMaH
YpraHuIMaraH.
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boOyp maxcunaru ¢peHOMEHaNIMK YHUHT:

1. Mxoakopnuru. (Mo ncuxonorusicu 00ObeKTH).

2. JTunepnuru. (bokapyB MCUX0I0TUIICH OOBEKTH ).

3. MHTyunusra srajauru, rapornd xaéTuil BOKeajdapHW OOIIWaH
Keuupratymri. (OeHomMeHIap ICUX0JIOTUACH OObEKTH).

4. Tapuxuit  maxcaurn  (Illaxc  ncuxosorusick  OOBEKTH)
SKAHJIUTUAAIUD.

Huropa KoMunoBaHuHT «XyJIKM OFUIITaH 0oJiaiap TMCUXOJIOTHUACH)

(T., 2008) HOMIHM KYyJ/UIaHMacuJa auTWIMIINYA, WXKOJ — aXJIOKH
JNEBUALUAHUHT MKOOUW Typura kuputuiaau [3, 23]. Mxon — kpeaTtus
(WKOIMM) axJIOK — SHTM FOSUIApHM amajira OIIMpaau, Y3ura Xoc,

MaxcyJiJiop, TapakKuimapBap, MEbEPHU  Y3rapTUpyBuUd, Oab3aH
atpodrarmiap KapmwidrdHu — ysraptupyBud [3, 32] cudaruga
taBcuuananu. [Jlemak, boOyp — WwKTUMOUN HOpManap yerapacujiaH
YUK OJITaH, WKOJKOP Iaxc.

W>k0iHUHT acocull y4u TypH: UIMHUN WXKOJ — MEXHAT, OaIuuid KO —
XUCCUET, TEXHUK WKOJ (Kam(pueTIYMIMK) — akia OuigaH OOFJIMK
TylmyHYanapaup. bodyp Mup3o WKOAHMHT YOy HYHalIMIIapuIaH
UIMUN Ba OaIUUi WKOJ1a IIyXpaT KO30HIH.

boOyp wimuii mxoan HamyHaldapu — «Apy3 pucoiiach», «XarTTu
boOypuit», «MyoOaiiiiuay, «Bomunuititay (Xoxka Axpopu Banwmii
acapuHUHT (popcuiiiaH TypKuiira Tapkxumacu), «boOypHoMay; Oanumii
WKOJIM — JIMPUK acapjapHU Y3 MUKUTa OJYBUM 2 Ta JECBOHIUP.

boOyp neBonmapuman Xap Oup Fazajl MCUXOAHATUTUK TabJIMMOTTA
MYBOODUK, WXKOJKOp KAJIOMHUHT CyOaumanusicu cudatuja TaxJIui
STUJIUIIN MyMKHH:

JIycTnapHuHr cyx0atuaa He XyI YiFail 6axcu mewp,

To OunvHrai xap KUIIMHUHT Madbu dupia Xoaamu...

3axupuaaud Myxamman boOyp.

boOyp mebpusiTia YHUHT XapakTepUJard XoC Kuppajiap sKKOJI
kypuHaau. Uynku, «baguuii cy3ra — mebpudarra boOyp y3nurunu, y3
PYXHMM OJJAMMHM «OYHIID» BOcUTacu cudatuia Kaparad. Xyaad IIYHUHT
y4yH XaMm Myauiid maxcuil Xa€Tu jJaBxajgapy Xxamjia YHUHT peajl pyXHid
KeUMHMadapu OwiaH OeBocuTa OOFIMKJIWK, IIYHMHTZIEK, OaéHaaru
caMuMusAT boOyp MMPUKAaCMHUHT XOC OEITHCH Japa’kacura KyTapuiiraH.
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AcaplapHMHT aHa Iy €TaK4Yd XYCYCHSTHHH IIOMPHUHT Y3 ajoxujaa
TabKU1a0 XaM yTaau:

Xap BaKTKU KypraceH MEHUHT CYy3yYMHH,

Cy3ymMHU YKyO aHTJIaraceH y3yMHHU.

Mup3zo boOyp wxoaugard TakpopJlaHMac XoJauca — Malxyp
«boOypHomay («Bakoeb») ncuxoOuorpaduk acCapuHHUHT SPATHIIALIUIUD.

by onam apo axxa0 anamiap Kypaum,

Onam >5muauH Typda cutammuap Kypaum.

Xap kuM 0y «Bakoeb»Hu YKyp, OMIraikum,

He panxxy HEe MexHaTy Famiiap KypIyM.

boOyp ¢aomusaTu Xamaa MEPOCHHM YpraHuiijga TYypJiad CcoXa
OJIUMJIApU — Tapuxuuiap, duionoriap, reorpadiap Ba Oolikaizap KaTTa
HaTHXKaJlapra 3puiianiap.

«48 ¢€mpma Bador stran boOyp, 36 #uia jgaBiat OOLIKap.U.
Camapkangau Kyngan Oepu0, 20 WWIIMK KypallJlaH CYHT Yy
XuHAUCTOHAA canra”Hatra acoc coyau. Illep (Xunauctonma) geoman
rereMonnurura — Jlogu cynronnapu Ba PaxmyT max3oganapura 6apxam
Oepay, NUHUM HU30MapHU Aad HSTAW. YHUHT CaliTaHAaTH YTMUIITa
HUcOaTaH KeJlaxak HuCcTuKOoigura Ookap »au. Epmm  ypd-onmatnap,
XYKaauKiap  cakJaHran »H5ad. Y  y3u  OwiaH  XUHAUCTOHTa
TEMypUMJIADHUHT Kyl Ba IIebpUATra Ba sHA... IIapoOra OyiraH
KU3UKUIIUTapUHU XaM oy kenau. HoOom epnapaa Xam OoF-poriap
Oapro ATvllra UHTUIUIIN yHTa «BOFOOH 1I0X» €0 HOM OepHIIMIINIa
ca0abuu O0ynau. Cosi-cankuH Oofyap y Omnan Oupra Arparada 4y3uiiau.
Ok Ba KM3WI TONLUIAPAAH ylap KaJaMH €TraH epjaa capoiiiap, Oyrok
MauuTIIap, MaJpacaiap Kaa kyrapan» [4, 26].

Espona Ba AKII omumiapunuHr boOyp Ba Oollika mamixypsap
maxcura Ku3ukKuiura ca6ad, dbeHoMeHan maxciap, OYIoK Jujaepiiap
XaéTUIaH MOJIENT cuatuaa (YpHak OJIMIII) doitganaHu
MyMKUHJIMTHAaaup. bu3z  y3  xapaktep xucnatiapumu3  OuiiaH
Xapyu3MaTUK JIUAEP, SbHU, UIOXUM Oepuiran OOIKapyB KOOUIUsATIapUra
TasHuO ui toputamu3, EBpoma Ba AKIII sca cunTe3nu nuaep, SbHU
TabJIMM-TapOUsl HATIKACUA IAKIUIAHTUPWITAH JIMJAEPIUKHUA KYTIPOK
ypranumany. [y makcanna Oyrok imjaepiap, W oakopiaap, peHomeHan
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maxcjap ICUXOJOTUK VpraHWiIaau Ba YJIApHUHT YCIyOu amaiauérra
TATOUK DTUJIAJIH.

boOypna kywin HWHTyunus, Kywid Tadakkyp Ba To3a KalO
XOCWIACHJIaH Takjao OYiaraH HOEO pyxuil KOOWJIHATIAP MaBXKyJ 3IU.
VYnap xaxkuga ¢.¢p.a., npod. AOaypamma AoayradypoB «Kand
KabpuJlard KaJpusTiap» HOMJIM KUTOOMZa S5 Ta BOKEa-XOJHMCaHU
KeJITUpUO yTaau.

buprHuncu, BoOYypHUHT TYXTOBCU3 EMFUPHHU TYXTATTaHU BOKEACH.
«EFUH KMXaTHIaH HOPAHK30p (amelbCHH30p)Fa OopMail, YImaHma-yK
wannmu. Erun kym 6exan 6ymmu. Bup Tuncume 6umyp spanM — Mymo
Anuxonfa yprartuMm. TYpT mapya Koro3ra OUTHO, TYpT Tapadra OCTH.
Vuryn 3aMoH éMFHp TypyO (TYXTab) XaBO OUMIMOK GYHEN OYI1m».

Nxxknaun denomed. 1500 #maHUHT ked Ky3uaa boOyp KyijaH
yukKaH CaMapKaH HU KalTa drajuiaMOK4YH OyJiau.

Mamixyp Oeknapaan HyEén kykamgom V3 ¢apaznapura TasHHO,
Camapkananu 14 xkynaa onamus, aeiiau. boOyp aittagu: «TeHrpu poct
KenTypau — pocT 14 kyaaaék Camapkanaau ojayk». Ba, boOyp, Tymmuaa
Xoxa Axpopu Bamitaun kypamu. Tymmpga Xaspar ydyH JacTypXOH
é3amu. Kamunnukiap yuyH y3p cypaiiau. Xaspar y3pHU KaOyin Kujuo,
naxJim3ra YuKaad. boOypHUHT YHT Ba yan KYJIHMIaH MIyHJIal KyTapaJIuKH,
oup oéru epaaH kyTtapwianud. Typkui tunga: «llaiix Mycauxuaius
oepan», 1€ aiTaau. V1a keua Camapkan KyJira KUpuTUJIa M.

Tymmap Xakujga TcuxoaHaduTuUK — Kapamwiap (3. ®peiin),
Heriponcuxoyioruk Kapanuiap (M.I1. [TaBioB) Ba 6o11ka HyKTan Hazapiap
OwinaH TaHUIIMM3. Tyl — OWBHUHI TaXMHUHJIAPUMM3, Tyl — Ousra
CTUMYJ  OEpyBUM  TMCHXOJOIMK  MEXaHM3MJIHUp. AMMO, YOy
MexXaHU3MJIap OJIuH, YpTaua pyxXusaTiv ofamiap/ia 103 0epa oJIMaiiIu.

Yuunuu xoauca. by X0JUCAaHUHT 3HT KU3UKAPIU KMHOJIEK TaCBUPU
«boGypHOMaa 3 akcunm TonraH. Murupma émmm Bobyp Axcu éHma
tanadorra yupaiau. Konaran 2 Ta KUIIM COTKUHJIMK KWJIWO, YHU
NyllIMaHTa TUPUK TOMNIIMPHUIN PEKACUHU Ty3aau. byHu smmtran booyp
(«...Onampma >KOH BaxMHJaH €MOHPOK HHUMa OyiaMac dJMUII,
«boOypHOMa»iaH) Taxopar KWiIWO, YJIuM oId MOoJaTura Kupuilaiu.
Vs ynumuHu OYHiHMTA oniaau. My ku3a 103 0epaau — IMIyHIal TaxJIMKalIu
xonatna boOyp yxmad konmamu. Tymmaa Xoxka Axpopu BanuitHuHr
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HaOupacu Xoxa AbKyO osa-Oysna OT MHHMO, KYyNn ackapHu Ooliad
kenaau. TypuHr, «baTrx Ba HycpaT» - sS’bHM, Fajaba Ba 3adap cus
ToMOHAa, N0 yiroramu. Iy maiT poctman xam Kyriayk Myxamman
oapsoc 10-15 ackap Ouitan kenub Kosiaau Ba boOyp Ba3usaTaH YuKaau.

Typrunun mMyxku3a €ku peHomeHHu xaM oM A. AdoayradypoB ¥3
acapuga kentupu6 yrran. boOyp ¥3 pyxuii paxHamocu Xoxka Axpopu
Bamuithunr «Bomuauiiiiay («Otara arajiraH pucojay) acapyuHu KydJu
HMCUTMA KacaJluJaH Ty3aJuIll WIMHXHAA Oonuiaiayn Ba Xap v 30-40
KYH JJaBOM 3TYBYHM MCHUTMa KacajujaH 2 KyHJa 6aTaMoM XaJioc OyJiau.

bemnun, Tapuxga Mamxyp ¢eHomeH — boOyp yFnum XymoroH
MUpP30HUHT JapAVMHU Y3UTra OJULLIUIUD.

XyMmotoH Mup3o coraiiumu yuyH boOypra nyHé MommpaH 3HT
KUMMaTUHU Cajlaka KWIMII TakIupu Tymaad. AWpUM TaJIKUKOTYHIIAP
yau «Kyxu Hyp» onMocu 1eb xucoOnaiinunap. boOdyp mkkunanmai, y3
KOHUHU cajlaka Kuiaau. My»ku3za yia BaKTHUHT Y3uaa coaup OViaau:
«V1Ian 3aMOH MEH OFUp OYJIIuM, Y eHrwi Oyiamu. YI cuxxar Oyiaym
KYTIJIM, - MEH HoXyll Oyim0 Huxkunaum». («boOypHomawnnan). BoOyp
xaétuaa OyH1ail peHoMeHIap aHYaruHa.

@ancada dannapu aokTopu, npodeccop A. bermaroB alTummya:
“Fapbnuk onumiap SHIM  JaBpja I[CUXOJIOTHS Oyilmya KWiraH
Kam(pUETIapHUHT aHYaruHa KUCMHU ylapiaH (o31a0 Wuwiap aBBajl
OM3HUHT QXIOMJIAPUMHU3 TOMOHUAAH KWIMHTaH 31u. Adcycku, AOy
Hacp ®opooOuii, A0y Paiixon bepynuii, 1on Cuno, Anumep HaBowui,
3axupugauH Myxamman boOyp cuHrapu kymiad oJvMIapUMHU3HUHT
MICUXOJIOTHSATA OWJ] acapijiapu V3 TaAKUKOTYWJIAPMHU KyTUO TypraH Oup
Maxajgga TaAKUKOTYWIapuMu3 Oy Macajara eTrapjd  bTHOOp
Oepummasinty” [2, 2]. Myxamman boOyp tunu Ouiian aiitranja, xyjoca
ary:

Mypon BaciuHT 3pyp aina €1 booypHu,

Yuyrmarui sina 0y Homypoa boOypHu.
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“IOJIAY3JIN TYHJIAP’HUHI' MYHABBAP KYHJIAPHN
Tyaxun SIIIBEK,
Vibexucmon E3zyeuunap yrowmacu avsocu,
Mup3so Ynyzéex nomuoazu Y3oexucmon Munnuii
YHUgepcumemu 0oyeHmu, Quonocusn anaapu HOM300u

Atoki amub, Y36EKHCTOH Xalik ésyBurcu Ilupumkyn Koaupon
wxonura XX acpHuHr ynyr €3yBumiiapy AoOnymia Kaxxop, YUunHrus
AvitmaToB, MyxTop ABE30B KaOW Aaxojiap y3 BaKTHJa IOKCaKk 0axo
oeprannap. by ymuna Ba umiond yHuHT “HOny3nu TyHjap” poMaHua V3
udogacuHM TOMNTraH, Jecak alHM XaKUKATHU alTraH Oyiamus. V3
naBpuga Oy poman Marékyd KymnkonoB, Ozon IlapaduaauHos,
Ymapamu Hopwmaros, baxtu€p Hazapo, A0ayradyp PacynoB kabu
aTOKIM ana0uETIIYHOC OJIMMIIAPHUHT WIMHI-aJaduil  Makojaiapuaa
TEpaH TaXJIMJI STUJITaH.

V36ex anaGUETHHUHI TapUXUil HIIM3IAPH Kyqa TepaH. Y Y30K
Tapuxra sra OYJraH, »*axoH anaOuETMHU AypJ0oHa acapyiap OujaH
OOMMTraH MyXTallaM afgabueT capollm Ky3 OJAMMHu3ra Kejaaiu.
V36eKHCTOH XaIK ésyBuncu [Iupumkyn KonupoBuunr boOyp Mup3sora
OaFrvIUIaHraH, KEeMHHYAIMK >KaXOHHUHI KYIUlad THJUIApUra Tap Kuma
KWwMHrad “tOnmy3ny TyHiap” HOMIIM TAPUXWKA POMAHHM YTraH aCPHUHT
80-itmmapuna  V3bexucron Kommapruscn Mapkasuii KOMUTETHHUHT
IUICHYMU/Ia FOSBUM KUXATAaH 3apapiiu, JAe0 HOXaK KOpajaHTaHW, Iy
Typaiam Hampue€T TopTMacuja Oell WUl 4Yoml ATHUIMAcAaH €TTaHuHU
KYITUUIUK sSxiu 3cnaau. 1983 tinnu boOyp Mup3o taBaiuryauHuHr 500
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Hury OyTyH QyHENA HUIIOHJIAHTAHU XOJ1J1a, YIYF IIOUp Ba capkapja
TYFUJITAH I0PTIa TOp AoUpaga OMpruHa MaKJIMC YTKa3UJITaH 3]11, X0JI0C.

Anabuii TazMukiap Xap Kaaamjaa y4dpap, €3yBUMiiap XYKMPOH
MadKypa pyxXujia UKo KWIMIITa MaXOyp dTUirad 314. Muui-1uHuii
KaJpusTiIapHd HadakaT yayFnam, Oalkd VpraHdil Xam  MaH
KWIMHAP/IH. .

[Tupumkyn KoanpoB Oy KaiaTuc, Mypakkad MaB3yra KyJ ypap 2KaH,
OJMHAA XM Ky MYWKYUIMKIAp Pyl Oepulid MyMKHHJIMTUHU
IOpaKkgaH XHUC 3Tap, Iy OWyiaH Oupra, 33ry, YIyF OUp MyAaao Jujura
TUHUMCU3 JAajiga Oepud Typapau. “Bu3HM KapaMiMK Ba MYTEIUKIA
cakJjialira yprahraH €By3 Kywlap TapuUXWil WIAM3IAPUMHU3HU KUPKUO
Tanamra, — Ou3HM — YTMUIIMMU3AaH ~ Oexabap  MaHKypTJapra
aliJaHTUpHUINTa XapakaT Kuwiap 3au,— 1e0 &amu y “Typda mabHOIM
TaKAup~ Makojacuja.— XOJOyKH, y30€K XalKudaluk Ooi Ba EpKUH
Tapuxra sra OyiraH Xxajkjap AayHEaa Kym smac. Mwuiatumus V3
TapUXUd WIIM3JIApUIaH MabHAaBUM O3WK OJICA, KAJJIMHU TE€3 TUKJIAIIU
MyMKuH. [lyHU mun-aunaad xuc KuiaraauM yuyH 1969 iungan Ooriad
lurupma Hua 1aBoMuIa TapuXui MaB3y/jia uill oo oopaum’.

“KOnny3nu TyHnap” pOMaHUHUHT WIK Hycxacu 1972 vnnm €3unanuy,
acap Kynésmacu yia itmmu E3yBummap yrommacuma Myxokama STUIHO
IOKCaK 0axo 0JiaJ iy Ba IOKOPUTa TaBCUSI KUJIMHAIH.

bupok ky3ra kypuHMac Kopa Kywilap KaplIWiurd Tydaiiu poman
oJTy Mumda 0ocunmait €raau. Huxost, 1978 innm acap “Illapk ronmgy3u”
caxudanapuaa 1yHE FO3UHM KYpaau, Ky yTMmai amoxuaa KUToO OYiauo
yukaau. Kyucka MyaaaT uauaa pyc TUIUJa UKKA O0op Oocuiiaau, Oolika
TUJUIapra Tap>KMMa KWJIMHAAH, Y3uMu3ia Ba MockBa MaTOyoTHAA IOKCaK
0axo osanu, aBmat Mykodotu OujiaH TakaupiaHaad. Anu0d OyHmai
MabHaBUN MajajiapjaaH pyxjaanuO “HOnmy3nu TyHjaap HUHT J1aBOMH
XyMoroH Ba AkOap xakujard poMaH — “ABjoajiap JOBOHHU YCTHJA
KU3FUH Uil Oomuiad ro0opau, 000ypuiliap cynojacura JOUp KaxoHAa
ApaTUITaH COH-CAHOKCHU3 acapJiapHu CUHYMKIA0 ypraHaau, UKKU Oop
XunaucTonra cadap Kuiamb, acap Kaxpamonyiapu boOyp, XymoroH Ba
AxOap 1opras MysuiapHu Ke3aau, yiap siiarad xoinapaa 0ynaau.

[Tupumkyn Kogupos “IOnnysnu tynnap” (“boOyp”) Ba “ABnoanap
TOBOHW® poManjapuia boOyp Ba yHUHT aBiojajapu Xa€T WYIMHU
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Ky3aTuill opkainu boOypuiiap calTaHaTMHMHI BYXKyAra KEJIWIIA Ba
paBHAK TOMNWIIMHU EPKUH TAaCBUpJAIlra Spulirad. ¥ y30K YTMUIIAA Ba
y3ra MamjiakaTga pyd OepraH BOKeaJapHW JKOHJAHTUpHUIIIA Y3
(danTazusicura smac, Oalkd Y3u OIBTUPOP OATraHUACK, ‘‘Tapux
(daHTazuscu’ ’ra, AbHM YMHJAH COAUp OVYiraH BoOKeajapra KYIpPOK
acocJlaHraH Xap UKKajda acap XaM KEHr KUTOOXOoHsap TapaduiaaH
caMUMHUU KyTHO OJMHTaHHWTa KapaMmacaaH, mypo MapKypacu TOMOHHUIaH
KECKUH TaHKUA KWJIMHUO, €3yBUM YTMUIIHM UACAUIAIITUPHUILIA
anonanmamn’.

Cobuk MycTabug Ty3yM JgaBpuaa aitHan “FOngy3nu TyHmap”
poMaHUra HUCOATaH KWJIMHTaH HOXAKJIMKJIAp XaKuJa MUJUIATIIapBap
agubyap, aTroKJIM IIoOupJiap, aAaOuéTmyHocaap OOHT  ypraHUHU
yJIAPHUHT KaTOp MakoJjalapua XaMm YKUIIUMHU3 MyMKUH.

ATOKIM 1moMpuMH3, Y36ekucton Kaxpamonn AGaymia OpHIIOB
“IIToupona KayI0 sracu’ capJiaBXaJid MaKoJacuaa myHan €3aau:

“Yayr xoQu3MapHUHT pernepryapujaa y3igapu MHUPUKHO KO
ATaAWraH CaHOKJIM KYIIMKJIApU OYIWIIM KYyMuWiMkKka MabiayM. [y
MabHOJA Kapacak, [IupuMKys akanuHTr Tapuxuil mas3ygaru “tOnmaysnm
TyHnap”’, “ABiomiap 1oBoHM , “OHa JIOYMH BUJOCKH poMaHiapu, “Twui
Ba 1, “Amup Temyp cuiiMocu” kabu wiMuil Oagua IIAKIMAATU
TaAKUKOTIIApU KaTTa aAaOMETHUHI OJITUH Xa3WHACHJAH KOM oyiau. by
acapyiap OCOHJIMKYa AyHE€ra keiraH smac. [Iupumkyn aka BoOypriox
XaKuJard poOMaHUHM €310, paxMaT YpHUra JallHOMIa Jy4 KeJraH 3JIH.
AHmwkoH maxpujga boOypHUHr Xalkanu Koiura YpHaTHIMacIaH
epTyianapaa 4anr 0ocu0 €rraH Oup AaBpja y XakJard pPOMaHHUHT HaIIp
STUIMILIM XaM ajidaTTa AyIIBOP SAU.

HuxosT Kypaill Ba TOPTULIYBIAPHUHT HATUXKACH YIapOK aAMOHUHT
HUATIAPU UKOOAT OVIIIH.

FOpTumMu3 mycrakuumry mapodatu ounad 3ca CoxuOKUpoH AMHDP
Temyp katopuma boOyp xaspariapu xam pYIIHOJUK KypuO, yHra
Oarunutanrad “FOngy3nu TyHjmap €K Tapuxuil MaB3yaard pomaHiapra
KeHTr Wyn ouwiau. 3abapaacT aauOMMH3 CEBUMIIM  MaB3yJIapUHU
M3YWIIMK Owiad aaBoM ATtupau. Kevmnru Humnapaa “OHa  J1o4MH
Bugocu”, “Amup Temyp cuilmocn” kabu pomaniap €3WIIMKH, Oynap
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HAWHKHW ala0uéTumMu3, 1y OujaaH Oup KaTopja WM Xa3WHACUHMHT XaMm
yJIKaH I0TYFu 0YJIi0 KoJau’”.

FOpTuMK3 UCTUKIIONM TypailllMrnHa KYyNruHa TApUXUi XaKukaTiap
TUKIaHAW. Myctabua Ty3yM JaBpujaa atokiu  aaud I[lupumkyn
KonupoBra HucOataH KWJIMHTAH aJ0JIATCU3JIMKIAp OapxaM TOINraHU
bupunun IIpesuaentumus Ucnom Kapumos 2008 i 25 okTs0ph KyHU
“V36exucToH Xank é3ysurcn IupuMkyn Koauposra” #iyuiaran TaGpuk
MakTyOMaa xam ¥y3 wudogacuHu TonraH. YHAa IIyHAAW caTpJiap
OWTHIIraH:

“Myxrapam [ Tupumkyn Konuposny!

ABBanaM00p, Cu3HM XAaETUMHTH3IArd KyTJOyF caHa — myOopak 80
EImMHru3 OWiaH 4YMH KajdOumaaH camMuMuil TaOpukiaiMmad. CU3HUHT
OyryHru TaBaJTyl a€éMuHru3 Oapuya KUTOOXOHJAp, OYyTyH anaOuET
axJIMHUHT KaTTa Oaipamuaup. Di-toptumMu3 CU3HM aTOKJIM aau0d, €TyK
agaOuETIIyHOC OJMM Ba TaHMUKJIM jkamoar apOooOu cudarupa sxumm
Owranu Ba Kaapiadgu. CH3HUHT KaJaMUHTH3ra MaHcyO Oanuuid
OapkamoJl Ba YyKyp Xa€TUIIMK pyXyu OWJIaH CYFOPUIITaH KaToOp KUCCa Ba
pOMaHjap XaJKMMHU3HUHI MabHAaBUM IOKCAJUIIUAA MyXUM YPUH TYTHUO,
KaTTa TapOusBui axamusaT kacO STuO kenmokaa. FOkcak HMHCOHMIA
dasuiaTiiapHd TapaHHYM »JTyBUM Oy acapyiap XaxOHHUHT KYIja0
TUWJJIApUra Tap)KUMa KUJWHTAaHW OWJIaH XaM bTHOOpJMIup. AWHHKCA,
coOUK 1ypo MadKypacu TazluKIapy Ba KaplmvkiIapura Kkapamaii, Cus
XQJIKUMU3 TAPUXUHUHT EpKUH caxudanapugaH OyaMum  OyroK
TeMypuiaap JaBpUHM, TWJI0ap HIOMP Ba JaBiar apoodu 3axupuajavH
Myxamman BoOyp Ba YHHMHT aBJIO/UIApUHMHI MYpakkal, MalllakKaTiu
Xa€T MYyNMHU XaKKOHUM akc >Ttuprad “tOnmys3nmum tynmap”, “Asnoaiap
JIOBOHW CHHTapu Ty3aj acapjap SpaTIWHIY3 Ba yilap agaOuETuMu3
Xa3UuHACUJaH MYHOCHO YpHUH OJM0, XaJKUMHU3HUHT MabHABUW MYJIKWTA
almagm’’.

V3 ubopacu Guian aiiTraHna “y30K TAPUXHM TEIECKOI OMIaH Kypa
ojlaiuran” aaubd OyrOK axaoiap Xa€THUHM Y¥3 Ky3u OWJIaH Ky3aTTaHJIeK
yJIapHU OeTakpop Oaauuii jaBxajgapuja TacBUpJap JAUKUA, MYTOjaa
KWIraH YKyBUM Ky3 VHIHWJAQ ymia acap KaxpaMOHJIAPUHUHT YIIYFBOP
CUIMOJIapy TaBAAJIaHTaHJEK OyIapau.
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V36ek anabuérn xasuHacura Gapakany Xucca KYIITaH yCTO3 ajub
[Tupumkyn KoaupoBHUHT Xu3MaTiapu okcak OaxonanHu0, 1994 inina
“IIyxpatr” menamu, 1998 nunga “On-topt xypmaru’”, 2006 innna “byrok
XU3MAaTIapyu YUyH OpJieHJapH OujiaH MyKO(OTJIAHTaH.

Myxtapam Ilpesunentnmus [llaBkar Mup3u€eBHUHT 11y wuin 23
aBI'yCT KYHH 3BJIOH KWIMHIAH “Y36eKucToH PecryGiukacHHUHT daH Ba
TEXHUKA, aJa0uET, caHbaT Ba MEBMOPUYWIMK coxacuaard JlaBmat
mykopoTinapunn Oepuin Tyrpucuna’ dapMoHuaa amabu€r coxacu
Oyiinua OupuHYM Japaxkanu naBiaaT mykopotu [Tupumkyn Kommuposra
“Amup Temyp cuiiMmocu” Ba “Tun Ba 311 acapiapu y4dyyH OepuiiraHu
yIyF aaIu0 pyXUHU KaHYaJIMK II0J] 3TTaHWHU Ba MWIUJIMOHJIA0 agaOuér
MYXJIMCIAPUHA MAaMHYH KWIT@HWHU TacaBBYp ATHIN KukinHmac. Katop
TapUXUid acapjiapy OWJIaH MUJUIMOHJIA0 MYyXJIMCIApW KajdOWJlaH MaHTy
YpUH srajjarad yiayF aad0 HOMM Tapux 3apBapakjapura 3apxal
xapbaap uia OuTUIaKaK.

byngan 50 €xu 30 Hun onIMHTY KUTOOXOHJAp OWiaH OYryHru €
aBJoJl AyHEKapaiv, (GUKpialuiapy ypracuaa aHdaruHa (papk MaBxy/Il.
AcapHUHT Ma3Kyp Hampuja Oy macanara >KMAIui YbTHOOP KapaTHIIIu.
SbHu, OyryHru €1 KUTOOXOHJIapra apum cy3 xamja ubopanap sHajaa
TYLIYHapJd OYJIMOFU YUyH TETMIILIM Ba 3apyp M30XJap XaM Oepuiras.
[IynuHraek, wkruOocimapia acapia ydpalauraH TapuXud IIaxciap
XaKuaa xam Oaradcun MabaymoT Oepwiaud. by sca KUTOOXOH acapHU
VKUl ~ JaBOMHUAA TAPUXUMHU3HM OEBOCUTA YpraHUIIMAA MYXUM
axamusTra sra.

[IyHuHTACK, acapHMHI yHIOy HalpW XO3UPrH Y30eK anaduii
TUJIMHUHT UMJIO KOMJIaJapura MOCJaHTaH Xoj1a OepuiIIuKU, KUTOOXOH
HadakaT Oanuuii acapHW YKuIl, Oanku 11y OwiaH OUprajvkaa OHa
TUJMMU3HUHT WMJIO KOWJajlapuHu XaM OeBocHTa YpraHuO, y3uaa
KYHUKMa XOCHJI KUIMO Oopaiu.

By aca ¥3 ypHuga xo3upru y30ek anabuil TUIMMH3HUHT JIEKCHK
MMKOHUSTIAPUHU YPraHUIITa XaM Xu3Mat KUiaau, 1e0 yimainmus.

“FOnay3iu TyHJIap HUHT MyHaBBap KyHJapu OapaaBoM OylaérraHu
muuiatnapap aaub Ilupumkyn KoaupoB pyxuHM sHa®a IIOJ
ATaéTraHura myoxa KuiMaiMu3. DHI MyXUMH, Oy Tapuxuil poOMaHHU
OyryHru €m aBJio XaM KyHT OWiaH MyToJilaa KWiuO, Oaxpa osicanap,
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OYIOK a)KJIo/IJIapy »KacopaTH Ba MaTOHATUAAH UOpAT ojicajiap Hyp YCTHTa
abJI0 Hyp Oynapau.

BOBYP BA JIYT®UI
Ipzam OYHIIOB,
V3bexucmon Pecnybnukacu @annap akademuscu
V3bex munu, adabuému eéa gonvKiopu uncmumymu
Kamma uimuii Xxooumu, Quiono2usn ganiapu Hom300u

V3 JaBpUHMHI TOM MAabBHOJATM MAJHK YJI-KalOMH —  CY3
MYJIKUHUHT CYJITOHM OYyiraH canbaTkop moup Jlyrduii Haduc Ba
&KO3U0aZ0p WIEbpUAT ApaTuO, Oamuuil caHbaTiIapra OO coida Ba
XaJIKOHA HIebpJapy OWiaH Y3HUIaH KEWHHTU IIoUpiapra Ky4djd TabCHP
yTKa3uO kenau. by camapany TabCUpHUHT EpKUH U3apuHu 0u3 HaBouit
Ba boOypman Toptu6, Illaiibonmii, YO6aihauii, baiipamxoH, Marmipa0,
Amvupuii, VBaiicuii, Mynuc, Oraxmii, TaOuOuii, Mykumuii Ba
@dypkatnapraya Oyiran OyTyH y30€K MyMTO3 agaOMETH HaMOsTHAAIApU
VOKOJINIA Kypamus.

Enrun Ba paBoH yciy0, copja Ba TyLIyHapJid TWi, TaOMUl Ba
caMumuii udona Tap3m Xa€Thil XoJucalap Ba IIAXCUWA KeUMHMAJap
TaJKWHW OunaH yuryHnamuoO, boOyp mebpusaTHHUHT (QaBKyJIo0a1a
XJIKYWJIJIMTHA Ba 0anuuid OapkaMOJUIMTMHU TabMUHIarad.bynnait conma
Ba CaMMMUW WIEHPUITHU spatuiiga yHra Jlyrouimxkoan y3ura Xxoc
Ta)kxpuba Ba MaxopaT MakTabu OyiraHu mryoxacus. AnaOuMETHU Xaérra,
agaOuii TWIHM XaJIK TWIMra siKuHiaamTupraH boOyp — acapnapuna
JIyrduii miebprapugard XanK4muIMK SHrAYa [MakKjijia KaiTta TyFAIIu.

boOyp xam HaBouii kabu Jlyrduii mxoanii MakTaOugaH camapainu
caboK OJIraH MIoUpJapAaH xucoosmanaau. Y Oy caHbaTKop, aitHu maiTiaa
XJIKYWJI IIOUpJAAH VY3 (UKpIapuHU TeBapak-arpodard Hapca-
XOoJlMcanap acocuia sipaTWiraH xa€Tuil TamoexJjiap OwWiaH AaJIMIUIALL,
HICbPJIAPUHUHT K03U0aCH Ba TAbCUPYAIMTHMHU OIIMPHUIL YUYH XaJK
MakoJJIlapu Ba oOpasyii uOopajiapujiaH Maxopat OuiaH ¢doiganaHul,
YKyBUMIa TYIIyHapJid coOAda TWJI, EHIWI YciayOJa WKOJA —KWIKII
MaJaKaCUHU Y3JalITUPUOTMHA KOJMal, YHHUHTKATOp Faszajulapura
TaTab0y KWJraH, y Kajlamra OJiraH MaB3yjapjia Fazaj Ba pyOouisap
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OuTuO, ynapra y3ura Xoc >KMXaTJaH CHAAIraH, TypJau OailTiapuia
KenraH GUKpY FOSJIApUHU JaBOM DJTTUPraH Ba YyKypJlallTHPraH,
TUMCOJTy TaIlOEXJIApUHUHT SIHTHJIAH-SIHTY KUppajdapyuHu Kaiid) STras.
Xap MKKHA IIOUDP Fa3aJUIAPMHUHI KUECHM TaxIWiId aHu XyJjocaiap
UCOOTU YUyH €Tapiii MaTepuan Oepaiu.

Jlyrguiinuar 7 Oadtinu “‘romwimac paaudum razanura boOyp S
Oaiftin Tatab0y Kwirad. by razanra tatab0y Kwmmin yuyH boOypHH
JIlyrduithunr “Fampaexk manra oup €pu Badomop Tonmuwiamac” MHUCPACU
WIXOMJIaHTUpTraHu 1ryoxacus. Hatmkana Tatab0y MakTacu MaHa OyHaail
KYPUHUIL OJIaJIN:

Cenoek menea bup épu scagpokop monuimac,

Menoex cenea oup 3opu eagpooop monuimac[1,61].

JIyrpuitHUHT ailHM MHCpacu aciuaa Fa3allHUHT YYUMHYM OalThia
kenmagu. “YKoH OunaH KYHTWII AylHIMaH KaOM MEHM TapK 3THO KeTuo,
OuprvHa Fam AycT OYau0 KaBaTUMa Koiaau~, — Ae0 €3au Moup auyduK
ajaM Ba 3axapxaHjia OuiaH:

A2ép OUKUH dHCOHU KYH2YL KemmuU KOUUMOUH,

famoex manea 6up épu éagpooop monuimac[2,121].

boOyp 3ca y3uHU TYJIKUHIAHTUPraH MUCpaJard TambOeXJaH OIIUK
Ba MabIIyK TabWaTu Ba xojlaTh Ku€cu ydyH ¢oinanaHamu: ‘“Menra
ceHmaii Oup kadokop €p WYK, CeHra MEHJal Oup 30py MYXTOX
Badomop”.

Xap WKKM OalTIa XaMm Wiarapu cypwiraH (ukp TamobOeX Ba Ta30]
caHbaTJIapM BOCUTAcCHAA Ty3aj Ba TabCHpyaH IIaKiaa Y3 udogacuHu
Tonrad. XycycaH, boOyp kamamura maHcyO Mucpaiapjaa paaud Ba
TaKpopJIiaHUO KeJraH “oup” cy3uaaH Ooiika 6apya cyznap y3apo 3uIJIMK
XOCHJI KWJIAJIU: CeHOeK — MeHOeK, MeHea — ceHea, épu — 30pU, Hcagphoxkop
— 6aghodop. Y OyTyH TaTtabdyna xypy napu — dicuncu bawap, agep — ép,
2am Xopu — 2amxop, Ky3 oinuoa — aéH tykkabu XypTiMkiaap Kapama-
KapUIMJINTUA Ta30/4J1ap CUJICUIIACUHU 1aBOM STTUPAJIH.

boOyp Makracu Ouian 3ca Jlyrduil matiacu y3apo MyIITapakIUK
xocun kKwiamu. Illowp: “YKon xacpar yrtuma Kyuau-to, JIGKUH €p
TonuiaManM — Owusra Oapya Tomwiaau, ¢pakat €p TonmwiManam”, — 1ed
KUHOSI KUJIA U

JKon xacpam una Kyiuousy ounoop monuimac,
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bapua monunyp, 6uzea sane ép monuimac.

TaTa00y myamnudu sca: “boOyp ceHu €p aenumu, HAU CEH XaM
épimK KUl — OYyimaca Oy nyHéna kumudra €p TonuiaMmanam’, — 1ed
ayTd dTaau:

bobyp, cenu uyn ép oeou — épauz smeun,

Onamoa Kuwuea uyK aca ép monuimac.

JlyrguiiHuHr “ayHsga Oup MaxpamM acpop TomuiaMmac” JeraH
Mucpacu xaM boOyp razanmmaa “‘ramxop TomwiMac” Ba “€ép Tomuimac”
Tap3uga akc cago Oepamu. byruHa smac, aiiHu mucpa boOypHUHT
Malxyp:

JKonumoun y3ea épu sagpooop monmaoum,

Kynenymoun yzea maxpamu acpop monmaoum/[1,79], —

MaTjajdd Fa3aJUHUHT sSpaTWIWIIMra xam OeBocura OYyiamaca-ja,
OMJIBOCUTA TabCHUp KypcaTraHu II1y0Xacus. 3€po, TabCHUpP IIAKIJIA OYUK
Ky3ra TallUlaHCa, Ma3MyHJa Y SIIUMPUH KypuHuIga Oymanu. Xanad
moup OaiT aliHaH canauHUHT JyHENA OWp XaMJapAy Xampo3
TONUIMANWIM Ma3MyHUJard (QUKPUHUHT MAHTHKUAWA JTaBOMH OYIuO,
“MHcoHra acivja >KOHUJIaH Y3racoJuK IYCT, KYHIJIMAaH OOIIKa SIKUH
CUPJOII UYK — OyHJai KUIIWIAPHU AYHENAH axTapud oBopa OYyimarad
MabKyJl” Tap3ujia YHU TacAUKJIa0 KeJau.

JIlyruithuar “ronunmac” paaudiad  Fazanuaard  “‘Ky3JIapUHUHT
naBpuaa Xymeép Tomuimac” MHcpac xaM bBoOypHMHT ‘“‘ronMaaum’
pamudian  fazanmuga “Kynrun €EpHUHr XyMop Ky3iapura MyOTano
oynranugan Oy€H Oy TenOaHM cupa XymI€p XoJja TONMaauM’ Tap3uja
TaMOMMJIa OXOPJIM KYPUHUII OJITAHUTA TYBOX OYJIUII MYMKUH:

Yepyk kysuea moxu Kyneyn 6ynou myomaino,

Xapeusz 6y menbanu ssHa Xymep monmaoum.

boOyp Jlyrduitnunr “kunmbcen” pamuduu razanura xam Ty3ail
TaTa00y Kunaau. Jlyrdwuit fazamm 7, boOyp TatabOycu 6 Oaiitnan
noopar. Fazanm xam, TaTab0y Xam Xazakd Mycaagacd Max3zyd
(Madouitnyn wmacdouitnyn wmadoiwin) BasHuaa. Jlyrduit Fazamuma
MabIIYKAaHUHT OF3M, KOIIH, KYy3W, 103U OuUpMa-OMp OXOpiM Ba ry3al
Ku€cnap BocuTacuaa Tabpu@ 3TUINO, YIApHUHT OLIUK >KOHWTa €TKa3raH
cuTaMJiapu Yy3ura Xoc Tap3jaa TacBUp ITWica, boOyp TaTtabOycuma
MabIIyKa OIIMKHUHT KY3H OPKajJu KYHIJMra Kupub osca-m1a, yura Bado
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YypHUra *ado KWWK OETaKpop THUMCOJIY Tamoexjap opkaiu udoja
stunaad.  XanagHuHr canad KoIWNHMaa Y3UHUHT SIHTU AaCapuHU
sApaTraHVHU Xap WMKKUA FAa3aJIHUHT MaTiiajapd KUECUAAEK MILOHY XOCHII
KWINII MyMKUH:

Jlyrdwmii:

Menu oe3une yuyH wiaiido KuiubcaH,

Memnea uyx katizynu naioo kuauocau/2,194].

BboOyp:

Ana xy3 ytiuoa maveo KuiubceH,

Kyneyn kowonacuoa sco xunuobcenf1,88].

Jlyrguii “Menu orF3uMHITA MIAWI0 KWIMO, WYK epiaru KauryHU
naigo kuamocan”, — 1ed aytd strca, boOyp “KYy3UMHUHT yHHM MaKkoOH
KWIMO, Y3UHTHU KYHIJIMM KOIIIOHAacUra NMUHXOH KuiauOcaH”, — 1e0
¢3aau oOpaznu nycuHa.

Oru3 opkamu cyducéHa anabuérna WIOXUN Kajgomra, YHUHT YHKHIII
ypuura umopa kuiauHaau. LllyHra myBoUK, OFM3HMHI aHTHILIBOHAJIAN
KMYKHUHAJIMTH, TOX0 XaTTO Kypub OyIMac napaxana SKaHIUTU — WIIOXHM
acpopHU akKJl OuJjlaH aHriad EeTUIHMHI WMKOHCHU3JIUTHMIAH HUIIOHA.
[ynunr yuyn xam Jlyrduii “Menra WyK KallfyHH naigo KujauOcaH
MHUCpaCHU OpKajdu TaXoXyldu opudoHa caHbaTH BOCUTACHAA V3U HMYK
HapCaHUHT HUMAacura omuk OynuOmaH ne0 y3uHu Ouiaud OMIMacivKKa
COJIaJIu.

JIyrduit ¥3 FazanuHuHr TYpTUHYK Oalituaa “K¥y3 opkanu KyHIrIMMra
KupuO, anud kabu XKOHUM WUYMAAH KO onuOcaH”, — nae0 aHbaHABUH
Tamoex KyJanu:

Kupu6 ky3oun kyneynea onu mopmuo,

Anugpmex #coH uuuHOa H#co KUIUOCAH.

Amud — apabd amupOocuHuHr oupuHum xapdu: “a”, “o”. Tuk Ba
TYFPUINTU KUXATUJAH MaxOyOaHUHT OanaH/] Ba KEJMIITaH KOMAaTHura
HucOaT Oepuiaau. Apad €3yBuia y ““KOH” CY3MHUHT ypTacujaa KeJau.
by opkanu moup anudcus K0H CYy3UHHU €310 OyIMaraHuaeK,MablIyKCH3
XaM OLIMUK >KMCMHU/JIA KOH OYJIMACIMIUra HO3UK HILIOpa KU Iu.

MabiaymMKH, KOIIHU — ¢Eilra, KAMPUKHA — VKKa TamoeX STHII
MyMTO3 II€bpUATIA OMp aHbaHa TyCUHU oJrad. MkkuHum Oaltia
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JIlyrduit ana mryHra wumopa yiapok €d Jes MabIIyKaHUHT KOILIWIa
UII0pa KWJIaau:

Cenune éuuneHu xeu Kum mopma oamac,

MyHnunemexkum, KowuHeHu € KUIUOCaH.

“CeHUHT €MMHTHHA X€4 KAM TOpTa OJIMaWi — CEH 3Ca KOLIMHTHU
e Kuymocan”.

bynga AnnOMUMIIHUHT VH TYpT OOTMOHJIMK OMpHHYIAH OYiraH
y3ugan OomIKa YpHUZAH Ky3raTolMaiiauran €iura yximarad orup €iira
XaM, Ma)k03aH 7Ca MAabIIyKaHWHT HO3M Ba >Ka0pura Xam HIlIopa
MaB)XYJIJTMTUHU KYPHUIIT MYMKHH.

boOyp 3ca TarabOyCHHUHT TYpTHUHUM OalTHU]ia aHbaHABUN KOII Ba
¢ TalmOeXUHUHT TAMOMUJIa OXOPJIU KUECUHU TOTAIH:

Kowuneoun menu yxoex mawiiap yuyH,

Aneu otioex KowuneHu € Kunubcen.

“MeHu VKAEK Y3UHIaH Y30KJIATHUII Y9YH KOIIWHTHY SIHTH OUAEK €1
Kunocad”.

by epma sapum poupa, SBHM €M MIAKIWAATH SIHTA OWHUHT
MabITyKaHUHT KalipuiMa KOIIura yXIamnura uiopa KHIMHMOK/IA.

JIlyrduit fazamuHuHr yuuHuM, boOyp TataOO0OyCHMHMHI O€IIMHYU
OaiiTuaa MablllyKa >kaOpy 3yJIMHUJAH OMMK Ky3 CIUIApUHUHT Aapé
Oynranu Xakuga cy3 Oopaau. by MyOonaranu TacBUPHUHT XaM Xap
MKKaja IMIOUp WXKOJUAA Y3ura XoC Tap3/ia TAJIKUH KWJIMHTAHUHU KYPUII
MyMKuH. Jlyrpuit “Coxup KY3UHr sa KWwiraH KaOW KY3WMHUHT
EMFUpUHU Jap€ KuimOcaH”’, — Tap3uja MyOojara CaHbaTUHM Talloex,
OWJIaH OMyXTa KUJIa Iu:

Aoa Kun2on kuou Ky3 sHco0yCuHOUH,

Ky3ymuune émeypyn oapé kunubcan.

Kagumaan Typkuil xajkjiap opacuia siga TOIIUAEO aTajraHCexpiiv
ToI €pamMuia adpCyH-ayo YKUI Wynu Ouiian Kop, EMFUP, 11amMoJ1, OYpoH
YaKUpUIl €KW yJIApHU TYXTaTtuil yaymu OynraH. Curup, oT €Kd TYHFU3
OIIIKO30HWJIaH YMKKaH TOII YCTHUJA VYKWITaH 1Iyo &piamMujia EMFUp
yakupwirad. [llyHnan xank opacuja sja Told — EMFUp cababuucu
JleraH Kapall KEeHI' TapKajiraH Ba Oy TOII MYKaJJaac Ba WJIOXUM TOII
cuatuaa ymyrinaHrad. Maskyp yIyMHM amajira OIIMPaJUTraH Maxcyc
anaumnap (aomusat kypcarrad. Jlyrduit Oy yaymaan Y3uHUHT Oaauuit
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Makcaad uymuna ¢oiigananu0, MabIIYKAHUHT CEXPY JKOAY KHIIyBUH
KY3uHU yHra HucOat Oepanu: “KY3uHrHUHT cexpu OmiaH siga KWIraH
Kabu Ky3umaaH €m  EmMrupuHH  E€Faupu0, atpodHu  Japéra
alimanTupuOCan’.

boOyp aca “Oi nytdy kapammuap ACHTW3M, KY3UMAAH SIIUPUHUO,
KY3UMHUHT E€IIMHU Japé Kuamocan”, — 1e0 ayTd staau:

Ky3ymoun éwynyo, sti baxpu armog,

Ky3ymuune éwunu oapé xunubcen.

Masbiyka ayTdy Kapam JeHTU3M OyJaraHu Xojida Y3 MapxaMaTHHU
napufr TyTUO, OWIMKIaH Y3WHU smupand. HaTwkana OMMKHUHT Ky3
énutapu fapéra aimaHaau — JIyTy KapaM JEHTM3U Ky37aH HUXOH
Oynrad, yHUHT VpHUTA KY3 €MuaaH XOoCu OYiaran aapé maiigo OViamau.
By epna »nam myOonara OwiaH Oupra TamoOeX Ba Ta30] CaHbaTIapUHU
XaM Kypamus3.

bynnan tamkapu boOyp Jlyrduithunr “aHe 0ynau”, “kepak Oyica”
KaOu KaTop Fazajljlapura Xam 1arad0y KuJraH.

Jlyrduii razaimapu Ba boOypHUHT yinapra TaTa00yJIapuHUHT KUECHU
Tax IMJIMJIaH MablyM OYiIaauku, TaTab0y 0axoHacua agadbuil Tabcup Ba
WKOJIMIA MycoOaka Maxcysu OYJIMHIL OXOPJIM Fa3ajuiap AyHEra KeJraH.

JIlyrpuitHuHr €p €FMFU — PYMOJM TacBUpUra OaFuIIaHTaH Ty3all
razanu 0op. by MaB3yna BoOypHUHT XaMm Mamixyp Fa3ajaud MaBxKyd. Xap
UKKW Fa3aJIHUHT Ba3HU XaM, Kopus TapkuOu xaM, paaudu xam OollKa-
Oomka. by  fazalapga MaB3y  Ba  THMCOJ  JKHXATUIaH
MYILITAPAKJIUKIAPHU KypaMu3.

JIyrdwmii:

Eznux mezap nabuneza, ne papxynoa goau 6op,

Men mybmanou xasxcpy anune xyut suconu oop[2,117].

BboOyp:

Eznuzunexum, scon 6uia meH xacmaoypmeH, 30panaa,

Xacma siconnap puruimacuHounoyp mazap xap mop aunea?[1,32]

AnbarTa, OLIMKHUHT €p pYyMoOJura Xxacaja KWIWIIM, €PHUHT 03y
Ja0MHU YHJAH palik KWJIUIIM OujgaH OoFuK OaiiTiapna  y3apo
MYIITAapaK >KUXATIapHU XaM Kypamus. JKymianaH, boOyp FazamuHUHT
TYpTUHYM Oaiit JIyTduil MaTIacura xaMoXaHr >kapaHrJiaiiu:
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Ez2nuzune moxum 103y Ky3yHea meamuii, 60poypyp

O3 menuneoex 3opy 103 mune men kubu bemopanea.

“PYMOJIMHTHUHT I03UHTY KY3WHITA TEKKaHWHU KypuO, Oy Oaxtra
HOWJI OyJoJMaraH MEHra yXIIail 03 30pJiapy 103 MUHI O€MOpJIApHUHT
aXBOJIMHU KyD”,

JIlyrduii sca “PymonuHr kaHjmail OaxT/IWKW, YHUHT y4d JaOWHITA
TErud Typaau — MEH alpuwiuK a3obura TUpu@Topy y BHUCOIMHIJIAH
Oaxpamanna’, — €0 HO3UK JIyT( dTajIu.

BboOypHUHT €p EFnKFy MaB3yH/1a SiHA yuTa pyOOUICH XaM MaBXKy/I.

MyMTO3 WIEbPUATIA OLIMKHUHT Y3WUHUHI TEHIM — MYHOCHUOM
OyamMaraH MabIIyKaHW CEBUO KOJraHW Yy4YyH XaM YHUHT BHCOJUTa
€TOJIMAC/IMTU XaKuaaru Qukpiapra Kym ayd keiaamus. byHaa Xakukwii
Max0y0a, TbHU XaKHHUHT Y34 Ky3/7a TYTUIINO, YHra €TUIIHUHT Oy AyHENA
UMKOHCH3UrY, Omiox skamonuHu (akaT y nyHEAAa —  JKaHHATaa
Y3UHUHT XOC OaHJanapy paBo KYPUILIHM XaKWJark TacaBBYy(puil Kapail y3
akcuHu Tonrad. Jlyrduii Ba boOypnap mwxoauaa xam ailHud Ma3MyHJaru
OaiiTiiapra Te3-Te3 ay4 KeaamMu3. YHyHOHYM:

JIyrdwmii:

Kyneyn uy ounmatiun y3 xaoounu cenu cesou,

banosy eycca buna myomano xepax oynca [2,28].

BboOyp:

Houop ¢ypxamu b6una xyii smmuwam, nemati,

Yyn eacnuza y3ymHu cazosop monmaoumf1,79].

boOyp Oup OaiiTuga TaXKHUC CcaHbaTUJIAH MaxopaT OuJiaH
doiinananuO, “‘cypMoK”’  CY3MHUHT  “cypamok”’ Ba  “YIMOK’
MabHOJapUAaH Y3 Oaauuii Makcaau Wyauaa ycTaauk OwiaH uctudona
9TraH d/u:

Jlabune 6azpumuu KoH Kunou, Ky3yMOuH KOH PAGOH KUIOU,

Heza xonum simon Kunou, men onoun oup cypopum o6op[1,49].

Jlyrduii wxoauaa xam Oy CY3HUHT MKKH MabHOJA KYJUTAHWJIMIIINTA
KaTop MHUCOJUIapHU Kypamu3. XKymanaH:

Llaxapoyp yn o2u3 é nucma, OUIMOH,

Jlyooeuneoun amacmyp aiib cypmoxf2,128].
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XWXKpOH JapAuja caprairaH OIIMK FO3WHU CAPUK OJITUHIA Talbdex
ki  [lapk mebpusituaa Oup aHbaHa TYCHUHM odrad. Jlyrdui
HMIEbPUATHIA XaM OJTHUH UCTHOpa YIapoK 3ab()apoH H03HU TaAMCHII 3THO
kenaau. by xonmHu boOypHuHT Oup pydouiicuaa XaMm Kypamus:

Tan mopu 103ym onmynuoexmyp cencus...[1,165]

Mabaym O0ynaguku, JIyrduit mepocunuar boOyp mxoaura tabcupu
Xap TOMOHJaMa KEHr Ba 4yKyp OYyimO, Ou3 ymolOy Mybka3 Makojaja
YHUHT alpuM >KuUXaTjapurardHa »bTHOOp KapaTauk. Kenrycupga Oy
MaB3y Y3UHHMHI Oapya Kuppajapu OWjiaH SXJIMT YPTaHWIMIIN TaK030
KWIMHAH.

DoigaIaHUIITaH afaduéTiap:

1.3axupuooun Myxammao bobyp. COUYMHUHT CaBAOCH TYIITH
(Hampra taiiépnoBuu, cy30oiu Ba uzoxjgap myammudu” 3. OuuiioB). —
Tomxkent: “Ilapk”, 2007.

2. /lymeuu. Jleson (Hampra tait€pmoBuun, cy3001mu Ba u30Xjap

myaumudu: C.OpkuHoB). — TomkedT: baguuit agabuér HampuéTwu,
1965.
Caghapnoma
BOBYP DOKCHEJUIIUACUHUAHI HTAMTYY CA®APU
Ancuéoit KYYKOPOB,
Xankapo booyp ¢ponou

Kopaxanno2ucmon oyaumu paxoapu,

V3bexkucmonoa xuzmam Kypcamzan MadaHuam xooumu

Xaakapo boOyp xamoar (oHAM TOMOHMIAH KaaUMHMHA Ba

HABKUPOH TOXMKMCTOH 3aMHMHUIa YHOIITHPWITAaH HaBOaTIArH

WiIMHMHA  cadap Xxap KMXaTJaH caMapajd Ba KYTWJIMAraH

Taaccyporaapra 00u 0yaau

Kenoum oy copu y3 uxmuépum oupaa,

Jlexun oopypumoa uxmuépum uyKmyp.

3axupuapaua Myxammaag BOBYP

boOyp HOMUArK XaJIKapo WIMHM SKCIIEAUIMS HaBOaTAaru Myoopak

MaH3WIapra omiaHad. by ram gHa Oup OOp Tymporu 3ap, TOILIApU

rapxap TOXUKUCTOH AUEPU TaHJaHaud. MyxrapaM MyLITapuid Y4yH
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MabJIYMOT Tap3uia KailJ KUIUIIMMHU3 KEPAKKH, KyxHa Ba KyxJIMK CVFn
BUWIOSATHHUHT Tormum Mactuox Hoxuscu(tymanu)garu  O00ypoH
KMIIJIOFUTa JacTiia0ku skcneauuamus 2009 iun Ky3uHUHT ypTacuaa
VIONITUPHITaH 31U, YiaHaa 0y epaarn Bo6yp Mup3o TomouTHKIapH
UMKOH Kajap Vpranwirad, wimui cadap tadcuioTiapu Oup Heda
kuToOaap Xamaa “boOyp m3uman” Xy:xokaTiaud (UIbMHUIa MyXpJIaHTaHU
KYITYAIMKKA MabIIYM.

boOyp TomOuTHMKIapu aH4agaH OyE€H OJIuUMy  YyJlIaMoOJIapHU
KU3UKTUPHUO Kenaau. by ypunaa yiia TomouTtukiap OuiaaH OOFIUK UKKU
tadpcusioTra TyXTasimMacak Oynmaiau. bupununcu — O00ypmoH
TOMIOMTUKIIApUAA WIOX Ba WIOWP AacOCaH VY3WJaH aBBAJITH MYyMTO3
moupiap, xycycad, oyrok Xodus Ileposuit agadbuii Mmepocura Oyiaran
uxjocuHu udona srrannap. Mkkunuucu — Toxukucton @A akagemury,
aTOKJM JpoHIIyHoC Axpop MyxtopoB OyHiaan 70 ¥Hun MyKajiam
O60ypaonnarn boOyp TomoOuTHKIapuaaH HaMyHaldapHu JlyiranOeHuHT
Hy(Qy31u My3eisiapura onubd ketrad. by onum acim yparenanuk 0yiuo0,
NkkvHuM >kaxoH ypymura kerumaad asBan O00ypaoH, I[llamtywy,
Bemab kunuiokigapuaa MyaJUIMMIUMK KWiIrad. Y KaauMuid snurpaduk
¢3yBiap OViinya €3raH wiaMui unuiapyd OwusiaH TOKMKUCTOH Ba yHJAAH
TallIKapyia KEHT TaHWIJIH.

Xym, Yyma OOOypmoH Ba Ouz omiaHaérran  [lamTyu
KUIIJIOKJIapUIarkd TOIIOMTHKIIapAa HuMaitap &3wirain? by xakaa boOyp
xaszpatinapuHuHr y3u “boOypHoma’nma yma OOOyp/IOoH TOMIOMTHKIIAP
XaKuaa ImyHaan &3aau: “bup meua xywoam cyne Jaxxkamea xaumub
xenoum. baxop 6ownanuwu 6unan Illaiibokxonnune Ypamena ycmuea
Kenuwu xakuoa xaoap oynou. /laxkam mexuc ep oyneanu yuyn O66ypooH
0060HU Ounan moam Macuoea owduxk. Macuonune nacmku KeHmu
066ypoonoup. by O66ypoonoan Kytiupoxoa oup uwawima 60yau6, Oy
yauima menacuoa oup Mmo3op mypunmu.Yuby yauimaoar HKOpucu
Macuoca xapawinu. Kytiucu Ilaneapea maannykauoup. Ywby uawima
bowuoa, ynune éxacudazsu mouiea 0y yu 0aumuu €30um.

Hlynuoam, ku Yamweou ghpappyxcupuwim,

bap capuawimae 6ap canze naguwim:

“bap un yawma uyn mo oace oam 3a0ano ,

bupagmano, mo uawum 6ap xam 3aoano.
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T'upugpmem onam 60 mapougy 3yp,

Banexun naoypoem 60 xyo oa 2yp”.

Masmynu:

Swumean 30umku, Kamuuooexk nouoop,

Capuawima caxnuza 1aex; IMmMuuL €020p:

“byn wawma 6owuca Kynaap emouaap,

Ky3 ouud — romeynua nupox, kemouaap.

Maponuk, 3ypauk ouian 01amMHu 0J10UK,

Daxam Kadpucmonza Kypyx iy Co10uK”.

by moenu mackanoa mowea yuub 6baim ea xap Xun Hapcanap
oumuw  ooamoup.”  (3.M.boOyp. boOypnoma. B.Paxmon Ba
K.MymnaxyxaeBa ta0aumu. Tomkent. 2019 #un. 107-108-Oetnap.
baittnap MatHu ToxukuctoH @OA wMaTHUra OWHOAH OEPUIIAINTH.
ballTnapHuHT MIEbpUl  TapKUMAcu Makoja Myaiudura TETUIUIN).
Yoy tomoutuk ToxxukucToH Muumii Mmy3elinia cakJIaHMOK/IA.

HapBoke, OO00yp/ioHaH TOMWIraH TYypJu AaBpjapra OWJ OCOpHU
aTukaiap, nertporinudiaap Oekuécaup. DHAWIMKIA 3¢a KYXHA OUTHKIIAP
UXJOCMaHUVIApUHUHT HUTOXU CVFA BWIOATH AWHUNW TyMaHHWAArd
[IlamTyd KUILIOFUTa KapaTuiaMokiaa. UYUyHku ymly KUIUIOKAAru
I'Ypuctonu JlypycTt 3uépatroxuja xaszpaT boOypHUHT Y3 Kynu OuiaH
€3raH siHa Oup ToWOUTUTH OOp. SAIHA OMp KUYMK Ta)CUIIOT — SKCIIEAULIMS
2009 innrn tampuduau Oy epaapra 3apaduioH TU3MAaCUHUHI HAPUTH
tapadyu spHHM Yparema opkamd Toram MacTuoX HOXHACH (TyMaHH)
TOMOHHUJAH aMayira omupraH 3au. busz Oy ran wimuii cadapuMu3HU
XyxkaHI OpKanu AWHMM IIaxapyacu €KIaH MYyJDKaJUlaranMus. by
MaH3WIraya OYyJAraH MaBxXyJ WYJIHM TaxMUHAH UWKKA OapaBapra
KUCKAPTUPHIIL, SHTU-SHTY (Paii3uéd MacKkaHIapHU YpraHuil UMKOHUHU
oepaju.

2022 #inmauar 30 UroJIb KYHH jKaxXoHTa MabiayM HYyQy3au GOoHIUMU3
TabCUC STWITAHUHUHT 30 WWJUIMK MaliBapaTyd YTKA3WIIW. AHAMKOHAA
Ooynu6 YyTran aHxyManjia GOHJ paucH, reoorus-MUHEpaJIoTus (haHaapu
HOM30/H, 3'7366KI/ICTOHI[a XU3MAT KypcaTraH MaJIaHUAT XOAUMH, TYKCOH
émmaa XxaM ajin WATMTHUHT MIWJIAaTH Ba IMIM)KoaThra 3ra (u10ui HTHCOH
30KUpIKOH XOXKH MammpaboB “Vu xymOan Ketium wox 6a woupHuHe
Hlammyuoaeu mowbumueunu Kypub xeaamus. “‘byrox Bobyp”’ pomanunu
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é3ub  myeamaémearn  oupooapumuz  Aneubon  Kyukopoe  yuua
MOUWLOUMUKHU, XA3pam Ke32aH CYKMOK 84 0apanapHu y3 Ky3u Ouiau
Kypmaca, 0Oobomuzea mapxamam Kypcameaw XOAUC UHCOHIAPHUHZ
aenoonapu OunaH wiaxcaw yupawmaca oyamauou. Xap eancuoex iy
KypCcamy8uumMu3 Xam, mapiCuUMOHUMU3 Xam, ‘euou’ " Mu3z xam mMyxmapam
onumumus Baxob6 Paxmon Oynaou. Mapxamamauk —HcypHaIuUcCm
O6udocon Maxmyoos xam o madopueunu Kypcun. Hyn-iynaxaii
Tasundapadazu  KapuHoownapuuu  Kypub  Kenaou. Xauodo8uumus
Axmaoocon Hcaboes “Kun” Oecan myanopumusnu aiiaka4or co3nauied
Kupuwiean!” nenunap.

“@anax aepokunu xap Heuwaxum oagmapoex axmapoum.’’, NeUIn
boOyp xazpatnapu. Dn opanaraH CHHYM, AJUIOX JeraH Wyiruum Oyiap
sKaH: cadapra OTIaHUITUMU3AAH UKKU KyH ojauH ‘“‘Hykyc-TomikeHT-
Aumwxkon” noe3aura yukauMm. Cyx0atr KaiMOFMHU sJTacaHT MyJ1 TaHOOU
TopTwiaBepaau. Men tymrad noesn 10 aBryct kynu coat 18 man 25
JTAaKUKa YTraHuaa AHAMWKOH Bok3aiura etud kenaud. FOKMM eHruiaruHa
Oynarann OouC BOK3al MaiJiIoOHUHU aiaHguM, boOyp 0606omu3
oOujacura Tab3uM KWIIUM. Xap rai Iy cano0aTiv MailioHra KeJcam,
XAsDKOHIra TyllaMaH. Y XamMuiia oJamiiap, 11y >KymuajaH, Ep r03WHUHT
TypJIi MUHTaKaJIapuJaH KeIraH caiéxjiap OujaaH raBXyM. Xap KyHH
maxapra yHiaabd mMamiiakaTiapAaaH MEXMOHJap Kenaad, Me30OHIapHUHT
y3nmapu xam Arpa Ba AHkapa, boky Ba broccenb, Bena Ba Bankygep,
['aBana Ba ['amOypr, [lyOaii Ba JlymanOera Te3-Te3 O0puO-Kenaaumiap.
JlapBOKe, OKOpHJa TabKUAJIaraHUMM3JICK, 3pTara Ou3 €H KYIITHUMMH3,
KOH KYITHUMHU3 OYnaraH OWp He4Ya MUHT HWJUIMK Oupojap 31 ry3al
ToXXUKHUCTOHTA, CEPBUKOP TOFJap Oarpuaaru oexuiut maxap Jymanoera
omnaHamus. “‘Omum — MadicHyH, Kuium — mexHam, uuum — 30pu, epum
— eyaxan”’ AewAM mWoX Ba moup. [IyHE KYypUIl KYHTWIra paBIIaHJIHMK
Oaxil ataau. “‘bowumnu oaub, ’u booyp, 0éx emeanua xemeaumeH.”
Xap KapBOHHUHT Y3 pU3KH OYaau. MaH3wi oiuc 0yJica XxaM HUST XOJIHC
oynca, 6ac. 3epo apuauaauH ATTOp Xazpatiapu aemunuiap: “‘Illoo
OyaKu, oxap cye 6Ooue ypub aumeatoup: Kemasnman oxub, opxaea
Kaummacman 603.”

AnkoH SIHTH Y306eKHUCTOHHMHT pyF Ba (ai3IM KeHTIapuaaH
Oupura aitnangu. CoaT caliuH smapu0O, sSMHAETTaH AHJIMKOHHUHT
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KypKaMm “TomkeHt” Kydacuaaru MyXTamam “TomkeHt”
MEXMOHXOHAaCUHUHT 206-xOoHacura >kouyamm0O, YH KyH aBBall YTraH
XajaKapo OOOYypIIYHOCIMK aHXyMaHH MaTrepualapu OujaH TaHUIIA
oonnaguM. Iptanad OOuKOH aka MaxMyaoB OuslaH Oupra HOHYIIITa
KWiIuk.Men Oup mména kyk 4doi, OOMKOH aka OWp (DUHKOH KaxBa
Y4InIIap.

Xymracu kaioM, 11 aBrycr kyHum pomma-poca coat 7 nma Ep
[MIAPUHUHT SPMUHU aljlaHUO 4YMKKAH ‘““KOHUW TeMup’ yioB “Kum’na,
30KUp)KOH aka MampaOoB OomuWiauruaa SHrM  WiaMud  cadapra
oTnaHauK. AHgWxOHIaH Acaka opkamu Kysara, Kysa opkamm
@apronara iyn onauk. @aproHaHUHT EHOOIMAA ATOKIN HABOMKIITYHOC,
000ypiryHoc, Oup yna y4 onuit yKyB roptu — PaproHa, ['yaucToH,
XVKaHA YHUBEPCUTETIIAPUHUHT MyaUIMMH COHWIM, OUp BaKTJIapu
MEHMaH JIeTaH YJKaH aJaOuETIIYHOCTApHUHT ‘‘TaHXaJlapura MaHXa
ypran” Baxo0xxoH aka PaxMOHOB KyTuO TypraH skaH. [lapxos xa3uii-
Xy3yJl OWJiaH Mynra Tymauk. PUmToHHUHT 6071 TOMUO TypraH Oofjapu
opKaM bemapukka nys oiaukK.

bemapuk — BOAUMHUHT 3HI I'y3ajl, SHI OPOMUKOH MACKaHJIApUAAH
oupu. Axmamxkon Padkonna ‘“JKunm’HUHT TOMUpJIapUHU OUPPOB TYTHO
Kypau. Aturkd Oup o onguH bemapukka, Padxonra, Kamkap
Maxajylacura, JKurap HWHUM, axouunO 1moup boTtupkoH Opraim
XxOoHamoHura kenrad, Karra ®aproHa KaHaIM COXWUIAPUHHU, KETU
KypuHMac OofnapHU OeapMOH ailnanraH 3auM. PadkoH Oofnmapu siHanga
daiizmm 6yaub6 ketudau. by epaa ycroz Baxoo PaxmoH:

“Pagpxon” axcoiiud s>coit Ixau,

bup kyua kemean cou 3xan,

Caaxun cyna “xoii-xoii” skam,

Kum Kkypca xancy mamnz 3Kkan. — CaTpJIapUHUA ENJAH YKUIU.
Anbarra, MykumuitHuHT “‘CaéxatHomacu” cod caTUpuk acap. AMMO
yHAa “KaHay acain 3apaoiunap’, SWnaHHUHT Xyl  XaBOCH
“TOJIBOPUHUHT cosick”’, “BoavyHUHT AWIKYIIO Kydanapyu” KaOu Ky1iad
&K03ubazop carpiap OOpKH, KUTOOXOHAA SCTETUK 3aBK YWFOTaJIU.
Xymiac, mo€Hu WyK OOFy TOK30pJap opacujiard paBoH MysapaaH YyTuo
“AngapxoH’” yerapa MackaHura etu0 Kenauk. MKk TomMoHjarm derapa
HO3UpJapu Xam boOyp ¢oHau Ba HKcOeAUIUsS paxOapUHU  SXIIH
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ownuiap skaniap. Y €ru-10, 0y €ru sipuM coatiap uuujaa ToXKUKUCTOH
xyayaura Yo onauk. Mcrapacum HCCHMK MaMJakaTUMU3JIaH KYIITHH,
MCTApacH MCCHK MaMIJIAKaTra YTIMK. YTHII YOFM MAlTaKKaT deKMaJIvK.
V3-y3unan bo6yp xa3paTHUHT Gup pyOOUIiCH Scra KeIu:

it en, 60pud ax600Ka Homumunu oecun!

Xap kum menu ounca, 0y kanromumnu oezu!

Menoun oemazun zap — yHymyia20H 0ycam,

Xap Kumku menu cypca, caiomumnu oezu!

Yerapa MacKaHMHMHT MKKH TOMOHHAA TypraH HO3UPJIApPHUHT
SXTUPOMHU  Kau(uATUMH3HM  KyTapaud. TOXUKHCTOH yerapacura
KUpaBEpUIIIard  TemaiBOHa Ma3Kyp MaMJIAKaTHUHT — CalEXJIMK
XapuTacu OCUFJIMK dKaH. YHJIa ca€pajary SHI KaaumMun KeHt “Capazm’™
Karbacu, Kambau Myr, “AOy AOaymiox Pynmaxuii”, “Illamcupaus
Tabpusuit” 3uéparroxjapv, >kamd 33 Ta TapuxXud KagaMxKoJap
Kypcatunrad. ““...6up wuacum — Emca bobypea, spyp oicon Oupna
MUHHAmMOoOp anea.”

“bucMmiaxyp  poXMaHWMp  paxuiiM”  n1e0  TyFUIUraH 3]
TOXUKUCTOHHMHT  Ty3an rymanapugad Oupu Cyrag  (aBBajru
Jlennno6oa) BujosTUra Kadam Kyuauk. byrok Hwuzomupaun amup
Amumep HaBomii 6000mMu3 mbopacu OwiiaH aifTcak, ¥30€K Ba TOXKHK
OUEPUHUHT “TYPT YHCYpH , “€TTH KYyKA Oup, “HOAUPY OJUH acocu
KOWHOT  S'’bHU WHCOHJIApH Oup. V36emap oup €kamgaH Ooll 4YUKApuO
Karra ®aproHa KaHaauHU Ka3cajap, TOXUKJIap OWUp eHrgaH Kyi
yukapu0® Karra Xucop kaHammHu Kazawiap. Ep — xasuHa, cyB raBxap
xucoOnaHaau. bexuiT 3aMuH y3pa aBTOYJIOBJA OOpANMH3Y AapXOJl
Ky3UMHU3 YHI TOMOHJA YeKu-yerapacu MyK TOXUK JEHTU3U SbHU
Kaiipokkym cyB omOopura tyuau. 520 KBaapaT-KUIOMETPIUK CYB
XaB3aCH XAaKWKaTaH XaM OJaMHMHT XallpaTWHU omupaad. OBpyNOHUHT
Kaiicu Oup My3o(doTuaa Kaxpa aamiianl yayH Oup GUHXKOH CyBHU (pasioH
nmysira cotuo onaérrannap Kailpokkymra kencanap XyluidjaaH alpuiniim
Xe4 ram smac. by cynyB Tabuatra TUKWIap SKaHMaH, KYN MWHIUIMK
KaJApJOH YCTO3UM, CHUHIM oOFamM OyiraHn yayr moup AOmysia
OpUIOBHUHT caTpiiapy dCra TYIJIN:

ycmy kapoowoup azanoan

V36ezum moscux ounan,
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Hkkucu oup 6ainm 2azanoan

Vibezum moxcux ounam.

Ba an6atTa y30K Wuuiap uHUM Je0, sKUrapum Je0 ajakaraH, JTUAIKaIll
JaBpanapra oju0 KUpraH YJAyF YCTO3UM OpKUH BoOXuaoBHUHT ymiOy
KABOXMp CaTpJIApUHU Hera €ara OJIMaiMH:

bu3 ukku énoow nz2a,

Kapunoow, konoowt 3.12a,

Konoowt, umonoow snza,

@Dap3ano oyaramu3s, oycmum.

TapoBatnu TOXUKHUCTOH yIIKacUra OCMOHYIIAp TOFJIAp €JIKa TyTHO
Typaad. Y TOFJIAp TEMACUAATA MaHry Mys3iukiap Mapkasuit OCUEHUHT
aKcapusT XyJIyaJlapura Xa€T Ba HAXKOT CyBJIapuWHU Tapaiau. Yerapagan
YTUIIMMHU3 OWJIaH HHUTOXMMH3 YIlla IOKcak Toenapra tymau. CYEn
BWJIOSITUHUHT mModinaa Kypama tuamacu Ba MYFyITOF SIKKOJI KYPUHHUO
Typudau. Kypama tuzmacu FapOuii Tu€HIIOH TOFIApUHUHT OMp KUCMU
tap3uga 170 xunomerp y3yHiaukaa YOTKOJ TU3Macura TyTallaju.
Cupnapéaunr yHr tapaduga sca KaaumMuid MyFyaTor sctanu® €Tudau.
Kanyona omuc-omuciapaa 340 kuiaomeTpyiuk TypKHUCTOH THU3Macu
apkupaigu. Xucop-Onoi Tor Typkymura maHcyd Oy TtuzmMa Mactuox
KosJIapu opKaiu mapkiaa Onuil Tu3macu, xkaHyoaa 3apadiinon Tu3macu
Ownan Tyrtamaau. Y epaa 5487 merpiauk Yumrapra yykkucu Oop. Y
KaBkazgaru OnpOpyc uykkucu OmiaH TeHr. YumrapranuHr atpoduia
500 man opTuK My3iaukiap Oop. 3apaduion mapécu y epaaru Kykcys
aapacuiad OolUIaHWO, WMKKW JaBiaT XyAyaujaaH 877 KuioMerpraya
oku0, byxopoitn [apudmaru Kopakyn naxacuraya oOMxaéT eTKazaju.
YMyman ToXHMKUCTOHIIA KarTta-KMuuk 967 Ta map€ Oop. 3apadiuon
TApECUHUHT OolUIaHMIl KucMuja sca 1272 mysnuk 6op. Mmart, Pama,
Typo, Jluxaganr My3JIUKJIQpUHUHT MalgoHM Oeno€H. YnapaaH
Mactuox, ®oH, SrHo0, Kuiryt, Maruén napénapu, MUHTIA0 KUIFajiap
okuO uyukuO, 3apadiionra aitmanaau. FOkopuna Yumrapra 4yKKHCUHU
TUJITA OJAUK. AMMO HUTOXMMH3HU FOKOPUPOK KyTapcak, “ITyHE TOMH
ne6 HoM onrad Ilomupna 7495 merpiuk Mcemounn CoMoHuid (aBBaJIru
“KoMmyHU3M’”) 4yKKUCH 00p.

OKcrienuuusaMu3  aiHaH  3apaduioH  AapECMHUHT  OOIILIAHMIII
kucmuaaru wapodatiu [MlamMmtyd Kuiorura Wyn oiarad. ByHUHT ydyH
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ou3 3378 metp Oanmanamukaaryd [laxprcToH AJOBOHM OopKaiaM “XVKaHI-
Hyuran6e” iynura 4ukuO onamus. “Mapoowna 6yn, amO0u Axuudyp uu
kenuwy, Tenepuea ceuu, 31HU ceHea monuiypoym” npeuan boOyp
xaszpatiapu. Cadap camapayu Oyauimu ydyyH Ou3 (oHna paxOapuiaH
KypcaTMajlap  KyTaMmu3. “buz  Xyorcanoea — xam, Vpamena
(Ucmapaswan)ea xam Kupub ymupmaiimus. HMynnune manobunu
mopmuwiumus  wapm. Manzun oauc, maxkcao auux. Baxmuu
medicawumuz wapm!”. CapOOH po3u — XyJI0 Po3u. AXMaJKOH
“Kun”’nunr razunu Oocaau. bupu OupugaH TV3al KUUIUIOKJAp, OupH
oupunan ¢aitznum OoryapHu opanad kersnMuz. boboxon Fadypos
nraxap4yacy SIKMHHAA TYUUIMK KWIIUK. AXMAJKOH MYJMMU3HU KYLIHU
JaBiaT BaJlOTacMra ajiMalllTHpryH4Ya [IaxapyaHuHr Oo3zopugaH 20
COMOHHMIIa KaTTakOH KOBYH Xxapuj KwiguM. by  OOumxon
MaxMyIOBHUHI TaBUAApPaIUK KapuUHIOLIApU Y4yH. XY>KaHIJaH
TaBuwimaparaua 502 xwioMmerp Wyn Oocwiaau. JIekuH yHrada
AKCTICIUIMAHUHT OUPUHYM HyHamumu Oop. bupuHuUM WYHATUIIHUHT
macodacu 200-220 kunomerp arpoduaa. Xapurara Kapaiimas:
Xyxanagan kednH boruko3u, ®apmonkyproH, Cemacrta, JlexMmon,
Kaznok, Kynonoommu 6op. Keiiun OxcyB napécu kemanu. Kym upmoru
3apadmionra KyWwiaguraH XaWpoOoJ KHIIUIOFM SIKUHHMAA YKaxOH
apX€eOoJIOMJIAPUHUHT TylIura Te3-1e3 Kupuo typaauran Kansau Myr 60p.

Uynnacanr xam, kysutacanr xam Cyrara 6op, nevinunap. bus 0y epra
gyimab Xxam 3Mac, Kyiabd Xam 3mac, KaauMm Tapux Tadcuioriapura
TamHa OYnIuO kemsanmu3. banaHja Tormap, OATUH BOJAMIIAp, HIMTOO
OwnaH OKKaH napénap, Oekuéc Oofnmap MackaHu xucooOmanran CVra
BUJIOSITH KyJa Ty3an. MabMypuil kuxatnaH AWHuid, AT, boOoxxoH
Fadypos, Jlepamtuy, Tornmu Mactuox, Kaboop Pacynos, 3adhapobdos,
Ucrapasman, HUcdapa, Konnbonom, Mactuox, [lamxkukent, CnuraMeH,
[MaxpucToH TyMmaHnapura OyiuHagu. Bumositna ynyr moup AOy
Ab6pymnox PynakuitHuHr makOapacu Oop. Xank kaxpamoHu Temyp
Mamuk, atoxkmu moup Kamonm XykaHmuii 1y MyKaaaac 3aMUAHAA
tyruwirad. Cyrnmukiap axkajgeMuk boboskon Fadypor, Xank aptuctu
XK¥ypadbek Myponos(xodpu3s Tyruiran KypyT KAlioru EHUaH YTAIMU3),
Xank moupu  Jlokuk  Illepamwiap OwiaH  Xakjid — paBHUIIIA
daxpranaauiap.
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X¥xananan 177 kuinoMmerp roprad, AWHHMIM Inaxapyacura KUpUO
KeJIIMK. ABBajJ TyMaH 3axmMaTo0o 1e0 HoMiiaHrad. 1954 i xo3upru
3aMOH TOXHK Ba y30€eKk alabuétinapu acocunyiapuaan oupu, ToKUKUCTOH
DA mnpesunentu, Camapkann Ilemaxkagemusicu (CamapkaHi aaBjiaT
YHUBEPCUTETH) TAIIKWJIOTYWIIApUIaH Oupu, atokym aand CanpuaauH
CanamyponoB (Campupaun  AitHuid) Bador odtamgd. 1955  wwm
Toxukucton CCP Omuii Kenramm Paécatu aBBanru @anrap, KEMUHTH
3axmaTo00]] TyMaHura AWHUM HOMUHM Oepaju. AWHUH 11axapyacuiaru
aaud HOMHUTa KyWwiraH OOria YHUHT €aropaurd Oop. Y dyam Tu33acu
yctuaa kuto0 ynuiad ytupuodmu. Iy epnarm “Kacpu ®apxanr’ sibHU
Canpar Capoiin Oetakpop umpoiira sra. Mnrapu Oy epaaH yTraHuMu3aa
KaauMuii Bap3umMuHOpHHM Kypapauk. by ran BaktumMus turu3. bUsHUHT
oo mymmxanumus — [lamryd. Tornmap Oarpunaru lamtyy, XyimMan3apa
[ITamTy4, oFylmura MUHT cup-cuHoaTHu simuprad [Hlamryy. Kynoknapum
OCTHJIa aBBaJl JUIMTIaH KYIIUFUMHUHT CaTpJiapy >KapaHIJIaraHaeKk
oynmu: “Ty 3ebomanzapy 3edou Lllammyu, Ty XycHyob600y XycHopou
Hlammyw...”

“X¥yxann-lymanoe” nynunan yanra, [llaMTyd ToMOHTra OypUIIIHK.
3apaduion JapECUHUHT VHT KUPFOFUIAH, TOp WYJIJaH UMWILIA0 Opud
OopsinMu3. 23 ¥nin aBBajd OCMOHM (panakaaru Taii€paiaH MapanrroTCus
KyJ1a0 TyIIraH MEH y4yH Oy TUpHUK a300. AMMO MeH Ba &€3aétran “byrok
boOyp” pomanuM yuyH [llamTyud TOmOUTUTH OapyacuaadH MyXum. AHa,
aBBaJl KaJAUMHUK Ba HAaBKUpPOH Pap3 kuuuiorm xypussanta. Myuirapuid
yU4yH MabJIyMOT TapUKAcHAa KEJITUpUO YTUIIMM Kepakku, Pap3 — Oy
AViHMI HOXUACH(TYMaHM )Aary amoaT. YHUHT Tapkuoura Paps, ['yzapu
bon, Ucnarn, Iloxyr, Caitpon, ®atmeB, darmoByt, [llaBagku bouo,
[MaBanxku Iloén kunuioknapu kupaau. lllamTyd xam my TymaHgaru
xamoat OynmuO, yura Illamtyu, [lapr, Bema0, Kazmnon, VTOKap, Fazo
KMIIUIOKJIapu Kupaau. by sxoimap Oup ontuH y3yk OVica, Illamryd
yHUHT onMoc ky3uayp. [Ilamryuna ChoutameH 3amMoHMAAaH OyE€H
ouponapnapumu3 smanay. “Mlamtyy” cyEn tunuaa “muHr Oup OynoK~
E¢MHKM “MHMHI OMp 4aiiMa’ MabHOCHHM aHIVIaTaJu. Xap Oup Kaaamia
Oynok, xap Oup Kosi octuma damma. [llamTyd mapmapairapu sca
bepynuit 06060omu3 kamid KWIraH KATbaJlap KUHO TacMallapuja Xam
HaMOMUII ATUsANTU. Mnnusnapu OyrOK TOFJAPHUHT TUJUIO TYNPOFUJIaH,
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MUHT Oup yamMaHuHT Mycaddo cyBiapujaH Kyd OJiraH Tepakiap,
tosmap [llamryyna. ETTM WMKJIMMHHMHT SHT IIMPUH 3apA0JUCH S'TBHU
ypurm Ilamtyyga.  [amtyd Aimox ToMoHMAaH 3apaduioH TOF
TU3MacHura S xura 0ynmo kynaupuiarad. Cy3mapuMU3HUHT UCOOTH
y4yH KeaTupuO VTalmukku, KymHu Kazgon kunuiorn xynyauga 350
oymok, 12 coii 60p.

3apadmion AapECMHUHT HMOTHUIOCHAAH TO AWHUHN IIaxapyacurada
OyiaraH KUIUIOKJIAPHUHT HOMJIAPUHU  KEJITUPaMU3: PeBomyt,
Kannaxona, Ucus, Ilacturos, ITaaporyn, O60ypaoH, [llamrtyuy, Vceranak,
Bema6, IMlaBanku bomo, IlaBaaku Iloén, Caiipon, Pap3s, HcmnarH,
Tomyn, CanrucroH. bapuacupga upomacu TOFIap TOWIMAEK METHH, Y3
TOFJIapu, Y3 Oofiapu, V3 Oynokiapu, V3 VYTIOKIApUHM CEBraH
ouponapiapumus smaan. buz Mcnaruaan yraérranumuzzia Ky€eil TOF
opTvra SIMPUHUO, HAMO3IIOM Y3 YoAupUHU € Oonutanu. by iynnan
OvprvHuM Oopa YTa€TraHMMHU3 Yy4yH YY-TYypT ojgamaaH [llaMmtydnu
cypamuk. Kumaup 5 kunomerp, OupoB 12 kuiioMerp Koy, aeau. dakat
[ToxyT KHIIJIOFHU1a TPAKTOPHUHT MOTOPUHU TEKIIUPAETTaH UUTUT ““UnXJ
KwioMeTrp” naead. Jlemak KUpK KujaomeTp KoyiuOau. busra xosca,
KaHuiau, oup yakupumaad ke [lamtydra et osicary Oup TOJTHUHT
cosicuiaru Marcara €HOonu1ad gam oJcak, OyJOKJIapHHUHI CyBJApUJIaH
CUMUpHO-CUMUPHO  mucak. Myn asobu — ryp asobu. Caiiponra
eTraHuMu3ga ycro3 Baxobd PaxmoH koHIaHMO KeTau: “30KUpKOH aKa!
bu3 Oy epnan yTraHMu3. DCUHTHU3IaMU, SIaK/a Xalllak oau0 KeTaérran
¢mruHa Ku3 srapja YTupuO KUTOO YKUO KeTa€TyBAu. AHMK dCHUMAA
kKonrad. [lemak, Illamtyura Oup kKamam xomau!” aeau. OOMIKOH aka
ynapra smuttupmacaan “‘Kaiicm kutoOHM YKuran?” ned MIMBUPIAIM.
Men xam ynapra smmtrapmacaad “Kamon UkpomuiiHuHT “byXOpOHUHT
VH MKKHU AapBo3acu’ sbHU “JyBO3nax aapBo3au byxopo” ned kyiaum.
My 1opu6, #y ropcak xaM My ropu6 Bemrab KMIIIOFUra SKMHIAIIIHK.
Y Oyryn TOXMKHCTOHTa >KaHHAaTMOHAJ Ooflapu Ba MaBJoHO
Tamcugaua  Myxamman HWMOH Amum HMOH Manuknon TaOpusuii
Makbapac OWIaH MablIyM. YcTyHakaaH yTu6 Illamryura kupamk. TyH
KOPOHFYCHU TyIlraH Oyjca XaMm 3e00 MaH3apajapu CEe3Wu0 TypraH
KMIIUIOK axJii yi-yiiura tapkarad nait. Coat 21 nan yrudau. Kurmiok
MapKasuaa TYyXTaauK. bup Heda eHrwi, OWp Heda 0K MalllMHaJIapu
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Typubu. KypOoH nemimm “manbHOOOHIIUMK” OoQEp OUIaH TaHUIIIUK,
MAaKCaJIMMU3HU auTIuK. Y “X03up KaMoaT pauCHHU YakupaMan!” nenu
pyc TWIMZA. VH—}”/H oem makuka nanjaa “TOXKUKUCTOH™ KOJXO3U PAMCH,
muiakant  uurut Haxmugnoua — OauHaeB, KHIIOK — OKCOKOJIH
IMagomyxamman MyxammaznanueB Ba Oomikanap etud kenuuiau. Ve 103
ungan Oy€H TaHMI, OWIMIIEK Kypuila kerauiap. HaxmumpauH aka
“Xym  kenuOcuznap! bemanon 1aM OJUIIMHTU3 YYyH MKKU yira
xounamacuznapmu?”’ ae6 cypaau. Y ¥30€K TWIMHM XaM, pyC THJIMHU
XxaM saxiy Oomiap skaH. Men “UMinoxu Oyica Oup »koiiga gam osicak!”
neauM. by ram capOoHra Xxam MabKyJl KeJIu.

Y4 pakukalIvk y3apo ‘“‘MyxXokama JdaH KEWWH KHIIUIOK OKCOKOJIHU
lNagomyxaMmaj akaHUHT SIHTM YHUHM TaHjamgud. Y epra Ou3HU
Haxmuaaud aka Ba O€II-OJITU IAaMTYyWIMKIap OuUp Heya MallluHaja
Ky3aTuO Oopuiiau. SHrM yHHUHT KaTTaKOH XOHAacCUJard Yy3yH
XOHTaXTaHU KYpUO OF3UMH3 OUMJIMO KOJau. ['ajjoMyxaMMmaj aka ysiu
TenedoH OpKaM YFWapura TalMHJIaraH MIEKWJIIN, JACTypXOHTa HOH,
KaH/I-KypCJIaH TallKapy OMp Heva XWJI SIHTY MUILITaH YUK, Oup Heya XU
YpUK TypIllard sS’ibHU JAaHAKJIM Ba JIaHAKCW3, OMp HeEua XWJI 0JMa, Oup
HeYa XWI Maiiu3 Kyinummoau. Jlaran, narad Xyia Ba KypyK MeBajiap. OHT
MyxuMu [‘ajoMmyxammaj, aKaHWHT, VFUUIAPUHUHT 03uJa OW3HUHT
TampuUMU3IaH MaMHYHJIUK EFaycu Oanku® Ttypubmau. “Cusznaphu
MeHea AnnoxHune y3u mexmoH Kuaub robopou. — neau [Nagomyxamman
aka. — Yemumea Kypean yiiumea 6upunuu 6ymub Bobyp xaspamaapumu
apooknab pearn 00amiapHuHe Keauwu mex yuyHn oaxm. Omam, 6060m
ousea bobyp noowioxea uekcuz sxmupomuu cuueoupean. CusHu 3ca
3oxupoicon aka, ounamu3. bup xanua uun onoun xywnu O606ypooHea,
ouzea xkenub kemeawn skancuz. Lllammyuyea Annoxuwune Hazapu myuiea.
beoicuz  llammyy bBobyp noowoxnu 6a10-Ka3onapoarw acpamaza.
Llammyy — manuxiu oaumiaap, yaamoaap opmu. Axademux Axpop
Myxmoposnu 6ymyn 0yHé ounaou!

[ITamTyd AMHUN TymaHuHUHT 71 Kunuiorugan Ooupuaup. TymaH
nactiad BapsumunHop, keiinn @anrap, cyurpa Mckangap aed artairas.
Adconanapra kypa Hckanpap 3ynkapHailH KaKIIATKUY JKaHT/Aa OTH
byuedamnunr 6omuHu Oy epaaru kyiara Oypaau. OT xanok Oyiamgu-to,
OYyIOK XyKMJIOPHU CYB t03ura unkapaau. ¥ Mckangapkyn neb aTagaau.
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Kym tumman kym Ounagu. CapOboH OuiaH AXMaKOH XOpJMKKa
kupub® kerray, HaxmugauH aka OwiaH ToO3a XaBOra YHUKJIMK.
NagomyxaMmaj akaHMHT SIHTM yWU JTaruja, OUp KWUJIOMETp NacTia
Tornu MacTuox TyMaHM MapKa3MHUHT YUPOKJAPU Yapakjaad TypuOau.
MeHn o3runa Oynca-ga Kunuiok Xy Kajquru MHCTUTYTHAA YKUTAHUM Y4yH
arpap coxa xXakuja cypaaum. “‘buiicaHrus Kepak, - neau Haxvunana aka
OnunaeB. — Tyman Mapkasu skuHuga CeepayioB, Pap3ma OHrensc,
Takponaga “Poccusa”, Anz001a Op>KOHUKHI3€ HOMHAATU KOJIXO3Jap,
VpMHTaHna “3'736eKHCT0H”, ousHuHr [lamryuna “ToXUKHUCTOH” Kamoa
xyxkanukiapu 0op. Famna, Tamaku, MeBa etuiitupamus. Yopsamus 00p.
“aporox” sbHM sidnoB kym. Kym iwn razerama umnmadocu3. buzna
“Mexnatr” razeracu o6op!”

ToHr okapranjga TypuO KMIIUIOKKa Hazap coiuMm. TorgaH €HIWI
AIKUH 3¢IU. SIKUHPOK Yarmara 0opud cyB nuauM. Poxatianu® nyaum.
Qaxpnann® wuauM. lagomyxammajn aka, HaxmugauH akaHUHT
103J1apHUIard MaMHYHJIMK HYpUHU aHTIaauM. by epra kenuiil yd4yH paBoH
nyn uyk. Jlekun OyHAall TOIM-TO3a XaBOHM, TUII-TUHUK CYBHHM, >KaHHAT
MEBAJIApUHM KaepJlaH Tomacu3? boOyp xXaspar Oexu3z Oy epiapaa
SJTAHTOEK ropMaraH, 0exxu3 Oy epyiapHHu ceBUO KosnmaraH. Torukiapaa
TOFJIEK Fypyp OViaau. Ymap boOyp xa3zpatra Mexp, HOH-TY3, OolllnaHa
Oepranjiapu OWIaH FypypiaaHaguiap.

Honymra worm ['agoMmyxammaja aka Ba YFAUIAPU XAMMAMHU3HU
KalfHOK 40#, KaliMOK, TOF acaju OujaH cuiliiand. MeBanap sSHTUJIaHIM.
Hccuk HoHNap Kynunau. byHra yJgapHUHT MHCOHUM MeXpiapu TaQpTUHU
KYIICaK, TOF-TOF OJTHHU OYynraH AMup OJMMXOHHUHT JACTypPXOHHU Xam
OyHuanuk TOTIAM OYnmaranaup. Kewarn wapuokmap &3miiau, Wy
Malakkatiapu oupo3 yHyTwian. [llamMmTydHUHT XaBocH OMJIaH CYBH Xap
KaHaak kypoptHukuaaH adzan. Opamnapu-un? IlloxoHa HOHyIITaHU
O0axam KYpuO, KUIIIOK MapKa3ura TyIICaK, YCTO3 meaaror XoKujaaTtud
Kapumos, yaunr morupan Huésmyxamman Cadapos, xamu 4-5 yii TaoM
Talépuammoau. XaMMacura YiH KYHTWIJIaH paxMaT auTauK. 30KUPKOH
aka “Men Oyné xypean ooamman. Ympumuu bobyp xazpamnapu yuyh
oaxw ameauman. Cusiapuune 0y yiye 30mea XmMupomMuHeu3 xap KaHoau
MyKoghomea ap3ucyaukoup. Amnox xap oupuneuzHuHe yiluHeusea oapaxa,
V3napuueuzea — MemuH — CO&MUK,  OoaanapumHeuzea  o6axm — OepcuH.
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Tyunapuneusea kenaiux. IHOU, UYL OUC OYI2aHU YUYH ULOX 64 UWOUD
mowbumueuny masoq) Kuicaxk-oa, ousnapea pyxcam oepcaneuznap!”
neau. Xammamu3 oupranammb6 I'ypucrtonu dypyctra 6opauk. Y epaaH
[Mamryynu [llamTyu Kuiaran 30TiapjaH OMp KaH4YacH KYHUM TOITaH.
Xoxkwnatud [Hapud Vy¥mm OuznapHu THUM KOpa KalpOKToLLIapJaH
noopar Kosra oaud Oopau. UyHTaruaaH TON-To3a JaCTPYMOJIMHHU OJIUO
OWp KaMpOKTOIIHM OOJOH TO3ajaau Ba Ky3 YHrumuszaa boOyp
Xa3paTJapuHUHT TOMIOUTUTH KYPUHIU:

Kogupo, mapoym wuxopo, ax 3amon oxucmamap,

K-oxyu d6euopapo moou mupu mypkon moo necm.

Xapapyxy booyp 907 xuxcpuii

Kamabau mupam booypxon. Xanaoannaxy Mynkaxy ea
Cyamanaxy.

it koghup, 31t 00am oeuucu, oup n1axza wowima,

Hypauxk oxy mypk yKuza depoamac déapoout.

Men booyp oumoum. 907 xuscpuii.

Amupum bobypxonnunz oumucu. Annox, ynunz mamaakamu ea
ROOWOXTUCUHU OOKUIL AUNACYH.

[Tox Ba moup 1502 inim €3raH TOMOUTUK AJUIOXHUHT aMpHy OWJIaH
2022 i#iunra etu6 kenau. 520 ¥un  miamosiapaaH, EMFUpIApIaH,
JOBYJIJIapJaH, AyJulap/iaH OelmuKacT YTau. DHAU YHU SSHA MUHT WHILIap
JaBOMUJA KENTyCH Hacjulapra €TKa3Will Kepak. 30KHpKOH —aka,
Xoxunatud aomiia, ycro3 Baxob PaxMoH 1y xakaa ranupuiiad. Mex
yyKyp yiira tonaum. boOyp xa3patnapu €3raH OaWTHUHT 3aMUpHUAA HE
AIAPUH cup 00p? PoMaHUMHUHT Oup O00OM TyJlanuruya Iy Xakiaa
oyamoru s1o3uM. OnnkaHoO, OaFrpy KEHI, TaHTU LIAMTYWIMKIAp OujiaH
WIMK XadpiamuO, KapAoul JaBJIaTHUHI TMOWTaxXTUIa  OTJIAHIMK.
V36ekucTon Ba TOXUKHUCTOHHUHT KyJpaThra my6xa Kuiaraniap Kamauk
Ba AH300 JIOBOHJIapuJard OETUMCOJI TOHHEIUIapra Kapalulapu Kepak.
HymanOera Ooprynua 39 epoctu Wynmupan ytauk. VIKku coaT vuuia
HymanOera kupud Oopauk. “TOMKEHT” HOMJIM OII Mapka3u OOp HKaH.
XampoxJjiap Oyfu YMKHO TypraH TOLIKEHTYa OLIHU MAKKOC TYIIUpIUIap.
JloBoH ityyuiapu MeHu TonukTupradn saM. CapOonumus TaBuiaapa
capapu Ypuura “Jlymanbe” MEeXMOHXOHAacHaa THH OJMO, My3ed Ba
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KyTyOXOHaJIapJa Ul KWIMIIHU TonmupuO, y3napu [Tomup TomoHra iy
onaunap. Amapran [ymanoenu aitmanauMm. TokukucToH Musumid
MY3€HUHUHT STHTH OMHOCH TOXXMKMCTOH MWLM YHUBEPCUTETH, ANHUIA
Homuaaru [ymanOe memarornka MHCTUTYTH Ba SIKMHAA KaJl TUKJIAraH
“IIyman6e-Cut” ToMoHAa 3KkaH. Myseit aBBan Kamomumaun bex3on
HOMHUJA Hau. My3el SKcCnoHaTiIapu HWuYuaa boOOYypHUHT TOIIOWTUTH
oopauru xXypcaug Kuiaau. 50 MUHT 3KcroHatu Oop. Pynakuit xuéboHM
opkamu M KyTtyOxoHara YTauM. O4uK KUTOOHM SciaTajuraf
TYKKU3 KaBaTiM KyTyOxoHa Mapkasuii Ocuéagaru SHr MyXrTamam
MabHABUAT Kacpu Oyin0, 25 Ta KUpoaTxoHacH, 3 Kyprazma, 9 ta Maxiuc
Ba cUMIO3WyMJap 3auiapura sra. [lemTokuaa 22 aTOKJIM UHCOH OIOCTH
ypHatunrad. CyHr akagemuk PakaOoB kyuacu, 7-yil, KaJuMI¥M OCOpPH
aTUKajnap Myseinra 0opauM. BUHOHHMHT Y3 MEbMOPYMIIMK J1ypJIOHACH
skaH. Typt xydT kosonHacu [llapky Fap0 apxuTekTypacuHu 3ciaaTau.

['y3an nuépHuHr kKaih ToMoHMra OopMaiyivuk, xaénumuzaa boOyp
Xa3paTJapupHUHT cyHMac cuitmocu Oynau. Kuccaman xucca IIyJIKUM,
[Mamtyyna Oynrannmuzga ['agoMmyxammaj aka 1IOX Ba IIOUPHUHT Oy
epaaru xaétura ouj; Oup TadCUWIOTHUHI YYMHU YUKApraH 3au. Ba Ou3
Oyrok cuiimonuHr IllaMTyu TomouTUruaar 6aiTra axiagaop Oup CUpHH
anrmad ernuk. Hacu® stca, Oy cup Ounan €3mnaétran “byrok boOyp”
pOMaHUHUHT OMp O000M opkanu Boku(}p OYynacus. bup BakTiapu OyrOK
mox Ba Oyrok moupra naHox Oepran IllamTyu kuiuiorura cadapumus
Oupo3 MaIrakKaTIv, OUPOK HUXOSAT/IA 3aBKJIU, (horaamu Oyau!

BOBUR MIRZO OBRAZI OYBEK TALQINIDA
Karimova Y.A
Abdulla Qodiriy nomidagi JDPU
O‘zbek adabiyotini o ‘qitish metodikasi kafedrasi dotsenti, f.f.n.

Oybek millat tarixini, xususan, temuriylar davri adabiyoti, san’ati,
madaniyatini chuqur bilgan mutafakkir jjodkor edi.

Har qanday mafkuraviy tazyiqglar, ijjoddagi to‘siq va cheklovlarga
garamay butun ijodiy faoliyati davomida temuriylar davri shonli tarixi,
o‘sha davr ruhi, ob-u havosi, shukuhini o‘zi yaratgan tarixiy asarlar,
tarixiy siymolar orqali zamondoshlariga ham ilmiy tilda, ham badiiyat
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yo‘li bilan yetkazishdek xatarli, ammo xayrli, adolatli yumushni bajargan
edi Oybek.

Oybekning ana shunday ham insoniy, ham ijodiy jasoratini
ta’kidlagan O°‘zbekiston Qahramoni, adabiyotshunos olim Ozod
Sharafiddinov bejiz adib haqidagi maqolasini “Millatni uyg‘otgan adib”
deya nomlamagan.

Oybek e’tirof etganidek, Navoiy she’riyati, Navoiy obrazi quyosh
yanglig® doim adibni o‘z og‘ushiga chorlab turdi. Navoiy Oybek
jjodining bir umrlik mavzusi o‘laroq, buyuk mutafakkir, shoir siymosi
yozuvchining dostoni, romani, she’ri, qissalarida bo‘y ko‘rsatdi.

Shu o‘rinda alohida ta’kidlash lozimki, mumtoz adabiyotimizning
Navoiydan keyingi ikkinchi cho‘qqisi, boburiylar sulolasining asoschisi,
umumjahon adabiyotning muhtasham obidalaridan — “Boburnoma”
muallifi Bobur Mirzo shaxsi, Bobur Mirzo fenomeni Oybekdek
donishmand insonni befarq qoldirishi mumkin emas edi. Gap shundaki,
“Navoiy” romani uchun salkam siyosiy javobgarga aylanib qolishiga bir
bahya golgan Oybek sho‘ro mafkurasining munofiqgona nigohi Mirzo
Boburga ham qaratilganligi uchun bu benazir, bashariyatning abadiyatga
daxldor farzandi haqida asar yozishdan, obrazini badiiy inkishof etishdan
o‘zini to‘xtatib turishga majbur edi. Bobur mavzusini Oybek ijodida kech
paydo bo‘lishini Zarifaxonim shunday izohlaydi:

“Oybek umrining so‘nggi yillarida sovet mamlakatidagi ichki siyosat
o‘zgara boshladi. Temur va Bobur nomlarini tilga olish mumkin bo‘ldi.
Shunda Oybekning yuragida uzoq yillar yashirinib yotgan ijodiy rejalar
unga tinchlik bermay qo‘ydi. Shunday qilib, Oybek shu davrda Bobur va
Temur haqida dostonlar yoza boshladi” [1.238].

Zarifaxonim ta’kidlagan ichki siyosat, mafkura ob-u havosining
iliglashuvi tufayligina Oybek ko‘nglida uzoq vagqtlar ardoglab, saqlab
yurgan mavzularga qo‘l urdi.

1965-yilda yozila boshlagan “Bobur” dostonidan bir lavhani
Zarifaxonim, Oybekning ruxsati bilan adibning 60 yillik yubileyiga
bag‘ishlangan ilmiy anjumanda o‘qib beradi. Ko‘p o‘tmay dostonning
shu qismi tarjimon S.Lipkin tomonidan rus tiliga o‘giriladi va Moskvada
bo‘lib o‘tgan Oybekning 1jodiy kechasida sho‘rolar poytaxtining adabiy-
ilmiy jamoatchiligi e’tiboriga havola etiladi.
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Afsuski, “Bobur” ham u bilan bir vaqtda yozila boshlagan “Temur”
dostonini ham yakunlash Oybekka nasib etmaydi. Garchi doston
tugallanmagan bo‘lsa-da, salkam ikki yuz misradan iborat bu asar ikki
jihati bilan o‘zbek kitobxoni uchun qadrli.

Birinchidan, Oybek zamonaviy dostonchiligimizga ilk marotaba
Bobur Mirzo obrazini olib kirdi.

Ikkinchidan, teran tafakkur bilan zamonalarni zamonalarga ulay
olgan Oybek Bobur Mirzo hayotining o‘z davri, o‘z mubhiti bilan uzviy,
teran, realistik tasvirda, epik ko‘lamda badiiyatga ko‘chira oldi. Bobur
Mirzo siymosida, uning fitratida asrlar osha bizning zamonlarni ham
nurlantirib turgan jihatlarni old planga qo‘yib, Bobur Mirzo dahosining
mangulikka daxldorligini dostonning badiity konsepsiyasiga singdirib
yubordi.

Adabiyotshunos olim Q.Yo‘ldoshevning Oybekning tugallanmagan
she’rlari haqidagi: “Abdulla Qahhor bir zamonlar “G‘uncha guldan
go‘zalroq, chunki uning bag‘rida ikki hayot: o‘z hayoti va gul hayoti
bor”, - degan edi. Chindan-da, g‘unchada ochilish, chechak bo‘lish
imkoniyati bor. Sinchiklab garagan odam Oybekning... o‘ttiz sakkizta
tugallanmagan she’rida ham g‘unchaning imkoniyatlari yashiringanini
ko‘rish mumkin [2.40], - degan fikrlarini adibning yakuniga yetmagan
«Bobur» dostoniga nisbatan ham tatbiq etsak bo‘ladi.

Oybek o‘zining 1937-yilda yozgan “Navoiy” poemasini Navoiy
obrazini yaratishda chizilgan bir eskiz edi, deydi. Tarixnavis adibning
ana shu ijodiy uslubini e’tiborga oladigan bo‘lsak, “Bobur” dostoni
qatlarida ham g‘uncha imkoniyatlari yashiringanini, agar umr vafo
qilganida Oybek mumtoz adabiyotimizning ikkinchi cho‘qqisi Bobur
Mirzo haqida ham xuddi ‘“Navoiy” romani kabi yirik bir tarixiy,
biografik roman yaratish qudratiga ega bo‘lganligini e’tirof etish kerak
bo‘ladi.

Oybekning “Navoiy”, “Bobur” tarixiy dostonlarini kuzatar ekanmiz,
rus adabiyotshunos olimi V.G.Belinskiyning: “Poema ideal vogelikni
suratlantiradi va hayotning oliy daqiqalarini tutib qoladi” [3.316], degan
fikrlari yodga tushadi.

Navoiy ham, Bobur Mirzo ham eng birinchi navbatda buyuk
mutafakkirlar, sohir galam sohiblari. Har ikkala buyuk mutafakkir uchun
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hayotning eng oliy daqiqalari — bu ijod onlari, ilhom lahzalaridir.
Shuning uchun bo‘lsa kerak Oybek xuddi “Navoiy” dostonidagidek
“Bobur”ni ham Bobur Mirzoning ijod ustidagi holati tasviri bilan
boshlaydi. Bu latif tasvirlarda Oybek o‘z gahramoni hayotining oliy
daqiqalari  manzarasini, Bobur  Mirzoning ilhomiy  holatini
suratlantirishga harakat qilgan.

Dostonda Bobur Mirzo ijod qilib o‘tirgan xona tasviri bilan Bobur
Mirzoning tashqi portreti parallel, uyg‘un holatda chizilgan: “keng

99 <6

xona”, ‘“9ithoz: kumush va oltin”, “yumshoq gilamlar mavjidagi yolqin”,
“samoday nurga cho‘milgan xona”, “sandiglar to‘la oltin dur” va shu
tasvirga mos: har qirrasida go‘yo bir yulduz porlagan gavhar uzuk
tagqan, “gavharida naq quyosh cho‘milgan, nozik zavq ila chulg‘angan
salla”, “mayin oq shoyi ko‘ylak, moviy jomadagi” Bobur Mirzo... Bu
tasvirlar orqali o‘quvchi shoh Bobur egallagan 1jtimoiy mavqe, iqtisodiy
qudrat, qo‘lga kiritgan toj-u taxt shukuhini his etadi. Ammo bu shon-
shavkat dag‘dag‘asini Boburning shoir ko‘ngliga hech bir alogasi
yo‘qdek, Bobur Mirzoning shoir galbida o‘zga dard, o‘zga ilinj. Oybek
shoir Bobur ruhiyatiga ichdan razm solar ekan, uning qalb dramasini,
yurak og‘riglarini teran his etadi.

Bobur o‘ltirur, qo‘lda zar gqalam,

Qog‘ozga to‘kkan she’rida ko‘p g‘am

Shoir gqalbidan toshadi to‘lqin,

Qadahda gulob, jilvasi uchqun.

Qog‘ozi rangli, xati xo‘p xushxat

Yurakdan oqur nuqul g‘am-hasrat [4,99].

Oybek tomonidan nuktadonlik bilan tanlangan detallar lirik
qahramon ko‘ngil holatini o‘quvchiga ravshanroq, ta’sirchanroq
yetkazishga xizmat qilganini ko‘rish mumkin. Oybek “Navoiy”
dostonida buyuk mutafakkirning 1jod onlarini

Y onar titrab bir oltin shamdon

Tokchalarga kitob galangan.

Gilamlarning qon gullarini

Y ondiradi bu shamning nuri [5.111],

deya tasvirlasa, Bobur Mirzodagi ilhomiy holatni

Savag‘ich simirar xun siyoh, zarhal,
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Zilol chashmaday quyular g‘azal.

Y ozadi shoir, u sohibqiron.

Olmos tig‘iday ko‘ksida hijron [4,100],

deya ta’riflaydi.

Har ikkala dostondan olingan parchalardagi qon gullar, xun siyoh
detallarida ma’lum bir 1jtimoiy, emotsional, psixologik ma’no yuklangan.

“Navoiy” dostonida gilamlarning qon gullari Hirot, uning
mehnatkash xalqining zabun hayotiga, sham nuri esa Navoiy kabi
buyuklarning insoniy dahosiga ishora bo‘lsa, “Bobur” dostonida
qo‘llangan xun siyoh detali esa Vatan sog‘inchidan yuragi qon bo‘lgan
shoirning ko*‘ngil manzarasini yaxshi ifodalagan.

Dostonda Oybek shoh, shoir, fotih, bunyodkor, islohotchi, buyuk
Temuriylar davlatini Hindiston o‘lkasida munosib davom ettira olgan,
tengsiz vatanparvar, dilbar shaxs Bobur Mirzoning ko‘lamdor xarakterini
ochib berish uchun ko‘lamdor voqealarga, gahramonlarning ruhiy
olamlari, qalb manzaralari tasviri va talginiga e’tibor qaratdi.

Doston mutolaasi bizni “Boburnoma” sarhadlariga yetaklaydi.
Aytish mumkinki, doston sujetini “Boburnoma” ustundek tutib turadi.
Oybek badiiy taxayyulining kuchi shundaki, u kitobxon ong-u shuuriga
“Boburnoma” vogqealarini sun’iy tiqishtirmaydi, balki dostonnavis
o‘quvchini “Boburnoma” sarhadlaridan Bobur Mirzoni bir dam ham tark
etmagan Vatan yodi, sog‘inchi, xayoli orqgali olib o‘tadi. Axir, mutolaa
davomida shohidi bo‘lganimizdek:

Ko‘p sog‘inadi Vatanni Bobur,

Yeri va ko‘ki ko‘nglini tortar...

Eslar va yozar tuprog‘in, tomin,

So‘ndirar edi yurak otashin [4.101].

Vatan yodi, xayoli - doston voqgealarini harakatga keltiruvchi, syujet
chiziglarini kesishtiruvchi kuch, kompozitsion vosita. Xayol, sog‘inch
0°‘z navbatida xotirani uyg‘otadi. Bu xotiralar oddiy, odmi xotiralar emas.
U o‘z sohibiday zalvarli, salmoqli, og‘riqli, dardli va ayni paytda qadrli
hamdir.

Samargandning boy berilishi, Andijondagi munofiqlik, birikmagan,
“bir-biriga yov, biridir mayxo‘r, birida dard — ov” bo‘lgan Temur
avlodining yutqiziqlari, boy berilgan Vatan, tarki Vatan etib o‘zga
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yurtlarda taxt topgan, birovning yurtini, atrof-olamni obod etib, 0‘z
ko‘ngil uyini obod etolmagan, o‘z ko‘nglini to‘ldirolmagan, baxt
topolmagan Bobur Mirzoning xotiralari ko‘zguning siniq parchalaridek
tig‘li. Ular uyg‘onganda, harakatga kelganda hatto egasini ham yaralaydi:
yurtining betakror tabiati “Samargandning qizil olmasi”, “Marg‘ilondagi
anori kalon”, “Ismoil shayxi qovuni lazzati”, “Sayxun bo‘yidagi ehtirosli
ov” yodi... Oybek Bobur Mirzo qalb daftarini rost o‘qiydi, aynan
sharhlaydi: “U latofatni nechuk unutgay?! Umri uzilur — hasrat
bitmagay?!” [4.102].

Muhimi Oybek “Boburnoma’dagi katta-kichik tarixiy ma’lumotlarni
dostonning badiiy konsepsiyasiga mos tanlar ekan, ularni quruq qayta
bayonchisiga aylanib qolmadi. Ko‘p vogealar ichidan eng muhimlarini
saralab, gayta badiiy idrok etib, ularni yana bir karra Bobur Mirzoning
noyob shaxsiyatini anglab yetishga xizmat qildirdi. Aynigsa, Bobur
Mirzoning Hind tuprog‘ida olib borgan bunyodkorlik faoliyati, ariqlar
qazdirishi, turli inshoot, bog‘lar barpo etishi, axloqiy-madaniy islohotlari,
ichkilikni man etishi haqidagi qarorlari dostonda katta bir muhabbat bilan
oybekona talgin etilgan. Ular yozuvchining insoniy va ijodiy kredosiga
shunchalik muvofiq kelganki, Oybek Bobur Mirzo hayoti bilan bog‘liq
ideal voqgeliklarni Belinskiy ta’kidlaganidek, mohirona suratlantira olgan.

Garchi doston tugallanmagan bo‘lsa-da, asarda Bobur Mirzoning
mardona xarakteri, dilbar shaxsi, dilovar jism-u joni gad rostlab turibdi.
Hatto, yaproqlarini kuzak hukmiga topshirgan terakning za’faron
barglarida ham hikmat topgan (‘“Teraklar bargin ko‘rsa oltinda”) Bobur
Mirzo Oybek talginida “ishqi quyoshday”, “osmonday qalbli”, “azim
ko‘ngil”, “Kamol go‘zallik sevadi Bobur” bo‘lib, 0‘z badiiy umrini hali
uzoq yashaydi.

Foydalanilgan adabiyotlar:

1. Saidnosirova Zarifa. Oybegim mening. Xotiralar. T.: “Sharq”,
1994. -256 b

2. Millatni uyg‘otgan adib. (To‘plam). T.: “Universitet” nashriyoti,
2005. - 183 b.

3. Belinskiy V.G. Pol. sob. soch. 5, M.,1955. - 316 b.

4. Oybek Toshmuhammad o‘g‘li. MAT. 19 tomlik 18-tom. T.: “Fan”
1981. 328 b.
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5. Oybek Toshmuhammad o‘g‘li. MAT. 19 tomlik 3-tom. T.: “Fan”
1976.—264 b.

“5OBYPHOMA”HHMHI YPIYUA TAPKUMACHUJIA MAJLJIAIA
XOC CY3JAPHUHI BEPUJINIIH
Myxauca Ancapumounoena INAPAXMETOBA
Towkenm Oasram wiapKWLYHOCIUK YHUGEPCUmM EemU
“Ypoy munu ea aoabuému,
IHokucmon mapuxu eéa madanuamu’™
kagheopacu myoupu (PhD)

MabiaymMKH, aciusT, Y3 3aMOHACMHUHT aa0ui Twimaa OViaau Ba
xap Oup TapxkuMa y3 JaBpUHUHT Maxcynauaup. Tap>kuma MaTHU, yCIyOu
sca OyT'yHTH KYH XOJaTHUHM aKkc 3TTupaau. TapxumairyHocnap (ukpura
Kypa, 103 WWJ OJAMH MyaisiH 0auuii aCapHUHT Y30€K TUJIMTa KWJIMHTaH
Tap)KUMacu OWIaH YHUHI KEWHMHIY JaBpJlapAard Tap)Kumajaapu Oup-
Oupu OwraHn Ku€clanca, OyHJIaH Typad JaBpjiapjaa  siiarad
Tap>KUMOHJIAPHUHT acap Mya/UIM(PUHM TYUIYHMII JapakacH, YJIApHUHT
MaxopaTu ypTacujaa Ky3ra SKKOJ TalllllaHaJuraH Ta(OBYTHUTHHA HMaC,
agaOuil TUJIHUHT TypJM JaBpilapa Xap XWI KaMmoJoT Japakacuja
OVJTaHJIMTMHYU XaM KYpHUIIl MyMKHH.

«boOypHOMa» ypay TuWiaura TYpT MapTa Yrupwirad. Maskyp
Tap)KUMajap TypJM JaBpja TypJid TApKUMOHJIAD TOMOHUIAH
Oaxxapuirad. Mup3zo Hacupygaun Xaigap K}”/paPOHHﬁ32 oeBocuTa
ACIMSAT TUIH, TbHM TYpKHimaH Tapkuma xuwirad. IOmuyc YKawsdapumit,
Pammmmg  Axrap Hazxalamﬁ34 Ba Myxamman Kocum CHHHHKHﬁ35
TapKUMaJlapu OMJIBOCUTA, IbHU (POPCUIaH YTUPUIITaH.

baguuii acapparu BOKeaslap MyadssH MAakOH[Ja, MyaWsH 3aMOHJA,
MyailsiH KaxpaMOHJIap WIITUPOKKIA Ke4aayd Ba OMPOp XaJKKa TErHIILIA
caHanaau. TaOuuiiku, Xajk siauraH MakKOHHUHT Y3HUTa XOoC TabuaTw,
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UKJIMMH, KYpUHUIIM, Oy XaJKKa MaHCY0 KHIIWJIApHUHT Kuédacu,
XapaKTepHu Ba MEHTAJUTETH XaM Oyiaau.

[Ipodeccop F.CanomoBHuHT (ukpura kypa, «anaOuil acapHUHT
YMYMHH XYCYCHUATIAPU XAJIKHUHI XyCYCUW Ba MKTUMOUM Xa€T Tap3uia,
TypMyILI IapouTUAa, KWHUMHUAA, Ypd-oaaTiapuia, KyJa, maxap, CaHbaT
EAropJIMKIIapy, MyacCacaJlApHUHI HOMH, MaHCa0AO0p MIAXCIAPHUHT
(daMunusiapu Ba OoliKanapaa HaMOEH Oynaau. bymapHUHT WAFUHIUCH
aCapHUHT MWUIMMA XYCYCUSITUHU TAIIKWJ 3TUO, Oapyacu aciusTaa HYTK
BOCHTAJIapU OpKajiu 0aéH >Twirad Oyiaau. YIapHUHT TYFPU TapKUMACH
KyZIa MyXUMIIPY .

«Peanusimapra MUIIMHA TaoMilap, KUWUM-KEYaKiap, MAWLUIAA YOJIFY
acOoOsapu, pYy3rop aHXoOMmJIapu, HOMIIAp, Taxajulyclap, Jakabiap,
maxap, KUIUIOK XYyCYCHATIIApH, MEbMOPUYMIIMK, Teorpauk Homiap,
TabMaT MaH3apajapy, XailBOH Ba YCUMIIMKIAPHUHI HOMJIApH, Japaxka,
Tabaka Ba Oolka OYIMHUIUIApHU UQOAATIOBUM CY3lap, Myaccacaiap,
TAIIKUJIOTIAp, AUHUI Mapocumiap Ba OOIIKa 3THOrpauK OelrviapHu
GUIAMPYBYH C¥3 Ba HOOpaIap KHpagm .

Tap)KUMallyHOCIIMKAA MWJUIMA XOCJIAHTaH CY3JIApHU Tap:KuMa
KWIMIIAA Y4 YCYJI KYJUTAaHWIIA Iu:

1.Tpancaurepanmuss — Oup €3yB CHUCTEMAcHUJiard MaTHHHU OOIIKa
€3yB cuCTeMacura yTkasuil. Tap:kumaja »Kou Ba KWW HOMJIAPU, TYPJIU
aTamMajgap Ba MWUIMKA XOCJaHTaH CYy3JapHA OOIlIKa TWUJ Oenruiapu
TOMOHMJIaH aiiHaH wudopanam. TpaHciauTepauusgaH KEMUH KyNWHYa
MaTH OCTHJa U30X, OepuiIaIu.

2. AHasorusi — YXIanuiMK, oup-oupura €ku OonKacura yXIanuivk,
AbHU MYKOOWJI TymryHua OwiaH Oepumi. K.Ab3aMOBHUHT (ukpHUua,
aHAJIOTUsl YCYJU «IKHH Tap)KuMa J1e0 XaM aTallajiny, JICKUH Oy TepMUH
HOMHUHHUHT Y3UEK aci HyCcXaJard MIWIUIMKA XOCJIaHTaH CY3JIapHUHT Oapya
BasudalapuHu, MabHO KUppaJapuHU TYIUK HUPOAa STMACIUTUHU
KypcaTi® Typubau. YXIann — yXiuan -1a, aiiHaH Y31 smac!» ..

3% Canomos F. Tun Ba Tapskuma. — Tomkent: dan, 1966. — b. 34.

37 Maiizynnaesa P. Uymap inpok, kyurumap skus / TapsxuMa canbati (Makonanap Tymiamu). — Tomkenr, 1973.
—b. 257.

¥ Anzamos K. “Mexpobnan uaéu”HuHr MKkn Tapskumack / Tapskuma Myammonapu (Makomamap Tymmamu) |-
knuT00.1991. 154- Ger.
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3. Auru cy3 Ba cy3 OmpukmMacu spaTvul bab3u TapKUMOHIAp
MWJUIMA XOCJIaHTaH Ccy3 Ba uOOpajlapHd, HOM Ba TYIIyHYAJIAPHU
Tap)kuMa KWIMO oJiaguiaapkyd, Oy XoJ KynuH4Ya V3UHU OKJaMailju.
MacalaH: «IIHPOT»HU  «COMCA», «KOCA»HH «ITybOKas TapenKa»
Tap3u/a.

Kyiinga Mup3zo Hacupynmua Xavpap KyparonuiHuHr ypayda
Tap)KUMacuaa OepuiraH MWUIMKA-MaJaHull  CY3JapHU  TaxXJIMJIMHU
KEJITUPAMHU3:

Mup3zo boOyp «boOypHOMa»ga MeEBaJapHUHT XWJIMA  XHUJ
TypJapyuHU  TacBUpJalM, TaOuaT  MaH3apajdapuHd  TaBcudad
TYIIYHTUPUILH, KYymuiad peanusuiap KyJUIaHTaHd Ty(dailiin MUJITUN
KOJIOPUT CaKJaHTaHUHU KypcaTaiu.. «boOypHOMa»HUHI TapKumacuia
reorpaduk XyAyaiap, anabuil moprperiap, KUIIM HCMJapu, TaOuat
MaH3apajapy, 4YoJry acOoOjap, IIYHHHTJEK, XaWBOHOT Ba HA0OTOT
OJJAMMHHU TacBUpJalla Kymiad MuWuMi-MagaHuid Xoc cy3map —
peanusiiap ydpaWad. Ymapiiaiix MUP30HUHI ala0uid  mopTpeTu
Tabpuduaa KUMMM-KEUaKKa OWJI XOCJaHTaH CY3JIApHUHT Tap)Kumaaa
Gepuimiunra Mucon kerrtupeak: «IVHHU 6ucép mop Kusp 20un’.
MasKyp KyMJIQHUHT ypAyda TAIKMHH KyHuparmua: U Cws Gy o 58
¢ S Ymby xymmaga myn cy3u ' 3S[kapRa:], sseHu kuitum 1e6
Tap)kuMa KWIMHTaH. TYH y30eKk MWUIMA Jubocu XucoOsiaHuO, ypay
TUIMTra HUCOATaH MUJUIMII XOCNAHTaH cy3 caHanagu. 'Sypay THIUa
YMyMaH KUUuMHWA AHTJIATa]d, YHAAH TallKapyu Mamo MabHOCHIA XaM
kytaHaau. IIyHuHT ydyH Oy YpuHIA «UOMOH», «TYH» MabHOCHUHHU
Oepamuran & sa[chu:g'a:|uu Kymiam MyMKUH 5ad. Tap:KUMOH IOy
peaMsIHUHT Tap>KUMAacMHU aHMK Oepa oJMaraH, Xed Oyiamarasnia,
caxuda oCTHU/Ia XaBOJIa KEITUPHILIN JIO3UM H]IH.

TpaHciuTtepaius - ycynunas (GoHJaTaHAIIHIHT acockil caGabu
acIMATAA KYJUIAHWITaH MUWUIMA XYCYCHUSTIIM JIMCOHUN BOCUTAJIAPHUHT
Tap)KUMa TUJIUAA MaBxXyJ OYVJIMaranauru TyQaniav acausiTHUHT MUJLTUN
XYCYCUSITUHM Tap>XKMMa TWJIM COXuOJapura XocC XyCycHsT OujaH

% Ounos D. TapxuManTyHOCTUKHUHT Hazapuii Mmacananapu. — Tomkent: TN, 2014. — b. 92.
%0 Bobyproma. I1.IIamcues, C.Mup3aeB Ba Divki Mauo (SIoHMs) Hampiapy acocHaa KaifTa HaIIpra TaHépioBun:
C. XacanoB. — Tomkent: [lapk, 2002. — b. 36.

Ve o) 1Y cal S 3l (S pna pall juai ) e ¢ gl SO
*2 Bup &3yB cHCTEMacHIary MaTHHH OOIIKa OUp E3yB cHcTeMacura yTkasuil By xakna siHa 6aTad)cin KapaHr:
Xoxues A. THILIYHOCTHK TePMHHIAPHHUHT H30X1H TyFati. — Tomkent: Y3 M2, 2002. — b. 111.
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aIMallITUPUO KYWHIll €KW TapKUMaHU yMyMmaH OyHAal XyCyCUSATIaH
MaxpyMm OTHII KaOW XojarTjiapra Wyn KyHMaclukiaaH wuOopaTIup.
Tpanciureparsi XoC Cy3/MapHU Tap)KMMaja TaJIKWH STUITHUHT SHT
caMapanu ycyjuiapuaaH O0yiuO, YHUHT €pAaMujia acIUSITHUHT MUJUIHM
XYCYCHUSATH CUKHK XOJ1/1a TaJKUH dTUJIA/IH.

«boOypHOMa»aa KeNTUpWITaH anaduil TMOPTPETIApHHUHT ypayda
TAJKAHUJA KWIIA WCMJIAPH, TaxajulyC, JaKkaOJapHW aHIJIaTraH
peANMSUTApHUHT ypAy TWIKMAA OCPUIUINMHN KUECUM TaxJIMul KUIHO
KWIMO Kypcak: Ywmapimiaiix wmup3o agabuii moprtperuna: «Cyamow
Abycavuo Mupzo assan Kobyanu Ymapwatix mupzoza b6epub, bobotiu
Kobymuiinu 6ex amxa kumub, pyxcam 6epu 30u» IKyMIACHHUHT
Tap)KUMacH ca Kylumarnga: S S 15 e sl e Jgl 51 p0 2 o) (lalu

S N, S8 S8 Ky S IS W WKymsanapHuHr Kuécuid
Tap)KUMacuJaH KYpUHAIUKWA, Tap)KUMa TYFpU aMalilfaH OIIUPHIITaH
NEeNUI MyMKHH, OUpoK boboiu Kobyaui nemu ypayaa S Lh[Ba:ba:
Ka:bul] «bo6o KoOymn» makianma xato OepuiiraH.

XycaitH bolikapo anabuii mopTtpetd Tabpuduaa  Myasud
KyduaarunapHu €3aau: «badaxabecum xam MUp3oHUHZ 32a4ucu 20U.
Kazoxnuknapuoa Axmaoxon Xoowcu Tapxonutiza 6epub 30u, UKKU yauu
696 90Uy, Cr OB 3l alE (S G o8 Or S S e s S S
-6 6 S YA wd Badakabeeum neMu o5 oS yw [Birkam begam|ra
aimann® xerrad, Axmaoxon Xoowu Tapxomut dca A ad G A daal
[Ahmad Xa:n bin Sherxain] ae6 Vrupwiran. Maskyp Vpuniapaa
TaxaJUTyC Ba KUIIW WCMJIAPUHM aCIMATAArUACK, TPAHCIUTEpaIus yCyau
Owtan Oepuica, Makcajara MyBo(puk Oyapu.

bex Ba Basupnap Oaguuii TacBUpHU TapKUMacuaa Myaaud
Myxamman MaxkauaivH Xakuaa Kyduaaruiaapau €3aau. «¥Yu gpypcamma
Maxcouooun Myxammad napeonawu’ 50u, Mupax Odeprap 20u»”.
Vpayda TankuHu Kybdugaruda: LS Sose Sl S adl g cpall aae <y il

. & S STapkuMoH ymiOy ramjaa jJakad Ba JIABOSMMHH YTHPHIIIA
TpaHCIUTEpAIMs YCyJlIWra Myposkaar KuWiuO, aJeKBaT Tap)KuMara

* Bobyproma. I1.11Iamcues, C.Mup3aes Ba Dibkn Mauo (SImOHNS) HAIIpIapy aCOCHIA KAHTa HAIIPra TaiiépIoBYH:
C. XacanoB. — Tomkent: [lapk, 2002. — b. 36.

* TMapsonaun (Basup myosuHH). Kapanr: 3axupumama Myxamman Bo6yp. BoGyproma. — TomKeHT:
VKI/ITquH, HMNY. 2008. - b5.137.
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spuiira > s [parva:nchi:] <S_,x[Merak]. Cyaron Xycaiin boiikapo
MUP30HUHT Kylugard Tabpudu TapKUMaCUHU Kypcak: «/[egon xam
mapmub Kuauo 30u. Typkuu aumyp 20u. Taxannycu «XycauHuily 30uy.
Maskyp xymiaza Tap:KUMOH XycalH bOMKapo TaxajulyCuHd YpAy
mmmga & o=l Awa [Huseyni:] ne6 TpancimTepaius Hyau OuiaaH
OepraH Ba aJIeKBaT Tap>KMMara 3pUILTaH.

Tapxxumana reorpaduk >ko HOMJIAPUHU aHTJIATYBYM peanusiapra
OMJI MHUCOJUIQPHMHI TaxIwind Kyhuparuyda: boOyp KoOyn tavpuduma
KoOynra kapBoHsap Kaiicu maxapiaap/iaH KUpuO KETUIITUHA 3UKp dTaau:
«Xunoycmon o6una Xypocon opacuoa Xxywku uyiouH uxkku Oanoapoyp.
bup Kobyn, ana oup Kandaxop. Kowezap éa @apzona ea TypkucmoH ea

Camaprano ea byxopo ea banx ea Xucop ea badaxuionoun kopsoH
Kobynea xenyprapy®® . e ) e 338 v linS ji e il 28 | e 0 QIS S
Som ) 6 e JS s LAy ) jlas Maskyp KyMianap KMECUIaH
IIYHA aHTJall MYMKHHKH, Iaxapjap HOMH TpPaHCIUTEpAlus yCYyIu
OWJiaH acIUATIATUACK KEJITUPWIraH, OMpoK Myau( maxapiapHud Ba
OOFJI0BUMCH €paamMua caHaO yTraH, Tap)KUMajaa 3ca TUHUI OeJruaapu
opkamu Oepwiran. Iy sxymna naBomuaaru «by mozuumne ubmuoocu
Hdesapun  maneucudundypy ' SKyMIacH TapKuMana KyHmaargda
OEPHIITAH: - = 55 & 50 = ()l 8 (S8 3l 0 «/lesapumy ol HOMHHH
OMIIUPYBYM peanus Tapkumaza ysrapu0, (ol s[Anva:ri:n] Oymu6
KeTraH. Yumly VpuHAA TOF OpAJMFUAArA XKOW HOMH, OW3HUHIYA,
TpaHCaUTEpaIys ycyiu OusaH udoaananca YypuHim OYiaapiu.

YmMapiaiix MUp30 agadbuil mopTpeTu Tabpuduga Axcu maxap HOMU

al[Akhshi:] maknmuma xaro kenrupwirad. Llyauaraek, Amumrmiep

Hagowit Ba Cynron XycaitH bolikapo anabuii nopTpetiapuaa Myamnid
XUPOTHU «Xupu» IAKIUAA KyJjaraH, QuKpumMuzua, «XupuyHu XUpoT
Tap3uJa SMac, aci IIAKIWAA KOJJIMPHUII Makcajara MyBOQUK Oyiap.u,
Xupura 3ca caxuda ocTuaa U30X, OepuIll MabKYJ dU.

L8 a8 e sl Ve e ) oA e Gy (e ol S (e sbeeBunnion,
ne orcapuma 6una Cynmon A6ycawvud mup30 Xuputioun uxposc Kuadu™.

* Bobyproma. IT.Iamcues, C.Mup3aeB Ba Dibki Mano (SIOHMs) HaIIpiapy acoCHAa KaifTa HAIIpra TaHEpIIoBYM:
C. XacanoB. — Tomkent: [llapk, 2002. — b. 107.

*" Kypcarunran acap. — b. 107.

* Bobyproma. I1.11Iamcues, C.Mup3aeB Ba Dibkn Mauo (SImOHNS) HAIIpIapy aCOCKA KAHTa HAIIPra TaifépIoBd:
C. XacanoB. — Tomkent: [llapk, 2002. — b. 132.
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XUHAUCTOH XAaWBOHOT OJaMUHHUHT «Dum» TacBupuia Myauid
bunmmap Kyn ydpalauraH XyayaHd o Kan  atagu:  «Kypapa ea
Manuxknypoun ymmys3-Kupx Mag3ubHuHe uiiu ui mymmoxoypy. Yoy
KYMIAHUHT ypAyda TadKHHAma: ol oufi S _8e < 5580 54 o
= oS G S U8l s Us8Kypapa sa Manuxnyp xoit Hommapu sS85 sl s S
[A:gra] Ba [Na:gpu:r] Tap3uaa yrupwiradH. XUHIUCTOHTA OWJ >KOU
HOMUHM OWJIAMPYBYM peajuslapHA  YTUPUIIAA XaTOJNUKKA  MyJ
Kyuuirad. Maskyp XoJuiapJia XxaM TPaHCIUTEpals yCyJaura Mypoxkaar
KWIMHCA MabKyJ OViapu.

Acnuatna Mup3o boOyp co3ania Ba 6actakopiap Tabpuduaa yiap
qyajraH 4ojiry acOo0iapu Xakuja cy3 OpUTHO miyHaal €3aau: «Hua
Hlaiicusi Houtt 50u, YOHU 84 2UCHCAKHU XAM XP6 4OIyp SKaHOYp. YH
UKKU PH Y4 Euudun bepu Haiiny xy6 4oayp skandypy’ . Ypry THImgara
TATKAHA: <& S o odio e Wi llay 0 d S) pde gl ase. Lgd U andad SO
- S g S e S el Maskyp Kymiaga yo Ba gudicoicak Kadu
qoJIFy acO001apu TWTa OJIMHraH. YOy cy3nap ypay TWJMra HucOaTaH
peanusi xucobsanaau. Tapkumana yo HUHT 2s=[u:d] ne6 Oepuiuim
TYEpU, aMMO audicorcak S ple[g'ashira:k] ned HOTYrpu Oepuiras.
BusHHUHIYA, sudicoicax CY3UHU aciaMATIATUAEK <~>& 1e0 6epud, caxuda
ocTHa U30X Oepuiuily TyFpu 314. Oukpumuzya, Oy YpuHaa Tap>KUMOH
4OJIFy ac000M HOMUHU STHTH CY3 SIpaTUI YCYJIM OPKaJIu YTUpTraH.

bunouii Oamuuii TacBUpHIA TApXKUMOH caeém  6d  HAaKui

GUPUKMACUIATH (CABMYHH ~ <y sa [su:rat] makmmma é3ran: «by mykkys
paneHuHe my2anuwiy 6a HakwHune auiocu «Pocmymadypy’'. Pocm —
MakKoM TEpMUHU OYiub, ypay THIUTa TWIMTa HHUCOATaH MUJUIHMA
XocjmaHran cy3aup. Tapxumana alHu Cy3 TymupuO KOJIJAUPHITaH.
Tapxxkumana ...mymaxopub 6Oaxpu OupukMmacuga Oaxp HoMH )\
[Taga:rib] ne0 xaTo &3wnran. TapkuManryHOCTapHUHT (PUKpUYA, MUATUTHIA
XOCJIaHTaH CYy3Jap Tap>KUMacuja YHT KUMUHK y €Ku Oy TyIlIyH4Ya, Hapca-
XOJIUca XaKu1a YKYBYM OHTHJIa TACABBYP XOCHJI KWJIUIIIAND.

Kymi, xaliBoH Ba YCHUMJIMK HOMHHH aHTJIATYBYM peausIapHUHT
Tap)KUMacH XyCyCHJia IITyHH aWTHIN KEpaKKH, 3axupuaauH Myxammas

* Kypcarunran acap — 5.137.
%% Bobyproma. IT.ITamcres, C.Mup3aes Ba Dibkn Mano (SIOHIs) HAIIPIAPH aCOCH/A KaiiTa HAIIPra TaifépIoBdH:
C. XacanoB. — Tomkenr: [llapk, 2002— b.137.

>! Kypcatunran acap. — b.138.
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BoOyp Oopran epiapuaa YCUMIIMK Ba TyJUIapHU TaOMATIIyHOCTApra XOC
Hazap OunaH YypraHuO, KUMMAaTIA MabyMOTJIapHU Kemrtupagu. [y
KUXATIaH XHUHIMCTOH HAaOOTOT OJlaMU TacCBUPHUAAH MHCOJ KEJITHUPCAK:
«bavsu xunoycmonuii «2adxany Oetidypy > Ypayda TaIKUHI: sS O -
Dom S S el (e Vby KyMiIaga aciHATAA THITA OJNMHTAH
I'yJa HOMH «eaoxan»y _JS [kareyl] ne6 Oepuiran. Myasmd THIIIIYHOC
cuatraa XuHIUCTOHTA XOC OYyran Oy ryJl HOMMHHU XUHJ] XaJIKK KaH1ai
tanaddy3 kuwmimmra yTio0p Kaparrad. [y 6ouc Tap:kumana ryia HOMU
aCIMATAATUICK «eaoxan» Kabu Oepuiica, Makcaara MyBOQUK Oyapau.

«boOypHOMa» Na peanusUIapHUHT KYTIJ1a0 KYJUIAHWITAHIUTH acap/a
MUJUIMA KOJIOPUTHUHT IOKOPH Japakaja akCc 3TraHJIMTMHU KypcaTaju.
By kuxataan peanusuiap MATHHHUHT TIParMaTUK XyCYCUSITIIApUHY STHA/IA
E€pKUH O04yMO OepwMIIMIa XW3MaT KWiIaJd. YJiap BOKEaJapHU peas
TaCBUpJAIJIA, IIy XalKKa XOC pacM-pycyM, ypd-omariapHu akc
STTUpHIIAA HAMOEH OViaau. MUJUIMl XOCJIaHTaH CY3JIapHHM Tap>KUMaja
OepwIMIIUTa OUJI MHUCOJUIAp TaXJIMIM IIYHH KYpCaTaauKu, Tap>KUMOH
peaNusulapHUd  YTUPMINJA, AacoCaH, TpaHCIUTEpals Ba MYKOOWII
TylIyHYaJIapHUu Oepuil ycyimapuaan (oijananrad. Ailpum xoJuiapaa
KOW HOMJIapH, KUMUM-KE€YaK Ba MAaKOM HOMJIApPH, YOJIFYy acO00JiapuHu
OWJITUPYBUM  peanusiiap TapkuUMacuja HOMYBOQHUKIUKIAD  Xam
Ky3aTWIAu. AUpPUM XaTo-KaMUMWJIMKIApra kapamai, «boOypHOMa»HHUHT
ypAy4da Tap;kuMaliapu xycycad Mup3o Hacupyaauna Xagap tap:;xumMacu
KaTTa axaMuATra sra — y ypay TWIuJa CY3JallyBud XaJlKjap opacuja
y30eKk ~ MyMTO3  aJaOMETUHUHT  HOAWP  HAMyHacu  OYJIMHUII
«boOypHOMa»HH OMManamTHpuIga, Oy yiIyF acapaaH  OoIlka
XaJIKJIADHUHT BaKWJUTApU XaM OaxpamaHj OYIuIlra UMKOHHST SPATHII
OWJIaH XaM axaMUSTIUINDP.

OONJTAITAHWIT AH ATABUETJIAP:

1. booypuoma. ILIIIamcueB, C.MupzaeB Ba Ditxxku Mano (SroHus)
HalIpJIapy acocuja KaWra Hampra Ttan€pmoBum: C. XacaHoB.  —
Tomxkent: [lapk, 2002.

32 Bobyproma. I1.I1Tamcres, C.Mup3aes Ba Dibkn Mano (SIOHIs) HAIIPIAPH aCOCH/A KaiiTa HAIIPra TaifépIoBdH:
C. XacanoB. — Tomkent: [llapk, 2002. — b. 206.

YY) TY cal S S (S cpall juai )y e ¢ gl S
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2. XampoeB X. Mwmumii xoc cy3nap-peanusiiap Ba Oaauuid
TtapxkuMa / Tapxuma Maganustd (Makonanap TyriaamMu). — TOIIKEHT,
1982.

3. OumnoB 3. TapmMMalIlyHOCITMKHUHT HAa3apuyd Macajlajapu. —
Tomkent: TN, 2014.

4. Canomos I'. Tun Ba tapxkuma. — Tomkent: ®an, 1966.

5. @aizynaea P. ﬁymap HUpoK, KYHrWiap skuH / Tapxuma
canbatu (Makonanap Tymiamu). — TomikeHTt, 1973.

6. VATYeal S 3l Susua Gpall yuai 150 ¢ (sl S

«BOBYPHOMA»HUHI O3APBANKOHYA TAPXKUMACH
Hunaghpyz Myxammaouesa
Anuwep Hagouit nomuoazu
Touwikenm oaenam y30exk muiu
6a adaduému yHueepcumemu 0oueHmu

«boOypHOMa»  XKaxOoH  AMAOMETMHUHT  HOAUP  JAypJAOHACHU
xucoOnmaHaau. Y Y3MHUHT TapKuMajgapu OwiaH Oapya Xaykjiap
anabuérura Oemuci Xucca KymraH. Acap OyHE TWUlapura Tap:Kuma
KWJIMHUIIMHAHT TapUXU Ba TaJApPWAKUN KapaHIApUHU KYpUO YWKHII
aCHOCH[a, TAPKUMOHJAPHUHI AaCJIMATHU KalTa THUKJIAIl >Kapa¢Hua
HaKaJgap MallakkaTid Ba mmapadiau NyaHu OOCHMO YTraHJIMIMHU KYpPHILI
MYMKHUH. ByHUHT HaTWkacu ynapok OyryHru «boOypHOMa»HUHT KaXOH
I03MHHM KYPHILIM Y4yH €Tapinya TaJKUKOTIap amalira omupuirad. Acap
Oup Heua TWLIapra TapKuMma KWwiMHrad. KupkaaH OpTHK MuWiaT
«boOypHOMa»HH ¥3 OHa TUIKMAa MYTOJIaa KWJIMOK/IA.

«boOypHomay  Oaguuii, Tapuxuii, €gHoma acap cudaruga
anaOuETIIYHOC, TapUX4H, TUIIIyHoC kabu 20 J1aH OpTHK coxa
MyTaxaccHuciapura KAMMAaTIM  MabJIyMOT OepyBUM  MaHOAIUp.
«boOypHOMay sipaTWiiraH JaBpjiaH Oonuiad Typju AaBpJiiapia siiao,
Typda TWUIapAa Cy3/alraH MIAPKIIYHOCHAp TUKKATUHU Y3ura TOpTUO
KEJIraH.

«bobypHomarma  Ypra  Ocué,  AQroHHCTOH,  XUHIUCTOH
XQJIKJIAPUHUHI TapUXUW, WKTUMOUM-CUECUN XAETU, TYPMYLI Tap3u, LIy
Mamiiakatiap reorpaguscy, YCUMIMKIApUW Ba XaWBOHOT JOyHECH
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TYFPUCHUA KYyJla KYII MabJIyMOTJAp KENTHUpWIaad. Acap y3 XapakTepu
OwiaH HadakaT TYypKUH TUIAard TapUXHABUCIUK — MEMYap4WIMKAa
daBKynogaa sHru xoauca, Oanku Illapk MagaHusiTH Tapuxuga xam
QKOMMO SIHTMIMK, HOAUp anaduii manOa cudatuaa apaokianrad. Ly
cababmu y XVI acpmgaék Oup Heua maptra (opc TUIUTa Tap:KuMa
KWIMHIY, KeWnHdyamuk EBpona Twuiapura Oup Hedya MapTa Hallp
ATWIIIM, OaTadcui YpraHuwiau.

«boOypHOMa» AyHEHMHT 18Ta TuiaMra TapkKMMa KWJWMHTaH Ba 3Ta
Tuira (Maxkop-BeHrep TypKMaH Ba WTAJISH THUIAPH) TapKUMa KWW
YKapacHJiapyu JaBOM dTMOK/A.

V3ra Twmiapra KWIMHTaH TapKUMaJTapHHHT CABHMSCHHM aHHKJIALL
yJIapHU Y3apo KUECIad YpraHMIll OPKAIU aCApHUHT WIMUNH KUMMaTHUHHU
Oenrwiail y30eK XaJIKUHUHT jKaXOHAard OollKa Xajkjap OusiaH agaOuii-
MaJaHU AJIOKAIAPUHU YPraHUIIl HYKTalWW Ha3apuIaH XaM MYXUMIUP.
3epo, «boOypHOMay AyHE MIAPKIIYHOCHApU SKIAWUIMK OWJlaH Kak
ATraHJIApUIEK, WHCOHMUAT MAJ@HUSATUIAa KYIIWIraH Karra yiayll
xXucoOaHau.

«boOypHOMa»HUHT 03apOali’KOH TUINAA UKKUTA Tap>KUMACH MaBXKy/l
o0yu0, Pamu3 Ackep TOMOHWIaH KWJIMHTaH TapkKuMa bokyna ukku mapTa
Hamp STwiarad. Ymoy tapxkumana (2011) «boOypHOMa»HMHT —TypKYa
(P.P.Apar), pycua (M.Cambe) Ba y30ekua (Ilopco IllamcueB)
Haipyapuaad goaananuiarad. Tap)KUMaHUHT KUPUII KUICMHUAA MyauTi}
BoOyp MUP30HUHT MIaXCUSATH, Xa€TH Ba WKOAUM Xakuaa Oartadcum
TyXTaJaIau.

Tapxumaga xap Oup maxc, xap OuUp KOl €KU MyXUM TapUXU
BOKeaJlap ajloXyja capjiaBxajgap OujaH axpaTud OepwiaraH. Acap 11y
KaJap KUYMK TacHudmapra OVIMHTaHKH, 0ab3u capiaBXa OCTUATH
BOKeasap Oup caxudara xam Oopmaiiau. MacanaH, «Cyaton Maxmyn
Mup3oHUHT CamapkaHa Taxtura dukMmoru» (40-0) €¢ku «bolCyHKYyp
MUP30HUHT CamapKaHJl TaxTuUra 4UKMOru» (47-0) OVnumuapu sipum
OetnaH, «bOWCYyHKYp ~ MHUP30HMHI  XucCpaBUIOX,  TapaduHIaH
ynaupuiamoru» (85-0) 6ymumu 7 katopaaH ubopat. CapiaBXadapHUHT
yMyMHU# MUKI0pH 153 Ta.

Tapxuma Vy30ek4a Ba TypKya MAaTHIa AaCOCJIAHTAHIIMTH Y4YyH
BOKeaJIap U341 EPUTHIITAH, TYITUO KOJIraH €k OepriiMait YTHO KeTUiran
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XoJlaTaap UyK. AMMO acapHUHT CYHITH 936-iun Bokeasiapu [3.] 935-iun
BOKe€aJlapura Kymuo ro0opunud, 1ury OuinaH sKyHJIaHraH. Tap>KMMaHWHT
yMYMHI Xa)KMU 424 OSTHU TaIlIKUI KWK,

TapuMOH Tapuxuid maxc Ba reorpauk HOMJIAPHHU AKC STTUPHILIA
XaM Yy3ura xoc uyn tyraad. Macanas, uink caxudanapaa kenran @aproHa
BUJIOSITUra Kyvuaarnya tabpud Oepamu: Hazirda bes vilayatdon ibarat
olan tarixi Forgana (toxminon 20 000 kv km) ii¢ qgonsu doviatin
torkibindadir: Farqana, Ondican va Nomoangan Ozbakistana, Xocond
Tacikistana, Os isa Qugizistana daxildir. Z] KypuHaauku, Tap>KUMOH
reorpaduk XyAyJHUHT OyryHTM Xojiatura Kypa tabpudiad, derapaiapu
aHUK KypcaTtub Oepasy.

bab3u VpuHiapaa TapKUMOH TOMOHMJIAH OepwiraH H30xjapaa
HOAHUKJIUKIAp €KW 4YaJKalUMKiIap ydpaiau. MacanaH, Ondican
naspatisindon daha yaxsi naspati tapilmaz [3.21] ranugard HOIIMOTH
cysura Indicanda yetison va an gozal oldugu soylonan govun va ya armud
novii (AHoudicoHOa ycaoueanéa xcyoa WUPUHIUSU aUmMUIean KO8YH €KU
HoK mypu) ne0 u30X Oepwiaid Ba YHUHT AaHUK HOK DKaHJIUTH
auTHIMaNIn.

boOyp MapruiioHIMK axojura HucOaTaH WIUIATraH capT aTraMacu
[3.22.] xakuaa xaM H30XJapAaH MAabJIyMOT OJIMIIMMH3 MYMKHUH. Sart:
tiirklor va mogollar tarafindon bazi govmlorin ortaq adi olaraq islaodilon
termin. Sart adi Tiirkiistanda mogol hakimiyyati zamani tiirk olmayan
qgovmlar iictin iglonmisdir. Buxara va Xokandda soharli va akingi xalgin
disindaki kogori qirgizlara da sart deyilirdi. Qazaxlar isa tiirkca va ya
farsca damsmalarina baxmadan oturaq ahaliya sart deyirdilar. Rasmi yazi
dilinda taciklor disindak: tiirklagmis xalg bu adla anilirdl. I30xnan capt
cy3u Oab3aH TypK OYimaraH KaBmjapra HucOataH, byxopo Ba Kykonaa
KUpFU3/Iapra HucOaTaH, KO30KJIapAa 3ca MWIUIaTHIaH KaTbHM Hazap,
YTPOK axoymra HucOaTaH WIIATHIIAIITN aHTJIaIIIa .

Tapxxumaga Makon Ba Maraylap MaTH WYHMAa acll MaHOadgaruaek
€3uirad, XaBoJajia X03Upru 03apOaiikoHYa1a KaHaka MabHO aHTJIATHIITN
oepunran. Macanad: «Deh koca vo doroxtan koca» maosalini, deyason,
Axsi lgiin soylomiglor [Zahiriddin Muhammad Babur. Baburnama.
Ceviren Ramiz Askar. 2-nasr. — Baki, 2011. — b.23.]. («/lex xyxo Ba
JApaxTOH KYXKO0» MAaCaIMHA AXCH Y4YyH aWTWITaHra yXmanad. —
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mapoicuma ousnuxku- J[.M. ) MatH Tarugaru usoxjaa 3ca Kond harada,
agaclar harada (KWIIIOK Kaepaa, Japaxtiap Kaepla, - mapicuma

ousHuxu-/[.M.) ned n30x 6epuiraH.

3UKpH HOMEPO XAKHUMOH YMpPH
conmii rybhrang ( (6.142.)

Hakimlor adin yad edilmasini ikinci
omuir saymiglar.(6.199);

TEHT OyamaryHua
oymac(6.115.)

Tyl

dong olmayan tus olmaz (0.155);

Kuwm ynap xonatra erca, yia Ouinyp
"KOH KaapuHu (0.218.)

Kim 6lar halakats yetsa, ol bilir can
gadrini (6.321); —

Arap caJ COIMOHU Ba-p SIKE€ py3,
bubosin padr a3 wuH KOXHM

munadpys (6.99.)

Istor yiiz il, istar bir giin gal, Bu
koniil — aydinladan  koskii  tork
edacaksan (133);—

He 6opmokka epe mykappap, He
TYPMOKKA topTe MyaisiH(6.160.)

Na getmak iictin garar verilmis bir
yver, na do durmagq iigiin miiayyan

bir yurd vardi(229).

«boOypHOMayHUT 0O3apOaiiKOHYa Tap>KUMacu  H30Xjlapra OoM,
yJIAPHUHT aCOCUM KUCMH caTp OCcTUAa OepuiraH, IMKKaTra ca3oBop >KOHU
IIYHJAKW, U30XJapaa TypKda, pycda Ba y30eKkda Haipjap ypracujuaru
dapkiap ound 6epunran. Acap CYHITHA TyLIyHApPCU3 CY3 Ba nOOpaiapra
Tabpu( Oepunran.

Xo3upaa «boOypHOMa» Ba YHUHT TapKMMaJlapura TEruIUIM OyiraH
TApUXUN Xy;doKaTiap IOyHEHUHT 23 KyTyOXOHACMHUHTI HOEOD MYJKU
XMCOOJIAHUIIIN XaM acap CaJOXUSATUHUHI HEUOFJIMK FOKOPY SKaHJIUTHWHU
Kypcataau. Acap TapKUMAJIAPUHUHT TAAKUKOTH IIYHU AHTJIATAIUKH, Xap
KAaHJall Ba3wATIAa XaM TAPKUMOH aClHATAAH WHPOKIAIIMACIUIH, acap
3aMHUpUJIary cy3 Ba (ppazemaiiap, peanusuiap €K Kol HOMIIApU, TapUXUN
maxciap MUCMJIAPUHHA —TapKUMa KWIMIIAA OXTUETKOPIIHMK
EHIAIIMIIM JIO3UMIIMTUHU Kypcataau. UyHKW aciuar MaHcyO OyiraH
XalK ypd-omatimapu Ba MWUIMH-MaJaHUWd XYCYCUATIAPUHU, JIUHHM,
UKTUCOIUN-MKTUMOUN TYpMYIll Tap3WHH MyKamMmall Ypranmaii TypuoO,
acapJa TacCBHUpJAHTAaH BOKEA-XOJWcajap TYFPUCHIA €TAPIU TACABBYP
XOCWJI KWJIUI, IIaKJ Ba MAa3MYHHUHI YUFYHJIMTHJAH MOOpaT Tap:Kuma
APATUL KyAa KAMUHIAP. Xap KaHIal aCJIIMOHAH/T TapyKUMa 3aMUHHU 1I1AKJI
Ba Ma3MyHHUHI JUAJICKTUK OWPJUTMHM TaAIIKWI OSTaIUuKH, YHUHT
Ma3MyHWTa KYNpoK YpFy Oepud, MIakiara 3bTHOOPHU CYCAUTHUPHII
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acapHUHI OaguMii Ba MWUIMH XyCYCHSITH, TapUXUW Y3Ura XOCJIWIHra
NyTyp €TUIINra OO KeJau.

Xynoca kwimO aitranga, «boOypHOMa» TapxkuMalapu HWYHUIA
NIYHYaKWd y3ra TWiIra TapKUMa KWIMHTAHJIWTU OWJIaHTMHA axaMUSITIN
Oyiran Tap:kumanap TaJlalrvHA, 11y OWIaH Oupra acap aciuusiTUra aHda
SAKUHJIALITAaH, TYJWK Ba 3bTUPO( HTUILNra ap3upid TapKuUMaiap Xam
MaBxyd. byHmail wunuiap cupacura ozapOaiibkoH4a Tap>KUMaHU Xam
KUPUTHUILI MyMKWH. ﬁnﬂnap yTranu capu «boOypHOMa»ra KU3UMKHIL Xam
KydyaiinO OopMokAa. ByHMHr €pKMH MHCOIM KWIMO CYHITH Hwapia
ACapHUHI SHIU-SIHTY TWUIapra Tap:KUMaJapUHUHT aMalira OlIaEéTraHuHY,
TYpKHd MIJUIATAap opacusia Xxam «boOypHOMa»HUHT Oup Heuya Tap:KuMma
HyCXaJlapy Haiio OYIaéTranuruiyd YbTUPOQ STULITUMU3 MYMKHH.

DoiigaTaHWIITaH a1aduéTiap:
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HOM. ..iucc. — Tomxkenrt, 1978.
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BOBYP MUP3OHUHI MYUIOUPA

KEYAJIAPU BA MAKJINC AXJIN
Kopaee Illepxon Ilynamxonoeuu,
Gunonozua pannapu oyiuua ancagpha ooxkmopu,
TUKXMMH MTYnunz Kapuwiu Hppuzayusa ea acpomexnonozuanap
UHCHUMYMU 00UeHmU.
[Taxanmiox Ba moup 3axupuaaud Myxamman boOyp xy3ypuaaru
anabuil MaxJMciapja MyIlIoupaiap KU3FUH Ba KU3UKAPIU TYC OJITaH.
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“boOypHoma’na &3wnmminya, ‘“JKonada wewvp aumyp 351 Xeuiu Oop
sounap. Mucau, Illaiix Abyn Boxuo ea Illavx 3aiin éa Mynno Anuxon ea
Typoubek Xoxcop, sina b6av3unap xam 6op 30u. Cyxoamma Myxammao
Conuxnune 6y oatimu Maskyp 6y10UKuUM.:

Maxoyouu xap uweazapepo 4u Kynao kac,

Koe ku my oowiu ouzapepo uu Kynao Kac.

(Xap Oup Ho3-kapawmauuHure MyxaboamuHu HUMA KUICUH KU,
ceH Oyneaul H#couoa OOWKAHU HUMA KUICUH KULULU.)

0edykkum, 0y eywaoa aumcyHiap. Tabvu Hazmu 60p 371 aumMMOK
maxomuoa oynounap. Yyn Mynno Anuxown ouna xetinu mymosoa KUiumyp
90U, xazn mapuuxu ouna 6y baim 6aouxada Xomupaa Keiou:

Monanou my maoxywiu kapepo 4u KyHao Kac,

Xap 206Kynu mooa xapepo 4u KyHao kac?

(Cenea yxwiaws Xyuicu3 KapHu HUMA KUICUH Kuwu. Xap oup xyKusea
YONy8uU ypRoUU JUAKHU HUMA KUICUH, KUULU).

MyHnoun 6ypyH axwu 6a éMOH, Hcud 6a Xa3ll XapHe XOMupea emcda
30U, Mymosoa maputiku ouna 20xu Mauzym oyayp 20u. Xap Heuyk Kaoux
8a 3uwim Hazm oynca mapkym oyayp a0u [4, 232]”.

Anabuii MaxuMciapaa TypJid Kuccajap, JOCTOHJAp Ba XHUKOSTIIAp
xam ykwirad. AOynkocum Xanovmp Oup Maxnucaa “T'anupyBum
TyTUIap”® XakKuaaru Xukos antuO, boOypra 3aBk Oaruiiaras:
“Abynxocum Kanouuprum, AKUH MYTOZUMAAPUMOUHOVD, AHCAD PUBOSIM
KUnou. (AMUKU) yuby HCUHC MYMUHUHS Kagacu ényk 3KaHoyp, mymu
aumuooyprum: “Pyuu mapo 6o KyH ku oameup wyoam ( MeHuHe 103yMHU
oy, oumuxkuo kemoum’. Hua oup nHasbam xaxopiap (xammosnap) oam
0JI2ANU YIMYPROHOA paxay3ap 37 (uyrosuunap) ymud 60paoyp 3KaHoyp,
mymu oeomypxum. “Mapoym pagpmano, wymoén Hamepasaro (ooamnap
Kemou, cuznap Kemmavcusmu)?”’  Ban-yxoamy anan-posuti  (6y
eaniapHuxe myspuiueu cy3nab depeanunune 3ummacuoa) (4, 187]7,-ned
ésmnanu “bodbypHoma”na.

MasbnymoTinapra kaparanga, boOyp Mup3o mebpuii HUFHHIAD
TalIKWJ STHUIIHMA Xyl KypraH Ba Oy XOJ YHUHI afabuii cyxOar-
MaKJIMCIIap TaCBUPJIaHTaH Fa3aJljlapyjia XaM aKc 3TTaH.

E3 gpacnu, ép eacnu, oycmaapuunz cyxéamu,

IHlewp o0axcu, uwk oapou, Oooanunz Kauguamu.
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E3 gpacnuoa wozup uumaxnune yzea xonu éop,

Kumea 0y nawmva mysaccap oyaca, 60opoyp oasnamu.

Hwik oapounu uekuo6 xap KumMku monca 6aciu ép,

Y 3amon oynzaii ynym 103 iiunzu Xuxcpon wiuooamau.

Jycmaapnune cyxoamuoa ne xyw yazai oéaxcu wewp,

To oununcai xap KuMUHUHZ MAObU OUp.Ia X0 1amu.

I'ap 0y yu uwinu myeoghpux moncane, ya yu eakm una,

Mynoan opmuk; oyamazait, booyp, scaxonnunz umpamu 5, 11].

“boOypHOMa’ra  acocliaHCak, boOypiiox — Xy3ypuaa Te3-Te3
MyIIoupa Keuajgapu yTkasuirad. by aca y3 HaBOaTH1a XyKMIO0p HIoMpra
ACTETHK 3aBK Ba WJIXOM OaxIll ATraH, IeUHIIl MyMKHH.

Coku 3pyp uwpam uozau, agpcypoa oyama oaii ouna,

Ymmex uozup kenmyp, oazu cyxéam mynomyp maii 6una...

Mastcaucoa 60poyp cap-dacap maii HQWIBACUOUH WLYPY UIAD'D,

bopunu macmy oexadap Kun yxcomu naiioap-naii ouna.

Xamoapo épe KOHuUKuM, oup :amzycope KOHUKUM,

Aopu oaxope konuxum, booyp kuou niuznaii ounals, 4).

byHnaii amabuii kedanmapia WXKOJ axJid, IIOUPY caHbaTKopJjap,
3u€nuuap Xo3upy Hozup Oynrannap. “boOypHOMa HM  Kyuuprax
“MycaBBUIM aBpOK~ (KOTHO) Kynm BakTUHU aaabUET axyim OuilaH
Mylonpaaa yTkazraH boOyp Mup3o Ba YHMHT MaKJIMC axjIv-aaa0uii
WUFUHIAp MINTUPOKYMIIAPU XaKHJIa MabJIyMOT Oepubd yrtran: “bynap:
Abynoakoxum, uamu xuxmam 606uda 6ebaoan 30u. Ba I[llaiix 3aiin
caopxum, 3atiHuooun Xaeoghutinune Habupacu spou. xuooamu maodvu
O0op 30U, HaA3M 64 UHUWIOOUH CANUKANUE 84 XYMOIOH NOOUOX 3AMOHUOA
ymapoaue xam monub 30u. Ba Cynmon Myxammao xycaxum, Mup
Amuwep  (Hasouty)nune  mycoxubnapuoun  3poukum,  HOOULOX
cyxbamu(adabuti uueun)oa uzzam monuo, capagpos 6yny6 s3pou. Ba
Maenono Iluxob6 Myammotiuxum, “@axuputi” maxainyc Kuaub 30u,
Gaszouun 6a wevpoun Hacubacu 6op 20u... Ba Cypx Baoouuxum, mypkuti
6a ghopcutioa nasm aumyp 30u. Ba Mynno bakouunu canukacu Kyn 3pou
6a “Maxzanyn acpop” eazHuda noowiox omuea MAcHasuul aumubd 30u...
Ba (Fuécuooun) Xomdamup myappuxkum, mypga Kumiu 30U
Taconugpnapu 6opxum, xaunk opacuda mawxypoyp: “Xabub-yc-cusap’ ea
“Xynocam-yn-axoop” ea “/lacmyp aneop” 6a y3ea macHugh(kumob)iapu
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xam 60op [2, 267]°. byngan Tamikapu, AOayiuioX acac boOypHUHT
O0azmiapuza gaosl UIITUPOK ATraH abEHIapuaaH oupu Oynran. CyiaToH
KyTyOXoHacu OONUIMFW, IICHPUSATHU TYIIYHAJUIaH, 3YKKO Ba
mupuHcyxaH AOxymnox Kutobmop xam boOypra skuH xamcyxo0at
oynran. boOyp kartop miebpiapuja AWIKall cyxOaraonuiap OwuiiaH
MaJIMC Ty3TaHUHU alTUO yTraH:

Tyno Kyn oupaa 0y myn maxyciaucu acpy Xyui 30u,

Mastcnuc axau 60pu ounxoxy oopu ouakauw I0u.

bopunune cyzu 30u xyoy ramughy pancun,

He napuwiony ne 6emavnuro ne uupmaud 30uU...

bopu ax606 30u xo03up, o0pu aco6oo I0u Hcamwv,

Co3y xonanoa ouna HyKay maiiu dezaut I0u...

bapua mav3um Kuauo oup-oupunu macmona,

T'ox 6owma 0éx apou, 20x;, 0€xoa dout I0u.

Tyn apumuzaua 0y Haéb I0ut0 OHOUH CYHZ,

Maostcnuc axaunune uwiu Xap copuza mapkaut 30u.

Men unuxoun 00puod Ipoum, mymuod uneumHu oupoe,

Menu yiizomou, Ky3 oumum jca, yj1 Maxeaui I0u...

booyp ap xap3a oeou, masxcauc 3u, aiido Immane,

Kapam aiinane, anu mavzyp mymyne, capxyut 30u[6, 66].

Typkman moupun Myxamman baiipamxon (1501-1562)ra boOyp
pacMuii MylioupaiapAa KaTHamwMira pyxcar OepraH. KacupanaBuc
moup Ba oiuM Haxkmugaun Myxamman AGynkocum Koxuit (1463-1581)
boOyp, XymoroH Ba AkOapiiox capoluaard umebpui cyxbOatiapaa
kKatHamrad. Mymio [Hlamc — boOypHuHr HagumiIapuaan oupu 0yiuo, y
XYKMJIOPHUHT OY111 BAKTUHU KYHTHIJUIA YTKA3UII, XaMCyX0aTIUK KHUJIHIII,
KymilaZaH, KU3UK Ba MOpaTiIu XUKOsJIAp aWTUIll OWJIaH IIYyFyJUIaHTaH.
[Houp Mymio Xaxpuii sca 1502 iinum boOyp xu3matura KupuO, YHUHT
MaxJIMcliapuJa HWINTUPOK dTrad. boOypra Oarunuiad, “OpTykceH”
pamudau fazan €3raH. boOypHUHTr sIKMHJIapujaH Oupu Myxammaauit
KYKaJJoll  YHUHT JOMMHUH  XamcyxOarjapugaH Oupu  OyJiras.
[TogmoxauHr myno3umiapugan Typau Myxamman kumuok boOyp
Xy3ypuJa YTKa3WiraH KyHTWwjiodap MaKJIHuciaapaa kar"amran [7, 506].
AbHu, “bodypHOMa’na €3mnuinya, “‘Yaunop 60unuHe 3uiucuda Coa20H
CYDAMXOHAHUHE WAPKU-HcaHyb capu €eHuoa KU4UKpax OKKUHA Vi
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mukuaub 20u, anoa madxcauc o6yaou. Typou Myxammao xunuox oOuna
Mynno Kumoboopnu xam maxcaucka munaoyk[4, 117]”°. Maxaucnapaa
KM3MKUYWJIAp Ba Macxapalbosjiap XaMm KarHamub, HuUFUHIaApHU
kusutuirad. Fuéc macxapa — boOyp capoiinyia macxapabo3 Bazudacuia
xu3mat Kwirat [7, 628]. Fuéc macxapa xakuna “bodypHoma”na mrysaai
Kaiia atmwrad: “Cywepa Fuéc macxapa xenou. Heua kamaa masxcaucmun
Mymosb6a mapuxu ouna 6yropuiouKum, uxpoic kurouiap. Oxup waiouun
oyny6, macxapanux — ouna  madxciucoa  uyn  monou[4, 202].
Cozanpanapnan  Hypbexk boOypiiox — Xy3ypujaa yiOWITHPUIAIUTaH
KYHTHIIOYap MakKJuciapaa ya yairad. boOyp capoinjga Xxu3MaTr KWirad
Mamnmokiaapaad  oupu  Hypymino(x) TauOypuu Oymran[7, 402].
boOypaunr Xunaucrongaru capornjga AOynkocuMm XoHaHaa, Pyxiam,
bo6oxon, Kocum Amm, Tenrpukymu, Nopoxum Konynuii, HybsMoH
JlanrapxoH kaOu MycHUKadyuiaap, XOHAHJAJIAp XM3MAT KWJITaH Ba yJjap
dopcua Ba Typkud KYIIMKIAp Kyiiaad Maxkiuciapra (aiizy tapoBart
Oarunuamrad. “boOypHoma”na €3unummuya, “Illanba xkymu pabuyi-
A86aJl OUUHUHE VHUOA 0(hmMOb Xxamanea makeunl Kuiou. Yuby KyH HamMo3u
newuHr caup Kuia omianuo, kemaea Kupub apax uuunou. Axau maxciuc:
Xoowca /[ycm Xoesano, [ycmbex, Mupum, Mupzo Kymu, Myxammaouti,
Axmaouu, FOnyc Anu, Myxammao Anu ocame-scane, Iaodotiu maeoiiu,
Mup Xypo acac, axau nHaema Pyxoam, boboowcon, Kocum, FOcyg Anu,
Tenepuxynu, Pamazon [4, 209]”. AiiHukca, XoHaHJa PyxaaM uctebnoau
MaXxJIMclIapAa FOKOpU 0axoJiaHraH:

T'ap Pyxoam smca 3pou oxanzu nazam,

Maostcnucoa ne Xy3n Koayp apouio, He 2am,

To oopzanu Pyxoam Ouzunz maxcaiucou,

Maostcnuc 3nuza ne pyx; Koaiouro ne oam |5, 44

Xynoca kKwmb aitranaa, boOyp Mup3o Xy3ypuaaru anadwuii
MaKJIUCTIAp MYMTO3 aJaObMETUMU3 TapakKuETura Xu3MaT KWJIraH.
Anabuil WufuHIapJa LIOWpJap Ba CaHbATKOpJap Y3 HCTEBAOJUHU
HAMOEH HSTHO, TaHWITaH XaMmJa yjgap TOMOHHJAH IIOX acapJiap
apatuirad. Aunbarra, kenrycuga 3axupuiauH  Myxamman  boOyp
Xy3ypuaa  YTKa3wiraH IIEhPUAT  KeUajJapuHU  TAAKUK  ITHUII
000ypIIYHOCTUK (DAaHUHU SIHTU-SIHTM MabJIyMOTJIap OwiaH OouuIiura
XU3MaT Kujaau, 1eo yimaiimMus.

~ 215~



doiigaIaHUITaH a1a0UETIap pyiixaTu

1.3axupumn Myxamman Bo6yp. Bo6yproma. T.: Vkurysun, 2008.

2.3axupunaud Myxamman boOyp. boOypuoma. T.: IIlapk HMAK
BbT-2002.

3.Mup3o Myxamman Xavmap Aé&3uu. Tapuxu Pammpmin. T.:
V36ekucron, 2011.

4 3axupunaun Myxamman boOyp. boOypaoma. T.: FOmmay3uda, 1990.

5.506up. Taunaunran acapiap. T.: Ykurysuu, 1983.

6.3axupuaand Myxammana booyp. JleBon. T.: ®an, 1994.

7. 3axupuaand Myxamman boOyp »sauuknonenusicu. T.: Illapk
HMAK BbT-2014.

“TARIXI RASHIDIY” ASARIDA BOBUR TAVSIFI
Muminova Saodat Aralovna,
Qarshi davlat universiteti dotsenti,
filologiya fanlari nomzodi
Iste’dodli muarrix Muhammad Haydar Mirzoning “Tarixi Rashidiy”
asari badily jihatdan barkamol, tili va uslubi ravon. Ushbu asar
Markaziy Osiyo mamlakatlari tarixini yoritib beruvchi tarixiy manbalar
bilan bir qatorda turadi. Sharafiddin Ali Yazdiyning “Zafarnoma”,
Fazlilloh Roshididdinning “Jome ut-tavorix”, Muhammad Mirxondning
“Ravzatus-safo”, Hofiz  Tanish  Buxoriyning  “Abdullanoma”,
Shermuhammad Munisning “Firdavs ul-igbol”, Zahiriddin Muhammad
Boburning “Boburnoma” kabi asarlari bilan tenglasha oladigan
mukammal tarixiy memuardir. Buyuk Tolstoy “Davlat arbobining
qilmishlari to‘g‘risida gapirganda oddiy bir shaxsning qilmishi-yu,
sarkarda yoki imperatorning qilmishini farq qilish kerak™ [3.5], deb
yozganida haq edi. Sababi, oddiy bir shaxsning fazilatlari yoki salbiy
xislatlari nari borsa, yon-veridagi insonlarga ta’sir ko‘rsatadi. Ammo
ulug® zotlarning yurish-turishlaridan tortib, amalga oshirgan ishlari,
g’alabasi-yu mag’lubiyatlari, hayot tarzi, fazilatlari-yu qusurlari, qisqasi
barcha-barchasi butun dunyoga ta’sir o’tkazadi. Shu ma’noda, buyuk
ajdodimiz, dunyoni lol qoldirgan ulug‘ inson hayoti haqidagi har ganday
ma’lumot bizga qadrlidir.
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XV-XVI asrlardagi Markaziy Osiyo tarixini Zahiriddin Muhammad
Boburning “Boburnoma” va Muhammad Haydar Mirzoning “Tarixi
Rashidiy” asarlari tadqiqi asosida yaratish mumkinligini mashhur yapon
olimi Eyji Mano “Bobur va uning davri” fundamental monografiyasida:
“Chig’atoy va mo‘g’ullar davrini tadqiq qilish uchun biz foydalangan
asosly tarixiy manbalar Boburning “Boburnoma”si hamda Mirzo
Muhammad Haydarning “Tarixi Rashidiy” asaridir” [4.6], deb yozgan
edi.

Hayot insonga bir marta beriladi. Ana shu imkoniyatni boy berish
mumkin emas. Yashashdan ma’no-mazmun bo‘lishi kerak. Shu bois
Onore de Balzak “XIX asr fransuz yozuvchilariga maktub” ida: “Fikrni
Xudo beradi va u Xudoga qaytadi, fikr qurollardan yuqoriroq turadi, fikr
ularning boshiga toj bo‘lib qo‘nmog‘i va ularni tojdan mahrum etmog‘i
mumkin” [1.216], - deb yozadi. Fikr inson taqdiriga daxldor bo‘lgan eng
katta va eng qudratli kuch. Fikr inson xatti-harakatlarini boshqaradi, uni
yaxshilik yoki yomonlik, ezgulik yoki yovuzlik, muhabbat yoki xiyonatga
yetaklaydi. Demak, qaysidir ma’noda biz o‘z fikrlarimizning natijast,
hosilasimiz. Tarixiy asarlar bag’ridagi haqiqatning vazifasi insonni to‘g‘ri
fikrlashga o‘rgatish, ongda kechgan fikrlarni aql tarozisida tortib to‘g‘ri
xulosa chiqarish malakasini shakllantirishdan iborat. Shu ma’noda,
Muhammad Haydar Mirzoning asari olis tariximizdan darak berishi bilan
birga o‘quvchini mushohadaga undaydi.

Muhammad Haydar Mirzo “Tarixi Rashidiy” ikki kitobdan iborat
mazkur asarni 1541-1546-yillarda yozgan. Kitobning dastlabki gismida
uning yozilish sabablari, mugaddimasi va Sharafiddin Ali Yazdiyning
“’Zafarnoma’’sidan ko‘chirmalar berilgan. Ikkinchi kitobida esa, asosan,
Zahirddin Muhammad Bobur va uning avlodlari, muallifning ular bilan
munosabatlari bayon etilgan. Ma’lumki, Muhammad Haydar Mirzo
to‘qqiz yoshdaligida otasi Muhammad Husayn Dug’lat Shayboniyxon
tomonidan o‘ldiriladi. Uni Bobur huzuriga olib keladilar. Adib bu
vogealarni butun tafsilotlari bilan haqqoniy tasvirlaydi. Bobur Mirzoning
bu yetim jiyanini alohida izzat-ikrom bilan kutib olganligi, unga oz
o‘g’illariga qilgan mehribonchiliklar ko‘rsatgan holatlari asar muallifi
tomonidan quyidagicha bayon qilingan: “Boburshoh huzurida gadolikdan
shohona hayotga kirib kelganday bo‘ldim. Gilamlar to‘shalgan alohida uy
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butun jihozlari, xizmatkorlari, barcha yegulik va kiyim-kechaklari bilan
mening ixtiyorimga berildi. Xuddi otamday g’amxo‘rlik qilib meni bilim
olishga chorladi, 1lm-u hunarda biror yutuqqga erishsam, boshqalarga buni
ibrat qilib ko‘rsatar va rag’batlarga ko‘mib tashlardi” [3.307].

“Tarixi Rashidiy” ning har bir satrida “Hind sorig’a bosh olib
ketgan” Bobur Mirzo avlodining kimligi, ularning nasl-nasabi kimlar bilan
tutashishi, shaxsiyati, hayoti, ijodi, u bilan birga kechgan voqealar
haqqoniy oz aksini topgan. Asarda “Boburnoma” aks ettirmagan, yoki
to‘liq ifoda etilmagan juda ko‘plab lavhalarni ko‘rishimiz mumkin. Bobur
Mirzoning tug’ilishi va u haqgidagi boshqa ma’lumotlarga e’tiborimizni
qaratsak. “Xullas, Podshoh (ya’ni kitob muallifi Bobur Mirzoni shunday
deb atagan ) sakkiz yuz sakson sakkizinchi yil muharram oyining oltinchi
(1483-yilning 14-fevrali) kunida tavallud topdi. Ulug’bekning ulamoyi
mutahhirlaridan biri-Mavlono Munir Marg’inoniy uning tug’ilgan yili
tarixini “Shashi muharram” (muharram oyining oltinchi kuni) so‘zlaridan
topdi. Ular Hazrat Eshon Ubaydullohdan go‘dakka ism qo‘yib berishni
so‘rashdi. U kishi Zahiriddin Muhammad ismi bilan musharraf qildilar. U
paytda chig’atoylar ko‘chmanchi hayot kechirishar, o‘troq emas edi, ular
Zahiriddin Muhammadni aytishga qiynalardi, shu sababli uni Bobur deb
ham atardilar. Xutba va yorliglarda uni “Zahiriddin Muhammad Bobur”
deb aytishdi va yozishdi. Ammo u ko‘proq Bobur Podshoh nomi bilan
mashhurdir” [3.249]. Ko‘p manbalarda Bobur ismi arabcha “babr”, ya’ni
“she’r”, “yo‘lbars” degan ma’noni ifodalaydi. Bunday nom qo‘yilishining
sababi Zahiriddin Muhammad mard, jasur, qo‘rgmas, botir, hech kimdan
hayigmaydigan inson bo‘lib yetishsin degan maqgsadda qo‘yilgan degan
ma’lumotlar yozilgan. Ushbu parcha orqgali biz aholi Zahiriddin
Muhammad nomini aytishga giynalgani uchun ham Bobur deb atashgani
haqidagi yangi ma’lumotlarga ega bo‘ldik va hagiqatdan ham Bobur
Mirzo Zahiriddin Muhammad nomi bilan emas, balki Bobur Podshoh
nomi bilan el orasida mashhurdir.

Asarda Bobur Mirzoning nasl-nasabi haqida shunday ma’lumot
berilgan: “Umarshayx ko‘ragon ibn Sulton Abusaid ko‘ragon ibn Sulton
Muhammad mirzo ibn Mironshoh mirzo ibn Amir Temur ko‘ragondir.
Ona tomondan-Qutluq Nigor xonim Yunusxon qizi ibn Uvaysxon ibn
Sheralixon ibn Muhammad 1bn Hizr Xojaxon ibn Tug’luq Temurxondir”
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[4. 250]. Muallif Bobur Mirzoning ijodi haqida shunday deb yozadi: “U
turli go‘zal fazilatlar, maqtovga loyiq sifatlarga ega podshoh edi. Barcha
sifatlari ichida shijoat va muruvvatpeshaligi ustun kelardi. Turkiy
she’riyatda Mir Alisherdan keyin hech kim uningchalik ko‘p yozmagan. U
turkiyda ajoyib totli devon tartib bergan. “Mubayyin” nomli she’riy asar
yaratgan-juda foydali kitob bo‘lib, odamlar uni figh dasturamali sifatida
gabul qilishgan. U “Turkiy aruz” ni yozganki, bunday yetuk asarni—turkiy
aruzni ungacha hech kim bitmagan. Hazrat Eshon (Xoja Ubaydulloh) ning
“Risolai volidiya” asarini nazmiy tajima qilgan. Uning ‘“Vaqoe”
(“Boburnoma’”) nomida turkiy tildagi tarixiy asari borki, u juda aniq,
tushunarli, shirali, sof jonli tilda bitilgan. Undan ayrim parchalar mazkur
“Tarix” da ham keltiriladi. Musiqly va boshga san’atlarda uning
xonadonida ungacha bunday iqtidorli kishi bo‘lmagan™ [4. 250]. Bu kabi
ma’lumotlarni biz boshqa manbalarda ham uchratishimiz mumkin. Ammo
ushbu parchadagi ta’riflarni, 1foda yo‘sinini boshqa kitoblarda
uchratmaymiz. “Mir Alisherdan keyin hech kim uningchalik ko‘p
yozmagan” degan ta’rifning o‘zi bir katta bahodir. Bu orqali biz
Muhammad Haydar Mirzoning Bobur Mirzo hayoti va ijodi haqgida juda
ko‘plab ma’lumotlarni bilganini ko‘rishimiz mumkin. Bundan tashqari
muallif Bobur Mirzoning hayotiy faoliyati, uning erishgan yutuqlari va
mag’lubiyatlari haqida shunday yozadi: “Uning boshidan shunday
g’aroyib voqealar, hayratlanarli sarguzashtlar va janglar kechganki, uning
o‘g’illaridan birortasi bunday voqgealarni boshidan kechirmagan. Otasi
Umarshayx mirzo olamdan o‘tganda u o‘n ikki yoshda edi. Bu haqda
“Vaqoe” da shunday mohirona satrlar bitilganki, ularni dalil sifatida bu
yerda keltiramiz: “Dushanba kuni ramazon oyining to‘rtida Umarshayx
mirzo kabutarxonadin kabutar birla uchub, shunqor bo‘ldi. O‘ttiz to‘qqiz
yashar edi. Bu vogea 899 (8-iyun 1494) yilda sodir bo‘ldi, Bobur o‘shanda
otasining o‘limidan so‘ng o‘n ikki yoshida taxtga chigqqan edi”. Ushbu
vogea, ya’ni Bobur Mirzoning taxtga o‘tirish voqgeasi “Boburnoma”da
quyidagicha tasvirlanadi: “Tengri taoloning inoyati bilan va hazrati on
Sarvari koinotning shafoati bilan va chahoryori bosafolarning himmati
bilan seshanba kuni ramazon oyining beshida tarix sakkiz yuz to‘qson
to‘qquzda Farg’ona viloyatida o‘n 1kki yoshta podshoh bo‘ldim” [2. 5]. Bu
ma’lumotni keltirishdan magsadimiz Bobur Mirzo haqidagi ma’lumotlarni
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aniq faktlar bilan ko‘rsatib berishdan iborat edi. Bobur Mirzo taxtga
o‘tirgach, nima voqealar sodir bo‘lgani haqida birma-bir berib boriladi
ushbu kitobda. Bobur Mirzoning Samargand uchun olib borgan kurashlari
ajoyib va jonli tarzda, aniq vogealar bilan tasvirlab berilgan. Podshohning
juda ham muruvvatpesha bo‘lganini alohida tasvirlab o‘tgan muallifning
haqligini ko‘rsatish uchun ushbu parchani keltirishni lozim deb topdik.
Tabiatan muruvvatli inson bo‘lgan Bobur Podshoh Mirzoxonga muloyim
ohangda: “Afsus, ming afsuslar bo‘lsinki, mana shunday hurmatli
podshohlarga shayton makkorligini qo‘llaydi” [4.5], dedi. Bobur muruvvat
durlarini bag’rikenglik zumradiga shunchalik ishqaladiki, oxiri Mirzoxon
bir so‘z demay rozi bo‘ldi. Xisravshoh, Podshoh va Mirzoxonning uni
shohona rasm-qoida va izzat-ikrom bilan kutib olishganini ko‘rgach,
g’addor manglayini uyat va xijolat teri bosa boshladi. Podshoh esa uning
terini afv etagi va marhamat yengi bilan artdi. Qabul tugagach, Podshoh
0‘z odamlariga Xisravshohning hamma narsasini - chodirlari, boyliklari,
otlari va hokazolarni undan ganday olishgan bo‘lsa, o‘sha holatda qaytarib
berishni buyurdi. Garchi Podshoh oilasida birgina ot bo‘lib, uni ham
volidayi muhtaramasi minib kelayotgan, shunga ko‘ra unda narsalarga
muhtojlik bo‘lsa-da, u Xisravshoh buyumlaridan hech narsa olmadi,
Xisravshohning o‘zi unga sovg’a sifatida bir narsani o‘sha uchrashuv
paytida, hali narsalarini qaytib olmay turib va’da qildi, butun qurol-
aslahalari-yu xazinasi bekamu ko‘st qo‘liga tekkach, o‘sha va’da qilgan
narsasini Podshohga berdi” [2. 257]. Haqigatan ham Bobur Podshoh juda
ham muruvvatli inson bo‘lgan. Podshoh bo‘lsa ham hech qachon boylikka
uchmagan. Hech bir asar uning muallifi shaxsiyatidan ayro bo‘lmasligi
ma’lum:

Begaydmenu xarobu siym ermasmen,

Ham mol yig’ishtirur laim ermasmen.

Kobulda iqgomat qildi Bobur dersiz,

Andoq demangizlarki, mugim ermasmen.

Bobur Mirzoning Haydar Mirzoga ko‘rsatgan muruvvatlari haqida
muallif shunday yozadi: “Sening otang pochcham, mening tog’am - xon,
aka-ukalaring, qarindosh urug’laring shahidlik sharbatini ichib, Allohga
ming qadar shukrki, sen yonimga eson-omon kelding. Endi ulardan
ayrilishingga hech g’am chekma, chunki ularning o‘rnini ortig’i bilan
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bosaman. Ulardan qganchalik mehr-muhabbat va rahm-shafgat kutish
mumkin bo‘lsa, shularning hammasini, hatto undan ham ko‘pini senga
bera olaman” [4. 345]. Shu fikrlarni davomi sifatida muallif yana bir
qancha ma’lumotlarni berib o‘tadi.

O‘zbekiston va jahon tarixchi olimlari “Markaziy Osiyo haqidagi
yagona mukammal asar” deb bir ovozdan tasdiglangan “Tarixi Rashidiy”
asari nafagat Mo‘g’uliston, ayni paytda O‘rta Osiyoning o‘sha davrdagi
yirik shaharlari Andijon, Toshkent, Xo‘jand, Sayram, Turkiston, O‘ratepa,
Samargand, Buxoro, Qarshi, Hisor, Qunduz, Marv va boshqa
mamlakatlar: Afg’oniston, Pokiston, Hindiston, Sharqiy Turkiston va
Kashmirning XV-XVI asrlardagi tarixini  o‘rganishda  birlamchi
manbalardan bo‘lib xizmat qiladi. Asar Bobur shaxsiyatini haqqoniy,
to‘lagonli aks ettirganligi bilan katta ilmiy qimmatga ega. Buyuk tarixiy
shaxslar nafagat amallari, balki shaxsiyatlari bilan ham kelajak avlodlarni
munosib tarbiya qila oladilar. Zero, “Bobur Mirzo o‘z davri va o‘z
mubhitidan baland turgan ma’rifatli siymo va haqigat uchun kurashuvchi
botir shaxs” sifatida alohida ehtiromga loyiq™ [5. 211] dir.
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«BOBYP TEBOHU»HUHI YPT AHWJINIIN
Xauumoe Lllyxpam Mounueguuy
Gunonozua pannapu oyiuua ancagpha ooxkmopu,
«O‘zbekiston tarixiy menexkananu oupexmopu
[y xynra xkagap «boOyp neBOHU»HHMHT 9 Ta Kyi€3macu TOMMWJITaH
OynmO, KEMMHIW TaJKUKOTJIapra Kypa IIOMPHUHT Xalld WJIM axJiura
MabIyM OyimaraH sgHa Oup KyJI€3Ma HyCXacu XaMm MaBXKyJIUrU
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aiitunanu[1]. boOyp AEBOHMHUHT Kyn€3Ma Hycxaiapu OyT'yHTM KyHJa
Anrnus|2], Opannus|2], XuHAUCTOH[ 3 ] Ba Typkusi[4]
KyTyOXOHaJIapuJa CakjaHuO KeIMHMOKIa. by Hycxamap opacupa 3HT
UIIOHWIM Ba TYJIMK MAaTH 3ca TypKusja CakjIaHAETraH KyJIE€3Manapaup.
Maskyp KyJ€3Masiap acocuja amMajira OLIMPWITaH WIMHUA TaJAKUKOT
UIUTAPUHUHT XaM KYJIaMU KEHTIUp.

Kynésma manbOanap acocuma 3axupuaaudH  Myxamman boOyp
HiebpJapuHU Hamp >Tull kapa€¢HuHu aactasBain J[.Pocc (1910) [5]
oouwnaran 6ynca, cyarpa @.Kymnpyny (1915) [6], A.Camoiinouy (1917)
[7], C.AsumxonoBa Ba A.KaromoB (1965) [8], C.XacanoB (1982) [9],
II.Epxun (1983, 2008) [10], A.A6xyradypos (1994) [11], B.JOxen
(1995) [12], X. Myxammanxyxkaes (1996) [13], P.Kypuenon (2005) [14],
0.0uunoB (2007) [15], B.PaxmonoB (2008) [16], P. Ackap (2011),
A.Ab3amoB (2014) [17] xamna M.Kenxa6ek (2022) [18] kabu omumiiap
TOMOHM/IaH aMaJira OIIUPUIITaH.

boOypiryHocnukaary  KEWMHTM — TaAKUKOT  HIUIapuaa  IIOUP
mebpiaapuHUHT yMyMun Xaxmu 400 qaH opTUINM Ba CaKKU3TA MIEbPUN
*KaHpaa wxod Kuiaranauru aitunaau[15]. Hlyanan razamiap — 126 ta (3
Tacu TyraJjlaHMaraH), MacHaBui — 12 ta, kutba — 23 Ta, TyroK — 20 Ta,
dapa — 117 Ta, myammo — 54 Tta, pybouit — 230 Ta Ba Oup HedTa MacHy
mebp. boOyp MEbpUSITUHUHT yIIOY KEITUPUIITAH KaHp KypcaTKU4Iapu
kynruHa agaouérnapaa 119 razan, 231 pyOowuii Tap3uaa yupaiiau[15]. by
oopaga «boOyp neBoHm»HMHT (1995) Typkua  TapxkuMacuaa
KEeNTUPWIraH MabiyMoTiap XaM Gapkiuaup[12]. byngan tamkapw,
yrran 2022 iunaa boOyp xankapo xamoar ¢oHAM TamadOycu OusaH
agabuérmrynoc omum Mup3o Kenxkabex TOMOHUAAH Tal€piaaHUO, HALIp
stunrad «Kymnuér» xam Oy 0opana y3ura xoc xucobsianaau. FOkopuaa
KeNITUpUO YTUIraH Xap Oup WIMMI Halllp MabJIiyM Oup KyJ€3ma Hycxara
ACOCJIAHTaHJIUTU KYPUHA/IH.

«boOyp NI€BOHM»HUHI TapUMa HaIpJapy Xakujaa cy3 Oopranaa
aca TYpPKUSUIMK 000ypmiyHoc oauM IOxen bunon TomoHMaaH
TaliépiiaHraH Tap)KUMa Halllpyu Y3UHUHT OUp KaHya SXIIM XYCyCHUSTIapH
Ownan axpanud Typanu. Mkku kuuuk Oynumaad ubopat «Kupuin» (3-
27), MKKM KaTTa KUCMaaH Tamkwil Tomnrad «['pammartuka» (31-91),
«Puconaitu Bonmuauiisi» Tapxkumacu (95-118), «JleBon» (119-326),
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«Jlyraty (327-447), «Apaduérnap pyiixatu» (449-460), «boOyp
neBoHU»HUHT Typkust Hycxacu paxcumenecu (461-566) xamna «Diziny -
mebpp pakamiiapu kypcarruuu (567-575) OynumiapuHu Kampad ojras
ymi0y Hallp MIOWp MIEbPUATUHUHT THI, MaTH XyCYCHUSTJIApUHU
ypranuiiia MyxXuM — xucoOnaHamud. YHaa — «boOyp — neBoHU»
KYyJIE3MalapUHUHT MAaTHUA Ba TUJIUTA JIOUP XaM TaBCU(PHUI MabiyMOTIIap
KenTupwiaad. YMyMaH, Oy acap boOyp mebpusiTi Xakujga KUTOOXOHTa
KEHI MabiayMmoTiap 0epaau. AMMO Oy TaAKUKOT uIuja Xam boOypHUHT
Oamuuii MaxopaTd Macajajdapy agaOMETIIYHOCIMK HYKTau HazapuiaH
oun® Oepuamanu.

boOyp mebpUATHHUHT YpraHUIUIIM XaKu1a ran Oopraiia, aitHuKca,
TYpKUWA XaJlKjap, >KymjajaH, Y30€K, TypK, 03apOoioH aaabueTtu
BaKWUIApUHUHT Oy Oopajarn WIMUM M3JapUlIapUd  KaToOpUa
TYPKMAHUCTOHJIMK OJUMJIAPHUHT XaM MYHOCHO VpHH OOp SKAHJIUTUHU
TabKU 1A Jo3uM. KymiagaH, UCTEBIAOIIN OJUM, MOXHP Tap>KMUMOH
Paxummamar KypeHoB wunmuii ¢aonuard (QUKpUMHU3ra MHUCOIIAUP.
«boOyp neBonm» Ba «Puconmamii Bomuauiis» acapjapu Tap>KUMOHHU,
TypKMaH ajgabuil >xapaCHUHUHT (Ao ab30CcH, agabUETUIYHOC OJUM
P KypenoB OyryHru kyHga y30€K Ba TypKMaH XaJKJapu ypTacuaaru
azamui IYCTIIMK Ba OWUPOJAPIMK PHUIITAIAPUHU Xap TOMOHJaMa
MycTaxKamiiaill, yjiapra AaxXJjop yMyMHUW MabHaBUHA MEPOCHH OHp-
Oupura 0e€3aBOJN €TKA3UIll, TapUXM WIAU3Iapra »sra MyLITapak
HYKTaJapHU YUFYHJIAIITAPUIL, aWHUKCA, MYMTO3 aJaOMETUMU3HUHT
HOIMp MaHOanapuHu, >kymianaH, Amnumep Hasouit Ba boOyp
acapJlapuHu 4YyKyp YpraHuil Ba Tap>KMMa KWIMII WILIapUra MyHOCHUO
xycca Kymu0 KenaérraH 3axMaTKall oJiuMiIapiad Oupuanp, JAecaKk Xato
oynamaiiau. P.KypeHoBHUHT, ailHuKca, TypKMaHUCTOHHUHT SHT HY(QY3/H
Hampjapuaan oOupu — «Mepoc» WIMHIT-OMMa0on >KypHaimuaa y30ek
MyMTO3 anabuétu, xycycad, A.HaBouil Ba boOyp acapiapu Taakukura
JOMp  DBJIOH KWITaH  KAarop  MAaKOJAJIApUHHU  WIMHUK-aga0ouit
AKaAMOATUWIIMTUMU3 XM OUJTUIIA/IN.

OAuMHUHT OOOYpIIYHOCIWMK WJIMHUIA KYIITaH XWUCCACH, YHUHT
«boOyp 1EBOHM»HM  TypKMaH TWIMIAa KWIraH TapKUMacu OujiaH
ymaanagay. 2005 unga TypkMaHMCTOHHUHT yina nantaard [Ipesnnentu
— CamapmyparT TypKMaHOOIIMHUHT O€BOCHTAa TamadOycu OusiaH
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TypkmanuctoH MMy MagaHuatd  «Mepoc»  Mapkasd  Ba
TypKMaHUCTOH MWIIMKA KyJ€3majap HWHCTUTYTH KyMmaruja amanira

ommpuiaran  «boOyp  J1€BOHU»HHUHT TypKMaH4ya Tap>XKumacujaa
TYPKMaHOOILIMHUHT KUpUII CY3H, «JleBon», «Pucosan Boauaniisy» xamaa
TapKUMOHHUHT boOyp amabuii Mepocu Xakujgard KUcKada

MabiaymoTiiapu (cyHr cys3u) Ba «JIyram» OYyimumu YpuH onran[14].
OnauMHUHT MyMTO3 anabuérra OynraH OOTMHUN HHTUIUIIM, Y30€K
anabuérura OyJaraH y3ura XoCc KHU3MKUIIM  TypKMaH ajabuértuaa
OOOYpIIIYHOCIMK COXACHMHHUHI  PHBOKJIAHUILINATA cabab Oynau.
Typkmanuctonia 000ypIIYHOCIMK WIMHA PUBOXKHUIa CAJIMOKJIM XHCCA
KYIITaH OJIUM XaJKapo MHUKECAA XaM WIMHA TaJKUKOTJIAp amaira
OLLIMPUIIITA FPUILIH.

P KypenoB BboOypHuUHr ajmabuii mMepocu Xxakuja TyXTajap 5SKaH,
XIII-XV acpaaru cuécuii axpoJi, HKTUMOUN XaéT, boOypIox 3aMoHuTa
OMJI MyXUM Tapuxuil Bokeanap, boOyp xa€Tu Ba WXKOIu, IIaKapacw,
WKTUMOUK-cUECHM (paosusiTUra 10Mp KUXATIap XaKujaa Xam atpodiarda
TyxTanud yragu. boOyp Mup3oHuUHr cu€cuii MmaxopaTH, JWHTa
MyHOca0aTu, TUJ Ba agaOMET coxacuIard IOKCaK OWJMMUHHU YBTUPOR
stagu. bylok capkappanuHr MoBapoyHHaxp, AQFOHHCTOH Ba
XUHAUCTOH Yikajgapuaard (aoiausiTd Xakuja KucKada Oa€H KuJiaju.
«bobypHOMay, «Apy3 puconacuy, «Mybaiiian», «Puconan BoIuIuiis»,
«boOyp JleBoHM» Ba YJapHUHT HAILLIPH, TYPKUN XaJKJjaap agaduéruaaru
YpHU, KymJagaH TYpKMaH agaOMETura TabCUpU  Macajajiapu,
acapJIApUHUHT VPraHWIWII TapuXd, MacalaH, Woup «JleBOH»UHUHT
E3WIMII TApUXU XaMmaa KyJ€3Ma HyCXallapy, LIYHUHTAEK, IIOUP
kyum€tuauar UcranOyi, [Tapuxk, Pammyp, Texpon kyné3sma Hycxanapu
XaKuJa Kucka 0yica-1a MabJiyMOTJIap KEATUpHUO YTaau.

FOxkopunaru ¢ukpnapaan Mabiaym OYIaauKv, TYpKUH XalKJiap,
XycycaH, TypkMaH ajnadouétuaa boOyp Xaétu Ba MKOJUHU YpraHMINTra
OyiaraH KU3UKUII JyHE OOOYpIIYHOCIMK WIMHIA MYXUM YpPUHHU
sraaiin. boOyp acapiapunu, >xymianaH, «boOyp JAeBOHU»HHUHT
allHUKCca TYypKUM Xalkjaap aaabuérujia YpraHwidil >kapaéHuaa
TyIIaHraH  OWJMM Ba Taxkpubanap O0OYpIIYHOCIMK COXacujaru
KeJITyCUuJaru TaJKUKOTJIAPHUHT F03ara KeJMIIMIra acoc OYiuO Xxu3mar
KWWY MYMKHH.
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BOBYPUI H)KOJKOPJIAPHUHI HAZMUI
ACAPJIAPU MAHBAJIAPHU

(V3P ®A HIAPKIITYHOCJIMK MHCTUTYTU MUCOJINJIA)
Duionosa Canumaxon Huwmonoex Kusu,
¢unonozua gpannapu nomszoou,
Y3P®A Aéy Paiixon Bepynuii nomuoazu
HlapKwiynociauk uncmumymu
Hlapk mymmo3 adaduému oyaumu myoupu
Kyxna Auguxon ¢ap3anau 3axupuaaud Myxamman boOypHuUHT
(1483-1430) nadakaT y3u, OAJIKM YHUHT Cyjlojlacura MaHcy0 Oup KaH4a

aBJIOAM axJIM Ha3M OVJraH.
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Cynoyia BakWIJIApUHUHT adpuMiIapu KajaMura MaHcyO Ha3Mui
acapnap Y3P ®A A6y Paiixon bepyHnii Hommmaru IITapKiryHociuk
UHCTUTYTH (QoHaunga cakigaHagu. [y Vpunaa »sciaTtuin  KOU3KH,
Nucturytna Acocuit ponn, Xamun CynaliMmoHOB (QoHau Ba [yOser
dontapu cananau. bunodapun, boOypuiinap cynonacura oujJi Ha3MUM
acap Hycxajmapu Ma3Kyp (oHIIap KecUMHAAard TacHU( OpKaiu
udogananay.

Xo3upraya >KaXOHHUHT Typid (oHuIapuaa cakjaHaétran boOyp
JICBOHMHUHT 9 Ta KyIé3Ma HycxacH aHukiaHras [8: 123-125]. V3P @A
[TapkiyHOCIMK HHCTUTYTUAA boOyp 1eBOHU KyIE3Mach MaBxXyJ] dMac.

boOyp yrummapu XymoroH Ba Kompon Mup3zonapra Oaruiuiad
xaHaduss Maszxabura ouj MybTabap MaHOamap acocuaa JUHUN-
bancaduii, PUKXuNA, AUIAKTUK MazMyHAaru ‘“MyOaiiiuH” acapuHH
ApaTad. YHJAAa HMCJIOM JWHUHUHT O€Il acocuid pykKHM Oeml KUToOja
mapxJjianrad. Acap KyJE€3MacMHUHI XOo3upraya &8 Ta HyCXacu
aHukjanrad. Ynap I'epmanusanarn Cratabubnmnoreka KyTyOXoHacuia
2212 amé pakamuga (121 Bapak), Texpon MwuMiA KyTyOXxoHacuia
Ne2249  pakamupa (182 Bapak), Poccus @A IlapkuryHocank
uHCTUTYTUHUHT CaHkT-IlerepOypr 6yaumu poumuaa A -104 pakamuma
(98 Bapak), HmIYHUHTIEK, TOIIKEHTIaru V3P ®A Amumep Hasowun
HOMUJaru anadbuer mysenaa 103 pakamuaa (147 Bapak) Ba 5 Hycxacu
V3P ®A IapkmyHocauk nHCTUTYTH Gormuaa (12990, 8433, 2031, 103,
805) cakymaHaau. Maskyp KyJ€3MaJapHUHT SHT KaM XaKMIIMCH 98 Bapar
— C.-Ilerepbypr Hycxacu, sHr kyn xaxmiaucu 182 Bapak — Texpon
HyCXacH XMcOoOJaHaaIu. DHT KaAUMIHCH dca [ 'epmanust Hycxacu 0yiuo, y
153940 vimnna kyuupunran [8: 348-350; 19].

Acap Typkuii THn Ba Hasmia Ourmiran 0yim6, Y3P DA
[TapKyHOCIMK UHCTUTYTH GOHIUAATH S5 Ta KYJi€3Macuaad 2 UKKUTACH
Acocuit  dongma 12990 (121 Bapak; 1303/1889-1890 iiunga
kyuupuirad.), 8433 (152 Bapak; XIX acp) amé pakamapu Owias, 3
kynésma Hycxacu X.CymaiimonoB ¢oumuma 2031 (152 Bapak;
1205/1791-1792 i.), 103 (147 Bapak; XIX acp), 805 (117 Bapak; XIX
acp) amé€ pakamiiapyd OWJiaH cakjaHaau. YjapaaH sHT Kaaumrucu 2031
ame pakamsa 0yimo, y 1205/1791 innna kyuupunrad [8: 348—-350].
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Mabaymku, capoiina 0oOypuiizofanapra mebp WIMUIAH TaXCUI
OepuiraH Ba yJIapHHUHI aKCAPUAT axJId KaJlaM SKaHW KaTop Ta3Kupayiapaa
¢3ub KomaupuiraH. bBupok Xammacu XaM CcoOXuMOW JIeBOH OViMmaras.
Qaxpuii  XupotuitHuHr ‘‘PaB3at ac-camotun” (“Cynronnap O0ofu’)
Ta3KUpacuaa KeITUpWIniInia, boOypHUHT KaTTa Y¥iu XyMooH Mup3o
(1508—-1556) cynaron Oynum OunaH Oupra oTack KaOW TypKUl Ba
dopcuii Tmnga wmebp Outran. McranOyn maxpugaru CymnailMOHUS
KyTyOXOHACMHUHT XycailH nomo GoHan1a XyMOIOH TI€BOHUHUHT OUp
Kyné€3ma Hycxacu 569 taptubd pakamu OuiiaH cakjiaHaau [17: 69; 8: 69].
V3PDA [HTapKyHOCIMK WHCTUTYTH (POHAMAA XaMm JAEBOHU XYMOIOH
KYJIE3MAaCHU MaBXyJ, JICKUH y aWHU Iy TaxajulyCla WXKOJ KWJIraH
Caititunu, XymoroHn Hcdapounu (Bad. 1079/1668—69 ii.) kamamura
MaHCyoO [4] .

boOypuunr wkkuHun Y¥au Kompon Mupszo (1509-1557) xam
3yJUIMCOHAWH moup Oynuod, Kompown Taxammycuaa Typkuid Ba Qopcuit
TWIapa Wxon Kuirad, AOaypaxmoH JKomuii razanura TaTadbOyh
oormaran [17: 70-71; 7: 294]. JleBonu Hycxamapu XUHAUCTOHAATU
Xynobaxin kyryoxoHacuaa (1556 #. xyuupunran), Pammyp maxpuaaru
Puzo kyryoxonacuma Ba KanbkyTrramarm Ocu€ xamMuATH Kyi€3manap
dbonauaa cakyianaau [7: 294].

boOypuuHr yuumHum Y¥aum Ackapuii Mupszo (1512-1558) xam
Ackapuu Taxamtycuaa, Gpopcuid TypKui TUiuiapa mebp outran [17: 73—
74; 7: 56-57]. Kenxa yrnu Xunaona Mupzo (1518-1551) sca xycHuxat
Ba KMTOOJIAp >Kamlallira MXJIOCMaH Oynu0, gopc Tumuaaru pyoouiicu
maBxya [17: 73-74; 56-57]. llleppnapuian HamyHajgap Ta3Kupa Ba
0a€3napaa yupailiu, JeKMH JE€BOH Ty3raHH XaJd aHUKJIaHMAaraH.

boOypuiinap  JaBIATUHUHT YYUHYMA Xykmuaopu  JKanonuaauH
Myxamman — AkOapmiox, (1542 —1605) — BboOypHuHr  HeBapacw,
XyMOIOHHUHT  y¥im Oynub, “byrok  AxOap” HOMM OujaH mIyxpar
Ko30HraH. Tazkupanapia yHUHT ¢Gopc TWIHMAA Fa3ai, pyoouil OMTraHu
XaKuJa MabJIyMOT Ba IIEbPJIAPUIAH HAMYHAJIAP CAaKJIaHTaH [7: 28-29].

boOypuiinap JaBJaTUHUHT TYPTUHYM XYKMJIOpH AKOapIIOXHHUHT
yrmu Hypupnua Myxamman Kaxonrupmox (Iaxzoma Camum; 1569—
1627) booyp Mup3o Ba I'ynbanan berum anbaHagapuHu JaBOM STTUPHO,
“Tysykn KaxoHrupui” acapunu €3raH. Acapia yHUHT LIE€bpJIapuAaH
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HaMyHajap KeJITUPWIrad. Tapux, MyMTO3 afabuéT, TaCBUpUIA CaHbaTAaH
axm  xabapaop OVaran. Capoiupga oMM OJMMIIap, IIOUpIIap,
MyCaBBHUpJIap, MyFaHHUWIap (GaonusaT IOpUTraH. Myioupaiapaa
Kaxourupmiox V3 rFazajiapu OujaH KaTHAITaH, TYPKUM TUITHU
MyKammai ouiras [7: 244].

boOypuiinap  cynonacu  OemmHuM  xXykmjaopu [lloxxkaxoH
Abynmyszaddap Iluxoounauu XyppamHuHr (1592-1666; IloxxaxoH
noH Kaxourup mb6H AxOap n6H XymoroH ubH boOyp) [7: 579] katra
yrmu Cynron Myxamman Jopo ykyx (1616-59) — Banmaxa max3ona,
IOUp, TApKUMOH Ba oiuM OyiraH. Y “Maxmab an-0axpaiin” (“Ukku
AEHTM3HUHT Ky sxoiin”), “Cadunar an-aiu€”  (“Banwmitnap
kemacu”), “Xacanot an-opuun” (“OpudraapHUHT CONMMX amaiuiapu’),
“XakHoma” HOMIM Hacpud acapiap €sran [7: 229]. IllyHuHrmex,
Kooupuu taxamnycuna dhopc Tunuaa €3rad mebpiapyuiad J€BOH Ty3TaH.
VHuHr 6Mp MyHTaxab — caitmanMa Hycxacu Y3P®A IlapkiryHocank
uHcTUTyTH 2 Acocuit ponauaa Ne 2295/1 ami€ pakamu OusaH cakjaHaau
[2]. HeBon 97 Bapakman wubopar Oymu0, kynéamanuHr 1la—97a
caxudacugan xxoil onrad. Yara Jlopo Lllykyxuunr 184 Tta razamu (BB.
1la—786), 110 ta py6ouiicu (786-97a) xuputwirad. Fazammap apab
amdOocu TapTUOUIA KOMUIAIII TUPUIITaH.

[Tox)kaXOHHUHT YuuHYM Yo Myxiuaaua Myxamman ABpaHr3e0
Onamrup noamox, (1618—-1707) — cakkuz €mmuaa KypboHu KapumMHu €11
ojfraH Xou3, Xaauc Ba (PUKX WIMIApH OWIMMIOHH, MOXHUP XaTTOT
oynran. Y ¢opc, apad, XuHI-ypay, TypK (UUFaToOl) TWIIAPUHU IyXTa
srajuiad, karra OobOocu boOyp kabu razammap OuTHO, capoimaa
Mylioupanap yTkazuo typras [1].

boOyp xoHajoHura MaHCYO MalIMKaJApHUHT aKCapHSITH IIEhP
€3raH Ba yJApHUHT alpUM HaMyHaJdapu TYypJid Ta3Kupajiapiaa
caknanrat. BoOypuuHr kemka kmsu ['yn6agan6erum (1522—-1603) Vpra
acp Illapkuna etnmm® YuKKaH OMpuHYM TapuxHaBuC aén. JKusHu
AxOapmiox MOH XyMOIOH WITHMOCH OwiaH “XyMOIOHHOMA  TapUXUH
acapHu spartradH. Taskupangapaa Oup Qopcya mebpUAaH MHUCOIN
cakjianrad [7: 2131; 12: 87; 15: 6]. Xamungadbony oerum (1527-1604) —
XyYMOIOHHUHI CEBUMJIM XOTUHH, Hypxkaxon oerum (1577-1645) —
JKaxOHTMPIIOXHUHT XOTUHU, AKOAPHUHT OHACH XaM IIebp OUTraHiap.
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HypkaxoH OerMMHHMHT aci ucMu — MexpuHuco 0yau0, JKaxoHrupiiox,
yau Hypu maxan, kerinapok Hypwu sxaxoH ne6 araii Oonuiarad. Y moupa
Oynuin OwiaH Oupra aémnapAaH YMKKaH WK MYCAaBBUp, TyJuiapaaH
ryjo0 Ba XymOyil atup Tai€piarad UXTUPOUM MajMKa. SlpaTtraH aTpuHu
“Atpu XKaxourupuit” ned6 Homuaran [7: 401-402; 12: 93-94]. Canuma
oerum ( 1539-1613) #1.) boOypuunr Habupacu — ['ynOaprOeruMHUHT
Ku3M, bailpamxoH, CYHT AKOapIIOXHUHT XOTMHU XaM Iiebp OutraH [7:
443]. Kaxonopo Oerum (1614—1681) — JKaXOHTHUPIIOXHUHT Y¥IU
[MToxxaxoH Ba MymMmT0o3 MaxanoeruM-ApKyMaHIOOHYHUHT KaTTa KU3H
aca wiM-¢anra Oarunnanrad ‘“Pucomnaitu Coxubus” (“ZIycTiuk Xakuaa
pucosa’) HOMJIM acap €3raH, razajuiap Outras [7: 245; 12: 114; 15: 96].
ABpanr3e6 Ba JlunpacOony-I'ynbagan Oerum KuziapujiaH 3e€0yHHHCO
(1639-1721) Ba 3aitHabuuco Oerumiap (Bad. 1710) xam moupa
oynrannap. 3aitHaOHUCO OeruM 3utinam TaxalTycuaa WXKOJ KWJITaH,
onmuma, moupa Ba Kypbon xoduszu OYymran [15: 11-12]. Omacu
3ebynuuco Ba Maxguii Taxajutyciaapuaa mebp €3l Ouiian Oupra MOXUp
XaTTOT Ba ycTa TaHOyp 4epTyBUM CO3aHJa, TYypKuil, ¢opc, apad
TWulapu  capPy  HaxBu (MOpQoOJIOTHS Ba CHUHTAKCHCH)HH, (PUKX
(KOHYHIIIYHOCJIMK ), MAHTUK, (ancada, Tapux (paHIapuHU MyXTa OWIIraH.
KypboHHu Oup Hedya MapoTaba XyCHHMXATJa Ky4upraH Ba €/1aH KUpoaT
ownan VYkurad. Karra 0obGocu boOyp kabu omum, 1moup  Ba
caHbaTKOpJIapra XOMUWIIMK KWJIMO, aifpumiiapura y3 XucoOWJiaH Maoll
TallMHJIaraH, COXa PUBOXKUTA CAJIMOKJIM XUCCa KyIIraH. YHUHT “MyHHC
an-appox” (“PyxjlapHuHT coaukK aycTtu’), “3e0 an-myHmaor” (“T'y3an
é3uimManap”’) HOMJIM acapiap OuTraHu Mabiaym [7: 256-257]. Axcap
TagkuKoTIapaa “3e6 ar-tadocup” (“T'y3an tadcupnap”) Homm Kypbon
tadpcupuHuHr Myaumdu cudaruna 3e0yHHucora Hucobar oepunrad [16:
34; 18; 13; 7: 256]. Baxonanku Oy acap ABpanrze0 Omamrup axjau Ba
3e0yHHHUCOOCTUMHUHT XOXHIINIa Kypa IIOMPAHUHT YCTO3M Myxamman
Cadu n6on Bamit Ka3sunnii Kamvupuii ToMoHuian €3uiras [S: 532].
Maskyp 000ypuii MaJlMKaJapHUHT TYypJM >KaHpJapJard anpum
HIebPJIApUJAH HaMyHaJIaprhHa Ta3KupajapAa CakJaHraH xoJioc [15: 6—
15; 14: 11-47]. Ynapuunr uuuga xo3upya ¢akar 3e0yHHUCO Ty3TaH
JICBOHJIAPTMHA MabJIyM. YHUHT acapiapy KyJ€3Ma HycXajlapyu JyHEHUHT
Oup kKarop Hupuk  QonHmmapu, oKymiagaH, Ilapwxk — mMuLIHA
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KyTyOxoHacu, bpurtanus  My3eiin KytyOxoHacw, OimMoHUAIArU
TioOuHreH yHUBEpPCUTETH KyTyOXoHacu, XuHAuUCTOHAaru Morta
KyTyOXOHacH Ba V3POA [IIapKIIyHOCIMK WHCTUTYTH KyTyOXOHacuia
cakiianamu [7: 256-257]. Xycycan, [llapkKulyHOCIMK  HMHCTUTYTH
dbonauaa 1mioupa KypcatMacura kypa spartwiran ‘“3e0 ar-tadocup”
acapyuHUHT 4-xwiau, 3e0yHHHMCO Kajnamura MaHcyo ‘“‘Maxduit”
TaxajuTycujard J1eBoH Kynésmamapunuur 916/11, 944, 1036/VI, 1269
ameé pakamim 4 Hycxacu MaBxkyll. J[eBOH Kyn€3ma HycXaapuHUHT 1269
(144 Bapak (16-1446); 1318/1900 iwnna kyuupunran), 944 (128 Bapak
(16-1286); 7 paxab 1321/19 okts16py 1903 #.) amé paxamiucu
HHUcOaTaH TYJUK, 916/11 (128 Bapak (1676-294a);
syakabaa 1319/¢gespan 1902 i.), 1036/VI (86 Bapak (3116-39640); 18
pabunb ac-caHu 1319/4 aBryct 1901 i1.) paKamIniIapu aca
caiimanMa/MyHTaxab xucooOmanaau [3].

Iy ypunna, Maxgui taxamnycuaa OMp HeEYa IIOUP Ba IIOUpaIap
VOKOJT KWJITAHWHM aJIOXUJa TabKUIJIAII KOU3. AKCApUAT TaAKUKOTUYHIIAP
XA XaHy3, 3€0yHHMCO Ma3Kyp Taxaulycla WXOJ Kuiamaral, Oy
niebpiaap OMPOH MIOUpra TErUILIY, AeraH (GUKpa TyxTad Konuiiras [14:
52]. Baxonankwu, aiinu 1y taxamurycaa boOypuii manukanapaan Canvma
cyntoH OeruM Ba Hyprkaxon Oerumuiap xam mxxona Kuiaranmap [7: 330—
331].

Nuctutyt ponauna cakyianaérran 944 Ba 916/11 pakammm kynéama
JEBOHJIAp KOJO(OHMIA XaM Ha3M, XaM Hacp/a YHUHT 3€0yHHHCOHUHT
Maxguu Taxamnycuaard JI€BOHM DSKaHM KOTHMO TOMOHMJAH Kai]l
sTirad. XycycaH, Kynésma AeBoHHUHT 916/I1 amé€ pakamiau Hycxacu
kojodoHuaa (B. 294a) Kyinaaru MabiyMOT KeJITHPUIITAH:

Ao e alu g agle A Laa LW LEY) apu Cand 5 158 Qling 6l 5 S0 amy

5V 5 Gl ely sl U les il Aigla Copuma el Ll (a3 ol g3 (ol 4S
O S lan She (el )l sl ol Csn 3 L el gl 5 Cagll e i)
plail o228ld ola )2 God jgd )2 8258 5 da dw 5 IR A )2 Culie Gladu e

Tanepu maonoza wyKkpy Xamonap, maxeoaulap 6a Haoutiap
cauuuou Ccaulaiioxy awviauxu e6dcarlamed HAvMOAaH CYHe Maxgutl
KOIMACUHKUM, Annoxuune epoazu coscu, OuH, MUH4IUK, HapoBOHIUK
cababuucu (Myxammao Paxumxon @Depy3) ampu oOunan 6y Kumoobu
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3ebynuuconu 3He eyHoxkop Mynna Xyooubepean Jlycmoiwcon yanu
Mankumau kyauoa Xuseax wiaxpuoa Oup mMuue yy 103 Ym myKKU3UHYU
UUTUHUHR 3YTKABLOA OUUOA SAKYH MONOU.
Kynésma neBoHHUHr 944 amé pakamiau Hycxacu KojodoHuaa (B.
1286) aca mryHaait MaTHIAp MaBxXy/I:
38 gl Ll ) g s
Gy O sl o 3l s
g gl s me SIS
Sl 25 e (Ade pib (A

i o)l e e B ai€sd yailn b aS el glea jll Adls clagnd) Jh
p 5> e 4al A (i gy daae ol dal 2 (58 deae Dla sl 8 5 0 QIS 8 50d )
S AU A B0 B el ole 1321 4 (s asualad) oy K
Maszmynu:  3ebyHHUCO ) 0e80HHU €30U
3amonunune Macuxu, xymoronmanvam,
E3u6 myeannawiu mavpuxunu
Maxghuui aén 6y10u 0ebd é30u.

Tanepunune cosicu 6a xanughacu, oaenamy waskamu 3uUéod
OynequKy, YHUHS ONUll papmoHu Ounan cyHoxkopaap 2yHoxxkopu Mynna
Myxammao lapugpxyoca Myxammao IOcygxysxrca mapxymHuue yeuu
1321 ttun pasxcab ouunune 27 KyHUOA KVUUPUULHU SKYHIAOU.

Konodon matHmapuaaru Ma3MyHJIaH KYpUHUO TypraHuAeK, Ma3Kyp
neBoHJiapAa 3eO0yHHUCOHMHT Maxduil Taxaulycujard Imebpiapu
KaMJIaHTaH!u aHuK E3wirad. Maxduit nesoHunuar 914/11 Ba 944 ameé
pakamiM Hycxajiapu MatHiapuHu 1269 Ba 1036/VI amé pakamiau
HycXajapu KuEclanl OpKalIM KOJraH 2 HYCXaHUHT XaMm 3e0yHHHCO
KajlaMura MaHCy0 SKaHWra aHUKJIMK KUPUTUII UMKOHMHU Oepau Ba
myoxara YpyuH KOJIIUPMA/IH.

OHnu Maxduii neBoHnapu TapkuOura 3bTHOOp Kaparcak. 1269
pakamiin Kyné3mara 472 Ta razan, 1 kutba, 2 Ta pyoouii, 15 ta gapn, 52
Ta TapxkubOaHa, 1 Tta myxammac — xamu 493 Ta mEbp KUPUTHITAH.
1036/VI pakamiu Hycxanan 445 ta razain, 4 ta dapa, 13 ta TapxubOaH,
1 ta myxammac xamu 463 Ta wmewbp YpuH onrad. JleBoHHUHT 916/I1
pakamiu aeBoHna 449 Ta razan, 3 Tta dapn, 11 Ta kacuma, 7 Ta
TapxkubOanHa, 1 ta myxammac — xamu 471 Ta mebp MaBxkyd. 944

~ 232 ~



pakamyi Kyneéama 455 Ta ra3zan, 3 kutha, 11 Ta kacuma, 7 Ta
TapkubOaHa, 1 Ta Myxammac, 2 Ta XOTuMa, 3 Ta Tabpux — Kamu 479 Ta
HI€bpJaH TAILIKWII TONTaH.

boOypuiinap XyKMAOPJIUTY JaBpujia €3WiIraH TapuXui, WIMHN Ba
anabuii acapymap HadakaT XUHJIUCTOHJA, OAalKU KaXxOH MaJIaHUITH
TapakKKUETHIA XaM CaJIMOKJIM Xuccacu O0op. Xylioca KWIMO allTaauraH
Oyncak, rapun yTraH mynanataa boOyp Ba yHHMHT CyJionacu Xa€TH
WOKOIWTa OWJl TaJlalTMHA HWIIJIap amMalira OIMpWIraH Oyica-nma, ayHE
dbonIapuaa cakiaHaérran booypuiinap cynojacura MaHcyO acapJiiap Ba
MyaJuaapHu UASHTUPUKALKA KWK, acapilapy KaTaJlOruHU, WHFMa-
KUWIAJApUHU Ty3uO, KelakaK aBjojylapra €Tkaszuil OyryHTM KyHJaru
noy13ap6 BazudanapiaH OMpu SKaHU SIKKOJI HAMOEH OYJIMOK/IA.
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SAXUPUJIUH MYXAMMA/I BOBYPHUHI' XUH/IUCTOH

TAPUXUJA TYTTAH YPHA

Aesazbex Mup3aes,

AHOudicon oaenam yHueepcumemu

“Kaxon mapuxu” kaghedpacu kamma yKumyeuucu

3axupuaua Myxamman boOyp aToku gaBiaT apOoOu, UCTEhI0ITN

IIOUP, HO3UK Tab0 aaud, YUFOHUII JIaBpUaard Y3 3aMOHACUHUHT YyJIKaH

MaJaHuIT apooOnapugan Oupu 3au. 3. M. BoOyp miam gaHHUHT Typiu

coxajlapura OouJi KUMMaTiIu acapiap spatau. JlekuH BoOypHu myHéra

TAHUTraH KUTOOM YHHUHI SHr Hupuk acapu “boOypHoma”mup. by

KATOOAAa reorpadus, sTHorpadus, Tapux, agaObuer, THOOMET, XaJyK

Tab0o0aT Ba OOIIKa WiAMJIap OYMMYa XaM KUMMATIA MabIyMOTJap

oepuianu. "bodoypHoma" y30ek anabuii TUIMHUHT Ba MPO3aCUHUHT HOEO
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énaropauruaup. boOypHUHT Oy MMpHK acapu AyHE XaJIKJIAPUHUHT aCOCUHN
TWJUIApUTa TapKMMa KWIMHUO, 3yp KU3UKUIIN OwiaH ypraHuo
KEJTMHMOK/1a.

Yoy Makonana, OyrOK BaTaHAOIIMMU3 3axupuyinH Myxamman
BoOypHuHr (daonustd Ba y KOJAUPTaH MaJaHU MEPOCHHUHT Oab3u
KUXATIAPUHY, aTOKJIM JaBjaT apOoOU Ba XapOuil capKapJaHUHT IIaXCH
XaKuja OWgupuirad aipuM (pUKp Ba MyJoxaszallapHU TaxJIWJI HTHILra
XapakaT Kujlamus.

Mabaymku, boOypuunr ortacu, ®daproHa XyKMIOpW YMapliianx
Mup30, oMMiIap Ba HIoupiapra XOMUIIMK KWWY OMJIaH XaM MallXyp
oynran. boOypuiinap CyJ0JaCUMHUHT acOCYMCH, XHUHJIUCTOHHHHT
Kenrycugaru Xykmjaopu Mup3o boOyp MaHa miyHjai jgaBpaja ycuo-
ynFaiad Ba TapOuwsutanav. 1526 iwina XWHIWCTOHHM ArajuiaraH
3.M.bobOyp, Jlexquman xaHyOM IIapKAa >KOWJAIraH YHYa KaTTa
OynMaraH Arpa maxpuHu y3ura kapoprox 3tuo tanmaau[ 1. 148,150].

boOyp Homugarun Xankapo xamMoaT GOHAMHUHT pax0apu 30KUP>KOH
MampaboB “bopu sira SXIIWIAF KWIFWIL...  KUTOOMJAa Arpa IIaxpu
XaKuga KyuugaruiapHu €3aau: «Arpa. by Tapuxui 1maxapHUHT
O00Oypuitnap xa€tuja ajoxyja YpuUH TYTUIIM X€4 KUMra CHUp 3Mac.
byryuru xkynaa Camapkanay byxopo, XuBa kabu KyxHa €Iropiavkiapra
0o, Maxyp 3uépatrox Arpa maxpuaa booyp Mup30HUHT CYHITH TYPT
MWUIMK yMpu KedraH. boOyp MOAIIOXJIMK KapOproxu y4yH ailHaH M1y
YKOWMHU TaHJiaraH, Oofjiap 0apmno KWiraH, YHM XUHJIWCTOHHHUHT 0001 Ba
KypKaMm MapKasura aiantupran»|2. 54].

boOyp V3uHuHr XuHaucTOHAA OomIad r00OpraH OYyHEIKOPIIUK
unuiapu xycycuaa gaxpiaanud €3ran sau: «Heuykkum «3adapHomanar
TeMypOEKHUHT «MaCKUIU CAaHTUH» UMOpaTuHu Kuypaa Myiuto [Hlapad
MYHJOK MyOonara Ownan OutuOaypkum, O3zapOaii>koH Ba Dopc Ba
XUHIyCTOH Ba y3ra MamoJIMK CaHITApOIUIAPUAAH Xap KyHJa UKKHU 103
KUAIIM MacXKujJa Wil Kuiypiaap sad. bup Arpana ymOy ArpaHuHr
CaHITApOIUIAPUAAH MEHUHT UMOpaTIapuM/Ia Xap KyHAa OJTH 103 CAKCOH
KAIIA Wil Kuinypyap 3au. Arpama Ba Cekpuiiga Ba balianana Ba
HNymmypna Ba I'Basmopna Ba Kyiwnma MUHT TYPT 103 TYKCOH OuUp
CaHITApOIl Xap KyHJIa MEHUHI MMOpAaTiIapuMIa UII KWIypJap 31u»[3.
361].
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boOyp XuHAuCTOHA KaM siarad OyJauiura Kapamaid, Oup KaHua
OOF, KYNpuK Ba MMoOpariap KypaupuO KOJAUpHUILIra YITypau. Arpa
maxpugaru 0or Ba Kapnan tymanunaru [Tanunar geran xoiyna OyHERN
sTuarad 0or Mup3o boOypnan €aropimk XucoOsiaHaau. YHUHT €HWra
Komeb Mackuau KypaupuiIras.

Mabiaymku, BoOypHUHT 11axcad y3u 000JOHUWIIMK UIILIAPUTa KaTTa
bTUOO0p Oeprad. YHuHTr Oonramnuruaa Arpa, Cekpu, Jxanmyp, I'Bamiiop
nraxapiapuja capoi Ba OOLIKA MHIIOOTIIAP KYPUJIMIIN/IA Xap KYHU UKKU
MHUHI KHUIIA KAaTHaWrad. Yiapaa MoBapoyHHaxp/laH KeinraH ycra
MEbMOpJIAp XaM OOINMIMK KuiuiiradH. boOyp Kypaupran Kyn
uMopatiap OM3HUHI JaBpUMH3radya €TuO KelMaraH, aMMO y4Ta MacyKuJl
XaHy3raya cakjianu0 konran[4.158].

3axupuaaua Myxamman boOyp (1483 - 1530) Arpana capoitiap
Kypaupaétrad BakrTiapaa McrtanOyngaH wMamxyp OHUpP MEbMOPHHU
1000pUIITHU cypad, YCMOHMIIAp CYyATOHUTA 3714u Wysutaiiau. by Takmud
Yemonnitnap cyntonn Cynaitmon Konynuii (1520 - 1566) UctanOynHu
Kypa€TraH IauTra TYFpU KEJIraHu Y4YyH YCMOHHUWIAPHUHI MAaLIXyp
MebMopu CruHoH Xunauctonra morupau FOcyduu sxyuaraau[S. 181].

V36ekucTon Pecniybniukacu ®dannap aKaJIeMUASCUHUHT
KoppecnoHAeHT ab3ocu B. 3oxunoB «boOypHoma» acapuHuHr 1960
Munna Y30eK TWiIKMa 4ol ATUJraH Hampura boOypHUHT ¢aonuaru Ba
amabuii WIMHMA Mepocu Xakuja €3raH  cy30omucuaa  3.M.boOyp
(aonugaTUra XOJIMCOHA Ba MXKOOMI 0axo Oepwilra xapakaT KWJIraH. Y
myHaa €3aau: «Xa, boOyp TOMOHMAAaH Oapno KWIMHTAH, YHUHT
aBJIOJIJIap¥ TOMOHUJIAH MyCTaxKaMJIaHTaH uMIlepus, peojan umMnepusicu
Oynca xaM... Via gaBp IIAPOUTH YYYH MYXHUM BOKea XHUCOOJaHTaH. Y
UMIIEpUS  MamJlakaTAa  AKOHOMHUKAaHHM,  CaBJOHHM,  MAaJaHUSTHU
PUBOMIIAHTUPUIITA, KUIIWIAPHUHT aKJIUH JOUPACMHU KEHTaWTHPHUINITA,
Oup KaTop XaJK Ba MamJylakatiap YpTacujaard UKUCOAMM, CHECUN  Ba
MaJaHuil aJOKAJIApHM KEHraWTHpUII Ba MyCTaxKamjialira MabliyM
aapaxkajga UMKOHUAT ouau. Macanan, boOyp MockBa maxpura Y3uHUHT
amuncu Xyxka XycalHHM Poccusi Owian XUHIUMCTOH opacuia JYCTIUK
Ba KapAOILIMK XaKuaa OUTUM Ty3uO Kemuira rooopaau »[6. 13].
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XIV-XV acpnapna XuUHAMCTOHHUHT JpoH Ba Ypra Ocué 6mian
Oynran caBgo MyHocabaTiapuia Xypmy3 MOPT IMIAXPUHUHT aXaMHSITH
KaTTa OyiraH.

boOyp xam KoHMOOJOMHUHT OOJOMH HHMXOATAA abj0 HaBIU
SKaHUHU Ccy371a0, «XypMmy3 Ba XHUHAUCTOHTa TaMOM YHHMHI OOJ0MH
oopyp» 1ed TabkuIanau|7. 62].

A¥iHM OuMp BakTaa VpTa Ocuénuar XUHAUCTOH OWIaH UKTHCOIUMN
myHocabatuga KobOyn Ba Kanpgaxop maxapiaapu MyxuM caBio HYyiau
Oynub xu3Mmar Kuwirad. boOyp KyihumarunapHu €3aau: «XHUHIUCTOHMM
railpy XHUHJIUCTOHHU XypocoH aep. Heuykkum apab ralipy apaOHu
AxaMm nep. XUHAUCTOH OujiaH XypOCOH opacuia XYIIKH HYJIIUH UKKA
Ooanmapayp, oupu KoOyn Ba 6upu Kanmaxop. Komrap Ba daproHa Ba
Typkucron Ba Camapkang Ba byxopo Ba bamx Ba Xwucop Ba
bapgaxmiongan kapBoH KoOynra kemypiap. XypOCOHIWH KapBOH
Kanmaxopra kemyp. bucép sxmm capnoxonanyp. Casnorapyiap XuTou €
PymMra Oopcanap, yiniMyHuYa — YK CaBIO KWiFaijgap. Xap WWI eTTu-
CakKu3-YH MUHT oT KoOuira kemyp. XMHIUCTOH/IMH OK PaxT Ba KaHJ Ba
HA0OT Ba IIakap aKOKUpP KeITupypJiap...XypocoH Ba Mpok Ba Pym Ba
Yun maton KoOynma tonwnyp. XUHANCTOHHUHT Xy OaHIapuayp»[S.
186-187].

[MapkmyHoc-trapuxun oM Mnéc TynomoBnu HuzoMuaauHos
“XVI — XVIII acpmapga Ypra Ocué — XuumucToH MyHocabGaTmapu”
acapuaa 3axupuaauH Myxamman boOyp acoc conran XuHIUCTOHAATH
BoOypuitnap naBnatu Tapuxaa «MVFyiap UMIEPUACH» HOMHU OujIaH
Malmxypaap ae0 Tabkuaiad, COOMK COBET TY3yMHM JaBpPUIAEK
boOypwuiinap aramacuau amanja Kyiarad[9. 7].

Akanemuk MoOpoxum MymuHOB Ba 000ypiryHoc ojuma Caboxat
A3BUMIKOHOBaJIap TOMOHMJIAaH XaM “‘000ypuiinap” aramacu TYFpU
SKAHJIMTU TabKuaJIaHuO, XX-acpHuHr 60-70 iwmapuaan 0onuiad ymoy
nOopa KEHT KYJUJIaHWIa OOIIJIaHTaH.

Axkanemuk bypu6oit AxmenoB «byrok myrymiap» Ba «boOypuiinap»
aTamMajapyu  Xycycuja KyHugarun (QuUKp-myJoxasajlapHd OWJIIHpras:
BoOypuitnap 1526-1858 immapaa XWHIUCTOHIA XYKMPOHJIUMK KWJITaH

~ 237 ~



cysiona. YHra temypuisapian 3axupuaadH Myxamman boOyp acoc
cosirad. «byrok MyFysiap» jeraH noopa UMHTM3X0H Ba yHAaH KEUMHTH
MYFyJl ~ XOKOHJIapura TaauTyKiau OYyiamO, OoOypuinap  aciauaa
IOpTAOIIMMUA3  Temypud  3axupugauH  Myxamman — BoOypHuHT
aBlIoIapuanp. YJap Tapuxuil Xyxokarinapaa ysigapuHu «boOypuit
mup3onap» aAe0 ropurumrad. Axagemuk B.B. Bbapronsa nynéna
TapKaJraH «0yIOK MYFyJuiap» HOOPACHHUHT XaTO SKAHIUTUHU KypcaTho,
«EBponnasivkinap TeMyp Ba YHUHT VFUUIApU Xamjaa HaOupaJlapuHU
MVFyJJaH TapkaiaraHn aed xuco6sad, boOyp canrtanatu yuyH «byrok
MYFyJuIap» Jerad HoM TyKuawiapy» aeo €3aau. CyHrru iunapaa «byrok
MYFyJIap» ae0 aranraH xato uoopa ypuura «boOypuiinap» mbopacu
KyJUlaHWja OOUUIaHAMKH, Oy mOopa TapuxXuil XaKUKaTHU TYFPU aKC
srtupanu[ 10. 404].

[Mapkmynoc onum B.B. bapronpa  y3uHUHT  acapiapuia
boOypuiinap naBnaty XHUHAWCTOHAA XYKMPOHJIMK KWITaHU XaKuIa
Tabku1a0 yraau[11. 501].

3.M.boOypHUHT (aoauaT Ba MaJaHUM MEPOCH XakKuja Ccy3
Oopranna, AHAMKOH JlaBnaT yHUBEpCUTETUHHMHI (axpuil mpodeccopu,
0o0ypmryHoc Tapuxuu onuMm Caidunaua  JKanuiaoB TOMOHMIAH
BoOypHUHT MepocuHU YpraHuin Oyiinya amayira OIIMPUITaH HIMHMN-
TQIKUKOT HIUIApUHU ajoXujaa Kypcatud yrum Jso3um Oynamu. C.
Kanunouunr “boOyp Ba Aumwxkon” (1993), “boOyprunr ®daprona
nasnatu” (1995), “bodyp Ba FOmmit Ilezap” (2001), “boOyp xakuma
Vitnap” (2006) kabu 6up KaTop KMTOOJapu Ba 1037140 MakoJiajJapu 4ol
stwirad. [lynunraek, “bo0yp Ba FOmuit Lle3zap”™ inpuk acapu yuyH 3ca
2004 #iunu xankapo boOyp mykodoTtura cazoBop OYJiau.

boOypmynoc omum  Caitbunnun  KamunmoB boOyp miaxcura
Kyhiugaru TtabpuHu Oepaau: boOyp daomusrura npuHmMnuan 06axo
Oepwiranja, Oapya TaAKUKOTUYWIIAp KyWuaarn OOBEKTHUB XaKuUKaTra
IBTUOOpP KapaTajauiap: S’bHU, y OYIOK JaBjaT apOooOu Oyiuin OusaH
Ouvpra TaJAHTIW IIOUP, CAHBAT Ba aNA0UET OLIWFU, YTa KOOWMIIUSTIH
OJIUM, CYHTpa axkono xapouii capkapaa xam s1u[ 12. 43].
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Xynoca ypHUIa Tabkumiam jgo3uMkd, 3.M. bobyp Y3Gekucron Ba
OM3HUHT OYIOK KYITHUMU3 XHUHIMCTOH XaJIKJIapU YpTacUAaru Tapuxuil Ba
MaJIaHUK aJOKAJIApHU, OYCTIMK XaMJa XaMKOPJIMK MyHocabaTIapuHu
PUBOXKIIAHTUPHUIL Ba MyCTaxKamJjallla Ce3WIapid YpUH srajiaral
uHCOHAUp. 3.M.boOypHMHr (aonusiTh Ba €3Ma MEPOCHHM >KaXOH
Tapuxuga, XycycaH XUHIMCTOH TAapUXWJa TYITAH YPHHUHU YpPraHMIL,
KEeNTyCuJa WIMHNA-TAAKUKOT MWILIAPUHU OJIMO OOpHUIll Y4YyH SIHTH
MaB3yJIapHU 0uu0 Oepaju.
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Ob OCOBEHHOCTSX TPAHCJISIIIMU NCJJAMCKOM
JIEKCUKHU B PYCCKHUX IEPEBOJAX «bABYPHAME)»
Anmmuwesa E.M.
AHOUMICAHCKUTL 20CYOapCmMEEeHHbLIL UHCHUNLYM
UHOCMPAHHBIX A3bIKOG
.¢p.¢h.n., cmapwuit npenooasamens

AnHomauyusn: B JAaHHOW CTaThb€ 3aTParMBalOTCs  MPOOJIEMBI
aJICKBAaTHOCTU B IIEpEAAUYe€ MCIAMCKOM JIEKCMKM HA PYCCKHN SI3BIK B
nepeBojie «badypHamey.

Knioueevle cnoea: wvcnamckas JIEKCHKa, MPUEMBbI [E€PEBOJA,
y30€KCKUH S3bIK, PYCCKUH s13bIK, KypbaH.

Annomayuna:  Maxonaga  «boOypHOMayHUHI  pyc  TWJIMTa
Tap)KUMacuJa HCIOMUN JIEKCMKAHUHT VIUPWIMIIUAA — aJEKBATIUK
MyaMMOJIapu XaKua cy3 FOPUTHIITAH.

Kanum cyznap: wvcioMuil JIeKCUKa,TapKUMa yciyosapu, Yy30ek
TWJM, pyC TAIM, KypboH.

[Ipu3HaHHBIA BO BCEM MHPE BEIMKUN MPEACTABUTENb y30EKCKOTO
HapoJia, MO3T U MBICIUTENb, U3BECTHBIM CBOMMHU 3HAaHUSMH B cdepe
rOCyJapCTBEHHOTO  YNPABJICHUS, SKOHOMHKH, €CTECTBEHHBIX U
TYMaHUTAPHBIX HayK, MEpPEeBOAYUK «POIUTENHCKOro TpakTaTay XoJkKa
VYoaiinamiaxa Axpapa, aBTOp BBIJAIOIIUXCA COUMHEHUI «baOypHamey,
«MyOaitsn» 3axupuaaud Myxamman baOyp OCTUT COBEpIIIEHCTBA HE
TOJIbKO B «3€MHBIX» HayKaX, HO M B IO3HAHWHU OCHOB W TOHKOCTEH
uciama.

N3yuenne B3rsigoB baOypa ma€t BO3MOXKHOCTH 0oJiee  SIPKO
OpeAcTaBUTh  (OPMHUPOBAHHME €0  PEIUTHO3HO-(DHIOCOPCKOTO
MHPOBO33PEHUSI KaK CHHTE3a HCIAMCKUX M CY(QUUCKUX YyUYCHHH.
Hecnyuaiino B.PaxmoHOB ot3biBaercs 0 HEM: «baOyp — yd€HbIi MO
¢ukxy. @UKX — OCHOBHAs HayyHas TMpaKTHKa 00 00s3aTeIbHBIX
paBWIax U MNOJIOKEHUSX CYHHBI y MyCyJibMan» [3; c. 5].

[lepenaya penuruo3Ho-crnenuuuecko, B TOM YHUCJIE HCIAMCKOU
JIEKCUKHU B MEPEBOJIE, BCET/Ia BBI3BIBAET OCOOYIO TPYAHOCTh, MOCKOJIBKY
4acTO B  NEPEBOAAILEM  SI3bIKE HE  BCErla MOXKHO  HaWTH
COOTBETCTBYIOIIME PEIUTHO3HBIE TEPMUHBI U peannu. B Takux ciaydasx
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NEePEBOYMK TMpUOEraeT K pa3HbIM MpHUeMaM JUIsl Tepeaadu pa3indus
MEXTy OJTHUM U JIPYTUM SI3bIKaMHU.

B coBpeMEHHON  TpaHCIATOJIOTUM  AKTYyaJIbHBIMH  OCTalOTCS
ayTeHTUYHOCTh W OSKBHUBAJCHTHOCTh II€PEBOJIa MPOM3BEICHUMN C
PEMITMO3HBIM KOHTEHTOM (pEeNUruo3Has JidrepaTrypa B oOmEeM, B
YaCTHOCTH, HallMOHAJIbHAs JIuTepaTypa BocToka, ncoBenyromux uciam
Ha S3bIKM HApOJOB C HEHUCIAMCKUM BEPOWCIIOBEJAHUEM) B pa3HbIC
AIIOXH, BKJIIOYAsI AaTEUCTUYECKUN CKETICHC.

B Haiiem ciydae B KauecTBE TAaKOBBIX BBICTYHAarOT ()parMEHTHI C
PEIUITMO3HBIM KOHTEHTOM M3 counmHeHus «baOypHame». OH peanusyer
aKTyaJIbHbIe KOMMYHUKATUBHO-IIPAarMaTUYECKUE YCTAaHOBKHU.

Tpancnaronor [OMKEH CTPEMHUTBbCS K aJCKBAaTHOM mepenaye
crenu(puIECKX CBOMCTB OpUTMHANA, TaK KaK OHAa SIBJISICTCS TJIaBHOU
npobjieMol Tipu  TepeBofe. B 1ensx  AOCTHXKEHHSI  CMBICIIOBOM
aJeKBaTHOCTM TNpuU  mepedadye coumHeHuss baOypa,  sBisercs
HEOOXOJUMBIM y4Y€T JIMHIBUCTUYECKMX W DKCTPAIMHTBUCTUYECKUX
(akTOpoB,  TMapaMETpPOB  S3BIKOBOM  JIMYHOCTH  aBTOpa,  YYeT
BEPTUKAILHOTO KOHTEKCTa U JIp. (CpaBHUM: «TPOOHMIIA-YCHITAIBHUIIAY,
OMYUIECHUE «MAaHepU MAOJOHUHS UHOAMU 84 KOUHOM capeapu Oyrieau
xazpam Pacyau axkpamuuue wagoamu, NOKKYHUT UAXOPEPIAPHUHE
xummamu ounauwy [2; c. 61]/ «C munocmu Bcesviuunezo Annaxa u
3acmynnuuecmea 2ocnoouna Ilpopoka u cmpemnenus ez2o
cnoosudichukoey [1; c. 11], mepecraHoBka u mp.).

Tpancnaronoru s nepefayu COJAEPKaHUS PEIUTHO3HBIX TEKCTOB
Ha JPYroM S3bIKE CJEAYIOT TPAAULMSAM BOCCO3/IAHUS TEOJOTMYECKUX
COUYMHEHUN, B KOTOPBIX HCIIOJh30BaHA PEJIUTHO3HAsI TEPMUHOJIOTHSI,
YCTOSIBIINECS] 0O0OPOTHI M IITaMIIbI, OyKBaJIM3Mbl M3-3a CTpaxa UCKa3UTh
PEJIMTUO3HBIN KOHTEHT.

Ot (akTOphl HAHOCAT YHIEPO CMBICIOBOM TKaHU TEPEBOJA H
OPUBOJAT K OTHOCUTEJILHOW SKBUBAJICHTHOCTH PEJIIMTHO3HBIX W HHBIX
pEeATHH.

Takum 00pa3om, OCTpPO CTOMT BOIPOC O KOPPEKTHOCTH
yIOTPEOJICHHUSI PETMTHO3HOT0 TEPMHUHOJIOTHYECKOro ammnapara. Ocoboe
MECTO TMpHU MEPEBOJE PEIUTMO3HOTO KOHTEHTAa 3aHMMAeT creuu@uka
NepeBojia PEIMIUO3HBIX TEPMUHOB. K penuruo3Hoil TEpMUHOJIOTUU B
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TekcTe «babdypHame» MOKHO OTHECTU MOHATHS THIA «PEJIUTHS» — OUH,

«BEPOUCTIOBEIAHUE» — IBMUKOD, «MOJUTHCSI» — ubooam KUIMOK,
IIOCTUTBLCS» — py3a MymMmoK, «CTOI — ¢hap3, «KMOITUTBA» — 0Y0, 0sm,
«MOJIUTBA» — HAMO3, MOJIMTBA — 6UPOD, <«KEPTBONPUHOIICHUE) —
KYPOOHIUK  KUTIMOK, «MaJloé OMOBEHHE» — maxopam, «IOJIHOE

OMOBEHHUE» — &YCl U T.1I.

Penurno3neie TEpMHHBI TPYAHO IIOAJAIOTCS TEPEBOAY, TaK Kak
HaJIM4Yue peaauil 0JHOM KOH(ECCuU He HAOMI0aeTCs B IPYTUX: Meuemb,
Xpam, cobop, XaHaka, cuHazo2a, Hamas, oOeoHs, AUMypaus, KyMUpHs U
T.]I.

Penurno3nbie TEpMUHBI TI0 OOBIKHOBEHHIO MTEPEBOISATCS C TIOMOIIBIO
METOJIOB TPaHCIUTEpAIlMd M KaJbKupoBaHus. Jjis Ooyiee ayTeHTHYHON
nepenayd  3HAYCHHUS PEIUTHO3HBIX peauid  HCIOJIb3YeTCs IPUEM
TpaHCJIUTEpaIlid, T.€. 3aMMCTBOBAaHHE CJIOBA HMHOM  PENWIUH,
n300pakaeMoe Ha NMUChbMe OyKBaMHM Si3bIKa MEPEBOJIA, & B YCTHOW peyu
MPOM3HOCHUTCS COTJIACHO €T0 MPOM3HOCUTEIBHBIM IIPaBUjIaM, HaIpuMep:
umam, weux, Mmeopece, XxaHaxka, Oepsuui. B  KaJIbKUPOBAHUU
OC3dPKBHBAJICHTHOTO  CJOBA WM  CJOBOCOYCTAHHUS  3aMCHSIOTCS
OyKBaJIbHBIMH COOTBETCTBUSMH Ha S3bIKE IEPEBOJA, HAIPUMEP: 0y0 —
MOJIUTBA; U1l0 — IPA3THUK.

Wrtak, i 1mepeBoda JUTEPATyphl, OTHOCSIICHCS K pa3IMYHBIM
KOH(QeccusM, HEOOXOAUMO  CIEAYIOIlee:  XOpollee  BJIAJICHUE
NEPEBOIUMBIM SI3BIKOM, 3HAHUE TEPMUHOJIOTHH M (OHOBBIC 3HAHHS 00
o0ps/iax, PEIUTHO3HBIX TPAAULMAX, KYJIbType. OTH COCTABJISIOIINE
CIIOCOOCTBYIOT JIOCTHIKEHHIO HAMOOJBbIIEH CTEIEeHH aJeKBAaTHOCTH B
nepenaye coepKaHus TEKCTa.

Hamu ormeudeno ciienyromee. B nepeBojie, peIMruo3Horo KOHTEHTa,
JOMYIIIEHbI ~ SIBHBIC ~ HETOYHOCTH,  KOTOpPhIE  HE3aMETHBI  JIJIS
PYCCKOSI3BIYHOTO ~ YMTATENs, HCIOBEAYIOIIETO JPYTYIO  PEIUTHIO.
Hampumep, uckakéH CMBICT B Iepefade CICTYIOIIEro IUCKypca:
«maxopam KuamMox oOaxoumacu ounaw» [2; c. 96])/ «noo npeonocom
ecmecmeeHHbIX NompeOHoCmell (Co8epuleHUsl MAloco oMoseHus)» [1; c.
50]; «maxopamea kupeany» [2; c. 96] / «eowen 3a Hysxcoou (011
cosepuienusi Manoco omosenus)» [1; c. 50].
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Cuuraercs, 4TO MpU MEPEBOJE MOHATUNA PETUTHO3HOIO JUCKYypca
HEOOXOJAMMO HCKJIIOUYEHHE HEOJOTM3MOB, T.K. PEIUTHO3HBIE KOHIEHTHI
¥ TEPMHUHBI BO3HUKJIA C MOsIBIEHUEM penuruii. Hanpumep, B nepeBoje
«babypHame» Ha pYyCCKUH $3BIK CJOBO «Taxapar» (peaiusi BIEpPBBIC
ynomuHaeTcs B VI Beke 1 0003HauaeT pUuTyajibHOE Majlo€ OMOBEHUE 10
OMpEICTICHHBIM MpPaBUJIaM, OYEPEIHOCTH ACHCTBUM M MPOU3HECEHHEM
CIELUAIHBIX MOJMTB, COOJIOJICHUE KOTOPBIX TpEOyeTcsl Jisl YTEHUs
Kypbana u coBepuienus Hamaza [4; c. 163]) Obuio mepenaHo Kak
«oMmoBeHue». K coxaneHuto, COBpEMEHHBINA PYCCKOS3bIYHBIN YUTATEIb
CJIOBO «OMOBEHME» IMPUMET B 3HAUYCHUU YMBIBAHUS, YTO MPHUBOJUT K
MCKXEHUIO CMbICIIA JAHHOTO PEJIMTUO3HOTO PUTYaJa.

Crnenyer 3aMeTUTh, YTO B TEKCTaX, OTHOCSIIUXCS K OMpPEACIICHHOU
KOH(ECCHUH, UCTIONb3YIOTCS TEPMUHBI PEIUTHO3HOW TEMATUKH, KOTOPBIE
HE UMEIOT AKBUBAJICHTOB B JIPYTMX PEIUTHUSAX, COOTBETCTBEHHO, U Ha
IPYTUX SI3bIKaX, CO3/IAI0IINE TPYAHOCTH NEPEBOAUHKY.

C uenbro MpeojoSieHUs TPYAHOCTEW MOHUMAaHUS CMBICIA Peanid
MHOTO BEPOUCIIOBEAHUS MTEPEBOTUUK JOJIKEH HAUTU «CYIIECTBYIOIIHIMA
aHaJIOI UCXOJIHOTO CJI0Ba, (hpas3bl UK (PUTYpPHI PEUM B S3bIKE MEPEBOA,
COXpaHUB MpPU 3TOM COJEpKaTeIbHbIE W JEHCTBEHHBbIE KadecTBa. B
OYyXOBHOM CKJIaJie JHOOOro aBTOpA-MEpEeBOJYMKA MOKHO HaWTH
IEPBOAJIEMEHTHI HAIlMOHAJILHOTO MEHTAJINTETA u yX
BEpOMUCIIOBeaHUs. B ciydyae OTCYTCTBUSI COOTBETCTBYIOLIEH €AMHUIIBI
OH JIOJKEH MCKATh MyTH UX nepenayu. [lombiTka nmogdopa sKBUBaIeHTa
CJI0Ba B MHOW KYyJIbType WM PEJIUTUU MPUBOJUT K «CEMAHTHUYECKOMY
CMCIICHUIO WJIM CIABUTY» KOHTeHTa» [5; c. 145], T. e. Kk moJHOMY
HECOOTBETCTBUIO 3HAUCHUH, 3aKJIFOYAIOIIUXCSA B OPUTHUHAJIE U IEPEBO/IE.

[IpuBenem mnpumepsl nepeBonoB M. Canbe, NOATBEPKIAOMINX
BBIIIIECKa3aHHOE: «Menoa 2yciea sxmuédxic 6op 30uU. .... My31amazan oup
apukoazu cyeea Kupub eyca xunoumy» [3; c. 89]/ «Mue nonadobunocs
cogepuiums omoseHue (noinoe). .... A eowen 6 apwix, cosepuiu
oMoO8eHuUe (noaHoe) u oKyHyacsa uiecmuaoyamo pasy» [1; c. 114]; «Kypoon
xauumu Illoxpyxusoa ymou [3; c. 90]» - «lIpazonux owcepmani
(orcepmeonpunouienus) Ham oosenocb npogecmu 6 Lllaxpyxuuy [1; c.
116].
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Mpbl cuuTaem, 4TO ISl TIEPEBO/a JAHHOTO PEIUTHOHMMA HE
MOJIXOJISAT HU METO TPAHCKPHUITIIMU, HU METO]] SKBUBAJICHTHON TIepeIaun
CMBbICJIa. DTH CIIOCOOBI OECCUIIbHBI MEPEIaTh CEMAHTUKY PEIMTHO3HOTO
TepMuHa. [[1s1 mepenayu JaHHBIX CMBICIOB CJIEIO0Bajo Obl OCTaBHUTH
UCJIAMCKHUE peasiuu 0e3 MepeBoaa U JaTh KOMMEHTapHi.

Bolaensitorcsa cienyromue cliydad, BO3HUKAIOLIUME MPU TEPEeBOJIax
BO3MOXHBIX CJIOB U TUCKYPCOB B TekcTe «babypHame.

1) HeWMeHHe CJIOBapHOTO COOTBETCTBUSI WJIM  OTCYTCTBUE
COOTBETCTBYIOIIETO MOHATHS JJIsI UCHIOJIB30BAHHOTO CJIOBA: 8UPO, UOOQ,
asm, xamm, Xymoa, mMyoxcaxuo, XaHaxda,

2) HEMOJIHOE COOTBETCTBUE: HAMA3, 0V0, BUPO- MOIUMEA, Maxapam,
2YCJl - OMOBEHUE;

3) COOTBETCTBUE CJIOB f3bIKa IEPEBO/JA CEMAHTHKE JIEKCUUYECKUX
€IUHUILI UICXOJHOTO TEKCTA: Ma3ap — mMasap, ycvlinaivHuya, 2pooHuya (?),
mag3o.eu.

OO011en3BeCTHO, YTO B HACTOSIIEE BPEMS HCIaM U BMECTE C HHUM
KOHIIENTHl ¥ TEPMUHBI BOIIUTA B KYJBTYPY PYCCKOS3BIYHOTO HACEICHHUSI.
B mnepeBonosequeckor mnpaktuke XVII-XIX BB., B Hauane XX B.
JoMNyIlleHa OblIa OlIMOOYHAs Mepeiaya ucIaMcKol Jiekcuku. Hampumep,
MYCYJIbMaHUH — «0acypMaH» WM «MaromeraHun», a ums lIpopoka
(C.A.B.) Myxamman — «Maromer», «Myxammen», «Moxamen». OHako
1enecooopa3sHo ObUIO Obl MPOM3HOCHUTHL HMsSI NPOpPOKA MPABUIBHO —
Myxamman (C.A.B.), rnaBHoi KkHuUrH MycyibMaH - «Kypbany,
MSATUKPATHYIO MOJIMTBY— Hama3, pUTyaJlbHOE OMOBEHUE — TaxapaT WA
ryci H T.JI.

O0 opdorpaduu cnoBa «Kypwvan» Anu IlojsocuH mnuUIIeT:
«B  pycckoM CcaoBOymoOTpeOJEHHMHM TPUXHUIOCh (paHIy3CKoe
npousHomenue Kopan. B To e BpeMs B psAe pOCCUNCKUX U3TaHUN
IPOILIOTO BCTpPEUYAETCs HamucaHue AJKypaH, U MBI lOJlaraeM, 4TO
Jyduie TnepedTu Ha 0oJiee TOYHYIO TPaHCIUTEPAIUI0 3TOTO
CBAIIEHHOTO JJI1 MyCyJbMaH cioBa» [6]. ClioxHeWmue 3axayu
CTOAT  Tepela  NEePEeBOJYMKOM B HCIOJIB30BAHUU  CIIOB,
0003HAYAIONIUX HCJIAMCKHE peajluu, Tpaauluu U oObluau,
TpeOyIOIUX OOJILIIUX KOTHUTHUBHBIX 3aTpaT NPU BOCHPHUATHU €ro
TpyJa OT pEeIUIINEHTA.
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“bOBYPHOMA”T'A HIIIVTIAHI'AH MUHUATIOPAJIAPIA
AEJLJIAP OBPA3M
Sunonaxon ACKAPOBA,
Kamonuooun bex300 nomuoazu
Munnuii paccomnuk ea Ou3aiin WHCIMUNYmu
“Canvam mapuxu ea nazapusacu’” Kkageopacu
Kamma yKumyeuucu, c.¢.¢.o. (PhD)
XUHA MHUHUATIOpa paccoMJIMTd XVI acpHUHI MKKUHYM sSpMHUIA
Kanomanua Myxamman Akoap (1556 — 1605) naBpu caHbaT BOKEJIUTH
cuatuaa Mabiiym OYnuO, aciuaa Oy paccomiMk MakTabura boOyp Ba
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XyMOIOH acoC COJITaH. XHUHAUCTOHJAIM SHTU CYJIOJIa ACOCYUCH
3axupuaaua Myxamman boOyp (1525 — 1530) ¥3 gaBpuHUHT OapKaMoJ
Ba KOMYCHUM akKjira sra maxc OyiaraH. Y Y3uWHUHI FalpaT-IIWKOaTH,
YTKUp aKju, HO3UK TabOMW, IOMIIOK KajiOu, (aoTUATUHUHT KYII
KUppaTWINTY OWjIaH KUIIWHU Xalparaa Koaaupaad. Y WUPHUK JaBjiaT
ap6o0u, capkapjaa, UCTEHJIOMIM OJIUM, AWIOAp IIOUP, CAHBAT IaN0CH
Ba COXMOM D/IM.

[loup, xarToT, ofuM OYyiIMIIM OWJIaH OUp KaTopaa PacCOMIIMKKA
Kyla KU3UKKAH. YHUHT 10X acapu “boOypHoma” (aciu HOMU
“Bakoeb”) MaH MabJIyMKH, Yy Ta0OuaT MaH3apajapuHu, oJamiiap
ku€bacuHM ycTa paccomiap/iek IIyHAal TacBupiiaraH. ManHa 1y
XYCyCHUAT Y4UyH Oyica Kepak, XUH]l paccomyiapu Oy KUTOOHUHT (opcua
TapKUMa KyJi€3Ma HyCcXaJlapuHu Oup Hedya Maprta Kymiad Haduc
pacmiiap OWIIaH 3uiHaTIIaraHsap.

bynnan rtamkapu  “boOypHoMa”nma  TypTTa  XUpOTIMK  Ba
caMapKaH MK paccomiap — mamxyp ycron Kamonunauu bexzon, [lox
My3zabdap, boiicynkyp (Cyaron Maxmyn wmup3o Vi), Xanmaap
MUP30JAPHUHT HOMJIApU TUJTa OJIMHTaH. Mup30 BoOYypHUHT MoKTUMOUA-
dancaduil Kapamuiapyd, YHUHT DSCTETMK TabOM Ba KU3UKYyBYAHJIUIH
Mupzo Vinyroek, Anuiiep HaBouit, A6aypaxmon Komuii, Jlyrduii Ba
Oomka IIlapk KJIacCCHKJIAQpUHMHI T€HUAJ acapiapyd TabCUpUaa
makjiiaHaad. boOyp V3MHMHI KuCKa Xa€TH JaBoMHUJa >KyJa KaTTa
anabuil Ba WIMHUN MEpOC KOJAUPUO KeTAu. Y OHa THIIMCHU OViraH y30ek
TUIMaa XaMmaa (Gopc-TOKUMK TWIMIA WKOJ 3TAU. bynap opacuaa yHUHT
Mamxyp 1mox acapu “‘boOypHoma” ajoxujga axamusiTra ora.
“boOypHoma” — Temypuiliap AaBpu Y30€K KJIAaCCHUK MPO3aCUHUHT
MaH3yp HamyHacu Ba XVI acp Oommmaru y30ek agaOuil THJIMHUHT
HOJIUP EATOPIUTUIMD.

“boOypHOMaHUHI” Ou3ra MabjiyM OYJIraH MHUHUATIOPAIM WKKHU
HOAUDP KYyJE3MaJlapuJaH dDHI TYJIUFU Ba MUHHUATIOPAJIAPU HUXOATAA
IOKCaK MaxopaT OWIaH MIIUIAHTaH TEHIM WYK HycxXacu - bpurtanus
MY3E€HMMHUKAIUP. by  Kyln€3mamardu  MUHMUATIOpAJapaH  aupum
HaAMyHajlap MUHHATIOpa CaHbaTH MyTaxacCUCJIapyd TOMOHHUJAH Hallp
STHIITaH.
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boOypuiinap [naBpu XuHA MHUHHATIOpajdapyd TeMypuiliap Ba
Cadauitnapaukuad ¥3 0aguuii ycimyOM, 3CTETHMK HOpMajlapu OuiaH
aHuK axpanu6 Typaau. [llapk MUHMATIOpaJTapUHUHT APTIUIUTHIAH —
KHYMK Oup carxga OyTyH OMp BOKEaHM €KUM SIHU30TIAP TYPKYMHUHU
TacBUpJall 3apypusituaH — “boOypHOMa” paccomsiapy MOXHUPJIUK
Owran ¢oigananraniaap. AWHUM BakTIa Xap OUp KOMIIO3UIMUS V3
MYCTaKWUIMTUHUA ~ CaKjJaraHu Xojja Oup-Oupu OwiaH MaTUKHM
OofnanuO, acap Ma3MyHUHM O4nO OepyBUM OMp OYTyH MOJIOTHOHH
TAIIKWJ KAJIaIH.

TacBupuii caHbaTHUHI PUBOXKJIAHUIIMAA TUPHUK  YKOH3O0AHU
TACBUPJAIIHM MaH 3TraH WCJIOM JIMHU MabiIyM Japakajla TYCKUHIUK
KWiagu. Ammo Oy KaplIWIUKIAp, TAaCBUPUWA CaHBATHUHT YMyMHUH
TapAKKUETUTA KUIAAUA TabCUP KypcaTMaau. MaHa 1y TabKUKJIaHUIILIAP
HaTvkacuaa [lapk Mamiakariapuaa AacTroXJid TaCBUPHUM CaHbAaTHUHT
PUBOXJIAHUIIM OWp MyHYa KUWHUH OYiaau, YHUHT YpPHUHH 3ca Kyné3ma
KuTOOJapra WIUIAHTaH Oe€3akiap MUHUATIOpa CaHbaTU JTaJlIalu.
MuHuatiopa TacBUpJapujia acocaH MapKoHa Oe3ak Ba MIEhPUATTA XOC
TacBUpJIap ymMmymiiaimiran 0yiauo, Oynapja aémiap TUMCOJIM XaM IIApTIu
paBuliga  aTpuOyTuk  Oenrminap — OWiiaH — yMyMJIAIITHPUJIITAH.
MuHuatiopaapHUHT y3Ura XOoC XyCYCHUSITIApUAaH OWUPU TaCBUPHUHT
CaTX! FO3UATUTUIUD.

Macanan: boOypHuHr ¥3 onacu XoH30[a Oerum OWJIaH y4pallyBu

TYpT 1wIaHga Oepwirad. bupuHum mmanga — boOyp Ba  yHHHT
Ky3aTyBuucH Myxammaj KYKaJJOLUUJIAPHUHT OTUHU XU3MATKOp YIILIA0
Typranu; HWKKHMHYMcHIa — boOyp Ba Myxammag KYKaJIJOIIHUHT

XoH301a0eruM OWiIaH cyx0aTu; YYMHUUCHIA — IOKOpHIa YHT TOMOH/IA,
CapOMHUHT KYPUHMIIM, TYPTUHYM IUIaHJa 3ca XUHIUCTOH TaOUaTH
OepuiiraH.

[Mapk muHMaTIOpacuga aémiap OOpa3MHM TAJIKUH KWIMIIAA
“boOypHOMAa”HU axaMUSATH Kall JapakajJa OKOPH SKAHJIUTMHHU 4YETJal
YTULIHUHT WJI0KH WYK. Vima JaBpJlapa WKTUMOUW HYKTau Ha3aplaH
KaparaHja peakuuoH ypd-omariap, JIyHEKapanuiap XyKMPOHJIHUK
Kuiaétran Oyica-na, BoOypHHMHI BaTaHMapBapiiMK WXOIUACK IOKOPH
saMac, OyHu 3ca XoH304a OeruM o0pas3u opKajau Mykammas ourb Oepras.

~ 247 ~



Tapuxuii MaHOQJIAPHUHT IIOXUIJIMK OepuIlMyYa, XOH307a OeruM JTu/I-
dapocaTiu, YTKUp 3€XHIIM Ba aKJI-3aKOBaT coXxubacu OViraH.

BboOyp Mup3o bobypHoma acapuaa TacBupiaiuku, [laitdooHnitxox
BoOyp Mup3zora cynx Takaud Kuidinyd Ouinad Oupra, XoH30/1a OETUMHU
y3ura XOTUHIJIMKKA cyparad. Arap boOyp Mup3o nryHra po3uiimk oepca,
y xosjaa y3 xapamunu CamapkaHJJiaH cajoMaT OJIM0 YMKUO KETUIIWra
UMKOHHUAT SIpaTHO Oepa’karuHu alTraH. XOH30/1a OCTMMHHMHI aHa Iy
CyJIXTa PO3WIMK OEpUIIM XaM YHUHT aKJI 3aKOBaTMHUHT OYIOKJIMTHIAH
nanonat 0epaau. boOyp onacu Xon3ona 0erum oOpa3u opKaiu yiia 1aBp
aCIMHUHT XYCYCHUSITIIADUHU, IOKOpU Japaxajard XyJK-aTBOpU Ba
ACTETUKACUHU, WYKMA IOMILIOKJIWTMHHU, JpKAaK Kumura Oyirax
MyHOCa0aTUHU, S’BHU CY3CU3 UTOATKOPJIMK, OYMCYHUIIMHU KypcaTHO
oeprad. by sca ¥3 akcMHM MUHUATIOpaa XaM TOIraH. Y10y MUHUATIOpa
acapiapuyia acmiap OOpa3WHUHT TAJIKUHUA KYI KUpPpaJd Ba KEHT
KaMpOBJIM OYJraH, WIOXUWIMKIAAH AyHEBUNIMKKaya.. MuUHHATIOpara
KaparaH xap Oup HMHCOH aémiap oOpasujia HUMAaHUAWP TOMNa OJIraH.
V3uny mynra Garuuuiarannap aémiap oOpasuua cy(Gu3M MabHOCHUHH,
OarvnuIamMaranjiap 3ca MHUHHMATIOpaJa peasl Xa€rmard oOpasiap Ba
BOKEaJIapHU XUC KHUJITaH.

[ITapx MuHHATIOpA CaHbATH OONIKAJAp YUyH €MUK OVyica-nia, JIEKUH
TYJIUKJIUIMYa sllaraH Ba MUHUATIOpAa KaOW IOKOPH JapakaJlard CaHbaT
TypuZa y3 akCUHU TOIraH aéiap, yJIapHUHI XA€T Tap3u Ba MabHAaBUM
KaJpusATIapy, YHUHT Baszudanapu Ba XyKYyKJIapu, YHUHT >KaMHSTIArd
MaBKeHW Ba OOM WYKK JYyHECH XAKHUJATH YpTa acp MYCYJIMOH MaJaHUSITH
TYIIyHYacH Ky3aTwiraH. YOy acapijapja Ky3ra TallllaHaJuraH Hapca
Oy — aé/uTapHUHT KOHYHJIapra OYMCYHraH Tap3ja WIIUIAHTaH TYy3aijIury.
Vpra acp MHHHATIOpANApH/a PAcCOMIAP AEUIAPHUHT TEPUCHHH SPKHH,
I03UHU JIyMaJIOK OBajl, 00JIOMKOBOK, TYFpu OypyH Ba KHUUMK OFW3 KHIIMO
tacBupiaHrad. llapk mManaHugaTHIA TY3a/UIMK TYUIyHYacu OWJIaH SKWUH
yUFyHIMKIA OYiaraH maean a€n oOpa3u ailHaH IIyHAad OyiraH. Diouta
caHbaT cudaTuga MUHHUATIOpA Iy TyIlIyHYanapra >bTUOOp KapaTral.
Hcnom magaHusTh usnanyBuwiapugan ovpu Dapuj ANEKNEepIUMHUHT
ésummnya: “I'y3ammk, Ty3aIMK Ba ssHa Oup 0op ry3ammk!” — KaauMuin
Ba ypta acp lllapk MagaHUATHHUHT IMOpHU WIyHAAl Oynranau. Tamku
ry3auIMK OWIaH WYKW TYy3a/UIMK Oup-Oupu OuiaH OOFIMK OYJiraH.
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Munuatiopanapaaru aémiap obOpasu HadakaT Y3UMHMHT EKUMIIAIIWTH,
OaJIKM MYKH FOMIIOKJIMIHY, y3UTra XOC HAa30KaTH, CAJAOKATIWINITU OuiIaH
y3ura xajiao Kuiaaiau.

Xamaa wuciaoMaa aéIapHUHT WYKA MabHaBUM OOW JTyHECHHH
AU TMAaCIMKHU WJIOXKHU UK. Mununarropanapra UIJTAHTaH
WUTIOCTpalMsIapiard CEBI'M JIMpUKAcu acapiapuia aémiap o0pasu
KYIKUppaid, WYKU MabHOAOpPJMUrM OwinaH Hamo€H Oymaau. Illapk
MUHUATIOpACH CaHbaTh/Ia aéuiap oopasu ymoly HOJMP CaHbaT TYPUHUHT
MabHOJM JyHEKapalura sra 0yiran acocuit oopas xucobyianaau. [1lapk
MUHHATIOpa caHbaTHa aéiap o0pa3u ypra acp UCJIOM MaJaHUSATUHUHT
y3ura spama KUYMK Moaenu OynumO, Vpra acp IIoupiapu Ba
pacCcOMJIaPUHUHT JUHUM, dancaduii, 3CTETUK Ba OOIIKAa KEHI MUKECIAru
KapalulapuHd HamMouumn 3taau. Aémiap o0pa3u TajlKWHUA HWJIIOXUH
TYIIYHYaJaH KYHJIAQJIWK, TyHEBHM, pean TylIyHYara KaJap HWILJIAHTaH.
[ITapk MuHUMATIOpacH y3HJla UKKU AYHEHU aKC STTUPTraH: OCpKUHTaH Ba
MaBXya. by 3ca y3 akcuHM aémiap TAIKUHUAA TOHAIU.

[ITapk MuHHMaTIOpanapuaa aéap TacBUPH MIAPTIM PABHILJIA
udoganaHuIIUra Kapamail, 3THUK Kué€da, XapakTepHH, IIapKOHa
POMaAHTHKAaHU, JIMPUKAHWA IOPTPETIapra MPUMHUTHB pPaBUILA KO 1Ta
onuHrad. lllyHuHraek ymlOy MuUHMAaTIOpa TacBUpJiapuia aémiap
oOpazuga yJIapHUHT TICUXOJOTHMK KaldusaTiapu XamM KHCMaH 04O
oepwiran. TacBupiaanyBuuiaap Oup oOpasjia rapuu yiap LapTiav Tap3ia
ndoaaaHuIIMra Kapamail, xapakaTiap OUpJIUTH OpKalIM XapakTepJiap
OapKapopJIMru, MabHABUM IOKCAK TUMCOJUIAP YMYMJIAIMACHUHU KYpUII
MYMKHH. PaHTTIapHUHT >KOHJIM, Xapakatiapra Tyja OetapTuOiauk OuiaH
OepUIIHUIIK, MYCAaBBUPHUHT KOJIOPUTHH Ba IIAPKOHA IIAKJI IJIACTUKACHHU
YyKyp XUC ATHIIM HaTWXacuaa uQoaaBUil TabcHpyaH KuEdanap akc
ATTUPHUIITAH.

[Ilapk MHHHMATIOPACM CaHBATU Y3 JaBPUHHUHI TacaBBYpU Ba
MabHAaBUN  M3JIAHUIUIAPUHM HAMOEH KWIAAW. YHHUHT  aXouuo
HaMyHajlapuaa acuiap TAacaBBYpPU XaM Y3 aAKCMHM TONAaJv. YJIApHU
apTJId PaBUIJIA HMKKU JYHEKApalUIM KaTjaMra aXpaTUull MYyMKHH:
MyKaajgac (aHbaHaBWii) Ba peasl. Mykaamac Karjiamjaa IIOUp Ba
paccomuiap ailiHaH ry3ai a€JulapHUHT 00pa3yu OpKajau OYTyH KOMHOTHHHT
YUFYHJIUTH Ba YMPOWMHM KypcaTHilra xapakar kuiumrad. Cyduszmaa
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aliHaH aémnap oOpasu pean Xa€raa WIOXMIIMKHA HaMOEH KUJIUIITHUHT
pamsura annanau. MOH amp-Apabu V3uHUHT “‘/[OHUIIMAHIJIMKHUHT
gerapacu” HOMJM uIIuAa aWTtuO VTaguku, AJUIOXHU Kahcuaup
HOMOJJIMM IIAKJIAA KYpHUILNra WHTUIMII IapT sMac. “AJUIoXHH aénaa
KYpUILL SHI MyKaMMaluaup” Jedau Oyrok maix. XyJOHHHI aTpuOyTH
cudatuga 1o3ara YMKYBUM CEBIM-MyXaOOaTHM TyIIyHUII OujiaH
Iy3aJUIMK TYUIyHYaCHHUHT yilryHnamyBuaup. Cydusm TyuryHUacuja
ANIOX TOMOHHMJIAaH SIpaTWJITaH JAYHE IOKCaK Japaxkaja axxound Ba
rapMOHMSJAIUpP. AJUIOX Ty3al Ba TY3aJUIMKHA SXIIH  KypaJu.
I'y3anmmuknu ceByBuM AJTOXHU ceBaiu. JlyHEna T'y3aUIMKHUHT IOKOPHU
napaxkagard HaMO€HH aéapaup. AWHAH aHa MIyHAAW KYpUHUIIUAA
aémiap boOypHUHT IEebpUITHIA XaM raBAaJIaHA N,

Couunune cagdocu mywmu 6ouwuma 60UOUH Ha,

Tutipa 6yn10u pyseopum yi Kapo KOULOUH sIHA.

Tow ypap amghon manu, yuuoa gpopuz yn napu,

Tenbanapoex KuuKUpypmeH xap 3aMoH MmoulOuH siHa.

Oézum emeanua bobypoex kemap 3poum, Hemail,

Couunune cagdocu myuiou ooumuma 6OuLOUH sHa.

boOyp mebpusTH Oomgan oxupurada €p Ba AUEP XUKPOHU
mapXyiaH uoopataup. YHUHT Xap Oup Oaiituaa alpuivk aapau, GUpok
a300u omkop OVaub Typaau. Y 6epaxm €p cuiiMocuia HaMOEH OYITyBYM
TaKJIMpHU a3zajira Mypoxaar Kujaaau. Kum Ouscun Oanku moup xaénuaa
TyJII03, JIOJIApYX €p TuMcoiauaa oiucaaru ryszan daproHa BOAUKCH
HaAMOEH OYITaHIIup, aXvp IIOUP YyUyH €p Ba IUEP TyLIyHUYAIAPU JOUMO
AIU3.

Xyioca 1yKd, CAHbaTHUHI MUHT WAJUTMK aHbaHacujia aéin oopasu —
MHCOH KaJOWHUHI TYy3a/UIMKKa OYJraH TallHAJIWTMHHU, COXUp KyAparra
ara OyiraH Tabuar osauaard xawpatuHu udonaa 3tud kernaau. [IyHuHT
yuyH aél — TrYy3aJUIMK TUMCOJIM, OepaxMJIMK THMCOJIM, OeBadoInk
TUMCOJIM 0aMHUCOJH TyHE, TUPUKIIUK, YMP, KOH KaOUAMDP.
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"KAXOH MY3EWNJIAPHA BA KYTYBXOHAJIAPUJIA
BOBYPUIJIAP MEPOCH
Axmeodoe Kacypoek 3okupiconosuy
Kamoauooun bex300 nomuoazu Munnuii paccomnuk a Ou3aiin
uncmumymu “My3zeituynocaux’” kagpeopacu myoupu m.¢h.¢h.o. (PhD)
Mamnakatumuzga OyrOK ajuIOMajJapHUHT WIMHA, Mabpu(uil Ba
dancaduii MepocuHu Ypranuin Oopacuja YIKaH HIUIap amajira
OIIMPWIIMOK/Ia. bamapusT TapUXUHUHT WKTUMOUU-CUECUN, WIMHUM-
MaJIlaHUi coXaylapujia CaaIMOKJIM YpUH TyTraH cUiiMoJiapJiaH Oupu Oyrok
BaTtaHomUMK3 3axupuaauH Myxamman boOypaup. boOyp yiys moup
Ba aJu0, KOMYCHUHA WM COXMOM, MOXHUp JaIlIKapOolM Xamja WHUPUK
naBiaT apbobu xamaup. Yryszan mebpusTd, ‘boOypHOoMa” Ba Oollka
Oamuuii-uiIMui acapyapu OWJaH KaxOH WIM-(paHu PUBOKHUTA CAIIMOKJIH
XUcca KymraH. YHUHT OO MabHaBUH MepOCHM JYHE MaJaHUATHIA
Oekuéc YpuH TyTaau.
by xaknma ramupranga, 1993 #unga Oyrook —BaTaHIAOIIMMU3
3axupuaaua  Myxamman boOyp  TaBamnymuHuHr 510 HuWiuru
IOPTUMU3/1a KEHT HUIIOHJIAHTAHWHU 3¢1a0 YTUIl YpUHIUAUp. by KyTinyF
caHa MyHoca0aTh OmiIaH AHJAMKOH IIaXpUja CAJIMOKJIM HIJIap amajra
ommpwian. YyHoHum, maxap Mapkasuga boOyp Mupzo xaiikanu
YpHaTiAM. bBofumamMon Temaquruja s3ca  YIyF  aKIOJUMHU3HUHT
XuHaucToHHUHT Toxmaxan arpobugaru  OpoMm OoFuaaH  xamja
KoOyngaru kabpuaan oin0 KeITMHraH MyOOpaK XOKH KYWHIITaH paM3ui
Makbapa OyHén otwiau[l, 358]. V36ekucTon PecnyOnukacuHUHT
oupunun Ilpesunentu U.KapumoB 1994 iiun 4-oktsa0pna AHIWKOH
BUJIOSITUTa KWiraH cadapu voruaa borumamongaru boOyp OOFMHUHT
«Xotupa padrapu»ra €3U0 KOJIUPraH JCAUIMK Cy3apuja IIyHAau
nerad 31u: «bodyp Mup3o HoMu OwylaH aTaaMmMuil Muudid OOFHUHT,
moup pam3uii MakOapacu xamaa “boOyp Ba JkKaxoH MaJaHUATH
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MY3€UMHUHT 0aprio JTWIMIIM — XaJKUMW3 TApUXUJA SHTH, O30JIUK
3aMOHMTIa KaJiaM KyWWiIraHuian sxiy oup myxxaaaup»[2, 100].

boOyp HoMmmaru xajikapo >kamfFapMa Tamadoycu OujiaH OYIOK
30THMHT KaJamkojiapu OViinad Oup Heua OOp WIMMKM SKCHEAUIUSIIAP
aMajra omupwian. Okcreauims ab3osiapu Kanyou-Illapkuit Ocwué,
®opc kyphazu Ba Sxkun [lapk MUHTaKacujaru KaTtop mMamiakatiapaa
OynuO, yIyF aXIOAUMHU3HMHI XaéTh Ba QaoyusaTura oujg HoEO
EAropJIMKIap, WIMHUN Jaduil Ba MaTepUaUIapHU TYIUIALITra 3PULLIUIAP.
Kamrapmanunr borumamongaru «boOyp Ba JKaxOH MaJaHUSITH
mysennga Ocué, EBpona, Adpuka Ba AMepuka KUThaJapUHUHT YHIIA0
MaMJlakaTiaapuaH KeJITUPWIraH HOIUp KyJ€3mMa Ba  HampJap
(alipuMIapyuHUHT  (OTO-KCEPOHYCXaNapy) Xamaa JAaBpuil MaTOyoT
MaTepraJJlapy cakJaHagu Ba y3 HaBOaTuIa, yjaap KEHI >KaMOaTYWIIUK
OMMACHTa, IIYHUHTIEK YET UMK cail€éxjapra OeMUHHAT HAMOMMII 3THO
kemuHMOK1a[3, 3]. BoOypHUHT AyHE MaJaHUSTH PUBOXKHUIA KYIITaH
yJIKaH XUCCacu XakKuJa MablymMoT OepyBUM Oy My3edl XOpUKUU
MEXMOHJIap/ia KaTTa TaacCypoT KOJAUPMOK/IA.

boOyp Mepocu akc ATTUpuiIraH siHa Oup mys3edd boOyp éaropiuk
My3enrnaup. Maskyp myseit 1993 iinn Oyrok ajioMa, capkapja, I1ox Ba
moup 3axupuaauH Myxamman boOyp TaBammyauHuHr 510 Hummuru
MyHocabaTu OuiaH Amabu€rt Ba ca”HbaT My3en OyiuMmu cudartuaa
TalKkWwi STuiarad. Myseiina boOyp Ba boOypuiilapHUHT yMyM>KaXoOH
MaJaHUl MEpOCUra KYIIraH XWUCCACMHU aKC JTTUPYBUM KUMMATIU
MabJIyMOTIap, Qorocypariap, Tapuxuil agaOueTnap, TacBUpPUU Ba
aMaJuil caHbar acapiapu ypuH onrad. MyseiiHuHr boOyp naBpuia
Kypwiran Xoxkap Hoiind (Apk wum) €aropiauruja >KOWJaliraH Xxam
y3Ura Xxoc Ma3MyHra 3rajup.

Amumep Haouii Homumparu [laBmar amabuér myseiuna boOyp
xa€Tura OarvllJIaHTaH SKCHO3UIMSAAArd xap Oup ameé, Xarro KUYHUK
XYHapMaHTYWIMK OYIOMJIApU XaM JaBPHUHI OFUP CHHOBJIAPHUIAH Jlapak
Oepamu. Kyprasma mapkaszugaru KapTHHaAa KyJIujaa aMIIup TyTraHdya
JaIIKapHU kaHrra oouuiaérrad boOyp kuédacu ake 3tran. Y ackapiapu
OwiaH elKama-enka TypuO [JyIIMaHHM Kapumu oiamokaa. Jlasp
CYpOHJIapU YIIYF aXJAOJUMHU3HM HE-HE CHHOBJIApra AYy4Op STraHUHU
anrnaimMu3. Panrnop MuHuatiopanapHuHr Oupuga boOyp AHAMXKOH
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KaJlbaCUHU UIIFOJ 3TaérraH Oyica, Oomkacuaa CamapkaHara TaHTaHa
Ownan kupub kenmMokaa. “bodyp XuHIMCTOHA” KAPTUHACU YJIAPHUHT
SHT Tabcupaucuaup. Kenr coxun Oyinaa €1ru3 TypraH XyKMJIOP OJIHC
ybK capu Mabloc Ookaau. SKUHpOKAAa amMupy OEKJIApHUHT COSICU
KypUHCa-1a, OyIOK MIOMP YYyH XHWHJ YMMOHM TYJKHHJIApU OeroHa
DKAHM, OHA-FOPT COFUHYM I0OpAaruHu ypTaéTranu cesuiaau|4].

Cyurru umnapaa boOyp kynéaManapuHy uzjail oopacujia amanira
OIIMPUJIAETTAaH HIIJIAp TaXCUHTa ca3oBopAup. BoOypHUHT 11y KyHTrada
y30exk Ba (opc TWLIapuaard Iiebpaapunad TapkuO tonran Ilapumxk
Munnuit - kytyOxoHacu, HctaHOyn  yHUBEPCUTETH KyTyOXOHAacH,
Tynkonu capoiin PeBanakyryoxonacu, XuHaucronaaru Pammyp HaBoOou
KyTyOXOHAacuJa cakJaHuO Keyna€rraH KyJ€3ma JACBOHJIApU HyCXallapu
acocuga boOyp miebpiIapyHUHT MyKaMMaJl MaTHU sipaTUAu. Majnanuii
MEPOCUMM3HU HU3Jalll, TYIJIall Ba TaAKUK KWINII OOpacuiard THHUMCH3
U3JIAaHUIUIAp HaTHXacuaa boOyp NEBOHMHUHT SIHTH KYJi€3Ma HycXalapu
TONUINO, UIMHI UCTU(dOara KUPUTUIMOK,IA.

BboOypuiinapra terunuim HOEO ocopu-aTUKaIap Typiau cababiapra
Kypa IyHEHUHT TypJu My3€dl Ba KyTyOXOHajapuaa CakJIaHMOKJA.
Kymnanan, Hbm—ﬁopKnarH Merpononuten wmy3eitnga boOypHUHT
Kuimuy, bputanus myseninna boOypuHuHr mnoptperu, Nel911,0709.7
pakam ocTuaa cakjaHaétran boOyp Tanracu. TaHraHUHT OMp TOMOHHWTa
“ITommox  3axupuaauH Myxamman boOyp”, ukkuHun TomoHura “Jla
wiaxa wuiamwiox, MyxammaayH Pacynymiox” skymiiajapu Ba YJIapHUHT
aTpodura ainana 0yinad, Xa3zpatu AOybOakp, Xa3patu YMap, XazpaTu
YceMon Ba Xaspatu AJNMHMHT HOMJIApU €3wiraH (KyMyIJIaH siCajra,
orupauru 4,39 rpamm, nuametpu 23 MuIMMETp)[ S].

Buktopus Ba AnbOepr Mmyseiinpa boOyp cynonacura Teruuu
Ap6unon runam (518x1037 cm), 1656-1657 immnapaa lox;kaxoH ydyH
onnok Hepputaan Haduc YinO uNUIaHraH NOUENA, XYMOIOH Kyira
KHPUTTAaH KyXUHYP OJIMOCHILIYJAp Kymimacuaanaup[6]. JyHé mysennapu
Ba KyTyOXoHanapuja cakjlaHuO KenaérraH, OPTUMHU3ra TaaJuTyKJIH
OyiraH paHr-OapaHr MabHaBUI Ba MOJIJIMN KaAPUSATIAPHUHT Xap OUPUHU
dyHIaMEHTaJI WIMHM TaAKUKOTIapaa aTpodnuya ypraHWIMIIAra KaTTa
AIXTUEK OOP.
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boOypuunr Mamixag Myselnnaa cakjiaaHaéTraH Ba boOyp uXTHpO
KWwirad xat Oownan €3unrad KypboHu kapuMm kyié3ma Hycxacu, boOyp
acapyiapu TYIUIaMH KyJIE€3MacuHUHT TexpoH Musumii KyTyOXoHacuaa
cakJlaHaéTraH HYCXaJapUHUHT BaTaHUMHU3TAa KEITHUPWIMIIA MaJaHUN
xa€TuMu3aa KaTta Bokea OYiau. “boOypHOMa”HHMHI aci ACKH Y30€K
TUJUJATH HOJIUP HycXacu XUHJIUCTOHHUHI XaWaapoOoj Iaxpujiaru
Canapxxanr Mmysenuna, bytok bputanussauar Oxcdopa yHUBEpCHUTETH
KyTyOxoHacuna Ba boOyp Ba KaXxOH MaJaHUATA My3elinapuia
cakjJaHMokaa[7].

Myxtacap kuiaub aiftranma boOypBa 000ypuiinap Mepocu
MaMJIaKaTUMH3 Ba JKAXOH My3€MIapuAacakjIaHMOKJa XaMmaa V3
TaAKUKOTYMIIAPUHA KYTMOKJa.DUKpUMH3Ua XOpPHXK My3eimapu Ba
KyTyOXOHajlapuja cakjaHaérraH boOypuiliap MEpOCHHHM YpraHwuill,
yJlapra uimMuil TaBcuduap €3uil Ba yiap acocujia Kyprazmajiap Tallkuil
KAJIMII OYT'YHTH KyHAAry J0J13ap0 MyaMMoJiapiaH XucoOJaHaau.
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7. UnMuii Xxakukatiapra coauk Oynahmuk // AnaumxonHHoma, 2014

iun 12 ¢gespas.
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BOBYPHIYHOCJ/INK MACAJIAJIAPH:
BASBN®AJIAP BA EUNM BAXCHU
Xazpamkynoea Inomupa bozapooeena
Qunonozua pannapu oyiuuua (PhD) ¢pancagpa ookmopu

XKopuil iMHUHT 26 STHBAph KYHU 3BJIOH KWIMHIAH OYIOK IIOUp Ba
OJIUM, MalIxXyp JaBiat apoodu 3axupupaud Myxamman boOyp
TaBULUTYAUHUHT 540 WWUIMIMHUM KEHI HHIIOHJAII TYFPUCHJIArU
V36exucron Pecryonmkacy IIpe3nieHTHHHHT Kapopu coxana (aoimsT
o0 Oopaértran Oapua onmmiiapau, boOyp uxiocMmanmyiapuHu OUpJEK
KyBoHTUpAHU. Kapopja MyCTakWUIMK HWWJUIapuja Kyjira KUPUTHITaH
TaAKUKOT HAaTWKajJapu TabKUIUIAHTAH XOJia KEIryCH WIMHN pexanap
YUyH XaM 3aMHUH XO3UpJIaHTaH.

Kapopuunr Oenrunanrad Basudaiapu CalMOFM Ba Ma3MyHHUJIaH
WIXOMJIQHTaH XO0J/1a COXaHUHI MabiIyM OWp JKHXaTjiapura 3bTHOOP
KapaTraH XoJija ¥3 Takii(aapuMu3Hu 0eprud YyTMOKYUMU3.

1. Kapopuunr xap Oup OanHauaa TabKUJIaHTaH Basuda Ba
TONIIUPUKJIAD  Y3UHUHT  Joi3apOiaurun  OunaH  OyryHrm — KyH
O0o0OypiryHOCTapyuHU  VHJIAHTUPUO Kenma€TraH MyaMMOJapaaH —Ju.
[Nanparu BazudanapHUHT JaBiaT CUECATH Japa)kacura KyTapuiraHd Xap
Oup TaAKUKOTYM 3MMMAacuUra MachbyiausaT rokmaan. Xymmnagaw,
KapopHuHr 10-6anmupa Ttabkummanran 2023 wwn 1 aBrycrra kagap
Maxaummi  Oro/pKeT MmaOsarjapu XucoOuaaH Y30eK, pyc, WHIJIU3
Tiwuiapuaa (aonusaT IOpUTAAUTaH XaIKapo WIMUNA  O0O0YpPIIYHOCIHUK
ANEKTPOH IaThopMacd Ba YHUHI MOOWJIb WJIOBACMHUHM SIPATHII
TYFPUCUIATH TOMIIMPUK XaM COXAa BAKWJUIAPUHUHT Oupiamumo, sSKAUI
MEXHAT KWIMIILIapUra JabBaT Kuiaau. SbHU gpaTUiiaxak ruargopmara
KUPUTWIMILKM Kepak OyiaraH maHOaJapHU TacHUQIIAIL, yJIapHU SIXJIUT
Oup TU3MMTa COJIMHIaH XOJ/1a UIJIalll Kepak Oyiaau.

Japxakukar, pecnyOJMKaMu3 MUKECHIA COXa/la aMalira OUIMpUIIrad
UIIAPHU XPOHOJIOTHK KMXATIAaH UKKH T'ypyXra axpaTuil MyMKHH:

a) MycTakuuIK —JaBpuraya amajra OUIMPWIraH HWIMUN
U3JIAHUIUIAP Ba HATHXKaJap

0) MycCTakWUIMKIAH KEHMWMHTM WIMHN TaJKUKOTJIap Ba  KyJjra
KUPUTUIITAH HATHUXKalap
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[y Ounan Oupra xopwxaa oiaud OOpWITraH TAJAKUKOTIAPHU XaM
reorpaduk XyAy/ Ba XaMm JaBp HyKTau Ha3apHliaH TypyxJjapra axpaTuil
MYMKUH:

a)EBpoocué MamJlakaTiaapuaa OOOYpHIYHOCIUK — COXACHHUHT
PUBOXJIAHUILIA Macajlaiapu.

0)XUHIUCTOH Ba OpoH, AnoHusga O00ypIIYHOCIUK COXACUHUHT
PUBOXJIAHUILI Macajlaiapu.

B)MycTakui JlaBnatmap XaMIyCTIUTH JlaBjaTiapuaa
000YPIITYHOCTUK COXaCHHUHT PUBOXKIAHUIITN MacajiajaapH.

n)Amepuka Kymma Illtatnapuga O0OypIIYHOCIUK COXACHHHUHT
PUBOXJIAHUILIA Macajlaiapu.

Iy O6unan Oupra “boOypHoma” acapununr 1960, 2002 iwigaru
HAIIPJIApY Ba AMOHUSUIMK OJIMM Jike MaHOo HampiapuaaH KEMWH MaHa
Aurupma Muiiad OUANKY, aCAPHUHT 3CKU Y30€K anudOoocuiaru niMui-
TaHKUIWA MATHUHM Tai€pramra OYiAraH ypuUHUIUIAD  ACSIpJid
ceswiMasnTd. BaxosaHku, Oy acapHUHI »axOHJAard acocuil Kyinésma
HycXajapy OWiaH MILJIAIIHY 5KaJaUIall TUPUILL 3apyp.

3axupuaaua Myxamman boOyp J1€BOHMHUHT WIMHMN-TaHKUAIAN
MaTHUHU Tai€pnam Oopacuaard Oapya ypUHUIUIAPHU, Iy MHaiTraya
OyiraH HampJapHU XaMm MmaTdopmara KUpUTULI JIO3UM OYiaiu.

1. Myxamman boOyp amabuii MepocHHM y3ra TWIIapra TapKuma
KWIMII MacaJlaCUHM XaM THU3MMIIM XOJlaTaa WyJjra KyWHII Kepak.
Mabnaymku, “boOypHOoMa” acapu yTTH3ra SIKMH TWJUIapra TapKuma
KWIMHAO TypJid MWUIAT BakWIapd TOMOHHJIAH CEBUO YKUIMOK[A.
JlekuH acap MaTHU ydyH AKOapmiox XOMUIIMIHAAQ HILJIAHTaH Oern
I0371aH OPTUK MUHMATIOpAJIAPHU TYIUIAM XOJHUIa YOI ATHUII MacajacH
XaM J10J13ap0 caHaIaIu.

2. busuunr asnon 3axupuaauH Myxamman boOypHUHT Taliku
ku€bacuHn y30K Wwap AaBomuga Manuk HaOueB ToMoHMIaH
sApaTUITraH MOPTPET BOCUTACHIA TaCaBBYp KWIMO Kemuman. byryHru kyH
yuyH TmpodeccuoHani Ba XaBackop paccomjiap ypracuaa Oy yIyF
CUUMOHUHT TIOPTPETUHU SPATHUI F03aCUIaH TAHJIOBJIAP YbJIOH KUJIMII Ba
UIITUPOKYUIIAPHU MYHOCHO TaKJIApJIalll Macaiacu Xam
KAMOATYMIIMKHUHT 3XTUEKIIapUra Moc Bazuda oymap oymap 31u.
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3. 3axupupaud Myxamman boOyp wiMmuii anabuili MepoCHHU
XOpWXKJa TapFud KWIMII Makcaauaa Machysl TAIIKAJIOTIAp TOMOHHUIaH
XOPWKIIMK TAJIKUKOTYWIAp Y4yH XalKapo CTUIICHIMS JacTypJiapUuHU
9BJIOH KWIMII XaM COXaHHUHI PUBOXKHUIa KYI TypTKH Oepaau, 1e0
yAIanMus.

[y »3ry wMakcaax Wyiauga  MexHaT  KWjlaérraH  Oapua
OOOYpIIYHOCTAPHUHT TAJAKUKOT Ba W3JaHUIJIApUTa PHUBOXK THIIA0
KOJIaMM3.

“bOBYPHOMA” - CA@WAPHOMA KAHPUJIA APATUIT'AH
ACAPJIAPHUHI DHI' CAPACH

Hevmamosa Xyakap Aooynoakuesna
A6oynna Kooupuii nomuoazu JK/ITY Y3bex acabuémunu
YKumuuwi memoouxkacu kagheopacu yKumyeuucu,
¢.¢p.¢p.o. (PhD)
XKaxon aiilBoHMZAa VY3UHMHI MyHOcHO YpHHWra »sra OyuiraH,
MUJUIATUMU3HUHT Qaxp-y udtrxopu Oynmuin 3axupuaanH Myxamma
boOyp xakuma cy3 keTranja, aBBajao, OYIOK 110X Ba IIIOUP TUMCOIH KY3
YHrUMH31a raBAajiaHaad. JlapXakukar, XaM >KUCMH, XaM UM, Xam
aMajay KOMWUIMKAAH Japak Oepu® TypraH Oy yJyF 30T KWJIMYM HJIa
OyHEra, KaJlaMi Wjia KYHTUiuiapra Kupub Oopau Ba yinapHM 3a0T STIU.
Takaup yHU €NUTMTHIAHOK TYpJM KYpruwjvkiap OwiaH cuHagu. boOyp
JOMMO KOMWUIMK capy MHTHIApAU. XaB(-xarapra, KaHr-y kajajapra
Tyna Xa€TUHU HypaUIOH YU3TWiIap Wia >KUAJOJIaHTHpa ojaau. Moxup
capkap/ia, COXUp IIOMP HOMUHU OJAHU. DCAAIUK XOTHpPAJapUHU MaxopaT
OwnaH Kajgamra oju0, yHM MykasruHa “Bakoen” (“Bokeanap”) ned
ataau. VHCOHMAT Tapuxuja spaTWiral €3Ma EIropiaMKIApPHUHT SHT
o0cbaxocu (AHerta beBepmxk) nes TaH onuHrad ‘“‘bodypHoma” aifHU
naitaa ypra acpiap TypKUH Xajakjap MyMTO3 agaduétuaaru capapHoma
KaHpUa [paTUiIraH acapJapHUHT 3HT capacuaup. “‘boOypHOMa’HHUHT
1502 i#mn Bokeanmapu TtacBupuaaru boOyp Mup3oHMHT Kyiuaaru
(¢ukpnapu capapHOMaHUHI TY3WIMIIA YYyH acoc OYynaauraH HMKKH
Hazapuil OMUJI: WY1 MOTHMBM Ba caéXxarud OOpa3MHMHI MasKyp acapia
XaM MaBXYIUIMTMHU TacIMKJIanau: TOXKy TaxT KyJIMIaH KETraH, AroHa
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MapKaszjalirad JaBjiaT 0apro ATUIIACK Op3ycH MykKka 4ukkaH boOyp
Mupzo myHpain €3amm: “Oxupu OyHIal caprapJoHJIMK Ba Oy Xui
KYHUMCH3JIMK JKOHTa TErAu... Oy XWJ XOpPJIMK Ba 30pJMK OWJIaH 3Jira
KYpUHTYHYa OEFUM €TraHya KeTcaM SIXIIH. XUTOHWra OOpPMOKHHM HHST
KO, Oom onmu0 ketum Xapakatura tymauMm. Kuunmknvknan Oepu
Xuroi Tapadnapra xaBacum Oop 3au. bUpoK caitaHar Ba OoIIka
Oofnmanunuiap Tydaiau Oy HuUAT Mmysccap Oynamacau. CanraHaT Xam
ketau... Cadap monemukaapu 6aprapad oynau...” [1,88].

Tapuxnan mabiaymku, booyp Mup3zo cadapau Xurtoi smac, Kooy
azumatugad  Oonwtagu.  boOyp  Mup3o  cadap  xapurtacuHu
MoBapoynHaxp, AdroHuctoH, IlokucToH, XUHIUCTOH Mamilakatiapu
XyIyajlapu Joupacuaa Kys3aTuil MyMKuH. “boOypHomMa”nma Oy
MaMJIaKaTJIapHUHT TapuUXW, XaJlKd, YJIApHUHT ypd-oaaTiapu, TaOuatu,
HA0OTOT Ba XalBOHOT OJIAMU XaKWJ1a KUMMAaTJIA, UIIOHYJIN MabJIyMOTJIap
Oepwirad. “Acapjga MuHrrtada reorpaduk HOM-MamJiakaT, —IIaxap,
KUIJIOK, Kallba, NAINT, TOF, JIOBOH, Japa, Aap€, KYNPHUK, KEUHUK, KYII,
yarima, OOF, SHJIOB, YTIOK Ba OOIIKAa >KOWJAPHUHI HOMJIApW TWJITA
onuHrad. lO3mab reorpaduk HOMap TapuXuil Ba JyFaBUW >KUXATIaH
uzoxjanran’[2,114]. OHr sbpTHOOpSMCH, MyaM(-cail€éX MUHTIapYa
MabIyMOTIIap, (pakTiaap nuuja WYKoauO KoJMaau. Y KypyK pernopTép
€ku BOKeaHaBHC 3Mac. Myammud—caiiéx booyp Mup3o Y3uUHUHT Vii-
KEUMHMaJIapH, XaWpaTy KYBOHUJIApH, ajamMy HU3THpPOOapyu OujiaH Xap
epaa xo3upy Ho3up. Cadapu naBommuga YKYBUMCHHM YHTa HOTaHUII,
HOMAbJIyM >KOWJIap, 3y dJariap, YJIApHUHT yp(d-04aTd, aHbaHANaApH,
XalBOHJIAp, Kyluliap, YCUMIIMKIAp AyHECH OWJIaH TaHUIITUpAp dKaH, 3
HaBOaTHIA yJiapra IIaxcuii MyHoca0aTWHM, OaxOCHMHM XaMm Oepaiu:
“JlouM XOTUpFa e€Tap OHAWKUM, XHUHAYCTOHHUHT OUp YIyF ailou
OyoypKUM, OKap CYBU HYKTyp... XHUHIYCTOHHMHI $IHA y4 HWIIUAUH
MyTa3appup SpAyK: OUp UCCUFUJIMH, SHA OWp TrapAWJIUH, ssHA OUp TYH]I
enmuauH...” (TYkku3 103 yrru3 ukkuHuu (1525) itun Bokeanapu) [1.275]
KaOu TaacCypOTJIapuHU YKUO TypuO, MHIVIM3 HIapKIIYHOCH MOHCTIOApPT
Onduncronnudr ... myaumpauar (bytok boOyp Mupzonunr — H.X.)
EpPKUH XapakTepH acapra 3HT KYII o03uba Oaruiaian” neran Gukpura
kyumamu3. YyHku, cailéx-myammd oOpas3u cadapHOMa >KAHPUHUHT
MapKa3uil MacanajnapujaH OMpH SKaHWMHU Ha3apuil MaHOanapJaH SIXIIU
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ownamu3. boOyp MUp30HMHT CHHYKOB cailiéxjiapra XOC HUTOXUHHU
XUHJIMCTOH YJIKAaCMHUHT TabpupuAa SHAAA TEPAHPOK Ky3aTHILUMU3
MYMKHH. “XUHIYCTOH MaMOJIMKA Bace€ Ba IypMapAyM Ba ITypPXOCHII
BUJIOAT BOKe OYmyOTyp. Illapku Ba xaHyOu, Oanku rapOou xam MyxuT
napécura MyHTaxy Oymyp. Illumonmu Oup TOFAypkuM, XUHAMKYII Ba
Kodupucron Ba Kammvup tornmapu Owmna naiBacttyp. Fapou mmmosnu
KoOyn Ba taszum Ba Kanmaxop Boke OynyoTyp. Kamub XHHIYCTOH
BUJIOSITUHUHT miodTaxtu Jexym spmuir” [1.248], — ned €3amu boOyp
Mup30 XuHIUCTOH KEHTJIMKIAPUHU TabpudIial.

“boOypHoma”’na XUHIUCTOH HAOOTOTHU, XAaWBOHOT AYHECH OWJIaH
OOFIMK MabliyMOT/AapAa Myamud kuécnam HynuaaH OOpraHJIMTUHU
Kypamu3: “Arapuu OymaaHa XUHIYCTOH MaxCyCH dMacayp, Bajie TYpT-
Oemr  >kMHC  OymaHaaypkuM, XUHIYCTOH  Maxcycuayp.  bup
OYaHaypkuM, OM3HUHT BWJIOSTIIapra OOpyp OYIaHaIUH YIyFPOKIYD.
Slna Oup OYymaHagypkuMm, Yyia BWIOIATKa Oopyp OYjaHamapavuH
KUCKapOKAYp, KAHOT-KyUPYFUHUHT KU3WIPOK panru 0op”’[1.257], — nes
aHUK MabiaymoTiap Oepamu. boOyp Mwup3o 11y TaxJudT 3yMax, oja
KapFa, XaKkKa, MaiiHak, OarpuKopa, CaHJayFod, 4yap3, Jyda, 4aJICcuil Kadu
30 ra SKMH KyIIUIap XaKujia MabJIiyMOT O€paJiu.

BboOyp Mup30HUHT XUHIUCTOH OaMKIapu XaKAIaru
MabJIYMOTJIApU XaM y3ura xoc: “XuHIYCTOH OalMKJIApUHUHT TYIITH
Ja3u3 Oyiayp »AM Ba KWITUFM Oyiamac. Axka® uycTt Oanmukaupriap. bup
Katjia OMp CYBHHMHI UKKHU TapaduauH TYp cOnub Kenauap, TYPHUHT Oup
Tapadu CyBIOMH SIPUM KAPUIUH KYIpaK FOKOPU 314, OaTMKIApHUHT
Kympard TYpAuH Oup Kapu IOKOpPpoK caupad yrrumap” [1.259], neb
é3aau Myasui@ XUHIUCTOH OANTMKJIAPUHUHT XYIIEPJIUTHIaH 3aBKIaHUO.
Caiiéx-Myanmu(PHUHT CHHYKOB HUTOXUIAH XMHIUCTOHHUHT KYpPYKJIUK/IA
AIIOBYM, CyBJAa Xa€T KEYMpPyBUM XaWBOHOT OJaMH, OeTakpop
YCUMITMKJIap JyHECH 4eTna Koamaiau. Myammmd mnmamkanl — EMFUp
maBcymura terunuii: “CoBaH, 001yH, KyBOp, KOTUK  A€0 HOMIIaHYBYHU
oiJIap XaKuJa MabIyMOT OEpHUIl OpKaJId KUTOOXOHHU XHUHIAMCTOHHUHT
y3ura Xoc MKJIUMU OwiaH TaHuiutupaiu. “boOypHoma”nma epiud axoiu
xakuaa: ‘“fAna Oump narodatu Oyaypkum, Xap cuH(maH Ba Xap
xupbarapaud 0exaq Ba OEHUXOAT KYynTyp. Xap Ul y4yH Ba Xap HUMa
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yUyH JKaMH MyKappap Ba MyalsiHIypKUM, OTa-OHAJIApUANH OepH yi U
Ba yJ HUMaHU Kuia kenranaypiaap’” [1.268], — nenau.

Arapna cadapHomMa KaHpM ‘OHT  KagUMIM Ba y3rapyBYaH
xKaHpyapaad Oupu... bapua uMkoHusTIapra sra Oynran >xanp” [3,8]
SKaHJIUIM  XucoOra oiscak, boOyp mup3onunr “boOypHoma’cu
cadapHOMa KaHPU UMKOHUSATIApU Jloupacuaa €3uirat, aes onamus. [y
HYKTau Has3apJaH XaM alTUIl MyMKHHKH, cadpapHOoManapra xoc OyiraH
KUXATIApHU OMp Kapalja MabiyM IIaKira MOC TYIIMAaciaurud ymoy
KaHP UMKOHUSATIIApY YeKJIaHMaraHJIMrUIaHaup.

Hadaxkat y30ek anabuéTUHUHT, OAJIKM KAXOH aJa0METUHUHT HOEO
OypIaoHAJIapuAaH Oupura aijnaHran 3axupuaand Myxamma boOypHUHT
Maixyp «boOypHomay acapu xam WY OYEPKIAPUHUHT OUp TYPUIUDP.
«boOypHOMay» ypTa acpiap TypKUN XaJKjap MyMTO3 agadbuétuaaru uymn
XOTHpaJdapyu >KaHpUAAa SpaTWIraH acapiIapHUHT BSHT  capacuamp.
«boOypHOMayJa Wy XoTUpajgapu >KaHpUra Xoc Hadakar apum
naparpaduap, 6anku OyTyH-OyTyH 000sap MaBxyn. LIIyHUHT yuyH Xam
«boOypHOMa» WY1 XOTUpPAJapUHUHI ACOCH, KJACCHUK HaMyHAacHu
xucobnanaan»[4]. Kenrupuiaran MabiymoTiaapaaH KypuHUO TypUOIUKH,
boGypHoma — Oy cadapHoma. Acap 3HT Mmykammain cadapHoMaiapra Xoc
OyJraH >kKaMUKH XYCYCUSTIIapHHU V3K1a HAMOEH 3Ta ojiraH. Mup3o boOyp
TaJKWHUIATH MabJIYMOTJIAPHUHT  SIHTUJINIH, KU3UKAPJIWIINTH,
KUECUIMIIUTH, HSHT MYXHMMH, YJIAPHUHT TaKIMM OSTWIMIIKMAA LIOUP,
WXKOJIKOpP, OJMM HHUTOXMHHMHI  ce3uwnub Typumn “boOypHoma”
myBadPakuATUHA TAabMUHJIATaH OMUJIIHDP.

DoigaIaHUIITaH A1a0uéTIap pyuxaru:

1. 3axupumpaun Myxamman boOyp. bobypHoma. —TolIKeHT:
FOnny3ua, 1989. — 368 6.

2. TapoeB K., bepmueBa C. JXaxoHramra cai€x onumiap. —
Towkent: Y36ekucton, 2012. — 272 6.

3. HMeanosa H. XKeptBa reorpaduu: pycckuii nucareiab OTKPbIBAET
(u 3akpbiBaeT) Mup. // Ipyx0a napoaos, 2003. Ne 8.

4. Toitbae 3O.M. OBomonus pa3BUTHS Ka3aXCKUX ITYTEBBIX
OUEpKOB// JOKJaJ CHIETaHHBII Ha MEXIYHApOJIHON KOH(pepeHIun
«MaccoBass kommyHukanusi Kazaxcrana B XXI Beke: peamun u
NpOTrHO3bI pa3BuTHsA», 18 Mapta 2005 r. http://www.conf. freenet.kz
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BOBUR VA HUVAYDO 1JODIDA YAXSHILIK MAVZUSI
Zaripova Dilfuza Baxtiyorovna;
TIQXMMIMTU Buxoro tabiiy resurslarni boshqarish instituti
o ‘qituvchisi, Filologiya fanlari bo ‘yicha falsafa doktori (PhD)

O‘zbek adabiyotining yirik namoyandasi shoh va shoir Zahiriddin
Muhammad Bobur umrining ko‘p qismini ot ustida, jang-u jadallarda
kechirgan bo‘lsa-da, insoniyat uchun boy manba yozib qoldirdi. U
avvalo, hassos shoirdir. Lirikasi markazida hasbi hol, Vatan sog‘inchi,
muhabbat va hijron, insonning pok sevgisini ulug‘lash, visol orzusi,
vafodorlik mavzulari turadi. Uning “Yaxshilik” radifli g’azali necha asr
o‘tsa hamki, o‘zining qgimmatini yo‘qotmaydi. Bobur ifodalagan
g’oyalar adabiyotimiz xazinasida o‘lmas durdona yang’lig mavjud.

Kim ko‘rubdur, ey ko‘ngul, ahli jahondin yaxshilig’,

Kimki ondin yaxshi yo‘q, ko‘z tutma ondin yaxshilig® [1.73]

Bu misralarda Bobur ko ‘ngilga murojaat qilib, o ‘zida yaxshilik
qilish istagi bo ‘Imagan kishidan yaxshilik kutma, ya’ni og’rinma,—
deydi. Ey ko‘ngil, murojaati- nido san’atini yuzaga keltirgan. Bundan
tashqgari, g’azalda ey rafig, so‘zining ishlatilishida ham nido san’atini
ko‘rish mumkin. “Yaxshilik” radifli g’azal yakpora g’azal hisoblanib,
baytlardagi fikrlar izchil bog’lanib, asosiy g’oyani ifodalagan.
“Yaxshilik” so‘zi radif vazifasini bajargan.

Bu zamonni naf’u qilsam ayb qilma, ey rafiq,

Ko‘rmadim hargiz, netayin, bu zamondin yaxshilig. [1.73]

Shoir, ey do'st, bu zamondan shikoyat gilsam meni ayb gilma, men
bu zamonda biron kishidan yaxshilik ko ‘rmadim,- deydi.

Dilrabolardin yomonliq keldi mahzun ko‘ngluma,

Kelmadi jonimg‘a hech oromi jondin yaxshilig‘. [1.73]

Hatto oz sevgan yorimdan ham menga yomonlik keldi. Bu
misralarda shoir umr yo ‘ldoshi Oyshabegimning bevafoligiga urg’u
bergan. "Keldi” va “kelmadi”, “yomonlik” va “yaxshilik” so ‘zlari
tazod san’atini yuzaga keltirgan.

Ey ko‘ngul, chun yaxshidin ko‘rdung yomonlig® asru ko‘p,

Emdi ko‘z tutmoq ne ya’ni har yomondin yaxshilig®. [1.73]
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Ey ko'ngul, sen yaxshilardan ko'p yomonlik ko ‘rding, endi
yomonlardan yaxshilik kutma. Misralardagi “yaxshi’va ‘“yomon”
so zlari tazod, "ey ko ‘ngil” so ‘zi nido san’atlarini yuzaga keltirgan.

Bori elga yaxshilig® qilg‘ilki, mundin yaxshi yo‘q

Kim, degaylar dahr aro qoldi falondin yaxshilig‘?!. [1.73]

Bobur, sen hammaga yaxshilik qil, o ‘zingdan yaxshi nom qoldirib
yvasha, seni ortingdan yaxshi nom qolsin demoqchi.Bu misralarda
“vaxshi” so ‘zining takroridan takrir san’ati yuzaga kelgan.

Yaxshilig® ahli jahonda istama Bobur kibi,

Kim ko‘rubtur, ey ko‘ngul, ahli jahondin yaxshilig®. [1.73]

Shoir bu misralarda hech kimdan yaxshilik kutib yashamaslik
kerakligini uqtiradi. Oxirgi misrada esa raddi matla’ san’ati yuzaga
kelgan, matla’dagi misra maqta’da takrorlanib yanada shoir
ifodalamoqchi bo‘lgan g’oyani ochib berishga xizmat qilgan. Bobur
ushbu g’azalida nido, takrir, raddi matla’, tazod badiiy san’atlarini
qo‘llagan. Bu she’ry san’atlar shoir ifodalamoqchi bo‘lgan g’oyani
ifodalashga xizmat qilgan.

Huvaydo 1jodi har jihatdan rang-barang va takrorlanmasdir. Shoir
jjodiy merost keng ko‘lamlikni, uni bir qarashda anglab olish
mushkul. Shoir ,,Devon”idan g’azal, mustazod, muxammas, murabba’,
ruboiy kabilar o‘rin olgan.

“Huvaydo she’riyatning Shargda an’ana holiga kirib qolgan deyarli
hamma asosiy shakllarida 1jod etdi: g’azal, masnaviy, ruboiy va hokazo.
Huvaydoning qator asarlarining tili juda sodda, mazmundordir, iboralari
va fikrlari 0‘ynoqi hamda jo‘shqindir”[9.1]

Huvaydoning “Xoki poyi yaxshilar bo’l...”g’azalining ruhi, uslubi
yengil. Bu g’azalning badily qiymati, shoir Huvaydoning mahorati
shundaki, u mo‘jaz bu g’azalda komil inson axloqi uchun zarur bo‘lgan 6
fazilatni gamrab olib talqin etgan.

Huvaydoning bu g’azali didaktik yo‘nalishda bo‘lib, uning har bir
misrasida insonni komillikka chorlovchi nasihatlarni uchratish mumkin:

Xoki poyi yaxshilar bo‘l, xok bo‘lmasdin burun,

Bu garo yer qo‘yni senga chok bo‘lmasdan burun.

Mo‘mineni g’iybatidin munda og’zing pok qil,

Anda do‘zaxni o‘ti misvok bo‘lmasdin burun.[2.189]

~ 262 ~



Bunda shoir aytmoqchi, sening tanang tuproqqa qorishib ketguniga
qadar yaxshilik qil, yaxshilarning oyog’i ostidagi tuproq bo‘lgin, ya’ni
barchaga yaxshilik qil, birovni g’iybat qilishdan tiyil, umring poyoniga
yetganda g’iybat gilganing uchun do‘zaxning o‘tini  misvok [10] (tish
tozalagich) qilishlari mumkin,-deydi.

G’azalning birinchi baytida xokisorlik, ikkinchi baytda g’iybat
gilmaslik, uchinchi baytda ganoatpeshalik, to‘rtinchi baytda ta’masizlik,
beshinchi baytda beozorlik, oltinchi baytda obidlik, ya’ni toat-ibodat
bilan mashg’ullik amallari mo*‘min-musulmonlarga hayotiy dasturulamal
sifatida uqtiriladi. G’azal bir-birini uzviy quvvatlab turuvchi mustaqil
baytlardan tuzilgan. “Xoki poyi yaxshilar bo‘l” g’azalida “burun” so‘zi
radif bo‘lib kelgan. Umuminsoniy ma’rifty mazmuni yoritilishi nuqtayi
nazaridan, asar orifona g’azalning ko‘rkam namunasidir.

Ko‘rsatib kunji ganoat, och ko‘zingni ser qil,

Ko‘zlaringni kosasig’a xok to‘lmasdin burun. .[2.189]

Shoir bu dunyodan o ‘tib, ko zing tuproqqa to ‘Igunga gadar ganoatli
bo ‘lib yashash kerakligini ugtiradi.

Xor-u xasni yastanib, qilma tama’din bir xase,

Qabring uzra to‘dayi xoshok unmasdin burun.

Qilma g’amgin mo‘mineni, ko‘nglini shod aylagil,

Tongla mahshar dashtida g’amnok bo‘lmasdin burun.[2.189]

Bu misralarda ham Huvaydo qilgan yaxshiliging uchun birovdan
tama’ qilmay yashash kerakligini, insonning bu dunyodan o ‘tgunga
gadar, qabrida maysalar unmasdan oldin har bir mo ‘minning ko ‘ngilni
shod aylash kerak, degan didaktik o‘gitini keltiradi.

Ey, Huvaydo, kechalar yig’lab yaqongni chok qil,

Domani subhi qiyomat chok bo‘lmasdin burun.[2.190]

Bu misralarda shoir kechalari yig’lab tavba qilib gunohlaringni
so rab yoqangni yirtgin, giyomat tongi “etagi” chok bo ‘lmasdan oldin,
ya’ni umring poyoniga yetguncha tavba qilishga ulgurib qol, deydi.
Huvaydo “kecha” va “subh™ so‘zlarini qo‘llab tazod, “chok™ so‘zining
takroridan takrir san’ati qo‘llagan.

Umuman olganda, Huvaydo didaktik maqsadini amalga oshirishda
tazod, takrir badiiy san’atlaridan unumli foydalanadi.
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Ma’lumki, didaktik g’oyalar talgin etilgan g’azallarda insonning
axlogqly, ruhiy va aqliy kamoloti muammosi yetakchilik qiladi.
Jamiyatning ma’naviy qiyofasi uning hayot darajasini tayin etgani uchun
ham barcha davrlarda ta’limiy-axloqiy g’oyalar aks etgan asarlarga
ehtiyoj katta bo‘lgan. Shu jihatdan turkiy adabiyotda didaktik g’oyalar
talginida ham tipologik o‘xshashlik yuzaga keldi. Shu sababli Bobur va
Huvaydo ijodida izdoshlik an’anasining guvohi bo‘ldik.
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XUHA MUHUATIOPA MAKTABU PUBOKUIA
“bOBYPHOMA” MUHUATIOPAJTAPUHUHI AXAMUATHU
Paxmamynnaeea Acanxon I'aiipamosna
Kamoauooun bex300 nomuoazu Munnuit paccomnuk ea ousaiin
UHCMUMYMU Kamma yKUmyeuucu, CAHbamuyHocauK gannapu
oyuuua pancagpa ookmopu (PhD)
Xunauctod munuaTiopa Maktabu XVI-XVIII acpnapna lumonuit
XVHIMCTOHHUHT TIOWTaxT maxapyapu Arpa, [exmm Ba Jloxypma puBox
TONraH Ba Kyn acpiuk 0ol aHbaHanapra sra. XWHJI MHHHATIOPA
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paccomiiry y3ura xoc mMaktad cudaruga XVI aCpHUHT UKKUHYHU sIpMUAZA
[IaKJ/UIaHTaH, acoCaH HOAMp KYyJaé3Majapra pacM HUIUIall JaBpu OYimO
Kupau. AlHaH 11y JaBpaa boOypuitmap capoiln  KolIujga Maxcyc
paccOMJIMK yCTaxoHacw ouwiagu. MasKyp paccoMJIMK —MakTabura
3axupuaaua boOyp Ba XyMmoroH acoc comnaauiap. boOyp y3uHUHT oTa-
0060mapu, Temypuiiiaap KyTyOXoHagapyIaH KOJIraH HOJUP KyJIE3MalapHH,
XaTTO YHUHT BapakJapyUHU WUFUO, *Kamiald, KEHWHYaIMK XaMMAaCHUHU
XUHIUCTOHra oaubd KetraH. “‘by Homup Kyné3Manap XWHJ MUHHATIOpA
MaKTaOWHUHT IIaK/UIAHUIITKAA Ky/1a KaTTa poJib YitHaran. [3]

3axupuaaua Myxamman boOypHuHT 1mox, acapu “bodypHoma”HUHT
VHJIaH OPTUK MUHHUATIOPAJIA KYJIE3MACU XO3UPTHU KYHJIA KaXOH KYJIE3ma
donTapuaa MaBxya. bab3u kynésmanap Tynamuruda, 0ab3vIIApUHUHT
aca aipuM TMapoKaHAa CypaTid Bapakjiapu eTuO KenraH. by
KyJIE3MaapJard MUHUATIOPAJIAPHUHT SPATUIIMII CaHACU XHUHIAMCTOHIA
boOypuiinap XyKMpOHJIMK KWiIraH jgaBpra Tyrpu keiaau. Illox
boOypuunr Habupacu AxOap naBpuja siparwirad ‘‘boOypHOMa”HUHT
TypTTa Kyné3macu ymymuil xucodga 500 Ta MuHuaTiopa OuiaH
Oe3aTwiraHd MabiyM. YJaap JIyHEHUHT MUPHUK TYIUIAMIIApU —
Jlonponnaru bputanus kytyOxoHacu Ba wmysedu, Jlexyim Mummmmi
My3ein, bamtumop canbvar Mysein Ba MockBagaru Illapk [lasmat
My3€Hna CaKjIaHAIu.

“boOypHOMa™ pacMJIapUHU XPOHOJIOTMK JKMXAT/aH, acocaH, y4
KducMmra  Oynouimn  MyMmMKuH. bupuHum  kucmpan — ®aproHa  Ba
MoBapoyHHaxpa 0yiu0 yTraH BOKeajlapra HIJIaHTaH MUHUATIOpaiap
XKoM onrad. Ymapaa boOyp Mup3oHUHr VH WMKKH €IIJIAHOK IOAIIOX
Oynm0, XOKUMHAT Y4yH OJMO OopraH Kypalulapyd, YHUHI OHa-
Baranuparu maxapnap tacBupianrad. Illymappan Oupupa, sSbHU
“boOypHomMa”HUHT bpuTanuss Mys3elnga cakjiaHa€rraH MybTadap
Kyné3Macura HiIaHraH MuHuaTiopaga € booyp Mup3onunr ®@aproHa
BUJIOSITH TIOAIOXU KUIMO TaWWHIJIAHWIIM akc 3TTupuirad. LIlyHuHraexk,
“Kanaubomomaaru 0o0j10M TepuMu”, “XoJapBUIll JalITUIATH OVpPOH”,
JIyBp wmyseitm kynésmacuparn “‘Kangmbomom 1maxpu TaBcudu”
MUHUATIOpajiapy axaMusiTra sra. Yoy acapiiapia paccomiiap JI€XKOH,
OOrOOHNap Xa€TWHU KyJa JKOHJIM Ba HWIIOHApAW Tap3Ja HaMOEH
KWITaHIap. Yina aaBpia OofoMiap KYUIHM MaMJIAKaTra KyHATHIHG
Typraniuru “boOypHomMa”zia Kaiij 3TUITaH Ba ailHaH yliOy CrOXeTiap
MyCaBBUpPJIAp YbTUOOPUHU TOPTIaH.
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KoOyn naBpu munuattopanapuaa Kooyn, Xypocon Ba XUHAUCTOH 1A
Oynub VyTraH BoKeajap TacBUpiaHTaH. MiumocTpanusiiapia MaB3yjap
XWJIMa XWUTUTH MaBxKyz Oynu0, yinap KuToO0 Ma3MyHHHHU 04nO Oepwuiira
xu3mat Kwiaau. TacBupiapaa capoiigaru Kkao0yn, s3uédatiap, boOypHuHr
Xa€TUaH JIaBXajap, YHUHT XHUPOT LIaxpujaa Oyiuiiu, pacMuii KaOyuiap
Ba caiipyiap KkaOu croxeTiapra KeHr ypuH Oepuirad. 1506 i Mup3o
BboOGypuuHr Xupotra 0opuiiu Kymiad paccomiapra ssHr'd MaB3y YCTH[A
ululalmra HWMMKOH OepraH. Ymap opacuna [lankap ['yxxaporuit
MUHUATIOpajnapu Oaguuil CaBUACHUHHUHI FOKCAKJIMIM OWJIaH axpaiuo
Typaju.

KobOyn pmaBpu pacmnapuna boOypHuHr XuHAUCTOH TOMOHTa
VIOLITAPraH XapOuil IopUIIapu XaM y3 akCMHHU TonraH. MaHa miyHaai
IOpUIIUIApY BaKTUJa y baxkaBp KarbacMHHU 3a0T ATUIIIA MUITHKJIAp Ba
Tymiapaad (oiganaHraHauruan €3u0 Kosauprad. baxkaBp KambacuHU
3a0T sTmymimKu MockBa My3eluaaru pacMia akc STTUpWIraH OYyiuoO,
yaaa boOyp i#urutnapuaan JIycrOek VY3 kummiaapu OWIaH Kairba
Oyp>KMHHM TelurO, TyllIMaHHU KyBUO OOpaéTrany TaCBUpJIaHTaH.

boOyp Mup3onunr mapxym CyntoH XycailH Mwup3o yrusuiapu
OuWJiaH ydpallyBU TACBUPJIAHTAaH MUHHUATIOPATAPHUHT MAIIXyp paccom,
ycton Kamomumnun bex3on MuHuMaTiopanapu OusiaH alpuM yMyMHUH
ToMOHJIapu Oop. Macanan, MockBagaru Illapk xankmapu caHbaTu
My3einaa cakjaHaétran “‘boOypHoMa’ra wunuianraH “‘boOyp Ba
banny33amMoH yupailyBU’ MHMHHATIOpacHJa TaHUII CapB AapaxTIapHU
Ky3aTamu3.

“bo0ypHOMAa”HUHT YYMHYM KUCMHJa XHUHAWUCTOH JaBpU BOKEIapH
TacBUpiaHraH. boOyp Mup3o xaétunuHr Oy  JaBpura  OHUJ
MUHUATIOpAJIapHA paccomiiap ajloXyja MaxopaT OujaH siparrasiap.
VYnapna, xymnagaH, Mup3o boOypHuHT XWUHAMCTOHra OCEIIMHYU
IOpUILIN, MaMJIaKaT 000IJTUTH Oopacu/ia oMb OOpraH UILIApU 3 aKCUHU
Tonrad. Acapiapja boOypHUHT XWHIUCTOHJIMKJIAp MaJaHUATH Ba YpQ
oJlaTiapura KU3UKUIIWra ajoxuja 3bThuOop Kapartwirad. LIIyHuHraexk,
KaAHTJIAp, JaM  OJIMII, OB XaMmJa MaxaJUIMid Xykmopiap OujaH
MyHOCa0aTIapHU Ky3aTHIIl MyMKHH.

1526 ¥iun Bokeanapunu O0a€H 3tap 3kaH, boOyp Mup3o XuHIUCTOH
XallBOHOTM Ba HA0OTOTHM TaBcudura ajgoxujaa TyxTajgaau. MaTHHU
cypatiapaa wudoaaaraH XUHAUCTOHJIMK paccomap “boOypHoma”
Kyné€3manapu caxudaniapyuHu Y3 IOPTIAPUHUHT Ty3aJl Ba paHIroO-paHT
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MaH3apacu OwiaH 3uiHaTiIaranjgap. “‘boOypHomMa” Kyné3Manapura
UIJIAaHTaH MUHUATIOpaJIapJia XHWHAUCTOHHUHT YJIKaH XalBOHU (puiIIaH
TOPTUO, OIMAXOHra4ya TACBUPJIAHTAHJIMTUHUHT TYBOXH OYinamu3. Maskyp
pacMiap opacuaa yCcToAd MaHCyp MHHMATIOpA acapjapu ajoxuaa
axpanu0 Typaau. Y UCTEhAOMJIN MyCaBBUp cudaTtuaa yiayriaaHuO, yHTra
“Homupyn acp” Hucbacu oepwiran. [121, 1]

Munuattopanapaa booOypHuHr XuHAUCTOHAATU XaéTura ouj Oapua
pacmiapAa ry3ajl TabuaT MaH3apacu OWJlaH aXoWuO0 MEbMOPIIMK
HaAMyHayiapu TacBupiaHrad. JKymianaH, WKKM pacMaa  boOyp
o0ononnamTiprad CyHkap sskuHujaaru Oupysnyp yanmacura Kypuirad
cyna akc strupuirad. Paccom Ilagopar sipatran MUHMATIOpaza cymna
yCTUJA Ky3aTHII MapoCMMHU MyHOcabaTu OuiaH 00OJOHIAIITUPUIITaH
yaiMa TacBUpJiaHca, MockBa My3eWujard pacmjia (pakarruHa sHTH
KypwiraH OJTHOYpYaK cCylla TacBUpHUIa ajoxujaa IbTHOOp Oepuiiras.
[122, 1]

boOyp Xa€TMHUHI CYHIM JAaBpura OWJ MHUHHATIOpAJapAa y TOX
yJIKaH MaMJIaKaTHU OOLIKApaETraHuIaH MaMHYH XOJia, ToXo oHa Batan
COFMHYMJIA Max3yH XoJijla TacBupjaHrad. “boOypHoMa HUHT
Kyn€3mMagapuHi TacBupiap OwsaH 3uiHariamga 100 gaH  OpTHK
paccomuiap MIITHPOK ATraHiap. Ymly MycaBBupiiap opacuja bacoBan
ucMiim  XuHJ paccomu XVI acp Hupuk Tapuxuucu AOyndaii
Annomuitnuar “Oiuau AxOapuii” KUTOOMJA aoxyaa TabpudiaHaIu.
Via My Kaij 3TraH YH €TTUTa MalIXyp paccoMIaH OJTHTACH:
Kecy, Muckuna, Manxy, Pompac, ®appyxOex Ba CoHBajla Xam
“boOypHomMa’ra MuHHaTopanap wunuiarad. MycaBeup DappyxOex,
IIYHUHTIEK, BOOYpHUHT MOPTPET MUHUATIOpAJIAPUHU XaM HUIIJIaraH.

“boOypHOMa” KaxpaMOHJIapW opacuga KYIMUWINKHUA TapUXU
maxcjiap, aWHUKca, acocuid VpuHHU Xykmjaop boOypHuHr 00pas3u
srajuiaiiiv. booyp Mup3o Typiau xoJatiapaa TacBupJianrad. booOypHuHr
TaxTAa YTUpraHW, >KaHI MaiJoHJapuia, onaa, 3uédarna, Kummiap
Ownan Oynran cyxOatiapja, XUHIUCTOH OVinad caéxaraa Ba OoOIIKa
TacBupaapaaru kué€dacu wudonananagu. bolllka MUHUATIOpaJapHUHT
Mapkasuaa OyIOK Kyd Ba KyApartra Tyia, UpoJalu, kacyp, JOBIOpakK, LIy
OwnaH OWp BakTAa pyxuid nyHEcH OO, MEXpHUOOH KaJOJIM Ba FOMIIIOK
HUTOXJIM KUK CUMMOCUHHU KYpHUIIl MyMKUH.[ 16, 2]

XHUHAUCTOH MUHHUATIOpa4YM paccomiapu boOyp moIIOXHUHT 1aBjiatT
apoo0u cudatugaru HaoTUSATUHU YCTAIMK OuiIaH ounbd Oepa ojirasiap.
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bynra paccom Pomuac sipatran “benranust simurcu KaOyin™” acapu Jajiuil
Oyna onamu. YHaa Taxpubanu pAaBjiaT apOOOMHUHT Y3 capouuaa
AIUUTIAPHA  XMHAWCTOHJIMKJIAp OJaTUra OWHOAH KaOyn  KWJIMII
MapOCHUMHUHU KYpUIl MYMKHH. Maxaumi XWHAUCTOHIMK XOKUMIIAP
Ownan OYnran myHoca0arna boOypHUHT 11y Mamutakat ypd ojaatiapura
pHOSI 3TULLTA XapaKaT KWW MyXUMIUDP.

“boOypHOMa”HUHI MYybTabap KyJé3MadapyuHu pacmiap OusaH
3UMHATIaraH XUHIUCTOHIMK MycaBBHUpJiap boOyp xaéTWHUHT Kapuid
YTTH3 Ol UMK JaBpUHM PAHTJIAp BOCUTACH]IA XaKKOHUN TacBUPJad
Oeprannap. XuHauctoHjaa Mapkasuit Ocué MamgaHuil XaéTUHHU aKc
ATTUPYBUM KYIIad pacmiiap SpaTWIMIIM MaxaJUIMil pacCOMIIAPHUHT
boOypuunr Batanura HucOataH XypMaTH YEKCU3IUTHHUHT JATUIUAND.
MuHuaTiopagapid WIMUKA YpraHull Ba YJapHA WIMUKA Myomajara
KUPUTUII XaJKJIap ypTacujaaru MaJaHuid aJloKajJapAaH BOKU( OYiuil Ba
yJIapHU SHaJ|a MycTaxKamuiaiira €pjam oepaju.
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SJAXUPUT/IUH MYXAMMA/l BOBYPHUHI'
YJ NCJIO0OXOTHU XYCYCUIA
(HyMHU3MATHK MaTepHUAJLJIAP ACOCU/IA)
Hlapunoe A3zuzicon A3umosuu
YV3P®A Temypuiinap mapuxu oasnam my3eiiu
“Mavnasuam ea mavpugham” oyaumu myoupu
3axupugaun Myxamman boOyp ®@aprona Bunostu (1494-1504),
Kobyn (1504-1526), MoBapoynnaxp (1497-1498 Ba 1511-1512) Ba
XunaucToH (1526-1530)nan nbopat Xyayaiapaa y3 caiTaHaTUHU 0apIrio
kwiad. by ¥3 HaBOatuna boOypuiinap OyloK UMIEPUSCUHUHT Je00dacu
cuatuaa Tapuxjaad YpuH onrad. Ymoy vumiapaa 3axupuauH boOyp
KyJI OCTUJArd MUPHUK IIaxapiapaa y3 XYKMPOHJIUTHHHUHI CHUECUU Ba
UKTUCOAUM Oenrucu cudartuja TaHTanap 3ap0 KuaupraH. Yiapaad
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alipumiapu OM3HMHTI KyHrada eTtu0 KejdraH Ba KyWuJard Makosaja
yJIapJilaH MUCOJIJIAP KEATUPUIIIH.

3axupugaun  Myxammaa boOyp Temypuiinap  JaBIaTUHUHT
noitaxti CamapkanaHu ukkd Mapta sramuiaau (KoOyn cadapuman
OJIIMH) Ba Oy epjJa KUCKa MyJJaTAard XyKMpPOHJIMIM 4YoFfujaa V3
TaHraJjapuHd 3ap0 »93Ta Oounwiaiiau. Maskyp TaHrajgap KaxoH
KOJUIeKIUsIapuia Kymiad Hycxadapiaa Maxyld. Kymnagan KyWuaa
kentupwiaérran  anusigarn  J[9BUA  KOJNEKIMSCUAArM  TaHTAHUHT
TacupuHU KENTUPAMU3:

Tanra. Kymym. Camapkana. 3axupuaaun Myxamman booyp. 906
/ 1500-1501 i1.). B=4.76 rp. 1= 27.0 mm. NuB.Ne C 342,

TanranuHr o KucMH (aBepc): Mapkaszja ImaxoiaTr kaauMmacu (Jla
unaxa umnannox Myxammaoyn pacynannox) JaH CYHT aillaHacura
KapTyuuiapaa Typt xamda - A0y bakp, YMap, YcMoH Ba Ann Homiapu
3ap0 ATUJITaH.

TanranuHr opka TOMOHHU (peBepc)aa: Mapkasna, KapTyll uyuia
3ap0 KWIMHTaH koil Ba caHa “3ap0 ¢uit Camapkang cana 906 (1500—
1501)”, — “Camapkangna 906 iiunu 3ap6 kunuHau” (Oxupru 6 pakamu
aespad YuuO KeTraH, TaxmMuHaH YKuia). Ky€lnicuMOH KWMYMK aiijiaHa
nuuja sca Tanranudr CyntoH XycailH TOMOHUaH KaiTa 3ap0 KUJIMHTaH
MyXpU SKOMIAIITUpWITaH — 0exoy0 Xupom™ (rynnad sIHaryBYu
Xupot). by Tapuxjga XykMmaopJiap TOMOHHMAAH OJAaTUM X0y cudaTtuia
KyJUlaHWIraH. AinaHa OVinad XyKMIOp HMCMHU KEITUpWIraH: “Az-
Cynmon an-avzam 3axupudoun cyrmon Myxammao bobyp 6axooyp”,
abHA BOOYpHHUHT XyMIOPJIMTH Ba paCMUI UCMH Kail/l STUJITaH.
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[lynunrraek, Tankukoran A.M.KaMUIIIEBHUHT MabJIyMOTHUTa Kypa,
boOypaunr Camapkangga 1511-1512  #wwtapaa  3ap0d  KUJIMHTaH
TaHTAHJIApUAa KAHOTJIAPWUHU KOKAETTaH KyII THUMCOJIM TYIIUPUITAHU
Kang STHITaH .

[ITaitOoHMITapHUAT Ta3iKUKKU Ba TabkuOu octuaa 1503 itmnaa booyp
TeMypuitnapauHr KoOynparu epiapyuHu srauiaididi Ba KEUWHHPOK Oy
epaa Y3WHU MOAIIOX, €0 YBJIOH KUJIMO, SIHTY J1aBiarra acoc conaau. [y
JaBpJia y Y3 HOMHUJAH KyMyll Ba TWJUIAa TaHTajap 3ap0 dTaju.
OHAWIWKAA YHUHT TaHranapujaa “‘ac-CynraH and-ab3aMm Ba-JI-XOKOH YII-
Mykappam 3axupugaud Myxamman boOyp XKanonyamun Iloamoxu-
F'o3uil” snivTeTr KyIWINIIWHA Ky3aTUIINMHA3 MyMKHH.

boOyp yHnman keitmnru iwmiapgaa xam KoOynga maskyp yciay0na
TaHrajgap 3ap06 3tu0 Oopau. Maskyp TaHrajgapaaH apumiiapyd Ousraya
€TUO KeJraH.

Tanra. Kymym. Kooyn. 3axupuaaun Myxamman booyp. 913 /
1507-1508 i1.). B=4.60 rp. I= 25.0 mm.

TanranuHr o KucMH (aBepc): Mapkaszja maxonaTr kaauMmacu (Jla
unaxa umnaanox Myxammady pacynannox) NaH CYHT ailaHacura
KapTyuuiapaa Typt xamda - A0y bakp, YMap, YcMoH Ba Ann Homiapu
3ap0 ATUJITaH.

TanranuHr opka ToMOoHHU (peBepc)na: Mapkaszaa, KapTyll HYdja
“Baxupunaun Myxamman boOyp moamoxu fo3ui” Ba ailiaHacura
“CynToH an-ab3aM XallaJajuioxXy MyJIKaxy , 3ap0 KWIMHTaH KO Ba caHa
“3ap6 ¢uit Kobyn cana 913 (1500-1501)” kaiin stunrad. boOyp yHaan
KeiiuHru vuiapaa xam KoOymnaa Maskyp ycinyOaa TtaHraigap 3ap0 3TuO
oopu.

% Kamblwes A.M. Knagbl megHbix MmoHeT Tumypuaos v Lenbanngos. Camapkang: MULAW, 2013, c.4.
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Tanra. Ontun. KoOyn. 3axupupaun Myxammaa booyp. 930 /
1523—-1524 i1.). B=4.76 rp. bputanusa my3serin. NGSA 8 (2014) 294 = Fr.
700.

TanranuHr ong KUCMH (aBepC): Mapkasaa KapTyll hWuuja maxonaT
Kammacu (Jla unaxa unnannox Myxammaoy pacynannox) AaH CYHT
aitnanacura TypT xaiuda - A0y bakp, Ymap, YcMoH Ba Anu HOmIlapu
3ap0 ATUJITaH.

TanranuHr opka TOMOHHU (peBepc)na: “SaxupuaauH Myxamman
boOyp moamoxu Fo3uil Xajlagamioxy MyJKaxy Ba cCalTaHaxy Xam[a
3ap0 KWIMHraH kol Ba caHacu “3apo KooOyn, 930 (1523-1524)” kaiin
STHIITaH.

[y wwmmiapaa booyp banx Ba Kangaxopaa xam y3 TaHTalapuHU
3ap0 Kwirad. VYapAaH adpumiapd XO3Uprd BakIraya TypJiu
KOJUIEKIUSIap/ia CaKJIaHMOK/1a.

Tanra. Kymym. banx. 3axupuaaun Myxamman booyp. B=4.59
rp. 3ap0 KUJIMHTaH WK Y4draH.
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TanranuHr ong KucMu (aBepc): Mapkazja ailjlaHa W4Haa maxojaT
Kammacu (Jla unaxa unnannox Myxammady pacynainox) naH CYHT
alinana OYinad kaprynuiapiaa Typt xamuda - A0y bakp, Ymap, Ycemon
Ba AJIM HOMJIapH 3ap0 ITHIITaH.

TanranuHr opka TOMOHHU (peBepc)daa: Mapkaszna, caTpiapaa
3axupugaun  Myxamman boOyp »nuretm kentupwiran” Ba  3ap0
KWJIMHTaH >xoin — “3ap0 banx €3yBu Kaiig satuinrad. boOypHUHT Ma3Kyp
TaHTacu HOEO caHayaIu.

boOypuunr banxHu osrajuiaraH  WWiIM  YHUHT OXUPIM MapTa
MoBapoyHHaxpra ropumm Baktura spHu 1511-1512 hwmmapra Tyrpu
kenmaau. [leMak ma3kyp Tanra aTuiaH 1y Wusuiapra TyFpy Kenaju.

Cynron XycaiiH boiikapo Badotaan cyur (1506), yauHr yrusuiapu
banny3zamon mup3o Ba My3addap MUP30 MIEPUKIUKIA XUPOT TaXTUTa
ytupuirad. bupok ymap 1mailOOHMIIapHUHT  OOCMMH  OCTH[IA
MaMJIaKaTHA TapK JTHUIIra MakOyp Oynanu. XOKUMUST IIaiOOHMIIAp
KyJIUra yTaju.

1510 #iungan Oomnwiad byxopo Ba CamapkaHJHU KaiTa sSrajuiaiil
Makcaauaa booyp cadasuitnap naBnatunuHr Xymkaopu [lox Memown 1
OwiaH MmailOoHMIIapra Kapumu XapOuil-cuécuid MUTTHU(OK Ty3HUIITa
spumiaav. by opama CamapkaHj TaxTMHH YYMHYM OOp Arajuiaiira
myBaddax Oynanu, OUPOK XOKUMUSITHH KyJJa Cakjaid oJaMaciaH
MoBapoyHHaxXpHH TapK ATHUIITa MaxxOyp OyiIaau.

Iy Vypunaa TabKuIjIall JIO3UMKH, Oab3u MaHOanapaa boOypHu
ryéku Illox Mcmoun Cadasuiira XypMmar r03acujad HAATUK Ma3XaOuHU
KaOyJl KWIMHTAHJIUTKA TYFPUCUIATK MabJIyMOTJIap Yyupaiau. bupok
boOypuunr Oy naBpiaru 3ap0 KWIMHIAH TaHrajapuaa TypT Xaauda
UCMJIApU KEJITUPWINILN OKOPUAArd MabIyMOTHU aCOCCU3 AKAHJIUTUHU
kypcatamu. Illox Mcmowmsn Ba DpOHHUHT OOIIKa IIHA XyKMAOpJIapH
TaHrajgapujaa 3ca dakarruHa xamidpa Aau uOH A0y ToMMOHUHT HOMU
KEJITUPUIITaH XO0JI0C.

3axupugauH  boOyp  calTaHaTMHMHT  OXUPTU  HWLIapuia
XUHJIMCTOHHUHT OMp KaH4ya WUpUK 11axapiapu — Arpa, Jlexmau, YkaiiH,
Jloxyp, M¥nton, )KyHnyp Ba OoIIKa KoiiyilapJa YHUHT HOMU OWJIaH 3ap0
ATUJITaH TaHTalap cakjiaHraH. Kyituga Arpa Ba Xyunyp maxpuaa 3ap0o
STWITAH TaHTAJIard MabJIyMOTJIAPHU KEATUPAMU3.
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Tanra. Ontun. Arpa. 3axupugaud Myxammaa boOyp. 935 /
1528-1529 i1. B=4.72 rp. 1= 25.0 mm. HB.Ne 562.

TanranuHr ong kKucMu (aBepc): “An-Cynmowu an-av3am 6an XOKOH
ya-mykappam 3axupuooun Myxammao bobyp Cynmonu 2o3uti, Aepa,
935, xanaounnoxy myakaxy ea caimanaxy’ €3yBiapu OWJIaH XYKMJIOP
MCMHM 3ap0 KWJIMHTaH KOWM Ba caHacu OepuJiraH.

TanranuHr opka TOMOHHM (peBepc)aa: MapKasia MaxoaaT KajauMacH,
alimanacura kapryunuiapja Typt xanuda - A0y bakp, YMap, YcMmoH Ba
AJv HOMJIapH KEeJITUPHUJITaH.

Tanra. Kymym. XKyunyp. 3axupupaun Myxamman booyp. 935 /
1528-1529 1. B=4.54 rp. JI= 25.0 mm. [IpBun koswekuusacu, MHB.Ne
562.

TaHraHuHr oJyi KUCMH (aBepc): Mapkaszja IaxojaT KaJuMacH,
aillmaHacura kapryuuiapaa Typt xanuda - A0y bakp, Ymap, YcMmoH Ba
AJv HOMJIapH KEJITUPHUJITaH.

TanranuHr opka TOMOHU (peBepc)laa: IOKOpHAA, YM3UK Tenacuaa
“An-Cynmon  an-avzam 6anl  XOKOH  yi-mykappam’. Mapkaszna
“Saxupuooun Myxammao bobyp noowoxu 2o03ut, 935-cana —
Xanaounnoxy Myakaxy ea caimauaxy, 3apo Kyunyp” €3yBiapu OuiiaH
XYKM/JIOp UCMU 3ap0 KWJIMHTaH YKOMY Ba CaHACH OCpUIITaH.

~ 273 ~



IOkopuna kentupuiaran wmucosuiapaa  3axupuaauH  Myxamman
boOyp MoBapoynnaxp, KoOyn Ba XUHAUCTOHJIA XYKMPOHJIUTHU
Humapuaa ¥3 HoMuaaH TaHTanap 3ap0 KUJIMHTAHIUTH X03UPTy BaKkTraya
CakJIaHMO KeJIMHTaH TaHTaJapJaH MabiyMm Oyiaau. Maskyp TaHraiap
boOyp MaBlaTUHUHT WXTUMOMN-CUECHM, WKTUCOAUN Ba XajKapo
MyHOcabaTiiapu, CaBI0 Ba MOJMS-MYJl CHUECATUIAH Japak OepyBuH
TapUXUid MaTepuaiap XucooiaHau.

BOBYP MEPOCHUHHUHI I'YJITOXHU
Hynoowxon HCAEB,
Hmom Byxopuii xankapo uamuii-maoKuKom
MapKazu uiamMuil Xooumu

Vpra acpmapga MoBapoyHHAaxpaa TYFHIHO, KaxOH WIM-(aHy,
MaJaHUATH, Oamiap IMBUIM3ALMICH PHUBOXKHTA KaTTa XHCCa KYIIraH
ajuioMajiap MUHTJIa0 HOEO Aypi0HA acapiap sparraH. YJjJapHU MyToJsaa
KWITaH KWIIM, ajbarra, uiM-(paH Ba MajaHuAT Oewmurd OynraH Oy
3aMHUHJIa WOKOJ| KWIraH OJUMIIap Hakadap OYIOK 30Tiap OYJIraHuHH
KaJI0aH XUC dTaau.

XV acp oxupu-XVI acp 6onnapuaa [lapk maganusity, agabueTu Ba
HICbpUATHIIA YUMac M3 KOJIUpPraH ajuioMa MyTadaxkkupiapaaH Oupu
3axupuaaua  MyxamMman  boOypaup. Tynuk ucemu  3axupuajavH
Myxamman non Ymapmainx Mup3o 0yimmb, booyp — taxamnycu. bab3u
MaHOanap/ia KeATUPUIINIINYA, Y O0aTuruIaéK JOBIOPAK Ba JKACypJIUTH
yayn “Bobyp” (“Mynbapc”) nmakabunm onran [5, 83]. Bomka Gup
MaHOana YmMmapmaiix Mup3oHuHr KaltHoTacu FOHycXoH Xypcana 0Yiuo0:
“Hacu0 sTca, uHIoamwiox, uynodapcaait baxoaup Oynrycuaup. MHayHuH,
“bo0yp — iynbdapc” ned yakupcak xam oyiyp sxan” [4, 17], neranu Kainj
KWIMHraH. Mup3osap cynojacuaan Oyiaranu yuyH boOoyp Mupzo xam
JCUUJITaH.

3axupuaaua Myxamman boOyp 888/1483 i#iunm (6 myxappam/14
deBpanp KyHM)Ia AHamkoH Imaxpuga daproHa BHIOSATH XOKHMH
YMmapmaitx Mup3o ownacujia TaBajuly TomraH. Y, Oapya Temypuil
max3ojayiap kabu, OoJaIuIuaaH Maxcyc TapOUusiariiap Ba Hupuk Gpo3uiy
yJlamoJiap ycro3nuruga apad Ba ¢dopc Twiapu, (UKX Ba OoIlKa
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WIMJIAPHU YpraHraH, xapOuil TabJIUM CcUpJIapuHU Y3namTtuprad. 1494
i YMapmaiix Mup3oHuHr ¢oxeann BadoTHAaH CYHT Bainvaxza 12
émmaa AHIWKOH TaxTtura ytupaau. Jlekun Oy BakTaa MoBapoyHHaxpaa
CUECUN Ba3MAT KECKMHJAIIMO, TeMypuilzojanap ypTracuaa TOXK-TaxT
y4yH Kypauuiap, ¥3apo deojan ypyuuiap aBxk ojiraH sau. boOyp Oy
Kypalgapia OeBOCHTa MINTHPOK OTagu. B Oymuimmmra Kapamaii,
MaMJlakaTja TUHYIMK Ba OCOMUINTAIIMK YpPHATHIL, TAPTUOHU Kapop
TONTUPHUIL Y4yH OOp Ky4-KyBBaTHHH HILITA COJAIM.

Mytadakkup, myoxacus, TyFmMa uctebao coxubu >au. Ly OGowuc
Ha(akaT y30eK MyMTO3 aJaOMETUHUHT MMPUK BaKWJIM Ba J1aBjaT apooowu,
Oayku amabuETITyHOC, THIIIIYHOC, IIIOUp, TapUX4H, dTHOTrpad, reorpad,
MOXHP capkapja, 000ypuilsiap CyJIOJaCHHUHT acoCurcH cudaTria Tapux
caxudanapugan ypuH ojrad. Kym BakTH >kaHry *xajajiapia yTraHvira
Kapamaii, camapajid UKo Kwirad. Acapiapu Oup Heda acpiapjaH OyEH
WIMUNA axaMUATHHM WYKOTMal, KWUTOOXOHJAp Ba TaJAKUKOTUMJIAP
TOMOHHUJIaH CEBUO MyToJIaa KUJIUO KEeJIMHAIH.

3axupuaaua Myxamman boOyp 16-17 €umapumgan wxon OusiaH
myryianno, 18-19 ra erranupa pyOouii Ba Fazamuiap €3a Ooliaras.
Kymnanan, y3 ryBoxaurura kypa, moup cudaruaa wxoauil paomustu
1498 #wnmm CamapkaHIHM MKKAHYM MapTa JrajylaraH  BakTAa
oomnanran. Myrtadakkup: “Yn dypcatnapna Oupop-uKkupap OalT
anTyp saum”, neod €3anu |35, 86].

VYuunr “TonMamuMm” panuduu fazanmm 3ca taxmuHad 1500-1501
nuapaa €3uira.

E0 smmac smuw Kuwiuny 2ypbamoa Kuw,

L1100 smmac smuwt KYHSUTHU MEXHAmMOa KUULU.

Kynenym eapubnuxoa wioo yimaou, ox,

fypbamma cesunmac spmuws anbamma Kuuiu.

MuUcpanapu OwiaH OOIUIAaHYBYM PYyOOMIICHM Xam Vila HuJiapaard
Xxa€Tuit n3TUpOoOIapu OUIIaH OOFIIUK.

Keiinnuanuk Typkuil Ba (¢opcuiina mebpiaap Oura OouuIaras.
Typkuitnaru wmebpiaapunu Tymiad, 1519 #wunma KoOynga “KoOyn
neBOoHW 'HH, 1528-1529 wwmmnapna XuHauctoHna “XuHA JACBOHUA HU
Ty3aau. boOyp JHMpUKACUHUHI acOCUM KaHpJlapu Fas3ail, pyOouil Ba
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TYIOKJIap XucoOaaHca-aa, y KuTha, papa kabu MyHanuiuiapja xaM 1Ko/
KWJITaH.

3axupugaud Myxamman boOyp Tapux Ba 3THOrpadusra ouj
“boOypHOoMa”, XyKYKITYHOCJIUKKa ouJl “MyO0aiiitan”, apad anudOoocuHu
COTAJIAIITUPTaH Ba TypKuiira OWpMyHYa MocHamTuprad ‘“Xartu
boOypuii” xatu, apy3 Kouganapura oua “Puconau apy3” (“Mydaccan’),
Mycuka Oyinya “UnMu Mycukuid”, xapouil miamu Tyrpucuga “Xap0o
uim” Kkabu OMp KaH4a acapJiapu OwiIaH Y30eK agaOuETH, Tapuxu, UiM-
(aHu, MaJaHUSATH Ba CAHBATUHUHT PaBHAKUTA YIIKaH XUCCa KYIITaH.

Mytadakkup MOXUp Tap>KUMOH XaM Oynu0, 1528 iunga Xoxa
VYoarinymnox Axpop Bamuiinuar “Bommaus’™ pucosacunu ¢opcuiiaa
TYpPKUIIa HA3MUHU yCyJ1a TapKUMa KUJITaH.

3axupuaauH Myxamman boOyp wiMuii MEpOCHHUHT TYJITOXHU
6ynran “BoGyproma” acapu Ypra Ocué, ADFoHUCTOH, XUHIUCTOH Ba
OpoH Tapuxu, Treorpaduscu Ba Oy epyiaja SAIIOBYM  XaJKJap
sTHOrpadusicura OujJi HOJUP Ba KUMMATIM MabIyMOTJIapHHU Y3 M4YMra
oisrad. Acap yma maBp y30€Kk KjIacCUK afa0uéTu Ba agaOuil TWIIMHUHT
€pKkuH HamyHacu OYynuO, Ma3MyHUHUHI CEPKUPpAJIUTH, PaHT-
OapaHTJIMIH, TUJI Ba YCIYOMHUHI Ty3a/UIMTU OWJIaH ajoXuja akpaiuo
Typaau. Acin Homu “Bakoewn” Oynca-na, y “Bokeanoma”,“Ty3yku
boOypuii”, “Bokeotn boOypuii”, “boOypus” ne0 xaMm arajras.
Keitnnuamuk “boOypHomMa” ne6 HOMIAHMO, 11y HOM OWJIaH MAaIIXyp
oynran [1, 5].

Myanmd Oy acapau XuHIUCTOHJA €3raH. Y Oa€H KWIMHraH
BOKeayap >kapaéHura kypa 3 kucmra — MoapoyHHaxp (1494-1504),
Adronucton (1504-24), Xungucrton (1524-30)maru  XyKMIOPJIMK
naBpura OynuHagu. Acapaa Mapkasuit Ocu€, AQroHUCTOH Ba
XuHaucTOHHUHT  1494-1529 Ba 1529-1530 wwmmapmarm  tapuxw,
WOKTUMOMIM  XOJIaTH, WKTHUCOAUETH, Oy callTaHaTiapjard Xajikjiap,
KaOunanap, yJapHUHT TWIIapW, MaJaHUATH, KacO-XyHap Ba ypd-
oJlaTiapu, pacM-pyCcymyiapu, aHbaHaBUW TagOMp-MapoCHMIIApH, YIla
JaBp JKaMHUSITHUTa XOC MKTUMOMM Tabakajiapra TETUIUIM MabiIyMOTiap,
TOX-TaxT y4yH Kypaluiap Ba COaup OYJraH TapuXui-CUECUN BOKeanap
HunMa-iun yTa aHUKJIMK OwiaH Oa€H KWJMHraH. bymapHuHT Oapuacu
oeBocuta boOypHUHT XaéTu Ba cuécuid (paoausTu OuiiaH OOFITUKIUD.
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Myamnud “bodypHoMa”na gakaT Tapuxuii BOKea Ba Xoaucaiap OuiaH
YyeKkjIaHMad, OalKhd  YJapHUHT  MIITUPOKYWIAPU  Ba  acOCHU
KaXpaMOHJIAPHIa, STbHH TaCUIOTIAPTa aJoXKa YbTHOOP KapaTraH. Yiia
JaBpJia sAlarad Ba MyXuM MaBKenap umtupokuucu 0ynran 1500man 3uén
JaBjaT Ba MaJaHUAT apOoOM, Typiau TalOakaJarv Iaxciap Xakuaa cys3
IOpUTTaH. Acap/ia TACBUPJIAaHTaH Xap OUp 00pa3, IEPCOHAXK, AXC Y3UHUHT
KO03M0aCH, XapaKkTepu OMJIaH ajJoxuaa axpanud typamu [3, 237].

Alinu naitna “boOypHoma’zna MKTUMOMU-TaOMMI (aHiap, Tapux,
(UKX, TUHUN TabIUMOT, TUIIIYHOCIHK, XKYFpOQus, TaOMATIIYHOCIIHK,
MabJaHITYHOCJIHK, TE€XKOHUWIIMK, OOFIOpUMIIMK coxajlapu OusaH Oupra,
WKTUMOWN Macajanap, CUECHH-MKTUCOIUNA Ba CaBJ0 MYHocalatTiapw,
MoBapoyHHaxp, XypOoCOH, XUHIUCTOH, JpOH KaOuW MamJakarjiapa
o0 OopwiraH OOOJOHJAIITUPUIN MIUIAPH, OYHEN STUITaH MYXHUM
TapUXUW UHIIOOT, MACKU, MaJpaca, 3uépaTrox, Ba HOOJaTXOHAJIAPHUHT
Tabpu(y TaBcU(Iapy Xam 0a€H KUJIUHTaH.

bynnan tamkapu, Anumep Haouii, AOxypaxmon Xomuid,
[Maiixum Cyxainuii, XycaitH Anu Tydainuii, Ocaduii, bunoui,
Caitpuit  byxopuii, Oxuii, Myxammang Comux, Xoxka AOIyIIO
Mapgapuii, Kyn Myxamman Y nuid, [laiix Hoitmit, FOcyd Amm, Mymio
Epak, loxkymu Fuioxakuit, Xycaitn ¥V auit, bexzon, Illox Mys3addap
KaOu Kky1uiad moup, aaud Ba caHbaTKOpJap TaBCU(] ATWIMO, yIapHUHT
wxoauil daonusaTiaapura xoiuc 6axo Oepuirad. XKymuanaH, Amuiiep
Hapowuit xakunga mryHmail aedunrad: “AnuiiepOeKk Ha3upu HYK KUIIU
sau. Typkuii Tun Ouia TO HIEbp aUTHOTYpsiap, Xe4 KUM OHYa KyI Ba
XTyO alTKOH 3Mac...” [2, 153].

[y o6ouc xam “boOypHOMa” xaHy3radya Tapuxuii, reorpaduk,
sTHOrpaduK Ba anaduii acap cudaruiga WIMHN aXxaMUSTUHU HYKOTMai
kemsinta. Y XVI acpman xo3upru KyHrada Oup Heya MapTa HMHIJIU3,
rojuianj, ¢paniys, ¢opc, HEMUC, UTAJSH, PyC, XUHI, YpAYy Ba OoOIlKa
TUJUIapra TapKuMa KUJIMHUO, IapX-u30Xj1ap OMIaH Halp STUJITAH.

“boOypHOMa” WHIVIM3 TWIMHUHT y3ura y4 maprta — 1922 iunga
mapkmyHoc onuMa Anera beBepmxk, 1826 vumnma Ywuibsim OpckuH Ba
Kon Jlelinen Tomonuman Ba 1996 nmnna Ywuiep TakCTOH TOMOHHMIaH
TapkuMa KummHuO, AHrausa Ba AKlIllna Oup Hewa Oop KaliTa-KaiiTa yon
KWJIMHTaH.
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boOyp xaétu Ba “boOypHoMma” acapu Xamjaa jaTodaTiu mebpiapu
yIiia JaBpJiaH Xo3upraya >KaxoH OJMMJIapU Ba >Kamoat apOoOIapuHUHT
JTUKKAT Mapkazuaa 0yauo kenmokaa. Kymnanad, XuHIUCTOHHUHT OyIOK
cuécar Ba »kamoat apoo6ou XKapoxapnawia Hepy: “boOyp — aunbap miaxc.
Y ViFoHMIII JaBpUHHUHT MOXHMP XYKMJOpPH, Mapjl Ba TaJOMPKOp ojam
OynraH, caHbaTra, agabuérra Mexp KyHraH, Xa€THUHT Xap TOTJIH
Jax3acujiaH 0axpa OJMIIHM SIXIIUA Kypras...”, nerad. HIIM3 Tapux4yucu
Onyapa XonnaeH: “bo0yp — dbewnu caxkusicura kypa, Llesapra kaparanja,
apJOKKa KYNpOK ap3uryaukaup.” ne6 Tabpudnaiau. “bodypHoMa’Hu
WHIJIM3 TWIMTAa Tap)KUMa KWJIraH MaliXxyp ILIApKIIYHOC OJIMM AHeETa
beepmxk: “YmOy acapHu xamMma JAaBpJiapa €3WiiraH 3HT KO3HOau
anabuéTinap Karopura Kyuuin jgo3uMm”, 1e0 3bTHUpod ITraH. AHIIMS,
AKII, ®pannus, Poccus, XunauctoH, IlokucToH, AQFOHUCTOH,
Typkus, SAnonus kabu Kymiad mamuiakaTiap OJMMIIAPUHUHT WIMUHN
TagKUKOTIapuaa “boOypHoma” acapu HMHCOHMAT TOMOHHUJAH Oaprio
KWIMHIaH yiaMac oOujanapjaH Oupu cudaTujga ajoxyja axaMusaTra
ca3oBOp 3KaHU TabkujiaaHrad. KypunuO typuOauku, boOypHUHT XaéTu
Ba WXKOJU TYypJju Mamilakatiapaa YpraHuiMOKJIa Ba XalKapo WJIMHMA
XaMKOpJIMK BOCHTacura aiyiann® 0opmokaa. by Xxam y30€K XaJKUHUHT
yIIyF UQTUXOPHUIAH HUILIOHAIUDP.

BoOypHUHT >KaXOH XaJIKJIapu MaJaHUATH Xa3WHACHJAH MYHOCHO
YpuH oJraH WIMHA-agabuii  Mmepocu, Kymiaaad, “‘boOypHoma”
ACapUHUHT WIMHH aXaMUsTH Kyaa IOKOpU OYIu0, €uapuMu3HU UMOH-
IBTUKOJTM, BataHra cajgokariu, OMJIMMIIM, JOHO Ba 3yKKO 3THO BoOsira
eTKA3UIIJa, YyiapAa aXAoJJapuMU3 WIMHH Mepocura KU3UKHIIHU
Ky4alTUpHUILIa MyXUM MaHOa Oy Xu3maT KUjIa/Iu.

doiigaIaHUITaH aga0ueTIap pynxaru

1. boOyp. boOypnoma. 1-kucwm, Cy36o0mmu. — T. 1948.

2. boOyp. bodoypnoma. FOnny3ua. — T.: 1990.

3. Kyaparymnaes X. boOyp apmonu, — T.: Ilapk. 2005.

4. CynronoB X. boOypuithHoma, Mawpuduit poman “IIIAPK”
Hampuér-marbaa KOHUEpHUHUHT 001l Taxpupudaru. —1.: 1997.

5. V30eKHCTOH MU YHIIUKJIOIIE IUSCH. V36eKuCTON  MMJLIMIA
sHIMKJIoNeausicy J{apnat wimui HampuéTu. 2-tom. — T.: 2001.
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BOBYPIHIOXHUHT MAX®NH BACUSITHOMACH
Hlaxno HYP,
scypuanucm, FOHECKO nunz Xanxkapo “Aumux /{yné” Hamuii
Akademuscu npogeccopu.
Temypuiinap mapuxu oasnam my3eiu UiMuil Xooumu
3axupuaauH  MyxamMman boOyp  KaxoH — JIaBJIaTYMIIMTH  Ba
MaJIaHUSTH TapUXuja MaIxyp XyKMI0p, aTOKJIM AaBjaaT apOoOHu, MOXHUP
capkap/a, ’KymJiaJlaH UCTEBA0JIN LIOUp, aIu0, TapKUMOH, TAPUXHABUC
Ba UKTUCOAYM OJuM cudaruaa Xam VpuH oJiraH. Aci Hacji-HacaOu
Oapnocnapnan Oynran 3axupuaand Myxamman boOyp coxuOKupoH
Amup TemypHuHr yunnum y¥im JKanomnaama MuUpOHIIOXHUHT OWJIABHM
maxkapacura 0opu0 Ttakamagu. “SApHM MupoHiioxra HeBapa, AMUP
Temypra spapa OViaau. Jlemak, orta maxkapacu Oyinda 3axupuiavH
Myxamman boOyp xaxonrup Amup TemypHuUHT kaBopacu, JKanonuaanx
Muponmoxausr 3Bapacu, CynroH MyxamMmMmanHuHr 4deBapacu, CynToH
AGycanaHUHT HeBapacy, YMapIaiiXHIHT TYHFAY YEIH XHCOOIaHaau.””

“bo0ypHUHT OHacu Huropxonum MYFYJI XOHJIapUaaH
FOHYCXOHHHHT KH3uaup.”

Tapuxuii manOa “boOypHoma”na Kain sTwimmnya, boOyp V3
(ap3aHJIapUHUHT TabJIUM Ba TapOMsCUra HUXOSATIAA KaTTa axaMHsIT
Kapatrad. boOypHunr TtyHfruuy ¢dap3anaun Hocupynama Myxamman
Xymoron 913 (1507) ¥wim 3yabKaja OWMHUHT TYPTUHUM KE4acH
KoOynna tyrunradn. Onacu Moxum Oerum CyntoH XycaiiH boiikapo
XOHAJOHUTA SIKUH OWp OCKHUHT Ku3U OYiarad. XymoroH Mwup3o oTtacu
KaOu 3eXHJIM Ba UCTEHIAO0/IJIN IIIOUp OYIIraH.

“boOoypHoma”HuHr “TYKKM3 103 ¥YTTH3 ontuHun (1529) iun
BOKeaylapyu~ O000uga yriu XyMOIOH KaTTUK Kacan OViauO KoJjaraHuja,
Ooynu6 yTran Oup Bokea 0aéH KuimuHaau: “Myxammag XyMOIOHTA...aHH
ep Ba cyiu xym €kmaau. Mcutma Tytap 3kaHayp...Tabubnap xap Heda
JOpU JapMOH Oepawiap, saximM Oynamaaun. Mup AOYJIKOCUMKH, YIIyF
KUAIIM D3PI, ap3ra eTKYpAUKAM, YIIMYHAOK Japajapra JapMOH
OyoypKUM, (XM HUMapcalapJaH TacayIyK KWIMOK Kepak. ToWHKH
Tenrpu Taono cuxar Oeprail. MEHUHI KYHIJIMMTIa KeJJIMKU, Myxamma

35 Temyp Ty3ykmapu.T.: “Fadyp Fymzom”, 1991, 108-6.
%% XomukoB A. “BoGypra skaxOHHMIi yxpaT KeaTupras acap:/ “Samargand” raseracu, 2014, 16 sHBaps.
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XYMOIOHHUHT MEHJIMH y3Ta SXIIM HUMapcacu WyK. MeH y3uMm Tacaaayk
OynaliuH, Xya0¥ KaOyJ1 KWJICYH... Y4 KaTjia OOLIUIUH YPryauo, JeAUMKH,
MeH KyTapauM XapHe JapAuMHT 0op. YIIan 3aMOH MEH HOXyHI Oyim6
WUKWIIAM, Y eHrui oynau. Y cuxat 0yinyo kynru. MeH Hoxy1n 0Yi1yo
HukuauM. ABEHM JIaBjiaT Ba apKOHM MaMJIaKaTHM 4Yopiad, OaibaTtu
KyJUIapuH XYMOIOHHM (HT) Kyaura OepuO, KOWHUIIMHIUTUIA Ba
BaJMaxjyiMrura HacO KwiauMm. Ba TaxTHu anra tommupayMm. Ba Xoxka
Xamuda Ba Kanbap Anunoek Ba Typaubek Ba XuHayOeKk Ba y3ra XaJOMUK
XxaM 0y HacouuxJia 6op »aumnap, Oopucu Kadysn Kuiano, 6an oynaunap’.

boGyp Mup3o Badotura Tapux aityBumiap kyn OynraH. MaBioHO
[IInx00 KenaTupraH Tapux CcakjIaHuO KoiraH: “XyMowH OyJ BOpHUCH
MYJIKU Bail” (XyMOIOH YHUHT MYJKH MEPOCXYPUAUP”).

“V3 xaéTHHN XxaM (ap3anmu XyMOIOHTa OepHIira Taitép Oyiran ota
Oupop €3Ma BacuUAT KOJJUpPMaraHMUKaH? —AeraH caBojira Y3UMH3
MaHTUKJAH Kenub 4dukuO, “Amnbarta, OMpop €3Ma BacUST KOJIUPraH
OYnuIIM Kepak™” JeraH TaXMUHHHM KEITUpapaur-y, Oy TaXMUHUMH3HU
Oupop panun Ounad ucOotinail onmac 3auk. Iyponap Ty3ymu aaBpu
TapuxHd Oopuya EPUTHIL, YHU aHUK MaHOamap acocuja TaAKUK STHUII
Oopacuja XaM OWp KaTtop TYCUKJIAap KyWraH 3aM. TaaKUKOTYM OJIUM
Xaiipymno WcmarynnaeB Oy Oopana XusauctoH, [lokuctoH, DpoH Ba
OollIKa MapK MamJiakaTiaapuaa 0ynu0, boOyp Xakuaa €3uiran acapiap
HyCcXaJJapyHHU TYIUIAlIra Xapakar KuWirad. TaJKuKOT JaBoMUIa y
Xunaucronaa boOypHuHr yrimu XyMoroHra €3ma paBuIlia KOJIUPraH
“Maxduii BacusiTHoMa’cu cakJIaHa€TraHIMTUHUA TYBOXHM Oynmaau. XyIil,
Oy “Maxduii BacusrHoma” KaHpmaid sau? Maskyp “‘Maxduii
BacustHoma” 935-xmxpuil WM SKyMOAWI-aBBaJl OWMHUHI OWPUHYU
kyHu (muwitomauit 1529 #mn 11 sguBapaa) boOyp Arpa siKkuHHAaru
Hunydbap boruma Ttypranmga €3uiarad  HkaH. Xo3up Oy  KoH
XUHAUCTOHHUHT PaxkacToH mitarura Kapaiau. ‘“Maxduii BacustHoma”
YHT ToMOHUAa Joupa nunga booypuunr 933. Ilommox baxomaup ro3wmii
3axupuaaua Myxammaa boOyp” ne6 HaKIIJIaHTaH MyXpH XaMm OepuJiraH.
BoOypiioxHuHr VM 11ax304a XyMOIOHra KojiaupraH Oy BacHsTH
XUHAUCTOHHU OOIIKApUILTa OWJl YTUT-Maciaxar, MHyn-uypukiapaaH
uobopar Oyiaranu ydyyH xaM y wmaxduil ca”Hairan Ba ‘“Maxduii
BacusitHoma” ne0 toputwirad. bup karop boOypiiyHoc ofumiiap
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BoOypHuHT €3Ma BacusiTHOMa OyiraHiurd 6ouc Oy xakjaa MaHOaiapja
KenTupmaraniap. Maskyp manOa Ounan xunza npodeccopiapu Caiiing
Pocc Masbcyn, X.Klllepanuii xampa Kaunypaarm PaxacTon
yHUBepcUTETH nipodeccopu, Tapuxun oauM P.E.Hatx Tanui Oynranmnap.
boOypaunr “Maxduii  BacustHoma”cu y30eK THIMIa Tap)Kuma
KWIMHraH OynmO, Kenakakaa Oy MaHOa Y30€K XaJKUHUHT TapUXUH
MYJIKJIapuaaH Oupura aijaaHuIg nryoxacus.

“Max¢duii BacusiTHOMa”’HUHT Tap>KUMacu3 BapuaHTuja boOypriiox
TOMOHUJIaH Kyhugaruda cysiap 0aéH KUJIMHTaH:

“933 xuxncpun uun Ioowoxu baxooup z03uit 3axupuooun
Myxammao booyp Anxamounnunnax;

Bacuam Homau maxgue 33axupuooun Myxammao booyp
Hoowoxu 2o3uii 6a waxzooa Hacupuooun Myxammao Xymoron myna
ompa

ba ucmexxome cyamonam nasewima wyo. At ¢hapzano,
mamaakamu XuHOycmon a3z ma3zoxuou myxmanugpa wmavmyp acm...”

Tapxuma 3ca Kynunaruda: “933 xuxncpuit uun Ioowoxu baxooup
2o3uii 3axupuooun Myxammao booyp Anxamounaunnax;

Canmonamuunz maxkam oyauwiu yuyn 0y maxguii eacusasmnoma
my3unou. i  papzanoum, XuHOUCMOH Mamaakamu mypau
mazxaonapoan mavmyp oyncan. Annox maono Cuzea Oynu xapomam
amou. Cuz maszxaonapuu émMon Kypuuioan OUIUHSUZHU NOK MYMUHL.
Xap ma3zxabnunz mapukacuza (iyauza) aoonam Kuiaune. XycycaH,
XUHOUCMOHHUHZ KANOUHU KyJica KUpUmMamawn Oecamzus, Cuzup
CYUMOKIUKOAH Yy3uHeusnu muiiune. by axwunuzunzusz ’eazuca wiy
BUI0AM XATKUHUHZ KAa0u cuzea Akun oynaou. Kynunzuz ocmuoacu
Xap KA6MHUHZ UOOOAMOXIAAPUHU 64 MYKAOOAC MHCOUNAPHU XaAPOO
ammane. Illynoainn oounauknu  uxmuép  KUIUHSKU, NOOULOX,
pavuiiamoan ea pavuilam noowioxoan ocyoa oyacun. Hcaomuune
mapakKuému 3XCOH KUAUYUOAH AXWUPOK Oynaou, 3yiam MmMuuoan
amac. CyHHUIL 6a wua ypmacuoazu MHCAHICANNAPOAH KY3UHZUZHU
omunz. Azap Oynoan Ky3 wmMmacan2u3, UCiom 3audaaumiuiiu MymKuH.
Pavuitamoacu mypau kanoaapuu apoauu anocup (mypm yHcyp)
ounan  maxkam  mymune. Canmanamuunz  JHCUCMU  MYpPIU
mapaznapoan muny oyacun. Iloowoxnuk uwinapunu nyxma Kuauul
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yuyn xazpam Amup Temyp CoxuOKUpoHHuHZ UWNAPDUHU K)3
010UHZU30a MYMUHL.

Ba mo annaiino unnan oanaz (“eéa Ousnunz oOypuumus paxam
anuk aén smuwoup”. Cypau Ecun).

bupunuu sicymoou yn agean 935 (xuxncpuit iiuau)’.

Maskyp BacHUsATHOMA HACTabJIUK XxaTtuga €3WJIraH.
MyTtaxaccucnapHUHT (PUKpUYa, KOFO3UTa OJITUH CYBU IypKaJIraH Xamjia
KOFO3MHUHT XOIIMSJIApUTa IryJiIu Oe3akiiap UIlJIaHTaH.

Xo3upru KyHna boOypuunr “Maxduii BacustHoma”cu bxomnan
JlaBnat KyTyOxoHacuja cakjgaHajau. BacustHoma (OTOHYCXacUHU
OuprHuM 0ymb kyTtyOxoHa myaupu b.I'oman omm0, xanod Caupg Pocc
Manbcynra to0opraH. AWHM BacuATHOMajaH XaMm boOyp Mup3oHHUHT
acauja KaHJal IIaxc OYiraHjuru Yeiura KapaTta BacHUATHOMAacHaa
€3UIITaH MypO>KaaTUJIaH OYUK KYPUHUO TypUuOIu.

BboOypiiox daomusitura goup OUp KATop TAAKUKOTIAPHU sipaTraH
xuHJ TapuxuucH, JKalnypaaru PakaCTOH YHMBEPCUTETHHUHI TapuX
¢anu npodeccopu P.Harxuuur Quxpura xypa, y3uHUHT 47 HULIHK
YMPUHUHT 36 WWJIMHU SKaHTY >Kajnauiapaa yTtkasran boOyp aciauaa
OCOMUILTATIMK, THHYIMK Ba WXKOJ OJaMU 3AU. Y TYFPUCY3, XaKUKATIYU
cosiHOMaud, “‘boOypHoMa” myaiidu, OWU3HUHT JaBpUMHU3Tradya HKKH
JIEBOHU €TUO KenraH IIoup, TaOuaT OIIMFU, Ty3al OOF-poriap
ApaTyBUACH Ba XAMMACHJIAH XaM MyXMMpOFM T'yMaHHCT SIU. Y3H
CYHHUN Ma3xabujaru MycCyJMOH Oyica-nia, TMHUM akujagapra Enummo
onMarad. Illy Oouc xunjgmap yara “Kamanmap” HOMHUHM O€pHIITaH.
bytyn Xxaétm mobOaiiHuga y caHbaT, MaJaHUST, LIEHPUSIT, MYCHKa Ba
pacCOMUMIIMKKA HUCOATaH Xyp(PUKPIUIMKHU cakiad KeiaraH. YHAa Xed
BaKT MaH JTuluiap OyiamaraH. boOyp Oolika guHjarviapra HucOaTaH
TUHY-TOTYB SIIalll, OCOWHUIUTAIMK, caOp-Oapaouu OYyIuIl, JTUHUN
ULJIapUra apajialliMacivK CHUECATUHU KyJularaH.Y epiid XaJdKHUHD
JVHUN YbTUKOJIAPUHU XypMmaT Kuiarad. YHuHT 1529 uun 11 sHBapaa
Hxonmyp sxunupgaru “boru Hunydap”’na typranumnga yim XyMoroHra
aTa0b €3raH Max(duii BacusiTHoMacu OyHra €pKMH MHUCOJ OYi1a oJaau.

“boOypHOMa”HM HWHIVIM3 TWIWra TapXuMma KWiraH Buibsam
OPCKHH, YHUHT MyaJUIMPUra XoC XapakTepHU Kyhuaarnda udoaananm:
“bo0yp  XapakTEpUHMHI  MHCJICH3  O€Irucu  yHUHT  OOIIKa
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MYJIKJOpJIapHUKHUTa YximaMacauruaup. Ocué wxoanapugaru aadaaoa,
CyHbUI XapakTep YpHUTra OW3ZHMHT Ky3 ojgumusra boOypHUHT
XapakTepu Tabumii, Xa€Tuid, ce3yBUYM, CaMUMHUW TapaaiaHagu. boOyp
TaxTra YTUPUIIAra Kapamad, OJJIUM TYPMYIIMHUHT OHI  SXIIU
TYUFyJapuHU Ba UIITUEKUHM Y3ua cakijiad Konaau. Ocué Xykmaopiapu
opacuga boOyp cuHrapu reHuan Ba UCTEHIOMIN KUIIWIAP KaMJAaH-Kam
yupaiad. YHUHT Gaod akjauid KOOWJIMSTH..Ba OeBado TaKIUPHUHT
HalipaHrjapura  Kapamaid, pPYXUHUHT  TETUKJIWIH...CAXOBATJIUIH,
MapjUIMTy, TAJIAHTIWTH, (aHra, caHbaTra Myxab0atu Ba ynap OulaH
MyBaPakuATIN WYFYIUIAHUIIN KUXATUIAH KUIIWHUA JIOJ KOJAUPAJIH.
Ocuénarn noamonap uuujga boOypra TeHT KenaauraH OMpPOHTa Xam
IIOIIOX, TOIA OJIMaliMH3’ .

3axupuaaua Myxamman boOyp ¥3 dap3anymapunn quéHaTIu, WiM-
dasmwiaTim  OYynuO VYcuiyM y4dyH ylapra KuToO TaHiaad ro0opwui,
yJIAPHUHT YpraHuIUIapy Y4yH KUTOOJIap E3UIITHU OTAIMK Ba MOIIOXIUK
Oypuu Jn1e0 xucoOmarad. dap3aHajapyuHu YKUII-YpraHuIilira Taprud
KWIMO, UMJIO Ba MHILO XaTOJIApUHU TYFpuiiad, 0exato, cojajia, paBoH Ba
OetakamtyQ €3uiira yopyarad. Anbarra, Oy kabu xaTTH-Xapakatiap 30€
KeTMaraH.YHUHT TYpT V¥IM, Ku3M, HaOupajgapu Ba YJIAPHUHT
dap3anyiapy WIMy caHbaT, IEebpPY aaabuéTaa HOM KO30HIWJap.
Kyparonuiinap Ba boOypuitnap cynojacusiad Ky COXuOEBOH IIOUpJIap,
Tapuxuuiap, ¢akuxjap, AUHUA Ba JAyHEBUH OJUMIIAPHUHT HCMUHU
Ta3KupayapJaH KEITUPUILI MyMKHH.

boOypmiox ynraiitupran (ap3anaigapu opacuga XymMoroH Mupsora
MEXpU Ba YHU KeJaxkakja ajojaTnapBap XyKMIOp OYIUIIMAAH YMUIU
KarTa OynraH. XyMoOH MHUP30HUHT CaJIOMATJIUTH, OWJIMM OJIMIIM Ba
MamJjiakat OomkapyBura Tai€prapivk Oopacuaa unuiapu boOyp yuyH
XaMHUIlla axaMUsTIIA OYiraH.

bytok mox Ba moup bodyp Mup3zo “Maxduit BacusitHoma CHHUHT
Y3 XaJkura KaWTuO KeNraHu XaMm IIyH4YaKku Oup  Tacoauduit Xoi
oynMaca kepak. BoOypIiIoXHUHT BacCUATHOMAaAA “TIOAIIOXJIUMK UIILUTApUHU
nyxTa KWwinil yudyH Xaspatr Amup Temyp CoXHOKUPOHHUHT UIILTAPUHU
KY3 OJIIMHTU3[a TYTUHI JeraH cysnapu (pakaTrvHa YFiau XyMOIOHTa
HucOaTaH »5mac, Oanku OYryHT'M KyHAa Y3 TapakkuET Wynuaa
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onuMIaéTraH XajKara KapaTa auTwiraH BacuATIek Oyimmb xam
SIHTPaMOK/1a.
Anaduéraap:
1. Temyp Ty3ykiapu.T.: “Fadyp Fynom”, 1991, 108-0.
2. XomukoB A. “boOypra >xaxoHUW IIyXpaT KeJITuprad acap://
“Samargand” razeracu, 2014, 16 ssHBapek.

BOBYP BA MUP CAVMMNJI AJTH XAMAJIOHUH

Hapzuc Xywueea, Tosxcuxucmon Pecnyonuxacu,
Hlaxpunae mymanu 14-makmaod oupexmopu.
3axupugaud Myxamman boOyp KajamMu eTraH MUHTaKaJIapHU KY3
OJIIMMHU3Ia KEITUPCAK, AEAPAN JyHEHUHT SIPMUTa TEHI KEIUO KOJau.
Xycycan, Toxukucron  PecrmyOnmkacu — BUJIOST, TyMaH  Ba
KUIUokaapuaa boOypHUHr MyOopak Kaaamskoiapu KyJda Kyn
OYJraHWJeK, YHUHI TapuxXuid Ba ajgabuii KUMMATra MOJIMK TOII
OUTUKJIAPUHUHT  akcapusaATh TOXHMKHUCTOH JaBjaT My3eilnapunaa
caknaHagu. AlHuM padoHuHuHr [llamtyd xunuiormparm “/lypycer”

KaOpucTtonuaa boOypHUHT Kyiinaaru Ma3MmyHIard TOIOUTUTH O0p:

Kodghupo, mapoymwukopo, ax 3amon oxucmamap,

K-oxyu 6evopapo mobu mupu myprxou necm.

Tapocumacu:

u kogup, 3t o0am osuucu! bup naxza wowima,

L yprux kutiux mypk yKuea 6apoows 6epoamaiou.

Xankapo boOyp nskcmemunusicn ab3oyiapu 2022 WHIHUHT MIOJ
oiinaa Oy TOMIOMTUKHU WKKUHYM MapTa Kenud kypauiap. bupunum
mapoTtada 2009 iinn okTa0puaa keauo, Oy TOIOUTHUKHU TOINTaH dAUIIap.

TombOutukaa 907 xuxpuit iun canacu Oepwiran 6ynuo, 6y 1502
MuJiogui Wuiara TYFpu kenaaud. Xankapo boOyp skcnenumusicu
BaKWUIapy OWJaH TOXXUKUCTOHJIMK  TapUX4yh-aKaJeMUK  AXpop
MyXTOpOoB TOMIOUTUKAArd TapuX caHacura axamusT Oepud, ¥3
acapiapuja Kylnaaruia MabiiyMoTiap Oeprauiap:

by Baktna boOyp Camapkanja KamaiauaaH dyuku0 kenud, O00ypaoH
KUIJIOKJIapuaa smwaértraH »Au. T[OmOMTHK MaTHM  Ma3MyHUTra
Kaparaaa 3axupuaauH Myxamman boOyp “TemypuiiiapHu ypwuiira
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Kenran ypokman”, ne0 mebp €3ran Myxamman —IllaiiGoHuitxoHHH
“OpgaM  oBuMcH” JesI€TraH OynMIIM XaM MYMKUH. bBupok Oy
MyJi0Xa3ajJapuMM3 IIYHYaKu TaXMUH XO0JIOC.

Uynku, Oailt myammudaurn boOypra terunummaura €k boOyp
OyHHM OUpOp Y3U CeBraH (Popc MIOUPHU MKOAUAAH OJITAH PKAHJIUTH XaJIH
X03WpUa aHUKJIAHTaH dMacIup.

Pacmpa: IllamMTyd KUIUIOFM OKCOKOJUIAPM Ba  AKCHEIUINS
Bakwiuiapu: 30KupxkoH Mampabos, Auruboit Kyukopos, Baxo0
PaxMoHOB.

OKCNeAUIMSAHUHT Oy raird Makcaau boOyp  TomoOuTuru
CaKJIaHUIIIY aXBOJIMHYU YPTaHUII Ba YHU KOHCEPBALUS KUJIUII PEKACUHU
amasra omvpuin 4. SAuru6oi Kydkopos aca, €3aérran “byrok booyp”
pOMaHHWTa CUHYMKIJIa0 MaTeprai HHFMOK/A.

boOyp xaétm Ba wmwxoau mytaddakkup Ba MyTtaccaBByd Mup
Caititug Anu Xamanonuii 6unan xam Oornmukaup. Cup smacku, Oyrok
coxuokupon Amup Temyp Mup Caiiiing Anu XamaaoHuil Owusia
cyxOarnamrad. by xakaga MuHUATIOpa Xam cakjaHrad. Kusuru
myHaaku, CoxuOKUpoH 0axcna myTadakKup OJMMIaH YCTYH YMKKaH.

“bobypHoma” komycuii acapuaa boOypaunr Kynap maxpu (coOuk
XuHAucToH, Xo3upru [lokucToHHUHT Acano0o/ maxpu)iaa OyiaraHuaa
Mup Caniing Anu XaMagoHUM KaAaM>KOCUHU 3UEpAT KUJITAaHU XaKuaa
Kyhnaaruya MabaymoT Oop:

“Mup Caitiiun Amu Xamajgonuit Paxmaryminox caéxat KuiauO
kenmu6, Kynapaan oup mapsuit (1,5 km) rokopupokaa BadoT dTrasiap.
Mypuanapu Oy epaan Xatiionra anruOaunap. Onamaad Ky3 OMraH
epiapu Xo3up Oup Mozop OynmO kosran. 925 (1519) #unu kenud
YaroHcapoitHu olraHuM/ia, Oy >KOMHU TaBO(g KWIHO 311M”.

ABBano  myawmu@HuHr Oy  MyTadakkupHu  “‘CH3’JaraHu
TUKKaTUMU3HU TopTaau. Hera suau boOypaait maxaHiiox 0y KUITUHU
OyHuasap a3u3 oMo, KaJaM>XOMMHU TaBO( KHUIMOK/1a?

byruna smac, booyp Mup Caiilinng Anu XamagoHuiira oarumnuiao,
dbopc TuIMaa mebp XaM E3raH:

Ty coxubu un maxkbapa nupu xama OoH
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ap xama 2amy 2ycca oacmeupu, XamaooH

Xonam 6a my az max OUWLYHAB, MO OOHU,

Dap3zanou Anu buxony mupu XamaooH.

Mazmynu: Du xammaea mMauwukau ycmo3s, CceH uwy maxbapa
92ACUCAH.

Cen xamma Hapcauwu OUNY8YU OAUM, XAMMAHU 2AMY 2yccacuod
KYJLIOBYUCAH.

Men aumau, cen munena, ouncuikuy, 6y Kumu XamaooH AMUpUHUHZ
Gap3anou Anuoup.

Mup Caititun Anu XamMaJoHUN XaKyujaaru Oup pucosiaga yHUHT 76
Ta KUTOO MyayuiMu 3KaHIUTH Kaila stuirad. OJTUMHUHT “3axuparydi-
MYIIYK HOMJIM HMPHK acapy TOKUKHUCTOH/A HAIIp STUJITAH.

Mup Caitiing Anu XamMagoHUM XOKH XaTJIOH BUIOSATHHUHT K100
HIaxpura KenTupwirad, Guaoiu morupajiapu ycTo3 abHUra MyHOCHO
KaOp Ba MakOapa OyHEN ATraniap. XMHAUCTOHAAH KEJITUPUITAH HHUPUK
MapmMap TOIUIAPH XaJdu XaM 3UEpATUMIapHU Xalparra cojau.

SHa Oup axoitnb xonatr: Xo3upru ToxukuctoHn PecnyOnukana
aMal KwiaétraH YH CcOMOHJMK nyanma Mwup Caniing  Anum
XaMaJOHUUHUHT Oup TacaBBy(OHA-XAJIKHU 93TYJIHMKKA YOPJIOBUU
mebpu OEpUIITaH:

Xap ku mopo €0 kapo I3uod map ypo ép 600,

Xap ku mopo xop kapo, az ymp 6apxypoop 600.

Xap xu anoap poxu Mo xope pukano az OyuMaHu,

Xap eyne, k-a3z 6oeu sacnaw buwikygao, bexop 600.

Jlap oy onam necm mopo 60 kace 2apou 2yoop,

Xap xu mopo paraca 0opao, poxamaut oOucéeép 600.

Ma3mynu: Xap KuM OM3HM 3cTa oJica, XyJ0 YHUHT €pu OYIcuH!

Kumkn OusHu Xxypnaca, yMpujaH Oapaka TONCUH. bBH3HUHT
HynmuMmusra FaHUMIWMKIAAH THKAH TallUlaraH KUIIUHAHT  BHUCOJIH
Oorumard Ty/Ulapu THUKAaHCU3 YHCHUH. VKku onamga OW3HUHT
KYHIJIMMU3Aa y3ranapaaH rapa-ryoop nyk. Kumku Ousra azo0 Oepca,
YHUHT pOXaTH KYTIasBEPCHH.
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Z.M.BOBUR ASARLARINING TARBIYA ILMIDAGI
AHAMIYATI
I.M.Sattarova
ADU, Umumiy pedagogika
kafedrasi katta o’qituvchisi

“...Biz  ajdodlarimizning  yorqin  xotirasini  asrab-avaylab,
qalbimizda, yuragimizda abadiy saqlaymiz...” [1. 5-bet.]

Zahiriddin Muhammad Bobur O’rta asr Sharq madaniyati, adabiyoti
va she’riyatida o’ziga xos o’rin egallagan adib, shoir, olim bo’lish bilan
birga yirik davlat arbobi va sarkarda hamdir. Bobur dunyoqgarashi va
mukammal aql-zakovati bilan Hindistonda boburiylar sulolasiga asos
solib, bu mamlakat tarixida davlat arbobi sifatida nomi qolgan bo’lsa,
serjilo o’zbek tilida yozilgan «Boburnoma» asari bilan jahonning
mashhur tarixnavis olimlari qatoridan ham joy oldi. Bobur mirzoning
turli davrlarda chizilgan portret va minniatyuralari: Mirzo Boburga
bag’ishlangan pochta markalari mirzo Bobur haykali. Uning nafis g’azal
va ruboiylari turkiy she’riyatining eng nodir durdonalari bo’lib,
«Mubayyan» («Bayon etilgan»), «Xatti Boburiy», «Harb ishi», Aruz
haqidagi risolalari islom qonunshunosligi, she’riyat va til nazariyasi
sohalariga munosib hissa bo’lib qo’shildi.

Adabiyot, nafis san’at, tabiat go’zalligiga yoshligidan mehr qo’ygan
Zahiriddin, barcha Temuriy shahzodalar kabi bu ilmlarning asosini otasi
saroyida, yetuk ustozlar rahbarligida egalladi. Biroq uning sertashvish
yoshligi uzoqqa cho’zilmadi. 1494 yili otadan yetim qoldi. 12 yoshida
otasi o’rniga Farg’ona ulusining hokimi etib ko’tarildi.

Boburning butun jahon ommasiga mashhur bo’lgan shoh asari
«Boburnomandir. Ma’lumki, unda Bobur yashagan davr oralig’ida
Movarounnahr, Xuroson, Eron va Hindiston xalqglari tarixi yoritilgan.
Asar asosan uch gismdan iborat bo’lib, uning:

- birinchi qismi — XV asming ikkinchi yarmida Markaziy Osiyoda
ro’y bergan vogealarni;

- ikkinchi qismi — XV asrning oxiri va XVI asrning birinchi
yarmida Kobul ulusi, ya’ni Afg’onistonda ro’y bergan voqgealarni;
- uchinchi gismi — XVI asming birinchi choragidagi Shimoliy

Hindiston xalqglari tarixiga bag’ishlangan. «Boburnoma»da o’sha
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davming siyosiy voqgealari mukammal bayon qilinar ekan, o’z yurti
Farg’ona viloyatining siyosiy-igtisodiy ahvoli, uning poytaxti Andijon
shahri, Markaziy Osiyoning yirik shaharlari: Samarqand, Buxoro,
Qarshi, Shahrisabz, O’sh, Urganch, O’ratepa, Termiz va boshga
shaharlar haqida nihoyatda nodir ma’lumotlar keltirilgan. Unda Kobul
ulusining yirik shaharlari Kobul, G’azna va ular ixtiyoridagi ko’pdan-
ko’p tumanlar, viloyatlar, Shimoliy Hindiston haqida ma’lumotlarni
uchratish mumkin. «Boburnomaw»ni varaqlar ekanmiz, ko’z
oldimizdan Markaziy Osiyo, Afg’oniston va Hindiston xalglariga xos
bo’lgan fazilat va nugsonlar, ularning tafakkur olamini kengligi va
murakkabligi bilan birga, o’sha davrdagi hayot muammolari, Bobur
davlatidagi siyosiy va ijtimoiy hayotning to’lig manzarasi namoyon
bo’ladi. «Boburnoma»da keltirilgan bu tarzdagi ma’lumotlar Bobur
davrida yozilgan boshga tarixiy manbalar: Mirxond, Xondamir,
Muhammad Solih, Binoiy, Muhammad Haydar, Farishta, Abul-Fazl
Allomiy va boshqga tarixchilarning asarlarida bu darajada aniq va
mukammal yoritilgan emas. Muallif «Boburnoma»da Alisher Navoiy,
Abdurahmon Jomiy, Behzod, Mirzo Ulug’bek va boshqa allomalar
haqida o’zining eng yuqori fikr va mulohazalarini bildiradi.
«Boburnoma» — Movarounnahr, Xuroson, Hindiston, Eron
xalglarining XV asr oxiri — XVI asrning birinchi yarmidagi tarixini
o’zida aks ettirgan bo’lsa ham, shu bilan birga juda ko’p dolzarb
igtisodiy, 1jtimoiy masalalar, yuqorida nomlari keltirilgan
viloyatlarning o’zaro siyosiy-iqtisodiy va savdo munosabatlari,
jug’rofly mavgqei, iqlimi, o’simlik va hayvonot dunyosi, tog’lari,
daryolari, xalqlari, gabila va elatlari va ularning yashash sharoitlari,
urf-odatlari, muhim tarixiy inshootlari — hindular va musulmonlarning
ibodatxonalari, to’y va dafn marosimlari haqida nihoyatda nodir
ma’lumotlarni o’zida qamrab olgan shoh asardir. Shu bois
«Boburnomay tarixiy va adabiy meros sifatida dunyo olimlarini
hayratda qoldirib kelmoqda.  Uzoq yillar davomida G’arb va
Shargning mashhur shargshunos olimlari «Boburnoma» mazmunini
jahon jamoatchiligiga yetkazish borasida katta faoliyat ko’rsatdilar.
Masalan, gollandiyalik olim Vitsen, angliyalik olimlar J. Leyden, V.
Erskin, R. Koldekot, A. Beverej, germaniyalik Yu. Klaynrat va A.
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Keyzer, frantsiyalik Pave de Kurteyl, hindistonlik Mirzo Nasriddin
Haydar, turkiyalik R. R. Arat va N. I. Bayur va bizning davrimizdagi
frantsiyalik olim Bakye Gramon, afg’onistonlik olim Abdulhay
Habibiy, pokistonlik olimlar Rashid Axtar, Nadvi va Shoh Olam
Mavniyot shular jumlasidandir. «Boburnoma»ni o’rganish sohasida
jahonning mashhur sharqshunoslari qatoridan yaponiyalik olimlar ham
joy olmoqgdalar. Ma’lumki, Boburning tarixiy, ilmiy va adabiy
merosini o’rganish va ommalashtirishda O’zbekiston, Tojikiston,
Rossiya olimLarining faoliyatlari ham digqatga sazovordir. XIX-XX
asrlar davomida Georg Ker, N. Ilminskiy, O. Senkovskiy, M. Sal’e,
Porso Shamsiev, Sodiq Mirzaev, V. Zohidov, Ya. G’ulomov, R.
Nabiev, S. Azimjonova, A. Qayumov kabi olimlarning sa’y-harakatlari
bilan «Boburnomay bir necha bor rus va uzbek tillarida chop etildi.
Ularga so’zboshi yozildi va keng kitobxonlar ommasining ma’naviy
mulkiga aylantirildi. Uning she’rlari ham bir necha bor nashr etildi.
Bobur o’zbek adabiyotida o’zining nozik lirik asarlari bilan ham
mashhurdir. Uning hayoti va adabiy faoliyati Movarounnahrda siyosiy
hayot nihoyat murakkablashgan, feodal guruhlarning boshboshdoqlik
harakatlari avjiga chiqgan va Temuriylar davlatining inqirozi davom
etayotgan bir davrga to’g’ri kelgan edi. Bunday murakkabliklar
in’ikosini «Boburnoma»da ko’rgan bo’lsak, shoir ruhiyatida qanday
aks etgani esa, uning she’rlarida namoyon bo’ladi. Movarounnahrni
birlashtirishga urinishlari natija bermagach, Bobur ruhiy qiynalgan,
amaldorlarning xiyonatlari ta’sirida umidsizlikka tushgan kezlardagi
kayfiyati she’rlarida aks etgan. Keyinchalik o’z yurtini tark etib,
Afg’oniston va Hindistonga yuz tutganda Bobur she’riyatida Vatan
tuyg’usi, Vatan sog’inchi, unga qaytish umidi mavj ura boshladi:

Tole’ yo’gki jonimg’a balolig” bo’ldi,

Har ishnikim, ayladim xatolig” bo’1di,

O’z yerni qo’yib Hind sori yuzlandim,

Yo Rab, netayin, ne yuz garolig’ bo’1di?!

“Boburnoma” asarida tarixiy shaxslarga berilgan tavsiflar ularning
axloqly, ruhiy holatlari haqida ma’lumot beradi. Bobur tomonidan
berilgan tavsiflar tarixiy shaxsning xulq atvori, fe’li xulqi, odobi,
insoniylik xususiyatlarini ochib beradi.
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Qisqa va tushunarli bo’lgan bunday tavsif orqali bu tarixiy shaxsning
Bobur mirzo tomonidan gay darajada qadrlanishlarini chuqur anglash
mumkin bo’ladi.U hokimiyatni boshqarish davomida qo’l ostidagi
beklar, amirzodalardan insoniylik, adolatparvarlik, do’stga vafodorlik
tuyg’ularini talab qgilgan.

Zahiriddin Muhammad Bobur shaxslar haqida so’zlar ekan ularning
avvalo insoniylik, do’stni ulug’lash, do’stga va yorga vafodorlik
tomonlariga chuqur e’tibor garatadi. Sotqin, badbin, maishatparast,
kalondimog’ shaxslarga 0’z nafratini ochiq bayon etadi.

Beklardan bir1i Hasan Ya’qubbek xususida to’xtalar ekan
qgo’yidagicha tavsif beradi: “Yana biri Hasan Ya’qubbek edi. Kichik
ko’ngilluk, yaxshi tab’lik, chust va chapson kishi erdi. Bu bayt aningdur:

Boz oy, ey humoy ki, beto’tii xatat

Nazdik shud ki zog’ barad ustuxoni man.

Mardona kishi edi. O’qni yaxshi otar edi. Chavgonni yaxshi o’ynar
edi.”

Yoki: YAna bir Ali Mazidbek gavchin edi, ikki qatli yozg’iy bo’ldi:
bir marta Axsida, yana bir martaba Toshkandda. Munofiq va fosiq va
haromnamak va yaramas kishi erdi.[3. 26-bet.]

Zahiriddin Muhammad Bobur shaxslarga tavsif berar ekan ularning
umuminsoniy xislatlarini ulug’laydi. Insonni ulug’lash, hurmat qilish va
e’zozlashlariga hayrihohlik bilan qaraydi.

Biroq do’stlikni, yaxshilikni, insoniylik xislatlarini toptagan, xudbin
shaxslarning qilmishlari halokatli ekanligini quyidagicha ta’riflaydi.

“Muhammad Husayn Mirzoni ozod qildim. Xuroson sari ruxsat
berildi, bu bemuruvvat va hagnoshunos kishi mening mundoq
yaxshilig’imnikim, jonini bag’ishladim, bilkul unutib, Shayboniyxon
qoshida mendin g’iybatlar va shikoyatlar qilibtur. Oz fursat o’tmadikim,
Shayboniyxon 0’q o’lturib, jazosiga etkurdi.[3.26-bet]

Xalgimizda yaxshilikni bilmagan hamda senga yomonlik qilganning
Olloh ixtiyoriga topshir. U jazosini 0’zi bergay degan hikmatli naql bor.

Anglashiladiki, Zahiriddin Muhammad Bobur ham yaxshilik,
insoniylik, do’stni ulug’lash xislatlaridan mosuvo bo’lganlarning taqdiri
Y Aratganning izmida ekanligini ta’kidlaydi.
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“Boburnoma”da  Zahiriddin Muhammad Boburning ilmni
ulug’lashini, tarix, etnografiya, geografiya hamda tilga bo’lgan e’tiborida
ko’rishimiz mumkin. Bobur nutq odobi, millat husni, insonning
tuganmas boyligi, shaxsning boshgalarga nisbatan hurmati ekanligini
uqtiradi.

Boburning nutq madaniyatiga alohida ahamiyat berishi bejiz emas
edi. Boburning 0’zi ham jangda tahlikaga tushgan askarlarni bir necha
bor jangovar va ta’sirchan nutqi orqali dadillashtirgan, g’alabaga ishonch
ruhini uyg’otgan va shu tufayli muvafaqqiyat qozongan.

Shuning uchun ham u o0’z farzandlarining ham bu san’atni
egallashini eng muhim vazifa deb bilgan. Fagat og’zaki nutqning emas,
balki yozma nutqgning ham sodda, ravon va savodli bo’lishiga erishish
har bir ziyolining vazifasi hisoblangan.[4.95-bet]

Demak, Zahiriddin Muhammad Bobur insonparvar, adolatparvar,
diniy bag’ri kenglik xislatlarini 0’zida jamlay olgan ulug’ shox va davlat
arbobi, inson his-tuyg’ularini teran anglay bilgan shoir va pedagog
sifatida umrboqiydir.

Prezidentimiz ta’biri bilan aytganda: “Biz o°‘z oldimizga
mamlakatimizda Uchinchi Renessans poydevorini barpo etishdek
ulug® magsadni qo‘ygan ekanmiz, buning uchun yangi Xorazmiylar,
Beruniylar, Ibn Sinolar, Ulug‘beklar, Navoiy va Boburlarni
tarbiyalab beradigan muhit va sharoitlarni yaratishimiz kerak.” [2.5-
6 bet.]

Adabiyotlar

1. Mirziyoyev.Sh.M. “Erkin va farovon, demokratik o’zbekiston
davlatini birgalikda barpo etamiz” O’zbekiston Respublikasi Prezidenti
lavozimiga kirishish tantanali marosimiga bag’ishlangan Oliy majlis
palatalarining qo’shma majlisidagi nutq.T.”O’zbekiston” NMIU. 2016
y.5-bet

2. O‘zbekiston Respublikasi Prezidenti SHavkat Mirziyoyevning
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«BOBURNOMA»DA SARKARDALIKKA
XOS SIFATLAR TASVIRLARI
Sayipova Dilafruz Rahimovna.
Sharof Rashidov nomidagi Samarqand davlat universiteti
Kattaqo'rg'on filiali Gumanitar fanlar kafedrasi o'qituvchisi,

Annotatsiya

Magolada Boburning sarkardalik faoliyati, lashkarni boshgarishi,
janglari, siyosati, muvaffaqiyatlarining sabablari va bularning
«Boburnomayda tasvirlanishi haqida so'z boradi.

Kalit so'zlar: navkar, lashkar, valiy, hukmdor, bek, shijoat, viloyat,
darvesh.

Abstract

The article talks about Babur's leadership, army management,
battles, politics, reasons for his success and how these are described in
«Boburnomay.

Key words: navkar, lashkar, valy, ruler, bek, shijaat, province,
dervish.

AHHOTAIUA

B cratbe pacckaspiBaeTcs O TIOJIKOBOMYECKOM JESITEILHOCTH
baOypa, ero ynpasienuu apmueil, ero OuTBax, €ro MoJMTUKE, TPUINHAX
€ro YCIIeXoB U ux onucanuu B «babypHame».

KmoueBsie cnoBa: HaBkap, Jlamkap, Bamm, npaButens, bek,
MY>KECTBO, TPOBUHIINSA, JlepBuII.

Zahiriddin Muhammad Bobur shaxsi va ijodi bugungi kunda ham
butun dunyoda qiziqib o’rganiladi. Buning asaosiy sabablaridan biri
Boburning ko'p qirrali faoliyati va buning «Boburnoma»da sodda va
haqqoniy ifoda etilishidir.

Darhaqiqat, «Boburnomay»da yigirmadan ortiq soha gamrab olingan
bo'lib, asarning katta qismini jang tasvirlari, Boburning jangovar faoliyati
tasvirlari tashkil etadi. Bu tasvirlar orqali Boburni nafaqqat shoh va shoir
sifatida, balki adolatli hukmdor va salohiyatli sarkarda sifatida yaqindan
taniymiz.

Bobur insonlar, aynigsa hukmdorlardagi shijoatlilik va mardonalik
sifatlarini hurmat qiladi. Bu boradagi fikrlari asarning boshlang'ich
gismlaridanoq otasi Umarshayx haqidagi ta'riflaridan boshlanadi:
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«Umarshayx mirzo... Bisyor saxovati bor erdi. Xulqi dag'i saxovaticha
bor edi... shujo' va mardona kishi edi... uch masof urush qilib edi...».
[Zahiriddin Muhammad Bobur, Boburnoma. 2002-37]

Bobur Xoja Mavlono Qoziga bo'lgan e'tiqodi haqida gapirar ekan,
undagi dovyuraklik sifatiga alohida to'xtalib o'tadi: “Xoja Qozi ajab kishi
edi. Qo'rgmoq anda aslo yo'q edi. Oncha daler kishi ko'rulgan emas. Bu
sifat ham valoyat dalilidur. Soyir el har gancha bahodur bo'lsa, andak
dag'dag'asi va tavahhumi bo'lur. Xojada aslo dag'dag'a va tavahhum yo’q
edi». [Zahiriddin Muhammad Bobur, Boburnoma. 2002-64]

Sulton Ahmad mirzoning fe'l-atvori, siyosatini yoqlamasa-da, undagi
jasurlik, shijoatlilik sifatlarini e'tirof etadi: «...Shijoati bor edi. Agarchi,
hech andoq bo'lmadikim, o'zining iligi ishga yetmish bo'lg'ay, vale
derlarkim, ba'zi ma'rakalarda andin asari shijoat zohir bo'lur ekandur.
O'gni bisyor yaxshi otar erdi...» Sulton Ahmad mirzo haqidagi fikrlarini
davom ettirar ekan, Bobur uning siyosati haqida ochig-oydin: «ixtiyori
beklari ilgida edi» deb yozadi. [Zahiriddin Muhammad Bobur,
Boburnoma. 2002-44]

Asarda nafaqat hukmdorlar, balki Xudoyberdi Temurtosh, Hofiz
Muhammadbek- do'ldoy, Qosimbek. Boboquli Bobo Alibek, Xoja
Husaynbek, Shayx Mazidbek, Ali Mazidbek, Hasan Ya'qubbek, Ali
Darvesh, Qambarali, Hasanali jaloyir, Badriddinbek, Mirali miroxur,
Sayyid Hasan o'g'logchi kabi ko'plab amir-umarolar ham ta’riflanadi,
ulardan ayrimlarining mardonalik sifatlarini alohida ta'kidlanadi: «Yana
biri Hasan Ya'qubbek edi. Kichik ko'ngullik, yaxshi tabliq, chust va
chaspon kishi edi. Mardona kishi edi. O'qni yaxshi otar edi...».
[Zahiriddin Muhammad Bobur, Boburnoma. 2002-41]

Bobur uchun mardonalik sifati insonlarga xos asosiy fazilatlardan
sanalsa, bunga qarama-qarshi ravishda u qo’rqoqlik va
shijoatsizlikdan hazar qiladi. Xisravshohning adolatsiz siyosatini, fe'l-
atvorini, taxt orzusida qilgan qabih ishlarini qoralar ekan, uning
mardonalaik, jasurlik sifatlaridan butunlay yiroq ekanligini shunday
yozadi: «Xisravshoh... Sulton Mahmud mirzodin so'ng o'g'lonlarining
zamonida xud asru ko'p ulg'oyib edi. Navkari yigirma mingga
yovushib edi... Mundoq bisyor ma'mur viloyat va muncha qalin
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yaroqliq navkar bila bir mokiyon bila ham tutushmadi...» [Zahiriddin
Muhammad Bobur, Boburnoma. 2002-50]

Sulton Mahmud mirzoning navkar saqlashi, lashkarga saxovat
haqida xolis yondashib yaxshi fikr bildirsa-da, uning qo'rqoqligini
yoqlamaydi: «...navkarining ulufasi aslo munkasir bo'lmas edi. Majlis va
baxshish va shilon va devoni bisyor yaxshi edi. Barchasi qoida va tuzuki
bila edi... Yuraksiz kishi edi.» [Zahiriddin Muhammad Bobur,
Boburnoma. 2002-50]

Bobur Amir Temurdan meros Samargand taxtini qo'lga kiritishni
orzu qiladi va bunga muvaffag bo'ladi. Shayboniyxondek tajribali
dushman qo'lidan Samargandni tortib olishi va jang tafsilotlari,
tahlillarini batafsil bayon etadi.

Samargandni egallagan Bobur bu jangni Husayn Boyqaroning
Hirotni egallsh uchin olib borgan kurashi bilan qiyoslaydi. Husayn
Boyqaro tajribali, yoshi ulug' podshoh bo'lib, dushmani Yodgor mirzo
o'n yrtti-o'n sakkiz yoshdagi betajriba yigit ekanligi, g'anim ichidagi
kayfiyatni bilib ularning g'ofilligida hujum qilinishi, g'animing qo'rg'onda
emasligi, Yodgor Muhammad mirzo va odamlari Bog'i Zog'onda mast
holatda bo'lganlari va Husayn Boyqgaro ularning g'ofilligidan foydalanib
yengishi aytiladi va Bobur o'm to'qqiz yoshlik tajribasiz va g'animi
Shayboniyxon ko'p yurishlarni ko'rgan tajribali ekanligi, Samarqand
xalqi Boburni yogqlasa-da, Shayboniyxon zulmidan qo'rqib yordamga
kelmasligi, g'anim qo'rg'on ichida ekanligi, ham qo'rg'onni olib ham
g'anim bartaraf etilgani kabi farglar sanab o’tiladi. «...ikkinchi martaba
kelganda Tengri rost kelturdi, Samarqand fath bo'ldi...» [Zahiriddin
Muhammad Bobur, Boburnoma. 2002-80]

Bobur barcha temuriy hukmdorlardan Amir Temurga xos bo'lgan
mardonalik, jasurlik, qat'iylik sifatlarini kutadi. Husayn Boygarodek taxt
egasidan Shayboniyxonga qarshi hujumni kutadi, birgalikda Shayboniyni
yengishga da’vat qiladi. Lekin Boygaro va o'g'illaridan bunday javob
qaytmaydi.

Shayboniyxon Balxni egallab Samarqandga yuzlanadi. Bundan
tashvishga tushgan Bobur temuriy hukmdorlar birlashib g'animni bartaraf
qilish taklifini beradi. Aynigsa, Husayn Boyqaro va uning o'g'illaridan
munosib javob kutadi. Lekin mirzolar Shayboniyxondek dahshatli
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dushmanni yengish o’rniga, bir-birlari bilan arzimas bahonalar ustida
kelishmovchilikka boradilar. Shunday xavfli dushmanga garshi hujum
qilishni asossiz kechiktiradilar, qishni o'tkazib bahorda hujum qilishni
rejalashtiradialr, Boburga ham ruxsat bermaydilar. Bobur Husayn
Boyqaro o'g'illarining bunday xatti-harakatlarini gattiq qoralaydi: «...Bu
mirzolar agarchi suhbat va suhbatoroyligda va ixtilot va omizishga tavre
edilar. Vale sipohiylik rev va rangidin yiroq va mardonaliq va jangu
jadaldin qiroq edilar...» [Zahiriddin Muhammad Bobur, Boburnoma.
2002-143]

Bobur toj-taxtni boshqarishda, saltanat tutishda, siyosatda o'zining
mustahkam qarashlariga ega, hukmdor sifatida o’zining va saltanatining
obro'-e'tiborini saqlashni biladi. U Badiuzzamon huzuriga borganda bir-
birlariga tomon yura boshlaydilar. Badiuzzamon sekinroq, Bobur
ildamroq qadam tashlaydilar. Qosimbek Boburning belbog'idan tortadi,
Bobur ogoh bo'lib sekinroq yurib boradi. Badiuzzamon bilan
ko'rishadilar. «Ikkinchi navbat kelganda Badi'uzzamon mirzo burungidek
ta'zim qilmadi. Muhammad Burundugbekka va Zunnunbekka
aytturdimkim, agarchi yoshim kichiktur, vale to'rum ulug'dur. Ota
taxtidakim, Samarqand bo'lg'ay, ikki navbat zarbi rost olib
o'lturubdurmen. Bu xonavoda uchun yot-yog'i bilakim muncha jang va
jadal qilibturmen, mening ta'zimimda ta'xir bevajhdur. Bu so'z mazkur
bo'lg'och, chun ma'qul edi, mu'tarif bo'lub, ta'zimni xotirxoh qildilar»
[Zahiriddin Muhammad Bobur, Boburnoma. 2002-143]

U Badiuzzamon va Muzaffar mirzoning mamlakatni birgalikda idora
qil kishlarini ham haqli ravishda yoglamaydi: «Badiuzzamon mirzo va
Muzaffar mirzokim, shariklik podshoh bo’ldilar... Bu g'arib amre edi.
Hargiz podsholigta shirkat eshitilgan emas. Shayx Sa'diy so'zining
mazmunining xilofi voqi' bo'ldi: Nechukkim «Guliston»da kelturubdur:
«Dah darvesh dar yak gileme bixusband va du podshoh dar iglime
nagunjand» [Zahiriddin Muhammad Bobur, Boburnoma. 2002-140]
Ya'ni o'nta darvesh bir gilamda yotadilar va lekin ikki podshoh bir
iglimga sig'maydi.

Boburning sarkardalik  salohiyati uning insoniyligi  bilan
yuksalganini Kobulga tog' yo'lidan o'tish tasvirlarida ko’ramiz. Qalin qor
yog'gan, otning uzangisidan yuqoriroq bo’lgan vaziyatda buyruq berib
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bo'lmasligi, Boburning o0'zi ham lashkar oldiga tushib qor tepishi,
ko'pchilik bilan sovuqda qolishi tasvirlangan. «Men havolning og'zida
kurak olib, qor kurab, o'zumg'a bir takiya miqdori yer yasadim. Qorni
ko'kusgacha qozdim. Hanuz yerga yetmaydur edi. Bir nima yelga panoh
bo'ldi. O'shanda-o'q o'lturdim. Har necha dedilarkim, havolga boring,
bormadim. Ko'ngulga kechtikim, borcha el qorda va chopqunda, men
1ssiq uyda va istirohat bila, munda borcha ulus tashvish bila mashaqqatta,
men munda uyqu bila farog'atta. Muruvvattin yiroq va hamjihatlikdin
qiroq ishdur...»[Zahiriddin Muhammad Bobur, Boburnoma. 2002-147]

Boburning sarkardalik salohiyati nafaqat muzaffar g'alabalaridan,
balki dushmanlarming jangda yo'l qo'ygan xatolaridan ham kerakli
xulosalarni chiqarishida yaqqol bo'y ko'rsatadi. Muallif Panipatda
Ibrohim Lo'di qo'shini bilan bo'lgan jangda Amir Temur qo'llagan
to'lg'ama wusulidan foydalanganini, Ibrohim Lo'dining sarkardalik
salohiyati yo'qligi, yuz ming kishilik katta qo'shin, jangovar ikki mingga
yaqin fillari, otalaridan qolgan katta xazinasi bo'la turib, xazinadan
sarflab yana qo'shin yig'magani kabi yo'l qo'ygan katta xatolarini aytadi:
«...tabiatida 1msok ko'p g'olib edi. O'zi yarmoq yig'ishturmoqqa behad
tolib, betajriba yigit edi. Ne kelishi saranjomliq edi, ne turushi, ne
yurushi ehtimomliq edi, ne urushi»[Zahiriddin Muhammad Bobur,
Boburnoma. 2002-102]

Bobur kerakli paytlarda lashkarni ruhlantirishni biladi, o'z lashkarini
go'rgmaslikka, mardona bo'lishga va, albatta, g'alaba qozonishga da'vat
etadi: «...elning mundoq bedilliglarini so'rub va bu nav' sustluglarini
ko'rub bir tadbir xotirimg'a yetti. Jam't beklarni va yigitlarni chorlab
dedimkim: «Beklar va yigitlar!

Harki omad ba jahon ahli fano xohad bud,

On ki poyandavu boqist, Xudo xohad bud.

Har kimki hayot majlisig'a kiribtur, oqibat ajal paymonasidin
ichgusidur va har kishikim, tiriklik manzilig'a kelibtur, oxir dunyo
g'amxonasidin kechgusidur. Yomon ot bila tirilgandin, yaxshi ot bila
o'lgan yaxshiroq...O'lgan - shahid, o'lturgan - g'ozi. Barcha
Tengrining kalomi oti-la ont ichmak kerakkim, hech kim bu qitoldin
yuz yondirur xayol qilmag'ay. To badandin joni ayrilmag'uncha, bu
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muhoraba va mugqotaladin ayrilmag'ay»[Zahiriddin Muhammad
Bobur, Boburnoma. 2002-223]

Bobur faoliyatini o'rganar ekanmiz, uning mardonalik, lashkarni
boshgara olish sifatlari bilan tengsiz kurashlarda golib chiqishiga guvoh
bo'lamiiz. Bobur bunday g'oliblikni fagat o'zining sarkardalik
salohiyatidan emas, balki Ollohning inoyatidan deb bilishi ham uning
naqadar odil va e'tiqodli hukmdor ekanligidan dalolat beradi.
«Tavakkulimizga yarasha Tengri taolo ranj va mashaqgatimizni zoyi'
qilmay, mundoq zo'r g'animni mag'lub qilib, Hindustondek keng
mamlakatni maftuh ayladi. Bu davlatni o'zumizning sa'y va himmatidin
bilmasbiz, balki Tengrining ayni karam va inoyatidindur». [Zahiriddin
Muhammad Bobur, Boburnoma. 2002-195]

Bu satrlar Bobur muvaffaqiyatlari, zafarli natijalarining qisqa va
lo'nda ifodasi bo’lib, quyidagi jumlalar esa Hindistonda ulkan saltanat
barpo etgan ajdodimiz erishgan jamiki ne'matlarning kalitidir: «Tangri
ne'matlarining ketma-ket kelib turishi unga shukr va sano aytishning
ko'payishiga boisdir». [Zahiriddin Muhammad Bobur, Boburnoma.
2002-270]

Foydalanilgan adabiyotlar:
1. Valixo‘jayev B. 2004. Buyuk ma’naviy murshid. Toshkent, 86 b.
2. Zahiriddin Muhammad Bobur. 1960. Bobirnoma. Toshkent, 509 b.
3. Zahiriddin Muhammad Bobur. 2008. Boburnoma. Toshkent, 288 b.
4. Zahiriddin Muhammad Bobur. 2002. Boburnoma.Toshkent, 336 b.
5. Qayumov A. 2008. Zahiriddin Muhammad Bobur. Toshkent, 52 b.
6. Qudratullayev H. 2009. Bobur armoni. Toshkent, 384 b.

Z.M.BOBUR ASARLARI TARBIYA ILMINING NOYOB
DURDONASI
Abdulmadjidova Mahdiyona
Andijon davlat pedagogika instituti
“Pedagogika va psixologiya ” kafedrasi o’qituvchisi
“...Biz o0‘z oldimizga mamlakatimizda Uchinchi Renessans
poydevorini barpo etishdek ulug® maqgsadni qo‘ygan ekanmiz, buning
uchun yangi Xorazmiylar, Beruniylar, Ibn Sinolar, Ulug‘beklar, Navoiy
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va Boburlami tarbiyalab beradigan muhit va sharoitlarni yaratishimiz
kerak. Bunda, avvalo, ta’lim va tarbiyani rivojlantirish, sog‘lom turmush
tarzini qaror toptirish, ilm- fan va innovatsiyalarni taraqqiy ettirish milliy
g‘oyamizning asosiy ustunlari bo‘lib xizmat qilishi lozim.

Ushbu maqgsad yo‘lida yoshlarimiz o‘z oldiga katta marralarni
qo‘yib, ularga erishishlari uchun keng imkoniyatlar yaratish va har
tomonlama ko*mak berish - barchamiz uchun eng ustuvor vazifa bo‘lishi
zarur. SHundagina farzandlarimiz xalqimizning asriy orzu-umidlarini
ro‘yobga chigaradigan buyuk va qudratli kuchga aylanadi...”[1.5-6 bet.]-
degan fikrlarni bildirganda Prezidentimiz Respublikamiz yoshlarining
butun jahon yoshlari bilan har tomonlama bellasha oladigan bo’lishlarini
niyat qilgandi.

Andijon farzandi Zahiriddin Muhammad Bobur o’zining zukkoligi,
bilimliligi, aql-zakovati bilan Andijon yoshlarini lol qoldirgan va
shunday bobokaloni borligidan, unig o’Imas asarlaridan fahrlanadilar.

Zahiriddin Muhammad Bobur (1483-1530) o’zbek xalqgining ilm va
madaniyat xazinasiga o’lmas hissa qo’shgan mutafakkir olim, tarixchi,
gonunshunos va lirik shoirdir.

Bobur ilm — fan, san’at, madaniyat va ularning sohalari bilan
yaqindan tanishgan, uning ijodi asosan lirik she’rlar va adabiy - tarixiy
asari — “Boburnoma” bilan ko’zga tashlanadi. U fan va ma’rifatni yuqori
darajada gadrlaydi. Ilm, adabiyot, san’at ahllari bilan yaqin alogada
bo’ladi. Ularga homiylik qiladi. Ilm va bilimdonlikni ulug’laydi. U
kamtarlik, o’zini tuta bilish, ezgulik, vafodorlik, boshqalarga yaxshilik
qilish sifatlarini ulug’lab, yovuzlik, zulm, qabihlikni qoralaydi.
Boburning pedagogik qarashlaridagi bosh masala vatanga cheksiz
muhabbatdir.

Boburning hozirgacha ilm xazinasiga kelib qo’shilgan asarlari-uncha
to’lig bo’lmagan bir devoni, islom dini asoslarini bayon etuvchi
“Mubayyin” nomli she’riy risolasi, “Volidiya” atalgan tasavvufga oid bir
kitobchaning nazm bilan tarjimasi, Bobur ixtiro etgan va “Xatti Boburiy”
nomi bilan mashhur bo’lgan alfavit jadvali hamda qomusiy
“Boburnoma” asaridan iboratdir.

“Boburnoma” qomusiy asar sifatida Markaziy Osiyo, Afg’oniston,
Hindiston va Eron xalqlari tarixi, geografiyasi, etnografiyasi,
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pedagogikasi, psixologiyasiga oid juda nodir va qimmatli ma’lumotlarni
o’z ichiga olgan va o’sha davr o’zbek mumtoz adabiyoti va adabiy
tilining yorqin namunasi sanalgan.

Zahiriddin Muhammad Bobur tarixchi sifatida o’z yashagan
davrdagi vogealarni imkon darajasida ro’y rost tasvirlashga harakat
qiladi.

Bu haqda u shunday deydi: “Bu bitilganlardin g’araz shikoyat emas,
rost hikoyatturkim, bitiyturmen. Bu mastur bo’lg’onlardin maqsud
o’zining ta’rifi emas, bayoni vogei bu edikim, tahrir etibturmen. Chun bu
tarixda andoq iltizom qilub tururkim, har so’zning rostini bitilgay va har
ishning bayoni voqeini tahrir etilgay™. [3.292-bet]

“Boburnoma” asarida tarixiy shaxslarga berilgan tavsiflar ularning
axloqly, ruhiy holatlari haqida ma’lumot beradi. Bobur tomonidan
berilgan tavsiflar tarixiy shaxsning xulq atvori, fe’li xulqi, odobi,
insoniylik xususiyatlarini ochib beradi.

Qisqa va tushunarli bo’lgan bunday tavsif orqali bu tarixiy shaxsning
Bobur mirzo tomonidan gay darajada qadrlanishlarini chuqur anglash
mumkin bo’ladi.

Zahiriddin Muhammad Bobur qo’l ostidagi beklar, amirzodalardan
insoniylik, adolatparvarlik, do’stga vafodorlik tuyg’ulari bilan
hokimiyatni boshqgarishni talab qgilgan.

Bobur shaxslar haqida so’zlar ekan ularning avvalo insoniylik,
do’stni ulug’lash, do’stga va yorga vafodorlik tomonlariga chuqur e’tibor
qaratadi. Sotqin, badbin, maishatparast, kalondimog’ shaxslarga 0’z
nafratini ochiq bayon etadi.

Bobur Qosimbekdan avvalgi bek atkasi Shayx Mazidbek haqida
shunday tavsif beradi: “Yana biri Shayx Mazidbek edi. Manga avval bek
atka ani qilib edilar. Zabti va tuzuki xeyli yaxshi edi. Bobur Mirzoga
xizmat qilgandur. Umarshayx Mirzo qoshida andin ulug’roq bek yo’q
edi. Fosiq kishi erdi. Chuhra saxlar edi.”

Beklardan biri Hasan Ya’qubbek xususida to’xtalar ekan uni
quyidagicha tavsiflaydi: “ Yana biri Hasan Ya’qubbek edi. Kichik
ko’ngilluk, yaxshi tab’lik, chust va chaspon kishi erdi. Bu bayt aningdur:

Boz oy, ey humoy ki, beto’tii xatat

Nazdik shud ki zog* barad ustuxoni man.
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Mardona kishi edi. O’qni yaxshi otar edi. Chavgonni yaxshi o’ynar
edi.

Yoki: Yana bir Ali Mazidbek gavchin edi, ikki gatli yog’iy bo’ldi:
bir marta Axsida, yana bir martaba Toshkentda. Munofiq va fosiq va
haromnamak va yaramas kishi erdi. [3.26-bet]

Bobur shaxslarga tavsif berar ekan ularning umuminsoniy
xislatlarini ulug’laydi. Insonni ulug’lash, hurmat qilish va e’zozlashlariga
xayrihoxlik bilan qaraydi.

Biroq do’stlikni, yaxshilikni, insoniylik xislatlarini toptagan, xudbin
shaxslarning qilmishlari halokatli ekanligini quyidagicha ta’riflaydi:

“ Muhammad Husayn Mirzoni ozod qildim. Xuroson sari ruxsat
berildi, bu bemuruvvat va hagnoshunos kishi mening mundoq
yaxshilig’imnikim, jonini bag’ishladim, bilkul unutib, Shayboniyxon
qoshida mendin g’iybatlar va shikoyatlar qilibtur. Oz fursat o’tmadikim,
Shayboniyxon-o0’q o’lturib, jazosiga yetkurdi. [3.26-bet]

Xalgimizda yaxshilikni bilmagan hamda senga yomonlik qilganning
Olloh ixtiyoriga topshir, u jazosini 0’zi bergay, degan hikmatli naql bor.

Anglashiladiki, Zahiriddin Muhammad Bobur ham yaxshilik,
insoniylik, do’stni ulug’lash xislatlaridan mosuvo bo’lganlarning taqdiri
Yaratganning izmida ekanligini ta’kidlaydi.

“Boburnoma”da Boburning ilmni ulug’lashini, tarix, etnografiya,
geografiya hamda tilga bo’lgan e’tiborida ko’rish mumkin. U nutq odobi,
millat husni, insonning tuganmas boyligi, shaxsning boshgalarga
nisbatan hurmati ekanligini ta’kidlaydi.

Shu o’rinda Prezidentimiz Sh.M.Mirziyoyevning , *...Dunyo
tajribasi shuni ko‘rsatadiki, yosh avlodni har tomonlama barkamol etib
voyaga yetkazish uchun sarflangan sarmoya jamiyatga o‘n, yuz barobar
ko‘p foyda keltiradi...” [1.5-6 betlar]-degan fikrlari har bir Vatan
kelajagi, yurt ravnaqini o’ylagan insonni ruhlantiradi.

“...Boburning nutq madaniyatiga alohida ahamiyat berishi bejiz
emas edi. Boburning 0’zi ham jangda tahlikaga tushgan askarlarni bir
necha bor jangovar va ta’sirchan nutqi orqali dadillashtirgan, g’alabaga
ishonch ruhini uyg’otgan va shu tufayli muvaffaqiyat qozongan.

Shuning uchun ham u o0’z farzandlarining ham bu san’atni
egallashini eng muhim vazifa deb bilgan. Fagat og’zaki nutqning emas,
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balki yozma nutqgning ham sodda, ravon va savodli bo’lishiga erishish
har bir ziyolining vazifasi hisoblangan...” [2. 95-bet]

Buyuk shoir, adib, tarixchi va olim Boburning ilmiy-adabiy merosi
hozir 0’zining ma’lum tarixiy-ma’rifiy, ilmiy va estetik gimmatini saqlab
kelmogda. Uning ko’p qirrali merosida hayotga va vatanga muhabbat
xislatlarining yaqqol ifodasini, insonning yuksak burchi va kishilarning
ma’naviy qiyofasi haqidagi teran fikr-mulohazalarni, fan va dinga
munosabat masalalarini, yaxshi xulgli va odobli bo’lishga da’vatni, ilm-
fan va ma’rifatni egallashgacha chaqirigni, axloqiy va estetik g’oyalarni,
jo’shqin va mazmundor hayot kechirishga targ’ib qilishni va hokazolarni
ko’rish mumkin.

Demak, Zahiriddin Muhammad Bobur insonparvar, adolatparvar,
diniy bag’ri kenglik xislatlarini o’zida jamlay olgan ulug’ shoh va davlat
arbobi, inson his-tuyg’ularini teran anglay bilgan shoir va pedagog
sifatida umrboqiydir.

Adabiyotlar

1.0°zbekiston Respublikasi Prezidenti SHavkat Mirziyoyevning
Oliy Majlisga Murojaatnomasi. 2020 yil 29 dekabr 5-6 bet

2.HypmonoB A. V36ex TummyHocauru Tapuxu. T., “Y36exucTon”.
2002 #. 95-6et

3.Bobur.Asarlar.Boburnoma. 2-jild. T. 1965.26-bet, 292-bet

ZAHIRIDDIN MUHAMMAD BOBUR -
VATANPARVAR SHOIR

Ahmedov Anvarali Safarovich
Buxoro shahar 38-umumiy o rta ta ‘lim maktabi
tarbiya fani o ‘qituvchisi
O‘rta asr Sharq madaniyati va adabiyotining buyuk namoyandasi
Zahiriddin Muhammad Bobur 1483-yil 14-fevralda Andijonda tug’ildi.
Otasi Umarshayx Mirzo temuriy avlodidan bo‘lib, Farg’ona viloyatining
hokimi bo‘lgan. Zahiriddin Muhammad Bobur o‘z davrining taniqli
muallim va murabbiylari rahbarligida ta’lim va tarbiya olgan. Otasi
Umarshayx Mirzo 1495-yilda vafot etgach,12 yoshida uning o‘rniga taxtga
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o‘tirdi. Andijonni Shayboniyxon egallagach, Zahiriddin Muhammad Bobur
Afg’onistonga ketishga majbur bo‘ladi.Bu mamlakatda Kobul va
Badahshonda o‘z hokimiyatini barpo etdi. So‘ngra Hindistonga yurish
boshlab, u yerda buyuk davlatga asos soldi.

Bobur jahonga mashhur “Boburnoma” asarini yaratdi. Unda
Movarounnahr, Xuroson, Hindiston xalqlari tarixi, urf-odat va an’analarini,
tarixiy shaxslarini, mamlakat tabily lavhalarini aks ettirdi. Bobur Xoja
Ubaydullo Ahrorning “Volidiya™ risolasini fors tilidan o‘zbek tiliga tarjima
qildi, aruz vazni va qofiya masalalarida “Mufassal” asarini yozdi.

Zahiriddin Muhammad Bobur adabiyotshunos, tarixshunos olim va
shoir sifatida xalgimiz ma’naviy madaniyati tarixida muunosib o’rin
egalladi.

Bobur 1530-yilning 26-dekabrida Hindistonnig Agra shahrida o’zi
bunyod etgan go’zal maskan Zarafshon chorbog’ida vafot etdi.

Boburning ilm-ma‘rifat haqidagi g‘oyalari

Bobur 0’z ma’rifiymadaniy,ijtimoty faoliyatida ilmli kishi
(ustoz),ilmni o‘rganish uchun ilm talabgori bo’lish g’oyasini oldinga surdi.

Bobur deydi:

Kim yor anga ilm tolibi ilm kerak,
O’rgangali ilm tolibi ilm kerak.
Men tolibi ilmu tolibi ilme yo‘q,
Men bormen ilm tolibi, 1lm kerak.

Bobur ilmli bo ‘lishni istaganlarni ilmni zo’r havas, ishtiyoq bilan
egallashga da‘vat etdi.

Bobur axlog-odob va insonparvarlik hagida

Bobur axlog-odob haqidagi qarashlariga yaxshilik, vafodorlikni eng
go‘zal fazilat sifatida ulug‘laydi, yomonlikni jafo keltiruvchi illat sifatida
qaraydi:

Har kimki vafo qilsa, vafo topqusidur,

Har kimki jafo qilsa, jafo topqusidur.

Y axshi kishi ko‘rmagay yomonlig® hargiz,

Har kimki yomon bo‘lsa, jazo topqusidur.
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Bobur odamlarni elga yaxshilik qilib, o‘zidan yaxshi nom
qoldirishga chorlaydi:

Bori elga yaxshilik qilg’ilki, mundin yaxshi yo‘q.
Kim degaylar: dahr aro qoldi falondin yaxshilig’

Bobur yaxshi xulqlikni, kishilarga yaxshilik qilishni insonning
oliyjanobligini hisoblaydi. Bobur mehnat ahlini gadrladi va davlat ahlini
tasvirida “mehnat elini” unutmaslikka da’vat etdi.

Davlatga yetib mehnat elin unutma,
Bu besh kun uchun o‘zingni asru tutma,
deydi Bobur.

Boburning bu insonparvarlik qarashlari “Boburnoma” asarida dehqon
xo‘jaliklarida ishlayotgan qullar, asirlarning achinarli ahvoli tasvirida ham
o‘z ifodasini topgan.

Bobur vatanparvarlik haqida

Boburning ma‘naviy-ma‘rifiy qarashlarida Vatan tuyg‘usi salmoqli
o‘rinda turadi.

Bobur Afg‘oniston va Hindistonda davlatni boshqgarib turgan holda
umrining oxiriga qadar kindik qoni to‘kilgan yurtni unutmadi. U 0‘z ona
diyorini haddan ziyod sevadi, Vatanidan judoligidan g‘am-alam chekadi. U
tug‘ilib o‘sgan yurtini qoldirib ketishni ’xatolik”, ’yuz qarolik” deb biladi,
0‘zini 0‘z yurtidan judo bo‘lgan g‘arib his qiladi. U deydi:

Tole ¢ yo‘qi jonimg’a balolig® bo‘ldi,
Har 1shniki ayladim xatolig® bo‘ldi.
O‘z yerni qo‘yib Hind sar1 yuzlandim,
Y orab netayin, ne yuz qarolig® bo‘ldi.

Zahiriddin Muhammad Boburning ilm-ma‘rifat haqidagi g‘oyalari,
axlog odob, yaxshilik, vafo, insonni xalqga yaxshilik qiladigan qilib
tarbiyalash, mehnat ahlini qadrlash, insonparvarlik, Vatandan judolik
g‘am, alam ekanligi, adolat haqidagi qarashlari, axloqiy-ta‘limiy fikrlari
hozirgi davr yoshlar tarbiyasida ham g‘oyat ahamiyatlidir.

Foydalanilgan adabiyotlar ro'yxati:

1.Bobur. Tanlangan asarlar. -T.: 1958.

2.Bobur. Asarlar. Uch jildlik.-T.: Fan, 1965-66.

3.Bobur. Boburnoma. -T.: 1960, 1989.

3.Bobur. Muxtasar. Toshkent, 1971.
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ZAHIRIDDIN MUHAMMAD BOBURNING IQTISODIY
QARASHLARI
Mohigul Boltaboyeva,
Andijon davlat chet tillari instituti tyutori,igtisodchi.

Zahiriddin Muhammad Bobur o'zining qisqagina hayoti davomida
ijtimotiy-siyosiy, iqtisodiy, madaniy hayotning juda ko’p muammolariga
yechim topa oldi. Uning ilmiy dunyoqarashi ”Boburnoma”da bayon
etilgan. Bobur o'z davridagi iqtisodiy munosabatlarning, iqtisodiy
qonunlarning mohiyatini, ularning jamiyat taraqqiyotidagi ahamiyatini
chuqur tushungan, adolatli iqtisodiy siyosat yuritgan bo'lsa kerakki,
uning davrida davlatda osoyishtalik, hamjihatlik, taraqqiyot qaror topgan.
“Boburnoma”uzoq yillar “Buyuk ipak yo'li”bo ylab qilingan sayohat va
kuzatishlar tafsiri berilgan asardir. Bu yo'ldan gancha-gancha
savdogarlar, tojir(do kondor,tijoratchi)lar o'z mollarini dunyoning turli
mintagqalari va mamlakatlariga yetkazib berganlar. Ular o'zlari bilan
savdo-iqtisodiy faoliyatnigina emas, ayni chog'da xalqglar o'rtasida
tinchlik-totuvlik rishtalarini bog'laganlar.

Ma'lumotlarga nazar solsak, hattoki mamlakatda kelishmovchilik,
urush hukm surayotgan vaqtda ham, savdogarlarning mol-mulkini talash,
zarar yetkazish, bosqinchilik qilish qattiq qoralangan. Amir Temur va uning
vorisi bo'lgan Bobur ham mamlakatlar, xalqlar o'rtasida hamkorlik, halol
savdo-sotiq olib borilgan, mamlakatning ijtimoiy-igtisodiy taraqqiyoti
uchun hamma birday kurashgan. “Boburnoma”da asar muallifining o'z1
tug'ilib o'sgan yurt, Vatani, uning iqtisodiy, ma'naviy resurslari,
mehnatkash xalqi to'g risida faxrlanib yozgan satrlari asarni o' qigan kishini
hayajonga soladi, Andijon haqidagi fikrlariga e tibor bering:”...Farg ona
viloyatining poytaxtidur. Oshligi vofur,mevasi farovon, qovun va uzumi
yaxshi bo'lar. Qovun mahalida poliz boshida qovun sotmoq rasm
emas...”Kobul haqida: “Hindiston bila Xurosonga vosita bu viloyatdur.
Bisyor yaxshi savdoxonadir. Savdogarlar Xitoyga va Rumga borsalar,
ushmuncha-o'q savdo qilg'aylar...Quyi Hindistondir, on-o'n besh,
yigirma ming uyluqg, karvon Kobulga kelur...Xuroson va Iroq Rum va
Chin matoi Kobulda topilur...

Bobur o'z asarida savdo-sotigning xalglar o'rtasidagi bebaho
ahamiyatini chuqur tushuntirgan. Shu sababli u savdo karvonlarini

~304 ~



yo llarda talash, mol-mulkiga zarar yetkazish kabi salbiy illatlarga
qarshi chigqan. O'zgalar mulkiga hiyonat qilmaslik, ularni muqaddas
bilish, el-yurt farovonligi yo'lida tinmay ishlayotgan odamlarni
qadrlash kabi qadriyatlar Boburga bobosi Amir Temurdan meros
qolgan: ”Adolatla shu martabada edikim, Xitoy karvoni kelaturg onda,
Andijonning sharqiy tarafidagi tog larning tubida ming uylik karvonni
qor bostikim, ikki kishi qutuldi. Xabar topib muhassillar yiborib,
karvonning jami" jihotini zabt etdi Bobur tuzgan davlatning bir necha
asrlar ravnaq topib borgani, uning muborak nomi asrlar osha
yashayotgani unda ijtimoiy adolat juda yuqori ekanligi tufaylidir.
Bobur g'oyat adolatli bo'lganligidan uning soliq sohasidagi
qarashlari umuminsoniy qadriyatlarni aks ettirgan: soligni hisoblash
uchun mol-mulkning soliq solishga layoqatli miqdorini aniqlash zarur,
deb bilgan. Soliq hosilga, ya'ni olinayotgan daromadga qarab
belgilangan. Bobur ishlab chigqgan soliq siyosati uzoq yillar musulmon
mamlakatlarida qo’llanilib kelgan. Bobomizning iqtisodiy tafakkur
olami  ilmiy asoslangan bo'lib, bunday salohiyat uning
vorislari,hamyurtlari qalbida ajdodlarimizga nisbatan chuqur hurmat va
fahrlanish hissini tuydiradi. Shuningdek, Bobur bobomiz bizga
goldirgan ma'naviy va iqtisodiy tafakkur merosi, u yuritgan iqtisodiy
styosat mustaqilligimiz uchun qudratli tayanch bo’lib xizmat qilmoqda.
Foydalanilgan adabiyotlar:

Q.X.Muftaydinov, R.K.Rahimov ‘“Sharq mutafakkirlari asarlarida
iqtisodiy tarbiya masalalari” risolasi. Andijon 2019.

Manba:Z.M.Bobur “Boburnoma’, Toshkent,1989, 5-6 betlar.

AHTOHUMJIMK MOHUJAEI'U AHAJIMTUKAJIBIK
OENUJLIIEP

Mycmadgpaesa Anmuinzyn Kymanazaposna

O30excman Pecnyonukacot Unumnep Axkademuscol

Kapakannaxcman ooaumu Kapakannax Zymanumap uaumiep uium-

uzepmJjiey UHCMUmMYmbsl 00OKMOPAHMbl

Xop KaHJall TUJIAYM YUPEHUY OHBIH JIEKCUKAJIBIK CO3JIMK KypaMbIH

yipenuyaen Oacnanaau. JIeKCUKONOrusila Ce3JIEpAUH MOHUJIEpU
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yipenwienu. COHBIH MEHEH Karap KalChl CO3/IMH Kall OpbIHAA
KOJIJIAaHBLIBIY bl KOHTEKCTKE OAIaHBICIIBI.

Tunmmusae, aybI3eKU COWIIEYAE AHTOHUMIIECD >KUWM YIIBIPACAbI.
AHTOHUMIJIEp TIMKUPIA TEPEH MOHWIM ETHUIl KETKEpUyJe J€ KCHHEH
nangagsaHbUIa kL.

Kapakannak TWIM JE€KCUKAChIHJIAa MOHMCH >KaFbIHAH Oup-OUpUHE
KapaMa-Kapchl KEJIETYFbIH CO3J€p AaHTOHUMIIEp Jemn artananabl. Omnap
KApChUTaC MOHWJIU Co3JIep JereHau ayartaasl [1.118].

AHTOHUMIIEp XOp TYpPJIM €63  IIAKAIUIApbIHAH,  MOCEJIEH,
aTIbIKJIap/iaH, KeJIOCTIUKIEepJeH, poyuuuiepacH, delmmuiepaeH e
oomnasel. DeiinuiepaeH 00JFaH aHTOHUMIIEP THIIE KEH KOJUTaHbLIA b,

AHTOHUMJIMK KYOBUIBIC aHAJUTUKAIBIK (QeHusiep apachbiHia Ja
KUWM  ylIbIpacalpl: KAaUTHIN KEJIMY-KAUTBIIT KETUY, aJlblll MUHUY-AJIbII
TYCHUY,, IIBIFbIIl KETUY-KUPUI KEJIUY, OKbIA Oacliay-OKbIll IIBIFBIY.
Mpicansr:

Kapa eru3s kemun amwip

Kp13b11 6113 kenun amovip ( TYTUH, KaJIbIH).

DeNnIIepIeH KacajaraH AaHTOHUMIICPJIUH JIEKCUKAIBIK MOHUCH
OolipIHIIIA TOMapJyiaphl Kazak Twi Owiaumubiae K. MycuH TopenuHeH
aHbIK KepceTun OepwiareH. O30exk Twimu aneiMbl  P.IIlykypoB 63
MUWHETUHAEC ©30€K TWIHNHJETH heUWIIepacH KacaFaH aHTOHUMIIEPIU
JIEKCUKAJIBIK MOHUCH OOMBIHIIIA TOPT TYpre OIUI KaparaH.

Kapakannak  TUJIuMHIE  aHTOHMMIJIEp  OOWBIHILIA  HM3EpTIEY
KymbicnapblH anbin Oapran  LII.XoxaHoB e3unnH « Kapakanmak
TUJMHJETH  aHTOHUMHUS  KYOBUIBICBDY  MUHMHETHHJAE  Kapakasliak
TUTUHETH heUnIIepAeH KacalFaH aHTOHUMIIEPIU JICKCUKAJIBIK MOHHUCH
OolipIHIIIa OUp Helle TomapJjapra Oenun KaparaH [2.87]. bynaga Tyoup
delinep opTachbiHAarbl AHTOHUMIIUK KaTHACJIap MOCEJIECH CO3 CTHIIC/IN.

Tyoup delimiiepre KOMEKIIM sMaca TOJBIKCHI3 (Qelusuiep iy
TU30€KIIECUYH apKaJibl )kKacajaFaH aHAIMTUKAJIBIK (eHusiep apacbiHaa aa
AHTOHUMJIMK KAaTHACThI Kepuynmusre 0omnanpl. buz OyHbl TOMEHEIHIIIE
TYCUHJIUPHUY TN MaKyJI TalThIK.

l. Kuitmany XoM [ICIIWHUYAW  aAHJATBIYIIbl  AHAJMTUKAJIBIK
(delnsuiepieH JKacalFaH AaHTOHUMJIEP: KUMHUI allbly- MICIHINI aJbly,
Tarblll KOWBIY-IICIIUIT KOMbIY: YCTUHAECTH Kapa KOCTIOMBI, aK KOWJIEru
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©3VWHE TapJIbIK €TUIl, MOMHBIHA TAaFbIll ajifaH TaJCTYyTd JI€ TaMarblH
KbUIFBIHABIPBIN OapaThIpraHaan
( L. Ceiitos).

2. IlpenmerTtuH mnaiiia OOJBIY XoM TaMaM OOJIBIYBIH aHJIATHIVIIIBI
AHAIUTHUKAJBIK (DEUUIUIEp/ICH JKacalfaH AHTOHUMIIEP: KaHbBI TYpPBIY-
OLINI Kajbly, KOTEPUIl IIBIFbIY- Kyypan Kaibly: KyHu MeHeH >KaHbin
TypFaH OJJEKTP HypJjapbl OH EKWIEpAEH KEUUH OUpUM-OMpUM COHE
Oaciagbl

(©. EMOepreHoB).

3. Kanpaii na Oup npeaMertu (KamblHbI, allHaHBI) alllbly XoM
XKAOBIYJIbI COVIICICHAUPUYIIIA aHAIUTUKAIBIK GeWWIIIepacH KacajaraH
(elinsuiep: ambIl  albly- Kayblll AJIbIy, allbI KOWBIY-KaybIll KOWBIY.
OHpa awein anvly devinam OUp HOpCeHM (KambIHbI, ailHAHBI) TOCHIHHAH
allibIl aJbly siMaca O6JIMEHM caMasuIaThIl aJIbly MOHUCHUHJE /1€ KeJIUyH
MYMKHH. JKaypin anely ¢eiimnmn ne Tamn ycbl ChISIKJIBI OMp HOPCEHU
TOCBIHHAH >KaybIll ajbly siMaca OWJIKACTAH allbIyJIAHBIIN KaybIll Taciay
MOHWJIEPUH AHJIATAJIbI.

4. TlpeameTTH KOCBhIY XoM aXKbIpaTbly MOHUCHUHJIETH (heUUIIIepeH
KacaJfaH aHTOHUM aHAJIUTHUKAJBIK (eivuiep: Oaiiman KOWbBIY-IIEIIUIT
anbly, Y3UII aJibly-KaJFam >xuoepuy.

5. AnamnapabiH  (PU3MOJOTUSUIBIK — XaJIaThlH — COYJICICHAUPUYIITN
(elinepaeH KacaiFaH aHTOHUM AaHAJIMTUKAIBIK (pelunep: kacapbl
KETUY- KapTalbIll KAJIbIY, CEMUPHUI KETUY- a3bIll KETHY (KaJbLy ).

6. IlpenMer XxamaTeIHAAFBl ©3TEPUCIEPAN  COYIECICHIUPUYIIN
aHAIUTHUKAJBIK (elwiepeH OoifaH aHTOHUMIIEP: BICHII KETHUY-
CYYBITBIIT KETWY, Kyullehe Oacnay-naceiie 0Oaciiay, achIpblll >KUOEpHY-
KEMEUTHII KUOepuy .

7. ApmammapaplH = e3-apa MYHOCHOETHH  COyJIeTIEHAUPUYIIH
(elinepaeH KacallfaH AaHTOHUM AHAJTUTUKAIBIK (DeluIuiep: ypbIChIN
KQJIbLY-YKapachlIIl aJIbly.

AHamuTukanelk Qermep Kapakainak (oJIbKIOPbIHIA J1a KOeIlUIen
TaObUIaAbl. HakpuI-Makaiap 1a aHAIMTUKAIBIK aHTOHUM  (DernIuiepieH
MBbICAJIJIAp KEITUPUYUMHU3TE OOJIaIbI.

KoHCBIH MBIHAY Oo0JICa,

bapmaii-ax kosuvix,
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AcCKaHbIH Maii TYpTUK 0o0JIca,

Kenmeii-ax kosuvix [3.79].

OeluiepieH xKacajdraH aHTOHUMMSJa —Ma,-Me, -0a,-Oe, -ma,-Te
adpuKCIepUHUH KOPAECMHUH/IC aHTOHUMIJIEP *Kacajla Ma ? —JIereH Macese
TapTHICIBl MUKUPJIEPAN TyyablpMakTa. busre maomum Oyn adduxciep
xopaemuHe GheliauH 00JbIMCHI3 (hopMaapsl Kacajiaabl. DedniaIuy
OOJBIMIIBI XM OOJBIMCHI3 TYpPJIEPH AHTOHUM >Kacail Ma ? AMNBIPHIM
WIMMIIa3ap oJiapAbl aHTOHUM eMec JIen ecamiaca, albIpbIM
WJIMMIIa3/1ap aHTOHUMJIEP/IMH alphIKIIA OUp TYpH JeN ecariaiibl.

O30ek Tui ounuMuHae O0yn Macenenu P. IIIykypoB TepeH XoM Xop
TOpEIUIEME U3EpTJIE OTBIPhIN, KenoeTk Qeitnn  (hopmachlHbIH
OOJIBIMIIBI XOM OOJIBIMCBHI3 TYPH AHTOHUM OOJATYFBIHBIH JIQJIUJUICHIN.
An, aHBIKJIBIK MeWua (GopMachiHAAFbl OOJBIMIBI XOM  OOJIBIMCHI3
¢delinyuiep aHTOHMM ~ Oojla aJIMAWTYFbIH aHBIK TWJUIMK (akTiep
xKopaeMmuHae kepcerenu [4.15].

XaKkpIlMKaThIHA J1a, KenOoeTnuk (QedunauH  OOJBIMIBI XM
OoJbIMCBI3 (popMasiapbl ©3-apa aHTOHUM OoJta anajbl. Mbicalibl: OKbIFaH
—OKbIMaFraH, MMCKEH-TTUCIIETeH, KEIIMCKEH-KEJIUCTIETeH.

byn kenbetnuk dbelniiep exex, eou TOJBIKCHI3 (Pelniiepu MEHEH
TU30€KJIECUyr apKajbl aHAJIUTHKAIBIK ¢elnn dopmanapblH kacam
kenenud. byn dopMaza aHTOHMMIIMK KaTHAacTa KEJIETYFbIH (eiunuiepre
TOMEHJICTUJIEPIU KEJITUPUIl OTUYyUMH3re Oojaapl: KazaHIbl allibin
Kapaca, el Toyup-aK nucker exked. Kemmup on ayplira O0apca skapma
ene nucnezen exer. (Kx.x.e).

AHTOHUM MOHWIHM AHAIMTHKAIBIK (QeHusiep ene ae TepeHUpPEK
uzeptieyaun Tanan ereau. CeOeOu OyHbIHAaN delmuiep aybi3eku
ceineyie ae, jkaz0a TUIIE JIe TUKUPAU TEPEH XOM OTKUP MOHWIM €THI
oepuy e Kuir KoJIJIaHbLIa Ibl.

IMaipananbuIran daedousaTIAp:

1. bepoumyparoB E. Xo3upru 3amaH KapakaianakK TUJIMHHUH
nekcukonoruacel. Hekuc. «Kapakanmakcran» 1968

2. XoskanoB III. Kapakanmnak THUJIMHIETM aHTOHUMHS KYyOBLIBICHL.
Hexkuc « bumum» 2017

3. Kapakanmnak XaJIBIK HaKbUI-MaKaJUIaphl. Hexuc.
«Kapakammakcran» 1995

4. ykypos P. V36ex Trmmna anTornmiap. TomkeHT «Dam»
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BOBUR BOG‘LARINING
BARPO ETILISHI AN’ANASI
Davronbek OLIMJONOYV,
O‘zbekiston Fanlar akademiyasi
Tarix instituti tayanch doktoranti

Bog‘ yaratish, bog‘dorchilik amali insoniyat taraqqiyoti tarixidagi
eng ulug kashfiyotlardan biridir. Inson ibtidoiy zamonlardan bog‘ni
hayot va to‘kinchilik ramzi sanaydi. Barcha qadimiy diniy asotirlarda
jannat mangu yashnab turgan boqqa qiyos etiladi. Shu sababdan Sharq
shoirlari  go‘zal bog‘larni  va  yashil-ko‘kalamzor  shaharlarni
“jannatmisol”, “firdavsmonand” deya ta’rif etadilar. Bog‘dorchilik xalq
tarixi, uning madaniyati, ilm-fani, adabiyoti va san’ati, dehqonchiligi
tarixi va tajribasi bilan chambarchas bog‘liq. Muayyan xalq yashagan
jug‘rofiy hudud, uning madaniy-ilmiy ravnaqi, adabiyoti va san’ati,
dehgonchilik va sug’orish tarmogqlari darajasi o‘tmishda yaratilgan
bog‘larda o‘z aksini topgan.

O’zbek xalqi turmush tarzi an’anasida bog’ yaratish, tabiatni sevish,
o’simlik va hayvonot dunyosiga mehr qo’yish gadimdan mavjudligini
manbalardan ham bilish mumkin. Insonlar bog’ va undagi yo’laklar
chetlarida gullardan manzarali bezaklar yaratib undan bahramand
bo’lishga intilganlar. Aynigsa, 0’z tomorgasida mevali va manzarali
daraxtlar hamda o’simliklarni parvarishlashni hozirgacha gadriyat sanab
kelmoqda. Buyuk ajdodlarimiz bog’lar barpo etishni san’at darajasiga
ko’targanlar, bular gatorida bobomiz Sohibqgiron Amir Temur bunyod
etgan bog‘lar jahon bog‘dorchilik tarixida alohida o‘rin egallaydi.
Sohibqiron tarixini o‘rganish bilan shug‘ullangan barcha muarrixu-
olimlar Turon sultonining bog‘dorchilik san’atidagi salohiyatini e’tirof
etib, o‘z asarlarida ta’riflaydilar. Amir Temur tabiatni, insonni
sog‘lomlashtirish, cho‘l-biyobonlarni obodonlashtirish va dehqonchilikni
rivojlantirish borasida juda ko‘p hikmatli so‘zlarni meros qilib qoldirdi.
“..Har bir shaharda masjidlar, madrasalar, xonaqolar, hammomlar
qurishni, musofir yo‘lovchilar uchun yo‘l ustida rabotni bino qilishni,
daryolar ustida ko*priklar qurishni buyurdim. Kimki biron sahroni obod
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qilsa yoki biron bog* ko‘kartirsa yoxud biron xarob bo‘lib yotgan yerni
obod qilsa, birinchi yili undan hech narsa olmasinlar, uchunchi yili
qonun-qoidaga muvofiq xiroj yig‘ilsin” (“Temur tuzuklari” 1991, 99) -
deya, farmoyishlari bilan qurilgan muhtasham binolar - madrasalar,
karvon yo‘llari, ko‘priklar, madaniy-maishiy obidalar hamda ko‘plab
shaharlarda undan qolgan bog‘lar hagida xalqimiz biladi. Sohibqgironning
bunyodkorlik yo‘lida gilgan ishlari uning avlodlariga an’ana bo‘lib qoldi.
Xususan, temuriylar davrida turli obidalar bilan birgalikda manzarali va
mevali bog’lar barpo etish an’anasi Shohrux Mirzo, Mirzo Ulug’bek,
Boysung’ur Mirzo, Husayn Boyqaro kabi hukmdorlar qatorida
Zahiriddin Muhammad Boburning o’rni beqiyos. Buning sababi Bobur
barpo etgan ko’plab bog’lar hozirgi kunga qadar 0’z o’rni va tarovatini
yo’gotgani yo’q.

Bobur tabiatni juda yaxshi ko’rgan, daraxtlar, gullar, hayvonlar
turlarini tadqiq qilgan va o’zining shoh asari “Boburnoma”da nomlari va
izohlari bilan keltirilgan. U qaysi hududga borsa bog’lar va binolar barpo
qilgan. Bobokaloni Amir Temur kabi “Bog’i Dilkusho”, “Bog’i
Jahonaro”, “Bog’t Baland”, “Bog’t Behisht”, “Davlatobod” kabi
mashhur bog’lari an’anasini davom ettirib, “Bog‘i Kalon”(Bobur) “Bog*‘
Vafo”, “Bog‘l Istalib”, “Bog‘i Zarafshon”, “Bog‘i Navro‘ziy”, “Bog‘i
Nilufar”, “Bog‘i Fath”, “Bog‘i Nur”, “Bog‘1 Xilvat”, “Chorbog*”, “Bog’1
Vafo” kabi nomdor bog’larni barpo etadi va bog‘larga o°ziga xos nomlar
ham qo‘yilgan. Bular xususidagi dastlabki ma’lumotlar o‘tmish
tarixchilari, shoirlari, sayyohlari asarlarida uchraydi. Shuningdek, Bobur
bog‘lari o‘rta asrlar rassomlari miniatyuralarida ham tasvirlangan.

Bobur bog’lari orasida tarovati va haligacha saqlanib qolganligi
bilan ajralib turuvchi — “Bobur bog’t” nomi bilan mashhur “Bog’i
Navro’ziy”dir. Afg’oniston poytaxti Kobul shahrining Chordehiy
tumanidagi Sof, Sherdarvoza tog’ining etagida. Boqga aslida Ulug‘bek
Mirzo Kobuliy asos solgan. Boburning onasi Qutlug’nigor xonim vafot
etganida, Bobur amakisining merosxo’rlaridan ruxsat so’rab marhumani
shu boqga dafn qilgan (“Boburnoma” 2002, 157). Bobur keyinchalik
bog‘ni sotib olib qaytadan obodonlashtirgan. Turli mevali va manzarali
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daraxtlar ektirgan va ariqlarni tozalatib, ogar suvlar bilan ta’minlattirgan.
Boburning hijriy 935-yilda Xoja Kalonga yozgan maktubida bu bog’ni
“Nazargoh” deb atagan. Ushbu bog’ni Amir Temurning “Bog’i
Dilkusho” bog’iga tenglashtirish mumkin, sababi qurilish an’anasi,
yo’laklar va binolar joylashuvi juda o’xshash. Humoyun, Akbar,
Jahongirshoh va Shohjahonga bag’ishlangan tarixiy manbalarda “Hazrati
‘1”, deb tilga olinadi. Bobur
maqgbarasining atrofida Hindol va Hakim Mirzoning qabrlari, bir oz
yuqorida Rugiya begimning qabri joylashgan. Bobur vafoti oldidan uni
aynan shu boqqa dafn qilishlarini vasiyat qilgan. 1540-yili Boburning
xoki Agradan olib kelinganidan so‘ng, u bu bog” “Bog‘i Bobur” deb ham
atala boshlagan. Bog‘ning uzunligi 550 gaz (495 metr), magbaraga
chigiladigan zinapoyaning balandligi 50 metr atrofida bo’lgan. Bobur
aksari bog’larining me’mori aynan o’zi bo’lib, tog’ri burchakli tarhga
ega, o’rta qismdagi bog’ni ikkiga ajratib turadigan keng yo’lak orqali
keluvchilarni markazdagi ko’shkka olib borgan. Ko’shkning barcha
tomonlarini har turdagi daraxtlar o’rab turgan. Bu uslub o’sha davr uchun
an’ana hisoblangan “chorbog’ shakli va uslubini yuzaga keltirgan.
Bunday bog‘larning darvozalari odatda shahar tarafga qaratib qurilgan.
Keyinchalik Boburning avlodlari bu bog’da ko’plab obodonlashtirish
ishlarini olib borishgan, xususan, Jahongirshoh bog‘ni devor bilan
o’ragan. Shohjahon zamonida bog*‘ ichida oq marmardan masjid bunyod
etilgan. “Bog‘i Bobur’ning tog‘ yon bag‘riga tutashgan sharq tarafida,
Boburning farmoniga muvofiq, 1508-yilda “Taxti Bobur” ko‘shki
qurilgan. Bobur Kobulga har gal kelganida, bu yerning ob-havosi,
shifobaxsh suvlari ul zotni hayratda qoldirgani «Boburnomay asarida
takror-takror qayd qilingan. Mazkur bog‘dagi yetti iqlimdan keltirilgan
anvoyi gullar, mevali va manzarali daraxtlar hanuzgacha poytaxt
Kobulning ko‘rki bo‘lib hisoblanadi. Hozirgi kunda «Bog‘i Bobur»
sayilgoh bo‘lib, davlat, jamoatchilik tomonidan o‘tkaziladigan ommaviy
anjumanlar markaziga aylangan.

firdavsmakon muborak magbarasining bog

Bobur tomonidan Kobul viloyatining Ningnaxor tumani markazi
Odinapur qo‘rg’onida 1509-yilda “Bog’1 Vafo” bunyod etilgan. Bu bog*
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Sipingar tog’i etagida joylashgan, biroq bu tog’da doimiy qor bo’lsa-da,
bog’ga qor tushmagan, obi-havosi safoli ekanligi zikr etilgan. Bog*
go’rg’onning janub tarafida bo‘lib, qo’rg’on bilan bog* o‘rtasidan soy
oqib o’tgan. Bobur uni qurishda me’morchilik va bog‘dorchilikning
yuksak namunalarini joriy etgan. Bog‘ o‘rtasidagi tepalik chorchaman
(gulzor) qilingan. Bog‘ning janubiy tomonida hovuz qurilib, atrofiga
mevalardan norunj(apelsin), anor va turunj(sitron - limon turi) ekilgan.
Bobur Lohur va Dibalpurni zabt etgan yili u yerdan shakargamish va
banan ham keltirib ektirgan. Bobur bu bog‘ni juda mehr bilan parvarish
gilgan va bu yerda dam olishni xush ko‘rgan. Hindistonga katta harbiy
yurish arafasida ham Bobur Bog‘i Vafoga kelib, Humoyun o‘z qo’shini
bilan yetib kelgunga qadar shu yerda kutgan. “Boburnoma”da bu boqqa
alohida ta’rif berilgan: “Bog‘t Vafoning haddi va hududi bu tarixda
mukarrar bitilibtur. Asru juda safolik bog‘ voge’ bo’lubtur. Har kim
xaridorlik ko‘zi bila ko‘rsa, bilgaykim ne turluk yerdur” (“Boburnoma”
2002, 252).

Kobul yaqinida Istalif kentida joylashgan yana bir istirohati - “Bog’1
Kalon”(Bog’1 Istalif) bog‘i sersalqin manzillardan hisoblangan. Bobur
Istalifni sayr qilib yurganida bog‘ni ko’rib yoqtirib qoladi. Bog*
Ulug‘bek Mirzo Kobuliy tomonidan tortib olinganini bilib, uning
egalarini rozi qilib sotib oladi. “Bog‘din tashqari ulug® chinorlar bor,
chinorlarning tubi sabzalik, safolik manziledur. Bog‘ning o‘rtasidin bir
tegirmon suyl hamisha joriydur. Bu ariq yoqgasida, bog‘ o‘rtasida
chinorlar va daraxtlardur. Burun bu ariq egri-bugri va besiyoq edi. Men
buyurdumkim, bu arigni reja va siyoq bila qildilar. Bisyor yaxshi yer
bo’ldi” (“Boburnoma” 2002, 136), deb yozadi. Bobur kuz faslini
yoqtirganini va sariq rangga burkangan payt bog’ ichra sayr qilishni
yaxshi ko’rgan va buni odat gilgan.

Bobur Hindistonni egallaganidan so’ng ko’plab bino, manzillar
va bog’lar barpo qilishni davom ettirgan. Shaxsan o0’zining
muallifligida barpo etilgan mashhur bog’ - “Bog‘i Zarafshon”
Hindistondagi Agra shahrida, hozirgi Tojmahal magbarasidan besh
chaqirim (4,5 km.) shimol tomonda joylashgan, 1528-yili Hindistonda
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“Samarqgandcha” chorbog‘ uslubida yaratilgan dastlabki bog‘. Bobur
shaxsan o ‘zi tanlagan yerda uning chizib bergan tarhi bo ‘yicha bunyod
etilgan. Bu paytda Bobur yirik davlat qurib, uni barqarorlashtirishga
erishgan va unga bas keladigan kuchlar golmagani uchun Bobur asosiy
vaqtini ijodga qaratishni niyat qilgan. Bobur Bog ‘i Zarafshonning bir
chetida hilvatxona soldirib, “Boburnoma’”ni qayta oqqa ko ‘chirgan.
Davlat ishlaridan butunlay uzilib ketolmaganidan, Bobur ko rinishga
keluvchilarni  daryodan kema orgali olib o ‘tishni buyurgan
(“Boburnoma” 2002, 357). Bobur Bog' Zarafshonda hokimiyatni
Humoyunga topshirgan (“Humoyunnoma’ 1959, 196). “Boburnoma’ni
qgayta ko ‘chirgan xattotning yozib qgoldirganiga ko ‘ra, Bobur shu bog ‘da
dafn etilgan (keyinchalik, vasiyatiga ko ‘ra xoki Kobulga olib kelinib
qgayta dafn gilingan). Bobur vafotidan so ‘ng Bog ‘i Zarafshon Boburiylar
hukmdorlarining sevimli maskaniga aylangan. Humoyun harbiy
yurishlari oldidan bu yerda mashvarat o 'tkazgan. Akbar bog ‘ni yanada
kengaytirib nilufarzorlar bilan o’ragan va “Bog ‘i Nilufar” deb atagan.
Jahongirshoh sevimli malikasi Nurjahon Begim sharafiga nomini “Bog i
Nurafshon” deb o’zgartirgan. Nurjahon Begim bog* o ‘rtasida
“Mohitob” nomli qabulxona bino qilib, “Namgir” nomi bilan ma’lum
taxt o ‘rnattirgan hamda Jahaz Mahal degan saroy qurdirgan. Boburiylar
sulolasining keyingi vakillari “Bog’i Orom” deb atagan (mahalliy hind
tilida: Rambog*).

Bobur tomonidan yana Hindistonda barpo etilgan chorbog‘lardan
biri “Bog’i Nilufar”. Agra shahridan 50 chaqirim janubdagi Dulpur
(hozir Rojaston shtatining Bxaratpur rayoni hududi)da joylashgan. Bog*
o’rnini qizil qumtoshli tog’ yonbag’rida, Chambal daryosining yoqasida
Boburning 0’zi tanlagan. Bog‘da namozgoh, cho’milish uchun hovuz,
shiypon, tosh supa, favvora va suv yetkazib berish uchun quvurlar tizimi
bo‘lgan. Nilufarzor hovuz va qudugqlari bor bog‘lar Hindistonda ilgari
ham qurilgan, ammo chorbog‘ shaklidagi oromgohlar Bobur davridan
boshlangan. Bobur Kobuldan qovun urug’i olib kelib Bog‘i Nilufarda
ektirgan. Bog‘ning Nilufar shaklidagi katta hovuzi va bir nechta
quduglari saglanib qolgan.
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“Bog‘i Safo” - Odinapur shahri yaginida Bobur qurdirgan
ko rkamligi bilan mashhur bo’lgan bog ‘. Tog’ etagidagi chashma yonida
xushhavo va safoli yerda barpo etilganligi “Boburnoma’da keltirib
o tilgan. (“Boburnoma’ 2002, 224)..

Boburning Hind diyoridagi bog‘laridan biri “Bog‘i Fath” asosiy
istirohatgohlardan bo’lgan. Agra shahri yaqinidagi Sekri tog’i
yonbag’rida 1527-yili hind rojasi Rona Sango ustidan qozonilgan g’alaba
sharafiga hal qiluvchi jang bo‘lgan joyda bunyod etilib, Bog‘i Fath
(Galaba bog‘1l) deb nomlangan. O’n bir yoshidan beri ikki Ramazon
hayitini bir joyda o’tkaza olmagan Bobur Hindiston taxtini egallagach
bunday imkoniyat tug’ilgan bo’lsada, “an’anani buzmaslik” uchun
(Qurbon hayitini Agrada kutib olingan edi), 1528-yili Ramazon hayitini
Bog‘i Fathda o’tkazishga qaror qilgan. Qurib bitkazilgan tosh supa ustiga
oq uy (chodir) tiktirib, bayram qilganligini yozgan (“Boburnoma” 2002,
330). Bobur Bog‘i Fathni obod qilishga katta e’tibor bergan. Turli
imoratlar ham qurdirgan. Ishining sifatidan qonigmagan ustalarni hatto
jazolatgan (“Boburnoma” 2002, 344). Bog‘ shiyponining boloxonasida
o’tirib, “Qur’on”ni 0’z qo’li bilan ko‘chirgan (“Humoyunnoma” 1959,
15).

Bobur qaysi hududda bog’ barpo qilar ekan, o’sha hudud iqlimi,
shamol esishi, joylashuv lanshaftiga garab joy va u joyda o’sa oladigan
o’simliklarni ekishni buyuradi. U tabiatshunos, daraxt va o’simliklarni
yaxshi bilgan. “Boburnoma”da esa tasniflab, ularning xususiyatlarigacha
yozadi. Aynan bog’lari tuzilishiga ko’ra mevali va manzarali daraxtlar
ekilgan bog’larga ajratsak bo’ladi. Ba’zi bog’lari daraxtlar joylashuviga
qarab aralash shaklini ham ko’rishimiz mumkin. Masalan, Kobuldagi
Bobur bog’ida chinor, koju (qarag’ay) va chilg’uza (kedr) va balut
(eman) daraxtlari bilan birgalikda, anor va norunj(apelsin) kabi mevali
daraxtlar ekilganligini ko’rish mumkin. Boshqa bir Istalifdagi “Bog’i
Kalon”(Bog’1 Istalif)da esa fagat chinor va maysali ekanligini bilamiz.
Shu o’rinda “Boburnoma”ga asoslanib ushbu bog’larda qanday turdagi
daraxt va o’simliklar ekilganligini eslatib o’tish darkor:
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Mevali daraxt nomlari

Manzarali daraxt

nomlari
Anor Chinor
Uzum Balut(eman)
Xurmo Terak
Gular (anjir) Tol
Tor (xurmo navi) Koju (qarag’ay)
Norgil (kokos yong’og’1, javzayi hindi) | Chilg’uza (kedr)
Norunj (apelsin) Archa
Limu (limon) Palma

Turunj (sitron)

Anba (mango)

Qayla (banan)

Anbuli (hind xurmosi)
Mahva (gulchikon)

Daraxtlardan tashqari xushbo’y va tarovatli gul hamda o’simliklar
ham bog’larni bezash uchun parvarishlangan. Hind diyoridagi bog’lar
aynan daryo yaqinida safoli joyda barpo etilgan. Bunga Jamna daryosi
bo’yidagi Bog’i Zarafshon (Bog’i Orom) hamda Chambal daryosi
yoqgasidagi “Bog’i Nilufar’larni misol sifatida keltirish mumkin.

Boburshoh hayotlik davrida yuqorida keltirilgan bog’lardan tashqari
“Bo‘stonsaroy”, “Chorbog®”, “Bog‘i Behisht”, “Bog‘t Nur”, “Bog‘i
Xilvat” “Bog‘i Shahroro” (keyinchalik bu bog‘ning nomi boburiyzoda
Jahongirshoh (1605-1625-y.) tomonidan “Bog‘u ilmu Ganja” - Ganj ilmi
bog‘i deb o‘zgartirilgan), “Bog*‘i Jilovxona”, “O‘rtabog*”, “Bog‘i Sur’at”
kabi bog’lari ham mavjud bo’lgan, afsuski, bu bog‘larning nomi
aksariyati hozirgi kunda yozma manbalardagina saqlanib qolgan.

Temuriylardan meros qolgan bog’lar barpo etish an’anasini
Boburning avlodlari — Humoyun, Akbar, Jahongirshoh, Shohi Jahon kabi
boburiylar davom ettirishgan. Bobur vafotidan keyin qariyb besh asr vaqt
o‘tishiga garamay, Bobur va uning avlodlaridan qolgan tarixiy va
madaniy meros hanuzgacha jahon xalglarini hayratga solib kelmoqda.
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“BOBURNOMA” VA “BOBURIYNOMA”
(Zahiriddin Muhammad Bobur “Vaqoe”sining zamonaviy
o’zbek nasriga ta’siri “Boburiynoma” misolida)
Sitora TOJIDDINOV A,
O’zFA Alisher Navoiy nomidagi adabiyot muzeyi doktoranti

Key words: memoirs, “Vakoe”, text, textual criticism, scientific
expedition, guidebook,imitation,analysis, description.

Annotation: This article analyzes the influence of the historical and
memoir work of Zakhiriddin Muhammad Babur ‘“Baburname” on
modern uzbek prose from the point of view of textual criticism. This
article examines the “Baburiyname” by the famous writer Khayriddin
Sultan. In “Baburiyname” texts quoted from “Baburname” and their
contribution to the work are researched. In general, the incomparable
place and influence of “Vakoe” in our modern prose has been revealed.

KiaioueBble cjoBa: Memyap, TEKCT, TEKCTOJIOTHS, HaydHas
AKCIICTUIINSA, TTYTEBOAUTEND, TIOJIpaskKaHUE, aHAJIU3, OITMCAHHE.

AHHoOTanusi: B nanHON cTaThe aHAIM3UPYETCS BIUSHUE UCTOPHUKO-
MEMyapHOIro TMpOu3BeJAeHUd 3JaxupuaauHa Myxammana baOypa
“babypHomMa” Ha COBPEMEHHYIO Y30€KCKYIO MpO3y C TOYKH 3pPCHUS
TekcTojioruu. B jgaHHON crathe wuccnenyercs  “‘baOypuitHoma”
n3BecTHOro nucarens Xapuaauaa Cynrana. Mccnenyercss ux BKiaj B
MIPOM3BEJICHUE, B IIE€JIOM PACKPBIBAETCA POJIb W BiausiHHE ‘‘Bakoe” B
HaIlIE COBPEMEHHOM IIPO3€E.

Kalit so’zlar: memuar, “Vaqoe”, matn, matnshunoslik, ilmiy
ekspeditsiya, safarnoma, taqlid, tahlil, ta’rif.

Annotatsiya: Ushbu maqolada Zahiriddin Muhammad Boburning
“Boburnoma” tarixiy-memuar asarining zamonaviy o’zbek nasriga ta’siri
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matnshunoslik nuqtai nazaridan tahlil gilingan. Bunda taniqli yozuvchi
Xayriddin Sultonning “Boburiynoma” ma’rifty romani o’rganilgan.
“Boburiynoma”da “Boburnoma”dan keltirilgan matnlar va ularning
asarga qo’shgan hissasi tadqiq etilgan. Umuman, ‘“Vaqoe’ning
zamonaviy nasrimizga ta’sirini o’rganish masalasi ilgari surilgan.

Hazrat Boburning tarixiy-memuar, qomusiy asari ‘“Boburnoma”
asrlar osha insoniyatni hayratlantirib kelmoqgda. Adabiyot va san’atning
har jabhasida bu ulug’ siymo va uning shoh kitobiga murojaat gilingan.
Rassomchilik, haykaltaroshlik, xattotlik, shoirlik yoki yozuvchilik bilan
shug’ullanuvchi inson borki, 0’z i1jodi davomida, albatta, bu buyuk
ajdodimizga oshuftaligini izhor qiladi. [jodiy,ilmiy faoliyati davomida
bot-bot Hazratning merosiga intilganlar esa, hech shubhasiz, bu cheksiz
ummondan qayta-qayta gavharlar topaverishadi. Inchunin, aynan
“Boburnoma” asarining zamonaviy o’zbek nasriga ta’siri beqiyos.
Taniqli yozuvchi Xayriddin Sultonning “Boburiynoma” ma’rifiy romani
fikrimiz ~ dalilidir. Muallif asar avvalida aytganidek, “O’lmas
“Boburnoma”ning ummondek teran mazmuni, sof, sodda, mardona
tarovatiga cheksiz havas qilib, kitobga “Boburiynoma” deb nom berildi.
Albatta, ma’noyu mundarija jihatidan ulug’ ajdodimiz bitgan mumtoz
asar yaktodir, bu borada hazratga aslo yetib bo’lmas. Bizning umidimiz
ulki, shoyad shaklan bo’lsa-da, faromush bitiklarimiz “Boburnoma”ni
eslatib tursin”. Mana shunday kamtarona mugaddima bilan boshlangan
asarni o0’qib borarkanmiz, muallif romanni yozish jarayonida ham
shaklan, ham wusluban “Boburnoma”dan ruhlanganini anglab
boraveramiz. ‘“Vaqoe”da ma’lum yillar voqealari yaxlit bo’limda
tasvirlangan bo’lsa, bu ma’rifiy romanda har bir yil, kun, joy vogealari
“Yon daftarcha bitiklari” tarzida bayon etilgan. Matn tarkibi va bayon
uslubida ham “Boburnoma”ga taqlid seziladi. Aynigsa, kishilarga ta’rif
berilayotganda buni yaqqol bilish mumkin: “Yana biri Erkin A’zam,
boysunlik nosir edi. Tabiatining nozikligi ila mashhur edi. So’zga
benihoyat talabchan edi. Ozu soz yozardi. “Otoyining tug’ilgan yili”
degan qissasi ko’p dovrug’ qozongan edi”. [Boburiynoma.Xayriddin
Sulton.Toshkent. Ma’naviyat. 2019 y. 42-b.] Ammo shuni ham ta’kidlash
kerakki, garchi “Boburnoma” ta’siri sezilsa-da, kishilar ta’rifida ulug’
ajdodimiz uslubidan to’la foydalanilmagani ajablanarli. Balki roman
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magsadidan chalg’imaslik uchundir odamlarga gichqacha ta’rif berilgan.
Bilamizki, hazrat Bobur har kasniki ta’riflarkan uning nasl-nasabi, axloq
va atvori, shakl-shamoyili va boshqa jihatlarini ham bayon qiladi.
Ularning xizlatlari barobarida nuqgsonlarini ham sanaydi. Hatto, padari
buzrukvorining portretini yaratar ekan, o’z uslubidan chekinmaydi:
“Shakl-shamoyili: past bo’ylug, tegirma soqolliq, qo’ba yuzluk, tanbal
kishi edi” [ Bobur,1989; 9]. Axloqi va atvorini yozarkan, xislatlarini bir-
bir tilga oladi: “Hanafiy mahzablik, pokiza e’tiqodliq kishi edi, besh vaqt
namozni tark qilmas edi, umriy qazolarini tamom qilib edi, aksar tilovat
qilur edi” [ Bobur,1989; 10].

Matnshunoslik nuqtai nazaridan qaralganda, “Boburnoma”dan
“Boburiynoma”ga aynan ko’chirilgan matnlar talaygina. Safarnoma
shaklidagi romanda ilmiy ekspeditsiya a’zolari ma’lum hududlardan
o’tisharkan, muallif o’sha joy haqida yozayotib, “Boburnoma”da bu
xususda keltirilgan ma’lumotlarni  tagdim etadi. Misol uchun,
Samarqandga yetib kelishganida “Boburnoma”da to’qqiz yuz uchinchi
(1497-1498) vyil voqgealari bobida keltirilgan quyidagi matn aynan
keltiriladi: “Rub’i maskunda Samarqandcha latif shahr kamroqdur.
Beshinchi iglimdindur. Tuli (99) ramzi nujumiy (56) daraja va
daqiqadur” ” [ Bobur,1989; 43].

Shu o’rinda izoh berish kerakki, ushbu gapdagi qavs ichidagi
raqamlar Porso Shamsievga tegishli. “Boburiynoma”da ayni shu gapni
ko’chirar ekan muallif gavs ichidagi sonlar tepa qismiga 0, ya’ni
daraja(ruscha gradus) belgisini qo’shib qo’ygan [Xalipugaua CyntoH,
2019; 42].

Demak, matnda kichik o’zgarish yuzaga kelgan. Fikri ojizimizcha,
ushbu qo’shimchaga hojat yo’q edi. Boisi qavsdagi sonlardan so’ng
“daraja” degan so’z turibdi. Balki Xayriddin Sulton kitobxonlari matn
mazmunini ortiqcha urinishsiz, darrov ilg’ab olishlari uchun ushbu
belgini qo’ygandir.

Matnni qiyosiy o’qishda davom etamiz: “Shahri Samarqanddur,
viloyatini Movarounnahr derlar. Hech yog’iy qahr va g’alaba bila munga
dast topmag’on uchun baldai mahfuza derlar. Samarqand hazrati amirul
mo’minin Usmon zamonida musulmon bo’lg’ondur.Sahobadin Qusam
ibn Abbos anda borg’ondur. Qabri Ohanin darvozasining toshidadur” [
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Bobur,1989; 43]. Matnning shu joyida to’xtaymiz. Sababki, hozircha
eng ishonchli manba deya e’tirof etiladigan Porso Shamsiev tomonidan
nashrga tayyorlangan ‘“Boburnoma” kitobida yuqorida keltirilgan
matnning eng oxirgi so’zi “toshidadur” deb berilgan. “Boburiynoma”da
keltirilgan igtibosda esa ushbu so’z “tashidadur” deya yozilgan. Savol
tug’iladi: Xayriddin Sulton bu igtibosni biz qiyosan o’rganishga harakat
gilayotgan nashrdan farqli nusxadan olganmi yoki muallif asl
qo’lyozmani o’qiganmi?! Ammo “Boburnoma”ning eng yangi nashri,
ya’nit Zahiriddin Muhammad Bobur “Kulliyot” (Nashrga tayyorlovchi:
Mirzo Kenjabek. — T.; “Zilol buloq”, 2021)ida ham “Qabri Ohanin
darvozasining toshidadur” deyilgan.

Bir qarashda bu texnik xatoga o’xshaydi. Ya’ni, “Qabri Ohanin
darvozasining tashidadur”. O harfi o’rniga a deb terilgandir, deb o’ylash
mumkin. Ammo kitobning ikkinchi nashrida ham Xayriddin Sultonday
ilmli yozuvchidan arzimas xatoliklar ham o'tishi dargumon. Shu nugqtai
nazardan, chuqurroq tahlil gilamiz. Sirasini aytganda, hozirgi adabiy til
fonetikasi nuqtai nazaridan garalganda, matn mazmunini anglash uchun
shu o'zgarish qilinganday. Ya’ni, bugun “toshidadir” so’zi,
tosh,tabiatdagi gattiq jism ma’nosinigina anglatishini hisobga olsak, asl
matn to’g’ridan to’g’ri ko’chirilsa, zamonaviy kitobxonga biroz
tushunmovchilik tug’dirishi mumkin: “Qabr Ohanin(temirdan yasalgan)
darvoza toshida bo’lishi mumkinmi?!” Aslida, “Boburnoma”da qabr
darvozaning toshida, ya’ni tashqarisida ekani haqida ma’lumot berilgan.
Bu mazmun kitobxonga bir o’qishda tushunarli bo’lishini istagan
yozuvchi matnga ozgina fonetik o’zgartirish kiritgan ko’rinadi. Shu
o’rinda ta’kidlash joizki, har ikkala asarni: shoh va shoir ajdodimiz
Zahiriddin Muhammad Boburning “Boburnoma” durdona kitobi va
zamonamiz nasrining yetakchi vakillaridan biri Xayriddin Sultonning
“Boburiynoma” ma’rifiy romanining qo’lyozma nusxalarini qiyosan
o’rganish ehtiyoji bor. Bu maqola shu yo’ldagi dastlabki gadam,
mavzuning “bismillo”’si deya gabul qilgaysiz.

Inchunin, ‘“Vaqoe”ning davrimiz nasriga ta’siri katta ekani
shubhasiz. Ammo yuqorida guvohi bo’lganimizdek, shoh asarning
matnidan foydalanishda ayrim o’zgarishlar uchraydi. Ularni ilmiy
jihatdan o’rganish va ommaga taqdim etish yozuvchilarimizning keyingi
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jjodiy faoliyatlarida qo’l kelishi mumkin. Shu ma’noda asrlar osha jilosa
tobora oshib borayotgan “Boburnoma’ning zamonaviy o’zbek nasriga
ta’sirini baholi qudrat o’rganib, tahlil qilib borish oldimizda turgan
mas’uliyatli vazifamizdir.
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A.Qayumov va boshq. Bosh muharrir: A. A’zamov. — T.: “Sharq”,2014.

5. Zahiriddin Muhammad Bobur. Kulliyot. Nashrga tayyorlovchi:
Mirzo Kenjabek. — T.:”Zilol buloq”, 2021.

MUSTAQILLIK YILLARIDA ZAHIRIDDIN MUHAMMAD
BOBUR ILMIY MEROSINING YURTIMIZDA O‘RGANILISHI
Azamat Fayzullayey,
Toshkent davlat shargshunoslik
universiteti 4-bosqich talabasi
1991-yilda O‘zbekiston Respublikasi davlat mustaqilligini qo‘lga
kiritgach, buyuk ajdodlarimiz, ulug® mutafakkirlar, davlat arboblari,
jahon ilm-fani rivojiga ulkan hissa qo‘shgan ulug‘ allomalarning boy
ilmiy-amaliy merosini har taraflama mufassal tadqiq etish, ular xotirasini
tiklash, asarlari va faoliyati haqida xalqimizga tushunchalar berish
magsadida bir qator ishlar amalga oshirildi. Ular orasida shoh va shoir,
mohir sarkarda va davlat arbobi Zahiriddin Muhammad Bobur merosini
o‘rganish magsadida ancha keng ko‘lamli izlanishlar amalga oshirildi.
Xususan, 1992-yil may-iyul oylarida bir gator yozuvchi, jurnalist,
tarjimon hamda tarix sohasi mutaxassislari ishtirokida Bobur mirzo
yurgan yo‘llar bo‘ylab ilmiy ekspeditsiya uyushtirildi.

Ushbu i1lmiy safar “Bobur nomidagi Xalqgaro ilmiy ekspeditsiya™ deb
atalib, uning rahbari Bobur nomidagi Xalgaro jamg‘arma prezidenti,
geologiya-minerologiya sohasi mutaxassisi Zokirjon Mashrabov edi.
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IImiy ekspeditsiya tarkibida yozuvchi Xayriddin Sultonov, “El” xalqgaro
jamiyatining Andijon bo‘limi raisi Abdug‘ani hoji Hamidov, jurnalist,
tarix fanlari nomzodi Sobirjon Shokarimov, meditsina fanlari doktori,
professor Sayfiddin Tursunov, tarix fanlari doktori, professor Rustam
Shamsiddinov, Andijon gidroliz zavodi direktor1 Shuhrat Madazimov,
“Chinobod” firmasi rahbari Orifjon Uraimov, Andijon davlat chet tillar
institute prorektori Mahmud Rahimov, qori Muhammadsodiq Qosimov,
jurnalist va shoir Farrux Rasul, Andijondagi musiga bilim yurti muallimi,
hofiz Adhamjon Ismoilovlar bor edi [1, 47-49]. Aynan ular bosib o‘tgan
mashaqqgatli hamda xavf-xatarga to‘la bo‘lgan safar tufayli yurtimizda
Bobur ijodini o‘rganishga doir ilmiy tamaltosh qo‘yildi, Andijonda
Bobur mirzo nomidagi bog‘ hamda allomaning ramziy gabri barpo etildi.
Ekspeditsiya Turkmaniston, Eron, Turkiya, Suriya, Iordaniya, Saudiya
Arabistoni, Birlashgan Arab Amirliklari, Pokiston, Afg‘oniston kabi
Sharq mamlakatlari bo‘ylab avtomobilda safarlar uyushtirib, 200 ming
km. dan ziyod masofani bosib o‘tdi, Bobur va boburiylar qurdirgan
qadamjolar, ularning ilmiy merosiga oid yangi ma’lumotlar to‘plab,
ularni ilmiy iste’molga kiritdi. Ushbu safarda ishtirok etganlar bir nechta
ilmiy asarlar ham yozdilar. Jumladan, X. Sultonovning “Boburiynoma”,
Z. Mashrabov va S. Shokarimovning “Asrlarni bo‘ylagan Bobur”, R.
Shamsiddinovning “Boburiylar izidan”, “Boburiylar sulolasi” kabi
asarlari chop etildi. Bundan tashqgari S. Jalilovning “Boburning Farg‘ona
davlati”, “Bobur va Andijon”, Q. Kenjaning “Hind sorig‘a”, T.
Nizomning “Uch so‘z” kabi ilmiy va badiiy asarlari, F. Rasulovning
“Bobur izidan”, “Muqaddas qadamjolar”, T. Ro‘ziyevning “Bobur
salomi”, “Bobur nomidagi Xalgaro ilmiy ekspeditsiya”, T. Hamidovning
“Iftixor” nomi hujjatli film va videofilmlari yaratildi. Keyinchalik, Bobur
nomli xalqaro fond tashabbus bilan Afrika qit’asidan Hindi-Xitoy
yarimoroliga qadar, Yevropadan Amerikaga qadar 25 martadan ko*proq
ekspeditsiyalar uyushtirilib, 375 ming km.dan ortiq masofa bosib o‘tildi.
IImiy ekspeditsiya safarlari davomida ko‘hna tariximizga oid hamda
buyuk ajdodlarimiz qoldirgan 500 dan ziyod asarlarning asl va
fotonusxalari mamlakatimizga keltirilib, fond qoshidagi “Bobur va jahon
madaniyati” muzeyida mujassamlashtirildi’’.

57 https://telegra.ph/Bobur-nomidagi-xalgaro-jamoat-fondi-va-ilmiy-ekspeditsiyasi-rahbari-
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O‘zbekiston Respublikasi Prezidenti farmoniga ko‘ra, 1993-yilda
Bobur tavalludining 510 yilligi tantanali nishonlandi. Andijon shahrida
Bobur nomida universitet, teatr, kutubxona, milliy bog*, “Bobur va jahon
madaniyati” muzeyi barpo etildi. O‘zbekiston Fanlar Akademiyasining
Bobur nomidagi medali ta’sis etildi. 1998-yilda Bobur nomidagi xalqaro
jamoat fondining boburshunoslik sohasidagi xalgaro mukofotlari ilk
marta Pirimqul Qodirov, Sabohat Azimjonova, G‘aybulloh as-Salom,
Ne’matilla Otajonov, Xayriddin Sultonov, Eyji Mano (Yaponiya),
Muhammadali Abduqunduzov, Magsud Yunusov, Shafiga Yorqin
(Afg‘oniston), Ma’murjon To‘xtasinov, Ravshan Mirtojiev, Majid
Tursunov, Rahmonjon Azimov, Muhammadjon Mirzaevga berildi’®.
2020-yilda “Zahiriddin Muhammad Bobur” maxsus stipendiyasi va
ko‘krak nishoni ta’sis etildi”. Bobur tavalludining 540 vyilligini keng
nishonlash  maqgsadida  2023-yilning  25-yanvarida  O°‘zbekiston
Respublikasi Prezidenti qarori bilan 2023/2024-0 ‘quv yilidan boshlab
oliy ta’lim muassasalari talabalari uchun tarix va geografiya
yo‘nalishlarida  Zahirddin Muhammad Bobur nomidagi davlat
stipendiyasi ta’sis etildi®.

2015-yilda  Bobur mirzo merosini o‘rganish bo‘yicha barcha
bajarilgan ishlarning solnomasi sifatida mamlakatimizda ilk bor shaxsga
nisbatan qomus, ya’ni “Bobur ensiklopediyasi” yaratildi. 64 bosma
taboqli bu ulkan ensiklopediyani yaratishda o‘zbek boburshunos olimlari
qatorida Yaponiya, Hindiston, Turkiya, Afg‘oniston va yevropalik
olimlar ham faol ishtirok etishdi. Bobur 1jodini qirq yildan beri o‘rganib
kelayotgan yaponiyalik boburshunos olim Eyji Mano ensiklopediyaga
“butun dunyo boburshunoslari uchun muhim qo‘llanma bo‘ladi” deya
baho berdi. Qolaversa, yana bir noyob qo‘llanmani, ya’ni Rossiya Fanlar
Akademiyasining Tillar instituti bilan hamkorlikda ‘“Zahiriddin

0%CA%BBzbekistonda-xizmat-ko%CA%BBrsatgan-madaniyat-xodimi-Zokirjon-MA-02-14

58 https:/tafakkur net/zahiriddin-muhammad-bobur.hagida

%9 hitps://www.xabar.uz/uz/jamiyat/zahiriddin-muhammad-bobur-maxs

Ohttps://xs.uz/uz/post/tarikh-va-geografiya-jonalishlarida-zahiriddin-muhammad-bobur-nomidagi-davlat-
stipendiyasi-tasis-etiladi
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Muhammad Babur. Baburidi. Bibliografiya” kitobi ham nashr etildi.
[lmiy safarlar davomida dunyo bo‘ylab topib kelingan qo‘lyozmalar
hagida “Bobur va jahon madaniyati” muzeyidagi adabiyotlar ro‘yxati
to‘plami yaratildi. So‘ng esa “Bobur va boburiylar bibliografiyas”ning
ikkita kitobi ham chop etildi. “Hozir bibliografiyalarimiz soni 4 taga
vetdi. Shu o‘rinda bir narsani afsus bilan aytib o ‘tmogchiman.
O ‘zbekistonda buyuk allomalarimizning qo ‘lyozmalari asosida birorta
ham bibliografiya qilinmagan. Xuddi shuningdek, jahon bo ‘yicha ham.
Bu juda zarur, chunki xalgimiz va aynigsa, yoshlarimiz uchun qaysi
ajdodimizning qaysi qo ‘lyozmasi yoki u hagdagi manbalar qayerlarda
borligi hagida ma’lumot beruvchi manba bu bibliografiyadir.
Adabiyotshunoslarimiz bu hagda tezroq amaliy ishga o ‘tishlari kerak ™',
- deya ta’kidlab o‘tgan edi Bobur nomidagi xalgaro jamoat fondi va ilmiy
ekspeditsiyasi rahbari Zokirjon Mashrabov.

Bobur hamda boburiylar sulolasi tarixini tadqiq etishda ba’zi bir
muammolar ham mavjud. Masalan, yevropalik olimlar tomonidan Bobur
mirzo va u zotning ajdodlari mo‘g‘ul gavmiga mansubligiga ishonish
tufayli sarkarda barpo etgan Boburiylar saltanati G‘arbda “Buyuk
Mo‘g‘ullar imperiyasi” deb nomlanishi odat tusiga kirgan. Bu masala
yuzasidan bir necha marta yurtimizdagi tadqiqotchilar hamda jahon
olimlari o‘rtasida konferensiyalar o‘tkazilgan. 1992-yilgi ilmiy
ekspeditsiya ishtirokchisi Xayriddin Sultonov qalamiga mansub
“Boburiynoma” ma’rifiy romanida shunday jumlalar bor: “...Va ertasiga
har ikkala gazetada suratimiz bilan birga “Bobur mo ‘g‘ul emas,
o zbekdir” degan magqola chiqib turibdi. Ertalab soat yetti yarimda
mehmonxonamizga redaksiya xodimi kelib, gazetalarni topshirib ketdi.
lltimosimizga ko ra Mahmud Jo ‘rayevich maqolani tarjima etib berdi.
Unda, jumladan, shunday deyilgan:

“Bobur nomidagi Andijon davlat dorilfununining tarix fakulteti
professori hoji Rustambek Shamsiddinov yetakchiligidagi uch o ‘zbek
vakili seshanba kuni redaksiyamizga tashrif buyurdi. Delegatsiya
a zolaridan hoji Zokirjon Mashrabov va hoji Xayriddin Sulton ham
uchrashuvda ishtirok etdilar. Ularning bu tashrifini sharhlagan

81 https://uzhurriyat.uz/2017/02/15/asrlarni-bo-ylagan-bobur/
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delegatsiya rahbari Pokistonga sayohat gqilishdan ko zlangan asosiy
magqgsad Zahiriddin Muhammad Bobur haqgidagi ma’lumotlar, turli
hujjatlarni axtarib topish, ularni o ‘rganish va umumlashtirishdan iborat,
deb aytdi... Ekspeditsiyaning puxta ishlab chigilgan rejasiga ko ‘ra xorijiy
mamlakatlardagi xalq ommasining buyuk mutafakkir, benazir shoir,
siyosatchi va mohir sarkarda, ulug‘ fotih va dovyurak inson bo ‘Imish
Bobur — imperator haqgidagi fikr-mulohazalarini o ‘rganish — bu safardan
ko ‘zlangan asosiy niyatdir. Professorning fikricha, Zahiriddin
Muhammad Bobur asli Andijondan chiggan o ‘zbek farzandidir.
Binobarin, Osiyo va Yevropa mamlakatlarida tarqalgan, Boburni
mo ‘g ‘ul qavmiga taallugli degan fikr butkul xatodir”’[1, 210-211]. llmiy
ekspeditsiyaning Pokiston safari davomida yozilgan ushbu lavhalar jahon
ilm-faniga Bobur va boburiylar sulolasining mo‘g‘ul emasligini isbotlash
yo‘lidagi dastlabki gadamdir.

Xulosa qilib aytganda, yurtimizda Zahiriddin Muhammad Bobur
haqida olib borilgan ilmiy ishlar, o‘tkazilgan ilmiy safarlar yirik-yirik
kitoblarga jo qilsa arziydigan darajada amalga oshirilgan. 1992-yili
Bobur nomli xalgaro jamoat fondi uyushtirgan ilmiy ekspeditsiya ulug*
stymoni el-yurtimizga tanitish yo‘lidagi ilk debocha desak, adashmagan
bo‘lamiz. Bobur ijodini talaba yoshlar o‘rtasida keng targ‘ib qilish
magsadida maxsus stipendiya joriy etilishi esa bu yo‘lda qo‘yilgan
navbatdagi qadamdir.

Foydalanilgan
adabiyotlar ro‘yxati:
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BOBUR G‘AZALLARIDA QOFIYA SAN’ATLARINING
QO‘LLANILISHI
Nurbadalova Bo ‘ritosh Begali qizi
O zbekiston Milliy universiteti magistranti

Annotatsiya

Ushbu magolada shoh va shoir Zahiriddin Muhammad Bobur
devonidagi g‘azallarda qo ‘llanilgan qofiya san’atlari va vazn
xususiyatlari hagida ma ‘lumot beriladi.Maqolada qofiya san’atlarining
farglanuvchi turlari umumiy va badiiy jihatdan ragamlar kesimida tahlil
gilingan va ushbu qofiyva san’atlarining har biriga devondagi
g azallardan baytlar misol qilib ketirilgan.

Kalit so zlar; Bobur,qofiya,zulqofiyatayn,zulgavofi ' tarse*

Zahiriddin Muhammad Bobur o‘zbek xalqi tarixida tom ma’noda
yirik shaxs. Uning tarixchi olim, zukko adib va dilbar shoir sifatida
goldirgan adabiy merosi bebahodir. Bobur hukmdorlik majburiyatlaridan
ortib yirik asarlar yozishga muvaffaq bo‘lgan. Uning lirikasi adabiyotda
o‘ziga xos va mosdir. Shubhasiz, she’riyatining asosiy mavzui Vatan,
Vatan sog‘inchi bo‘lgan.

Bobur she’riyatida axloq va diniy mukammallik masalalari ham
ko‘tarilgan. Lirikasining o‘ziga xosligi shundaki, u asarlarini nihoyatda
sodda, samimiy, hammaga tushunarli bo‘lgan tilda yozishga harakat
qilgan.

Jahon adabiyotida qofiyadan foydalanish badiiy mahoratning muhim
qirralaridan biri bo‘lib hisoblanadi. Sharq shoirlari azaldan boshlab
qofiya vositasida she’riy asarlarning ohangdorligi, serjiloligi,
ta’sirchanligini ta’minlashga alohida e’tibor berib kelganlar va asrlar
davomida xilma-xil qofiya san’atlari shakllangan.

Iste'dodli 1jodkor Zahiriddin Muhammad Bobur ijodida ham qofiya
san‘atlariga alohida urg‘u berilgan.Biz ushbu maqolamizda Bobur
g‘azallarida qo‘llanilgan qofiya san’atlarini ko ‘rib chigamiz.

Dastlab zulgofiyatayn san‘ati haqida so‘z yuritsak, bayt misralarida
ikki so‘zni qofiyadosh qilib keltirish san’ati zulqofiyatayn ya’ni qo‘sh
gofiya keltirish san’ati deyiladi. Har gaysi baytdagi qofiyadosh ikki so‘z
misralar oxirida ketma-ket keltirilishi yoxud misralarning turli o'rnida
keltirilishi mumkin.
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Ikki so‘z misra oxirida keltirsa bu xil qofiya mutakarrin qofiya deb
yuritiladi.

Navoiyning ‘‘Layli va Majnun *’ dostonidagi

Ko ‘ngliga hayolidin tafakkur,

Jonig ‘a visolidin tahayyur.

Dardimg ‘a xayolini tabib et

Jonimg ‘a visolini nasib et
kabi ko‘plab baytlardagi qo'sh qofiyalar mutakarrin qofiya sanaladi.
[Hojiahmedov A. She‘riy san‘atlar va mumtoz qofiya. — T.: Sharq, 1998.]

Qofiyadosh ikki so‘z misralarda yonma-yon emas, balki ikki o‘rinda
kelsa ular mahjub qofiya deyiladi Bu xil qofiyalarda qofiyadosh so‘zlar
misralarning boshi va oxirida kelishi mumkin

Masalan, Alisher Navoiyning “Hayrat ul abror’’dostonidagi

Avj tutub shu’lai jabborlig

Mavj urub lujjai gahhorliq
baytidagi qofiyalar shu xildagi qofiyaga misol bo‘la oladi.

Zulqofiyatayn san‘atiga Bobur ijodida ham bir talay misollar bor.
Ularni ko‘rib chigamiz.

Boburning to‘plamdagi 4-g*azali:

Ne ko ‘ray to ’bini qaddi xush xiroming borida!

Ne gilay sunbulni xatti mushkfoming borida? [Bobur Zahiriddin.
Devon. — T.: Sharq, 1996.]

Ushbu baytda qaddi va xatti, xirom va mushkfom so‘zlari o‘zaro
qofiyadosh bo‘lib kelgan. Qo'sh qofiyalarning ikkisi ham misra oxirida
kelganligi bois zulqofiyatayn san’atining mutakarrin turiga misol
bo'ladi.

Ushbu g*azal ramali musammani mahzuf vaznida yozilgan.

Yoki 6-g‘azaldagi

Soqiy erur ishrat chog ‘i,afsurda bo'lma day bila,

O'ttek chog'ir keltur,dag ‘i, suhbat tutoshur may bila

“chogi’’va “dag'i”, “ day” hamda “may” so'zlari qofiyani yuzaga
keltirgan hisoblanadi. Ushbu baytdagi qofiyalar misraning ikki o'mida
kelganligi bois, ular mahjub qofiyaga mansubdir.

Boburning el orasida mashhur gazallaridan hisoblangan 11- g‘azalda
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Xating aro uzoring sabza ichinda lola,

Ul chashmi pur xumoring loladag i g ‘azola

“uzor” va “xumor”,” lola” hamda “g‘azola” so‘zlari qofiyani yuzaga
keltirib zulqofiyatayn san’atining mahjub turiga mansubdir.

Ko'ngulga bo'ldi ajoyib balo qaro soching,

Shikasta ko'ngluma ermish qaro balo soching

baytida esa ajoyib o‘ziga xos o'ynoqilikni yuzaga keltirgan “balo,
garo” va “qaro, balo’’ so'zlari qo‘sh qofiyani belgilab bergan. Ikkalasida
ham rndf “o” harfi. Bu baytdagi qofiya zulqofiyataynning mutakarrin
turiga mansubdir

Zulqofiyatayn san’ati jozibador san’at turi hisoblanganligi uchun
ham Boburda ushbu san’at turiga ko‘p urg‘u berilgan. Uning quyidagi
31-g‘azalidagi bayt ham zulqofiyataynga misol bo'ladi.

Demang o'qini tanimg ‘a baloi jon keld;,

Hayotsiz badanimg ‘a o'qi ravon keldi

baytida “tan’’, “badan”va “jon”, “ravon” kabi ikki o'rinda qofiya
gatnashganligi sababli mahjub turga mansubdir.Ushbu g'azal mujtass
bahrida yozilgan.

Xurshid yuzung birla bukun,ey mohi tobon

Da vi gar etar bo ‘lg ‘usi kun ,so ‘ngra pushaymon.

Ushbu g‘azaldagi zulqofiyatayn san‘atiga asos bo‘gan so‘zlar
“bukun”, “kun” va “tobon”, “pushaymon” so'zlaridir.Bu g‘azal ham
hazajning axrabi makfufi mahzuf vaznida yaratilgan.

Qaro zulfung firoqida parishon ro ‘zgorim bor,

Yuzungning ishtiyoqida ne sabru ne qarorim bor

Bu bayt esa magbuzi maqgsurda yozilgan.

G ‘ofil o'lma,ey soqiy gul chog ‘in g ‘animat tut,

Vagti aysh emas bogqiy,ol chog ‘ir,ketur,bat tut

Ko‘rib o‘tganimizdek g‘azallarning bahrlari turlicha. Hassos shoir
qo‘sh gofiyalarni bir gancha bahrlardagi go'zal namunalarini yarata olish
mumkinligini ko'rsata olgan.

Zulgavofi‘. Bayt misralarida uch va undan ortiq so‘zni qofiyadosh
qilish zulqavofiy san’ati sanaladi.[Hojiahmedov A. She‘riy san‘atlar va
mumtoz qofiya. — T.: Sharq, 1998.]
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Ogahiyning

Ey musallam dilkusholig‘ g'unchai xandoninga

Vey mujazzam jonguzolig ‘ nargisi fattoningga

baytlari misol bo'ladi.

Tarse‘. Bayt misralaridagi barcha so‘zlarning qofiyadosh bo‘lishini
shu istiloh bilan atalgan. Tarse® san’ati Navoiy, Ogahiy kabi buyuk
jjodkorlar 1jodida uchraydi.

Bobur g'azaliyotida ham tarse‘ sanatiga bir o‘rinda murojaat
qilingan.

To'plamdagi 109-g'azalda:

Sendek manga bir yori jafokor topilmas,

Mendek sanga bir zoru vafodor topilmas

Baytida “sendek”, ”mendek”; “manga”, “sanga”; “yor”, “zor”;
”jafokor” “vafodor" so ‘zi o'zaro qofiyadosh bo'lib kelgan. Hazaji
musammani axrabi makfufi mahzuf vaznida bitilgan. O‘ziga xos
o‘ynoqilik, musiqiylikni ta‘minlab bergan.

Xulosa qilib aytganda, Zahiriddin Muhammad Bobur serqirra
jjodkor, shoh va olimdir. Uning g‘azallarida qo‘llanilgan qofiyalar o‘zaro
mutanosib va olimning yuksak did, so‘z tanlash qobiliyati hamda
iste‘dodini ko‘rsatib bergan. Bobur ijodidagi xalqchil, tushunarli, sodda
va ravon uslub tufayli xalqimiz orasida Bobur siymosi asrlar osha yashab
kelmoqda .
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THEME OF ‘HOSPITALITY’ IN THE WORK OF
"BABURNAMA”
Majidiy Kamola
Master student
Uzbekistan State University of World languages

Annotation: The article examines the concept of the national
tradition - hospitality and the specificity of its image in the work of
Babur "Baburnama". Examples of palace etiquette of the medieval East
are given.

The article examines the concept of the national tradition -
hospitality and the specificity of its image in the work of Babur
"Baburnama". Examples of palace etiquette of the medieval East are
given.

Keywords: hospitality, palace etiquette, national tradition.

The concept of "hospitality" is relevant for all cultures, as it is
connected with the traditions of the ethnic group, which means it gives
an idea of the cultural picture of the world of these people. To analyze
and identify the national-specific features of the concept of "hospitality",
we took episodes from the work of the great Uzbek poet, memoirist,
literary critic, and, of course, the ruler of the great empire Babur
"Baburnama".

The national-cultural specifics of the implementation of the concept
of "hospitality" in the linguistic consciousness of any people is due to the
peculiarities of the national character, exactly with the concept of
national mentality. In the Uzbek language, the concept of "hospitality" is
most actual due to religious prescriptions and specific features.

The concept of "hospitality" was also considered in the form of the
stages, which are presented to vary degrees in the Uzbek language: from
greeting to seeing off guests. For Uzbeks, this is a greeting, a kind of
meeting ritual, including the etiquette of high-ranking officials (for
example, palace etiquette), handshake, hugs, seating of guests by age,
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questions about well-being, parents, children, neighbors, etc. Religion
and folklore are the main carriers of ethnic origin, as in the linguistic
pictures of the world. Since ancient times, the philosophy of Uzbek life
has been based on a deep conceptual understanding of the relationship
between "inson" and "dunyo" ("man" and "world"). Being generous,
hospitable, pure of soul - these are the main tenets of life in Islam, which
are reflected in cultural semantics. To illustrate, "Mehmon — atoyi Hudo".
The community of the signs confirms the idea of the national similarity
of assessments and preferences, namely, the observance of the tradition
of hospitality, characteristic of the culture of both all peoples and Uzbek.

Each nation expresses the concept of "hospitality" in its own way.
For representatives of the upper classes, symbolism is characteristic-
ritual specifics, a kind of palace etiquette, showing the status of a person
on the hierarchical ladder, in some situations, oriental poetry is
characteristic, and this is reflected in numerous proverbs.

The traditions and customs of the Uzbek people have been formed
for centuries. They are very distinctive, bright and diverse, dating back to
different eras and religions. An extensive figurative and associative series
for the designation of hospitality 1s associated with the ethno-cultural
specifics of Uzbek oral folk art, with the tradition, which is one of the
most important, of hospitality.

In the representation of the main element of the concept of
"hospitality" - "guest" ("mehmon") a distinctive feature has been
identified in relation to this concept of the Uzbek language
consciousness, namely, the expression of tolerance, the manifestation of
cordiality. In this sense, even an unfamiliar person will be called to the
guests and cordially received.

Hospitality as one of the oldest social institutions has evolved from
philosophy of reciprocity to service for a reward.
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Having considered the etymology of the concept of hospitality,
having made a brief historical digression, we will proceed to recreate the
archetypal structure of the rituals associated with the rite of hospitality.

In the East, a poor traveller or a rich guest, regardless of age, gender
and nationality, will always find a kind host who will shelter him, treat
him with hot tea, feed him with the best of what he has, and put him to
sleep in the most convenient place. If the wanderer is lost, they will
definitely show him the way by giving him tea. Reading the diaries of
travelers of the past centuries, you can often find such words, no matter
which house they entered, they were welcome there and treated to tea.

The most striking example of demonstrating the rules of hospitality
1s the work of Zakhiruddin Muhammad Babur "Baburnama", in which
the author beautifully and reliably describes the culture and life of the
peoples of Central Asia, Afghanistan and India.

In his memoirs, Babur gives a complete picture of the appearance,
actions and characters and morals of his contemporaries - prominent
public figures of Ferghana, Mavorounnakhr and Khorasan of the XV-
XVI centuries, highlighting their place and position in society. So, for
example, the picture of the reception of guests by Babur is accurately
drawn - the meeting and seeing off of the Khans - rulers and high-
ranking officials:

"... The Younger Khan went up directly in front of him; on getting
near, fetched a circle, from right to left, round him; then dismounted
before him. After advancing to the place of interview, he nine times bent
the knee..." [1,103].

According to the rules of palace etiquette, Khusrau Shah, although
he was at an advanced age, observes the rules of etiquette:

"Greeting, Khusrau dismounted some way off and then made his
approach. Three times he knelt when we saw another, three times also on
taking leave; he knelt once when we asking after my welfare, once again
when he offered his tribute..."[1,123].
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When Babur himself goes to his relatives, the princes, he acts
according to the rules of etiquette:

"It had been agreed that I, on entering , should the knee once , and
Badiuz-zaman Mirza would rise and advance to the edge of the dais and
we should see one another there. I went in bent the knee and was going
right forward ... " [1,186].

In the east, in the process of hospitality, receiving or giving gifts is
an important indicator of this process. Each visit of representatives of
different classes to the palace of sultans or khans is accompanied by
countless gifts. In the work "Baburnama" it can be noted that the author
used the most expressive means for an accurate and concise explanation
of the basic qualities of a person's character. He strove for the utmost
objectivity in describing their lifestyle, the logic of their actions based on
conditions and environment. For example, Babur described how his
uncle the Younger Khan met him:

"He bestowed on me arms of his own and one of his own special
horses saddled, and a Mughul head-to-feet dress, as well as a Mughul
cap, a long coat of Chinese satin, with broadening of stitchery, and a
Chinese armour..."[1, 102].

There is a proverb in Uzbek oral folk art: "The guest is above as
father", "The guest enters the door, and the treat for him is in the crack",
"If you give the guest food, free his hands." As a Padishah, Babur
himself honored and respected the traditions of people, and he
appreciated every guest in his palace.

Babur, as the patron of peoples and the commander of the army, is
generous and noble. He always skillfully portrayed historical figures and
objectively described their actions, praised them for their virtues and
mercy, despite their shortcomings, mistakes or deeds:

"Badiuzzaman immediately disjointed the goose and set it again
before me; in such matters, he was an incomparable man. At the end of
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the party, he gave me an enameled waist-dagger, decorated with precious
stones, a charcube (gold garment) and a blood horse"[1, 191].

To conclude, it is safe to say that Babur is one of the immortal artists
of the word, who made a huge contribution to the development of Uzbek
literature and culture.

It 1s difficult to imagine a writer without knowledge of the national
culture of his people. According to the researchers, Babur's memoirs are
imbued with the national and religious traditions of the Uzbek people.

The custom of receiving pilgrims and dervishes, feeding them and
leaving them for the night, is a manifestation of hospitality and
brotherhood.

Only a careful attitude to the heritage of our ancestors will make it
possible to preserve the historical memory of generations, not to lose
touch with the roots of our people, to cultivate national pride. Times
change, but a person's desire for goodness, light, love, and beauty
remains eternal. The folk poetic source that fed Uzbek literature both
during its formation and in subsequent years, according to the figurative
expression of literary critics, never dried up. Therefore, we consider the
study of the peculiarities of the "weaving" of national tradition as a
reflection of folk poetics into the fabric of a work of art to be particularly
significant. Thus, national traditions are an important part of
«Baburnamay. The introduction of rituals and traditions into the system
of literary text is largely perceived as a tracing paper of the socio-
economic conditions of society, which preserves both the traditions of
ritual and translates native folk customs, which actually allows
subsequent generations to understand the essence of the previous stages
of historical development.
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ZAHIRIDDIN MUHAMMAD BOBUR
SHE’RIYATIDA “LAYLI” TIMSOLI
Ulug ‘murodova Kamola Murodullayevna
Alisher Navoiy nomidagi Toshkent davilat o‘zbek tili
va adabiyoti universiteti mustaqil tadqiqotchisi
ANNOTATSIYA
Mazkur maqolada Zahiriddin Muhammad Boburning she’riyati
manbalar asosida o‘rganilganligi hamda ular tarkibida qo‘llangan Layli
timsonining badily mohiyati xususida so‘z boradi.Ya’ni, shoirning
gazallari izchil tahlil qilinib, ularda qo‘llangan “Layli” obrazining
mazmun-mohiyati, necha o‘rinda qo‘llanganligi yoritildi. Shuningdek,
shoir 1jodida ushbu obrazning o‘zgacha ma’nolar kasb etganligi
aniqlandi.

Kalit so‘zlar: Layli, Majnun, bayt, misra, talmeh, obraz, g‘azal.
THE ARTISTIC INTERPRETATIONOF THE IMAGE OF LAYLI
IN THE GHAZALS OF ZAHIRIDDIN MUHAMMAD BABUR

ANNOTATION

In this article, the poetry of Zahiriddin Muhammad Babur was
deeply studied. That is, the poet’s ghazals were consistently analyzed
and the meaning and essence of the image of “Layli” used in them was
highlighted. It was found that they have acquired different meanings.

Key words: Layli, Majnun, verse, verse, talmeh, image ghazal.

Zahiriddin Muhammad Bobur sermazmun ijodi bilan  o‘zbek
she’riyati rivojiga munosib hissa qo‘shgan shoh va shoir sanaladi. “U
XV asrning oxiri XVI asrning birinchi yarmida ijod qilib Nizomiy
Ganjaviy, Xusrav Dehlaviy, Mavlono Lutfiy hamda Alisher Navoiy kabi
buyuk ustozlarning an’analarini davom ettirgan san’atkordir”[1. Z.M.
Bobur. 1993: 6] .Zero, uning gimmatli ma’naviy merosi yillar davomida
nafagat o‘zbek, balki dunyo olimlarining qizigishlarini oshirib
kelmoqda.Shu bois, uning shaxsiyati hamda faoliyati xususidagi
izlanishlar hozirgacha davom etmoqda. I1.V.Stebleva, A.N.Samoylovich,
S. Azimjonova, A. Qayumov kabilar Bobur she’riyatini izchil o‘rganib,
tadqiqot ishlarini olib borganlar. Ular shoir she’riyatiga ilmiy
yondashgan holda ma’lum bir yo‘nalishda umumiy tahliliy
ma’lumotlarni asoslab berganlar. Ammo bu ishlarda Bobur she’riyatida
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go‘llangan an’anaviy obrazlardan biri Layli timsoli haqida alohida izoh
va sharhlar ko‘rsatilmagan.Shu bois biz mazkur ishimizda aynan shu
jihatlarni e’tiborga olib, Sharq adabiyotida keng qo‘llangan, hamda
Bobur lirikasida ham uchragan “Layli” timsolining o‘ziga xos jihatlarini
yoritish va tahlil qilishni magsad qildik.

Ma’lumki, Farhod, Shirin, Layli, Majnun, Yusuf, Zulayxo kabi
obrazlar haqiqiy ishg-muhabbatni gavdalantirgan timsollar sanaladi.
Ular o‘zbek g‘azalchiligining an’anaviy obrazlari bo‘lib shoirlar 1jodida
munosib o‘rin egallagan.Mazkur timsollar o‘z navbatida Bobur
lirikasining badiiyligini oshirishda ham munosib ahamiyat kasb etgan.

Darhaqigat, Bobur g‘azallarining hajmi  unchalik katta emas.
Ammo ular badiiyligi va to‘la mukammalligi bilan alohida o‘rin tutadi.
Shoir g‘azallarida nafagat o‘sha davr 1ijtimoiy muhiti, balki borliqdagi
tabily jarayonlar ham mahorat bilan tasvirlangan. Hatto ularda ilohiy
ishg-muhabbatning yashirin gatlamlari aniq aks ettirilgani bilan ham
ajralib turadi.Qolaversa, Bobur she’riyati hayot bilan hamnafas bo‘lib,
o‘zgacha ohangdorlik kasb etuvchi mazmunga ham ega. Shuningdek,
shoir g‘azallari uning murakkab umr yo‘lini yaqqol aks ettiruvchi ko‘zgu
hamdir. Shu bois, ular ma’lum tarixiy vogeylikdan kitobxonni ogoh
etadi. “Hayotning butun achchig- chuchugini totgan, katta hayotiy
tajribaga ega bo‘lgan Boburning ko‘pgina baytlari hikmatday
jaranglaydi.U atay nasihat qilmaydi, bu uning hayotiy kuzatishlari va
xulosalaridan kelib chigadi” [2. Z.M.Bobur. 2016:2].

Darhagqiqgat, shoirning bizgacha saglanib qolgan g‘azallarini tahlil
qilib, “Layli” obrazini uch o‘rinda qo‘llanganligini anigladik. Xususan,
quyidagi baytda Boburning lirik gahramoni o‘zini hammadan ustun
qo‘yib ustozlik maqomiga da’vogarlik qilishi yashirin tarzda aks
etgan.Ya’ni Shirin va Layli undan noz-karashmalarni, Farhod-u Majnun
esa ishg-muhabbatni o‘rganishlari lozimligi ta’kidlangan.

Qani Shirin bila Layliki, sendin noz o‘rgansa

Qani Farhod-u Majnunkim, alarga ishq o‘rgatsam.

Aslini olganda, Boburning asl magsadi bu emas.Bilamizki, Shirin va
Layli obrazlari  shoirlar 1jodida  tengsiz  go‘zallikni o‘zida
mujassamlashtirgan timsollar sanaladi.Hatto ular Navoiy asarlarida
Yaratganning yerdagi tajallisi sifatida qadrlangan.Bobur 1jodida ham bu
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obrazlar go‘zallik timsoli, suyukli mahbuba, badiiy asar gahramoni kabi
ko‘plab ma’nolarda uchraganligi ma’lum bo‘ldi. Jumladan, yuqoridagi
baytda shoir mazkur obrazlar orqali haqiqiy ishg-muhabbatga ishora
qilib, Farhod-u Majnun, Shirin va Laylilar Haq ishqi yo‘lida hali
mukammallik darajasiga yetmaganligini ta’kidlab o‘tgan. Shuningdek,
ularning oldida bir qancha mashaqqatli sinovlar turganligi va bu yo‘lda
ularga ko‘maklashuvchi qgalqonlar borligini pinhona ifoda etgan. Shoir
g‘azalining uchinchi bayti sanalgan bu misralarda “Layli” obrazi badiiy
asar gahramoni ma’nosida qo‘llangan.

Husnda ortuq agar bo‘lsa yuzi Laylidin,

Men taqi bormen aning ishqida yuz Majnuncha.

Bu o‘rinda Boburning lirik gahramoni o‘z mahbubasining husnini
Layli go‘zalligiga taqqoslamoqda.Ya’ni uning go‘zalligi Layli
jamolidan ortiq bo‘lsa unda ishq yo‘lida yuz Majnuncha bo‘lishga
roziligi ko‘rsatilgan.Shuningdek, ushbu misralarda uchragan “Layli”
obrazi Majnunning suyukli yori ma’nosida qo‘llangan. Mazkur baytni
tahlil gilar ekanmiz, uning zamirida yana o‘zga bir ma’no borligi ma’lum
bo‘ldi.

“Vatanga bo‘lgan muhabbat hamma vaqt ham kishida tuproq,
umuman, tug‘ilgan yurt el timsolida gavdalanavermaydi. Kishi
ma’shuqasini fagat jisman sevib eslash bilan cheklanmay, uning xatti-
harakatlari, kiyimlari yurgan ko‘cha-yu xiyobonlarini ko‘z oldiga
keltirib, shularga-da hissiyotini bog‘laydi” [Qudratullayev, H. 2009: 132]
. Ma’lumki, Bobur Vatandan olisda yurib hamisha kindik qoni to‘kilgan
yurt tuprog‘ini qo’msab yashagan.Uning uchun o°‘z yurti bag‘rida
yashash armon bo‘lgan. Shu bois, shoir dilidagi barcha g‘am-anduhlarni
she’rlari zamiriga singdirgan. Xususan, mazkur baytda ham shoirning
tug‘ilib ofsgan yurtiga nisbatan = mehr-muhabbati  yashirin aks
ettirilgan.Ya’ni, bu o‘rinda Layli timsoli Boburning tug‘ilib o‘sgan yurti
ma’nosida qo‘llangan bo‘lib, bu maskanning go‘zalligi nihoyatda
tengsiz.Bobur talginicha, agar biron bir yurtning go‘zalligi shu yurtning
chiroyidan ortuq bo‘lsa, yuzlab Majnun holatiga tushishga tayyorligi
qayd etilgan.

Ulki, yuz Laylivash oning ishqidin Majnundurur,

Xublar sultoni Mirzo Qosimi arg‘undurur.
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Mazkur misralar Boburning hajman eng qisqa ya’ni uch baytdan
iborat g‘azalining matla’si sanaladi.Unda shoir “Layli” timsoli orqali
go‘zallik va nafosatda tengsiz sharq ayollarining o‘ziga xos nozik did
sohibalari ekanliklarini ham ajoyib tasvirlagan.Ma’lumki, shoirlar 1jodida
asrlar osha sharq ayollarining suvrati-yu siyrati hamda nazokati nihoyatda
ehtiros bilan qalamga olingan. Aslida 1ilohiy go‘zallik durlarini o‘ziga jo
aylagan sirli xilqatlar oldida har bir er yigit Majnun holatiga
tushmasligining hech iloji yo‘q. Ammo yuqoridagi misralarda shoirning
o‘zgacha yondashuvi ko‘zga tashlanadi.Ya’ni, g‘azalning ushbu baytida
uchragan “Layli” timsoli boshga “Layli” obrazi qo‘llangan misralardan
keskin farglanadi. Negaki Bobur baytning ikkinchi misrasida xublar ya’ni,
go‘zallar sultoni deya Mirzo Qosim arg‘un nomini tilga olar ekan, haqiqiy
er yigitlar timsolini gavdalantirgan.Shoir talginicha, Mirzo Qosim arg‘un
jismonan baquvvat, ma’nan boy, aynigsa, go‘zallik bobida shunchalar
tengsizki, go‘yo Yusuf payg‘ambar misoli ta’rifi cheksiz.Shuning uchun
uning ishqida yuzlab Laylilar beixtiyor Majnun holatiga tushadilar.
Xususan, shu o‘rinda shoir Mirzo Qosim arg‘un nomini “Layli” obrazi
orqali tasvirlab, talmeh san’atining ajoyib namunasini havola etgan.
Shuningdek, Majnunning mavqgeini Layli timsolidan biroz ustun
go‘ygan.Bu holat Boburning o‘ziga xos iste’dod sohibi bo‘lganligidan
dalolat beradi.Chunki bu kabi chiroyli tasvir boshqa shoirlar 1ijodida
uchramaydi.Mazkur o‘rinda ham “Layli” obrazi suyukli yor ma’nosiga
ishora qilgan.

Izlanishlar shuni  ko‘rsatadiki, Bobur she’riyati va undagi
obrazlar  nihoyatda  rang-barang.Ularda  ijodkorning  ichki
kechinmalari, samimy tuyg‘ulari, takrorlanmas wuslubda aks
ettirilganligi bilan alohida ahamiyat kasb etadi.Shu bois, shoir
qo‘llagan, har bir obraz jonli, yorqin chizgilarda ko‘zga tashlanadi.
Jumladan, adabiyotshunos Rahim Vohidov shunday yozadi: ”Bobur
Mirzo she’riyati uning ko‘nglida nihon saqlangan tuyg‘ularning
salohiyatli shoir qalamida sayqallashtirilgan badiity in’ikosidir.Bu
she’riyat Sharq mumtoz adabiyotining Nizomiy Ganjaviy, Amir
Xusrav Dehlaviy, Mavlono Lutfiy, Alisher Navoiy singari yetuk
shoirlart nazmiy an’analarining o‘ziga xos davomi boburona
uslubdagi takomili bo‘lishi bilan nihoyatda qimmatlidir’[ Vohidov R.
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2006:459]. Darhaqiqat, o‘zbek g‘azalchiligining rivoji va ulardagi
obrazlarning turli mazmun-mohiyat kasb etishi, aynigsa, bu borada
“Layli” timsolining o‘ziga xosligi Zahiriddin Muhammad Boburning
hassos shoirligidan dalolat beradi.

Bobur she’riyati yuzasidan o‘rganilgan manbalar asosida shunday
xulosa qilish mumkinki, “Layli” timsoli shoir she’riyatida uch o‘rinda
go‘llangan. Shuningdek, mazkur timsol Bobur she’riyatida o‘zgacha
mazmun-mohiyatga ega ekanligi ham ma’lum bo‘ldi. Bilamizki, “Layli”
obrazi shoirlar ijodida Shargning tengsiz go‘zali sanalib, bir qancha er
yigitlarnt Majnun holiga tushirgan timsol sifatida talqin etilgan.Bobur
she’riyatida esa ushbu timsolning o‘zgacha tavsifini guvohi bo‘ldikki,
unda “Layli” timsoli faqatgina go‘zal ma’shuqa yoki Majnunga suyukli
yor ma’nosida emas, balki, bir o‘rinda shoir uchun bir umr armon
bo‘lib qolgan tug‘ilib o‘sgan Vatani, yana bir o‘rinda esa Mirzo Qosim
arg‘un singari yigitlar ishqida Majnun holatiga tushgan yuzlab Laylilar
giyofasini  tasvirlab bergan. Bu holat Bobur she’riyatida “Layli”
timsoliga bo‘lgan munosabatning o‘ziga xosligidan dalolat beradi.
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ARTISTIC SKILLS OF THE TRANSLATION OF THE WORK
BABURNAMA INTO FOREIGN LANGUAGES
Toshtemirova Madina Erdjigitovna
Assistant of the branch of NUST MISIS in Almalyk, Uzbekistan

Abstract. This article takes into account the fact that the work
“Baburnama" written by Zahiruddin Muhammad Babur from 1494 to
1530, which is of great historical importance, was not studied by
researchers in a special analytical way until the independence period,
thus putting an end to the deficiency in this field at least a little. It is
aimed to study the historical events in the work by comparing them with
the important historical sources of that time, and comprehensively
illuminate the results of the analysis.

Key words: work, history, ethnographer, warlord, structure,
madrasah, kingdom, ability, phenomenon, unique.

Babur's work "Baburnama" has not been fully studied in the
historiography of our country. The same situation prompted to choose
the topic as an object of historical research.

As history testifies, very few people are born who have left a high
mark in the history of humanity, who can be an example for future
generations with their position in society, scientific and artistic heritage.
In the history of the Uzbek people, literature, and spirituality of the
15th-16th centuries, Alisher Navoi and Zahiruddin Muhammad Babur
can easily be included among such people. Zahiruddin Muhammad
Babur's life itself is an example for future generations. In his 47-year-
old short but creatively blessed life, he accomplished things that could
not be accomplished even after living for a hundred years.

In addition to being a king and a poet of his time, Babur was also
famous as a great historian, ethnographer, local historian, biologist,
geographer, and religious scholar. He knew the rules of Sharia perfectly
and wrote a treatise on this subject. Since the Arabic alphabet is
complicated and difficult to learn, he created a new alphabet "Hatti
Baburi". He reworked the time standards in the state, conveniently
organized the postal system and implemented many other reforms. He is
a great person who built landscaping and gardens wherever he went, and
spread Movarounnakhr civilization in the East.
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As a worthy successor of the great king, Amir Temur, Babur made
it his life's goal to restore his kingdom in all the territories belonging to
him, to establish a high kingdom without arrogance, and to carry out
state affairs. He was the most difficult time as a skilled commander: his
relatives, beggars and comrades left him, and he tried to take the throne
from them, and even when he was helpless, he strived towards his goal.
This characteristic of Babur, his optimistic outlook on the future, serves
as an example even today. Zahiruddin Muhammad Babur's work
"Baburnama" left information about the Timurid dynasty, the structures
built by Amir Temur and Mirza Ulugbek, madrasahs, gardens, mosques,
baths, as well as the climate of Samarkand and its inhabitants.

The main key of Babur's state policy is to maintain a peaceful life
in the areas under his rule, like Sultan Husayn Boykara in the Timurid
region, to provide his kingdom with strong fortifications, skilled
soldiers and officers, to promote science, literature and art. He didn't
think it was just about giving high attention. His great intention was to
reoccupy the land and lands under the control of his grandfather Amir
Temur's kingdom, to conduct an important, unified state policy, and to
unite the Timurids in disarray towards this goal. In this way, he put an
end to political tensions, intolerance, especially the struggles for
territory, wealth and positions left by the great Temur, and strove to
unite them all under one banner. He has achieved this in many ways, but
his intentions are not lacking. Many pro-people decrees were announced
by Babur in the administration of the state. The most exemplary of them
were the decrees "two azimush-honors".

In the first edict, Babur's rites of statehood, his maturity as a king, and
the most important thing, exempted his subjects from the stamp tax,
regardless of who they were, what nationality, or religion they belonged
to.

Two years before his death, his second edict was a strict ban on
drinking wine throughout his reign. These two edicts of Babur have not
lost their value today as they are aimed at embodying such features as
patriotism, human interest, health and moral perfection in the character of
a person. Babur's statesmanship and high military skills have been
recognized by Eastern and Western scientists and historians.
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In this regard, the views of the historian Pavet de Courteille are proof
of our opinion: "This breed, capable of withstanding any test, embodying
will and tenacity, can combine military cunning and courage in itself, and
is capable of punishing and pardoning when necessary. He was a talented
military man and a commander who knew how to do things, who could
manage the troops skillfully, and who was able to win their trust".

In "Baburnama", the author first of all shows that he tried to learn the
secrets of this profession from a young age, to admit his mistakes, to
openly state them, and to correct them. Babur observed and evaluated the
diplomatic delicacy in every action of all subordinates, opponents and
enemies. He filled his position in the society and the kingdom precisely on
the basis of the diplomatic rules and laws of the Timurids, with new rules
and regulations in his kingdom. He demanded that everyone obey him,
and he himself followed this order. Zahiruddin Babur paid great attention
to the personality of women in state administration. To put the dignity of
women in their right place, to fulfill their honor, when necessary, he
consulted with Qutlugh Nigor Khanim, Esan Davlat Begum, Khanzoda
Begum and other women on issues related to state affairs, and took their
opinions into account.

Babur's daughter Gulbadan Begum wrote in her work
"Humayunnama" that when Babur was busy with state affairs in Agra, the
news was brought to Babur that his wife - Humayun's mother Mohim
Begum had visited from Khurasan and that she had already approached
the palace. Then Babur leaves all his work and runs towards his wife.
When his wife saw the coming caravan, he got off his horse, rushed
towards his wife, took her off his horse, put her on his horse, took the
bridle and led her to the palace. Some of the courtiers do not like this
action of the king and cause their objections. This example itself showed
that Babur was far ahead of his time, that sincerity should prevail in family
relations, and this is a lesson for our youth even now. In "Baburnama", the
author did not express an opinion about the diplomatic procedures of that
period, the procedures that were a picture.

We hope that our repeated reading of this work led us to achieve a
certain integrity based on the logical unity of the events that happened in
different years. Innumerable literary, scientific and historical works left by
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Babur, "Risolai Aruz" poetic and poetical works, translation of Khoja
Ahrori Vali's "Wolidiya" from Persian to Uzbek, music and military
science works (still not found) will easily be given to him for life. brought
fame and there 1s no doubt that the next generation will enjoy it.

"Baburnama" is a wide ocean! It contains factual figures, images of
more than 1,560 individuals, and covers a wide range of topics. It is
necessary to comment on Babur's several points of view, artistic images,
helps to come to scientific conclusions, and takes into account the
complexities of that time. This can be taken as Babur's high skill.

Therefore, it was used in several places to reveal the characteristics
of Husayn Boykara, Shaibani Khan, Shahbegum, Khisravshah, Bagqi
Chakaniyani, Ibrahim Lodi, Muhammad Husayn Mirza and others in a
comprehensive manner, in accordance with the needs of the topic,
nature and vegetation, relief images, state administration.

We turned to Babur's work "Baburnama", other works related to his
work, rare works left by his contemporaries. With this, we have
expressed our opinion about the state management of the great person,
the position of the individual in the state, diplomatic relations and
procedures in the 15™ and 16™ centuries. This topic is the ocean, we
only partially enjoyed it. We leave it to our talented young people and
students to explore it more deeply and meaningfully.

To sum up, the work "Baburnama" occupies a special place among
the works created by Zahiruddin Muhammad Babur. Scientific analysis
and study of this work with other historical works requires a lot of
serious research. In this place, it i1s enough to recall the following
thoughts of the first president of Independent Uzbekistan I.A. Karimov:
".. I think it is necessary to emphasize one important point as a
conclusion. The fact is that the existence of such unique figures in our
history is a unique phenomenon, a unique event”.
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XYJIOXKECTBEHHOE MACTEPCTBO ITPOU3BEJIEHUI
3.M.BABYPA U KTACCHUYECKAS JIUTEPATYPA
boszoposa Huzopa Xakumoena
Ilpenooasamenv Kagheopvt pyccKozo A3bIKOZHAHUA
byxapckozo zocyoapcmeennozo ynusepcumema
Mypmaszaeea Hunyghap /Kymanazaposna

Mazucmp Il kypca Byxapckozo zocyoapcmeennozo ynusepcumema

AnHoramusi: 3axupunauH Myxamman baOyp Obul mumcarenem,
MO3TOM, YYEHBIM, 3aHUMABIIIUM 0CO00€ MECTO B KYJIbTYpE, JINTEpAType U
no33un CpeHEBEKOBDS, @ TAKXKE KPYITHBIM T'OCYAAPCTBEHHBIM JIESTEIEM
U noJIKoBoiieM. baOyp CBOMM HIMPOKHM KPYro30pOM M COBEPLICHHBIM
MHTEJJIEKTOM OCHOBaJ AUHAcTUIO baOyp B MIHauu, u ero uMsi ocTanaoch B
UCTOPUH ITOU CTPaHBI KaK TOCYJAPCTBEHHBIN JIEATEND.

KiarwueBble cioBa: rasenb, 0opbOa, NPOTUBHUK, 3aBElIAHUE,
mieeBp, 0JaroycTpocTBO, SKCIEPUMEHT, IOTOMOK, apy3HBIM BeC,
UCKYCCTBO, IIPABUTENb.

M3smable Tazenu u pybam  baOypa sBSIOTCA  penyalliiinmu
mieIeBpaMi  TYpEUKOW TMO33UM, a €ro Tpakratel «MyOaliany»
(«O0BsiBNEHHBINY), «XaTru babypu», «Xapb umm» u «Apy3» BHECIH
JOCTOMHBIN BKJaJ B OOJACTH HCIAMCKOM HOPUCHPYAEHIMHU. MO33UU U
JIMHTBUCTUYECKON Teopuu. 3axupuiauH Myxamman baOyp poaucs 14
deBpans 1483 roma B AHamkaHe, B ceMbe YMapiieiixa Mup3bl,
npaButenst Depranbl. B 3TOT mepuoj OKOHYATENBHO O0OCTpHUIIACh
OoppOa MeXAy pa3IUYHBIMU MPaBUTEISAMHU, OpaThsIMHU, IAbIMU U
NIBOIOPOJHBIMU OpatbsiMu B Cpeaneil Asuu u XopacaHe 3a IIpaBO
COOCTBEHHOCTH Ha OOJIBIIOE TOCYJApCTBO, OCHOBAaHHOE HX MPAIEIOM
Amupom TemypoM. 3axupuiuH, C IOHBIX JIET JIOOUBIINN JTUTEPATYPY,
M300pa3UTENbHOE HCKYCCTBO M KpacoTy TMpPUPOAbl, Kak M BCE
TUMYPHJICKME KHS3bsl, OCHOBBI 3TUX HayK IMPHOOpPEN BO JBOPIIE CBOETO
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OTIIa TIOJT PYKOBOACTBOM 3peiblx yuutened. OaHako ero 0e33a00THas
IOHOCTh Juiiiiack Heposiro. B 1494 romgy on octancs cuporoit. B 12-
JeTHeM Bo3pacte baOyp, CMEHUBIIMH OTIa HA TOCTY TPaBUTEIA
@epraHcKoro yiayca, CMEHWI MEPO Ha M€Y U JOJDKEH ObLI CpaKaTbCs
npoTUB cBoero Opara J>xaxanrupa Mupso, asau Cynrana Axmena
Mup3zo, naau CyntaHa Maxmya-XaHa M JpYrux HPOTHBHUKOB 3a
npectos AHaukaHa. baOyp pemmia MoWTH Ha KOMIIPOMHUCC CO CBOUM
Opatom JlkaxaHrup MUpP30il, MOWTH €My Ha YCTYNKHA — pa3JIeiauTh
depraHCKUil yiayc HaJIBO€ U OTJAaTh MOJIOBUHY Opatry, a cam BCTYIHII B
0opr0y 3a Camapkanj. Ita 60pb0a, AJIMBIIASCS HECKOJIBKO JIET, HE AaJia
HUKAKOro  pe3yjbrara, Kpome  paspyuienusa:  Illaiibanu-xaH,
BMEIIIABIIUICS ¢ OOJIBIIION BOGHHOW CUIIOHN, Oiep kall BepX, U baOyp Obui
BbIHYkJeH NOKnHYTh Camapkanna. [1] Ilocme Toro kak B 1504 romy
[Taii0anu-xan 3axBaTtuil Aunamkad, baOyp oTnpaBwica Ha 1Or H
YCTaHOBUJI CBOIO BJIaCTh B paiione KaOymna.

B 1505-1515 romax oH npeanpuHsT HECKOJIBKO MOMBITOK BEPHYTHCS
B Cpennioto Azuto. Ho pe3ynbrara OT 3TUX MOMNBITOK HE ObLIO. 3aTeM,
YTOOBI elle OOJIbllle YKPENUTh CBOM MO3UIMH, B TeueHue 1519-1525
rOJ0B OH IPOBEJ HECKOJIbKO CpakeHWUW s 3aBoeBaHus HMuauu. B
anpene 1526 r. B [lanunare ¢ cynranom NMuauu Mo6parumom Jloau u B
mapte 1527 r. ¢ rydoepnaropom Uutopa Pano Canro baOyp oxepxkan
Bepx. CorjacHO HCTOPHUYECKUM JIaHHBIM, TyOepHatopsl IleHmkala,
HEZ0BOJIbHBIE TToNUTUKOW TipaBuTens [denu Moparnma Cynrana, Takxe
noanaepxuBanun babypa Bo Bpemsi moxona baOypa B Wuauio, u 3Ta
nodbenqa B OutBe npu Cukpu npana baOypy BO3MOXKHOCTH MPOYHO
yTBEPAUTH CBOIO MpaBUTh MHAMEN U ycTaHOBUTH quHAcTHIO badyp. [1-2]
B eBpormeiickoii uctopun <«auHacTusi baOypu», KOTOpas «CTpaHHO
M3BECTHa» MOJl MMeHeM «Benkue MOHTOJbI», npaBuia Muauei Oosee
300 ner.

babyp mpokuia HEI0JIro MOcie ATOM MoOeabl - OH YMEp B JiekaOpe
1530 roma B ropone Arpa, a MoO3Xe, COINIACHO €ro 3aBEIaHUI0, €ro
ocTaHku ObUTM TiepeBe3eHbl B KaOyn u morpebensl netbmu. OnHAKO 3a
KOPOTKUM Ccpok balOyp cnoHcupoBaid paOoOTy 10 CTaOMIM3aLMU
IIOJIMTHYECKOI 00cTaHoBkU B MHaun, 00be JMHEHUIO HHIUUCKUX 3€MEIb,
0J1IaroyCTpOMCTBY TOPOAOB, TOCTAHOBKE TOPTOBBIX BOMPOCOB B HY>KHOE
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PYCJIO, CO3JaHHUIO IApKOB. biaroycrpoictBo MHAWK, CTPOUTEIHLCTBO
ApXUTEKTYPHBIX MAMSATHUKOB, CaJloB, OWOJIMOTEK, KapaBaH-Capacs,
KOTOpBIE J0 CHUX TOp CJIaBATCA B HEM, paclpOCTPAHUIUCH B OOJIBIINX
Maciitabax, 0CoOOEHHO B IMEpUOA €ro ChbiHOBeM M moToMmKoB. [1] Crano
OLYIIATHCS MPOHUKHOBEHUE CPEIHEA3MATCKOTO CTWIISI B WHIUKCKOE
UCKYCCTBO M apXWUTeKTypy. B mpucyrctBum baOypa u ero mpaBsiux
IOTOMKOB CO3/aBajlaCh COBEPIICHHAs JAyXOBHO-AYXOBHAs Cpena, B
KOTOPOW BOIUIOTWJIMCH NEPEIOBBIE U MHTEJUIMTCHTHBIE YYEHBIE, MOITHI,
MY3bIKaHThl U TOCYJIaPCTBEHHBIE AECSATENN TOrO BpeMeHU. [[aBaxaprian
Hepy nucan o 3HaueHuu KyJbTypHOTO IBMKEHHS B TocynapcTBe badypa
st Uagun: «Ilocne npuObitus babypa B MHAMIO MPOU30ILII0 MHOTO
NEPEMEH, W HOBBIE CTUMYJbl TPUIAIH CBEXKHW BO3AYX IKU3HH,
UCKYCCTBO, apXWUTEKTypa U Jpyrue 00JacTU KYyJIbTypbl ObUIM CBSI3aHbI
apyr ¢ gpyrom». baOyp HpoJOKWI  CBOIO  JIMTEPATYPHO-
XYJIOKECTBEHHYIO JEATENbHOCTh B MHAMM B JONOJNHEHWE K CBOEH
KpYITHOMACIIITAa0OHOM roCyJapCTBEHHOU pabore 17| co3/1aJ1
BBIICYNIOMSIHYThIE TIpon3BeAcHUA. [l] 3HAMEHUTHIM Ha BEChb MUDP
meneBp babypa — «boOypHoma». M3BecTHO, 4TO B HEW OCBeIIAJach
ucrtopuss MoBapyHHaxpa, XopacaHa, Mpana u HaponoB Muauu B nepuon
#u3Hu baOypa. [Ipon3BeneHre B OCHOBHOM COCTOUT M3 TPEX YACTEH,
nepBasi 4acThb - COOBITHS, MpoucxoauBiue B CpenHeld A3uu BO BTOPOU
noJIoBMHE 15 Beka; BTOpas 4acThb - cOObITHSA, MporcxoauBiue B Kadyre,
TO ecTh AdraHuctaHe, B KOHIIE 15 Beka W mepBoil MojaoBUHE 16 Beka;
TPEThS YaCTh MOCBALIEHA UCTOpUK HapoaoB CeepHor MHauu B nepBoun
yerBepTy X VI Beka.

«boOypHOMay MPEKPACHO OMKCHIBAET MOTUTHUYECKUE COOBITUSI TOTO
BPEMEHU, IMOJUTUYECKOE U JKOHOMHUYECKOE I0JI0KEeHHE PDepraHcKou
00J1acTH, €€ CTOJMUIbI AHJWXaHa, KPYNHbIX ropojnoB CpeaHeil Asumu:
Camapxkanna, byxapsl, Kapmm, [Ilaxpuca63a, Oma, Yprenua, OpaTtensl,
[1] Tepmesa u ap. ropoja nmpeacTaBiieHa KpaitHe peakas nHdopMmanus. B
HEM Bbl MOXKETE HalTH MHPOpMaIMIO O KpyHHbIX ropojax Kaodyn, ['azHa
M MHOTHUX pailoHax, perrnoHax, CeBepHor MHauu, HaxXoAsSmuxcs Mol UX
koHTposieM. IIpocmatpuBasi «boOypHOMay, Mbl MOKEM YBHUACTH IEpe
IJIa3aMHA Ka4ueCTBAa M HEJNOCTATKH, XApaKTEpHbIE Il HaponoB CpenHei
Azun, Adranucrana u MHauu, BMeCTe ¢ MIMPOTOM U CIOKHOCTHIO MX
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MHUPOBO33PEHUS, >KU3HEHHBIMU MPOOJEMaMU TOTO BPEMEHH, IMOIHAS
KapTHUHA TOJIUTUYECKON 1 OOIIECTBEHHOM JKM3HU B rocynapctse badypa.
Takoro poja cBeneHusi, npuBeAeHHbIe B «baOypHOME», HE OCBEIIECHBI B
TaKOM CTENEHW B Tpydax JAPYIHMX HMCTOPHYCCKUX HMCTOYHHKOB,
HamMcaHHbIX BO BpeMmeHa baOypa: Mupxanna, Xonnamupa, Myxammazaa
Canuxa, bunau, Myxammana Xaiinapa, @apuiurtsl, A0yin-dazna Annamu
U Ipyrux UCTOpUKOB. B «boOypHOME» aBTOp BBHICKA3bIBAET CBOM CaMblE
BBICOKME MbICIIM U MHEHUsI 00 Anmiepe HaBou, AOaypaxmane [[>xamu,
bex3one, Mup3o Ynyroeke u apyrux ydensix. [1-2] Xora «boOypHOMa»
U oTpaxkaer ucropuro MosapoyHHaxpa, Xopacana, Uuauu, Mpana koHua
XV - nepsou 1onoBuHbl XVI Beka, B TO K€ BpeMs OHA OXBATHIBAET U
MHOXECTBO aKTYaJIbHBIX JKOHOMHUYECKMX M COLMAIBHBIX BOIPOCOB,
B3aUMHBIX IOJIMTUYECKUX -DKOHOMHUYECKHME W TOPTOBBIE  CBSI3H
BBIIICTICPEUMCIICHHBIX ~ PETMOHOB, IMPEACTABIAET COOOM  IIENEBp,
coJiep Kallluid KpailHe peKue CBEJCHUS O reorpauyecKoM IMOJI0KEHHH,
kiumate, ¢uope u (QayHe, ropax, pekax, Hapojax, IUIEMEHaxX H
HapOJHOCTIX U YCIOBUAX HUX KU3HH, OObIYAAX, BAXKHBIX UCTOPUUYECKUX
COOPY)KE€HUS - HHAYUCTCKHME M MYCYJIbMAaHCKHE Xpambl, CBaJIbObl U
noxopoHsl. I[Toatomy «boOypHOMa» MPOAOIKAET YIAUBIATH MUPOBBIX
YUYEHBIX KaK HCTOPUKO-IIMTEpAaTypHOE Hacinenue. Ha mnporspkenun
MHOTHX JIET U3BECTHBIE BOCTOKOBEIbI 3anaa 1 BocToka 04eHb aKTUBHO
JOHOCUIN cojepkanne «boOypHOMBD» O MHUPOBOM OOIIECTBEHHOCTH.
Hanpumep, romnaHackui ydeHeli BurtceH, aHrimickue yuyeHsle JIx.
Jletinen, B. Opckun, P. Kongekor, A. besepemx, Tans0ot, ['epman 1O.
Kuneiinpar u A. Keiizep, ¢ppaniny3 Ilase ne Kypreins, nunauen Mup3o
Hacpunmuun Xaiinap PuszaBu, Typok P. P. Apar. Cpemu mux barop u
COBpeMEHHbIA (paHily3ckuil yueHbll bakiie I['pamon, adranckuit
yueHbli AOynxaii XabuOu, nmakuctanckue yuenole Pamung Axtap Haasu
u [Hlax Onam MaBauiioT. SINOHCKHE YYEHBIE BXOAST B YMCIO BCEMUPHO
M3BECTHBIX BOCTOKOBE/IOB B 00JIACTH M3y4deHHs] 000ypHOMBI. M3BeCTHO,
YTO 3aCIy>KUBAa€T BHUMAHUA U JCATEIBHOCTh YUEHBIX Y30EKHCTaHa,
Tamxuknctana 1 Poccun 1Mo M3ydeHUIO W MONMYJSIPU3alHA UCTOPHUKO-
HAy4YHOTO U JuTepaTrypHoro Hacieaust badypa. B 19 u 20 Bekax [[xopmx
Kepp, H. Unemunckuii, O. CenkoBckuii, M. [Iponaxa, [Topco [llamcues,
Canpik Mup3aes, B. 3oxunos, f. I'ynamos, P. Habues, C. Azum>xoHoBa.
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bnaronapsi crtapanusiM Takux ydeHblx, kak A.KatomoB, «boOypHOMa»
HECKOJIbKO pa3 Obljla M3JaHa HA PYCCKOM M Y30€KCKOM S3bIKaxX, K HUM
ObLJI0O HANMMCaHO MPEAUCIOBHUE, U OHA CTaja JyXOBHBIM JIOCTOSTHUEM
MIMPOKOT0 Kpyra YuTaTeseH, Tak)Ke HECKOJIBKO pa3 ObUIA OMyOJIMKOBAHbI
ero ctuxu. baOyp Takke HM3BECTEH CBOMMU TOHKUMH JIUPUYECKUMU
Npou3BEeACHUSIMU B y30ekckod Jmrtepatype. [1] Ero »xusHp u
JUTEpATypHAas AESITEIbHOCTh COBIAM C NIEPUOJIOM, KOT/Ia MOJIUTHYECKas
U3Hb B MOBapOyHHaxpe OKOHYATEIbHO OCIOKHUIIACH, KOT/Ia HACTYIINJ
pacuBer auAepcTBa (HEoNANbHBIX IPYNIUPOBOK U MPOAOHKAICA KPU3UC
TUMYPHJICKOTO rocyaapcta. Eciu BuneHne mogo0HbIX CIOKHOCTEN MbI
BUJeIM B «boOypHOME», TO Kak 3TO OTPa3WioCh Ha TCUXHMKE MOATa,
NOKa3aHo B ero cruxax. [locime TOro, kak ero MONBITKU OObEANHUTH
MoBapoyHHaxp TIOTEpHENU HeyJadyy, B €ro CTUXax OTPa3wiIoCh
HacTpoeHue baOypa, xkorma oH ObUI B TSXKEIOM HACTPOCHHUM U OBLI
pa3zovyapoBaH MPEAaTeIbCTBOM YMHOBHUKOB. [103:ke, KOrjla OH MOKUHYII
CBOIO CTpaHy M oTnpaBuics B Adranuctad u Muauto, B no33uu badypa
CTAJI0O OUylaTbCd 4YyBCTBO Pomuubl, Tocka mno PoauHe, Hamexna
BEPHYTHCS HA HEE.

Toseb UYKKU >KOHUMFA OATIOUF OY 1IN,

Xap UITHUKUM, aliaguM XaToJuF OYIiau,

V3 epHu kyitn6 XuHI COpH I03IaHIIM,

E Pa6, Heraiius, He 103 Kaponur 6ymam. [1]

B T10 ke Bpems smpuka baOypa, cocraBismomas OCHOBHOE
CoZiepKaHUE T033UH, BBIPAKAET YEJIOBEUECKHE KAayeCTBa, JIHOOOBb, €0
KpacoTy, 0ECKOHEUHYIO JIF000Bb K HEMY, 00JIb IMUTPALIMH, 00JIb PA3ITyKH
U PaJIOCTh TOCKH

Xa30H SAMPOFU SHIVIUF TYJ FO3YHT XaXpHIa capFapauM,

Kypy0 paxm aiinarui, s joya pyx, Oy uexpau 3apIuM.

Cen, 51 IyJl, KyUMaJUHT CAPKAIIUIMTUHTHA CAPBJECK XAPTU3,

Aérunrra Tyuryo 0apru Xxa3oHAEK MyH4a EJIBOPIUM.

I[TomumMo  CBOMX  JIMPUYECKUX  CTUXOB W HCTOPUYECKOMN
«babypHoMbI», baOyp Takke co3naBall MPOU3BEICHUS IO HMCIAMCKOM
IOPUCIIPYJICHIIMK U ApyruM oobnactsaMm. B 1522 rogy B cBoeM Tpyze moj
Ha3BaHueM «MyOaiisiH», KOTOpbIM OH Hamucal Uil CBOEro ChIHA
XyMaroHa, OH B CTUXaX OOBACHWII HAJIOTOBYIO CUCTEMY TOTO BPEMEHH,
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npaBuiia cOOpa HAJIOTOB, KTO U CKOJIBKO JOJIKEH 00J1araThCsi HAJIOTOM I10
HIapuaTty u JIpyrue Bonpockl. B cBoeM TpakTaTe 1o Ha3BaHUEM «XaTTh
baOypu» oH mombITaics ynpocTUTh apaOCKUil aipaBUT C TOUKHU 3PEHUS
TIOPKCKHUX SI3bIKOB, OCOOCHHO y30€KCKOro. B kauecTBe 3KCIepuMEHTa OH
nepenucan CasameHHbI Kopan B andasurte «Xartu baOypu». 3BecTHO,
yTo y baOypa Obu1 Tpya moa Ha3BaHuem «Mydaccan», MOCBSIIEHHBIN
npobJieMaM apy3HOTo Beca U pu(QMBbI.

balOyp 3aHMMaeT AOCTOMHOE MECTO B UCTOPUHU JAYXOBHOU KYJbTYpbI
HAIlleT0 HapoJa Kak HMCTOPHK, JUPUK W YYCHBIH, BHECHIMA BKIAJ B
pellleHre COIMAIbHBIX MPOOJIEM CBOMMH W3BECTHHIMH M 3HAMEHUTHIMU
POU3BEACHUSIMHU.
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