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«Y306eKMCTaH MadaHuin MepoCH XXIXOH Tyniamnapuia» TypKymura Kupysun «Anumiep Hasowin acapnnpy XV-XVI1 acpnap kutobaT
caHvaTV fypgoHanapuga (CaHkT-MeTepbypr, Poccust)» kuTob-anbbommaa Gyrok y36ek Lwovpy Anuiwep HasomitHuHr XV-XVI acpnapra
ong Ba Poccust Munnuia Ky Ty6XoHaCUHUHT CorXpy XcobnaHraH Hogup KynésManapugaH HaMmyHanap KemTupuamokaa. JyHEHUHT Typnm my-
3eiinapy Xxamga LUaxcuii Konekumsiapaa caknaHaéTraH fypAoHanap Y30eKUCTOHHUHT HOEO MofAuiA Ba 6aaunii MagaHin MepPOCHN TYNK
X0Nfa aKc T TUpagu.

YWy HaTp HathakaT oMM Ba TagKUKoTuUniap, 6asiky Y36eKUCTOHHMHI 60 MadaHuiA Mepocura KM3mKyBUM 6apya Maxasinnim Ba Xopu-
XXWIA yKyBUMnap, LU aB/og BaKNapK yUyH My/mkaiaHraH. XKaxoHaa yxLualm nyk yLuby noivixa MycTakuanvmk iunnapuga spaTuiraH uv-
KOHMATap Ba Y36ekncToH Pecnybnmkacy MpesngeH Ty LLaBkaT Mup3nEeBHUHT y36eK XalIKUHVHT MaZaHuii, Tapyuxuii Ba UHTENNeKTYal
MepocUHW acpab-asalinall, 60MMTULL Xamaa SHafa Kynain TvpuLL Macananapura 6ynraH nTxcaH sbTubopy Tychaiim amanra oLUMpUIMOKLR.

Mazkyp anbom yK\/BUWIapW HaLLpra 1UioBa KMAMHaETTaH Maxcyc Xy»okaTnm dounbmaap é3unraH auck épgaMuga Y36eKMcTOHHUHT
60l MagaHMATL Ba CaHbaTU XaKufa Y3 TacaBByp/lapyH/ SHaAa KeHraiTuypmLLnap MymKkuH. LLIyHuHrgek caxmdpanapga 30-thopmaTmaa
KyLLMYa BU3yaT Mab/TyMOT/IapHN ONLL YUYH M1aHLLeT 8Ky cMap T (hoHAa CKaHep/iaLLra My /mKaiiaHraH Maxcyc 8pamk/rap MaBxxy .

«Y36eKMCTOH MajaHWiA MepOCH >kaxoH Tyrnamnapuia» TYPKYMU Y36eKUCTOHHUHT HOB6 TapuxmiA-MagaHunii MepoCUHMHT G0OLLIKa Hamy-
Hailapura 6aryLunaHraH KT o6-abb0LapHy YoM I TULLHM XaM Hasapfa Ty Tau.

The book-album ""The Works of Alishir Navai in Fine Books of the 15™-16lhcenturies (Saint Petersburg, Russia)"from the series ""The
Cultural Legacy of Uzbekistan in World Collections" presents the manuscripts ofeminent Uzbek poet Alisher Navoi datingfrom the 15™-"16h
centuries. The Russian National Library is proud of these masterpieces. Theyfully convey the unique heritage of the material and artistic
culture of Uzbekistan kept in various museums and private collections all over the world.

The publication is intended not onlyfor members of the academic research community, but alsofor broad local andforeign audiences, as
well as the younger generation interested in the rich cultural heritage of Uzbekistan. The project without any analogue in the world has been
carried out due tofavourable conditions created in the years of Independence and to the personal attention of the President of the Republic of
Uzbekistan Shavkat Mirziyoyev to such issues as the careful preservation,(enrichment and augmentation of tangible and intangible cultural
heritage of the Uzbek people.

The readers of the book- albums may broaden their notion of the rich culture and art of Uzbekistan and watch the documentary on the
disk attached to the book-album. The pages are also marked with special tagsfor scanning with a tablet or smartphone to get additional visual
information in 3D-format.

The multivolume series ""The Cultural Legacy of Uzbekistan in World Collections™ is about to continue publishing other books dedicated
to the unique masterpieces of the historical and cultural legacy of Uzbekistan.

B KHure-anb6ome «[MpovsseaeHns Anviiepa Hasow B LUeaeBpax KHMKHOTO McKycecTBa XV-X V1 BekoB (13 co6paHms POCCUIACKON HaLWOHabHOA
orbnmoTeky, r. CaHkT-MeTepbypr, Poccms)» 13 cepmn «KynbTypHOe Hacrneaye Y36ekucTaHa B CO6paHMsaX Mypa» NpeacTaB/leHbl pefKie 06pasLbl
PYKOMMCE BENMKOrO y36eKCKOro noaTa Anmiuepa Haeom XV-X V1 BekoB. TU LUeeBPbI, SBMAIOLLIMECS NpeaMeToM ropaocTu Pocewiickoin Hauyo-
Ha/lbHOI BUBAMOTEKY, B MOSHOM Mepe 0 TPaXKaOT YHUKa/IbHOE Hac/eave MaTeprabHoN 1 Xy[0XeC TBEHHOM Ky/bTyp Y30eK/CTaHa, XpaHsILLeecs B
PasMINYHBIX MY3esX 1 HaCTHbIX KO/IEKLMSX 110 BCEMY MUY .

Mi3aH1e paccuMTaHo He TO/bKO Ha MpeacTaBUTeNel Hay4HO-MCCeNoBaTeNbCKVX KPYrOB, HO M Ha LLIMPOKYHO 0 TeYeCTBEHHYHO U1 3apyOeXKHYH0
ayauTopuio, MpeacTaByTeseli MOMOZOTO MOKOMEHNS y MHTEPECYIOLLIMXCS 6oraThiM Ky/b TYPHbIM Hacieamem Y3bekvcTaHa. MpoeKT, aHasoros Ko-
TOPOro HeT B MUPE, OCYLLIECTBNSETCA Giarofapst YCroByaAM, CO34aHHbIM B rofbl HE3aBMCUMOCTI, Y IMYHOMY BHMaHWIO [MpesnaeHTa Pecrybnmkin
Y36ekmcTaH LLlakaTa Mup3uéesa Borpocam 6epedxHOr0 coxpaHeHsl, 060raLLieH st Y MPUYMHOXKEHNS MCTOPUYECKOr0, Ky/bTYPHOTO U MHTe/IeK-
TyasbHOro Hacneays y36eKCKOro Hapoza.

YUnTaTem cmMory T pacLUMpUTb CBOE NpeacTaB/eH e 0 60raToi KynbType U UCKYCCTBE Y30eKMCTaHa, 03HaKOMMBLLIMCH CO CrELabHO CHSI-
TbIM JOKYMEH Ta/bHbIM (OUIbMOM, AVCK C KOTOPbIM NMPUaraeTCs K KHure-anbboMy. Taroke Ha CTPaHWLBl HaHECeHbI CrieLinasibHble MeTKW Ans
CKaHMPOBaHWIS NNAHLLETOM W CMap TCIOHOM 4SS MO/TyYeHs A0MONHATENbHOR BY3YyaribHOM UHAhopMaLmn B3O-thopmaTe.

MHoroTomHas cepus «KynbTypHOe Hacneane Y36eKucTaHa B CobpaHusx Mympa» MpeaycMaTpyBaeT MyO/MKaLmio 1 ApyrX KHUr-ariboomoB,
MOCBSALLIEHHbIX YHWKa/TbHBIM 06pasLiam 1arnopyKo-Ky bIMmypHOT0 Hacreavs Y36ekvcTaHa.
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«Y3BEKNCTOH MAOAHNN MEPOCW >XAXOH
TYNAAMAAPNOA» TONNXACU XAKUNOA

KnTo6 - ycT03... KNT06 MYy T0naaCUHUHT Xap 6Up COHMACK
CEHM AOHULIMAHAINK Xa3nHacu 6uaH OLWHO 3T a o/lagu.

Annwep Hasoni

Y36eKUCTOH - AYHE TamagAyHW Tapuxuia EpKMH U3 KONgupraH 6yrk
Jasnatnap sopucu. Acpnap gasoMmia YHUHT 3aMUHMa aXxonmnb mebmop-
UNNK, CaHbaT Ba afabmétra oung acapnap spatunraH 6ynmo, ynap xaHysra-
Ya 6YTYH AyHEAarn Y36eKUCTOH Xanknapu MagaHusatu UxaocMaHa apuHu
xampartra conmb KenMokga. Y6y MepocHU XaKKOHWI Ba xap TOMOH/ama
ypraHuiw Hadpakat Y36eKUCTOH, 6ankm OyTYH XaxOHHUHT MyXUM Basmnda-
cu xmcobnaHagn, 30TaH MamiakaTUMMU3 MagaHuATU 6yTYH MHCOHUSATHUHT
6onnrugnp.

Y36eKNCTOH Pecny6nkacu gasnat MycTakKUAUTMHKW Ky/ra Kuputrad, 6y
coxaga kynnab nwnap amanra owmnpungu. Ly 6mnaH 6upra, MmamnakaTmuMmus
PUBOX/IAHNLLIVUHWHI SHIM 60cKMn4nga magaHuim TapakgnéT Ba MEPOCUMU3HN
caknawl 6opacmpgarn ynkaH MyamMoOJlapHU Xan KUavwga sHrm ctpaterus-
nap ounngn. Mamnakat lNMpesngeHTta LWaskaT Mup3amnées y36eK XanKUHUHT
Tapuxmnii, MalaHU Ba MabHaBWii MEPOCMHU acpab-aBaiinall, 60AUTULL Ba
AHafa KynanWTmpuwl, éw aBnogHW YMYMMHCOHWI Ba MUANMIA KagpuaTiap
acocmpa Tapbusnaw macananapuHu gaenat cuMécaTu gapaxacura KyTapau.
MawmakaTga xopmxga caknaHaéTraH Y36eKUCTOH MajaHuii MepocuHun yp-
raHuLl, Kenrycuga Kynésma 6oinmknapHu caknaw, TagKuk st Ba Taprnoé
KUAnW TUSUMUHN TaKOMUANAWTUPULL, MOAAWYM Ba MagaHNII MepPOC 00bEKT-
nappLum caknaw coxacm aonuAaTUHM Ty6aaH axwmnnawl kabm xxyga Myxmm
Tawabbycnap amanra owmpunmosga. JovmMuii paBumiluiga pecrnybéinkamuns-
HUHT HOEG MafaHUATUN, XaNKUMU3HUHT TUKAaHaéTraH rysan Ba nypxukmar
aHbaHanapuHM HamonunW aTaaguraH Tagbupnap yTkasnamokga. Ynap opacu-
fJa Xankapo xank amanuii caHbatn doectueann (KykoH), Xankapo 6axiimnym-
NNK caHbaTn dectmeanm (Tepmm3) Ba Xasikapo MakoM caHbaTu pecTmBanm
(Laxpmncab3)Hm MUCON KENTUPULL MYMKUH. AAHTX Tawab6ycnapHUHI amanra
OLLUMPUNNLLN Ty(hainm KeEMUHIU y4 NMNA nunga magaHnin XaéTHUHT Kyniab



AJIVILLIEP HABOWIN ACAP/IAPU POCCUA MUITUIA KyTyBXOHACWU TyMIAMNAPULA

Xa/Kapo MakoM CaHbaTy aHXyMaH. TheMagom Art International Forum, MexayHapoaHbIil hopym UckyccTBa

Llaxpucabs LLt Shakhrisabz. makoma, r. Laxpucabs.

Xankapo 6axiunynank caHbaTy pecTusan. Tepmns LL. Xaskapo XxyHapMaHguMnuK doecTmsaiu. \\yKoH Lu.

Bakhshi International Art Festivalin Termez. ThelInternational Festival o fFolk Applied Arts in Kokand.

MexayHapogHbIi hec TvBasb UckyccTBa G6axium, r. Tepumes. MexayHapoZaHblii hecTuBaNb HAPOAHO-NPUKNAAHOTO UCKYCCTBA,
r. KokaHg,

coxanapuga, WWyHUHTAeK, )XaMmmnaTtaa pyn 6epaéTtraH mxobuia ysrapuiiniapra
XaJIKapo XaMXaMUuAT 3bTUOOPUHU XKanb Knnuw 6opacmga cesnnapnm HaTu-
»Xanapra spmwmnnaun.

ByryH mamnakaTMmMm3 KaxoHra 3 TyTMmokaa. by cmécat KyLwHun gasnat-
nap 6unaH myHocabaTtnapga, Canéxamk coxacu Ba rymaHmMTap nyHanumuwnap-
Aa Kysra TawnaHagun. XXaMmusT XaBTUHUHT Xap TOMOH/MaMa SSHrMnaHuLWwmn
PyKaponmK XaMMATUHUHT haonnawysura onné kenagu, 6y aca Mnnnni
YWPOHULL, Y3 TAPUXM Ba MafaHUATUHN aHrnawgaH 6ownaHagu.

YWy MKKNU MYyXMM OMW/ - Xajlkapo MargoHAa OYMKANK cuécaTun Ba
VDXTUMOWIA paon Ky4napHUHT BYXYAra Kequwun mMmamiakaTumMms xaétuga
AHIU, KOMNO BOKENUK - «Y30EKNCTaH MagaHnm Mepocu XaxoH Tynaamnia-
puga» MynbTuUMeana NoMMXacMHUHI nango éynuwura onnb kengu. XXa-
MoaT, HofAaBnaT Ba Xa/fkapo TalKuaoTnap, WXTUMOUIA axamumsaTra MOSMK
TaAbUPKOPAUK Ty3nnmManapu yHUHT Tawab6yckopnapu éyngunap.

Nolnxa acocn ywby KaguMuii ynkaga spatuaraH, ammo 6ab3m 61p xo-

OpnpuAsyne, KOHECKO bowu
AVPEKTOpW:

«Mepoc- 6U3HWHT
aBfognapumMns Ba
XaMUATUMN3 ypTacugaru
6ornuknuk. Y kenaxak
aBfioAnapra etTkasuanwm,
BYTyH AyHE 6unaH 6ynuwmw
Kepak 6ynraH Hapcagup. by
YMYMUHCOHUIF Mepoc 6ynuo,
613 KOH-KOHMMMU3[a 6YHU Xuc
KNNamus, WYHWUHT YYyH ywoy
MepocHMW acpa6-aBaiinalwja
6apya cabii-xapakatnapHu
amanra oWnpUILIMMU3 Kepak.
By HacdhakaT Y36eKNCTOH,
6anku 6yTyH NHCOHUAT Y4yH
MYXUMAUP>.



«Y3BEKNCTOH MAAAHUNI MEPOCU XXAXOH TyMNMAAMAAPUAA» TONNXACU XAKUOA

A. Anekcees, TapuxdaHnapm

[oKTopK, Poccns MunnwiA
Ky TybxoHacv hé3manap
Gynumn My aupw:

«Y36eKNCTOH MagaHuii mepocu

XaxoH Tynnamnapupga»
noiinxacu y3 kynamn éunax
KWW UHW XalipaTra conagu.
YHUHT Myannundnapn rokcak
Basuga Aeb atanuwra

Tyna xaknm ONNXaHob,
6eHasup rosagaH UNxom

ona 6unrannap. YyHoHuM
Y36eKUCTOHHUHT BYTYH fYHE
My3eiinapuga caknaHaéTraH
MafaHnin xasnHanapuHm
muckonnab tynnab6, ynapHu
y36eKk XankMHWHT acpiap
faBoMugaru maganuit
NXKOLN XNAMA-XUNNUTUHN
aKc 3TTMpyBYM GUp KaTop

6eknéc anbbomnap Typkymunga

Xamnab Takgum aTraHnap».

natnap cabab xo3mpga yeT anga - Poccua gaenatu, EBpona mamnakatnapu
Ba Ocuné, AMepukKa, AppuKagaru Typan My3einnap Ba LWaxcuii Tynnamnap-
[a caknaHaéTraH Y36eKMCTOH MafaHnii Mepocy AypAoHanapuvHn Katanor-
nawTmpuwl Ba bunuwira MyHantmpunraH. bynap apxeonoruk apregakT-
nap, HoOé6 MUHWaTopanapra ara HoguMp Kynésmanap, TYPAu XuUn amanui
caHbaTt Gytomnapunamp. by kabm BasmdanapHu xanm yHEHUHT GMPOH 6Mp
MamiakaTu y3 ongura KyvimaraH. MIH4yHyH, MagaHunin Mepoc xakuga Ty-
NINK MablyMOT MUTULLI YHUHT YNHaAKaM axaMUSATUHU 6axonall MMKOHUHMN
Gepagw.

Nolinxa 6yTyH AyHE Oyinab KeHr xankapo WAMWIA anoKanapHu yp-
HaTULWHW Hasapga TyTagn. YHUHT doaon lTykKnapu xopwkaa Tobopa TaH
onMHMokAaa. OngMmMmn3ga aHr RMPUK My3sei Ba KyTybxoHanap, LWaxcunin Kon-
nekumanap swmknapm ouynamokga. Xap 6up aHrn kagam 6unaH 6u3 6u-
UM Mynuga onra oguMnanmms.

TynnaHraH martepuannap KuTob6-anbboM LWaknmaa Hawp atunagw.
YnapHUHI Xap 6upu Mabnym 6Up XOpWMKuii Tynnampga éku 6upop 6ump
MamnakaTt Tynnamnapujarv Y36ekKnMcTtoH Mogani Ba MabHaBUA MepoCU-
ra 6armwnaHraH. HawpnapgaH >xaxoH MUKEcMAa TaH O/IMHIaH gypaoHa
acapnap, WYHWHIAEK, KEHI XaMoaT4YUNMK Ba MyTaxaccmcnapra yH4yanmk
Mab/ym b6ynmaraH ékm ymyMaH HOMab/lyM HamyHanap ypuH oaraH. MatH
yd Tnnga - y3bek, MHrImM3 sa pyc tunnapunaa 6epuaraH 6ynmé, UMKOH Ka-
Aap KEHT KNTOBXOHMap ayaAUTOPUACMHN Kampab 0n1uw Mmakca KMAMHIaH.

«Y30eKNCTOH MafaHUM MepocK XXaxoH Tynnamnapuia» nonmxacu mMmy/b-
TUMe[Mna 3KaHANUTUHU xMcobra onmb, Hawp 3TuaraH KuUTob6-anb6omnap
MaTHUIa KyLiMM4ya paBuLLga Maxcyc TarépnaHraH Bngeounsm gucknapu
MN0Ba KNIMHTaH. JIOMNXaHWHT cypaTra o rypyxu TynaaMmnapu Kutob
caxudpanapuga akc aTraH mamnakatnap Ba mysernapga domnomaap yctmaa
nw onmb 6opmMokga.

LLly 6unaH 6upra, Y36eKUCTOH HOLLUUPANK amannétuga 6upmHIn mapTa
Kntob-anbboMnapaa KNTobxoHra Tynaam ékm Mabiaym 6Mp MaB3y xakmga
KyLiMMya BM3yan MabyMOTNapPHU O MMKOHUHWN GepaguraH KeHrau-
TUPWUATaH BOKENUK ycnybungaH doganannngmn. Mnadwet ékm cmapTdoH
éppammnpa Maxcyc 6enrmnapHM ckaHepsaw OpKaan 3KpaHAa O6BbEKTHUHT
33-hopmaTtugarv Mogenu, WYHUHIAEK, TErMwam BUAEO Maiigo Gynagw.
ByHaal aHrnnuknap ycm6 KenaétraH éw aBNOAHUHT KEHT AOMPACUHN UJ-
Muii-ommabon agabuéTtnapra xanb Knamw MMKOHUHK 6epagu.

Noinxa Hawp-ax6opoT caonnatm 6unaH 4YeknaHuU6 Konmawmaun. by-
FYHIM KyHZa y y3 nwmgarn éHgawiysnap YUryHAMIMHN ake aTTUPYBYN
6Mp HeuTa AHTKM NyHanuwnapHu oupnawTupagn. KeHr Kynamam Hall-
pUWET pactypuiaH Tawkapu, ounbmnap Ba TeNEBU3NOH acTypnapHu spa-



AJINLLIEP HABOWI ACAPNIAPU POCCUA MUNNNIA KyTyBXOHACU TYTINTAMTAPUOA

TULW, XanKapo KoHrpeccnap, megma tagouprap yTkasnamokaa, aHrm rosnap
Ba MyHanuwiap vmwnad Ymkunamokga. Mmcon yuyH, «¥Y36ekmctaH obumpga-
napungarn 6uTnknap» CEPUACK annakadyoH xankapo MuKEcga TaH ONIMHIaH,
X031pga aca «¥Y36ekuctaH paH Ba MafaHMATN ONMMNap acapnapumga» Hawp
CEPUSACMHN 4YON 3TUW pexanawTumpuaraH oynmoé, 6y MyHanuw wuarapm
ApaTuaraH, aMmMo UaM-goaH yUyH XXyfa Katta KM3MKuL Kach aTraH, xos3mp-
radya Hoé6 xmcobnaHraH MoOHorpadumanap Kamta Hawp 3TUAULWIMHU Ky3ga
TyTaau. LUyHUHrgek, «Y3beknuctaH apxeonornk éaropsanknapu Kaprorpa-
usacK», «Y36eKUCTaH apXUTeKTypa éaropanknapu kKaptorpauacu», «¥s-
b6ekucTaH mMaxannanapu» fonnxanapuHu xaMm anoxmpa TabKuanal Xous.
«Y36eKkucTaH é3ma éaropamknapuHmMHr 100 aypaoHacu» nyHanmin gompa-
cnpa TagKukKoTymnapra OCoH 6ynuuwun yyyH nnMmmin Ba 6agunii HyKTam Ha-
3apgaH Xyfa Kaapau KynésmanapHUHr hakcmMmuniapuy Hawp aTUuaMoKaa.
YMyMaH ofnraHga, «Y36ekmctaH magaHui Mepocu XXaxoH Tynnamnapuia»
NOMNXacuHN AHIN Y36eKUCTOHHUHT Tawpug Korosm aeb atawl MyMKuH. by
PYKapONK XXaMUATK, XXaMoaT, faBaT Ba Xa/Ikapo TalWKNI0TAap, MKTUMOWUN
axamumaTra MoAuK TagbupKopanK TysnaManapu, oMMaBuin axbopoT BocUTa-
napuv Ba AYHEHUHT TypaAnM mamnakatnapugarv oiMMAapHUHI cabii-xapakar-
napn 6upnawysm MabpudaT Ba Tab/MM coxanapuja MUCAM KypuamaraH

KHurn-ans6ombl cepun

«Y306ekNCTOH MagaHuii mepoc  Book-albums ofthe series «KynbTypHoOe Hacnegune
XaxoH Tynnamnapnga» "Cultural LegacyofUzbekistan in  Y36ekucTaHa B cobpaHmsx
KUT06-anbbomnap cepusicu. World Collections". Mupa».

Muxaun Mo TpoBCKNid,
JasnaTt 3pMuTaxu
anpekTopu (Poccus):
«Kagumrn Tapux Ba MafaHnsaT
XO3UPTN AYHEAQ XOTUPAHUHT
GUpTYNKUHUANP. Ywoy
Jloiinxa thykaponapHUHT
Tawab6yckopnuru,
HOTMXOpaT Ba MafaHuii
MyaccacanapHUHT épKuH
YyAPYHAUTVHYM TONa 6ungu.
By MagaHnii KoHUEnynam
ong éaropnuknap KaHaam
iinpunrann, kaHgai yon
3TunraHu, ogamnap 6yTyH
AyHéna maBxys bynra
mMajaHuii mepocra kai
gapaxaga pamxypauk
KnnaétraHura EpkuH 6up
MWUCONANP>.

Caitng Abaynxakmnm Xy3xoHwu,
npocpeccop (LLIsewus):
«Y3UMHUHT y36€K nnan3napum
Ba aXA04ANapum 6unaH

[OUMO haxpnaHamaH.

MeH WBeuunsga awakiman,
JIEKUH xap foum xaénaH
y36ekuctoHgamaHr. Mpe3naeHt
LWaskat Mup3snéesra

anoxumpa MUHHaTAOPYUANK
6UNANPMOKYUMAH, YYHKM
YHUHT 6eBocuTa paxbapnurnga
mMamnakataa mafjaHuii
MepocHu acpab-aBaiinaw Ba
omMManawTupuw 6yiinya KeHr
Kynamnaw yopa-tagbupnap
amasnra owupuaMokaa.
ByTyHXaXOoH XaMuaTi ab3ocu
cupatnga meH 6owkapaérrad
xankapo bobyp Homngaru
thoHg opkanu Y36ekncToH
MafaHusATU Ba UAM-PaHnHK
OYHEra TaHUTUW UMKOHMUTa 3ra
6ynraHMMAaH XypcaHgMmaH».



«Y36eKMCTOH MagaHMUM MepocCKU >XaxoH Tynaamaapmga»nomumxacm xakuga

«Y36eKkNCcTOH obuganapuaaru
BuTUKNap» Hawwp noiinxacy sa
Y36€KNCTOHHUHI HOANP KyNné3manapu

thakcummune Hycxanapu.

®pesepuk CTapp,Mapkasuii
OcvéBaKaBkas HCTUTYTU
acocuucy Ba paucu (At(LL):

«bapyamu3s y3 Tapuxumns
Xxakufa TacaBBypra ara 6ynuw
KaH4YannK MyxXumanruHn
TYWYHNWUMKU3 Kepak. Arap
ofjamnap y3 yTMuWnapuHm
6unuwmaca, 6y XaéTHUHT
t03akn 3KaHIUTUHK,

BaKT yTUwW K 6GunaH oTa-
6ob6onapHUHIKyaa KaTTa
axaMuaTra MonK ynkaH
l0TyKnapu iykonuwmuHu
aHrnatagu. Y36ekncToH
Mpe3nfjeHTn y3 mamaakatu
mMajaHuAaATUHKU acpab-
aBainaw Ba AHaja
omMManawTupuwra Kkarra
3bTN6Op KapaTaérraHuaaH
XyAa XxypcaHamaH. bynaau
KYNYUANKYPHAKOMLL N
Kepak».

Publishing project "Architectural Epigraphy
ofUzbekistan"and facsimile copiesof
outstanding manuscripts o fUzbekistan.

M3naTenbekuii NpoeKT «APXUTEKTYpHas
anurpagnka Y36ekucTaHa» u
(haKCMMMNbHbIE KOMWY BbIAAIOLMXCS
PYKOMMCHBIX NaMsA THUKOB Y36eKucTaHa.

HaTmXXanapra spuwmiinra 8pKMH MUCONAMNP. YHUHT DaoIusATU Y3 rosicu
Ba Ky/namura Kypa HadakaT mamiakatumms, 6ankm AyHEé Mukécupga xam
HOE6AMP. Xankapo aKCnepTAapHUHT TabKuanalura Kypa, Y36eKNCTOHHUHT
OyHAar KeHr Kyamay KatanornawTMpuil Ba MagaHuii MepocHU oMManatd-
TMpuw 6opacmnparn Taxpmodacm gyHEHUHT 60LIKa AaBnaTiapu y4yH Hamy-
Hagup.

AYHE NAMnini xaMmXaMUATUHUHT KyMarmcms UWmMMu3 gasommpa onra
XapakatnaHa onmacgmk. ®aonnatm mamaakaTuMus 6unaH 60rnnMkK éynraH
eTakym TagKMkKoTuunap, Mysem xogumnapu Ba KoanekunoHepniap 6UsHUHT
XaMKOP/IMK Xakugarn Mypoxkaatnapumusra Xxaripuxoxamk Kypcataunap.
Kuncka BakT nunga Y36eKMCcToH Tapuxu Ba MafaHNATUHN ypraHuiira xano
KNNMHradH ayHéHuHr 300 gaH OpTUK 3YKKO O/iMMnapun - wapKLyHocnap,
caHbaT Tapuxyumnapu, aTHorpadnap, Typanm MamnakatnapHUHE My3ei My-
TaxaccucnapuHn éupnawitTupraH Tapmok apatungun. KydnapHuHr 6yHpai
yiryHnurmn émusra Taxpuba Ba hukp anmalivwl, MajaHnATAapapo Ba Aas-
natnapapo My/IOKOTHU Ky4yaiiTMpuLLra UMKOH sapaTtau.

2017 nn maii oringa TowkeHT Ba CamapkaHgua 6ynmb yTraH «¥Y36ekuc-
TOH MajaHWn Mepocu - xajKnap Ba MamjakaT/ap ypTacugarm MynokoTra
ryn» | xankapo nnMmuii-magaHmini KOHrpeccuga Mk mapta Y36eKUCTOH Ma-
JaHWA MepOCUHW ypraHuul, cakiall Ba oMmanawiTmpuwl 6yiunya byTyH-
YKaxoH XaMUATUHM spaTull roscum marapm cypungn. 2018 nnga CaHKT-
MeTepbyprpa 6ynu6 yTtraH Il xankapo KOHrpecc gompacmga Y306eKUCTOH
MagaHWn MepoCMHU ypraHuL, cakiall Ba omManawitmpuwl bynmnya byTyH-
YKaXOH XXaMUATU TallKWUA 3TUAAN - YHUHT HU30MW TacaguknaHan, KeHraww



AJNTMLLEP HABOUI ACAPNIAPU POCCUSA MUNNNIA KyTyBXOHACW TYMAAMAAPULA

paécatn Ba Nnmunin KeHraw cainab onnHan. AHrmn Tysnama Y36eKMcToH Ta-
puXKn Ba MafaHUATUHN KagpnamauraH 6apyaHin ynga xxamnaau.

Tapux 6Up MamaakaT MEPOCUHU ypPraHuw yuyyH 6yTyH AyHE onumna-
pwv TynnaHraH 6yHgpai KeHr Ky/namanm BOKEMKHU xanun 6unmangn. byH-
JaH Tawkapwu, ywby xankapo 3bTubop Mab/ym gapaxaja o6upu-ébupura
yXwaw Tapuxuin xogucanapHu Kynnab-kyessatnanau: Y36eKncToH xygyamn
Xap AOUM TYpPAW Xanknap Ba MafjaHWATAAPHUHI yypawagnuraH xoiiun by-
nn6 KenraH.

XKaMUATHMHI Makcagn Y36eKUCTOH Ba ymMyMaH Mapkasuii OCUEHUHT
MaJaHWU MEePOCUHU caknawl, ypraHuil Ba oMManaliTmpuLira xanbé atun-
raH Mmaxansui Ba xankapo, fasnaT Ba XaMmoaT TallKUNoTAapu, TagKUKOTUYN-
nap, akcnepTnap, gaH, oMMaBuii axbopoT BocUTanapu Bakuanapu sa 6oLlka
MaHaaThop Ty3uamanapra oyHé magaHuii MepoCUHU caknall KOHTeKCTUAA
KyMaknawmuwpgaH noéopat. Y30eKUCTOH MafaHUii MEPOCUHWN ypraHull, cak-
naw Ba oMManawTmpuw 6yinmnya ByTyHxaxoH xamnatu 2019 ANAHUHT aB-
ryct onnga Mapux waxpmga pacMumin pyinxatgaH yTkasnngu.

LAYyHE onuMnapuHUHT bupnawmnwmn tydamnu, Jionnxa Hacakat nHdop-
MayuMoH, bankm UAMun axamusaTra xam ara 6yngm. Unk 6op katta MUKAop-
garvm MUAAnNn MagaHATUMUIHUHT 6OANNTM Ba XUAMa-XUNJIUTU XakKugaruv
TYLWYHYaMU3HWN KEHTANTUPYBYU AHTN MablyMoTNap NAMUA Myomanara Ku-
putnnan. Yunabt nnnnap gasomuaa omb6opxoHanapga «Mygpab éTraH» Kyn-
nab axxonmnb caHbaT acap/iapy aHMKNaHMOKAa, Maxcyc Kyprasmasaap TawKn
aTUAMoKAa. XKaxoH xaMXaMmnaTu TOMOHUAAH yTKasnnagnraH KoHrpeccnap-
Ja OYHEHUHT Typan mMamnakatnapupaH KearaH onvmaap mamaakatumus
MaJaHusaTUra ong gonsap6b namuii maesynapga yHnab sHru Takgumotnap
Kunmokganap. bapua xmco6otnap VMIHTepHeT Tapmoruga, noinxa maHb6ana-
puga, éwnapra uarop UAMum KTYKIAPHW TakKgum 3TULL YUYYH XohiawTun-
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«Y36eKNCTOH MafaHnit
MepocK - XaskKnap Ba
MamnakaTnapypTacuaaru
My/n0KOTTa iyn»

[ xankapo unmMunii-magannii
KOHIPEeCccY KaT HalLyunapwm.
CamapkaHg L., 2017 ii.

Participants o fthe First
International Scientificand
Cultural Congress "Cultural
Heritage o fUzbekistan - the
Path to Dialogue between
Peoples and Countries”
Samarkand, 2017.

YuacTHukM Nepsoro
MEXyHapOAHOr 0 HayuHO-
Ky/IbTYPHOIO KOHrpecca
«KynbTypHOe Hacneave
Y36ekucTaHa - NyThbK
Luanory Mmexay Hapogamu v
cTpaHamuy, . CamapkaHs,
2017r.

Canm WaxcviBapw, «Al-Furgan»
icnom Mepocyvxamrapmaci
Kpoun anpekTopu (Byrok
BbpuTaHus):

«MeH 6up Heya 6op
Y36ekncToHra Tawpud
bylopraHmMaH Ba WwaxcaH
NMpe3naeHTHUHTY36ek
MafaHUATUHM caknaw

Ba OMManal TupuL garm
MYyXUM pofura ryBox
6ynraHMaH. iwoHamaHku,
6y Y36ekncToHfa amanra
OWMPNNAETTraH aHT MYXUM
noitnxanapgaH 6upu.
Ofamnap mMasKyp xoAucaHu
«y36ek MafaHuATU» Ba
«y3bek mepocu» fes
Tabpudnangunap, by anHn
Xakukart, wy 6unan bupra
ywoéy xapaéH TamagfyHu
Ba MajaHUATUHUHIXY A
Myxum kucmugup. Wynaai
Knnnb, anTuiw MyMKWUHKM,
CU3 AyHE Tapuxu, TamagayHm
Ba MafaHUATUHUHT

MYXWUM KUCMUHKN KaiiTa
TUKNaMOKAACU3».



«Y3BEKNCTOH MAOAHUNI MEPOCW >XAXOH TYTMNAMJIAPUAA» NOMNXACU XAKNAA

|| xankapo KoHrpecc KaTHaLwyunapu Y36ekncToH
MafaHuil MepoCMHNYpraHuLL, caknall Ba
OoMManaw TupuL byiinya By TyHXaxoH XamnaTu
Tyrpucugarv pe3ontouns Ba HU30MHUyKnb
yuknwmokga. CaHkT-MeTepbypr ww., 2018 i.

Participants o fthe Second International Congress read
out the resolution and charter ofthe World Society for
Study, Preservation and Popularization ofthe Cultural

Legacy o fUzbekistan, St. Petersburg, 2018.

YyacTHUKM Il MexayHapo4HOr0 KOHrpecca
3a4YMTHIBAIOT Pe30/toLnio nycTas BcemmpHoro
00LLeCTBa MO U3Y4EHMI0, COXPAHEHNIO 1
nonynapusaunm KynbTYPHOro Hacneans
Y36ekucTana, CankT-MeTepbypr, 2018 .

3pHecTOo PeHaTo OTTOHE
Pamupec, FOHECKOBow
AUPEKTOPUHWHT MafaHNAT
GyinyaypuH6ocapu:

«CyHITW iinnnapga CU3HWUHT
MaMmnakaTuHIn3ga Mogauii

Ba MabHaBMWii MePOCHU
acpab-aBaiinaw 6yinya

0nm6 6opunaéTraH cabii-
xapakaT/iapHu foat MyXum
ne6 xucobnaitmaH. Cus
Y36€eKUCTOHHUHT MajaHuii
mepocu 6oiinuknapu Hadakar
mamnakatga, 6ankum 6yTyH
nyHéna - Espona Ba AKLUHUWHT
acocuii myseiitnapuga
caknaHaéTraHnurnHm 6yTyH
AyHEra Hamolnw aTuw

YUYYH XapakaTt KMIMOKAACK3.
YiinaiimaHku, Y36€KUCTOHHUHT
ywoy macanara xmaaui
MyHOcabaTtu - TagkukoTnap,
Kyprasmanap, SHru uamui
Ty3unmanap Ba fioiinxanapHu
ApaTuw opkanu Kyn gaenatnap
YUYyH HamyHa. TagkukoTt
HadthakaT akagemMunk éunumnap,
6anku hap3aHgnapummus
BafAHIU aB/0Of YUYYH Xam
GunumnapHu eTkasnw
ycynngnp. KOHECKO Y36ekncToH
6unaH aon xaMmKopanK
KnnaétraHngaH xyaa
MaMHYHMMN3».

punraH. MupoBapgnpa Y36eKUCTOHHUHT KUEPACMHU ApaTull yYyH Mam-
NakaTUMU3HUHI 60 Tapuxu, MagaHUAaTU Ba ypg-ogaTtnapuHmM OMMaBuii
axbopoT BOCUTaNapuaa akc aTTupunLlfaH-aa axXWwmnpok 6MpoH Hapca yiinab
TONMULLIHWHT UI0XN 6ynmaan.

BYTYHXaxoH >XaMUATU Xankapo AUNNOMaTUAHUHI camapanin Lakim
XxaM 6ynnb6, y xanknap sa Mamsakatiap ypracmgaru y3apo XamxmxaT/IMKHU
MycTaxkKamsalura, aHr MyXmmmn, AyHE caxHacuga Y36eKUCTOHHUHI maja-
HUIA HYY3NHU OWIMPULLITa XU3MaT KUIMOKZA.

LLyHM Tabknanalwl Kepakku, Jloinxa y3 paonnMaTUHUHT acTnabkm KyH-
napugaH 60ownaé MXTMMONN MyHaNTUPUATraH - y TOMOHMAAH Hawp 3TU-
raH 6apya maxcynotnap Y36eKUCTOH Ba AYHEHWHI 60OLWKa MamMaakaTiapu-
HWHT Tab/nM Ba MafaHUAT myaccacanapura 6erapas tapkatuiagu.

«Y36eKUCTOH MafaHW MepocKn XaxoH Tynnaamnapuia» NoiAnxXacMHUHT
OMPUHYM HaTuXanapu AyHE UAMUIA XKaMoaTUUAUTUHNHT MaM/IaKaTUMK3
60 MafaHnii mepocura 6ynraH KaTTa KU3MKULWLWHW Hamoinw aTaun. Ba, an-
6aTTa, y NMpesngeHTnmuns LLlaskaT Munp3sunéesaaH xap ToMoHMN1aMa Mazaz of-
Mokga. laBnatnmus paxéapu 2019 rmnn aBryct ornga TowkeHTga 6ynm6 yT-
raH ¥Y36eKnCcTOH MafaHui MepoCMHW ypraHuLl, cakiall Ba OMMaiawTUpULL
byrinya byTyH)XaxoH XaMUATUHWUHT |l Xankapo KOHrpecc MwTUpoK4vuna-
pura rynnaraH mypoxkaatumga tabkugnaraHmgek: «MabpudaT Ba Tabivmra
KapaTuiraH nommxanap Kynamm >xyfa kKatra. Y/lapHUHI amanra owmpunm-
wu 6m3 yuyH HadpakaT wapad, 6ankm Y36eKNCTOH KenaxxarmHu 6enrnnos-
UM acocuin MyHannwanp. Japxakukart, mabpudart Ba Tab/MM TUHUYIMK Ba
ApaTyBUMIMKKA 0Nmb 6opaan. AMHaH MabpudaT Ba Tab/iMM Xanknap a-
POBOHAUTMHWHT KannTngmp. AliHaH Mabpudat Ba Tab/IMM ogamiapHu 33ry
vwinap, AXWUaInK Ba 6arpukeHrnmkka etaknangn. dakatrmHa KyynapHu
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ANMVILLIEP HABOWIN ACAPJTIAPM POCCUA MUITTNIA KyTyBXOHACU TYMNTAMTAPULA

«Y30eKMCTOH MagaHmil mepock Poccus
Oepepaumscy Myseiinapuga» gaepa cyxoaTiu.
Mockga L., 2017 iA.

Round table "The Cultural Legacy o fUzbekistan in
the Museums o fthe Russian Federation”, Moscow,

2017.

Kpyrnbiii cTon «KynbTypHOe Hacneane
Y36ekucTaHa B My3esx Poccuiickoii
®epnepauym», . Mocksa, 2017T.

GupnawTMpul opkKanu 6u3 ywby 33ry makcagnapra SpuLINLLNMNI MYM-
KUH».

Ywa KoHrpeccga byTyHXaxoH xamusaTm ab3onapu MpesngeHTra JSlonxa
fonpacua TaiépnaHraH Kutob-anb6omnapgaH mamaakaTMMmn3 Ba JYHEHUHT
Xap 6Mp KyTyb6XxoHanapu cmHrapu pecnybnmkagarn makrabnap sa yHUBepcu-
TeTnapza yKyB KynnaHma cumarunga goiiganaHmil MyMKUHAUTU Xakngaru
TakNUpHN Gunanpuwan. Ywoy Taknnudg Y3bekuctoH Pecnybnukacu MNpesun-
[eHTa Ba XyKymaTtu TOMOHMAaH Kynnab-kyseaTnaHgn. KMTOOGXOHHUHE Ky-
nnpa éynraH Kyn Xunanm «¥Y36eKUCTOH MajaHUii MepocKy XaxoH Tynaamna-
puga» KUTO6-afibO0OMIaPUHUHT MKKUHYM Hawpu 6enyn TapkaTvw Y4yH
MyJ/KannaHraH Ba 6y HKcak Kynnab-KyBBaT/lallHUHT Tac4urngmp.

ByTyHXaxoH >XaMUAT onMmaapu HommpaH Y36eKUcToH [pesngeHTw
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«FHr1 Y36€KUCTOH: HOEO
MafaHuii Tawaobycnap»
MaB3ycugaru Megua UBeHT.
JIoHAoH w., 2019 i.

Media event "New Uzbekistan:
unique culturalinitiatives”.
London, 2019.

Mepawa neHT «HoBbI
Y36eKUCTaH: yHUKa bHble
KyNbTYPHblE MHULMAT MBI,
r.JloHgoH, 2019T.



«Y3BEKNCTOH MAAAHUN MEPOCU XXAXOH TYMTAMNAPUAA» TONUXACU XAKUNOA

Y36eKNCTOH MagaHuii MepoCUHU ypraHuLL, caknall Ba
oMManaw Tupuw byinya By TyHXaxoH xamnaTu 2019 AMAHUHT
aBrycT oiuga Mapux Waxpuaa pacMnii pyixaTgaHyTkasungu.

The World Society for the Study, Preservation and Popularization
ofthe Cultural Heritage o f Uzbekistan was officially registeredin
August 2019 in Paris.

BcemupHOe 06LLeCTBO NO U3YYEHMI0, COXPAHEHUIO U
nonynapu3aLm KynbTYPHOr0 Hacneus Y30ekucTaHa npoLusno
ohuumansHyto perncTpaumio B asrycte 2019 roga s r. Mapwxe.

[JyHEHMHT 40 mamnakaTuaaH kenrad 400 faH opT WK LLapKLLYHOC
onumnapra «Y30ek1cTOoH MafaHuii Mepocy kaxoH Tynnamnapugar»
KNT06-anb60mMnapu xaas KUMUHAN. TOLKEHT L., 2019 ii.

More than 400 orientalists from 40 countries werepresented
with gift books and albums ofthe series "The Cultural Heritage of
Uzbekistan in World Collections". Tashkent, 2019.

Bonee 400 BocTOKOBeaM 13 40 cTpaH 6blsiv Bpy4eHbl B Aap
KHUTM-anb60MbI cepim «KynbTypHOe Hacneame Y3bekucTaHa B
cobpaHuax Mupa, . TalkeHT, 2019 .

LLlaBkaT Mup3uéesra Y36eKNCTOH MagaHWi MepocMHU acpab-aBaiinaul, yp-

raHMw Ba OMMaslallTupuLlra |7|yHanT|/|p|/|nraH MaskKyp Nolinxara waxcaH

3bTMOOPU Ba Ky/nnab-kKyBBaT/naraHM yuyyH MUHHaATAOPNMK 6ungnpammns.

Ywoy Jlonxa y3oK nnnapra My/mKannaHraH, Herakm yYHUHI MaB3yna-

pu 4yekcus. Y mamiakaTumuns Ma,EI,aHI/II‘/JI MEPOCNHN Ha(*)aKaT XOo3nprn KyHaa

KagprawHu, 6ankm Kenaxak aenofgjapra xam caknab Konuw yyyH 6apuya

MMKOHUATNAPHMW MLIra CONNLL KepaknnMrumHm Tabkugnangn.

O.B. PTBenagse,

Y36eKUCTOH MajaHunin

MEPOCUHU ypraHui, caknaw

Ba OMManaw Tupuw byinnya

By TYHXaxoH XXaMUaTwu

MAMUIA KeHrawimn pancu,
Y36ekncTOH daHnap akagemuscu

D. . AGAYXONNKOB,
Y36eKNCTOH MagaHui
MEPOCUHU ypraHul, caknail
Ba OMManall Tupuw 6ylinya
By TYHXax0oH aMnaTun
BolwkapyBu paucu,
Y36eKnCTOHAa XU3MaAT

aKafeMuru KypcaTraH XypHanucT
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ABOUT THE PROJECT "CULTURAL LEGACY
OF UZBEKISTAN IN WORLD COLLECTIONS"

The book is a teacher...
Every moment it gives you the revelation ofwisdom.

Alisher Navoi

Uzbekistan has succeeded to the great states, which added a glorious
page to history of the world civilization. Amazing works of literature,
architecture and arts have been created in this country for centuries and
they still delight people interested in the culture of Uzbekistan peoples
all over the world. An objective and comprehensive study of this her-
itage is an urgent task not only for Uzbekistan, but also for the whole
world, since the culture of our country is the heritage of all mankind.

Since the Republic of Uzbekistan has become independent, much has
been done in this field. At the same time, a new stage in the develop-
ment of our country has opened new strategies in solving the funda-
mental problems of cultural development and preservation of heritage.
The President of the country, Shavkat Mirziyoyev, raised the issues of
the careful preservation, enrichment and enhancement of the historical,
cultural and intellectual heritage of the Uzbek people, the education of
the younger generation on the basis of universal and national values to
the rank of state policy. Such important initiatives as the study of the
cultural values of Uzbekistan kept abroad are being implemented in the
country, measures are being taken to further improve the storage, re-
search and promotion of manuscripts, and activities are being improved
in the field of safeguarding tangible cultural heritage. Events demon-
strating the unique culture of the republic, reviving the beautiful and
wise traditions of our people are held on a regular basis. Among them
are the International Festival of Folk Applied Arts in Kokand, the Inter-
national Art Festival "Bakhshi" in Surkhandarya and the International
Art Festival "Magom™" in Shakhrisabz. Owing to the implementation of
new initiatives, it has been possible to achieve a significant upsurge in
many areas of cultural life, as well as to draw the attention of the in-
ternational community to the positive changes that are taking place in
society in less than three years.
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ABOUT THE PROJECT "CULTURAL LEGACY OF UZBEKISTAN IN WORLD COLLECTIONS"

Xankapo MakoMm caHba Ty aHXyMaHu,

Laxpucabs L.

Xankapo 6axLunynnk caHba Ty hecTuBan, Tepmms L.
BakhshiInternational Art Festival in Termez.
MexayHapoaHblid hecTBanb MCKycCTBa 6axwum, r. Tepmes.

AudreyAzoulay, Director-
General o f UNESCO:

"Legacy is a connection
between our generations,
between our society. This

is exactly what needs to be
passed on to other generations,
it issomething that needs to
be shared with the world. This
is a universal legacy that we
see at the root of our history,
and we musttherefore make
every effort to preserve that
heritage. This will be important
not only for Uzbekistan, but for
the entire world".

TheMagom Art International Forum,
Shakhrisabz.

MexayHapoZaHblii (hopym MCKycCTBa
Makoma, r. Laxpucabs.

\HJIA Qi 11<Q i '3,

Xankapo xyHapMaHAunnK pecTmsanm, LIykoH L.
ThelInternational Festival o fFolk Applied Arts in Kokand.
MexayHapoZHbIid heCcTuBaIb HApOAHO-NPUKNALHOTO UCKYCCTBa,
r. KokaHg.

Today our country is opening up to the world. It is palpable in poli-
tics - in relations with neighbouring states, as well as in tourism and in
the humanitarian sphere. Renewal of many aspects of public life leads
to the revitalization of civil society, which understands that a national
revival begins with gaining identity, understanding one's own history
and culture.

These two important factors - the policy of openness in the interna-
tional arena and the emergence of socially active forces - led to the birth
of a new, vivid phenomenon in the life of our country - the multimedia
project "Cultural Legacy of Uzbekistan in World Collections" Its initi-
ators were public, non-governmental and international organizations,
socially responsible business.

The project is based on the current idea of cataloging and compre-
hending the masterpieces of the cultural heritage of Uzbekistan creat-
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THE WORKS OF ALISHIR NAVAL IN COLLECTION OF THE NATIONAL LIBRARY OF RUSSIA

ed on this ancient land, but due to a number of circumstances housed
now abroad - in various museums and private collections in Russia, Eu-
rope, Asia, America, Africa... They are archaeological artifacts, the rarest
manuscripts with unique miniatures and various objects of applied art.
A similar task has not yet been set by any country in the world. Mean-
while, the collection of the most complete information about the heritage
makes it possible to judge its true meaning.

The project involves the establishment of the broadest international
scientific contacts around the world. Its active work is increasingly rec-
ognized abroad. The doors of the largest museums and libraries, private
collections are opening in front of us. We move forward on the path of
knowledge with every new step.

The collected materials are published in the form of book-albums.
Each of them is devoted to artifacts from Uzbekistan in a particular for-
eign collection or group of collections of one country. An illustrative
series may include internationally recognized masterpieces, as well as
samples little known or completely unknown to the general public and
specialists. The textin three languages - Uzbek, English and Russian - is
aimed to reach the widest possible readership.

Considering that the project "Cultural Legacy of Uzbekistan in World
Collections" is multimedia, disks with video films specially created in
addition to the text are attached to the published book-albums. Films are
being made by the Project crew in countries and museums, the collec-
tions of which are presented on the pages of books.
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Frederick Starr, Founderand
Chairman ofthe Institute of
Central Asiaand the Caucasus
(USA):

"We all need to understand how
important it is to have an idea of
our own history. If people do not
know their past, this indicates
the superficiality of life, that
over time the significance and
greatachievements of their
ancestors will be lost. lam

very glad that the President

of Uzbekistan pays so much
attention to the preservation
and further popularization of
the culture of his country. This
should be a model for many
other countries".

Sayyid Abdwulhakirn Jujani,
professor (Sweden):

"l have always been proud of
my Uzbek roots and ancestors.
I'live in Sweden, but always in
my mind in Uzbekistan. | want
to express special gratitude to
President Shavkat Mirziyoyev,
under whose leadership large-
scale measures are being taken
in the country to preserve and
popularize the cultural heritage.
Asa member ofthe World
Society, lam glad that | have the
opportunity to glorify the culture
and science of Uzbekistan".

«Y306EKMCTOH MaaHuit
MepoCH XaxoH
Tynnamnapuga» knTob-
anbbomnap cepusicu.

Book-albums ofthe series
"Cultural Legacy o fUzbekistan
in World Collections"

KHnru-anb6ombl cepum
«KynbTypHoe Hacneaue
Y36ekucTaHa B CobpaHusx
Mupa».



ABOUT THE PROJECT "CULTURAL LEGACY OF UZBEKISTAN IN WORLD COLLECTIONS"

Charles Melville, Doctor,
Professor, President of

the IslamicManuscript
Assaciation, Vice President
ofthe British Institute for
Persian Studies and Director
ofthe Cambridge Project
"Shahnameh":

"l am pleased to take partin an
important project to study and
publish the cultural heritage of
Uzbekistan and Maverannahr,
which played a central role

in the exchange between
Iranian and Turkic civilizations
for several millennia. Being
involved in the path that the
project for publishing great
albums has already passed,

| am looking forward to the
publication of future volumes
and the opportunity to make
my own contribution.”

«Y36eKkNCTOoH 0buaanapugarv buTuknap»
HaLLPAoiinxacy Ba Y36eKNCTOHHUHT HOAMP
Kynésmanapu dhakcummne Hycxanapu.

At the same time, an augmented reality technique was used, which
allows the reader to receive additional visual information about the col-
lection or a specific artifact, for the first time in the publishing practice
of Uzbekistan in books and albums. When scanning special marks with
a tablet or smartphone, the model of the object in 3D format will appear
on the screen, as well as the corresponding video. Such innovations al-
low attracting wide circles of the younger generation to popular science
literature.

The project is not limited to publishing and information activities.
Nowadays, it combines several new directions demonstrating the com-
plexity of approaches. In addition to a large-scale publishing program
the production of films and television programs is active, internation-
al congresses and media events are held, new ideas and directions are
being developed. E.g., the series "Architectural Epigraphy of Uzbeki-
stan" has already received wide international recognition; the publish-
ing series "Science and Culture of Uzbekistan in the scholars' works"
is planned, which implies the re-release of monographs created in the
past but of great interest to science, which are now inaccessible. Also
worth mentioning are the projects "Cartography of Archaeological Mon-
uments of Uzbekistan", "Cartography of Architectural Monuments of
Uzbekistan" and "Mahalla of Uzbekistan". Within the framework of the
"100 Outstanding Manuscript Monuments of Uzbekistan" facsimiles of
manuscripts that are most valuable from a scientific and artistic point of
view are published to make them accessible for researchers.

Publishing project "Architectural Epigraphy
ofUzbekistan"and facsimile copies of
outstanding manuscripts of

Uzbekistan.

W3paTenscknid NpoekT «ApXMTeKTYpHas
anurpauka Y3oekucTaHa» 1
(hakCUMMITbHBIE KOMUW BbIAAIOLLUXCS
PYKOMUCHBIX aMATHUKOB Y36eKncTaHa.
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«Y36eKNCTOH MafaHuii Mepock - xanknap
BaMamnakaTnapypTacugars MynokoTra
iiyn» Ixankapo nAMuit-magaHnii KoHrpecc
KaTHawunnapu. Camapkang ww., 2017 i.

Participants ofthe First International
Scientific and Cultural Congress "Cultural
Heritage ofUzbekistan - the Path to
Dialogue between Peoples and Countries",
Samarkand, 2017.

In general, "Cultural Legacy of Uzbekistan in World Collections"
project can be named as the calling card of New Uzbekistan, a strik-
ing example of how the consolidation of efforts of civil society, public,
state and international organizations, socially responsible business, the
media and scholars from around the world can achieve unprecedented
results in areas of enlightenment and education. Its activity is unique in
its design and scale, not only for our country. According to international
experts the experience of Uzbekistan in such a massive cataloging and
popularization of heritage is an example for other states of the world.

In the course of our work, we could not advance without the sup-
port of the scientific world community. Leading researchers, museum
curators and collectors whose interests are related to our country have
responded to our call for cooperation. In a record short time, a network
was created that brought together more than 300 first-class scholars of
the world - orientalists, art historians, ethnographers, and museum ex-
perts from different countries involved in the study of the history and
culture of Uzbekistan. Such a combination of forces allows us to share
experiences and exchange views, strengthen intercultural, interstate di-
alogue.

During the First International Scientific and Cultural Congress "The
Cultural Heritage of Uzbekistan - the Path to Dialogue between Peoples
and Countries", held in May 2017 in Tashkent and Samarkand, the idea of
creating the World Society for Study, Preservation and Promotion of the
Cultural Legacy of Uzbekistan was first put forward. In 2018 as part of
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YyaCTHNKN | MeXZyHapO4HOT0 HayuyHO-
Ky/IbTYPHOTO KOHTpecca «KynbTypHoe
Hacnefve Y3bekncTaHa - nyTb K
AManory Mexay Hapofamu u CTpaHamn»,
r. Camapkang, 2017T.

Ernesto Renato Otton Ramirez;
Deputy Director-General for
Culture UNESCO:

"I consider the efforts that have
been made in recent years in
the country to maintain the
material and spiritual heritage
are fundamentally important.
You are working to show the
world that the uniqueness

of the cultural heritage of
Uzbekistan is stored not only
within the country but also
preserved through out the
world. For example, in the
main museums of Europe,

the USA and in many other
countries.l do believe that this
type of particularly serious
attitude of Uzbekistan to this
issue shows through research,
demonstration, creation of
new scientific structures and
projects. This might be an
example for many countries

to learn from. Research is

a way to transfer not only
academic knowledge but also
knowledge for our children and
next generations. We are very
pleased that UNESCO is actively
working with Uzbekistan in this
area”.



ABOUT THE PROJECT "CULTURAL LEGACY OF UZBEKISTAN IN WORLD COLLECTIONS"

Sali Shahsivari, Managing
Director o fAl-Furgan Islamic
Heritage Foundation (Great
Britain):

"I believe that this isone of

the most important projects
carried out in Uzbekistan. People
describe this phenomenon as
"Uzbek culture" and "Uzbek
heritage"”, this is true, but it is
also a very significant part of
world civilization and culture.
Reviving the Uzbek culture, you
are reviving an important part of
world history and culture, and |
sincerely congratulate the people
in Uzbekistan who were at the
forefront of this cultural legacy
project. This isa very important
projectand | wish it the greatest
SuCCess.

| have visited Uzbekistan several
times and personally witnessed
the significant role of the country's
president in preservation and
popularization of its culture.
Indeed, Islam isa religion of
culture and tolerance, but there is
no better way than to demonstrate
this through the history and
culture of peoples. And I'm sure
that for this reason, Uzbekistan
should take a part not only on the
basis of its internal considerations,
but also on the basis of the
interests ofthe entire region, and,
truly, for the sake ofthe whole of
humankind".

|l xankapo KoHrpecc KaTHallunnapy by TyHxaxoH
KaMUATNHUHT Y36EKUCTOH MafaHnin MepocuHu
YPraHui, caknall Ba oMManaLl TupuLL Tyrpucugaru
pe3soniouus Ba HU30MUHNYKNG YMKMLLIMOKAA. CaHKT-
MeTep6ypr ., 2018 ii.

Participants o fthe Second International Congressread out
the resolution and charter ofthe World Society for Study,
Preservation and Popularization o fthe Cultural Legacyof
Uzbekistan, St. Petersburg, 2018.

YuacTHUKM || MEXJYHAPOLHOI0 KOHrpeccasaunTholBaoT
pe3onoLmio ycTas BecemMupHoro o6LLecTsa no
WN3YYEHMIO, COXPAHEHWIO 1 NONYNAPU3aLIUM KyNbTYPHOTO
Hacnegus Y36ekncTaHa, r. CaHkT-MeTepbypr, 2018 T.

the Second International Congress held in St. Petersburg, the establish-
ment of the World Society was accomplished - its charter was approved,
the Board and the Academic council were elected. The new structure
united all those who cherish the history and culture of Uzbekistan.

There was no such a large-scale phenomenon in the history, when
scholars from all over the world came together to study the heritage of
one country. Moreover, this international attention is supported by a
kind of historical parallel: the territory of Uzbekistan has always been a
meeting place for various peoples and cultures.

The purpose of the Society is to assist the local and international
state and public organizations, researchers, experts, scholars, the me-
dia sphere and other interested structures involved in the conservation,
study and popularization of the cultural heritage of Uzbekistan and
Central Asia as a whole in the context of preserving the world cultural
heritage. The purpose of the Society is to assist the local and internation-
al state and public organizations, researchers, experts, scholars, the me-
dia sphere and other interested structures involved in the conservation,
study and popularization of the cultural heritage of Uzbekistan and
Central Asia as a whole in the context of preserving the world cultural
heritage.

Owning to the unification of scholars from around the world, the
Project has gained not only informational, but also important scientific
significance. For the first time, a huge amount of new factual data has
been introduced into scientific circulation, expanding our understand-
ing of the richness and diversity of national culture. Attribution of many
wonderful works of art "dozing" in the storerooms for decades is car-
ried out and special exhibitions are organized. Scholars from around
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MazaHnii Mepocxadh Tanuru kaTHalunaapn «KyLoH NoAWO N
XasuHacu» Kyprasmacuga uTupokaTAunap. TOWKeHT w., 2019 A.

Participants o fthe Heritage week took partin the exclusive exhibition

"Treasures o fthe Kushan Empire", Tashkent, 2019. Prague, 2019.

YyacTHWkv Hegenv Hacneusi NpUHSNy4acTye B SKCK/HO3MBHOI
BbICTaBke «CokposuLLa KyLliaHekoro LLlapcTBax, I. TawkeHT, 2019T.

the world present dozens of new, relevant scientific topics related to the
knowledge of our country's culture at congresses held by the World So-
ciety. All reports are downloaded on the network with resources of the
Project making advanced scientific achievements accessible to young
people. As a result, it was impossible to come up with anything better
to create the image of Uzbekistan than such a massive reflection in the
media about the rich history, culture and traditions of our country.

The world society has also become an effective form of international
diplomacy, it serves to strengthen mutual understanding between peo-
ples and countries, and most importantly - to increase the cultural im-
age of Uzbekistan on the world stage.

Kynésmanap 6ynumu LWapk hoHam
wybbacy myampu 0. Bacunbesa, Poccust
MUAANIA Ky TYy6XOHaCK.

Olga Vasilyeva, Head o fthe Oriental Fund
Sector o fthe Manuscripts Department, the
National Library o fRussia.

Coa v ; 3aBefytoLLas CeKTOPOM BOCTOUHbIX
Q. ~ a mm thoHgos OTaenapykonuceit
" (p & 0. BacunbeBa, Poccuiickas HaluoHanbHas

onénmoTeKa.
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«FIHIW Y36eKNCTOH: HOB6 MagaHuii Tawabbycnap»
Mas3ycugarv Meaua useHT. Mpara ww., 2019 inn.

Media event "New Uzbekistan: unique culturalinitiatives".

Megna MBeHT «HOBbI Y36€KNC T aH:yHUKaNbHbIE KyIb TYPHbIE
VHULMaTUBLI», I. Mpara, 2019 T.

Olga Vasilieva, the National
Library o fRussia:

"The idea of publishing a

series of albums "Cultural
Legacy of Uzbekistan in World
Collections" is striking in its
grandiose scale. Due to its
scope, it initially seemed

to be unrealistic, because it
required too many financial,
organizational and intellectual
resources. In addition, good will
was needed for the authorities
of those museums and libraries
keeping archaeological finds,
works of art and crafts related
to Uzbekistan. The publication
of the first volumes of the
series demonstrated that the
difficulties arisen on the way

to the implementation of

the Project were successfully
overcome due to the efforts of
its organizers and participants.
Today we can outline ways for
further cooperation in the name
of promoting the Uzbek cultural
heritage".



ABOUT THE PROJECT "CULTURAL LEGACY OF UZBEKISTAN IN WORLD COLLECTIONS"

2019 imnga CypxoHaapénaru Oke
AnekcaHapuscy (opnocTy OUMAnLLINLA
40 mamnakaTaH 300 faH opT UK
LIAPKLLYHOC O/IMMAApP UL TUPOKIT A4

Halit Eren, Director General
Center for the Study oflslamic
Culture, Artand History,
IRCICA (Turkey):

"I am grateful to President
Shavkat Mirziyoyev for his
contribution to the creation

of the Imam al-Bukhari
International Center, the
construction of a magnificent
building, the strengthening

of interfaith harmony and the
promotion of the rich culture of
Islamic civilization. | witnessed
the practical implementation
of the idea of creating
enlightened Islam, which

was once put forward by the
President of your country. In a
word, Uzbekistan is a country
with a rich history and is an
example of peace, harmony
and tolerance. IRCICA is ready
to work with Uzbekistan

in the field of research on
ancient manuscripts, distribute
audio and video versions

and implement new projects
about great thinkers, study the
culture and art of Uzbekistan".

More than 300 orientalscholars from 40
countries took part in the opening ofthe
archeological fortress "Alexandria on Oxus”,
Surkhandarya, 2019.

Bonee 300 BocTOKOBEZOB M3 40 CTpaH
MUpa NPUHANNYYaCTUE B OTKPLITUM
apxeonoruyeckoro choprocTa
«AnekcaHgpusa OkcnaHckasy. CypxaHgapss,
2019r.

Itis important to emphasize that the Project from the first days of its
activity is socially oriented - all the publications are distributed to ed-
ucational and cultural institutions of Uzbekistan and other countries of
the world free of charge.

The first results of the project "Cultural Legacy of Uzbekistan in
World Collections" demonstrated the huge interest of the world scientif-
iccommunity in the rich cultural heritage of our country. And, of course,
President Shavkat Mirziyoyev supports the project entirely. As the Pres-
ident noted in his address to the participants of the Third Internation-
al Congress of the World Society for Study, Preservation and Promo-
tion of the Cultural Heritage of Uzbekistan held in Tashkent in August
2019: "The scope of the projects aimed at enlightenment and education
is enormous. Their implementation is not only a matter of honour for us,
but also the main vector that determines the future of Uzbekistan. In-
deed, it is enlightenment and education that lead to peace and creation.
Enlightenment and education are the key to the prosperity of peoples.
It is enlightenment and education that lead people to good deeds, good-
ness and tolerance. And only by joining our forces we can achieve these
good goals".

The members of the World Society at the same congress addressed
to the President with the proposal that album books prepared under
the Project can be used as teaching aids for schools and universities of
Uzbekistan, as well as be in every library in our country and the world.
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This proposal was supported by the President and the Government of
the Republic of Uzbekistan. The second edition of the multivolume series
"Cultural Legacy of Uzbekistan in World Collections” which the reader
holds in hands, is intended for free distribution and is a confirmation of
the high support.

On behalf of the scholars of the World Society we sincerely thank the
President of Uzbekistan Shavkat Mirziyoyev for the personal attention
and considerable support of this Project aimed at preserving, studying
and popularizing the cultural heritage of Uzbekistan.

The project is designed for many years, since the topics it raises are
inexhaustible. The project proves that our country values its cultural
heritage not only in the present, but also does everything possible to
preserve it for future generations.

E.V. Rtveladze,

Chairman of the Academic Council
of the World Societyfor study,
preservation and popularization of
the Cultural Heritage of Uzbekistan,
Academician of the Academy of

F.F. Abdnkhalikov,

Chairman of the Board of the World
Societyfor study, preservation

and popularization of the Cultural
Heritage of Uzbekistan,

Honored journalist

Sciences of Uzbekistan of Uzbekistan
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Professor, Doctor of Historical
Sciences, E Rezvan, Deputy
Director ofPeter the Great
Museum ofAnthropology
and Ethnography (the
Kunstkamera) ofthe Russian
Academy of Sciences (Russia):
"The project isamazing! | do
not know the analogue of such
a project, probably there are
parallel or small projects, but
one circumstance separates
this project from all others - in
its logical completeness. Here
are collected masterpieces
related to the history of
Uzbekistan! | am more than
sure that the most important
result of this project will be
the emergence of a generation
of new and young scholars in
different countries who, based
on these publications, will
study the history and culture of
Uzbekistan".

Y36eKucToH Taceupuii
caHbaT ranepesicuga «KyLox
MOALLIOANTY Xa3MHAC»
3KCK/HO3UB KyprasMacuHUHT
ounAMLIN. TOLIKEHT LU,
201914,

Opening o fthe exclusive
exhibition "Treasures o fthe
Kushan Empire"in the Gallery
ofFine Arts ofUzbekistan.
Tashkent, 2019.

OTKpbITHWE 3KCKMIO3MBHOI
BbICTaBkN «COKpOBULLA
KyLuiaHckoro uapcTsa» B
lanepee n306pasnTenbHbIX
NCKYCCTB Y306eKucTaHa,

r. TawkeHT, 2019T.



O NMPOEKTE «KYJIbTYPHOE HAC/JIEQWE
Y3BEKNCTAHA B COBPAHUAX MUPA»

KHura - yunTens...
Kaxablii MUT apuT OHa Tebe 0TKPOBEHMS MYyAPOCT U,

Anunwep Hasown

Y36eKuUCcTaH - NPeeMHUNK BETMKNUX FOCYAapCTB, BNMCAaBLUUX APKNeE cTpa-
HULbl B UCTOPUIO MUPOBOW LMBMUAN3ALMW. Ha NPOTAXEHUN BEKOB Ha ero
3eM/ie co3gaBanmcb yAUBUTENbHbIE MPOU3BEAEHUNSA apXUTEKTYpPbl, UCKYC-
CTBa N NNTepaTypbl, KOTOPbIE U MOHbIHE BOCXMLL,AOT MOKTOHHMKOB KY/lb-
Typbl HapoAoB Y36eKncTaHa Bo BceM MUpe. O6beKTUBHOE N BCECTOPOHHEE
n3yyeHue 3TOr0 Hacneaus ABAAETCA akTyasbHOW 3afjadeil He TOIbKO ANA
Y36eKuctaHa, HO 1 BCEF0O MUPa, TaK KaK KynbTypa Hallel cTpaHbl - 40CTO-
AAHME BCero 4yenoBeyvecTsa.

C obpeTeHMem Pecny6nKoii Y36eKnctaH HeE3aBUCUMOCTU B 3TOM Ha-
npaBneHUn caenaHo Hemano. BmecTe ¢ TeM, HOBbIV 3Tan B pa3BUTUN Ha-
Wer cTpaHbl OTKPbIJT HOBblE CTPATErMn B pewleHUU dyHAaamMeHTalbHbIX
Npo6aemM KynbTYpPHOro pasBUTUS U COXpaHeHWUs Hacneams. Mpe3npaeHT
cTpaHbl LLlaBkaT Munp3nées Bo3Bes B PaHT rocyAapCTBEHHOV NOMNTUKU BO-
Npocbl 6epeXXHOro coxpaHeHWs, 060TaLLLeHUS U MPEYMHOXEHNA NCTOPUYe-
CKOF0, KY/IbTYPHOTO M MHTEN/IeKTYyanbHOro Hacneaus y3bekckoro Hapoga,
BOCMMTaHMeE NogpacTaroLlero nokKoseHMs Ha OCHOBe 06LLevesIoBeHECKNX U
HaLlMOHaNbHbIX LEHHOCTEN. B cTpaHe peanmsytoTcsl Takme BaXHble MHU-
UmnaTumBbl, KakK M3y4yeHUe Ky/bTYpPHbIX LLEHHOCTEN Y36ekmcTaHa, Haxoas-
L MXCcs 3a py6exxoM, NpUHNUMar TCA Mepbl MO fasibHelLLeMy COBEPLLUEHCTBO-
BaHUIO CUCTEMbI XPaHEHUSA, UCCNEA0BAHMNA M NponaraHibl PYKOMUCHbBIX
NaMsATHUKOB, COBEPLLEHCTBYETCA feATe/IbHOCTb B chepe 0OXpaHbl 06BHEKTOB
MaTepuanbHOro KynbTYpHOro Hacnegms. Ha perynsipHoii ocHoBe MpOBO-
AATCA MeponpusaTUS, AEMOHCTPUPYOLLNE YHUKaANbHYIO KyNbTypy pecny-
6/1MKN, BO3pPOXAaloLLMe KpacMBble N MyApble TPaANLUM HaLWero Hapoaa.
B nx uncne - MexayHapoaHblii oecTmBanb HaAPOAHO-NPUKIAAHOIO UCKYC-
cTBa B KokaHge, MexayHapoAHbIi oecTmBanb UCKyccTBa 6axwu B Tepme-
3e, MexayHapoaHbli hopyM MCKyccTBa Makoma B LLlaxpunca63e n gpyrue.
Bnarogaps peannsaynm HOBbIX MHMLLMATUB YAaN0Ch fOONTHLCS 3HAYNTESb-
HOro nogbema BO MHOTUX cpepax KynbTYPHO XN3HU, a TakKXe NPUBeYb
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MPON3BEAEHNA A. HABOU B COBPAHWNI POCCUNCKOW HALIMIOHANBHOW BUBMOTEKW

Xankapo MakoM CaHbaTy aHxyMaHu, TheMagom Art International Forum, MexayHapoaHbIil hopyM UckycCTBa
Laxpurcabs L. Shakhrisabz. Makoma, r. Waxpucabs.

Xafikapo 6axLnynnnk caHbaTy pecTusanm, Tepmus L.
BakhshiArtInternational Festivalin Termez.
Mex fyHapoZHblii hecTuBa/b UCKyCCTBa HaxLum, r. TepMes.

r. Kokaug,
MeXAYHapoLHOoe cO06LWecTBO K y4acTUI B MO3UTUBHbIX N3MEHEHUAX, KO-
TOopble NPONCXOAAT B 0OLLLECTBE.

CerogHs HalwlacTpaHa OTKpbl/laCb MUPY. STO OLLLYTUMO U B MONINTUKE - B
OTHOLLEHUAX C rocyAapCcTBaMm-cocegsammn, N B cchepe Typmusma, U BrymaHm-
TapHoW cchepe. O6GHOBNEHUA MHOTUX CTOPOH 0OLLLECTBEHHOW XXN3HW BEAYT U
K aKTMBU3aL MM FrpadKLaHCKOro o6LecTsa, MOHNUMAaKLWEro, YTo HauoHanb-
HOE BO3POXAEHME HAUYMHAETCA C 06peTeHNA UAEHTUYHOCTU, MOCTUIXKEHUSA
COGCTBEHHOM UCTOPUU U KYbTYPHbI.

9T ABa BaXHblIX akTopa - MOMUTUKA OTKPbLITOCTM Ha MeXAay-
HapoAHOW apeHe N MOosABNEeHUE couManbHO aKTUBHbLIX CUMI - MpUBe-
NN K POXAEHMIO HOBOTFO, APKOFO SB/IEHUSA B XW3HW HalWeil cTpaHbl
- MyNbTUMeANNHOro npoekta «KynbTypHOe Hacnegue YsbekncraHa B
cobpaHuMax mmpa». Ero nHmynatopamMmu ctanm obL,ecTBeHHbIE, HETO-
CyfapCTBEHHbIE N MEXAYHapOAHble OpraHm3aynm, coyumanbHO OTBET-
CTBEHHbIW BU3HEC.
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Xankapo xyHapMaHZunAmnK hecTusanm, KykoH Lu.
The International Festival o fFolk Applied Arts in Kokand.
MexayHapoaHblii (hecTVBaNb HAPOHO-NPUKIALHOTO UCKYCCTBA,

®pepepuk CTapp,
OCHOBaTeNb M NpeAcedaTenb
VHcTuTyTa LleHTpanbHoii
Asun n Kaska3a (CLLA):

«Mbl BCe AOMKHBI MOHUMATb,
Kak BaxXHO UMeTb
npejcTaB/ieHne 0 Halel
CO6CTBEHHON UcTopuu.

Ecnu ntofn He 3HalOT CBOErO
MpoLW0ro, 370 FOBOPUT O

TOM, 4TO CO BpeMeHeM bygeT
noTepsiHa 3HaYNMOCTb BENTINKNX
[OCTUXeHNiA npefkoB. A
O4eHb paf, 4to Mpe3ngeHT
Yy3bekucTaHa yfenser

Takoe 60NblWOe BHUMaHME
COXPaHeHWto 1 nonynsapusaynm
KyNbTypbl CBOEIA CTpaHbl. 3T0
AOJDKHO CTaTb NPUMeEpPOM ANs
MHOTUX».



Muxann Mo TpOBCKUiA
[AnpekTop FocyaapcTBEHHOrOo
SpmuTaxa (Poccusy):
«[lpeBHASA NCTOpMA W KynbTypa
- 970 BCerAa B HblHEWHEM
MWUpe BO/HbI NamMaTn. Batom
MpoekTe HaiifeHo 6necTauee
coYeTaHue rpaxaaHckux
MHNUUMatTnBe, AeaTeNbHOCTN
HEKOMMEPYECKUX n
KYNbTYPHbIX YYpexaeHuii. 310
obpa3sel Toro, kak cobupatTcs
NaMATHUKN, CBA3aHHbIE C
KYNbTYPHbIM MOHATUEM,

Kak OHW N3jalTcs, Kakum
obpa3om Ha camom Aene
0N 3a60TATCA O CBOEM
KyNnbTypHOM Hacnegun. 3tot
OnbIT NMEET KpaiiHe BaXHYI0
LIeHHOCTb BO BCEM MUpE».

«Y36EeKNCTOH MagaHuii
MEepPOCH XaxoH
Tynnamnapuga» KnToo-
ans6omnap cepusicy.

Book-albums ofthe series
"Cultural Legacy o f Uzbekistan
in World Collections".

KHnru-ans60mbl cepum
«KynbTypHoe Hacnegue
Y36ekucTaHa B CobpaHnsx
Mupay.

O INMPOEKTE «KY/IbTYPHOE HACJIEAVE ¥Y3BEKNCTAHA B COBPAHVAX MNPA»

B ocHoBe NpoeKTa NeXNT akTyasibHaa Uaesa Katanornsaymm v ocMmbic-
NeHNs wWweneBpoB Ky/bTYPHOro Hacnegms Ys6ekucrtaHa, CO3faHHbIX Ha
3TOV ApeBHel 3eM/ie, HO B CU/Y pAja 06CTOATENbCTB XPaHALLNXCS HbIHE 3a
py6exxom - B pasfIMUHbIX MY3eAX M YacTHbIX KONNekumsax Poccun v gpy-
rux ctpaH Esponbl, A3uu, AMepunku, AQpuUKn... 3To apxeosiornyeckue
apTedakTbl, pegyaiilive pyKonmcu ¢ YHUKanabHbIMU MUHUATIOpamMun, pas-
Hoo6pasHble NpegmMeTbl MPUKNaAHOro nckycctea. NMogo6GHOW 3adaun eLle
He cTaBuaa nepeg co6oil HU ofHa cTpaHa Mupa. Mexay Tem, c6op Makcu-
MasibHO MOMHOM WMHopMaL MM 0 HaclegMn gaeT BO3MOXHOCTb CyAUTb O
ero No4IMHHOM 3Ha4YeHUN.

MpoekT nogpasyMeBaeT HanaXuBaHWe LINPOYANLLINX MeXAYHapos-
HbIX Hay4HbIX KOHTaKTOB MO BCeEMY MUPY. Ero akTneHas pabota HaxoauT
BCe 60/iblLee NMpPU3HaHUe 3a pybexom. MNepes HaMU OTKPbIBAOTCA ABepU
KPYNHeALWnx My3eeB U 6U6AM0TEK, HAaCTHbIX KONnekuui. C KaxablM HO-
BbIM LLIAromM Mbl NpoOABUraemcs Bnepes Ha NyTu NO3HaHMUS.

Cob6paHHble MaTepuanbl Ny6ANKYIOTCS B BUAE KHUT-aibbomoB. Kax-
fas U3 HUX NocBsiLleHa apTedakraM M3 Y36eKuctaHa B TOM UAU UHOM
3apyb6exxHoMm cobpaHmm nnbo rpynmne cobpaHnin ogHOI cTpaHbl. nnto-
CTPaTUBHbIN PAL MOXeT BK/OYaTb B Ce6S KakK BCEMUPHO MPU3HAHHbIe
wegeBpbl, TaKk U 06pa3ubl, ManON3BECTHbIE MW BOBCE HEM3BECTHbIE LLIN-
POKOW 06LLLEeCTBEHHOCTU U criemanucTam. TEKCT Ha TPex A3blKax - y36eK-
CKOM, aHTINNCKOM, PYCCKOM - MO3BOJISIET OXBAaTUTb MaKCMMabHO LLINPO-
KYI0 UMTaTeNbCKYy ayanuTopuio.
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«Moganit Ba HOMOAANIA
MepOCHM acpaLl: fon3ap6
MyaMMonap BaynapHu xan
3T UL Aynnapu»

Xaikapo KOH(epeHuuam.
CamapkaHg L., 2019 i.

The International Conference
"The preservation oftangible
andintangible cultural
heritage: topical issues

and strategies to resolve them".
Samarkand, 2019.

MexayHapogHas KoHepeHums
«CoxpaHeHue MaTepuanbHoro
1 HEMAT epuasibHOr 0 Haceans:
aKkTyasibHble Npo6iemMbl 1
CTpaTeru UXpeLLeHns»,

r. CamapkaHg, 2019r.

YuuTbiBas, 4To NpoekT «KynbTypHOe Hacnegme Y3bekncraHa B cobpa-
HUSAX MUpa» ABAAETCA MYNbTUMEANAHBIM, K U34aBaeMbIM KHUTaM-anb60-
MaM npuaaralTca GUCKU ¢ BUAeoPUIbMaMu, cneymanbHO co3gaHHbIMU B
JonofiHeHMe K TekcTy. PaboTa Hag huibmaMuy BefeTCA CbeMOYHON rpyn-
noi MpoekTa B CTpaHax U My3esx, KONNeKUNN KOTOPbIX NpeacTaB/ieHbl Ha

CTpaHULUax KHUT.

BMmecTe ¢ TeM, BriepBble B U3aTe/lbCKOl NpakTuKe Y36eKUcTaHa B KHU-

rax-anb6omMax Mcrnosib3oBaH MPUEM AOMOSHEHHOV peanbHOCTU, MO3BOSIA-
IOWNA YnTaTeNo MOMYUYNTb AOMOMHUTENbHYIO BU3yallbHY MHMOpMa-
LU0 O KOMMeKUUU nan onpegeneHHoMm npegmeTe. Mpu ckaHMpoBaHUN
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OppnA3yne, MeHepabHbIi
anpekTop FOHECKO:

«Hacnepaue - 370 CBA3b MeX Ay
HaWnWMN NOKONEHUAMY,
MeXay Hawum o6WecTBOM.
370 Kak pa3 To, 4TO AOJIXHO
6bITb NepeAaHo Apyrum
MOKOMEHUAM, 3TO TO, YeM
Heo6X04NMO LeNMTbCA CO BCeM
MUPOM. 3TO yHUBEpPCANbHOE
Hacnegue, KOTOpoe Mbl BUAUM
B KOpHe Halleil uctopun,

1 NO3TOMY Mbl LOMKHbI
NPUNOXNTb BCE yCuua ans
COXPaHEeHUN 3TOro AOCTOAHUS.
9710 ByfeT UMEeTb 3HAUYEHUE He
TONIbKO ANA Y36ekucTaHa, HoO K
[ON5 BCETO MuUpa».

Jloiinxa TOMOHMAAH Halwup
KUAWHTaH Y36€KUCT OHHUHT
HOE6 kyné3ma HaMmyHanapu
thakcummne Hycxanapu.

Facsimile copies ofoutstanding
manuscripts of Uzbekistan
published by the Project.

®akCUMUNbHbIE KoNuK
BblAAKOLLMXCS PYKOMMCHbIX
namsiTHUKOB Y30eKUCTaHa,
n3fgaHHble MpoekTom.



O MNMPOEKTE «KYJIbTYPHOE HACJTEANE Y3EEKNCTAHA B COBPAHUNAX MNPA»

By TYHXaXOH XaMUATUHUHT Y30eKUCTOH
MafaHuil MepoCUHN ypraHuLL, caknaLl
Ba OMManall TUpuLLITa baruiiaHraq
«FHIM Y36eKNCTOH: HOE6 MaaHmin
Talwabbycnap» meana Tagompu

NWTUpOKYMNapu. BaluvHr ToH w., 2019 i,

Participants o fthe media event "New
Uzbekistan: Unique Cultural Initiatives"
dedicated to the presentation o fthe World
Society for the Study, Preservation and
Popularization o fthe Cultural Heritage of
Uzbekistan", Washington, 2019.

YyacTHUKI Mena BeHTa «HoBblif
Y36EKUCT aH: yHUKa/IbHbIE Ky/bTYPHbIE
NHULMAT MBbI», NOCBALLEHHOTO
npe3seHTaLun BcemmpHoro obLLecTsano
W3yYEHMI0, COXPAHEHMIO M MOMYASpU3aLm
KyNbTYPHOT0 Hacneans Y36ekncTaHa,

Canm Laxcusapw,
yNpaBASOLLMIA AMPEKTOP
®oHfa ncnamekoro
Hacnegma «Al-Furgan»
(BenukobpuTaHus):

«fl HECKONbKO pa3 nocewian
Y36ekuctaH u 6bin cBUgeTEeNEM
BaXHOI ponu Mpe3ngeHTta
Balleil CTpaHbl B COXPaHeHUM
1 pacnpocTpaHeHuu
6orateiilweii KynbTypbl
Y36ekucTaHa.  nonarat, 4to
3T0 OAWNH U3 CaMblX BaXHbIX
MpoeKkTOB, OCYLECTBAAEMbIX
B Y36ekucTtaHe. Nlioan
OMUCbIBAIOT 3TO ABNEHNE

Kak «y3bekckas KynbTypa»

1 «y36eKckoe Hacnegne», n
3T0 AeNCTBUTENBHO Tak, HO
TakXe 3T0 04eHb BaxHan
YyacTb MUPOBOW LMBMAN3ALUK
N KyNnbTypbl. Bo3poxpaas
y36eKCKY0 KynbTypy, Bbl
BO3POXAAaeTe 3HAUYNTENbHYIO
4acTb MUPOBOW UCTOPUM K
KyNbTypbI».

r. BawmHrToH, 2019T.

NAaHLWeToM NUAN CMapTPOHOM ChlelManbHbIX METOK Ha 3KpaHe MosBMUTCA
mMoaenb o6bekTa B 3D-chopmate, a TakXe COOTBETCTBYIOLLNIA BUAEOPOMNK.
Takoro poja HOBOBBEAEHWNSA MO3BOASAIOT MPUB/EYL K HAYUYHO-NOMY/NSAPHOM
nuTepaType 60see WNPOKY ayAUTOPUI0 NOAPAaCcTatOLLLEr0 NOKOIEHUS.
IMpoeKT He OrpaHMYMBaETCA N3aTenbcKo-MHPOPMaLNOHHOM AeAaTeNb-
HOCTbt0. CerogHs OH COBMeLLLaeT HECKO/IbKO HOBbIX HampaBieHWi, AeMOH-
CTPUPYA KOMMAEKCHOCTb NOAX0A0B B CBOe paboTe. MomMmnmo mMacliTabHoOM
n3gaTenbCKOM NporpamMmmel, co3gaHusa UNbLMOB 1 Tefenepegad, NPoBoOAAT-
CA MeXAYHapoAHble KOHFPEeCChbl, Meana UBEHThI, pa3pabaTbiBalOTCA HOBbIE
naen n HanpaeneHus. Tak, y>ke MoNy4mnna WMpPoKoe MexayHapoaHoe npu-
3HaHUWe cepua «cApXNTEKTYpPHasa anurpadmnka Y3beknctaHa», nnaHnpyeTcs
nsgatennckasa cepus «Hayka n KynbTypa Y36ekmucraHa B TpyAax YUEHbIX»,
nogpasymeBarollas nepemsgaHvie co3gaHHbIX B MPOLUIOM, HO NMpeacTas-
NAWNX OFPOMHbIA MHTepec ANS HayKuU MOHOrpadgwii, KoTopble HbiHE
ABNSAKTCSA ManofoCTyNMHbIMU. Takxe cnegyeT YNOMAHYTb NpoeKTbl «Kap-
Torpadyns apxeonornyecknx NamAaTHUKOB Y3bekucTaHa», «KapTorpadus
apXMTEKTYPHbIX MNaMATHUKOB Y36ekucTaHa», «Maxannum Y3bekucTaHa».
B pamkax HanpasneHusa «100 BblAalOWUXCA PYKOMUCHbLIX NaMATHUKOB
Y36eknctaHa» nsgarTca pakcumuie LeHHeRWwnx ¢ HayuyHo 1 xygaoxe-
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Media event "New Uzbekistan:
unique culturalinitiatives".
Warsaw, 2019.

«FHIN Y36eKNCTOH: HOED
MafiaHuin Tawab6ycnap»
MaB3ycuaari Meama UBeHT.
Bapuwasa w., 2019 in.

Megaua nBeHT «HoBbIl
Y30eKNCTaH; yHUKa/bHbIE
KyNbTYPHbIE MHULMATUBbI»,
r. Bapwasa, 2019T.

CTBEHHOW TOUYKMN 3PEHUSA MaHYCKPUNTOB C LEefblo UX O0CTYMHOCTU ANS UC-
crnepoBaTenem.

B uenom MpoekT «KynbTypHoOe Hacnegune Y3bekuctaHa B cobpaHumsax
MUpa» MOXHO Ha3BaTb BU3UTHOM KapTOYKOM HOBOrO Y36eKnctaHa, ApKUM
NPMMepoM TOr0, KakK KOHCONMpauus YCUIUM Trpa[aHCKOro o6LLLecTBa,
06LLLeCTBEHHbIX, FOCYAAPCTBEHHbLIX N MEXAYHapOAHbIX OpraHu3auunii, co-
LuanbHO OTBETCTBEHHOro 6msHeca, CMW 1 y4yeHbIX pa3HbIX CTpaH mupa
no3BosisieT o6MTbCa becnpeuefeHTHbIX pe3ynbTatoB B 06/1aCTU NpocBe-
WweHMA 1 obpasoBaHUA. Ero gesaTenbHOCTb ABNAETCA YHUKaNbHOW NO CBO-
eMy 3aMbiCy 1 MacwiTaby He TONbKO ANA Halweli cTpaHbl. Kak oTMe4vaoT
MeXAYyHapoAHble 3KCNepThl, ONbIT Y36eKncTaHa B Aesfie CTo/b MacluTabHo
KaTasnormsayun m nonynsapusaumm Hacnegusa ABAseTcs NpUMepom A
APYTrUX rocygapcrs Mupa.

B xoge paboTbl Mbl He cMOT/IN Gbl MPOABUHYTLCA Briepes 6e3 Noanepx-
KW Hay4YHOro MMpoBOro coobuiectsa. Ha Haw npusbiB 0 COTPYAHNYECTBE
OTK/IMKHYNNCb BeayLue uccnenosaTenu, My3eliHble KypaTopbl U KOIeK-
LMOHEpPbI, YbW MHTEPECHI CBSA3aHbI C Hallel cTpaHol. 3a peKopA4HO KOPOT-
KU cpoK 6blna co3fgaHa ceTh, 06beguHAWan cebile 300 NepBOKIACCHbIX
Y4YeHbIX MUpa - BOCTOKOBEAO0B, UCTOPWUKOB MCKYCCTBa, 3THOrpadgoBs, My-
3eMHbIX CNeunanncToB pasHbIX CTPaH, BOB/EYEHHbIX B MPOLecC N3yYeHUs
NCTOPUN N KYNbTypbl Y36eknctaHa. Takoe o06befuHeHMe CUJ1 NO3BOJISAET
LeNNTbCA OMNbITOM U 06MEHUBATLCA MHEHUAMU, YKPENIATb MEXKYNbTYp-
HblI, MEXXTroCcydapCTBEHHbI Ananor.
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OpHecTO PeHaTOo OTTOHE
Pamupec; 3amecTuTeNb
reHepasibHOro AMpekTopa
FOHECKO no kynbType:

«§l cumTal NpPUHLUNMaNbHO
BaXHbIMU YCUUA, KOTOPble
NPUHUMAKTCA B Balei
CTpaHe /19 COXpaHeHuna
MaTepuanbHOro v yxXoBHOTro
Hacnefusa. Bol paboTtaeTte Haj
TeM, YTobbl NokasaTb MUpY,
uTO 60raTCTBO KYyNbTYPHOTO
Hacnegus Y3bekucrtaHa
XpaHUTCA He TONbKO B
CTpaHe, HO coxpaHaeTcs BO
BCEM MU pe-B OCHOBHbIX
My3eax Esponbl v CLUA 1

B ipyrux rocygapcrsax.
Jymalo, 4TO UMEHHO Takoe
Cepbe3Hoe OTHOLWEHNE
Y36ekucrtaHa kK aTomy Bonpocy
- Yyepes uccnefoBaHus,
femMoHCcTpauuto, cosganue
HOBbIX Hay4YHbIX CTPYKTYp

1 NPOEKTOB - 3TO NpUMep
AN MHOTUX CTpaH. Mbl
oYeHb pagbl, 4to FOHECKO
aKTUBHO COTpyAHU4aeT ¢
Y36eKnctaHoM».



«MapaHwii Mepoc - Y36eK1CTOH
Ba GpaHuusypTacuaaru Kympuk»
Meava Tagoupu. «Gabrieb»
NaBuIbOHK, Mapux L., 2018 A,

Media event "Cultural heritage as
a bridge between Uzbekistan and
France" "Gabriel" Pavilion, Paris,
2018.

Megua nBeHT «Ky/bTypHoe
Hacreaye kak MoCT Mexay
Y36€eK1CTaHoM 1 PpaHLeit».
MaBunboH «Gabriel»,

. Mapwx, 2018 .

0. Bacunbesa, Poccuiickas
HauMOHa/IbHas GMbMoTeka
(Poceus):

«Npea nspganna cepumn
anbbomoB «KynbTypHoe
Hacnefgue Y3bekucraHa B
co6paHuax Mupa» nopaxaet
rpaHAMO3HbIM MaclTabom.
13-3a cBoero pasmaxa

OHa NepBOHAaYanbHO
npeAcrasnsnach
HepeanucTUYHONR,BeAb
Tpe6oBana nNpuBnevYeHuns
601bWNX (PUHAHCOBBIX,
opraHu3aynoHHbIX U
MHTEeNNeKTyanbHbIX PECYpPCOB.
Takxe HyxHa 6blna gobpas
BO/IA PYKOBOACTBA My3eeB

1 6nbnnoTek, B KOTOPbIX
XpPaHATCA apxeonornyeckue
HaxoA4KW, NPOuN3BEeAEHUS
1cKyccTBa U pemecna,
MMelLlne oTHOWeEHNE

K Y36ekncTaHy. Bbixog B
CBeT NepBbIX TOMOB Cepuin
NPOAEMOHCTPUPOBaAN, 4To
BCE TPYAHOCTMW yCNewWwHo
npeofoneHbl 6narogaps
YCUNNSAM OPraHn3aTtopoB u
Yy4acTHUKOB. CeroHa MOXHO
HaMeTUTb NyTU AanbHenlwero
COTpyAHUYecTBa BO UMA
nonynapusaluu y3bekckoro
KyNbTYpPHOTO Hacnegns».

O MNMPOEKTE «KYJIbTYPHOE HACNEAWME ¥Y3BEKNCTAHA B COBPAHUNAX MNPA»

B xoge | MeXayHapoAHOro Hay4dHO-Ky/nbTypHoOro kKoHrpecca «Kynb-
TYpPHOe Hacnegme Ys3bekucTaHa - NMyTb K gnanory mexny Hapogamu um
cTpaHamu», npowepgwero B mae 2017 roga B TawkeHTe n CamapkaHge,
Brepsble Oblna BbIABUHYTA Uaes 0 co3gaHUn BcemmpHoro obuiectsa no
N3YyYEeHNI0, COXPAHEHWIO U NONYNapu3aLmn KynbTyYpPHOro Hacneaus Ysoe-
kKuctaHa. B 2018 rogy B pamkax Il mexgyHapoaHOro KoHrpecca, npouwleg-
wero B CaHKT-IMeTepbypre, co3gaHne BcemmpHOro ob6uiecTsa CBEpPLUUIOCH
- OblN yTBEPXAEH €ro YcTaB, M3bpaHo npaBaeHMe U HayUHblIi coBeT HoBas
CTPYKTypa 06begnHMAA BCEX TEX, KOMY AOPOTrY UCTOPUSA N KybTypa Y3be-
KMCcTaHa.

MunpoBas NpakTUKa eLLe He 3Hana Takoro MacluiTabHoro ABNeHUs, Kor-
fa yyeHble BCero Mmpa 06beAMHUANCL AN U3YyYeHUA Hacnegua OfHOM
CTpaHbl. MpuyemM 3TO MeXAyHapoAHOe BHUMaHWe NoLAep>XKUBaeTCa CBOero
poAa UCTOPUYECKON Mapannenstlo: TeppuTopus Y3beknctaHa scerga boina
MeCTOM BCTPEeYU pPasfIMyHbIX HAPOLO0B N KYNbTyp.

Llenbto O6LLecTBa ABNAETCA COAelicTBME OTEUECTBEHHbIM U MeXAyHa-
POAHbLIM rocyfapcTBeHHbIM U 06LWEeCTBEHHbIM OpraHusauusam, nccnefo-
BaTesiAM, aKcnepTam, MpeacTaBUTENAM HaykKu, megmacdepbl U gpyrum
3aMHTepecoBaHHbIM CTPYKTYpaM, BOBJIEYEHHbIM B [AeATe/IbHOCTb MO CO-
XPaHEeHUIo, N3YYEHUIO N Monynapusaunum KynbTYPHOro Hacneans Y36ekun-
cTaHa u LeHTpanbHOW A31u B LLeNIOM, B KOHTEKCTE COXPaHEHUS MNUPOBOTO
KY/NbTYPHOro Hacnegmsa. BcemmpHoe o6LW,ecTBO NO U3YyYeHUIO, COXpaHe-
HUIO 1 NoNynspmusaunm KynbTypPHOro Hacneaus Ys6ekmcraHa rnoayymsno
ohmnymnansHyto peructpaumnio B Napuxe B asrycrte 2019 roga.

Bnarofaps 06beAMHEHUIO YUYeHbIX Mupa MpoekT o6pen He TONbKO UH-
hopmMayMoOHHOe, HO M BaXHOEe Hay4yHOoe 3HayeHue. BnepBble B Hay4UHbIN
060pOT BBOAUTCA OrPOMHOE KO/IMYECTBO HOBbIX (PaKTONOMMYECKUX faH-
HbIX, paclnpAOLWLNX Halwle npeacTasneHue o 6oratcTee N pasHoobpasuu
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[ XanKapo KOHrpeccsKyHMIA rana-oKLLIOMM.
CaHkT-MeTepbypr w., 2018 1.

Thegala evening ofthe Second
International Congress,

St. Petersburg, 2018.
HauMOHaNbHOW KynbTypbl. NpoBognTcsa atpnbyLma MHOTMX 3amedaTesib-
HbIX MPON3BEeAEHUN NCKYCCTBA, AECATUNETUAMN «4PEMABLUNX» B 3aMacHU-
Kax, OpraHun3yrTCcs creymanbHble BbICTaBKU. Ha KOHrpeccax, MpoBOA4UMbIX
BceMMpHbIM 06LLLECTBOM, YUYEHbIE Pa3HbIX CTPaH MUPa MPEe3eHTYIOT AecAaT-
KN HOBbIX, aKTyas/ibHbIX HAYy4YHbIX TEM, CBA3aHHbIX C MO3HAHNEM KY/IbTYypbl
Hallel cTpaHbl. Bce goknaabl BbikNaablBaloTCcsA B ceTb Ha pecypcax Npoek-
Ta, Aenas nepefoBble HayYHble JOCTVMIKEHNA 4OCTYMHLIMUW AN MOJIOLEXMN.
B ntore - HEBO3MOXKHO 6bINIO MPUAYMaTb HNYEro Iy4YLWero Ans co3gaHuns
obpasa Y3bekucrtaHa 3a pybexxom, 4Hem TaKoe MacCMpPOBaAHHOE OTpPaXKeHue
B CpeAcTBax MaccoBoil MHopmMayuum 6orateinlen NCTOPUN, KybTypbl U
Tpaguumnii Hawei cTpaHbl.

BcemmpHoe 06W,ecTBo cTano Takxe apPeKTUBHOW hopmoii MexayHa-
pPOAHOW ANNNOMATUN, OHO CAYXUT YKPEnIeHN0 B3auMONMOHUMaHUSA MEeX-
4y Hapofamn 1 cTpaHamu, a rfiaBHoe - NOBbILWEHWIO KY/IbTYPHOIo UMmna-
)Xa Y3bekmctaHa Ha MUPOBON apeHe.

Ba)kHO NOAYEPKHYTb, 4TO MpoeKT ¢ NepBbIX AHEWN CBOEM AeATENLHOCTHU
ABNSAETCA COLMaNbHO OPUEHTUPOBaHHBLIM - BCA M3JaHHAas UM NMPoAYyKLUSA
pacnpocTpaHsaeTca Mo o6pasoBaTe/ibHbIM U KY/IbTYPHbIM YUPEXAEHUSAM
Y3b6eknucTaHa 1 MHbIX CTPaH Mnpa Ha 6e3B03Me34HO OCHOBE.
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3aBeplUeHne TOPXeCTBEHHOMO Beyepa
[l MexayHapoAHOro KoHrpecca,
r. CaHkT-TMeTepbypr, 2018 T.

Abaymaxug Magpammos,
3aBefyoLnii 0T AeN0M
My3es ucTopum Temypuios
AkafeMun Hayk Pecny6mku
Y36ekncTaH, JOKTOop
NCTOPUYECKMX HAYK,
npodpeccop:

«[0f06HbIE MPOEKThI

- 3T0 BCerga pesynbrar
MHOTOJIETHETO TpyAa
3apy6exHbIX 1 y36eKCKNX
yyeHbIX. KHUTn-anb60omMbl

0 KY/IbTYPHOM Hacnegum
Y36ekucraHa, xpaHawemcs

BO MHOIMX My3eax mupa, a
TaKXxe d)aKCMMVI/'IbeIe Konunu
NaMATHMKOB BOCTOKa CerogHa
BO3POX/AEHbI U NpeAcTaB/eHbl
Hawemy Hapogy. 370,
HECOMHEHHO, BHecCeT 60/bL O
BKnapg B npesBpalweHne
Y36ekncTtaHa B LLEHTP MUPOBON
KyNnbTypbl».



MazaHnit MepocxathTanuru
KaTHalunnapu ®aésTena éaropamruga.

Tepmunaw2019 .

Caiing ABLynxaKkmum
Lxy3xaHw , npocpeccop
(lseumsn):

«S1 BCerga ropAmncs cBOUMm
Y36EKCKUMU KOPHAMMN 1
npegkamu. A npoxueato

B LUBELMN, HO MblCNEHHO
Bceraa B Y36ekucTaHe.

Xouy BbIpa3uTb 0cobyto
6naro4apHocTb MpesnaeHTy
LWaBkaTy Mup3uéesy, nog
PYKOBOACTBOM KOTOPOrO B
cTpaHe oCyL|ecTBAAKTCA

mMacwTabHble MeponpuaTUs no
COXPaHeHWio W nonynspusagum

KYyNbTypHOTrO Hacneaus.

B kayectBe yneHa BcemupHoro

o6lecTBa pag Tomy,
4TO UMEK BO3MOXHOCTb

npocnaBnATb KyNbTypy W HayKy

Y36ekuctaHa nocpeacTeom
MexgyHapogHoro doHaa
1M, BoGypa, KOTOpbIii
BO3rN1aBNAI0».

O MNMPOEKTE «KYJIbTYPHOE HACJTIEAVNE ¥Y3BEKVMCTAHA B COBPAHUAX MNPA»

Participants ofthe CulturalHeritage Weekat  YyacTHuku Hegenum kynbTypHOro
the Fayaztepe, site Termez, 2019. HacneAns BO BPEMS NOCELLEHNS
namaTHuke ®aasTena, r. Tepves, 2019r.

MepBble pe3ynbTaTbl paboTbl nNpoekTa «KynbTypHOe Hacnegune Y3be-
KMUCTaHa B co6paHusAX Mupa» NpPoLeEMOHCTPUPOBA/IN OTPOMHbIA UHTEpPEC
MMPOBOIro Hay4YHOro coobulecTsa K 6orateiilieMy KynbTYPHOMY Hacneguto
Hawen cTpaHbl. N, KOHEYHO, OH Hallen BCEMEPHYI noaaepxky Mpesn-
feHTa Pecnybnunkun Y3bekuctaH LLlaBkata Mup3unéesa. Kak oTmeTunn rna-
Ba Hallero rocyjapcrea B CBOEM ob6paweHnn K ydyacTHuUKam Il Mexay-
HapoAHOro KoHrpecca BceMmpHoOro o6uwecTsa no U3y4YeHU0, COXPaHeHUIo
U nonynapusaLmm KyabTypHOro Hacnenus Y36ekmcrtaHa, cocTOosBLUErocs
B TawkeHTe B aBrycte 2019 roga: «Macwtab HaMmeveHHbIX K peannsayunmn
MPOEeKTOB, HaNpaBsJ/ieHHbIX Ha NPOCBeLLeHNe U 06pa3oBaHUe, OrPoMeH. VX
BbIMO/IHEHWE ABMIAETCA 419 HAC HE TOJIbKO [e/IOM YeCTU, HO U T1aBHbIM BEK-
TopoMm, onpegensowmum byayuiee YsbekucrtaHa. Begb MMeHHO npocseLe-
HUe n obpasoBaHue BeAYT K MUPY U CO3ULAHUIO. VIMEHHO NMpPOCBeLLLeHNE N
obpasoBaHMe ABNAOTCA KJKYOM K NpOuBeTaHMIO HapohoB. IMeHHO npo-
cBeleHMe N obpasoBaHMe BegyT N0Len K 6narogesHuAM, gobpy, Tepnu-
MOCTU. N ToNbKO NyTem 06beAMHEHNSA YCUNUI Mbl CMOXEM AOCTUYb 3TUX
6narmx uenem».

Ha 3ToM KoHrpecce 4neHbl BcemumpHOro obuiectBa fann BbICOKYH
OUEeHKY pedopmaM, NPOBOAUMbBIM B Y36ekuctaHe B cpepe KynbTypbl U
obpaTtunnuce K Mpe3ngeHTy ¢ NpeanoXXeHMemM 0 TOM, YHTO KHUTU-aNb60oMbl,
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NoAroToB/ieHHble B pamKax MNMpoekTa, MOryT 6bITb UCMO/Ib30BaHbl B Kaye-
CTBe y4ebOHbIX Mocobunii ANs WKO/ N BY30B pecny6/IMKun, a TakxKe ObITb B
Ka>Ko 6mbninoteke Hallew cTpaHbl U Mupa. I3TO npeasioXkeHure ObI10
nogaep>kaHo MNMpe3naeHTomMm 1 MpaBUTENLCTBOM Pecny6/1nMKM Y36eKNCTaH.
BTopoe nsgaHme MHOrotTomMHoi cepmmn «KynbTypHOe Hacriegme ¥Y36ekucra-
Ha B cCOOpaHMAX MMpa», KOTOPOe YnTaTteslb ePXXUT B pyKax, npegHasHauye-
HO A1 6e3B03Me34HOro pacnpocTpaHeHUs U ABNSETCA NOATBEP>XKAEHUEM
3TON BbICOKOW MOAAEPIKKN.

OT MMeHU y4eHbIX BceMUpHOro o6uiectsa Mbl UCKPeHHe 6iarogapum
Mpe3ngeHTa Y36eknctaHa LLlaBkata Mup3unéeBa 3a iM4HOE BHUMaHME U Be-
COMYHIO MOAOEPXKKY HacTosLero NpoekTta, HanpaB/IEHHOINO Ha COXpaHeHue,
n3yyeHre 1 NoNynapusaumio Ky/ibTypPHOro Hacneams Y3oekucrtaHa.

MpoeKT paccunTaH Ha MHOrMe rofbl, NMOCKOJ/IbKY MOAHMMaeMble UM
Tembl Hencdepnaembl. OH fOKa3bIBaeT, UTO Halla CTpaHa LLeHUT CBOe KYy/lb-
TYPHOE Hacnegue He TOMILKO B HACTOALLEM, HO M [AefiaeT BCe BO3MOXKHOE,
4YTOObI COXPaHUTb ero A4sa 6yAyL X NOKOSIEHWNIA.

3.B. PTBenapase, ®.d. Abayxannkos,

MpeacepaTenlb HAy4YHOro coseTa MpeacefgaTens npaBneHns

BcemunpHoro obujecTsa BcemupHoro o6uecTsa

Mo M3Y4YEHNIO, COXPAHEHWNIO 1 Mo M3YYeHUIo , COXPaHEHWUIO

nonynsapusaunn KynbTypHOro n nonynapusaumn KynbTYpPHOro

Hacneansa Y3bekncTaHa, Hacnegusl Y3bekncTaHa,

aKkafieMuk AkafeMmn Hayk 3aCNY>XEHHbIN XYpHanucT

Y36ekucTaHa Y36ekncTaHa
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HABOMNLLYHOC/IMKKA KYLLUWITAH XNCCA

«Y36EKNCTOH MafaHui MeEpPOCK XaxoH Tyniamnapuga» TypKyMugarm Ku-
To6Map AYHEHUHT Kynnab mMamnakaTnapugarn mysenap Ba KyTy6xoHanapaa
caknaHaétraH Y36ekmctoHgaH onub KeTuaraH Typau bGyromnap xakmga 6a-
Tadcnua AMUIK MablyMoT Gepulln 6rnaH Xyaa axaMmmsaT/iv XMcobnaHue, 6up
BaKTHUWHT y3Mga xaM UMW, XxaM Mabpudmii Basudga b6axxapagn. Ywby Typ-
Kymfa 4on 3TunaéTraH HaBbaTaarm KUTob y36eK XaNKMHUHE BYHOK MyTadhak-
Knpu XaspaT Anuiwiep HaBouii xakuga 6ynm6, y36eKUCTOHMINK Ba POCCUANNK
ONIVIMAAPHUHT XaMKopauru maxcynmamp. Kutobra Kynésmanap 6ynmmMm ¢ooH-
AV caknoBumcn Ba mygmpacu O.B. BacunbeBa TOMOHMAAH TapTub GepuaraH.
MasKyp KMTo6 UCTUKION Mnnnapnga Y36ekncToHaa 6YoK LUOVPHUHE XaéTu
Ba mxogun, thasicaduii Kapaiunapu, CMECUIAn (PaoNUATUHU TaAKUK 3TULITA Ka-
paTtuaraH MWAapPHUHT MaHTUKNIA gaBoMun Gynan.

l'yéku 6ytoK myTadhakkmp Anuiiep HaBowmii Ba Y36eKUCTOH MYCTaKUAAIUTMN
ypTacuja KaHganamp Kysra KypyuHmac cupav puwiTanap, y3apo 60KnmMKIvkK 6op-
Ta yXwab KypuHaau: Mamnakatmmuzna «Hasowii nnnn» ae6 ab/loH KUNHIaH
1991 innpga 6ms MyCcTakKUAINKKA 3pULLAMK, Y3 HaBbaTuga MyCcTakunank Hasonii-
ra MKKMHYM XaéT 6axiu atau.

NcTtuknon innnapuga mamnakatmmmsga agabmét coxacmga Anuvwep Ha-
BOMI HOMUZaru Y36ekuctoH Pecnybnvkacu [laBnaT mMykooTu TabCcuC 3TUN-
An. TOWKeHT Mapkasuga Anuwep HaBouid HoMumaaru Y36eKMCTOH MWUANWUIA
6oru 6apro aTunanm Ba 6y 6of ypracuga LUOMPHUHI canobat/in Xakann Kap
KyTapgu. Xap vinnam 9 doeBpasib KyHU Oy epaa AasnaTt Ba XyKymaT paxbapnapw,
MagaHWiA Myaccacasnap, O/IniA Ba ypTa-Maxcyc YKyB HOPT/1apy YKUTYBYM Ba Ta-
nabanapy, oMMaBUIA axGopPOT BOCUTANApPU XOAMMMAPW, Laxap >amoaT4yuiu-
rm AnNrnnmé, ynyr Loup Xxakanm nonuvra rynyambapnap kKysgwunap. Onvmw-
nap, agnbnap Ba caHbaTKopnap vwTnpoknga Anuwep HasowiiHu xoTupnab,
UAMMA-MagaHnin Tagoupnap yTtkasunagu. Xygau wyHAaain eof HaBoui Ta-
BaNAyAUHUHT 570 Annnanru myHocabatn 6munaH 2011 vnnga woup HoMn 6u-
NaH atanyBun Hasowii BunoAaTMaa xam Tawkuna stungu. bByruHa amac, Boky,
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MockBa, TOKMO Kabm AYHEHUHI Mya33aM Laxapiapuia Xam ynyr y36ek Lwompu-
HUHT XallamaTt/in Xaikannapu Kyp TyKnoé Typmean.

MyCTakunNuK mmnnnapuga 6ytoK LWonp TyrunraH KyH - 9 ceBpasib MUNINIA
6aipam MakoMura KyTtapuagu. Xap Annn HaBOUMXOHNAVIK KyHMapy 6uniaH 6GoLu-
NaHaguraH Ba Oy y3ura Xoc MabHaBUST Galipamnapm 600ypPXOHNVK TaHTaHalapura
ynaHu6 KetaguraH 6ynaun. LLIONpHWHT y3 Tabbupm 6uniaH aiATraHga:

Onam anuAuH KuMra mykappap 6ynam
BymapTabakum, MmaHra mysccap 6yngn?1

MycTaknnnuk Anuvuiep HaBouih xaéTn Ba WXXOAUHW YPraHULIHWUHE SHIU
60CKMUMHM Gowwiab Gepan. Cepmaxcyn Ba CEPKMpPa LUOUPHUHE XX XUNAamK
«MyKammarn acapnap Tyniamu» Uik 6op (1987-2003) Halup KUAMHULLIN MamMiakaT
MafaHuin-agabuii xaéTmaa Karta Bokea Oyngu. by winra ytraH acp 80-nnnapu-
HUHT UKKUH4YM SpMnga kmpuwnngn. 1987-1990 rnnnapga YHUHT 6 XXungy yon
3TUNKWG, KoNraH 14 Ta XMnam aHaH UCTUKNOA Mnnnapuaa Hawp KnnnHan. KeinH
Ly acocda YHUHT YH XXUNAAUK «Tyna acapnap Tynnamuy» Kupwunn (2011) Ba 10TUH
(2013) anndpbocmnaa yon aTuagu. LLiomp acapnapyHMHT anoxmnaa Halpiapwy aca nnn
caliH MyHTasaM 60cuné Typagun. «Xamca» (NoTuH anmdbocnaa, 5 >xkmnng (2006),
«Xas3oMnH yn-maoHnin» (4-xunng, 2011), «Haconm yn-myxa66at» (2011) Hamrpnapwn
Lyiap XXymiaacugaHaup.

Anniep HaBOUAHWHT XaéTn, ao/iMaT gaBpy, MyXUTUHUW SHIMYa HyKram Ha-
3apgaH Kypmb YMKuL, xo3prada MaBxyM 6ynnb kenaétraH anpuM HyKTanapuHm
OVANHNANTTUPULL 03acKaH XaM KaTop TafKUKOTap amasira oLmpungn.

HasouiiHWHr dhancadmii kapaLiapy, MEPOCUHMHT AUHWIA-TacaBBY (PN MOXMS-
™, 6aANUATUHN TaAKUK STULLFA KUSUKULLHWUHT OPTULLIM HaBowii gaxocnHm 6yTyH
YNYrBOpAnUrn GmnaH aHrnaniB MMKOH spatuium wyéxacms. MycTtakunnmk nnna-
pygaynyT woup xaétun, haonusaTn, xoau, agabuin-gancadumin Kapaniwiapw, acapna-
PVIHUHT MaTHUIA TadKUKKn Gyiinya 10 ra SKUH JOKTOpAnK, 20 gaH 3unes HOM304/ MK
anccepTaumanapy XMMost KWIMHAON.

Mabnymkn, Anvwep Hasouii hopc-TOXUK TUNMAA Xam camapanv Ko, Kun-
raH 3ynrrmcoHarH LWomp xucobnaHagn. YHUHT dhopcuii mepocn «[1eBoHU DOoHMI»
Ba 10 Ta KacugaHu y3 numra onraH «CutTtam sapypus» («OnTn 3apypart») Ba «dy-
cynn apbaa» («TypT chac/») TynnamnapmaaH noeopar. LLIOMPHUHE dhopcuii mepocu
VCTUK/IONTava KMCKapTUpWAraH xonga Hacpuin 6aéHu 6unaH Hasouwwr yH 6ewu
XWUNAANK acapnapy Tapknburaa 2 XKnngua Hawlp aTuaraH Ba CaHOKIN LLEbpapur-
Ha HasMUIn TapXXnMa KMAnHraH sgu. Myctakmnnmk gaspuga 6y mepoc Tyna xonga
Hacpuii TapXXmMmMacy 6mnaH LOMPHUHT XX XKUAgamK «Mykamman acapnap Tyniamm»
Tapkmbunga 3 xxungua 3w1oH kmnnHan. Lownp >Xamon Kamon TomoHugaH 200 gaH
3néq raszanm Ba 10Ta Kacmgacu Xxam LLEbPUIA TapXXKruma KUINMHNG, «POHNI My LaHm»
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(2011) HoMU 6unaH anoxmaa Tynnam Xonuaa IbfoH KUINHAN. «Cutran 3apypus»
Kacuganap Tynjamuy xam Hacpui Tapxmmaga KMTob Laknnga yKysumunap XyKMmmra
XaBosia KunuHaum (2005).

KenvHru gaspga ynyT LLOVP MXKOAMHN KNECUIA afabMETLLYHOC/IMK acnekTuaa
ypraHuvLl 6opacuga xam sbTrubopra MonvK TaaKUKoTaap onmé 6opunmMokga. by 60-
paga b. Bannxy»aeBHMHr Hasowii Ba LLIapk xamcaunnurura 6arwmnnanrad, H. Ko-
MW/TOBHUHT «HaBowii Ba LLIapk agabuéty», M. MyxugumHoBHUHT HaBowii Ba Xycpas
JexnaBuin «Xamca»nnapy Mas3yugarn, A. A6QYKOAUPOBHUHI «Xamca» [0CTOHa-
pPUHU YXKOMUNHUWHT «XadhT aBpaHm»mngarn goctonnap, C. ONUMHUHE «MaHTUK yT-
Tap» Ba «J/IMCOH YyT-Talip»HN KNECUIA ypraHmLira 6armwnadraH makonanapu, H.
ApacnHnHr «Haeonii Ba 03apb6aikoH anabnéTn», M. CyroHOBHUHT «Hasowii Ba
Xogmz», O. AbaynnaeBHUHI «Hasowii Ba AMUpP Xycpas [dexnasnii», P. XKyMaeBHUHT
«Hasowin Ba Pymuiny, FO. HeTnHAaoramHr «Hasowii Ba yCMOHMI TypKnap agabuétim,
K. Kypamb60oeBHUHI «HaBowuin Ba KopaKaninok agabmét», 3. OUMNOBHUHT «HaBowii
Ba MaxTyMKynu» TaAKUKOTNapW to3ara Kengu.

Anvwep HasomiHuHr 550,560,570 Munnuk obuneinapn Y36eKncToHaa Katta
TaHTaHa KWIMHWG, )XaXOHHUHT Ky3ra KypUHraH HaBOMMLLYHOCapy UNFTMpoKmaa
Xa/iKapo UIMUIA aHXXyMaHap yTkasungu. by tobuneiinap myHocabat 6mnaH ynyT
LLIOVMPHUHT 601 Ba CEPKMPPa MKOAW TagKMKMIa barmiiiaHraH KyTwab KuTob Ba Tyn-
namnap 6ocnnmnb umeamn. Y36eKMCTOH Pecnybnmkacn ®aHnap akagemmsicn Y36ek
TUNKW, afabméTn Ba (PONLKNOPU UHCTUTYTUAA «HaBOMMHWMHE MXo4 onamm», ToLu-
KEHT faBnaT nejarorvka yHusepcuteTnga «Hasowiira apmyroH», TOLKEHT gasnat
LIapKAMyHOCIMK MHCTUTYTUAA «Hasowii Ba LLlapk agabmnétv» faspuin THwamnapm
MyHTa3am 4YMknb Typaan. ByHaaH Tawkapm, xap Nuam xap 6up UamMmnin-ykys my-
acCaCaCMHUHI LLIOMP VXKOAVHW ypraHLuara éarnwinaHraH Makonanap Tyraamiapu
yon KUInHagn. Y36eK TUan, agabnéty Ba onbkiopu MHCTUTYTUAA 1957 nnnpaH
6yEéH MyHTa3aM paBuLLa aHbaHaBUA HABOUXOHANKHUHT aH)XyMaH1apy rkasvo
KenMHaaw.

LLlovp acapnapv AyHEHVHT Kynnab Tunnapura tap>kumMa KUIMHMoKaa sa y3an-
HWHT YXaxoH agabunétngarn myHocmb ypHura ara 6ynmokga. XXymnagaH, Hasonii
TaBIYAMHUHT 550 nmnnnuru myHocabatm 6unan Mapwxaa «Anvwep Hasowia.
Eazannap Ba 6ouuka wwebpnap» (Alisher Navoi. Gazels et autres poemes) Tyn-
namMm 4on aTmnune, yHaaH WonpHUHI XXaH MNbep bann Tapxkmnmacmgaru 27 rasanu,
12 KnTbacu, 5 unctoHu, 10 pybowuiicn, 3 Myxammacy, 5 papam Ba 1 mycTasoam ypuH
onraH. 21 rasanu, 98 xvkmaTu Ba 6 py6ouiicu . Mapaa, H. Mdeddep, K- Mabmy-
poB, J1. KmeTiokap TOMOHWAAH HEeMUC Ba MHINU3 TUNNapuUra TapXxmma KNanHuo,
«YMMOHAaH fypnap» Homu 6unaH 2000 nnm «Llapk» Hawpuétunga 6ocnamé
unkgn. KaHaganmk onum AWK «JIMCOH yT-Talip» AOCTOHW Ba rasannapuiaH Ha-
MyHa/IlapHW UHT K0 TUaMra tapxmma kmnuno, 2006 rinnga Hawp aTTupraH o6yrica,
2008 nnpga M. Dprawes Ba XX K. Matenap yHUHT 30 gaH 31éa rasannHuy ppaHLy3
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Tunura yrmpmb yon kungupgumnap. 2013 nnn womup webpnapugaH HamyHanap
. K)XM>KEBOBCKUIA TapXXKuMacuaa nonsk Tuamga 6ocnnmé ymkan.

Y36eKnUcToH Pecnybnmkacn daHnap akageMusic Y36ek Tunu, agabuétn ea
PONbKIOPU UHCTUTYTUAA «Anviuep Hasowii acapiapy TUIMIHUHE M30X/IM TyraTiny
Ba «Anuilep HaBouii KOMyCU»HM SpaTULL yCTUAArn ULnap HUxosicura eTmoé 6op-
MOKZa.

X03Mpru KyHga HaBoOMALWYHOCUK HadhakaT y36eK agabuétiuyHocamrm, ean-
KW YXXaXx0H IUI0M0OrMACUHUHE XaM acocuii MyHanuwinapmgaH upura avnaHraHm
cup aMac. [lyHEHUHT feApnn Gapuya MamiakaTnapuga Kyniab HaBouALLYyHOC-
nap kuspuH YaonuaT Kypcatmnb, Annwep Hasowii xaétu, haonmatn, acapnapm,
YNapHWHI Kynésmanapw, TapXuManapy Ba Hallpiapwy, agabuin anoka sa 6agmuii
TabCcUp t03acnfaH AHrMAaH-SHIM TagKUKOTIapHW amasira oLumMpMoKaanap. 3epo,
Anvwep Hasownin chakaT y36eknap ékn TypKuUin Ba hOPCUi XanKIapHUHE 3Mac,
Gasiku 6apya >XXaxoH XanKOapUHMHE LWoupKn, y AyHEBMIA MUKECAArn TadiakKyp
coxmbun. Y y3 acapnapuga balapuii MyammonapHu KyTtapmnb YnMkkaH, YMyMUHCO-
HUI KagpuAaTAapHW yayTnaraH, XaxoHLyMy/ MacanaiapHU evmilra YpuHraH.
LUYHWHT yuyH BaTaHZOLIMMW3 MXXOANHWU BYTYH AyHE afabuméTayHocnapu ypra-
HULLIMOK/A aecak, mybonara 6ynvaian. MacanaH, Typkusga K. 9pacnaH, HO. Ye-
Tunpgoe, JpPoHAA A. Bachomin, N. Xynoép, OsapbaiixkoHga XK. Harvesa, H. Apacnu,
T. Kynues, A. ¥neuii, ToxxukmnctoHga 3. Logues, A. Abaykoanpos, M. CyoHOB,
O. A6aynnaes Kabu LapKLIyHOC Ba HaBouiLLyHocnap Hasonii vkoguHu ypra-
HUMLL Ba Hallp 3TULLAA CA/IMOK/IM ULLapHU amasra owvpmokganap. MacanaH,
A. Yneuii 6yTyH 6mp acp -100 rnn gasomunga o3apbaii>koH onmmaapy TOMOHMAaH
HaBownii 6yiinya é3mnraH makonasapHu Tynnab, anoxuga Tynaam Xonamga Hap
aTan. Typk onumun KO, HeTUHAOTHUHT «Annwiep HaBowuii Ba YCMOH/IN LLUEBPUSTU»
(2011) xamga «Anuvep Hasownii» (2013) kuTobnapwu y36ek Tuavra yrmpmnmo, Jon
KWNUHAON.

HaBownii acapiapyuHUHI Xopuxaa ypraHuvwm 6yinya y36ek onvumMnapu xam
KaTop TafKMKOTMIapHU aMaira oLumpMokaanap. XXymnagaH, A. AbLya3sn30BHUHT
EBponaga, P. Abaynnaesa, A. AbaynnaesnapHUHr MepmaHuaga, 3. MmpsaeBaHUHT
Awnepukaga, A. Anmmbekos, H. XacaHos Ba P. Py3mMoHoBaiapHUHI Typkusaaa, I Xon-
nmneBaHUHr Poccusiga, K. KypamboeBHUMHr TypkmaHucTtoHaa, K- CeligaHOBHUHI
KosoructoHga, T. TypKaWHUHT XUTOMHUHT YArypucToHMaa LLomp XaéTu Ba MXKO-
OVHUHT ypraHuIvn 3acufaH amasira omprad TagKMKoTNapuy Lwynap XXymna-
cuaaHamp. Y36eknctoH KaxpamoHu C. MaHmeBa «Maxonuc yH-Hadhouc» Taskupa-
CUHVHT XOpWKaa ypraHuavLuv Ba Hawpiapy xycycuga omp ymp TafKUKOT 0/n6
60paw. C. XacaHOBHMHT HaBowii acapnapyuHUHIE XMHAUCTOHAar hopcuii Tapykmma-
napvra ong Makosiacu xam Myxmm UiIMni SHIMANK Kacb aTagw.

«Annwep Hasownin acaprapn XV-XVI acpriap kK~ nobar caHbaTu gypAoHanapoga
(Poccra Mmunmii KytybxoHacu Tynnam™ uaH, CaHKT-IeTepOypr, Poccus)» KUTO6-asbbo-
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MW XaM MyXMM UMW axamustra ara 6ymo, y Maskyp KyTybxoHada cakgaHaétraH
YTTyTY36€eK LLOVIPUY acap/iapyHn y3 numra ofraH 14 ta Kynéama Ba YHUHT acapsiapm aco-
cupa Ty3uniraH 6mp nyraT xakmga KeHr MabiymoT 6epagu.

M3naHvwwnap msuun fasomM atub, AyHEHWMHr Hapya Mamakarnapuga cakna-
HaéTraH Anvwep HaBOMMHUMHI Kyné3maniapu xakmgarv aHa LwyHjam ansbomnap
spaTunca, MaHbaLLyHOC Ba HaBOWIALLIYHOC ofimsiapra yiapHu y3apo Knécniab ypra-
HULL, SHIW acapnapuy €K1 yNapHUHI BapyaHTIapyHN TOMULL UIMKOHUATUHN SipaT-
raH 6ynap agn. YyHKm cepmaxcyn Ba CepKmppa LUOUPHUHT XX Xunngam «MyKkamman
acapnap Tynaamu» Hawp KWINHraH 6ysca-aa, Xxaam 6mp Katop acap/iapuHUHE ui-
MWIA-TaHKMAMIA MaTHW ApaTuaraHnya nyk. «Taprxy aHoué Ba Xykamo» xamaa «Ta-
pyxu Myny Kk Axkam» kabu Tapuxmin acapiapyHUHT MyKaaavmMa Ba X0TuMa K1cmsa-
py MaBXya bynvan, T pugaH-tydun 6ownaHmb ketaguku, 6yHgan ycyn Hasownii
VXXOZIN YHYH XOC 3mac. EKM LLoMp «Xa30inH y/-MaoHuWii»ra é3raH geéouacnaa yHraua
Ty3raH Xxap MKKW AeBoHN - «bafioeb yn-6maos»aa xam, «HaBoamp yH-HUX0sI»aa xam ae-
604a MaBXyL/INMN Xakua Mab/lyMoT 6epagn. Xonbykun, «Hasogup yH-HUXOS»HUHT
6usgarn Hawpuaa geboya MykK. BYHUHT ycTuUra, AE6BOHHUHI MaBXy[ Hallpuy diakat
6Up >XaHpaarn HamyHanap - 862 rasasiHm y3 nuuvra onagy. Myannud aca ywoy ge-
BOHU XaM «bafjoeb yn-6uaos»aaH KemnH E3uaraH xap Xus LWebpap Ba rasaniapgaH
TY3UNTaHAUTUHN anTagn. «AHOMH CYHTpa 40T (FHa) YN >kaMmby TapTU6anH 60LuKa
siHa xap Takpmb (BocuTa; 6axoHa) 6una xap HaBb abETKUM (GaiATnap; Lwebpap), ani-
TUNNG 3PAMIO Xap rasaTUETKUM M NTANG 3pau, yN xaén LWwabmncToHM(XMIBaTXoHac)
HUHT AypaxLoH axTap(onay3)napuHy yn KyHryn MaxsaH(XasmHa)UHUHE ypaxLloH
raBxapriapviH g aT UKKUHYM JeEBOHMMAAKMM, «HaBoanp YH-HUXOsI»ra MaLuxypayp,
pabTy (Komga; UHTM30M) TapTU6 6epurb, AeboYacKHM LLIapX 6yuna anssariv acxoby (asv3
cyxbargoLunap) axuninarn ax6ob (ynyr gyctnap) Xmamartiapuga aps KUiamb apgums.

ByHaaH Mabnym 6ynagnkn, Haesownii acapnapun KynésmanapmHn nsnatl Ba ypra-
HUWLL 6opacuaarv nnap MyTTacu/l 4aBom aTULLM kepak. O.B. BacuibeBa TOMOHUAAH
TanépnaHraH «Anuwep Hasoiin acapnapy XV-XVI acpnap KUtobart caHbatu AypAo-
Haflapuaa» KUT06-a/1b60MU 3ca HaBOUILLIYHOC/IMKKA KYHIW/IraH KarTa xucca 6ynuv-
LN Ly6Xacus.

Husomugane MAXMYOOB,

Y36ekucToH Pecnybnunkacu ®annap akagemmnacu Ysbek Tunu, afgabnéTn
Ba PONBKNOPU MHCTUTYT bl AUPEKTOPbI,

(oinonoreid haHnapbl JOKTOpPW, npodeccop

Sprabin O4YNNOB,

Y36ekncToH Pecnybnukacoel ®aHnap akagemuacol Y36ek Tbiibl, afabbléThbl
Ba (DONBKNOPbl bIHCTHITYTbl KAT Ta bIAMbIA XO4bIMbI,

binonorela gpannapsl HOM304u
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The books series "The Cultural Legacy of Uzbekistan in World Collec-
tions" are quite valuable because they provide a detailed, scientific descrip-
tion of various items from Uzbekistan that are kept in many global museums,
and at the same time, they introduce readers to activities of museums and li-
braries thus performing not only a scientific but also an educational function.
This book dedicated to the great Uzbek poet Alisher Navoi and produced due
to the collaboration of uzbek and russian scholars has been prepared by OV.
Vasilyeva, the head of the Eastern Manuscript Collections Department of the
National Library of Russia. This work logically follows various research con-
ducted in Uzbekistan during the independence era to explore his creative her-
itage, biography, philosophical views, and state activities.

It seems that Alisher Navoi and the independence of Uzbekistan are in-
visibly, magically connected: our nation gained independence in 1991, which
was announced the Alisher Navoi Year, and independence in its turn gave
new life to the poet's work.

During the independence era, the Alisher Navoi State Literature
Award was established in Uzbekistan. The national Alisher Navoi park
featuring a magnificent monument to the poet was laid out in the center
of Tashkent. Annually on the 9th of February, it welcomes heads of state
and government agencies, culture professionals, teachers, school, college
and university students, media representatives, and city community to
place a wreath under the poet's monument. Scientific and cultural events
involving scientists, writers, and cultural professionals are held to honor
Alisher Navoi. In 2001, the Alisher Navoi park was also laid out in Navoi
Region to celebrate the poet's 570thbirthday. Notably, monuments to Navoi
have also been erected worldwide in big cities, including Baku, Moscow,
and Tokyo.

During the independence era, the great poet's birthday (February 9t) be-
came a national holiday. Grandiose festivals start with reading Navoi and end
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with events dedicated to outstanding poet and writer, statesman, scientist-en-
cyclopedist, born in the period of Navoi, Zahiriddin Muhammad Babur. In
the poet's words:

Who else in the world is afforded the honor,
Thatfell to my lot?!

Independence began a new stage of learning about the life and creative
works of Alisher Navoi. The first edition of the poet's Full Collected Works
in 20 volumes (1987-2003) became a big event for our country The work in
the first volume that started as early as in the late 80s was finished in the
independence era; 14 volumes were published. This edition laid a foundation
for the Full Collected Works in ten volumes in Cyrillic (2011) and in Latin
(2013). Particular works of the poet are published regularly including Hamsa
in Latin (in 5 volumes 2006), Hazoin ul-Maoniy (in 4 volumes, 2011), Mahbub
ul-Qulub (2011).

Considerable research was conducted to analyze the life, works, and ep-
och of Alisher Navoi and to clarify particular details that are still controver-
sial or under-explored.

High emphasis is placed on learning the philosophical views of Navoi,
the religious and Sufi essence of his heritage, and his artistic style. During
the independence era about 10 doctorate theses and 20 master's theses were
defended covering the life, creative works, literature and philosophical views
of the great poet, as well as textual analysis of his works.

Alisher Navoi was a bilingual poet. His creative heritage in Farsi consists
of Diwani Fani, Sittai Zaruriya (The Six Necessities) from 10 gasidas and the
Fusuli Arba'a (The Four Seasons) collection. This part of the poet's creative
heritage was published in the second volume of the fifteen-volume edition,
condensed and commented, and during the independence era this part of the
heritage was fully published in the third volume of the Full Collected Works
in prosaic translation.

Poet J. Kamol translated over 2000 ghazals and 10 gasidas and published
them as a separate book, Fonyi Gulshani (2011). The Sittai Zaruriyat gasida
collection (2005) is translated in prose in Uzbek. Scientific research is being
successfully conducted of the Navoi Persian heritage as an integral part of his
creativity.

A number of comparative literature studies have been published as well.
Those include the articles by B. Valikhodjaev dedicated to Alisher Navoi and
his Hamsa ( Quintuple’), N. Kornilova "Navoi and the Eastern Literature",
M. Mukhiddinov "Hamsa of Alisher Navoi and Hosrov Dehlavi”, by A. Ab-
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dukodirov on the comparative analysis of poems "Hamsa" and poems by
Jami "Haft Avrang"”, S. Olim on comparative analysis of "Mantoq ut-Tayr"
and "Lison ut-Tayr", research works by N. Arasli "Navoi and the Azerbaijani
Literature”, M. Suyunov "Navoi and Hafiz", O. Abdullayev "Navoi and Amir
Hosrov Dehlavi" R. Jumayev "Navoi and Rumi", Y. Chetindag "Navoi and
Literature of the Ottoman Turks", K. Kuramboyev "Navoi and the Karakalpak
Literature”, E. Ochilov "Navoi and Makhtumkuli".

Large scale festivals were held to celebrate Alisher Navoi 550th 560th and
570thbirthdays; international scientific conferences were organized involving
famous Navoi experts from around the globe followed by numerous books
and collections. The Institute of Uzbek Language, Literature and Folklore
of the Academy of Sciences of Uzbekistan regularly issues the Creative
World of Navoi periodical, the Tashkent State Pedagogical University - The
Gift of Navoi, the Tashkent State Institute of Oriental Studies - Navoi and
Literature of East. The Institute of Language and Literature has been hosting
since 1957 the traditional conference of Navoi experts.

The poet's creative works are translated into numerous languages finding
their own honorable place in world literature. Particularly, the "Alisher Navoi.
Gazels and Other Poems" ("Alisher Navoi. Gazels et autres poemes») col-
lection was published in Paris to celebrate the poet's 550thbirthday featur-
ing 27 ghazals, 10 kytas, 5 chistans, 10 rubais, 3 mukhammas, 5 fards and 1
mustazod of the poet translated by Jean-Pierre Balp, Y. Parda, N. Pfeffer, M.
Mamurov, L. Kmetuyk translated 21 ghazals, 98 sayings and 6 rubais into
German and English that were published in 2000 by the Sharkqg Publishing
House in the book "Pearls of the Ocean". Canadian scientist, Dick, translated
fragments from the Language of Birds into English as well as several ghazals,
and published them in 2006, and in 2008 M. Ergashev and J.J. Gate translated
over 30 ghazals of the poet into French and published them. In 2013, particu-
lar poems were published in Polish, translated by Y. Kzhizhevovsky.

The Institute of Uzbek Language, Literature and Folklore of the
Academy of Sciences of Uzbekistan is about to finish collecting the Glos-
sary of Alisher Navoi's Creative Language and the Encyclopedia of Alisher
Navoi.

Today, studying Navoi is one of the major trends not only in Uzbek liter-
ary studies but also in world philology: Navoi scientists in many countries
conduct comprehensive research on his huge heritage. As Alisher Navoi is
a poet of not only Uzbek or Turkic or Persian nations but of all nations; he
is a global scale thinker. In his works he explored global problems, praised
universal human values, and tried to solve universal problems. That's why
the poet's heritage is studied by literature experts all around the world.
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For example, the most extensive studies of Alisher Navoi works and pub-
lication of his works are performed by such orientalists and Navoi ex-
perts as: K. Eraslan and U. Cetindag in Turkey; A. Wafai and I. Khudaiar
in Iran; Z. Nagieva and N. Arasli, T. Kuliev, and A. Ulvi in Azerbaijan;
E. Shodiev, A. Abdukadyrov, M. Suyunov, and O. Abdullaev in Tajikistan. For
example, A. Ulvi collected and published all the articles written by Azerbaija-
nian scientists about Navoi for the last 100 years as a separate edition. Turkish
scientist U. Cetindag's books "Alisher Navoi and Ottoman Poetry" (2011) and
"Alisher Navoi" were translated into Uzbek and published.

Numerous studies of Navoi heritage are also conducted by Uzbek scien-
tists abroad. Particularly, especially remarkable are poet-related works by
A. Abduazizov in studying Navoi in Europe: P. Abdullaeva and A. Abdul-
laev in Germany; Z. Mirzaeva in America; A. Alimbekova, N. Khasanova
and P. Ruzmanova in Turkey; G. Khollieva in Russia; K. Kuramboev in Turk-
menistan; K. Seidanov in Kazakhstan; T. Turkash in the Xinjiang Uyghur Au-
tonomous Region of China. The holder of the title the Hero of the Republic of
Uzbekistan S. Ganieva dedicated her entire life to studying and publishing
abroad the Refined Majlis anthology. S. Khasanovs article dedicated to Per-
sian translations of Navoi works in India is of special value.

The album book "The Works of Alisher Navai in Fine Books of the 15th-16th
Centuries (from the collections of the National Library of Russia, Saint Peter-
burg, Russia)" is of great scientific value as it provides detailed information
on 14 manuscripts kept in this library as well as on the glossary based on his
creative works.

In this regard, we note thatitis necessary to continue such studies and pre-
pare similar albums about Alisher Navoi's manuscript works kept in libraries
around the globe. It would give orientalists and Navoi experts a chance to
perform a comparative analysis of different manuscripts and search for new
works and their versions.

Despite the Full Collected Works of the productive and multifaceted poet
being published in 20 volumes, scientific and critical texts of some works have
notstill been written. Introductions and conclusions of Navoi historical works
The History of Prophets and Healer and The History of Iran are missing.

In Hazoin ul-Maoniy the poet wrote that the diwans, Badoe ul-bidoya and
Navodir un-nihoya, have introductory parts but they are missing in the pub-
lished Navodir un-ihoya.

In addition, the current edition of the diwan covers only one genre - 832
ghazals, but Navoi wrote that this diwan consists of various poems and
ghazals created after Badoe ul-bidoya. "Then after this collection | wrote var-
ious poems and various ghazals, these pearly stars of shelter for thoughts and
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precious gems of heart treasury are collected in the second diwan, known as
Navodir un-nihoya, which | put in order and announced among dearest lis-
teners and great friends together with introduction and comments".

Consequently, scientists should continue searching for the missing works
of Navoi. Undoubtedly, the above-mentioned book album the Works of Fine
Books of Alisher Navoi of 15th- 17 hcenturies, prepared by O.V. Vasilieva will
substantially contribute to Navoi studies.

Nizomiddin Makhmudov,

Director of the Research Institute of Uzbek Language,

Literature and Folklore of the Academy of Sciences of Uzbekistan,
Doctor of Philology, Professor

Ergash Ochilov,

senior researcher of the Research

Institute of Uzbek Language, Literature and Folklore
of the Academy of Sciences of Uzbekistan,

Candidate of Philology Sciences
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KHuru cepun «KynbTypHoe Hacnegme Y3beknctaHa B cObpaHUAX MUpa»
BECbMa LLeHHbI, MOCKO/IbKY cofep>aT He TO/IbKO AeTajlbHOe HayuyHoe onwuca-
HUe Pas/INYHbIX NPEeAMETOB N3 Y36eKMCcTaHa, XpaHALWMNXCA BO MHOTUX MY3eaX
MMPa, HO U 3HAKOMAT YnTaTens ¢ 4eaTelbHOCTbIO AaHHOro My3es Unm 6mMénm-
OTeKW, TaKMM 06Pa3oM BbINOJIHAS He TOMIbKO Hay4HY, HO U o6pasoBaTesb-
HO-MPOCBETUTENLCKY (PyHKUMIO. OUepeaHas KHUMa 3TOW CeEpUM O BEIMKOM
noate Y3bekucraHa Annwepe Hasown, co3gaHHasn 6narogaps cOTpyLHNYECTBY
Y36EKCKUX N POCCUMCKUX YUEHbIX, MOATOTOBNEHA XpPaHUTENeM U1 3aBeAy oL el
doHaom oTaena pykonuceir O.B. BacunbeBoi. [laHHasa paboTta cTana norude-
CKMM MPOAO/MKEHVNEM MPOBOANMbIX B Y36eKUCTaHe B rofbl He3aBUCMMOCTU
pa3HO06pa3HbIX nccnefoBaHU ero buorpadum, TBOpYecTBa, PrUNocodICKmx
B3r/1940B U rocyJapCcTBEHHOW AeATeNbHOCTM.

KaxeTcs, 6yato Mexay reHmem Anuvwepa HaBou v He3aBUCUMOCTbIO
Y36eKucTtaHa CyL,ecTBYOT HeBUAUMbIE Y3bl, Marmyeckas CBA3b: Halwl Hapon,
06pen HeszaBucuMOCTb B 1991 r., 06bABNEHHbLIM rogoM Anuvwepa Hasowu,
a He3aBMCUMOCTb, B CBOKO O4epefb, o6ecrneymsia TBOPUYECTBY MO3Ta HOBYHO
XXU3Hb.

B rofbl HE3aBMCUMOCTM Y Hac B CTpaHe yupexzeHa FocygapcTBeHHas npe-
Musa Pecny6nnkun Y3bekuctaH umeHun Anuiiepa Hasoun B 06nactn nutepary-
pbl. B ueHTpe TawkeHTa BO3BeAEH Y36eKCKUM HALLMOHA/IbHbIA MNapK ero MUMeHu
C BE/IMYECTBEHHBLIM NMaMATHUKOM MNo3Ty. ExxerogHo 9 dheBpans 3gecb cobupa-
HOTCA PYKOBOAUTENN FOCYAAPCTBEHHbBIX N NPaBUTENbCTBEHHbLIX OPraHos, CO-
TPYAHWKU KY/IbTYPHbBIX OpraHusaunii, npenogasaTesnm, yyallnecs BbICLLUNX U
CpefHUX cneumanbHbIX 06pasoBaTefibHbIX YUpeXxaeHui, paboTHUKN CpeacTs
MaccoBOWM MHpopMaLLMK, ropoAcKas 06LLEeCTBEHHOCTb BO3araeT BEHOK K Noj-
HOXWIO MaMATHUKA BEIMKOro rnoata. Mpu yyacTUm y4deHblx, TNTePaTopoB U
feaTenen NcKyccTsa NPOBOAATCA HaYUHO-KY/IbTYPHblE MEPOMPUATUSA, NOCBS-
uieHHble namatn Anunwepa Hasou. K 570-netunio noata B 2011 r. napk ero nve-
HW 6bln pasbuT U B HaBomiickoi obnactu. NpumeyvaTenbHO, YTO NaMATHUKN
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HaBou TakXe BO3BefleHbl B 60/MbLUMX ropofax pasHbIX cTpaH Mupa - baky,
Mockse, Tokuo.

B rogbl HE3aBUCUMOCTU AieHb POXKAEHUSA BE/IMKOIro rnoata - 9 dpeBpans ctan
HauWOHa/IbHbIM MPa3gHNKOM. PaHAMO03HbIE TOPXKECTBA, HaUMHaloWMecs Ha-
BOUMNCKUMMN YTEHUAMMW, 3aBepLUAOTCA MePONPUATUAMMN, NOCBALLEHHbLIMMN Bbl-
JaloulemMycs NoaTy U nucartesnto, rocyapCTBeEHHOMY [AeATeNto, y4eHOMY-3H-
unknonegncty, poauvsLlemMycsa B anoxy Hasowu, 3axupungumHy Myxammagy
Babypy. Bblpaxkasicb CnoBaMu caMOro noata:

KT0 B MuMpe yA0CT 0eH TakKoi YecTH,
KoTopas Bbinana Ha Mok fo1107?!

He3aBMCMMOCTb CTana Ha4yasioM HOBOrO 3Tana B U3YYeHUU XN3HU U TBOP-
yectBa Anunwepa Hason. N3gaHue nepsoro «MyKamman acapsap TyniamMmm»
(«CoBepLUeHHOro cobpaHnsA COUYMHEHNI») NoaTa B 20-Tu Tomax (1987-2003 rr.)
CTasIo 60NbLUVM COObITUEM B XXU3HUW CTpaHbl. PaboTa Haf rnepBbiIM TOMOM, Ha-
YaBLLIAsACA eLle BO BTOPOI NosoBmHe 80-X IT., 6bl/1a 3aBepLUeHa Y)Ke B rofibl He3a-
BMCUMOCTU - N34aH0 14 ToMoB. Ha 0CHOBE 3TOro nsgaHunsa 6u110 ony6/MKOBaHO
«Tyna acapnap Tynnamm» («lNosHoe cobpaHme COMUHEHN») B fecAaTn ToMax Ha
kupunnmue (2011 r.) n natnHuue (2013 r.). PerynsipHo ny6/nKyTCS OTAeNb-
Hble MPOM3BeAEHUNS N0O3Ta, B UX Yncne - «Xamca» («lMsaTepuuya») Ha naTuHULe
B 5 Tomax (2006 r.); «Xa30inH yi-MaoHUM» («COKPOBULLHULA MbIC/Nel») B 4 TO-
max, (2011 r.); «<Hacoiunm yn-myxa66at» («Bo3ntobneHHbIV cepgel») (2011 r.).

MpoBefeHbl UccefoBaHNA MO U3YUYEHUIO XN3HWN, AeATeNlbHOCTU ANnuLue-
pa Hasou, yToOUHeHbl OTAeNbHbIe AeTanu, ABNABLLUVECS CMOPHBIMU NN Masio-
N3YYEHHbIMW.

bonblioe BHUMaHMe 6bII0 YAENEHO U3YyYeHUIO hunocopckmx B3rnsL0s
HaBow, pennrno3Ho-cyuinckom cyTrn ero Hacneaus, uccneaoBaHuUKO ero xy-
[OXXECTBEHHOr0 CTUAA. B rogbl HE3aBUCUMOCTU 3aLumLLeHbl 10 LOKTOPCKUX U
20 KaHAM[ATCKMX ANccepTaLmii, NOCBALWEHHbIX XXU3HW, TBOPYECTBY, NuTepa-
TYPHO-PUNOCOPCKNM B3rNA4aM BE/IMKOro M03Ta, a TakXKe TeKCTO0rMYEeCcKo-
MYy aHann3y ero Npown3BeaeHuiA.

Anvwep HaBown 6b11 ABYA3bIYHbIM N0O3TOM. Ero TBOpYeckoe Hacnegue
Ha dpapcun cocTouT U3 «AunuBaHn PaHn», «Cnttam sapypus» («Lectb HeOb-
X04UMbIX Bellen») 13 10 Kacblg 1 c6opHukKa «Pycynn apbaba» («YeTbipe
BPEMEHU rofa»). dTa YyacTb TBOPYECKOro HacseAusa noata 6bina ony6num-
KOBaHa BO BTOPOM TOMe MATHAALATUTOMHOIO U34aHUWA B COKPALLEHUAX W
C KOMMEHTapUAMMN, Torga Kak B rogbl He3aBUCMMOCTW 3Ta YacTb Hacnenus
NMOJIHOCTBLIO ONy6/IMKOBaHa B TpeTbeM ToMe «COBEPLUEHHOro u3gaHus
npousBefeHN» B MPO3amyeckoM Mepesoje.
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Moat XK. Kamon nepesen 6onee 200 rasenein n 10 kacblg, ony6aMKoBas
MUX B OTAENbHOW KHUTe «PoHMIA rynwaHu» (2011 r.). MNMepeBegeH B npose
Ha y36eKCKNI A3blK COOPHUK Kacblg «Cnttam 3apypuaT» (2005 r.). Ycneww-
HO BefyTCA Hay4Hble MUCC/efOBaHUA MO N3YYEHUIO MEPCULCKOro Hacne-
aAnsa HaBown Kak 3HaunTe/IbHOM YacTu ero TBOpYecTBa.

Ony6aMKoBaH M pafd UccneaoBaHUin B 06/1aCTU CPaBHUTEIbLHOIO NU-
TepaTtyposefeHns. Cpegn Hux ctatbun b. Banuxyxkaesa, MOCBALLEHHbIEe
Hasown n ero «Xamce» («Matepuue»), H. Komnnosoin «HaBon n BocTo4yHas
nutepatypa», M. MyxnganHosa «Xamca» («Matepuya») Hason n Xocposa
Jdexnasu, A. AbayKaablpoBa No cpaBHUTENbLHOMY aHann3y nNoam «Xamcar»
(«Matepuubl») 1 Noam Oykamu «XadT aBpaHr», C. OnnMma no conoctaeu-
TeNbHOMY aHanu3y «MaHTUK yT-Talip» U «JINCOH YT-Talip», nccnegoBaHma
H. Apacnn «HaBoun n asepbaingxaHckasa nutepatypa», M. CyloHoBa «Ha-
BOM U Xadun3s»; O. Abgynnaesa «Hasou n AMmnp Xocpos Aexnasn»; P. XKy-
mMaeBa «Hasoun m Pymu», HO. YeTuHpara «HaBou n nutepatypa OCMaH-
CKux TopkoB», K. KypamboeBa «HaBon 1 Kapakannakckas nmrepaTtypar,
3. Ounnosa «HaBon N MaxTyMKynm».

LLnpoko oTmevanuce obunen Anunwepa Hasou, nocssuweHHble 550-;
560-; 570-neTnto co AHA poxaeHUa. MNpoBogaTca MeXxayHapoaHble Hayu-
Hble KOHpepeHLUMN C y4acTMEM M3BECTHbIX HAaBOMBELOB MWUpPa, YTO Aasno

BO3MOXHOCTb OMY6/IMKOBaTb MHOXECTBO HayUHbIX KHUT U C60PHUKOB. B
MHCTUTYTe y36eKCKOro s3blka, NuMTepaTtypbl U dofbkKiopa akagemun

HayK Y3b6ekucrtaHa perysisipHo BbIMYCKaeTCcAd MNepuogmnyeckoe wusgaHue
«TBopYeckuii mmp Hasowm», B TalWKeHTCKOM rocyfapcTBeHHOM Mefaro-
rMyecKkoM yHuBepcuTeTe - «lMogapok Hasou», B TallKeHTCKOM rocyjgap-
CTBEHHOM MHCTUTYTE BOCTOKOBeAeHUSA - «HaBom n nutepatypa BocToka».
B MNHCTUTYTe A3biKa U INTepaTtypbl perynsapHo ¢ 1957 r. nposoaAaTtca Tpa-
OAVNLUNOHHbIE KOH(DepeHLUN HaBOMBELOB.

MpownsseaeHNa Noata NepeBoAATCA Ha MHOXeCTBO S3bIKOB MUpPa, 3a-
HUMaKT AOCTOMNHOE MeCTO B MUPOBOI nuTepatype. B yacTHOCTKU, B CBA3N
¢ 550-neTnem co oHA poxaeHuA noata B MNMapwmxe ony6nnkosaH cOO0PHUK
«Anunwep Hasown. Nasenn mn gpyrve ctuxotsopeHus» («Alisher Navoi.
Gazels et autres poemes»), B KOTOPbIV BOWwAM 27 raseneiu, 12 kbita, 5 um-
cTaHos, 10 py6au, 3 myxammaca, 5 hbapfos 1 1 mycrtasof nosta B Nepesoje
>KaHa Mbepa banna. M. Mapga, H. Ndeddep, K. Mabmypos, /1. KmeTiok
nepeBesi Ha HEMELLKUI N aHTIMNCKNIA A3biKK 21 rasenb, 98 nspedeHmnii n
6 pyb6au, koTopble UsgaHbl B 2000 r. nof HazBaHUEM «>XKeMUy>XXUHbI OKea-
Ha» B TawkeHTe. KaHafackuii yyeHbii InK nepesen Ha aHINMNNCKUA A3bIK
OTPbIBKM M3 MPOU3BEAEHUSA «HA3bIK NTUL» N HECKONbKO rasenein m ony-
6nmnkoBan nx B 2006 r., a B 2008 r. M. Sprawes 1 XX.)K. ate nepeBenn Ha
ppaHLy3CKnii A3blK U onybnnkosanu 6onee 30 raseneit noata. B 2013 r.
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oTAe/lbHble CTUXU MO3Ta U34aHbl Ha
NnoNbCKOM fA3biKe B nepesofe A. Kxu-
YKEBOBCKOTO.

B MNTHCTUTYTe y36eKCKOro s3blKa,
nntepaTtypbl 1 onbknopa Akage-

MUU HayK Y36ekucTaHa 3aseplua-
eTca paboTa Haj co3gaHueM «TofKo-
BOrO C/i0Baps A3blka NPOU3BeAeHUN
Anvuwepa HaBou» n «QHUMKIONE-
ann Anuwepa Hason».
CerogHa HaBOMBeAeHWe cTano
OLHWUM N3 OCHOBHbIX Hanpas/eHWU
He TONbKO Y36eKCKOro nmrepaty-
poBefeHUsA, HO U MWPOBOW uIo-
NIOTUN: BO MHOTMX CcTpaHax Mupa
yuyeHble-HaBOUBEAbLI M3y4alT €ero
orpomHoe Hacnegue. 160 Anuwep
HaBou - NO3T He TONIbKO y36eKCKOro
UM TIOPKCKOro M MepcupacKkoro Ha-
pOfoB, HO U BCEX HAPOA0B MMUpPA, OH -
MbICNNTe/lb MUPOBOro MacwTtaba. B
CBOMX MPOU3BEAEHUAX OH Uccneno-
Basl rnobanbHble Npobnembl, BO3Be-
nmyuunn obuieyvenoBeyvyeckme LEHHO-
CTW, MblTadCb PeEWNTb MNPOGNEMbI
MWPOBOro YpPOBHSA. TBOPYECTBO MO-
aTa u3yyaeTcsa nmTepatyposegamu
Bcero mMupa. O6WuMpHYy0 paboTy B
06/1aCTN U3YYEHUS U N3[aHndA Npo-
n3segeHnin Annwepa Hasou nposo-
OAT Takue BOCTOKOBeAbl U HaBoumBedbl, Kak K. 9pacnaH, KO. YUeTnHpar B
Typuwnn, A. Badou, N. Xypasap - B UpaHe, XK. Haruesa, H. Apacnu, T. Ky-
nves, A. Ynsu - B AsepbangxaHe, 3. LLogues, A. Abaykaabipos, M. Cy-
toHOB, O. AbaynnaeB - B TagxunknctaHe. Hanpumep, A. YnBu cobpana un
ony6/nKoBana oTAeNbHbIM N3[aHWeM BCe CTaTbW asepba)kaHCKMUX yye-
HbIX, NOCBALWEHHbIX HaBou, HaNMCaHHbIX Ha NPOTAXeHUe cTa neT. MNepe-
BeeHbl Ha y36eKCKMI A3bIK 1 0NYy6/IMKOBaHbl KHUTU TYPeLKOro Y4eHOro
FO. YetuHpara «Anunwep HaBou 1 ocmaHcKas noasma» (2011) n «Anuwep
Hasou» (2013).
TakXe HanMcaHO Hemasno paboT M Y30eKCKUMW YYeHbIMWU MO U3yye-
HUIO TBOPYECKOro Hacnegma HaBou 3a py6exom. B 4acTHOCTU, MOXHO
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OTMETUTb paboTbl A. AbayasnsoBa B 06/1aCTU U3yUYeHUSA NPOn3BeAeHUN
Hasown B EBpone, P. A6aynnaesoii, A. Abgynnaesa - B lepmaHunn, 3. Mup-
3aeBoin - B Amepuke, A. Anumbekosa, H. XacaHoBa n P. PyamaHOBOW - B
Typuuwu, I. Xonnuesolh - B Poccun, K. KypamboeBa - B TYpKMeHUCTaHe,
K. CeligaHoBa - B KasaxcTaHe, T. Typkawa - B CUH35Hb-Y irypeKkoin aBTo-
HOMHOM o6nacTn Kutas. Mepoin ¥Y3beknctaHa C. MaHMeBa BCIO CBO XU3Hb
NoCBATUNA UCCNEN0BAHNIO N U3LaHUIO 38 PyBeXXom aHTonormm «M3sauwHole
Me[Kancbl». Ocobyo LLleHHOCTb MMeeT cTaTbs C. XacaHoBa, MOCBALLEHHAsA
nepcnacknm nepesogam npomssegeHunin Hason B MHgmn.

KHura-anb60m «lMpounssegeHna Annwepa Hasou B LiefeBpax KHUXHO-
ro uckycctea XV-XVI BB. (U3 cobpaHusi POCCMINCKOM HaLMOHa/IbHOW 616-
nuotekn, CaHkT-MNeTepbypr, Poccnsa)» o6nagaet HECOMHEHHOW Hay4uHOW
LLeHHOCTbIO, TaK KaK B Hel npefAcTtaBneHa noapob6bHas mMHdopmauus o
14 pyKonuncax ¢ Npou3BeAeHUAMU, XPaHALLUMUCSA B faHHOW 6nbnmnoTeke,
a TakXxe cfioBape, co34aHHOM Ha OCHOBe 3TUX MPOU3BEAEHWNIA.

XoTenocb 6bl NOAYEPKHYTb, UTO HEOOGXOAMMO NMPOAO/DKUTL 3TU Uccne-
[OBaHWA, NOATOTOBUTL aHaNOrMyHble anbboMbl O PYKOMUCAX NPon3sBese-
HUN Annwepa HaBou, XpaHAWMXCS B 6MBAMOTEKaX APYTUX CTpaH Mupa.
3T0 gano 6l UCTOYHUKOBELAM N HaBOMBeAAaM BO3MOXHOCTb A1 CPaBHU-
TeNIbHOro aHaan3a pasHbIX pyKonucei, MoMorano NONCKY HOBbIX MPOU3Be-
OEHU NN UX BAPUAHTOB.

HecmoTpsa Ha nsgaHne «CoBepLUEHHOro CO0pPHUKa NPOU3BEAEHUN» B
XX Tomax, 40 CMX MOP He HanucaHbl Hay4YHble CTaTbW N0 MHOTUM €ro npo-
n3sefeHnaM. OTCYTCTBYIOT BCTYNUTE/IbHbIE YaCTU U 3aKIKOYEHUS MO NCTOPKU-
yecknM npomssefeHsM A. Hason «/icTopma NpopoKoB 1 Lenutenen» n «cto-
pusa NpaHa».

Bo BcTynneHUn K « COKPOBULLLHULE MbICNER» NO3T MULLET, YTO B AU-
BaHax «bapgoeb yn-6upoa» n «HaBogmMp YH-HUXO0SA» eCTb BCTYMUTENbHbIE
yacTu, ogHakKo B OMy6IMKOBaAaHHOM «HaBoAMP YH-HUXOS» OHWU OTCYT-
CTBYIOT.

K ToMy e n3BecTHOe n3gaHune gnBaHa oxBaTbiBaeT o6pasybl NNLb Of-
HOro XkaHpa - 862 rasenmn, Torga Kak cam Hasou nuwieT, 4TO 3TOT AUBaH CO-
CTOUT U3 pas3/INYHbIX CTUXOTBOPEHWUI U rasenen, HanucaHHbIX nocne «ba-
[0eb yn-6maos»: «3ateM NOC/e 3TOro C60pHUKa A Hanwucan ewe pasinyHble
CTUXOTBOPEHUSA, N COOPaNNCh pasHble rasenmn, 3TN XXEMUYXXHbIE 3BE3[0UKN
y6exuniia MbIC/en U fparoueHHble XXeMUYYXXUHbl COKPOBULLHWLbI cepaLia
cobpaHbl BO BTOPOW AMBaH, U3BECTHbLIA Kak «HaBogmMp yH-HUX05», KOTO-
pbii 1 NpuBen B NOPSAOK U BMECTE CO BCTYMN/IEHWEM M KOMMEHTapUSAMHU
ornacun B Kpyry Aopornx cobeceHMKOB N BENNKNX OPY3eii».

M3 aToro cnegyet, 4TO Y4YeHbIM HEOOXOAMMO MPOAO/DKUTL MOUCKMU
HefjocTalwLWKUxX NnponssegeHnii Hasou. beccnopHo, BbilleyKasaHHasA KHU-
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BO/IbLLIOW BK/IAQ B HABOVBEAEHWE

ra-anb6om «lpomnsseseHns Anuwepa HaBou B wweneBpax KHUXHOIMO MUC-
kycctBa XV-XVI Bekos», noarotosneHHas O.B. BacunbeBoii, cTtaHeT go-
CTOWHbIM BKIaA40M B HaBOUBeAEHNE.

Husomugany Maxmygaos,

ANPEKTOP NHCTUTYTAa Yy30eKCKOro A3blKa, InTepaTypbl U
thonbknopa akageMmun Hayk Y3bekucTaHa,

AOKTOp PMN0M0rMYecKMX Hayk, npodpeccop

Opraw Ouwnnos,

BeAYLL M Hayu4HbIA COTPYAHUK MHCTUTYTa
y36eKCKOro s3blKa, MuTepaTypsbl

M onbKnopa akafemMum Hayk Y3bekmcTaHa,
KaHAMAaT PUN00TMYECKUX HayK
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Poccys Munnuin ky Ty6xoHacu
onfmaarv xnéboxaaypHaTuaraH
ExkaTepuHa |l xalikanu

(M.O. MMKBLUWH Mwwnaran)

Thememorial to Catherine Ilin
the square in front o fthe Russian
National Library (author -

M.O. Mikeshin)

MamaTHuK EkaTepuHe Il Ha
nnowagan HanpoTwus My6anyHoi
6MbMoTeKN (aBTOP -

M.O. MukeLmH)

1 KyTy6xoHa Tapuxu Ba
YHWHT hoHANapwn xakmparn
tobuneli Hawpura KapaHr:
NTMB 1914; PHB 1995;

PHB 2014. 3apypwuii
MabnyMoTAapHM Y6y
caTaa xam TONUL MYMKWUH:
http://www.nlr.ru/nir_
history/history/

2 AwnpekTop Ba
KyTy6XxoHauymnap xakmaa
KapaHr: CoTpyaHukn. 1995-
2013, 3N1eKTPOH KYPUHULLN:
http://www.nlr.ru/nlir_
history/ persons/

3 MacanaH, kapaHr: Bacunbesa
2016.

CAHKT-METEPBYPI AAT I POCCUA MUNTNN
KYTYBEXOHACW

YKaxOHHWUHT 3HT ANPUK KNTOGNap XasMHacu 6ynraH POCCUAHUHT WK
OMMaBWUIA KyTYy6XOHaCcK y3 HOMUHW NKKW 103 iinngaH owWwnk, MyaaaT 4aBoMun-
0a y3un XonaliraH waxapfaH Kypa Kyrnpok mapTa y3raptupraH. 1795 inn-
na Nvnepusa CaHkT-MeTepbypruaa bytok EKaTepuHaHUHI WXo3aTu 6unaH
MmnepaTopnmk xank KyTy6xoHacmra acoc conuHaun sa 1814 nn EkatepuHa-
HUHT Habupacn AnekcaHap | faBpuja KeHr oMMa y4yH ounnaul by BakTga
A.H. OneHnH2 paxbapnurn octmga agabuétnap pynxaTtn Ba iipepuw WLLIA-
PUHUHT acocunin iyHanuwnapu 6enrnnab onuHau, XIX acp yptanapmgaH aca
M.A. Koph paxbapnuvruga HOWMPAUK Ba Kyprasma paonmatu xagan pu-
BOXK1aHAW. Onnii MakKoMK, TErULWAIN KOHYHUMAUK (6bapya Hawpwuin acapnap-
HUHT «MaXbypuii HYCXa»CMHU BEPULL)HUHT MaBXyAauru, Kkatta 6omkeTu
Xamga KumMmaT TynnamaapHu coTn6 onuuwira Kywmmya mabnarnap onmHu-
WK, WYHUHTAEK, LLOX OUNACUHUHT 3bTUBOPUHN TOPTraHNMTrn3ea XamumaT-
HWUHT TYpnn govpanapugarn mabpudarnapsap/iapHUHI Kymarm xmcobura
6up Heya YH nnnnap gasommga Mimnepatopank Xank KyTy6xoHacu EBpona-
HWHT 6ellTa 3HT MMPUK KNTOG MapKasnapugaH 6upuvra annaHgn.

1917 inn nHKMNo6umpaH kernHru MeTporpagua 6y KyTy6xoHa Homum «Poc-
cnsa Xank KyTy6GxoHacu»ra ysraptmppLuraH 6ysnca, coset gaspuga 1925 iuvn-
AaH 6ownab «JleHUHrpag fasnat xank KyTyb6xoHacu» ge6 HomnaHa 6oLu-
nagn. 1932 uvnpgaH 6ownab aca YHUHI pacMuUi HoM™Marm Lwaxap ypHura
é3yBun M.E. Cantukos-LUuegpuH ncm-wapudun kywunngn. Kynnaé munnuii
Ba XOPWXMNI KNTOOXOHTapPHUHT aBnognapmn 6y KyTybxoHaHu aliHaH MaHa Ly
HoMm (M.E. CanTtumkoB-LLlueapunH Homuaarun Jaenat Xank KyTyb6xoHacu) 6unaH
acnawaaun (LYHUHrAeK, Xank opacuga «JleHnHrpaackas My6nunuka» (Cantu-
KOBKa, LLlueapmnHKa) HOMU KeHT TapKanraH). CoseT MTTUGOKM napyanaHraH-
JaH KelunH, 1992 nnra kennb, KyTy6xoHa Poccua Munanin KyTybxoHacu Ho-
MUHU ongu. Xosmpaay oHONapUHUHT XaXmun byiinya Mocksagarn Poccus
[aBnaT KyTyb6xoHacuaH KeliH MKKMH4YM yppliga Typca-ga, MHKuaobrada
O6ynraH HalpAapHWHT TapKubu Ba MUKOOPU, XyCycaH, KUTOGNapHPLUT Typ-
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dha xunnura, KagUMUNINTn, Kynéama
KUTOG Ba Xy KaT/lapHUHT 6aannii Ba
Tapuxmin axammaTura Kypa Poccmsga
YHTa TEHT KeslagmMraH myaccaca mas-
Xy amac.
Kynésmanap OYNMMUHUHI O4u-
NV Tapuxm KyTyb6xoHara ®paHyms-
paru Poccmsa anumxoHacu KoTubu
M.rn. 4y6éposckniid Tynnamu Kenuo
TywiraH 1805 innnara 6opmb Takanagu.
Y WnK ounnraH Tapknoéuii bynuHma
— Kynésmanap oM60pPUHUHT BUPUHYN Myxohun3n cudpatmnga haonnaT Kyp-
catraH. LLyHmncm axabnaHapnmku, YHUHT Kosiekuusacmaa Hadpakat Espona
TUnnapugarm MUHrra SsKnH kntobnap Ba 15 MUHragaH opTuK, Kynésma, 6anku
Kenmo unknim LLlapkka 60pun6 TakanagmraH MaH6anap xam Maexyf 6ynrans.

XIX acpga Kynnab xaganap, Aunaomar, XyCycuia laxcnap, 0SiuM Ba MUC-
CUOHEP/IaPHMHI MEPOCUHM cOTUG onuLl, Xxapbuii puwinap HaTmxacu-
Ja Kynra KnputunraH Kutobnap, apxeorpaumk skcnegnumsnap Ba 6olika
MyaccacanapHuUHr poHanapm ytTmin xmcobura kopmpa TabkKuanaHraH
OYMMHUHT DOHAU Xagan pasvwga ycan. Oxmpru Kenmb TywraH maHb6a
1917 MnnpgaH KeMnHrun gaspra ong 6ynmo6, XX aCPHUHT MKKUHYN SpMUaaH
6ownab Kynésmanap 6ynmmun acocaH hykaponapgaH xapuga Knnmé onui
xmucobura Tynaupunan. byryHrm KyHra kenu6 caknaHaétraH Kynésmanap
doHan 436 MUHT goHara eTraH. bynap XXymnacura Kagumru pyc, cnassiH,
rpek, Flap6uin EBpona xamga LLlapk maH6anapu Ba Xy>okaTiapu, pyc é3ysuum,
onnm, gasnat ap6o6napun apxuenapu, pyc Ba XOpWXnii GacTaKopnapHUHT
HOTaslapu, TacBUPUii Ba KapTorpauk matepmnannap Ba Wy KabunapHu Ku-
PUTULL MYMKWH.

KyTybxoHaga caknaHaéTraH LLlapk Kynésamanapu tynnamum 28 MUHT 6up-
NMKdaH owagn. dpammn3gaH aBeanrn X acpra Ternwnm 6ynraH Kagumru
Mwucp nanupycnapura é3mnraH HomanapgaH Toptmb, 25 Tungarm Kynésma
KNTOGNap, napya, Xyxokar, Kcuaorpaguk HawprapHUHI Kenmé 4Ymkuwmn
AnoHuagaH McnaHnsrada, XMHAUCTOH Ba ddmonusgaH Poccusarava 6ynraH
xypypanapra 6opm6 Takanagun. Ynap opacmja 6esocuTa Y36eKMUCTOHra anoka-
Jop 6ynraH Kynésmanap xam MaBXyf6 6upok Maskyp anbbompga y3bek ma-
OaHUATU YUYH 3HT Kagpauv xucobnaHradH Anvwep Hasounia acapnapw xasona
KUIWHMOKAA.
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Kapaur.: JKemuy>kuHa
2005. LUynnHraek, ywoy
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manuscripts/

5 KapaHr: Bacunbesa, Puwap
2005.

6 KapaHr, Bacunbesa 2011,
Vasilyeva 1999.
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7 Annwep HaBOMAHUHT
TapXumali Xonu Ba mxopgura
Xypaa Kyn agabuértnap
6arviwinaHraH. Ynap namga
HT TYNMK MablyMoT
6epyBumnapu: beprtensc
1965; AKUMYLLKNH 1984;
Subtelny 1995.

Pyc Tunura Hasmnii
Tap>Xumanap Hasownii
acapnapumMuHr 10 xxnnanunk
Tynnamu (TowkeHT 1968-
1970), kynnab Tynnam Ba
yNapHWHT cy3bownnapumaa
KenTupunraH. Myannud
macnaxaTnapu y4yH Onbra
MuxannoBHa AcTpeboBa,
dupysa Mensun sa LLlogmMoH
XycanHoBuMY Boxupgosra
caMUMU MUHHaTAOPUYUINK
6unanpaaun.

ANTMLLUEP HABOUW - ACP/IAPAAXOCU

Annwep HaBowuii ysmHUHT 60 NNk ympu gasommpa gasnat apbo-
61, haH Ba caHbaT XOMUICK, WONP Ba MyTadhakknp cudpatmnga xxyga Kyn
WWapHW amanra owmnpraH7. YHUHT ywby coxanapgarn mexHatnapu Ta-
puX 3apBapakfnapuja y3 akCMHU TOMAraH. 3aMoHAoLWIapu YHU cuécatuum
cnchatnga AXwK 6unnwiap Ba Kagpnawapan. HaBOMMHWHE Xarp-caxo-
BaT/IN MLWINapun XxaMmmara axwm mabiyM, Y KypaAupraH xxaMmoaTtuynimk ou-
HoNapwu Ba MXTUMOWI Myaccacanap Kynnab aenogsiapra xusmaT Kuagm,
aMMO wWwagKaTcu3 BakKT XyYKMUAAH YNapPHUHT KYNW OMOH KONAWMWUKAH?
HaBouMHWHT agabuéT coxacupgarn nwnapu acpnap gasomuaa swab, 6mus-
radya eTm6 KenraH, 3epo 6UPOHTA XaM TYPKUIN3ab0H Wwounp, Kaikcnu munnat-
ra MmaHcy6 6ynmacuH, Hasomninuanmk Kyn acapfnap sipatmaraH Ba agabunér
xamja MafaHUATHUHT PUBOXMUTa KaTTa TabCUp yTKasmaraH.

Anvuwep HaBOMAHUHT nXoan —6npuHUYM HaBbaTAa, y36eK XaTKUHUHT
MabHaBU MYTKUANP, aMMO LUOUPHWUHT Y36eK TUTMHW, YHUHT (QUKpAapun
Ba Op3y/lapuHn aBnognapuravya etkasmb KenraH Kynésma kutobnapm XV
acp Ba aliHuMKca, XVI acpnappga wapK KntobaT caHbaTu aHbaHacura 6uUHo-
aH apaTtunraH. by TywyHapnm xon, 4yyHkn Hasonii Temypuiinap gasnatm-
HWUHT MOWTaxTn 6ynAMuMw XUPOTHUHT acnsofa 3vénnnapu, nxogkopnapu
Ba cmécaTumsiapu cumpacura Kmpap, y epga aca Kutob é3uw aHbaHanapu
CamapkaHg, Lllepos, Tabpwus, A3a, bargon yctanapm spuwiraH taxpuba-
napra acocnaHraH xonga 6axapunapgn. Mabnymku, y3 Hasbatuga, XupoTt
aHbaHanapwu Ba yctanapu cathasuinnap, 6o0bypuinnap, WyHUHraek, Moea-
POYHHaXpPHUHI MafaHUAT y4yokKnapugarm KUutob6at caHbaTUHUHT Kerycum
pUBOXNAHULWINIA TabCUP YTKa3raH.

AyHéna HaBonWHUHI XV -X V| acpnapga spatuaraH UKKW to3gaH op-
TUK 6agunii 6esak GepuaraH acapnapu Kynésamanapu caknaHmb KosraH.
Ywbéy anvb6ompa dakat CaHkT-lMeTepbyprgarn Poccuss MUANNn KyTy6-
XoHacmpa MaBxypn HaBowuii acapnapu Kynésmanapu Taxaua 3TUTaH.
by acapnap kyTtybxoHara kenn6 konuwwura cabab 6ynraH maH6anap Ba
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YNapHUHT KNTo6aT caHbaTUHU ypraHuiw 6opacuja KaH4yanap axammsaTra
aranuru xakmpga cysnawifaH aBeas, WMPUK cnécaTym Ba xamoat ap6o6u,
GarpuKeHr caxoBaTnella NHCOH, GYIOK y36eK wonpu Mup Anvwep Hago-
WAHWHT XaéTu Ba MXXOAMHW 3cn1ab yTuLL XXonsgup.



«Anuiiep Ba XycaiiH MakTaba».

AnbbomaaH MUHMaTIopa
napyacw.
(fopH489,26-B.)

‘Alisherand Husayn in school.'
Miniature fragment from the
album.

(Dorn 489, p 26)

«AnnLep v XycaiiH B LUKOSe».
dparMeHT MUHNATIOPbLI U3
anbboma.
(AopH489,26-cTp.)

HN30OMNNAONH MNP ANNLUEP - OABJIAT
APBEOBW, BYHEOKOP,
®AH BA CAHBAT XOMUICIK

HwusomungamnHn Mup Anuwep Hasouii 1441 iinn 9 deBpanb KyHU XUpoT-
fa, AMUP TeMypPHUHT KeHxXa yrnn LLoxpyx Munp3o XyKMPOHAUK KUnaéTtraH
faBpfja, TeMypuinnap XoHafoHuUra skuH éynraH amangop PuécnganH Kuu-
KWHAHWHTI onnacuaa Tasaany TonraH. byarycm WonpHUHT oTacn XypocoH
XOKUMN MUpOHWOX MuUp3oHUHT Habupacu CyntoH Abycaug Ba LLloxpyx
Mup30HUHI Habupacu ABynkocum BoOOYpPHUHI xu3maTtuga 6ynraH, 6uvp
Myguat Cab3aBop XOKMMAWUIUra xam TaruHNaHraH. AnuwepHUHr 6o6ocu,
ABHU OHAaCUMHUHI oTacu Llarix Abycamp YaHr aca 6ynrycm xykmgop Xy-
canH MUP30OHUHT 6060cM Mnp30 BoiKapoOHUHT amupu 6ynraH. Anuwiep sa
YHUHT yKacu Japselwianm XycamHra ammkaow (Kykangow) 6ynuo, 6y ynap-
HW KapMHAOLWNMK pulTanapn 6unaH 6ornaraH. Anuwep Ba XycaiH 6upra
caBOj, YMKapuLUTaH.

1447 innn Woxpyx MNp3oHMHT BadhOTUAAH CYHT YHUHT omniacn XMpoT-
HW Tawab YMKn6 KetraH, ammo 1450 rnnga Kantmoé KenuwraH. 1456 innga
Anuvwep xam, XycaiiH Mup3o xam A6ynkKocuMm BOOGYPHUHT Xm3matura Ku-
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puwraH Bay 6unaH 6mupra Maluxaara XyHab KeTuiwiraH. bBupok A6ynkocum
Bobyp KyTunmaraHga sadpoT aTray, iNTUTAAPHUHT MYy aipo TywraH: Xy-
CaliH TaxTHW 3araanawl y4yH cuécuii Kypawra 6epunub ketraH, Anmiiep aca
Y3UHU UM arannawra 6anwTaraH. LWy makcagaa y CamapkaHara KenraH,
1458-1459 nnnapu wy epga Taxcun onrad. 1464 nnnga Annwep XupoTtra
XyKMmaop 6ynraH AbycangHUHI Xu3MaTura KupraH, nekuH 1467 rivnnga siHa
AByCaugHUHT TabknbapugaH KyTynmw y4yH CamapkaHgra Ketnoé, 6mnmm
onnLwga LaBoM 3TraH.

1469 nnpa XycaiiH boiikapo XypoCOH TaxTura ytuprad, 3yaimk éumnaH
Annwep HaBonitHu XmnpoTtra YyakmpTtupraH. LLlyHaaH 6owwnab, yMpUHUHT OXU-
puraya, abHU 30 MnngaH OpTUK BaKT AaBoMuaa XycaiH boiikapo 6unaH gycT-
JUTVHUWHT Wapodaty y1apokK Woup MamiakaTga tokopu maptabaga o6ynraH.
Jactnab y myxpaop nasosumMmra TaiviHAaHraH, aMmmo LLovp L6y N1aBo3nM y3u
YUYYH Hakagap orap 6ynraHAnrvHu Lwebpuga Kynmgarnya ndpoganarax:

UyH MaHra nyTd 3T TH LWax AeBoHAa MYXp,
By 3gu 3AAMH Kyl MyXp YPMOTrUM.

Kum, rypypu Hadcu capkall MaHbmra,
BapuaguH 6yneaii Kyiin ynTypMOrnm.

UyH WwmnkacTwn Hadc Xxocun bynmaan,
MYHANH YNAN MYXPHW CUHAYPMOTUM.

(«Xa30MH yn-maoHuii», «HaBogup yw-11a606»)

Y3 paonmaTuHMHr bowungaék, Annwep Hasoni cyHHUIA Ba wWimnanap
opacmpa eTUNn6 KenaétraH Ba XmpoTaa UCEH KyTapnamiim xaspuHm TyF-
AvpaéTraH HM3o0NapHW 6apTtapad knnmb, CyntoH XycaliHra 6emucn sx-
WunnmMkK knnaraH. KelnHpoK, CynTOH NoiTaxTAa myknmrnga axonura xag-
AaH OWWK Connknap CoONMHULWIN Tyhaiinm Ky3rosioH KyTapuauwm xascm
TYyrunmb, Hasonin anbpaopnapHu tonuwra mysadpdak 6ynraH. XycalH
aribaopnapHu >kasonaraH, Wy Tydainm xam YHUHT XupoTra KanTuiim
axon TOMOHMAaH XypcaHAYMIUK 6unaH KyTub onuHraH. 1470 ivnga
CYNTOHHWHI MnoiTaxTaa amacnurugad dgoiiganadrad Egrop Myxammag,
Mwup30 y3 HaBKkapsapu 6unaH 6upra XupoTHM 60cmb 01MbG, TaxXTHU 3ran-
naraH, ammo HaBOWWHMHI OKuaoHa Macnaxatu épgammpa CyntoH Xy-
caliH Te3rmHa waxapHu KaiTapub onraH Ba yHAa y30K nnnnap gasommpaa
MycTaxkKam ypHaLwmnb onraH.

1472 nnpa XycalH bonkapo Anuwep HaBouiHW Xapbuit macana-
nap 6unaH WyrynnaHyBYM Ba axoMHU 6GOLLIKapyBYM KeHraw XmcobnaH-
raH O/ OEBOH - «[EeBOHU abNlO»HUHT amnpu 3TN6 TamHaaraH. Anuwep
HaBsowuii Hacn-Hacabu 6yimnya maHcy6 6ynmaraH, N1eKUH LWy naBo3nm cabab
yHra 6epuaraH ammp (MMp) yHBOHU y y3 MaHcabuiaH KeTraHUgaH CyHr Xxam
caknaHub KonraH.
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Tapuxuii maH6anap aMMPHUHI KYHOAINK XM3maT Basudgpanapu Ba Tall-
BMLUNAPW Xacupa mMabiymoT bepmaian, ammo Anuvwep HaBowii CynToH-
HUHT omnnacmga 13 bepca-ga, MamaakaT TUHUYAUTUTA paxHa CoNnLLN MyM-
KWH 6ynagmraH MYKM HU3onapra KaHgam 6apxam 6epraHnuUrn xakupgaru
MabyMOT/ap Xyga Kyn Tonwunaan. by mabnymoTnapHW capoi abéHnapu
opacufa XykKM cypraH uTHanap, nopaxypmk Ba CyaxypauK, XyKMAop Ba
YHUHT aTpodngarnnap N4KUInkka 6epmaraHn xam tacguknamngn. Anviiep
HaBOMMHWHT NHCOHMapBap/NTU, MOKM3a ax/10K1 Ba AyHEKapalliapu y siia-
éTraH xaéTtra MyT/1aKo MOC KesiMacAn. YHUHT NHCOM Ba afonarra Yakupysum
HacuxaTnapu, alHUKca ynapHu Lwebpuin Tap3ga 6aéH aTmwmn 6opraH capu
apum amangopnapHUHr Faiimra Tera 6ownaraH. bup naintnap opacmgaH
KW yTManianraH MKKN JyCTHUHT ypTacura COBYKUMAUK TYLLIULLIW MyKappap
6ynmb KonraHaw.

1487 innpga CynToH XycaiH amup AnniwepHu Actpoboara XoKMm KwTtnob
TarinmHNaraH. bByHU XYKMAOPHWHT >Ka3ocu Aeb TYLWYHUL YHYanIuK Tyrpm
6ynmac, YyHKku ActpobogHu 6owkapuLl ojaTha Banvaxara TonwmpuaraH.
CynToH XycaWH 3ca arHu Wy TONWUpUrn 6unaH NoTaxTaaH y30Kaa Ba Ho-
TUHY 6yfraH, aMmMo 60 XyayaHu 60LWKaPULLHN Y3UHWUHT SHT ULLIOHTaH ofa-
MUrarmHa Tonwmpa oNMWmMHN KypcatraH. Fapym aHrn nasosmmaa Anuiiep
HaBowi gpaBkynogua KOOMINATAAPUHN HaAMOEH KuaraH 6ynca-ga, oycrToHa
MyHocabatnap NyKInrv, KagpgoH waxpuaaH y30Kaa akaHUbaH asnaT vek-
KaH. OpagaH 6up nnn ytrad, Anuuwep Hasouii XmpoTtaa Konuw ymmanga 'y
epra KawmTraH, 6UMpoK 6yHra pyxcaT 0/10iMail, siHa KalTnu6 KeTuira Maxoyp
6ynagn. KeliMH4yanuk y CynTOHHUHI MapxamaTura spuwiniira mysaddak
6ynraH.

LWyHaaH kelinH Anvuwep HaBowii pacMuii NaBo3MMIapHW arajanama-
raH Ba jasnar axammumsaTura ara mwnapga oHga-coHgarmHa UNrrmpok sTraH.
Capoiiga douTHanap Ba rninbarnap Xykm cypap, Cy/JITOH Y3VHUHT Ba/iMaxgn
Bagny3samoH Ba 6owkKa Wwax3oganap 6unaH HM3onawap, XxaTto 6up cadap
FHpT mactnurnga y3 Habmpacu Myxammag MymMuH Mup3oHn Katn aTuiira
hapMoH xam 6epraH. Katnnap BastoTrHM XK TOMOHra y3rapTmpmac, fas-
nat nwnapuv Tobopa ynrannawmb 6opap Ba 6yHu KypraH Anvuwep Hasowii
KyApaT/in TeMypuiinap XyKMpOHAUTUHUHT MHKUPO3UHU XUC 3TraH.

DHI IOKOpU MaHcabnapra KytapuiaraH Ba 6exmcob epnapra ara éynraH
Mwup Anvwep Hasounii )xyga 60 MHCOHTa ainaHraH. Ouna KypmaraH, dap-
3aH/A KypmaraH xa3paT HaBownii y3 gapomagnHm Texxab-teprab, 6yHEaKOPAMK
Ba xalip-caxoBaT vwnapura capdgnaraH. Y 6yHEAKOpAMK Ba 06040HNALLTHI-
puw vwnapu éunaH CUAKNANNAAH WYTYNNaHraH: Macxus sa magpacanap,
XOHaKox/ap Ba WuoxoHanap, XxaMMoM Ba X0BY3Nap, Kyrnpuknap Kypampuoe,
6owwap ApaTraH. Y «Bakgusa» («Xaganap 6yinnya Kavmgnap») acapeaa (Xvx-
puia 886 inn / 1481-1482 iinnnap) y3ura Kapawunau 6yaraH ep, ysymsopnap,
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6oroap, 6030p4a Ba AyKOHNapgaH KenaguraH gapomaggaH ysm [ysaprox
tofh éHnpga kypgmnpraH macxkmng, Magpaca, XOHaK0, KOpUxoHanapgaH néopat
6uHONap MaXKMyacHM TabMUHNa6 TypuLUTra aXKpaTuaraHmHm é3mb yTraH.

YHUHT épaamMmu 6mnaH HadakaT XypocoHAa, 6aku SPOHHUHT 6GoLuKa
BunoATnapuga, aHukca Actpobogaa 370 Ta 6MHO KypuaraH éku KanlTa
TUKNaHrad. AMMo Munp Anvuwep xammazaH Xam KynpoK Y3VHUHT CEBUMN
Wwaxpn XupoTha Kypuauw UwiapuHmM amanra owunpuiiHn éKTupraH, an-
HUKCA YHUHT WWMMOANKA Kucmmgarn Mxnocus TyMaHUHW XXaHHATU 60KKa
annaHTMpmn6 robopraH. 3amoHAOLWNAPWN aMUPHUHT YONOHW 6apuHN KaliTa-
pn6 onm6, Kypunuw mangoHdacmga opuLlm, Mebmop/ap Ba KypyBuunap
WWWNHUNHT HO3NK KUppanapuHum nnarab onvwira xapakat KWINLWAapuUHN Xai-
paT Ba 3aBK 6MnaH XxMKos KnauwraH. LLUONPHUHE By KN3UKULLNApW KENWH-
YannK YHUHT gocToHNapuia, xycycaH, «®apxof Ba LUNpuH»ga y3 akCUHN
Tonagw.

«Xanpat yn-abpop» («AXWN KNWWNAPHUHT XapaTnaHuLwmn») 4OCTOHU-
fa Hasonin XupoT Ba XypOCOH BUNOATUHUHI TapoBaTMHUK Tabpudnawira
aH4Yya-mMyH4a caTpnapHu 6aruwniaraH. Bus XmpoTHUHT gesopnapu 6anaHpg
Kanba 3KaHUHU, «XUPOT aTpodunaarn ToOrnapHUHI KOpnn 6oLiapm Mosuii
OCMOH barpuvra Takanumwwu», WMMongaH MKKU MPMOK, XXaHybgaH 6uTTa
fapé OKMbG KeNnMLMHW, waxapha Macxug, MMHopa, caponnap KynanrnHu
61nnb onamms:

JlaBxacu 3uiiHaT 6Guna KoLMHaBapg,
Kowwuu aHra 103 hanaku noxysapga.
Munn hanak KUpryHya gapsosacu,
TOKM caM0 TOKMHUHT aHjo3acH...
l'yHb6agM Kowmcuaa KyH akcu qooL,
Yiinakn Kyk ryHbagm nupa Kyéu.

Xap copu ryngacracu aHAoK 6anaHg,
Kum aTun6oH hmkprga ryngacTa 6aHg.

BynapHUHT 6apn hapoBOH XaéT cypypuHu GepraH: 603opniapu 601 Ba
CEPLUOBKUH - «yHAa KMMMaTbaxo Monnap Xafcus-xmcobcus», Kynwap Xo-
HUW 3Tap, 6ornap Ba rynsopsap ndopw cen KuaraH. Hasonii y3 lwaxpuHu
AXMALW Kypap, YHUHT rynnab swHawmy ydyyH 6axonu KygpaT xapakaTt Kun-
raH.

Apfabuétra KM3anMkKnwm 6mnaH YyeknaHU6 KonmaraH Mup Anuuwep, y3m
MXO[4 KMLWNCKU BynraHu cabab, caHbaT axau, €3yBUM Ba ONMMAAPHU Kyn-
nab-kKyBBaT/iaraH. ¥3 acapnapu 6unaH ywa gaBp/iapHu akc 3TTUPyBYMK, AaB-
natra ong BokeanapHu 6usrada eTkasmb 6epa ofraH, y3 3amoHaoLLNapu, Wy
XyMnafaH, HaBopLu xakuga xam cy3nab 6epraH Tapmxdnnap MupxoHga, XoH-
famup Ba Jasnatwox CamapKaHApL LWyap cmpacngaHgnp.
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HaBounin 6yoK hopc-TOXUK wonpm AbaypaxmoH >Xomuii (1414-1492)
6unaH SKNMH AycT TYTUHWG, y 6unaH Te3-Te3 xamcyxbat 6ynraH, YHUHr
MacnaxatnapugaH doiganaHraH, HasMMaaH UAXOM OfifraH Ba YHU Y3UHUHT
yCcT031 feb 6unraH. XXomunii cyninnank TabanmMmoTmra aman KuaraH, Anuilep
XaM YHUHT TabCcupwu octuga xvixxpuia 881 nun / munognian 1476-1477 vinnnap-
Aa HaKwb6aHansa TapuKaTUHU Kabyn Kunagu.

Mwup Anuwep Hadpakat XKomuiira, 6ankuv y3 faBpMHUHT Ky3ra KypuHraH
woupnapungaH Ocadwnii, Caicon Byxopuii, A6gynnox Xotudwnii Ba bagpna-
AVH Xunonuira, WYHWHrAeK, cosaHpganap Ao6aynnox Mapsopug, LLanx
Holin Ba XycaiiH Y aninapra Moaumii Kymak 6epub TypraH.

HaBowuii cynToH KyTy6xoHacuparnm KutobaT caHbaTu ycTanapura xam
KaTTa 3bTU60op 6epraH. TaHUKNM XaTToT CynTtoHanu Mawxagnin KyHura
XYKMAop yuyH 30 6aiiT, wounp yuyH 20 6ainT Kyunpub bepraH. AvHn Hasoui
YCTOA XaTroTHW, Wy KatopAa YHUHT wornpan CyntoH Myxammag XaHOoH-
HW, MycaBBupnapgaH y3 gaspmga 6eHasmp xmcobnaHraH KamonnguuH bex-
304, Wox Mysadcap, Kocum AnnHun nw 6unaH TabMuHnarad. LWy Tydaii-
v xam, HaBOMMHMHI 6usraya eTu6 KenraH }HMab acaplapUHUHT XammMacu
6ynmaca-fa, akcap KUNCMW YHUHT y3 6yropTMacura Kypa Ky4mpuiraH.

YMpu Huxosicmga Anuwep HaBoui xax catapuHM amanra owmpuLl
y4yH Makkara ot/iaHraH, 6MpokK 33ry op3ycu ywanmagmn, YyHku CynTtoH Xy-
caliH yHfaH catapHU KEYNKTUPULLHMW cypaaun.

Mwup Anuwep 1501 AUAHUHT 3 AHBapb KyHU onamgaH yTan. Yuwa nmnm
LLai6oHMiXxoH CamapKaHAHW 3a6T 3TAM, 6 MnngaH cyHr XMpoTra lopuLl Ku-
nn6, XycaiH BolrikapoHUHT BadhOTUAAH CYHT TaxTra AabBorapavk KunaérraH
6apuya TeMypuii WwaxsoganapHu 6upma-éup kupmb tawnarad. Cynona tyra-
TWUAraH, aMmo yHAaH 60 MagaHuin Mepoc, XXymnagaH, HaBoMMHWHT acapna-
pY KOMraH.
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YN Kuwm cy3 6axpuaa raBeoc apyp,
K1M ryxapn MabHW aHra xoc apyp.

(«XaipaT yn-abpop»)

Mup Annwep HasBounii yangaH ynkaH agabuii mepoc KongupraH. Y y3m-
HUHT QOpPC-TOXUK TUANAa apatraH webprapura «6eb6ako, yTKUHYU» Mab-
HOCMHW aHrnaTyBum ®OHUA, TYpKUiA Tunga 6utuaraH acapnapu yvyyH aca
LWonpoHa HOM — HaBownii TaxannycuHW KyiraH. Japxakumkar, lWwoup Aun-
JaH CeBraH oHa TUAMAaH WIXOMNaHuo, Kyinapgn. by Tun typnmya, abHU
ynratoii, MymTo3 y36ek Tunmn, LLlapk ékn ypTa ocUENnK TypKuiinap Tmnm ged
topuTUNraH. HaBOMMHUHI Y31 3ca YHU OAUNATMHA KNG TYpKUin Tun aeob
araraH.

MabnymKku, yuwa gaspnapga agabuii tmn cudatmga opc-ToOXUK TUIN
Kabyn KMANHIaH Ba LLebpuUii acapnapHu Typkuiiga 6uTuLl 4esspam HONOMnK
xmcobnaHraH. LLlyHra kapamaii, Typnu cababnapra Kypa ro3ara kenraH maga-
HWU PUBOXIAHULL XXapaéHnapu Tydainm, WyHUHTAEK, 3HT KOKOPU YYKKU-
curaeTraH QOpPCc-TOXUK WWEebPUATUHUHT 6apKaMo/1IMK Ba Maxopar 6opacmga
6own 6epk Ky4vara Knpub konuwm (XKomnia aliHaH WyHAaH TalwBMLLAA 34W)
Tydannm aHrn okumra, SHrn agabmnétra 6ynraH «M>XTUMOUIA BytopTma» sapa-
TUANLLIWTA 3XTUEX TYruaraH sa 6yHn TypKnii Tungarm agabmét tyna-Tykuc
KoHAupa onraH. by 6opaga CynToH XycaliH BOiKapOHWHT y3u XaM TyYpKui
TUNga rysan webpsap €3raHMHN 3bTUPOK 3TULL XKOM3aunp.

Temypuiinap gaspugarn 60Lwika wowupnap, XXymaagaH, Jlytgwuii, Cak-
KOKNI Ba MNagouinap Xxam TYpPKWUW Tunga mxopn KunuwraH, 6upok Haso-
Un TOM MabHOAa, ndpojanaHml TU3MMUK Ba LWEebP E3ULW YATYHAUTU Byiin-
Ya dopc TUAMAaH KonuwMamauraH agabuii Tun dpatraH. LyHuxam Tab-
Kngnad yTuil >XOU3KK, yula faspnapgarv opc-TOXUK LWebpuAaTn OPOoH
epnapuga ncnom AMHW Ba apabnap MagaHUATU XYKM cypaéTraHum cababnm
Xam y3yH Ba KMCKa OYTMHAAPHUHI ranMa-rana Kenmwura acocnaHraH apab6-
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ya webp &3 TU3MMKU - apy3Hu Kabyn kuaraH 6ynm6, Typkuii Tunnap
6yHpanm XycycmaTra ara 6ynmaraH. Oxmpru 6yTuHra ypry 6epuill 6mnaH
ncoganaHysum by Tunnapra Tabunin pasmiga 6apMok, Ba3HM MOC KefraH.
Apy3gaH doiiganaHraHga, Hasouii webpgarv Kepakim BasHHU cakiab Ko-
v yyyH dpopc-apab nekcukacmgaH KeHr Kynamga dongananran geb tax-
MWH KUNULW MaHTUKKa Tyrpu Kenapgu. LyHra kapamaii, apa6uya Ba copc-
yaflaH Kyn cysnap ysnawtmpwuiaraH éysnca-ga, Wwovp TYPKNAgarn Keamwmnk
Kywimmyanapm, ¢ebn, oAMOLW Ba COHNapgaH doiganaHnw 6unaH 6upra
Kynnabt acn TYpKWiA Cy3napHW Xxam KUpUTraH. Ynap opacuga yuryp Ba yrys
(rapbuin TypKuii) TunnapugaH KUpmMo6 KenaraH cysnap xam y4dypangukum, 6y
TaAKUKOTUYUNAPHUHT Typan y36ek Kabunanapu naxxkacu TyYpKui agabuii
TWUM YyUYyH acoc 6ynraH aeb xucobnawnapura saMmmH sipatagu.

Hagowii Wwebp 83uww byiinya TaxxpnbacuHm «Me3oH yni-aB3oH» («BasHnap
YH0BW») puconiacnja ymymnawtupmo, yHaa Y3MHUHT apab-thopc meTpuka-
cn (Webp Bas3HMW, YNHOBM Ba YHUHT Ha3apuscu) Kouganapu Ba YHU TypKuii
Tunnapga Kynnaw ycynnapuHu taceupnaraH, NryHUHrgeK, TYpKuin tungarm
WebpPUAT WaKITapPUHUHT TaBCUHOMaNapuHM KenTupraH.

YMPUHUHT oxuprun hunnapuga Hasouin «MyxokamaT yn-nyrataiH»
(«MIKKK TN MyxXoKaMacu») HOMAU MybXas puconaHu apatnb, yHaa dopc
agabuétmra MyHocmb ypuH GepraH xonga, TYpKui Tunagarm agabuétra
YTULLHWHT TYTPUANTU Ba 3apYPAUTMHU TabKuUgnaraH, YyHKuU 6y Tun nek-
CUKaHUHT TYpPAN-TYMaHANTK Kabu adp3aninkka ara 6ynmb, TycnaHuwinap-
HU ngoga sTULL YYYH UMKOH sipaTajguraH gapaxaga omMoHumaapra 6o,
YHAN TOBYLLAP Xam eTapaunya Kyn. HaBOMAHUHT Xynocacu ofgunii: TYPKuii
Xanknap Typkuii Tunga éamoknapm xxousagup, HaBoMnHUHT y3m xam 6up ymp
nryHaam KUnran.

Annwep Hasomin Xypa spta, CyntoH Abycang XyKMAOPAUK KWrad
faBpnapfaék webp é3a 6owunaraH Ba LWebpaapy KynunankKkKa MabKy TyLU-
ca-ga, LWOVMPHWHT Y3 ynapgaH AeBOH Ty3MaraH, doakaT 1469 vinn — CynToH
XyCcariHHUHT 6ypyrngaH KenH 6y niira Kyna yprat.

LLUOVMPHWHT BU3HUHT AaBpuMm3rada eTmo KenraH Wik Wwebpnapm Kynéma-
cuga xwkpuii 870 rnn (1465-1466 inn) Kaig aTmarad. Y wapTam pasuLlga sa
Xyaa aHUK KNnné «nkaesoH» aeb atasirad (Kart. 1). TypraH ranku, 4eBOHHUHT
acoCuii KNACMUHU NVPUVK LLUEbPap — rasannap TalKua 3TraH.

Easzan 5-11 1a 6aiiT (MKK1 MUCpanm webp)aaH TalKkna Tonuo, ynapHUHL
6UpPUHUM BalTK (MaTnab)ga xap 6Mp Mucpa KohusnaHagm, KeMMHrnnapuaa
aca dpakaT MKKMHYM MUcpanap «6a, Ba, ra Ba XOKaso» TU3MMK byiinua Koguns-
naHagu. MasannapHUHT MaB3ycu aHbaHaBuii 6ynmb, ogataa rysannap, Ma,
COKMI, NWK-Myxab6aT, Kyn xonnapga 6axTcus ceBrm xakmaa KynaHagun. Ak-
CapUAT Wonpiap y3 Lwebpaapura MKKM xvtn MabHO Gepullagun, abHU épra
6ynraH ceBrucm TaHrpura 6ynraH myxabbaTnHu Ba TYTKUY 6epmMac xakmkat-
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HW M3NawWwHWM aHrnatagu. bab3n woupnap aHbaHaBWiA LWaKA goupacuga
0YMKAAH-0YMK alil-nwpaTra YHakKMpyBUmn Lwebpnap ésmwagn. Hasonii webs-
pusaTK 3amupuga dpakatrmHa tacaseyd Tab/IMMOTU AWLPWH Aeb 6ynmanan,
aMMO YHUWHI CEBIM Ba XYLUKUH 3XTUPOC XaKugarun tacBupnapuja xaétuii
XaKKOHUWNK YHYa/IMK Kyn 3mMac.

YHVHT LWebpuaTKH, aliHMKca WK Lebpnapuga apab-gopc webpuatum
aHbaHanapu, KaTbMii KOHYH-KoOuAanapu acocuga TyYpPKuii cy3 bonnnrmngaH
thoiiganaHni KypuHaan. Miunnap ytraHu capu Hasowii rasannapuga opay-
napu amanra owmMaraHu Ba MyKappap MHTUXO SKMHawaéTraHugaH aHayx
YeKULL oxaHrnapu syxyp oynraH.

Hasounii ympu mobaiHnga 6up Heya MapTa AeBOH Ty3uLll 6unaH MaroTyn
6ynraH. ApTnaaH, yKyBuUMunap xam y3 ananapura Kkapab wyHgav gesoHnap-
HW TysraHnap. LUyHUHr yuyyH xam y éKu 0y AEBOHHMWHT &3uraH BakKTUHU
aHUKaW Xam, YHUHT Myannmd mcrarmra KaH4aimkK Moc KeNMLWWHU TyLy-
HULW XaM yTa mypakkabaup (Kar. 6-12,13).

Myannnd gactnabku 4eBOHUHM Ty3uwn 1469 Ba 1483 nnnap opacuga
amMasira owmpuaraH ges xmcobnaHagu, 6anku wy Tycannm xam y «bagoeb
yn-6mpos» («baguuinnnk néeTuaocu») ae6 HomnaHraH Gynca Kepak. 1480
Ba 1492 nnnnap opacnga «Hasogup yH-HUX05» («MHTUXOHUHT HOANPNNK-
napu») HOMAW Webpnap Tynnamu apatunraH. Hasouii 1492 nnnga >Xomunii-
HUHT Macnaxatura Kypa y3 TMpuUKacuHu webpnap éannraH saktgarv éwm-
ra kapab TypTTa Tynnamra axpartraH. bynap — «Fapoiin6 yc-curap» («bo-
nanuk rapolin6otnapu»), «Hasoaup yw-wa606» («<MnrmTamk Hogupnnk-
napwu»), «bagoeb yn-sacat» («¥YpTa éw 6agnanapu») Ba «Pasoning yn-kKu-
60p» («Kekcanmk coiiganapmn»). YMpPUHUHI OXuUpru nunnapuga Hasouni
SHI AXWW WebpnapuHm Tynnab, anud6o Tap3mga TapTubra conraH ea wy
Tapuka «Xas3onuH yn-maoHuin» («MabHOMap XasMHacu») OeBOHU spaTusl-
raH.

Hasouii Ba >XOMWAHUHI gonmuii Mycoxabaga 6ynuwinapu ynapHWHI
mxoam 6onnraHmngaH ganonat 6epaan. Ynap 6up 6yTyHHU TallKua 3TyBYU
y3 I0CTOHIapU KNCMNapUHU aespnm 6mp BakTaa é3umwiraH. LUy 6ouc, 6yHaamn
poctoHnap >Xomuiiga eTtuta 6ynmnb, «XadT aBpaHr» («ETTn TaxT») Ae6 HoM-
naHraH, HaBoniipga aca 6eliTaHU TalKWA 3TTaH. YHUHT «Xamca» acapu Xyga
Kucka myanaTtaa — 1483 gaH 1485 innrava 6ynraH gaspga ésnnraHd (Kat. 2,4).

MacHaBuii AOCTOHNApPW WUPUK Webpuii wakn 6ynnb, ynapga xap 6up
GalMTHUHT Mucpanapmn Kodusaaow 6ynraH Ba Typan XMKosaTnap, 6ab3aH Kuc-
TUpMa, 6ab3aH KyHrnao4dap, KynmHya HacuxaToMy3 Hakniap Kentupunagu.

JaBnaTHM KaHpgam 60WKapULLl MYMKUH-Y, KaHAal 60owKapMacink Ke-
PaKANTUHN, XYKMAOPIap Y3NHN KaHAam TYTULLIN TO3UMANTUHW LWonpiap
bunuwann, aMmmo XyKMaopnaap 4OUM Xam ynapra KysaokK TyTuwagnmmn?
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Myannudnap Kynpok Hasupa ycnybuaa — ysugaH oniguiH yTraH Lio-
VMPMapHUHT OOCTOH/apUra «»kaBob» TapuKacmaa UKo KUIULHW MabKyn
KypULLTaH.

Hasnpa — Taknmg xam, myaisiH LWebpuii TaCBMP MasMyHUHU Y3 Cy3napu
6unaH Kakta cy3nab 6epuil xam amac. «>KaBob» €3yBUM GUPOBHUHI MaB3y-
cugaH hoiganaHagn, aMmmMmo YHra ssHrm TaifivH, AHIU KaxpaMOH/1apHU KMpKU-
Taaun, 6yHAaH 3ca aCapHMHI acoCMii MyHanMLm y3rapmob KeTULLM MyMKUH.

Hasownii yangaH onguH copc Tmnanga wxog kuaraH néc Hmusomunin MaH-
»XaBuii, AMup XycpaB [exnaesnii Ba A6aypaxmMoH XXoMuii kKabu womnmpnapHuHr
MCMNapuHKM acnab yTraH:

«Xanmpart yn-abpop» («AXWN KUWWAAPHUHE XapaTtnaHuwiu»)garn o6m-
pUHYM OOCTOH HU3OMUIAHUHT «Max3aH yn-acpop»ugarm Kabu siroHa Cro-
)KeTra ara amac. OnauHru 6o6nap ApatraHra xama, Myxammag naviramoéap
(c.a.B)ra canasoT, Husomuin, Xycpas [lexnaBuii Ba XKXOMUAHNHT XnU3matiapu-
HW, CY3HUHT axaMUATUHN Tabkngnaw, CynTtoH XycaHHW, TacasByd hanca-
haCMHUHT aipum KomganapuHu Ba Hakw6aHana TapuKaTUHUHT acocuucu
baxoyaunH HakwbaHaHW ynyrananwaH néopat 6ynraH. KeimHru 20 Ta 606
Makonat geb atanraH cyxbaTtnapgaru acocmii xonaT Ba YHU 6e3aTyBYMN HaK/1-
nappaH Talwkun TonraH. AinTtainnk, nnm-caH xakmgarm cyxéarga Hasouni
XaKNKNIA 0NIMM MHCOH MYXTOX/IMK Ba KalULLIOKIMKAA Allaian, akcuHya ya-
[abypo ToBnamaymiap Ba aBOM Kumcanap TYKMH-COUUH DapOBOH XaéT Keuu-
paaw, geraH xynocara kenraH. Oxmpru cyx6at TaxT Bannaxam bagnyssamoH-
ra ataaraH MypoxkaataaH néopatgmp.

Xwxpwii 889 iinnga (1484 i) HaBownii nkknta — «dapxopg sa LUnpuH» Ba
«Jlarinu Ba MaXHyH» JOCTOHNAapPUHW TyraTraH. KelinHrucm apabunin nngus-
napra ara 6ynn6, Mapkasuii ApabuCTOHHUHTI BaHn OMMnp Kabunacmura MaH-
cy6 6ynraH 6agaBuii LLOUP ULLKWIA Webpiapura 60pmb TakanraH. JJoctoHaa
coxmbrkamon Mavnura 6ynraH ymMuacma ceBrucu Tyamnm ac-xywmaaH an-
pynn6, «MaxHyH» HOMUHW ofiraH Kaic ucMam nnurmT xakmga XMKos KNamH-
raH. MIwk anaHracn KacHUHT XaénmHu omb Kysau. Y MHCOHIap opacsaa
AwWwan onman, caxpora Ketub kKonagw; oxmp-okmbarga Typam TycuknapgaH
yTa O/iMaraH CeBULLTaH/ap XanoK Gynmwagun.

Hwnszomuin Ba JexnaBUMHUHI acapnapura KnécnaraHga XngLuunin croxet
y3rapuwnapu Maexyg 6ynmaraH «Xycpas Ba LLIMpuH» goctoHugaH ghapk-
nn ynapok «®apxog sa LLIMpuH» AOCTOHM onAuHIMNapAaH aHyarmHa papk
KuaraH, 6yHaa Hnsomuii yuyH xam, Xycpas [exnaBuii y4yH XaM UKKUHYMN
Japaxanu KaxpamMoH 6ynraH dapxof 60W KaxpamoHra ainaHraH. ANHN
BaKTAa, y1lapHUHT 6011 KaXxpaMOHU —LLIax304a, LUWYHUHT AeK, HaBouii Tankun-
HMAaa wox Xycpas canbui xmxatnapn 6unaH HamoéH 6ynraH. HaBoMAHWHT
dapxoan Hwusomuiigarn kabu ogumii caHrrapow amac, 6ankm XUTOMINK
waxszoga 6ynub, ysmHUHT op3ycmgarm apmaH manumkacu LUMpuUHHWM nsnaraH
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Ba TonraH. bMpok 30n1um wox Xycpae Tydanin cesmwiranniap 6umpra 6ynm-
wonmaran sa LUMPUH CYIOKINCUHWNHT Kabpn ycTnaa onamaH yTraH.

AKMH-AKWHNapa xam ywoéy A0CTOH Xakmja ran KeTraHuga, caHrrapotiu-
NapHUHT UK Ba PapXO4HUHT to fh h Tewwn6, CyB NYNUHN OUULLUHUHT Xa-
éTra yTa SKWH, XaKKOHUUNUTK TabkugnaHapan. AMMo 6y acnupa Kuduk
6up ann3og 6ynnb, xaéTaaH XaM aH4a Y30K, YyHKW caHrrapownap MexmH-
60HY TOMOHMAAH TOMWUPWAraH, acamga 6aapuULWHUHE UN0XN YK UL -
HUHT ycTnaa ypuHuwiraH, ®apxog aca adCoHaBUii 6axoanpankK KyHYmHU
HaMO&H KmnraH. [locToHAArv CIOXeT MYHaMNLLNHUHT KYNUYUINK KAUCMN XaMm
aliHaH apTaKoHa, XxaéThaH aH4YarnHa y3okamk xycycmaTtura ara. XKaHp tana-
6ura Kypa xmccuéTnap yta 6ypttmpmb tobopuaraH, aMmo 6yHUHT wapoga-
TN 6unaH yKyBuUMUaap KaxpamoHaap y4yH ny-numgaH Kavrypuwaaun. foc-
TOHAa HadhakaT ®apxod Ba YHUHT LUnpuHra etuwinw iiynn, 6ankn dapxoa-
HWHT 0Ta-OHaCUHWHT yKrenra 6ynraH mexpu, MexHO0HYHUHT Y3 XXUSHUHN
OHafeK AxWwm Kypuwmn, mycaseup LLlonyp Ba ®apXO4HUHT YWMH AYCTAUTU,
XyCpaBHUHI MaKKOP/INTY Ba YHUHT NMagapKyLll Yyran xakmga, WyHWHT ek,
o44nIA MexHaTKall XalK Xakmja XUKosl KUAWMHTraH. IHCOHUIANMK MyHOoca-
6aTNapUHMHI Kyn KNppannanru HaBoui acapiapuUHUHT y3ura Xoc Xuxa-
T™TMmamp.

Ywoby Maxmyara KNUpYBUU TYPTUHYM JOCTOH 1485 Munga aKyHNaHraH
6ynunob, y «Cabvan canép» aeb6 atanraH. by Hom «ETTu caliépa» ékn «ETTn
caéxaTum» geraH HOMHU 6ungupagn. AbHKM caiépa Cy3m Kyéw Ba oira
HucbaTaH xam KynaaHwAraH; wy 6mnaH 6mp BakTha, A4OCTOHA4A Y3 6owu-
[aH yTraHnapuHu cysnab 6epyBumM eTTu Hadap caiéx NWTUPOK 3TULLAAMN.
JOCTOHHUMHT 6ol KaxpamoHU — WwoX baxpom 'yp, y MOXUp co3aHAa Ba Xo-
HaHaa Annopomra 6ynraH ceBrucupaH xaénuii 6axtra apuwraH agn. Y ys
CEBMMJIMCUHWHT Bacnura eTtuwagn, 6MpPoK ynapHUHr bupranmkgarn xaétm
afokcus 3nédpat Ba WMKopnapga Kedagn. LyHpai opuwnapHUHT 6upu-
fa baxpom OunopomaaH KyHINM paHXub, YHUHT 0EK-KynuHW 6ornawl sa
fawTra Tawnab KeTUWwHM 6yropagn. 3cn ysnra KenraHngaH KelmH baxpom
CEBIUINCUHN M3Naign, 6UPOK yHM Toma O/Manaun Ba KaTTUK U3TUPO6-
ra my6Ttano 6ynagn. MacnaxaTymnapu LWOXHUHE KYHFAIMHU 04U YYYH
YHra eTTuTa capon Kypmnb, xap 6upura éurragaH coxmbxaMonHm yTkasunob
KyriunwHu macnaxat 6epuwaan. Ly Tapuka, baxpom kKacpnapgaH 6upu-
fa AWoBYKM rysangaH xabap ofiraHW OTNaHraHumga, yHra yYHUHr opTuiaH
6ynraH 6upop cariéxHn onnb Kenuwlap Ba y LWOXra y3 opTngaru sBokeanap
8KM apTaknapHu cysnab 6epapgn. baxpom eTTMHYM — OK capoliira kenra-
HMaa, Annopom BOKeacuHW awntagn. Mabnym 6ynuwinya, yHu yuwa nant-
Ja pawTtaaH yTmb KeTaéTraH KapBoHaru casgorapiap KyTkapmb onvwran
3KaH. LLlox ceBrmnucuHun Kamtapmb onnb kenmb, sHa aBBanrungek smécdar-
napy wmkopra 6epunnb ketagn. bup KyHmn baxpom xaliBOHNapHM Kamall
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YUYH KYTOH Kypgmpaamn sa oB4unap COH-caHOKCKU3 wepnap, nynéapcnap sa
XallpoHnapHu xaingab kenuwaan. baxpom Nyp xaliBoHMapHW KupaéTraH
nantuga ep apuaagu Ba WOXHU OTM6 wbopagn. Husomnin Ba Jexnasunii-
HWHT 4OCTOHNapuaaH hapknn ynapok, HaBoOMMHMHI 60l KaxpamMOHW AaB-
naT uwnapm 6unaH ymymMaH wWyrynnaHmanan — yHga UWHUHE Y3u RyK,
YHUHT YIMMUTa 3ca aXTUETCU3NUTN EKN Tacoand amac, 6anku wadkarcus-
nurun cabab éynaan.

CeBrm xakugarm yvana AOCTOH XaM KaxXpamMOHAapHWHI ynuMu 6unaH
SAKYH/IaHau: YCMUPAUK ElInAaH 3HAUTMHA ELUNTMK TOMOH XaTtnaraH Jlainm
Ba MaXXHYH, HaBKNPOH ELununK gaspunparv dapxopq sa LLUNpuH, eTyk éwigaru
Baxpom N'yp Ba Aunopom — 6apu xanok éynuwagm. rasanga myxabbat a3o6-
nn 6yNuLIM MYMKWH, MacHaBuiiLa aca poXxXuanm aKyHnaHagu.

Oxupru poctoH «Cagunm WckaHfapuii» («VckaHpgap p[esopu») 3aca
LWapkaa NckaHgap MakayHuili Homu 6unaH Mabnymy mMaluxyp 6ynraH ma-
KeQOHUANMK XaxOHTMp capkapga A/eKCaHAPHUHT XaéTugaH XUKosa Knnagau.
KypboHfAa aca YHUHT ncMu 3yfKapHaH («3y/fiKapHaiH» Cy3M «MKKU LIOX-
NN» MabHOCUHUW Bunaupagmn) cngpatTnaa KenTUpuraH.

Kabyn kunuHraH aHbaHanapra kKypa, Hasowi VckaHgapHu HadhakaT
OMaf/IM XKaHr4u Ba Xa/lku xakmga Karypys4uum 4OHO LWOX, 6ankn darnacyd
cndpaTnga xaM TacBmpnaraH. by 6eHasnp xykmaop CoxmbkupoH Amup Te-
MYPHWHT aBfognapu yuyyH ypHak 6ynuwin nosvm 3w, 3epo Hasownii goc-
TOHHU CynToH XycaliHra Ba YHUHI Mepocxypu OynMull Banmaxg-Liax3oga
BagnyssamoHra 6armwinaraHn 6exus amac. JOCTOH Kyn CHOXEeTnu, Typan
MyJ/ioxasanap, Xukoatnapra tyna 6ynm6, ApacTyHUHT VIcKaHAapHWHI ca-
BO/INapwura 6epraH xxaBobnapu, capkapAaHMHI KaxpaMoHAUKAapKy Xxakngarun
XUKOANapHN Kampab onagn. YHUHT opuLliapn BakTua KaHAal BoKea 03
6epraH 6ynmacuH, myannud ynapra xap TOMoHgaH éHgawmb KypraH. byHaa
OpOH wWwoxun lopo 6unaH GyaraH XaHr xam, AbXy>X Ba MabXyX aeb atanys-
um éBBOVIN KabunanapgaH XMMOs KUAULL YUYH AeBOP KYPUULLN XaM, LLnLla
KyTn épgamma yMMOH TYOMHU TEKLWUPULL XaM, XaTTO MOPT/J0BYM MOAALa
TYNAUPUATaH WKnwa Tyn4ya xam TacBMpaaHm6, ywby Tynya HULLIOHTa TeK-
KaHunga, yHaaH K\rappuiraH 6yrgaH gylwiMapllapHUHE axBoau TaHr 6ynné
Konapawn. YHAaH XUToW XOKOHM coBFa KnnraH aHrym-xoHaHga xam, VckaH-
JapHUHT YAMMM Ba fAaddH STUAMLLM XaKugarn mawxyp adcoHa xaM ypuH
onraH 6ynmb, XXaxoOHTUp capKapAaHWHI BacMATUra Kypa yHu TobyTra o4mk
Kynnapu Tawkapura YMknub TypagumraH Kuamb xoinawraH, abHU WMckaH-
[ap Hapurn gyHéra Kynnapu KypykK KeTaéTrriinHmn, 6op TontaH 6onnuru 6y
OYHE[a KONTaHUHW LY TapuKa TYLUYHTUPULLTa YPUHTaH.

Annwep Hasonii guHWI Ba UMUK MyHanuwgaru Hacpwui acapnap xam
mwxofa kunraH. bynap opacnga Myxammag navirambéap (c.a.B.)HUHT xagucna-
punaaH néopart «ApbabunH» («KNpK xagme») Xaspatn ANMHUMHT «Hacp an-na-
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onuii» («Couma aypnap») puconacugarn UKpAapuHn TapXuma Kuamo,
KanTa cy3nab 6epuwigaH nbopat 6ynraH «Hasm yn-xxaBoxup» («>KaBoxmp-
nap wopgacun») Kkabu acapnapHu KypcaTtmo yTul MyMKUH.

Kyn yupaiguraH sa Kancuamp MabHoAa p y B KyJ/i/laHMacu sasndacmHu
yTal onaguraH MKKUTa Tapuxmii pyconagaH Hasonii 4OCTOHNAPUHN TyLUY-
HUWaa onganaHUL MyMKUH. YnapgaH 6upu «Tapmuxm aHo6ué Ba XyKamo»
(«Marirambapnap Ba gOHULIMaHANAP Tapuxmn») 6ynunob, y KypboHaarm Bokea-
nap Ba MycCy/IMOHNap onamMuia 3b303naHyBun dpanacydnap xakmga mabiy-
MoTnap 6epagn. MKKMHUNCKU — «Tapuxm MyyKu axam» («Axam Lwoxnapu
Tapuxm»)ga Xo3mpru 3poH Xyayanaa XyKMPOH/IMK KU/TaH LWoxnap xakmga
XUKOA KUJIMHNG, YNAPHUHT KyNUuanrn ®upaascUnHUHT «LLloxHoOMa» anuk
[OCTOHWMAAH OfIUHTaH.

Mnmuin Hacp HamyHacu cudpatmga «Maxonmuc yH-Hadouce» («Hadmc
MaXknucnap») Taskupacuga Hasm 6unaH LWyrynnaHyBuYM KULLIUAAPHUHT
dhebn-aTBOpApPU Xakuja Kuckada Tabpud Ba LUebprapugaH HamyHanap
Kentupunra (Kar. 5).

XKOMUMHUHT BathoTuaaH CyHr Hasoumi «Xamcat yn-myTaxalinupuH»
(«bew xanmpat»)HM é3raH. HommgaH KypuHU6 Typubaukm, acap 6Gewl
KMcMra OynuHraH Ba YNapHUHI xap 6upu ocMOHAa «Aapbagap»nkKa
MaxKyM 6ynraH 6ew canépa — 3yxan (CaTtypH), MywTtapuin (KOnuntep),
Mwuppux (Mapc), YTopug (Mepkypuii) Ba 3yxpo (BeHepa)ra 6armiuiaHraH.
Mykaganmaga XXOMUWHUHT TapXuUmanm Xonm 6aéH KUAMHFaH: y4dTa Cyx-
6aT-MakoMaTHUHT 6BUPUMHYMCUAA UKKU LLOVPHUHT yupallyBiapu xakmga-
M XMKOANap XamsaHraH, MKKMHUYMUcuga — ynapHUHT Webpuin wakngaru
é3uwmanapuiaH HaMmyHanap KentupuaraH, yumHumcmga aca XXOMUAHUHT

acapnapu tynnamu 6epunraH. Xotuma kncmuga Hasounii )KOMMAHUHT pax-
6apnuru octmga ypraHraH KMTo61apvHUHE TyNJaMUHU KeNnTnpué yTrax,
YHUHT aXXonnb KobmnnuaTnapu sa BapoTn xakmga cysnab 6epraH. by epga
HaBouii TomoHugaH é3nnaraH XXoMumHM gadH 3T BaKTMAa MallXyp Xu-
poTAnK Bou3 XycanH Kowunpuii yKnraH MyHrim AMpuk Wwebp — Mapcus
XaM KenTupunaraH.

HaBounin keinH4yannk XXOMUMHMHI «HadaxoT an-yHC MUH Xa3apoTas-
Kyac» («Ynyr xaspatnapgaH gyctamk Hagpacnapu») puconacuHum «Hacomm
yn-myxa66at MUH WaMonm yn-gpyTyBBa» («OnmnxmmmaTtnmnk ndopnapu-
JaH myxa66at wabaganapun») HoMM 6unaH TapXuma KunraH. Puconaga
616 Hathap CyPpuUnNmMK HaMOAHLACUHUHT TapXXUmManm X0 XUKOS KUJTUH-
raH 6ynmnb6, ynap opacmpga 35 Hathap aén xam 6ynraH. HaBouii mMaTHHU
6MpMyHUa KNcKapTmpraH, ammo 6ab3nniapu, Wy xymnagaH, Xoxa Axvag
fAccaBningaH TOpTUG 6Mp KaTop ypTa OCUENUK WaNXNapHUHI XaéTun Xa-

Kngaru KywmmMyanapHu KMputne, 770 cyduii Tyrpucnga MabaymMoT Kesl-
TUPraH.
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Xumxpwuii 904 / 1498-1499 innnapga HaBowii sHa katTa Ha3MUIA LWakara
KanTraH Ba ®apnamaanH ATTOPHUHT «MaHTUK yT-Tanp» («Kyw HYTKW»)
HOMAW TacaBBy(puUi focTOHM acocmaa «JIMCcoH yT-Tanp» («Kyw Tunm») aca-
pPUHU spaTraH. MabnymMKu, ATTOPHUHI AOCTOHU 60nanuK 4Yornapuga éul
Anuvwepra KaTTUK TabCUpP KUAraH 6ynmb, y y3m Xxypmart KUaraH LWONPHUHT
ariTraHNnapuvHmM ynye éwira eTryHya yTiinab opraH, Kyn HapcanapHu 6oLiu-
AaH yTKasraHugaH CyHr 3ca, YHra »kaBob KaiiTapuiura XXypbaTtu eTraH 3gu.
JOCTOHHUHT MaB3ycu Kyhugarnya: Kyliiap ysiapura rnogwo cainamok4m
6ynunwagn Ba xyaxyg (nonuwak) CemMyprHu TaHnawHW Taknnd Kunagu.
AMMO YHN Xanu Tonuuw Kepak 3gn. Kywnap inynra otnaHnwaan. Y napHuUHr
KYNUUANTN KNANHYUANKAap4aH yydnb, nsnawHu tyxtatmwra Kapop Ku-
nuwagn; Xyaxya aca Kyrniwapra pnsostnap cysnab 6epn6, 6yHaar kapopna-
pPY HOTYTPUINTUHWN TYHTYHTUpPULLTA ypUHagn. ETTnta «Boguii» (TacaeBy-
dunin bapKaMoNNMKKa apuLInLW Aynuaarn 6ocknynap)gaH ytuwra dakat
yTTU3Ta Kyw myBadak 6ynaau. Y1tus, 6y copcua «cu» 6ynagun, Cumypr
aca «yTTM3Ta KyLW» MabHOCMHU aHrnatagu. Ly Tapuka iiynosumnap ms-
naran cupnan NoAawox — YNapHWHT y3napuaup. Maiiram6ap (c. a .B.)HUHT
«Y3UHW aHrnaraH ofam Y3MHUHT ApaTyBUMCUHWN XaM aHrnangn» geraH xa-
Avcnapu wy Tapuka TalKUH KUIUHTFaH. «JlncoH yT-Taiip»ga wounp ®oHunii
(«YTKMHUM», SbHU LYHEHWHT YTKUHYM 3KaAHUTUIa nwopa) TaxaanycugaH
cdoriganaHraH.

HaBOUWHUHT oxnpru acapm — «Max6y6 yn-kyny6» («KyHrunnapHuHr
CeBraHu») caXb AbHWM KOohUANaHraH Hacpa, opacura webpaap KywuaraH
Tap3ga 6utunaraH. Y CabgMnHMHI «'ynnuctoH»n Ba XKOMUMRHUHT «baxopuc-
TOH»N yU4yH Hasupa 6Yynn6, yHOA XXaMUATHUHT TY3UINLLW Ba NHCOHAp opa-
cmgarv MyJsoKoT acocniapuy xakugarn dmkpnap 6aéH KUANHraH. Yuta KUcum-
HUHT BUupuHYnCHMga Typnam kacbnap, naBo3nmiap Ba XaMoaTumnnmk rypyxna-
pW, yNnapHWHI dasmnatnapu Ba Kamuyuamknapu xakumga TaBcudHomanap
6epunraH. AnTannuk, «ladkatcns, xxoxmn Ba dpaxiwira 6epuaraH oxnap
xaknga»rmn 6o6ga ndoganm KUNNG6 «YHUHI XaMMoOMMaaru epra Macxxug pa-
BOrMgaH TyKuaraH 6esaknap TylwlanaraH, rMNrrnapy aca KysaraH mexpo6nap-
faH nbopat» gennnraH. [lexkoHnap xaknga «4yHEHUHI )apoBOHAUTN YH-
[aH, o1aM ax/IMHUHT KYBOHUM YHAAH, Y KaéKKa 60pMacuH, MHCOH1apra oBKat
Ba KyT-0apaka antagun», gemnnraH. AcapHUHI UKKMHUYN KUCMWN ax/10K-0406
Macananapu — axwmn pasunatiap Ba unnatnapra éarvwiaHraH. YurMuum
Knem aca «Pakar angamaianraH amac, 6ankm xap 4OUM Xam TY/IMK XaKukaT-
HW ranupasepmaranraH ogamrmHa aknangup» Kabunmngaru XxmKmMmatan cys-
napgaH noopart. YMyMaH onraHga, 6y KyHruaodap KMtob amac, TyLyHUL
YUYYH aHYarmHa KUANHNNK KUNagn, YyHKN y KynruHa KNANHUYNANKNapHU
Ba TyWrynapHm 60wwaaH KedprpraH, YyMPUHUHE oXupura Kenmb aca atpodun-
farv oNamMHWHI HOXakAUrngaH KaTTUK anam 4dekaértraH ofam TOMOHMUAAH
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ésmnraH. KH3HFH wyHaaky, mykagammMaga myannmd) oHa lopTUHU Tapk 3T-
MOKYM 3KAH/INTUHW é3raH, aMMO Y HUATUTa spumLLa ofiMaraH.

BakTn kenn6, 6yOK MHCOHMNapBap WOMPHUHT acapiapy XUpoThaH aH4ya
y30Kaapra xam TapKajsraH Ba y36eK XaIKMHUHT MY/IKU 6YyNn6ruHa Konmai,
Kynnaé Tunnapra yrupmnmoé, oyHé MymTo3 agabumétn xasmHacmra KupraH.
3epo, gaxonap MaHTy Awangmnap.
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>XKamrapma xakuga KapaHr:
Bacunbesa 1995; 2005a;
20056; 2011; Vasilyeva, 1995;
1996; HaBowi acapnapu
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2008 6.

POCCNA MNTTTNM KyTyBEXOHACUAOAT A
HABOWI KYJIESMAJIAPU: Tyl LLUAMJIAP
TAPUXNOAH

Poccua mMunnuii KyTybxoHacMHUHI Kynésmanap 6ynMMn TawKua Ku-
NIVHraHngaH 6epyn MyHTasaMm paBunwia sHru acapnap 6wunaH 60MnTNG Ke-
NMHMOKaa. Xo3upru BakTaa Lapk kynésmanapu xamrapmacuga 28 MUHT
[oHa Kynésma caknaHMmokza. YnapgaaH 29 Ta acapnap tynnamuv Annwep Ha-
BOUMHUKN 6ynunb, YHUHT 14 Tacu XV-XVI acpnapra Taannyknnaups Ynap
Typnnda nynnap 6unatH, xymnagaH Xycycuii KonnekumnoHepaap, gnnaomart-
nap opkann 8kn xapbuii ymkanap cmgatnga Kenmob KosraH.

HaBoniiHNHT 6upnHYKn Kynésmacu 1817 nnpga, bapHayngarn Konwmea-
HO-BOCKpeceHCKUiA 3aBogiapy 60Wwanrm 6yaraH to f myxaHgmcum Métp Kos-
Muy ®dponos (1774-1839)HMHI TynnaraH KUTobnapwu opacuga Kenub Kon-
raH9 Y tof-koh Ba METa/TYPrua caHoaTU PUBOXIAHULLNM YUYYH KyNn Xu3mMaT
KWUAraH, TynjaraH caHbaT acap/iapu Konnekymsacugan bapHayn myseiin Tawl-
KW 3TUATaH, Wy 6unaH 6upra, y Kutobnapra, bupnH4M Has6aTaa Kagumrin
pyc Kynésma KuUTobnapura Xypasam Ku3MKKaH. YHUHT Tynaamum mnuymga 60
AaH owwukK LWapk Kynésmanapu xam 6ynuo6, ynap numga sHr knmmatm Haso-
WAHWHT Kynnétun (acapnap tynnaamm) sagm (Kar. 4). Wy6xacmnskmn, dponos
y3ngarn Kagummin KynéamanapHuHr 6agumnini KWAMaTuHU AXLWN TYLIYHIaH:
ynapgaH hbakat MKkmTa 3Hr Kummartbaxocura 6yéknap épgammga y3MHUHT
OBOPSIHAUK repobuHM un3nob KyiiraH.

Wapk TuanapuHn 6unmakanraH pyc tof MYXaHOMCUHUHI LLapKoHa
MaHb6anapHu Tynnawura Huma cabab OynraHu HOMab/AyMm, LIYHWUHTAEK,
ynapHu KaHAah nsnab TonraHyM xam aHMK amac. HaBOMMHUHI Ky1/IMETH aca
Kennb YmKnn xakmga 6ab3v TaxXMUHAAPHW anTULL, aHUKPOrK, yiinab To-
TIATTT MYMKWH By/iraH Kam cobLUn KynésmanapgaH upuauvp.

1794 Ba 1800 munnnappa bapHayngaH YpTa Ocméra KonmsaHo-bockpe-
CEHCKWI 3aBOANapUHUHT amangopu T.C. BypHawes pax6apavru octnga nk-
KUTa 3KCNeANLMSA XyHaTUraH. 3KcneguumanapHuHr 6upuHuUncn — byxo-
pora, MKKUHYUCN — TOLWIKEHTra MysbkannaHraH. bypHaweBHUHI akcnean-
uumanap xakmgarun mabaymotnapu ®posos opkann «CUOUPCKUIA BECTHUK»
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XypHanura 6epu6b wob6opunraH 6ynu6, ynap 1818 sa 1819 iunnapga 4yon
aTunAraH. XykKymaT Kapopu 6unaH fHr1 caBfo MynnapuHuM Tonuw Ba 6upii-
yfa reosiornkK KUAMpyBAapHU amanra owmpuLlra MmyJspKanaaHraH akcneau-
uusanapHn bypHaweB y/iKalyHOC HyKTam HasapugaH TacBupniaraH 6ynmo,
YHU 6UpUHYM HaGaTga Ypta Ocméparn KyHAanuk xaéTt, ypd-ogatnap,
AVKKaTra casoBop Xo0Wnap KynpoK KU3NKTUPraH. AXTUMO/I, alilHaH LWYyHAawn
caéxaTnapuHuHr upuga bypHalweBHUHI Kynura 6ab3v Kynésmanap, wy
XymnagaH, KynnméTt xam TyLwm6 KoaraH 6yamwm mymknH. Mabaymku, Towl-
KEHT XOKMMU KOHYCXYXa PYC «3TYUCU»HU BUP Heya MapTa yiiura MexMoHra
YakupraH Ba yHAaH MUNTUTUHWN COBra KWAUWWHK cypab, ypHUra mcraraH
HapcacuHU ONULLIVUHU TakKNNg KnaraH. bBypHalues YHUHT NATUMOCUHU KOH-
AVpraH, aMMo MUNTUK 3Basura HMUMa onraH? bankm «3NYU»HUHE COBracu
3Ba3nra kKutobnap 6GepunraHaup? Lapsoke, 1800 nunm TowKeHTAa Y4 O
AwaraH BakTuaa Ba 1794 runnpgarn caéxatun BaKTUga KATOOGHU Kysra KUpwu-
TULW YUYyH BypHalleBHUHT 60LLKa UMKOHUATAAPMW XaM 6ynraHn axTuMmongaH
Y30K 3amac. bypHalwleB HOK1apu CoOMMHIraH KyTuiapHu gapénaH yTtkasaértraH
BaKTMAa Y/apHUHT CyBra Tylwin6 KeTraHUHW TacBupnaign, 6y aca «Kynnn-
ET» allHaH YHUHT Kynnaa 6ynaraHMHUHTE HUCOWI gannunn cugartmga xmamat
KUNNLLN MYMKWH.

Arap KynnnétHu ariHaH bypHalues onnb kenraH 6ynca, YHUHr awaaanii
KUTOOGLLUYHOC-KOMTEKLMOHEP P PONOBHUHT Kynnra TyLWULWW MyKappap 3gu.
BaxonaHkun, 6ynapHUHI 6apu Xy>>kaT 6unaH TacgurnuHm TonmaraH TaxmMmH-
nap, xonoc.

1828
nagaH, HaBouWHMHI acapnapu xam Kenub6 TyuwraH. Ynap Apgabungaru
Pyc-9poH ypywmnHMHr ymkanapun cuncatnga CaHkTt-lMNMetepbypraaH onmob
KennHraH. Ywoéy mybxasrnHa Osap6aiikoH Lwaxapyacmpa cadpasuiinap
CYNONacMHUHT acocuymncKn, TacaBeyd Tab/IMMOTUHUHT eTakdmcu wanx Ca-
utogunH Mcexok Apgabunuin (1252-1334)HUHT Makbapacn 60p. YHUHT
Makbapacu 4ONMWNIA paBuLLAa TakBOAOpPAap TOMOHUAAH 3UEPaT KUIMHIaH.
1501 nunga 3poHJa XyKymaTt Tenacura TYpPKMin3aboH MycCy/IMOH-LIuanap
Kenuwu HaTwmxacuga 6y epnap 4mponnu 6UHONap Maxmyacura annaH-
raH10 buHonapgaH 6upn «4MHHUXOHa» Aeb aTanmb, yHAa XUTON YNHHN-
cupaH scanraH 6ywmnap 6unaH 6upra KyTy6xoHa xam oinawiraH agu.
1759 inn kanngnapwura Kypa, YHAa MUHITa SSKWH Kynéama Kutobnap cak-
naHraH, 6MpokK xo3upru gaepaa ywoy TynaaMHUHT pakaT 6up KUCMUTUHA
cakfaHaéTraHu mabaymil

Appabungarn kKynésmanapHUHI 3HT KaTtTa Tynnaamum CaHkT-leTep-
6ypraa 6ynnb, Moxup xarTotnap TOMOHWUAAH KyYMPWUAraH, Hakwnap Ba
XaTToO MUHUaTHOpanap 6unaH xam 6esatunraH 166 Ta 6agnumnii Ba Tapuxunii

puconanap 6op .Ynap Kyara KUpUTUANWMHUHE TapUXnN Kyinagarnyalld
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Mnnga kyTy6xoHara aHr KUMMaTam UCNOM Kynéamanapu, Wwy Xym-

10 Canby 2009.116-120-6.

11 Appgabungarn
KynésmanapHUHT 103Tacu
TexpoHparn «3poHn
6yCTOH» My3eiinaa
caKNaHMULW M aMUKNaHraH.
AHaTypTra Kynésma
TexpoHparn nkkuta
KyTy6xoHa («KeTabxaHaun
Manek» Ba «KeTabxaHau
Mennun») Ba 6UTTa My3eii
(«Koxu F'ynncToH» mysein)
[a caknaHMokga. YuTa
KnTo6 VctaHbynparu
KnT06 om6opnapu (Typk
Ba MYCY/IMOH caHbaTun
My3elin, «Tynkonu capoiin»
My3eiin Ba NictaHbyn
YHUBEPCUTETUHUHT
My3elin)ga caknaHaau.
AKLL myseiinapunga
(BawmnHrroHgarum
«®pup» ranepescmga
Ba Hblo-Mopkaarn
«MeTpononnTeH»fa) UKKUTa
Kynésma 6op, ®paHuymns
Munnunii KyTyb6XxoHacu,
NuccaboH (MopTyranus)
farv FN'ynb6eHKAaH My3elin
Ba Jlaxop (MoKnCTOH)ga
Awos4Yn M. CIMMHUHT
xXycycuii Tynnammaa xam
6uTTagaH caknaHMokaa.
Kap.: AKnumykunH 2004a.

12 Vasilyeva 2011b; Bacunbesa
2014.

13 boplueBcknii 1984.
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14 Akagemuk X.[. ®peH,
npoceccop ®.®. LLlapmya Ba
Mwp3sa XXadap Tynunéowes
dpaHuy3 TMNMaa Kynésma
KaTasnor TaliépnawiraH.
YHWUHT TaBcndgmromacu
aKkafemuk b. OpHHUHT
60cma KaTanormra KnpraH:
Dorn 1852.

Pyc-OpoH ypywn 1826 unga 6ownaHn6, 1827 nnnga Aesapnn skyHura
eTan geb konraH. BUPOK cynx Ty3uw xakugarn Mysokapasnap Xyga uy-
3nnNmM6 KeTraH Ba pyc noAgwocy Hwukonan | KylWMHNaApUHUHT Apgabun
Ba MapoFa LWlaxapfiapura 60ctupumb kupuwinra pyxcat 6epraH. 1828 nun
25 aHBappa reHepan-nenteHaHT lNaeen MeTpoBuy CyxTeneH (Suchtelen)
TOMOHMAaH Apaabunn 6ocnb onnHraH. Hukonaii | HUHIK LWapk Kynésma-
napura xypga KnsukmwmngaH xabapgop 6ynraHm yuyH xam Naeen Cyxre-
neH (antmb ytuw Xomsku, y PoccmaHumur LUseymnsgarn anumcu 6ynraH
TaHUKAU KNTO6 TynsoBuncu (6ubnnocdunn) reHepan Metp CyxTeNneHHUHT
YIW 341) «MacXXMgHU HasopaT KUayBYM AMHUI ap606n1ap»HU KyTyb6Xo-
HaHWHT 6Mp KMCMMAaAH BO3 Keuyullra KyHampraH. Kutobnap Kytunapra
XOMnMaHraHMgaH cyHr aca, CyxteneH wanx CadpuUiiHMHI Kabpwu yctura
800 oNTMH TaHra — 4YepBOHEL, CO/IMHIaH napyagaH TUKWUATaH Xxastaya
KyWiraH. ¥, WyHWHraeK, makbapara Typ/am MHbOMAap KUANG, MacKnaHu
TabMupnaw yyyH 50 onTnH TaHra bepraH.

1828 rnnHMHI gekabpuga Hukonam | Xank KyTyboxoHacura 148 ta dopc,
11 Ta apab KynésmanapuHW, WYHUHraeK, HaBOMMHMHI acapnapuv »xamnaH-
raH 7 Ta KynésmagaH néopar 6ynraH axoiinb xapbunii ymxkaHu TowinmpuLlra
6yrpykK 6epraHl4 (Kat. 2, 5, 9-11,14). YnapHuHr 6apu XVII acp 6ownapunga
Appgabun kyTybxoHacura wox A660oc | TOMOHMAaH Xaga KUAUHTaHaW.

By Kynésmanap Lwox KyTybxoHacura KaHgain Kenmb KonraHamrm Homab-
NyM. YnapHuHr oup kucmm Mcmownnl gaspupga Tabpusra Kyumb6 )navwira
Maxxbyp 6ynraH baguny3zaMOHHUHT KNTO61apy 6ynnIn xam MyMKUH; Gy-
nap cmpacura xvxpuin 898/munoauii 1492-1493 innnapgarn «Xamca»Hu
Kuputnwl MymkmH (Kar. 2). Xuxpuii 1004/mnnognin 1595-1596 nnnnappaa
XYPOCOH, Fhtioh Ba Mo3aHAapoH XyKmaopu 6ynraH Abyn-MaHcyp dapxog-
xoH KopamaHnn yuyH XVII acp oxupnapuga kyumpmnb ésmnraH «Kynnmért»
(Kat. 14) aca ywa gasnat ap6obu xvxpuin 1007/munoguii 1598-1599 nmn-
nappa A66oc | HUHT Byrpyrura Kypa Katn KUWanHu6, Moni-mMysakm gasnat Xa-
3MHaCcK YYYyH Mycodapa KUNMHraH nantga Wwox KyTy6xoHacura Tywmb Kon-
raHMHU TaXMUH KUAUL MYMKUH.

1829 iinnga HaBOMMHMHI MKKUTa Kynésmacu KenraH 6ynub, ynappaH
6upn — «Nnk pgesoH» (KaT. 1) gunnomaTuk coBFa cugpatnga 6epunraH,
«pnboegOBHNUHI KOHW 3Ba3ura KenraH» ge6 TabpudnaHraH. A.C. M'punboe-
[OB Aunsaomar, é3yBUmM-gpamartypr Ba 6actakop 6ynmb6, 1826-1828 nunnap-
Jaru Pyc-3poH ypyLinm TyraraHugaH CyHr POCCUSHUHT MYXTOpP Bakuau cu-
hatnga TypkMmaHyai GUTmMm WapTinapuHUHE amanra olnpuamwm, wy 6m-
naH 6upra, KOHTPUBYLMAMN YHANPULL Ba acupra o/IMHraHNapHuW BataHura
KaTapuw y4yyH TexpoHra XXyHatunraH. 1829 vnn 11 cpeBpanga «easmpu myx-
Top» Makomura ara éynraH Fpnb6oenos, y 6unaH 6upra pyc anumnapuHUHI
H6apya BakmMNNapy TEXPOHAUK ranaéHuynnap TOMOHUAAH Baxwuinapya yn-
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avipraHnap. MyHocabatnap 6y3sunanwm MyMKUHANTUAAH XaBhcmparaH Lwox
capoiun xam, pyc XyKymMaTu xaM xaBp/in BasusATAaH YMKULL YopanapuHum ms-
nanm 6ownawiraH. Ywoby HOXyLU BOKea to3acugaH m3oxiap 6epiwb, Kevu-
pumMmiap cypanraHugaH cyHrrmHa Hukonaii | omwab, darx Ann LLOXHUHT
yrunnapuv ékm HabmpanapugaH 6Mpn TOMOHUAAH XYHaTUNTraH y3pHU Kabyn
Kunmuwra posmnmk bepagn. Lox 6y nwHM 6axapul y4yH TaxT Banvaxgu
A660C MNP3OHMHT eTTUHYM YT XycpaB MUp30HM TaHNaraH. 16 éwnm Xyc-
paB Mup3o ywa naintga O3ap6aii)KOH BMI0OATa XOKMMMN ByAraH OTaCUHWHT
TalKWY anokanapHu 6axxapyBym Maxcyc KoTmbu agu.

XycpaB Mup3o Hukonaii | ra atanraH cosra-caioMiapHu, 6UPMHYN HaB-
6arpa «Wox» onmocmHM TonwupraH. Cosranap opacmga ®atx ANUHUHT
Laxcuii KyTybxoHacuaaH onvHraH 18 ta kynésma xam 6ynun6é, ynapHun Hmko-
namn | Xank kyTybxoHacura TonwmpraH. Ywoy KMumk Tynaam acocaH dopc
TUAMgarv MymMmTO3 LWEbPUAT HAMYHanapu Ba Tapuxmnii acapnap Tynnamaapm-
JaH nbopat 6ynranls dopc Tnnnga 6ynmaraH sroHa acap — HaBOWRAHWHT
«nK geBoHu» 3am (Kat. 1). KNTO6MapHUHT KYMNUYUAUTK, WY XyMiafaH,
MyKOBanapu xam 3poHga KaTta TabMupnaHraH, 6upok 3ap6odg runod nun-
Aarn AeBOHHMHI KOMKOrv 6ynmaraH WeKWInm, WyH4Yakn woinra ypab Ky
KonuHraHan. KeinHuyanmk KyTybxoHaja yHTa TaxTa KOMKOK sicab, ypHaTab
KylnaraH.

1829 nunn gekabppaa Pyc-TypK ypylwu BakTuga Ap3supym Liaxpuga
TN6 onuHraH Haesownii acapiapMHmn yKULW YUYyH «AByLIKa» Yynratoin-Typkya
nytatm kentupunraH (Kar. 15).

1859 nnn Hasownin J,eBOHUHUHT yd Tynnamu 1845 nnnpaH 1854 rinnrava
dopc capoiinga myxTop Basup NaBo3MMUHK arannarad AmMmntpuin isaHoBUY
JonropykoB (1797-1867)HUHT TynnaMmun Tapknubuga KenraH. dpoHaa xmsmar
KmnraH Baktmnga .M. Jonropykos AnekcaHap |l HUHT 6yipyrura mysomk
Xank KyTy6xoHacu yuyyH coTnb onmHrad 99 ta KynésmagaH néopat axorinb
KOMNeKANSHU TyTwawra myBaddak 6ynraHle Ynap opacmga Hasouii geso-
HUHWHT y4dTa Tynnamun 6ynraH (Kat. 7-8,13). ®opc adhcoHanapu Kyvympma-
napupga KHA3b [LoNrOpyKOB Ba YHUHT KU3N EBFEHUAHUHT UCMIW E3UNTaH MyXP
60CUNTaHNHU KypUuLl MYMKWH.

1864 nunnga KyTyb6xoHa TOMOHMAAH WAaPKLWYHOC-3POHLUYHOC O/IMM Ba
avnnomat Hukonan Bacunbesny XaHnkoB (1819-1878)HUHT TyniaMmu coTmb
0/MIMHTaH17. XaHukoB Llapckoe Cenogarv nuueinga ykiraH, yHu tyratrad, Me-
Tepbypr yHuBepcuTeTa npoceccopmn O.N. CEHKOBCKUMHUHI Mabpy3anapu-
ra KaTHaraH, KeinH aca Talwku vwnap BasupamrmHnMHr Ocné maxkamacmpaa
Tap>XuUMoH 6ynmn6 nwnaraH. 1841 nnnga XaHnkos byxopora, K.®. ByTeHes-
HUHT 3YMXOHacura yHUHr épgaMmymncy cudpatmga xmamart cadpapura XyHa-
TnnraH. KemmH4yannk XaHmkos Tudpnucga xusmat KunaraH, 1853 hungaH
1857 nnrava Tabpusga bow 3num BasndacnHm baxkapraH (aiHaH Wy epga
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PaccagnHa 1977.
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18 AKUMYLIKUH 1987. 22-6.

19 YnappgaH 6uttacm (XaHUKOB,
35) ypraHunraH Ba Hawp
KnnuHraH: boposkos 1961.

Yy Y3 Tynaammra KupraH aliénapHUHI Kyn KUCMUHU coTM6 onaam), 1858-
1859 innnapaa aca XypocoHra 6ynraH TU3MMAM 3Kcneanumsara paxéapnmk
KunraH. XaHnkoB 1855-1859 iinnnapga Ocmé myseiin (xosnmpru PO A Llapk
Kynésmanapu unHcTUTyTU)ra 70 Ta Kynésma >xyHatraH18 lNMapuxaa ALaér-
raHuga sca y Tyn1aMUHWHI KOraH KNUCMUHW COTMOKYM BynraH, 6upokK Ta-
cappydunga Ocné myseiin bynraH daHnap akagemuscn mabnarm myknmrum
Tydannm 6yH4Yannk KnmmaTbaxo TonuaMagaH 6o TopTuwlra Maxoyp éyn-
raH. ByHpar ma6nar cakat VMimnepatop Xank KyTybxoHacupa TONWaraH Bsa
1864 nnpa 166 Ta caknaHyBYM GUpPMKAaH noopat 6ynraH Tynnam Kynés-
Manap 6ynMmuaaH ypuH arannaraH.

Ywo6y Tynnam 6unaH 6upra HaBoOMMHWHI y4yTa acapnapuv Tynjiamum Ba
YHUHI acapnapu y4yyH WKKUTa uyuraton-dpopcya nytar kenagmld dakar
MKKNTa Ky/néama: acoCmini Kucmmra Xvxpuin 904/munnogunin 1499 nnnap ca-
Hacu KynunraH Ba woup xaétnuruga TysunraH «Kynnmért» (Kar. 3) xamga
XVI aCpHUHT NKKUH4YM ApMuga Kyumpunrad XV-XVI acpnapra maHcy6 ge-
BOH Hycxacu (KaT. 12) sgu.

1879 Winnga Anuves pgeraH waxcgaH WKKUTa cypatnm Kynésma coTtub
ONMHTaH 6ynunb, ynapaaH 6upwu cypatiap 6unaH 6esatunraH Hasownii geso-
Hu 6ynraH (Kart. 6).

tOkopuga caHab yTuiaraH KaguMuin KynésmanapHuHr 6apu imneparop
Xank KyTy6XOHacCMHWUHI KaTanoraapu Ba xucoboTnapuaa akc aTTUPUATaH.
1887 nn xucobotnga KyTyO6XOHaHUHI caHbaT Ba TexHonorusnap 6ynmmm
6ownurn Bnagnmup Bacunbesuy CTacoB Ba LLlapk 6ynumun 6owwnmnrn Ba-
cunnii AmntpreBndy CMUPHOB TOMOHWUAaH TaliépnaHraH KyprasmaHWHT
KaTanory Hawp KunuHrad. Kyprasmaga yuratoil Kynésmanapym HamouuLl
3TunraH 6ynu6, ynapHuUHr TypTtacu Hasomin acapnapuga KynnaHunapau.
MabnymoT onmw 6emanon 6ynuwiura Kapamain, LUOUPHUHT acapfiiapuHin
akat 1946 rinnga C.J1. BONMMHHMHI MaKonacn YMKKaHnaaH KEMUHIMHa yp-
raHa 6ownawraH. Onumniap 6MpUHYM HaBbaTAa MaTHAAPHWU ypraHULLIraH,
Xa8TNMK nantTnga Ty3uaraH TynsamaapgaH aca HaBOMWHWHT acapiapuHin
ypraHnwga conganaHunraH. Kntobat caHbaTUHUHI Tapkubuii kncmna-
py — XaTTOT/IMK, MUHMaTIOpasap, Haknwap, MyKoBanap xam 3abTubopgaH
yetha KosmaraH. MuHuaToopanap Ba HakKwanm 6e3aknapHUHI cypaTiapu
H.B. AbsikoHoBa, O.WN. lNanepkunHa, X- CynanmoHoB Ba ®. CynaiiMOHOBaHUHT
ansbomnapura KupraH; ynap ToMoHugaH Anuwep HaBOURHUHT pyc TUaura
Tap>XnMa KWUINHIraH fOCTOHapu 6e3atusiraH, 6MpoK XxaMmoH AroHa Maxmya

cmdpatuaa Hawp aTUAraHmnya nyk.
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«MnK neBoH», 1465-1466 Win.

HaBonn XupoTga kmtobart caHbaTu rynnab swHaraH gaspga swaraH.
LW oxpyx MUP30OHNHT XYKMPOHNANK AaBpuaa YHUHT yram boicyHkyp Mup-
30 TOMOHMAaH 1430-nnnapga apatuaraH XmMpoT MakTabum aHbaHanapwu
XycalH BOMKapOHWHI KyTy6xOHa-ycTaxoHacmpia [aBoOM 3TTUpPUAraH Ba
PUBOXNAHTUPUATAH 34WN. YUa faBPHUHT 6enrnnapuHmn HaBOMNHWHT Ky -
é3Ma acapnapu muymga sHr KaguMmnimncu xmcobnaHysum xmxpuimn 870/ mnno-
ann 1465-1466 nnn caHacu KynunraH «Mnk geBoH»Aa Kypuw MYMKUHZD
(Kat. 1). YBAa KaiMOKpaHr KorosgaH tawkapu, NUCTOKM Ba baprukapam
PaHTMHWHT TYPAu Tycnapugaru, XnurappaHr, o4 xurappaHr sa MOBUi Tyc-
nun KorosnapgaH poganaHunraH. PaHrnm korosnapgaH XvpoTtga uiak 6op
1430-1440 nnnnappa donpganaHa 6ownaHraH ge6 xmcobnaHagn. byHpai
Muconnap XV acp yuyH xxyga kaméb 6ynca, kelimHuanuk, aiHmnkca XVI acp-
HUHT NKKNHYM SpMmna 6y ycyngaH kntob 6esatuwgakeHr ooriganaHa 6oww-
NlaHTaH.

CuHuunknab kapanraHga, «/InK 4eBOH»HUHT caxudanapu xyga maii-
Ja TunnapaHr aupaxonnap 6unaH KonaaHraHMHM Kypuw MYMKWH. Baxo-
NaHKW, TUAna KyKyHM KyUYMpyBYM XaTTOT E3UWHK 6ownawingaH asBas
KO0F03ra caypatunraH. flactnab tunna sappanapu cauypatuiraH paHrim
kofo3 XUTOWAAH KENTUPWUITaH, BUPOK XUTOMNNKNAPHUHT 3npaxonnapu
Xypaasasm MUPUK GynraH.

XaTTo KUTOOHUHT y3ura XocnurugaH Kennod Ynknub xam, YHUHT yTa 60
6ytopTMaumra atab Xuportga ApatuiraHn xakmpa xynoca KUanw MyM-
KUH. (besatnw 6mup acppaH KeinH AKyHNaHno6, gactnabkm nkkuta TyTaw
6eTn Hakwnap 6unaH 6e3aTunaraH, MaTHAM caxmdianapra aca 3My paHran
HakKwnap TyWupuaraH xowusanap conuHraH). byHra éw 6ynca-ga, ammo
eTyK ycTa 6ynraH XaTTOTHUHI ucMm xaM ucbot 6yna onagn. CyntoHanm
Mawxagnin (1432—4520) Mawxagaa TyrmnraH 6ynn6, «MnkK geBOH»HU Ky-
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Kar.1.7

Kar. 1.3-6

20 Esunuuw BakTu 6yiinua
VKKWUHYM KyNnésma — UKKUTa
MWUHUaTopanu [1esoH
1471 vinnpga A6aypaxum
Xopasmuii (AHUCNIA)
TOMOHUAAH KyunpuaraH
6ynn6, OKKYOHAN faBnatu
Xyayanaa, TaxmuHaH Llepos
éku Tabpusga ApaTuaraH;
Koxupagarn Mucp Munnunii
KyTy6xoHacuja caknaHagu.
dakcuM. Hawpra Kap.:
OpkunHoB 2015.
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21 Magpanmos 2003.

22 Akimushkin, lvanov 1984.
54-6, note 24 (b). Pycua
TanknHgarn makona
KeMHPOK YNKKaH:

AKNUMYLKUH, BaHOB 2003.

180-6, 24 (6)-m30x.

23 AKNMYLIKWH 1984. 526-6,
1-n3o*.

HABOUW ACAPJIAPUN KUTOBAT CAHBATUIA

ympraH namtuga 33 ékun 34 éwnapga 6ynraH Ba Annwep Hasouii kabu y
xaMm CynToH ABycangHWHT xu3matunga aonuvsaTt PUTraH.

Kelinnuyanuk Haesonin CyntoHann Mawxaguira Xomminnmk Kuaa 6owu-
nlaraH Ba opTuk4ya my6onaracns anTul MYMKWUHKMW, XaTTOTHUHI HacTab-
nVK ycnybuparn é3ys byiinya 6eHasuMp maxopatra 3puLnLInN LUOUPHUHT
MW TUPOKNCK3 103 6epmaraH. 1480-1490 nnnapaa xattoT CyntoHanu To-
MOHUAAH WOMPHUHT [eBoHNapmn Ba «Xamca» 4OCTOHUHUHI YHab Hycxa-
napu Kyumpunran2l

«Xamca», 1492-1493 .

Mwup Annwep HaBOMIAHWMHT «XaMca» acapy XalWToTnaap nupu MasnoHo Cyn-
ToHanm Mawxagnini TOMOHMAAH Kyumpunnb, MaenoHo Apuin-My3axxmb Tomo-
HWAAH Twana cyBu KPUTWTaH Ba Y3 acpujarn ycranap opacuga Hoébwu 6ynraH
(mykoBa co03) ycTa CynToHanm Xvupasuii TOMOHMUAAH MYKOBa/aHTaH.

BupuHumM dopsay, (KNTO6 BapaknapuHM MyKoBa 6unaH 6UPUKTUPYBUU
KOro3s) caxmacuHMHI opka Tapadugaru 6y cysnap 6yTyH «Xamca» (Kart. 2)
KyUMpPUATraH Ba XaTTOT/IMKHUHI HacTabInK xaTugaH dapk KUayByYn E3ys-
fa 6utunaraH. Napyum aHnkNaw pacMUATYNINKHK (aTpubyuns) bunaguraH
ogaM TOMOHMAaH GaxapwunraH 6ynca-ga, YHU TeKWwnpub Kypuw 3apyp,
YYHKW Ky/E3MaHUHI OXUPIX caxmdpacuaa Ha 6e3aTyBUM HAKKOLIHUWHT, Ha
MYKOBa/IOBUMHUHT UCMU TY/IMK KypcaTunmaraH, XaTTOTHMHI UCMWU 3ca
CynToHann waknmnga 6epnnunb, mawxyp XMpoTInUK YCTaHMHI Hacabu Kyp-
catnnmaraH. by aca O.®. AKMMYLWKNH Ba A.A. IBaHOBHUHI «XaMCa»HWU
6owka xaTtoT — CyntoHann KOMHMMHMKN geb aHmnknawnapura (Tyrpu,
KBagpat/n Kasc nuympa sa 6upoH-6Mp fannnnap KentmpmaraH xosaga) ca-
6a6 6ynraH2 Ke-MnHYanuK AKUMYLIKUH YMYMWIA Kabyn KUNUHIaH HYK-
Tan HasapHW KanTapanZ3 6UpPOK y TOMOHUAAH YAUTOTUATaH Wy6xa 6U3HN
KYUYMPYBYUM XaTTOT MacanacuHu KaihTa Kypub ymkumiira maxoéyp Kuagu.

MMKpOCKOMN ocTuga MKKana XaTTOTHUHI XyCHMUXaTWu Ba €3u ycnyou-
HUHT y3Ura Xoc Xuxatnapu ypraHunm6, kyTybxoHaga maexyg 6ynraH Ba
CynToHanu MalxaguimHUHT KanaMmuta MaHcy6 6ynraH cakkmaTa KagnmMmuii
Kynésmanap Ba imrupmarada HamyHanapra ConnwTupmt YMKUNLnN; YHUHT
ncmugarn kucmnap: «CyntoH» Ba «ANU»HU é3nwmn xaTtotnap CynToH
Myxammag Hyp, CynTtoH Myxammag XaHaoH Ba Mup Ann XupaBumHukmura
conuwtTnpunau. Hatmxaga wyHaam xynocara Kengukkuy, 3amoHAoLLNapu
MallXag/ MK XaTTOTHUHT é3yBuaa 6ab3v KUCMIAP HOMYHOCUO OYAMNLLIMHN
TabkupgnawraH éynuuca-ga, xap@aapHUHI YU3UKNapPWU eHIUN Ba HO3UK,
60CMMCK3, YCTAHUHT KanaMu Kynap Yap4yorugaH tutpamanau, caxudpanap
y3pa cmpa KuiiHanmaii y4m6 opaan Ba opTuaaH rox MHrM4YKa, roxm MyroH-
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POK U3 Konanpaan. AMHKMKca, HyH Ba cuH xapdnapu ysmra Xoc 6UTUATaH;
POMOCMMOH HYKTanapHUHI 6upgek é3mnmwmn xam CynTOHaIUHUHT XaTu-
HM 60LWIKa XaTToTNapHUKUgaH axparub Typaaun. TekwunpysnapgaH CyHT
Kynummnsgarn CyntoHann Mawxaguii TOoMoHMAaH é3naraH acapniap 6owka
XaTTOTNapHUKNAAH ce3nnapnm papk Kunaam sa 6apu siroHa 6eHasup ycTa
TOMOHMAaH é3nnrad, geraH xynocara kenamus. Napum kynmmmspga Cynto-
Hann KOMHUMHWHT gacTxaTu HaMyHacu 6ynmaca-ga, 1492-1493 rnnnappa-
rm «Xamca»Hun y3 saktnga O.®. AKMMYLIKUH Ba A.A. VIBaHOB TaxXMWNH KWUN-
raHuaek y amac, 6ankm CyntoHann Mawxaauii KkyumpraH aeb6 xmcobnawra
acocumuns 6ynagu. byHpaH Tawkapwu, HaBouii y3mHuHr 1491 innga é3un-
raH «Maxonuc yH-Hachounc» acapuga CyntoHanm KoMHMNHMHT «Mpokga»
(TypkMaHnap gaenaTm Hasapga TYTUAMOKAA) AWaéTraHMHM alnTub yTraH,
CyntoHanu MawxagnumHm aca XypOCOHHWUHTI 3HI MOXMP XaTToTu cndartu-
Ja TabpudnaraHZ

«XamMca»HUHT 6agnmnii 6e3aTUNULWIN Y3UHUHT paHr-6apaHrnnrn ea yii-
r'YHNUrn 6mnaH xamparga Kongupaau, aiHmM BakTaa aca 613 ynapgaru 6up
Kapawga 6up-6mpun 6unaH ywWryHnawmamguraH TapKMouii KnUcmnapHu
Kypammni. ANTannuk, xmpoTt4ya ycnybga apatuaraH 6MpMHYM OUYNK PPOH-
TUCNNC MYKOBa KOMKOTMHUHT UYKN Tapadu 6e3aTUNNLLINHN Tyrpunangn.
ByHaa 6utTa thapku 6ynmnb, 6UpMHYM xonaTga TapKkubumii axammuaTra ara
Hakw 6e3arv pakart OK paHr nunga MUTTUTMHA KOpa X0 LWakan 60p «MIoH-
Ya-3aHXXUp» WakKnauaa apatuarad 6ynca, UKKMHYMcuga 4apMm TYPHUHT Ka-
NVHAANTTUPUATaH Yn3nkgapura sapxan éepunagn. Ywoby 3apsapak 6yTyH
«XamMca» acapUHWUHI HOMW Ba MYanINPHUHT UCMW, WYHWUHTAEK, BUPUH-
YN OOCTOHHMHI HOMM é3unraH (by epfa Ba Kenrycupga 6ownaHrny b6esak-
napgfa Hnsomuii ,OCTOHNAPUHWHT capiaBxanapu é3unraHamrm abTM6opHU
TopTagn).

Nunra 6MpUHYM [OCTOH MATHUHUHT GOWWN KUPUTUATAH WKKUHYN
OYNK 3apBapak rapum 6MpuH4YM QPPOHTUCIINC BUNAH YMYMWUIA 3apxannn Xo-
wwusAra ara bynca-ga, Kn3mn Ba 6aprukapam Tycam 6yéknap KNpUTUAraHu
cababnu yHAaH paHrnap maxmyacu, WYHUHIAeK, OK «Mopney» MyKknmru
6unaH dpapkK Kunagu: acocuin reomeTpmMK Hakw Oy epga MHrMYKa OK 4Yu-
3UK 6MnaH axpaTunraH. AMHKW BakTAa TypTTasa AOCTOHHMHT 60WwAaHnLLINn-
farn KUcTmpma-yHBOHNap ycnybu Ba 6yéknapm 6yinnya MKKUHYU (PPOH-
TUcnucra sKUH Ba GUPUHYUCK BUNaH YMyMUnnurn kam. LLlyHra kapamai,
ynapHWHT 6apu, Wy xymnagaH 6MpuHUYN PPOHTUCNNC XaM XUPOTHUHT XV
acp oxmpuparn gaBpura TerMwan 3KaHANTN Wwy6xacmns, YyHKW LWy aasp-
ra oug 6owka KMTo6napaa WyHra yxwall xosiaTHW yypaTtacus. AnTannuk,
ynapra HaBouiiHnHr CynToHann Maluxagnum TOMOHNAAH XMXpuii 897/ Mu-
nognin 1491-1492 innnapga Kyumpuanb, BUHA30p KNPONNK KYyTyO6XOHa-
cupa caknaHaéTraH «Xamca»CUHUHT Kyumnpmacu (MS 65)5Ba xvxpuii 901/
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HABOUI ACAP/IAPUN KUTOBAT CAHBATUAA

munognin 1495 nnnnappa kKyumpunun6, byiok bpuTaHuaga caknaHaéTtraH
«Xamca»HUN KUPUTULWL MyMKNH (OKcdopl YHUBEPCUTETUHUHT BoaneaH Ky-
TybxoHacuga typTtta Tom (Elliot, 287, 408, 317, 339) Ba MaHuecTep YHUBEP-
cuTeTa KyTybxoHacuga 6utta (ms. turk., 3))%

BU3HUHI «XaMca» [OCTOH/IAPMMU3 opacura >KonnawTapuaraH TypTTa
O4YUK (PPOHTUCAINC BUPNHYYM Ba TYPTaHUYM AOCTOH/IAPHUHT OXMPUAArn UK-
KnNTa 6Up XU PpoHTUCnUcNap 6owunaarn nMKkana ppoHTacnucra ymymaH
yxwlamangn, gakaT «yHBOH»Nap 6unaH KUCMaH «MoC Tywlaau», 6yHaaH
Talkapu ynapHUHI Ty3WINLLIU Ky/é3ma KUTOOHUHI UYKM 6e3aTuavium
Oylrinya 6eBocMTa yxXLIanNWMKKa ara amac (KM 6u3 ynapHm 6uamanimms).
Ly 6unaH 6upra, ynapga yptasnk, Kywanok MejasiboHaap Ba yu4bypuyak-
nap MaeXXyanurm Tydainm xam MyKoBa KOMKOIMHWHE Tallkm Tapadu-
HWU acnatuwagn. Ywoby QpoHTUcnucnap AOCTOHNap opacujarn kofo3-
napra ypHatunraH. 39neaHop CumMc acnab yrramupex, 3IXTUMOJ, AOC-
ToHNapHwu 1495 hnnpgarn «Xamca» Kabwu, anoxmpga-anoxmpa Kuamnmé MykKo-
Ba/laMOK4UM bynuwiraHgmp. by Kapop 6eKop KUAMHMG, KyNé3amMaHn AxXnuT
Xonjga MykoBasiamok4du 6ynuiuiraHmga, Oy caxudanapHun Tynagmpuul 3a-
pypaTtu TyrunraH. by TaxmuH xaéTra SKMHPOK, 6yHAaH Tallkapy Kntobnap
WYHOAW WaKNIaHTUPUATaHKK, 61p 4OCTOHHUHT OXMPW Ba 60LKa fOCTOH-
HUHT 60N Typnn KnTobnapra TyTpu KenraH Ba 6up-6mpu 6mnad 6ornaH-

MaraH.
Huma 6ynraHnga xam, TypT-
Ta 3apBapaknapHWHI  HaKwnapu
MYKM 6Gesaknapra HucbataH LWy-
HaKaHrM rampunoganimkn, ryékm
yKyBUMra 6up Kutob TyraraHu Ba
NKKNHYNCK 6ownaHaérraHngaH
Japak 6epaétraHgek 6ynagu. Arap
6ewTa anoxumga KUTOGHU ApaTuLl
HUATW OBynraHmga xam, YHWU KUc-
MaH amanra owwupwuaraH gennuw
MYMKWH: «Xamca» rapym 6uTTa
YMYMWUI MyKOBa oOCTUAA TUKWA-
raH Oynca-ga, aHWK 4erapanaHraH 6ew KucmaaH wubopaTgup. YMmy-
MaH ofraHAga, Xxap KaHpar 3apBapak (XyAAW YHBOH Ba 60LIAaHINY LWamc
Kabu) MaTHHUHI 6GownaHUWKM, KUTO6 onammra KUPUAULLIUHUHE pam-
3n Oynca-ga, apTugaH, BaKT YTULWIKM 6WUAaH YHW aHrnamam Konuild-
raH Ba (POHTUCNNC XamMaa MyKoBa 6e3aknapy MaXMYWUHWHT PUBOX-
NaHUWWN Typnwu WynnapaaH KeTraH. «Xamca»HW 6e3atraH MycaBBUp Fyé
PPOHTUCMNCIAPHUHT TapUXU BasngacMHM 3cnab KoaraHgek Ba ynapHu
KONKOKHWHT TawWkn Tapadugarn yHcypnap 6mnaH 6esatraHgek Tytonagu.
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ByTyH MaxmMmya XxaM MyKoBafa, XxaM M4Kn 6esatninwja TakpopraHagnuraH
6e3aK — YMPMOBYK, paHriap Xwunocum Kabu Kyasra TawnaHunb TypaguraH,
amMo aHrnaé eTmnmamgnraH puwitanap 6unaH «6ornaHnb» Konagu.

ByHaan Typnv ycnybaaru, ammo y3apo YMryH 6esak afieMeHTnapu Ka-
YOH Ba KMM TOMOHUWaH paTuaraH akaH? benrnnapgarn ok gOrHm énysum
cupaTtuga Masnono Epuit Mysaxxn6 (3apxanfioBun) Tuara onnHagn. Acnu-
Ja XxaM WyHganMukKaH? Poccmusa Munnuin kytybxoHacuga Epuii TomoHungaH
6e3aTUATaHINTN aHUK, ByraH MKKNTa Kysésma cakiaHagn. YnapgaH évpu
XupoTga xvwxpuii 901 / munognin 1495-1496 nnnnapga Ky4YnpunaraH, nk-
KUHYncn xam CyntoHann Mawxagnini kanamu 6unaH aiHaH Wy rnnnapga
KyunpunranzZi. Ynap Ba «Xamca»HWUHI 6e3aknapu opacuga yxwiawanknap
Wy Kagap Kynku, ynapHum HadakaT 6up maktabra oug, 6ankv apatnnm-
lWnaa xam aiHaH 6up ycra - Epuii MysaxxubHUHT Kynu 60p Ae6 TaxMuH
KWL MYMKUH.

Epuii HaBOMWHWHT 3aMOHAO0LWMW, Woup 6ynrad. Ly ca6a6nn xam Ha-
BOUM y Xakugarm mMabayMOTNapHW y3X TaHUraH wompnap xakmga Xmkos
KNUNyBYn «Maxonuc yH-Hadgouc» («Haduc maxnucnap») acapura KUpuT-
raH. Hasouii kutobuga EpuiiHnHr acnu LeposaaH akaHAUTU, XYPOCOHTa
KenraHmpa yHu 6e3aTyBYM MycaBBUp/apra TaHUWTUPraHM Ba KUCKa BaKT
nympa y axwm ycta 6ynmé eTUWIraHUHU XMKOSA KUATaH. YwWoby mMabaymoT-
nap XypocoHgaH 4eTha SILLOBYWM LIoMpaapra 6arnwnaHraH oNTUH4YK By-
NUM-Maxnucaa KentupuaraH. bowka maH6anapfaH MabAyMKU, MaB/iIOHO
Epuit MaBNoOHO BanWHUHI worMpan 6ynraH sa maxopaT 606uaa ycTosu-
[aH yTno ketraH (6MpokK MaBnoHO MaxmMy/ asHaga AxXWwupok Ymsapgn). 1510
vimnga CyntoHanun Mawxaguii cadpaBuiinap CynosacMHUUHE GUPUHYN
woxu Ncmonn | (1501-1524) yuyH Kyunpmb 6epraH HM3OMUAHUHT «Xam-
ca»CUHU aliHaH Epuii 6e3aTn6 6epraHnMrM aXTMmMosngaH Xxonm amac28 Epuii
Taxmacn | (1524-1576) XyKMPOHAUTK 6oLinaHraH gaspaa, svHu 1520-nnn-
NapHWUHT NKKMHYN apMun, 1530-MunnapHUHT 6ownapuaa BagoT aTraH. by
MaLlXyp 3apxan rypTmpysun ycta cadpaBuimnap y4yH xam mwiaaraHm 6ms-
HUHT «Xamca»Musgaru JOCTOHMap opacupgarn ppoHTucnucnapga Xmport
MaKTabura xoc 6esaTumwl ycnybupgaH KaTta hapknaHyBuu, cadasBuiinap
JaBpura xoc 6yaraH TUHUK I0XYBap4 pPaHrn Ba TUANAPaHTHUHT UKKU XUN
TyCW TeHT HaB6aT anMallmHaguraH ycnybu KayoH naingo 6ynraHu xakmpaa
yhnawra Mmaxoyp kunagn. dpoHtmucnucnapga LWepos aHbaHanapu 6unaH
anokagop 6ynraH 6e3aTyBUYMHUHT Ky 60p OynNWM 3XTUMOSIMHU XaM 3b-
TnboppaaH vyetga Konanpmob éynmaingnd

«XaMCa»HUHI MYyKOBalaHMLWINAA WKKM TexXHUKa: Noknaw Ba 6ocma
Hakw yuryHnawmnb ketraH3l EnmmnaHraH KajauvH kofo3 KOMKOK/Aap acoc
Ba K/famaHHW Xocmn Kunagu. Talwku TapatOuMHUHE caTxXxu TYK XuUrappadr
Tepun 6mnaH KonjaHraH, yHra caTx ypracmga ypTanuk, Kyl MeganboHnap
Ba yubypuaknapgaH xamga XUMXMMaaop naBxanu xowunsagaH néopart 6yn-
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HABOWI ACAPJIAPUN KUTOBAT CAHBATUAA

raH 4yKyp 3apxannm ryngop 6ocma Hakw Tywmpunrad. YapMHUHT ryn Ty-
wupunmMmaraH 6yu xonura aca Kopa 6yék 6epunmb, TuanapaHrHUHT UKKKN
XUN Tycuga HO3UK ryngop Hakw (YUPMOBYK — ucnumuiil) COMUHIaH; ywoéy
TEKNC caTx oK 6unaH KonnaHraH. byHgam Typgarn MykoBanap Xyga Kam
yupaiign. Poccuss mmunnmii KkytybxoHacuga 6usra mabaym O6ynaraH ontuTa
KyfnésmagaH Tawkapu siHa MKKuUTacu 6op. YnapgaH 6upunga Xunonui-
HUHT XmXKpuii 944 / mmnognin 1537-1538 nnnnappa K) wpwunraH sa Tabpus
MaKTabun MuHuaTiopanapu 6unaH 6e3atunraH «Llox Ba rafo» AOCTOHWU
ésnnran® bowka Kypama MykoBa HaBOUWHWHI XuXpuii 934/mMnnogunia
1527-1528 ivnnapga Tabpusga xatToT Yanabuii TOMOHUAAH KyYMpUaraH
pesoHura ternwnu (Kat. 7).

YHWUHT KOMKOKMapu HadgakaT Tawku TOMOHW, 6ankum MYKKM Tapa-
thn 6unaH xamM «XaMCa»HWUHI ycnybura Xypaa yxwangu. YHWUHTE aco-
CMHWN TalWKWA 3TraH TyYK KM3WUA YapMm Konjama mapkasura TypTtoyp-
YyaK YWWAraH: KanuvH kofo3 AaCOCHUHI MOBUI (OOHUTa >XUMXMMaLop
YyapM Typ énuwtupunmnb, Kopa paHr 6unaH 6ysnraH, TYPHWHT TYy3WU-
Ma KuUcMaapu 3apxan 6wnaH axpatunraH. by TypTbypyak WMKKuTa Xo-
wua 6unaH axparwiaraH 6ynm6, ynapgaH o6upu 4ykyp 60cTUpunraH
3apxan xowmagaH moéopaT. TalKku XOWMsa aca Typan wakngarm xowms-
nap saHxumpugaH méopat 6ynmb, ynapHuWHr 6Gapura annavkauus Tex-
HUKacu épgamMuga Mapkas TypTOypuaru cuHrapm 4vapm Typ KOMNIaH-
raH. XVI acpga Typ Kyhimparnda TaépnaHraH: OMp Heya KaBaT toMnka
YyapM OMpP BaAKTHUHI y3maa Koaumn 6unaH 60CTUPUAraH Hakll KOHTYp-
napmn 6ynnab yTkump acbobpga kupkumnaran®B byHAan TexHonorms 6up
BaKTHUHI y3nga OupBapakaiimra O6ewTaradya CUMHXPOH KypWUHULLAA-
rm TypnapHu Tarépnawra MMKOH 6GepraH. Typnau BakTnapga ywby Ko-
nvmn 6up-6upura amHaH yxwahiguraH, dakaT KOHTYpPWU KUpKuamwnga
hapk O6ynraH TypnapHu apatuwira WUMKOH 6epraH. AdpTugaH, CUHX-
POH Ba aliHaH yxwall TypnapgaH Tawkapu, 6uTtta yctaxoHaga apatunnagu-
raH Typnap xam maexypg 6ynmb6, ynap Hakw 6e3arnra sKMH 6ynraH Konmn
acocupga ofIMHraH, aMMo ynyamu Ba 6ab3v KUCMNapu 6yinmnya dpapk KuaraH.
TypraH ranku, 6yHpan KonunnapgaH 6mp éku 6Mp HedTa ycTaxoHanapgaa
Xap XWn BakTnapga ponganaHul MyMKUH.

JeBoHnap Ba «Xamca»nap MyKoBanapUHUHI TypTOypuyak Typnapun ga-
KaT ycnyouin xmnxatgaH YMyMUUANK Kacb 3TU6, ryngop HakWwuH Xowwuns-
napun 6up-bupura yxwanan. AMHaH WYyHaKaHTv Tya40p HakKWWH XOLWuns
TYWMpUAraH acapnapHm HaBoMMHUHI 60LWWKa geBoHMaa kypamuns (Kart. 8),
YHTa caHa KyinamaraH, n4ku 6e3aTmnmiun oNgUHIN eBOHHUKNTA XY asaM
yxwanan3 KonKoKHUHT U4KU Tapadumparv ryngop HakwWuH xowus 6esa-
TMoMwmngarn sHa 6uTta 6Mp XMNINKHN OpUPURHUHT XVKpWii 931/ Mmuno-
A 1524-1525 nnnnappga éw wox Taxmocn | yyyH Tabpusga KyumpuaraH
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aKOoMnMb «XonHoMa» Kynésmacmga Kypuwmmms MyMKnH (ywby KUTOOHUHT
6esaTuNnILIM EpUAHNHT nwnapura xyaaam yxwaign)®

by TypTTa MyKOBa, WYy >XymnagaH, 6U3HN KM3NKTupaéTtraH Hasoui
«XaMCa»CMHUHT MyKoBacu xam Tabpusga, 1520-MnnnapHUHT NKKUHYN ap-
Muaa TaépnaHraH, ge6 6emanon TaxMMH KNI MYMKUH.

Adicyckun, «Xamca» MyKoBacu 6e3aKmapUHWUHI aHUKAUTU TeKWunpui-
raHuga, XmpoTaunk ycta CyntoHanu XupaBMNHUHIPI nwnapura Knécnat-
HUHT UMKOHW 6y/IMagmn, YYHKN Y6y MYKOBACO3HUHT aHUK nwnapm 6msga
MaBXXyg amac.

NcTaHbynpgarn TypkK NCAOM caHbaTu My3enmngarn xyaaum WyHAan Ky-
paMa MyKOBa WKKW MapTa Halwp aTuaraH 6ynm6, KKanacu xam XVKXpui
887/munnoaunii 1483 nnnap caHacu Kynunrannuru tygannm XV acp oxu-
pugarn Xvpotra Ternwnm geé xmcobnaHraH3l. 9XTMMon, KncmaH 6ocma
HakwWw TYLWMPWUATaH, KNCMaH fIoK/JlaHraH MyKoBanap xakmkataH Xuportga3d
namgo éynraHgup, 6ankm xmpoTnuk CyntoHanu-myxannmpg Tabpusra Ky-
unb yTn6, cadpaBmiinap yctaxoHacu 6mnaH camapanm XaMKOpP/MUK KUraH
OYINWN MYMKUH. YHUHT UCMU XVKXPUIA 951/munognin 1544-1545 nwnn-
napga baxpom Mwup3o PHUHT anbbomm — mypakkara yct Myxammag To-
MOHMAAH 83unraH cysbowmngarn ycranap Kydympmacuga myk, ammo 6y my-
KOBACO3HUHT BagQOT 3TraH GynLIKM Xam MYMKUHAUTUHN KypcaTagu.

ANHWN BaKTAa Ky/€3ma Kyuynpmoé E3unraHanru xakmgarv mabnymoTtiap-
ra TasHraH xonga McrtaHbynya MyKoBa KOMKOTMHUHI HaKWW TOMOHMAArun
caHanaw TYrpu 3aKaHUHW 6UNAMPYBYN aHUK McboTnap Maexyn amac. Kyn
AMNNNK Ky3aTULIapUMNU3 NFYHU KypcaTaukn, 6agnnini KWUTOGHNHT XaéTu
Mypakkab 6ynagun. dranapuHUHI ynapra HmucbaTaH Mexpu y3 XasmHacu
XaKmpaa MyHTasaMm Kanrypuuira, YHUHT TapKUOUN KUCMAapPpUHWN sSHTunaw
Mynm 6unaH ynapHu TakomuanawTmpuwira Maxoyp knnagn. Kynésmagaru
acocui Hapca — XaTTOT/INK E3yBU BYNNG, YHU XyAAMN rapgnLLm sCKUpraHu-
Ja AHIW rapguura ypHatmw MyMKUH GynraH osimocra Kuécsawl MyMKWH.
LLUYHUHT y4yH XaM Typ/aun Kucmaap, alHuKca MyKOBaHUHI caHacu Kynés-
MaHUKUra KynmH4ya moc Kenmamgn. VIcnommini KUTO6AapHUHT TUKUANLWLN
nUWuK 6ynmanamn, KONKorym Te3 ApoKcU3 xonatra Kenmo, ysmnmb ketagwu,
KaiTagaH MyKoBanalwira axTméx nago é6ynagun. Tyrpu, kamgaH-kam 6yn-
ca-fa, IeKUH 3CKKW, aHTMKBap KOMKOKAap KyWhuaraH xonatnap xam ydpab
Typagun. AnTtainnuk, JloHgoHgarn Buktopusa Ba AnbbepT myseiinga Hu-
30MUMHUHT XWXpuin 965/mnnoagnii 1557-1558 Mnnnap caHacu Kynunarad
«XamMmca»Cu caknaHagmn, y 6MsHuKUra yxwaraH kypama mykosanu, 603 yctu-
ra KOMKOTMHUHI NYKN Tapadpu HaBOMMHUHT 3¢Natnb yTraHMMm3 XUXpui
934/mwnnogunii 1527-1528 nnnnapgaru geBoHMUra KupraH «Xamca»cu kKabu
6esaTmnraHd Kynnab yH nnunnap gasomupa ycta (8ku yctanap) Typau Lia-
xXapnapga Aawab, Typam paxbapnap Kys ocTuga vwinaraHaapu xonga yrta
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HABOWIN ACAP/IAPU KUTOBAT CAHBATUAA

HOE6 Typgaru 6mp-bupura yxwanguraH MmyKoBanapHu spaTuLLIapuHn Ta-
CaBBYP KWUAULL XYAasaM KUNVH.

KonkoknapHu Taiépnaw 6uniaH pakaTrmHa ycrta-MyKoBaco3 WyryinaH-
mMaraH. Kumgmnp TepuHu owwnaraH, 60LLKacy Yapm Ba XUMXUMagop Typ Ta-
rmaarn ooHHM BysL yuyH OyEK, Ba 3apXan TaépnaraH, sHa KumMaup 6ocma
HaKLW TyLWMpULL YYyH TEMUP KONUN TariépnaraH, 6oLwikKacy aca yla Konmn
YUYYH Kopasama 4m3raH, sHa 6UpoB JIOKN1aHraH MyKOBa YUYYH JIOK KalHat-
raH, 60owkKacy aca MMHMaTIOpa KN HakKW 4YmnaraH. JIoknaHraH MykoBanap-
farn MuHwuaTiopanap 6opacmga 60w KOTMPULL LWApPT aMac, YYHKN ynapHu
MUHMATIOpPaYn-MycaBBmMpnap 4YmsmiiraH. AMMO KOMKoknapaarnm Hakwnap
HaKKOLLU-3apXa/l/IOBYNAPHUHT WK 6ynmb, xap 4OUM XaM Kyné3MaHUHT
NYKKN 6e3armHmM amanra owmpraH yctalapHUHT Uwmn 6ynasepmaraH.

Konkoknap BaTynaam numgarmv HakwWnapHUHT TYPAnM TEXHUKACU Xxamaa
Basudacn KMTob6 Gesaknapu Typ/au KUCMAAPUHWHT AroHa ycnybuii iiyHa-
nmuwga 6akapunraHaurMHU Tabkugnawmmunara inyn Kymangn.

HaBOUAHUHT «XamMca»Cn KNTob6aT caHbaTUra KynmnnraH axxoné xarkan
3KaHIUTU KYPUHNG Typubamn. YHu xvxpuii 898/mnnognin 1492-1493 inn-
napga, yamacm XMpoTAUK MalxXyp XatToT CyntoHann Malwwxagnuin Kyvmp-
raH, 6esatunuwiun XV acpnapHuHr oxmpm — XVI acpnap 6owmnga amarn-
ra owmpunraH, yHga Epunii Mysaxxué MIWTMPOK 3TraH, apanawl MyKosa
1520-innnapHUHT oxmupnapuga Tabpusga Taép 6ynraH, ges onamms.

1521-1522 init. MnHmnaTiopann KynnméT

MoBapoyHHaxpra Taannayknu 6ynraH KUTob KUCMAApPUHUHE Typau
AaBpnapaa apatunraHnmrura siHa 6mp mucon cndatunga KyaamétHmn antui
MyMKUH (KaT. 4). ¥ Xupotga, XV acp oxupn — XVI acp 6ownapunga spa-
TunraH ge6 xmcobnaHagu. O.V. FanepKMHaHUHI MabaymoTnapura Kypa,
Kynéama XMpPOTNMK TaHUKIN BOKeaHaBuUc Bocudunin TomoHngaH onnb Ke-
nunHran Ba 1518 nnga MysaddapmnaggmH Myxammagra (Kengumyxammag,
1480-1532) coBFa KnauHraH 6ynuwun MyMKuH. LLlain6oHninap cynonacu-
HUHT 6y BaKUAM Munp3o YNyroeKHUHT Kn3n Ba LL1aiiGOHNWXOHHUHT aMaKu-
Bauyacum bynraH A6ynxapxXxOHHWHT HeBapacu, TOWKEHT Yy/AKacu XOKUMU
CytoHuxoxa (CYHHUYNXO0XaXOH)HUHT YT/ Ba Mepocxypu 6ynmnb, 1517 iinn-
faH 6epu LLoxpyxusaga AwraH, 1525-1532 WunnapgaH 6ownad TOWKEHT
XOKUMMK 6ynraH. Kengumyxammag Macxkuj Ba Magpacanap Kypgupran,
TYPKWU TUnga Tapuxmin acapnap é3nHM 6ytopraH, agné Bocnduii 6unax
6Up KaTopaa MMHMaTIOpadn MycaBBupnapra xam 6owinaHa 6epraH.

Cossi60H TacBMpupga Kaig atuaraH XxXwxkpuin 928/munogmnin 1521-
1522 nnnnapga A6y an-Mysacddap CyntoH Myxammag, (Kengumyxammag,)
YUYYH facTiabky MuyHuaTiopa spaTuaraHm xakmparu mab/ymoTnap Kyf-
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NMETHUHT 25 Ta 6e3aknm cypatuHm MoBapoyHHaxp MakKTabUHWHI ToLlu-
KEHT gompacura KMputuwira MMKoH 6epaan4l byHaaH Tawkapwu, Fanep-
KUHaHUWHT Tabkugnawuya, ywby mmHuatiopanap CyntoHanu Mawxaawni
ToMoHMAaH XycaliH bolikapora atab KyuupuaraH sa TowkeHTaarn Lapk-
WYHOCNNK UHCTUTYTMAA «1995» pakamMu octmpia cakiaHaétraH 4eBOHHUHT
baguunii 6esaknapura xyga akmHgup. CynaiiMoHoBNap yHra TaxMWHaH
1475-1480 nmwnnnap caHaCMHW KyuwraH Ba «MMHMaTOpanap oauuii sapa-
TUATAHW, ynapga MebMOPYUINK MHLWOOTAAPU MYKNUTK, Nensax Kamba-
rannunru, 6yéknap paHr-6apaHr amacanurv, KaxpamoHAapHUHT KUAnMaapmu
XaM yTa OAUWNA» 3KaHNUTUAAH XalpaTtra TywraHfnapuHi ungupuwlagm,
BaxonaHKK 6y XV acp oxupugarn XmpoT capoii Kowmnaarn makrabu konaa-
napura moc kenmacgn42 ranepknHa 6y tadpoByTHU MUHMaTIOpanap KeMnH-
pok, Kengumyxammag, y4yyH KyLWWaraHnmrmn 6unad unsoxnangn. TOWKeHT
JesoHunga 1518 NNHM TacAMKNOBYM MYyXP XaM 6op. ManepKUHaAHUHT PUK-
pvya, TaxmuHaH 1520-rinnnapga Woxpyxusaga 6esatnaraH yuynHum Xupot
Kynésmacu, Bons KowmnnitHnHr «AHsopu Cyxannmin» («CyxanMMnHUHT
Hypnapu») Macannap Tynnamu 6ynm6, TowkeHTaarn LUapKWyHOCANK
UHCTUTYTUAA caknaHaau (9109-coH)43

TOLWKEHT fOonpacu TacBUPUiA caHbaTUHUHT y3ura Xoc TOMOHU XUPOT-
JaH Kyunb KenraH ycTaflapHUHI XMpoTya ycnyou maxannuin aHbaHanap-
ra Ba 6yrpTMaumnapHWHI 6agnnin gunanpaH kKenub ynkaguraH Tanab-
napura Kywunmé ketuwmnaup. XmMpoTt Mepocu kopupga acnab ytunaraH
«Xanmpart yn-abpop» («AXWN KUWKWAAPHUHT XapaTnaHnwmn») ocToHura
YM3nraH MMHUaTpaga HamoéH 6ynagu. YHUHT ClOXeTuHu M.M. Aw-
pathnini «kKamnup wox Posnira WMKoAT KNNAMOKAa» Aeb TabpudnaraHm,
X-®- CynaiimoHoB Ba® .K. CynarimoHoBa 3ca «CynTOH XyCaMHHWUHT KapLiu-
cnparv Kamnup» geb tabpudnawiraHdb Y3-ysmgaH KypuHnMG Typubanku,
HOMAAPHWHT hapKNaHULWKW 3NAANAT yiAroTMaman: mycasesmpnap KynuHuya
anabuini kaxpaMoH cudatnga XyKMpPOHAUK KMnaéTraH nofwonapHu Tac-
BUpnawapan. AMMO Komngara Kypa XykKm loputaéTtraH amac, 6ankm onamgaH
yTKG6 KeTraH Lox TacBmpnaHapau. Temypuinap HacnmgaH éynradH CyntoH
XycaiiH boiikapo 1506 nnnpga onamgaH ytraH. bos yctura, malxyp mycas-
Bup KamonuaanH bexsopn unsraH CyntoH XycariH boiikapo cypaTtura Kmnéc-
nacak, Kamnup MyposkaaT 3TaéTtraH Ba rmnamfa yTmpraH 3apKakHUHT KWé-
acu CyntoH XycalHHMKKUra yxwamaingnde. AMmo ran 6yHga xam amac.

MwuHnaTopaga agonatnan Wwox Po3nii XxaHr BakTuaa tacogmdaH ynanpuo
KyAraH AUTUTHUHT OHacu WWNKOAT 6unaH KearaHW Bokeacwu akc atraH. LLox
Po3uii kamnmpHU Ko3n ongura onmb 6opaauv Ba xxaBobrap cudarnga YHUHT
Kapwucura ytupagun. Mycaessmp aiHaH MaHa LWy nasasaHun TacBupiaraH.

MuHnaTopagaH Kennb YMkKcak, Ko3u Kopa YONoH KuiiraH, y3yH coOKonm
Ba MylinoBnapwura oK opanaraH, orsy Kartta, Kowaapu éncumMoH Ba Kysna-

86

Kar. 4.5

41 T'anepknHa 1980. 25-26-6.
bab3n MnHnaTOpanap Hawp
KUNNHraH: NanepknHa 1980.
6-9-pacmnap; NMyravyeHKoBa,
FanepkuHa 1979. 22-24-
pacm; AbsikoHoBa 1964.
7-8-pacm; CynarimoH 1981a.
7-9-pacmnap, 21-22-6.;
CynaimoH, CynaiMmoHoBa
1982. 64-76-pacmnap.

42 CynalimoH, CynaliMoHoOBa
1982. 22-6.

43 l'anepkuHa 1980. 25-
6,10-14-pacmnap. by
PUKPHU KERUHT U
TajKuUKoTyYMnap cyscus
Kynnab-KyBBaTnamagwTp,
61POK «AHBapW Cyxannnn»
MUHNaTIOPaNapuHUHT
Kynnuétr MmmHunatopanapm
6unaH 6ornnkKnnUrn
aHuKnaHraH. KapaHr:
Madraimov, Musaev,
Ismailova 2001.15-19,
56-67-6.

44 Awpacun 1987.130-6.

45 CynalimoH, CynalimoHoOBa
1982. 65-pacm.

46 CemeHoOB 1940; Nopennk
1971. xapsan; Soudavar 1992.
90-6; Bahari 1996.102-6,173.



47 Kap.: Soudavar 1992.
86-6; Bahari 1996.37-6;
AKUMYLWKNH 1971. 20-25-
6.; Awpacun 1987.152-154,
156-6.

48 Bahari 1996. 94-6.
MopTpeTnap xaknpa Kap.:
CemeHO0B 1940; AKUMYLLUKUH
1971; PaxumoBa 1991.

49 bonavpes 1946.151-152-6.

HABOUI ACAPJIAPV KUTOBAT CAHBATULOA

pv 6MpP03 KNCMKPOK, 6ownaa Tenacu 3aHropu Tycaum ogumii ok canna. Ag-
TugaH, 6y KengnmyxammagHuHr y3u 6ynca Kepak. bBupok mmHunartiopaga
CynToH XycaliH xam 60p —Yy (wox Fo3mnin Knédpacnga) T3 YykkaHya Kam-
nup 6unaH éHma-éH ytupmnbamn. MNactkm nabum octuga ysmra xoc 6up tytam
Kopa HyKTa —Tona 60op, Kopa COKOMN nxyam, UHFMYKa MyMnnI0BUHUHT Y4
nactra oCUAraH, Kysnapu Xyfasam KNCUK. Y6y 103 Kuédhacu, LyHUHT ek,
CaNlTaCUHUHT 4Yan KyJloK ycTugaH ocunmb Typuwm Ba Kopa «CynTOH»,
STBHU LWWOX/IMK XXUTACMHWHT YHT Tapada aKaHamrm XycalH BoMKapoOHWHT
MKOHOrpadunk 6enrnnapmngnp.

MNnampa yTtupraH KengnmyxammagHWHI 8HuUAa >XuUrappaHr YOroH-
N 6yK4yalMraHpoOK KmMmca xaccara TasHuU6 Typuban. by cypat Mawxagga
caknaHaétraH Ba «Maxmyg My3axxmb» ge6 MM30 YeKWUIraH, MmyTaxaccucnap
ymsnaraH sakTuHuM 1500 Ba 1530-1540 ivnnap ge6 6enrnnaétradH Anunwep
HaBouii nopTpeTnHN acnatagn. LUonpHUHT 6y 06pa3u bex3on TOMOHUgaH
ApaTuaraH MMHuaTopara kapab umsmnnraH ges xmcobnaHagn4l. Hnma 6yn-
raHga xam, Heto-Mopkaarn «MeTpononnteH» Myseiinga caknaHaéTraH sa
bex3og Kanamura MaHcy6auru aHmknaHraH «Cydwminap pakcm» MUHMa-
Tiopacuga xaM HaBOMHUHI ByK4anbpoK TypraHdya AbgypaxmoH >XXomuii
6unaH 6upra pake ToMmoLwa KniaéTraHMHN KypuLl MyMKUH48

HaBONMWHUHI «MyHLWIa0T» acapuja KenTUpunraH rasanmgarn ywoéy
cy3napHu acnab yTuil xxomsaup:

Xas3oHunii 60r apo ya O TaHy YexpaMHUW KypraH uor,
[Jerainkmum, 6up Kypyk LIOX y3pa Koamuw 6up copur acpor.

AdTngaH, Woup YMPUHNHT OXUPTU innnapuga poctaaH xam 6ykvaino
KO/raH Ba xacca TyTu6 opraH 6ysca Kepakku, 6yHra ssHa 6up TacBUp ryBox-
nukK 6epaan. KOKopuga acnab yTunTaH éaHoManap é3yBuun aanb Bocudmin
XVOKpUi 929 nmnn myxappam oiMun/1522 MMAHUHT HOAGPb-OKTAGPL onapuaa
Kengumyxammapg xysypuga 6ynub yTrad wowupnap maxnucuga bexsog Ha-
BOMIATa MUHUaTIOPa 0516 KenraHu xakupga ésagn. MmHmnatopaga rynnaéTt-
raH 6of ypracmpa xaccara TasHraH HaBouii TacBupnaHraH 6ynm6, YHUHT
Kaplumcuia xamp-axeoH KUamLra MyJspkanaaHraH oiTUH Ba KymylLuiap co-
NVHTaH nguwnap Typapan KeinH gaBpagarunapHuMHr cypat 6opacuaa-
rm pmkpnapu 6epuaraH, ammo 6U3HNM HaBOMMHWHT Xaccara TasHM6 Typra-
HN KN3UKTUPaAKU, Xonoc. AHa 6up axammnaTan Xoun WwyHaaku, Bocndunin by
BOKeaHW 1522 innpga, 6u3 KypaéTraH MUHMaTIOPa YN3NAraHnaaH aH4ya Ke-
MWHPOK cy351ab G6epraH.

WyHpah knanb, TaxmmHAapumMmmns Tyrpu 6ynca, MmHuatiopaga ydTta
TapUXMI Waxe TacBupnaHraH éynagn. Kosm tumconuga ysmHuUHr LLoxpy-
xusgarn caporinga sa TowkeHTAa XMPOT aHbaHanapuHW Taabuk atuiira
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YPUHIaH yfKa XoKMMu KengumyxammagHUHI XaéTnmrugarn nopTpeTu
apatunaraH. by epfa ssHa KK Hadap yw 6y aHbaHa BOpuUciapm — Temy-
puinap HacNMHWHE CYHITW Bakunu 6ynmumw CynTtoH XycaiH Ba LLIOMp
Anvwep HaBOMMHUHT BadpOTMAAH KEMMHIWU cypaTnapu xam 6op. Ynap-
HUWHT KUéacnHm MycaBBup y3mra mabjaym O6ynraH HamyHa — XUPOT/IUK
KamonnganH bex3ogHWHT cypaTnapura kapab sipatraH.

XMpoT gaBpuparn acapniap KaxpamoHNapuHm anoxmpga KoMmnosmuyuns-
napra KUpuUTULW ycyaun, mMaxopaT gapaxacu Typaumya 6ynraH MycaBBuUp-
nap TOMOHMAaH Kynauétra Kuputnavwm 6owka MMHMaTiopanapra xam
xocanps bupok wariboHninnap cynonacngaH bynraH yaka xokmmm Ken-
AnMyxammag Tumconmparn Xmpotra xoc 6aguuii gupg Kagpuatnapum sa
MafaHUN MyXuUT Hydy3m mepoc 6ynmb KOATaHAUTUHUHT pamM3n 6ynraH
MUHMaTIOpa XUPOT HaMyHanapuHu 6eHasnp 6uaraH Ba NOPTPETAN MU-
HuaTopa ycynnapnHu 6ekaMum-kKycT aranniaraH ycta MycaBBUP TOMOHMU-
JaH apaTtunraH.

fAHa 6up nopTpeTHU «baanyssaMoH Xysypugaru snédat» edé HomnaH-
raH MMHmMaTiopaga Kypuw MyMKUH. By MnHnaTtiopa «flainn sa MaxXHyH»
OOCTOHMHUHT KUpUW KUCMMAarn wy waxsogara atab éutmnraH mucpa-
napra Taannyknuaup. MnrutyaHuHr cannacy 613 oNgMHIM MMHUaTIOpaga
XycaliH BolikapOHUHT 6ownaa KypraH cannara xygasam yxwaign.

H.B. lbskoHOBa 6y acapHu Kyhugarnya Tabpudnangn: «MmnHmnatopa
6UpPUHUYNM Toudanm ycta TOMOHMAAH MaliH Ba 6UP Kagap AMKall ycynaa
ApaTuaraH, ypta ocnénnknap 6agumnin caHbaTmra xoc 6ynraH Tawkm 6ypT-
TUpMa 6e3aknapra 6epnnmb KetnamaraH»5L

ANTanNmk, «PapxogHUHT AeHTM3garn caéxatu» HOMAM MMHNATIOpPa Xam
XMpoTUa nwnapra ASKUHANTUHN HaAMOEH Kunagu, yHaarn KeMaHWHT Lak-
NN, ogaMiapHUHI KoMaTu Ba Kununmnapu Amup Xycpas OexnaBUNHUHT
XXpuin 902/mnnognin 1496 iinnpga taliépnaHn6, bexson TomoHmMagaH 6Ge-
3aK 6epunraH «XawT BexuwT» acapura uwnaHraH cypatiapHu acnatagnz,
ariHm BakTha 4yan ToMoHfAa, Tenaga TypraH AeHTM3 Max/JyKu Ly MycaBBup
TOMOHUAaH 1494 unga HM3OMUAHNHT «Xamca»cura apatraH MUHMaTHo-
para yxwab keTaguS3 YnapHUHI dpapkun SKKoA KypuHagu: KynnuétHu
6e3aTraH MycaBBUP KUPTOK nensaxu Ba MEbMOPUYUIUK 06mMaanapmHu Tac-
BUpNanwaH ysmHm onnb kodaaun. by aca TacBupnaHaétraH xmkosagna ynap
MykKnmnru smac, 6askym KOMMNO3ULUAHW cCoaAanawTMpmne, yHra XyLWwKNHANK
6epuLl Makcagmaa KNINHIaH.

Kypnb 4ymkkaH MmHmuatTopammsga éw waxsoga ®apxog éowmnga temy-
puiinap ToXu Ba EpKUH KMinm-60Lwga TacBupnaHaaun. ¥ oTaCMHUHT éHnaa
yTupraHu, Torgarv caHrrapownap 6unaH cyxéatnawaértraHun sa LUupuH-
HU oTnaa onnb KeTaéTraHu TacBMp/iaHraH MUHMaTiopanapia xam e Ky-
puHuwpa 6ynagn. «®apxol TOrHW TewMmokga» Ba «®Papxos MexXUHOOHY
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HABOWW ACAPNIAPUN KNTOBAT CAHBATUIA

Kaplimcuga» HOMAW cypatnapga acoCcuili KaxpamoH COKOAMU Kuamb Tac-
BUpNaHaaun, 6y KeMMHPoK 4n3nb kynunraHngmp. baxpom yp 6mnaH xam
WyHAaan ysrapuwinap cogup 6ynagu. 3epo, y 6MpMHUM MUHMaTIOpaga —
MOHWI yHra ANAOpOMHUHT cypaTUHU 01nb KenraHmga cokongop éynagn,
KeliMHrMnapmaa aca COKosicM3 Ba €L Xonga HaMoéH bynaau.

MwuHnaTIOpanap opacugarv apk wy 6mnaH 4derapanaHub Konmaii-
an. M.M. Awpacwnii cypatnapHu 6mp Heva rypyxnapra 6ynm6, ynapHUHT
TYypAn MycaBBupiapra Termwam sKaHAUIMHU aHMKnawra ypuHmot Kypau,
6MpOoK ynap acnuga ontu Hadapmm & KaMpOKMK, 6y HOMabayMAMUrn4a Kos-
AN ONMMHMHT 6apya Xynocanapura Kywmnubé éynmangn. MacanaH, 6us-
ra MMHMaTiopanapHu spaTuw yctnga bmup amac, 6ankm 6up Heuta, XmpoTtaa
VKNGO KejiraH Taxxpubann mycaBBUp vwnaraHAek TyAanTn, 6anku y émp
y3un 6ynmaraH, 6Up HeuyTa MycasBBMpap nwnaraHanp, YyHKU KynrmHa Mu-
HuaTopanapga Mawxyp acapflapHUHT WYHYaKU «KYHYUPUAULLIN» Ba KO-
nawTMpuUANLLIN KKcak 6aannii maxopaT 6unaH spaTUNraHMHW KU30xIall
KWAWH. AWHWKca, Oy «XarpaT yn-abpop» AOCTOHUra spaTuaraH cypatnm
6e3aknapga AKKON KypuHaau, YyHKU XMpoTya Kuiinmnapgaru ogamnap-
HWHT raBacu LWyHYaKu LWaknnaHTupuamMan, mycassmp yaura xoc ycynnap
épgammnga cypatnapHu UYKM 3KCNpeccus, Xxapakat 6unand Tyngnpran.

«Cabbaiin caép»ra nwinaHraH cypatiapga xam «TeMypuiinap mepocm»
ce3nnunb typagu, avHuU XV acp oxupugaru XvpoT axoIMCUHWHT Kniinmna-
pv Ba baxpom ['yp eTTW TYHHMW yTKasaguraH TyYp/an paHrin capoiinapHuHr
TacBMPU aHbaHaBUIA Kypuauw (komnosuuyms)ra ara. Husommii «Xamcax-
CUHUHT cypaTnn 6esaknapu wyHaanm agn. Hnsommiigarn 6ab3n caxHanap
HaBONWHUHT «Jlanm Ba MaXHYH» AOCTOHMAA KaikTapuano, oNgnHIN aHb-
aHanapra KaparaH xonga 6axapunraH.

«Jlainn Ba MaxHYH MakTabga», «llonyp ®apxoara LUVWPUHHWUHT
MaKTyo6unHN 6epmokaa» Kabu MuUHUaTiopanap HucbaTtaH OGYLLIPOK YMKKaH.
YnapHu yTnap Ba rynnapHuWHr awmnn oHW, ogamsap rasfacu Ba 13 yi-
yamsiapum MOC KesIMac/mru, raBga XxonaTUHUHT HOTYTPUANTU, KOMNO3ULUA-
HWUHT YMYMW MyBO3aHaTW Gy3nnraHanr bupnawitTupmb typaagm.

YMyMaH onraHfa aca, Ky NIMETHUHT MUHMaTIOpanapuvHM lOKopuaa ac-
nab ytunran xvxpuii 901/munognin 1495 nnnpa TaépnaHradH Hasowii-
HUHT 6ew TOMAM «Xamca»Cn 6uaaH KuécnaHca, GUPUHUYNCU KOMMOO3NL WS-
HUHT OWMKYa JeTannap Ba KaxpamoHnap 6unaH «TYUMHTUPUAMaraHm»,
OYEKNAPHMHT OMLUOK/INTU, LUYHUHTAEK, CHOXKET TaHNall eTap/an aMacauru
6unaH axpanué Typaan. LLyHuHraek, 6y TaH10B KyUMPYBUUHUHT cypart
vwnawra KaH4a 6yl o kongupraHanrura 6ornvk 6ynagu.

LLoxpyxma-TOWKeHT KyJ/ié3Masiap YycTaxoHacu Y30K uwnamMaraH:
1532 innpga KengnmyxammagHuWHI BadoTMAaH CYHI TaHas3yara ydparaH,
yHAa nwnaétraH ycrtanap aca byxopo Ba CamapkaHAra Kyum6 KeTWULLUTaH.
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WyHucn aHUKKN, Macbys N6H YcMoH KyXUCTOHUAHUHT «ABynxaripxoH
Tapuxm» acapuHUHT 6e3aTUNMIInga ya yctanapHUHI ULWLTUPOKK BynraH.
Knto6 KengnmyxammagHuHr 1540-1551 rnnnapun CamapKaHgua XyKMPOH-
JNINK KWUraH xonasayyacnm ABGynnatudXoHra coBFa KUINHIaH, TypraH ran-
KW, yHAAru MMHuaTiopanapra wy gasp caHacu KyninnraHs.

KynnunéTHuHr Mykosacu KaTta KM3NMKULI YUTOTaamn, rapum YHUHT KOn-
KOFH xuaani wukactnaHraH 6ysnca-ga, aMmo HOMab/lyM MYKOBACO3HUHT
yTa IOKOpU MaxopaTUHU bGaxonaw MMKOHUHMK 6epafn. TalKn TOMOHSa-
pu ypMoHAarn xaiBoHnaap Ba KyLNapHWHI FOPU30OHTan Tacempnapu 6u-
naH 3apxan «4ykKyp 6ocma mMuHmaTopa» ycynuga 6esatmnraH. Mapkasga
YPPOUUN LLUEPHUHT KNWWK 6MNaH ONMLWYBU TacBUpAaHraH, MKKn éHbowaa
MKKWUTa rynnaétraH gapaxtkoiinawirad; 4yan TOMOHAa Y3YH AYMIN NKKNTa
KYLW KYHWO6 Typnbaun, yHT Tapadgaru gapaxt ycTmjaH MKKuta ypaak yumo
yTanTu. Mactkmn bypyaknapga 6mp xxydTaaH XXOHNUBOPAap yTupuoéamn: yan
TOMOHJaH OXyra yxwangn, yHr TOMOHAaH aca — Tyfnkura. byHakaHrmn 6oc-
Ma HaKLira arHaH yxwanwapu Xo3mpya ToNnuaraHu myk- Acocuii KOmno-
3mumna atpodpmparm 6ocmMa ryngop XowWmMa xam yTa KM3MK. Y Lwoxnap Ba
rynnapgaH Ty3mnraH tacMagaH noopat 6ynmb6, opacuga XXOHUBOPAPHUHT
TymMWwyruv éH Tapad gaH KYpMHULLN Ky3ra Tanwadaau, TyptTa 6ypyakja aca
yppouu wepnapHMHr TUK Kapab TypraHu taceupnaHraH. byHpgai tacsup-
nap («Bak-Bak ranmpyBuyu gapaxTu» MOTUBU) XaM KUTOOG caHbaTuga, xam
amanuii caHbatga yupab Typagn. AbHM 613 yNapHU UKKUTA LWEbPUIA Tyn-
naMmnapHUHT Xxowunsanapuaad Tonauk, ynapHUHr 6upuga XV acp yptanapu
caHacu KyliunnraH® nkknHumcnaa 1480 imn caHacu 60p57. Ekm 1480-1490
Mmnnap caHacu KynunraH «3adapHomMma» Kynésmacura bexsog TOMOHMAAH
ynsunaraH cosboHnapgaH 6UPUHUHI Konnamacmpa ydypatamuns® by kabu
TacBUpP/AapHM fHa UKKWUTA rMnamga xam Kypull MyMKWH, ynapgaH 6mpu-
ra 933 xmxpui hnn pamasoH ovn / munoanin 1529 nnun main onn caHacu
KynunraH, 6owkacmpaa ycta Myxammag XXabgap KOWOHUAHUHT MCcMMK
é3nnraHs™ by maB3y mykoBagaru XKXoMmui wesvpiapu 60ctmpunral mapka-
3NN MargoHHW arannamgn, yHMHr taxmmHaH XV acp oxmpnapuga XnpoT-
fa TaiépnaHraHu TaxMUH KUAMHagned ARHN Wy aHMMannCcTMK HakLwnap
HunsoMmniHNMHT xvxpuin 937/munognin 1531 nunga XmpoTtga KyuynpuaraH
«Xycpas Ba LUNPUH» fOCTOHUHUHT MyKOBacKu xowmacura 60ctmpmo Tymn-
puaraH, aMmmMo KeMMHYannK SHrM XoLWmnsa Ba MyKoBara KUpuTuaraHel

Nukn TapadnapHWHr 6e3aTUAMLWLIN KOMNKOKNap TaWépnaHull BaKTu-
HWHT AHaja KyNnpoK BapuaHTNapuHN Takgum atagn. TYK KU3na yapm Kon-
nama ctaHgapT Tynnaam: ypTaaunk Ba yuybypuaknap 6munaH 6esatmnraH 6y-
1o, ynap XUMXumagop 4apMm TYPHU TYpPAnM paHrra 6yanraH KOnkKoK aco-
CUraypHaTuw ynu 6mnaH 6axapunaraH. BYHWHT y3ura Xocaurn WyHAaku,
acocHM bysaraHga dakaT MoBuiA 6yékaaH hoganaHul 6unaH YeknaHunN-
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HABOUI ACAP/IAPU KUTOBAT CAHBATUAA

MaraH; Typ Tarmfa acocjaH TawkKapu sHa MKKUTa KaT/jlaM MaBXyg: NacTkKu
KaT/naM NywTn paHr 6ynm6, YHUHT ycTuaa MKKUHYM KaTnamgaru MoBuiA,
AWMA Ba KOpa 3feMeHTNap >Xohnawwnb, TmanapaHr 4nsmk 6unaH ypabé
OJTMHTaH, TYPHUWHT Y31 XXUrappaHr YyapmaaH TanépnaHraH. byHra xxygasam
AKNH BynraH KOMKOKNap M4Ykn TapauHu 6e3atuil ycynuHu Hwunsomumii-
HUHT xnXxpunii 881/munogunii 1476 innga LLeposga KyumpuaraH «Xamca»-
cnpa Kypuw MyMKUH, BUPOK yHAa KYNnétaarn kabm KM4mK meganboHnap
Ba XXUMXMMaZop NaBx NyK& MKKMHUM LWyHra yxwat 6e3ak ycynHmn da-
pUaANAANH ATTOPHUHT XwKpuii 885/munnoguii 1480-1481 nnnapga Le-
po3fa K "MpunraH 4OCTOHU MyKOBacuia y4ypaTuil MyMKUHE ANHK BaKT-
[a N4k 6e3aTUAnLLKM y3apo Xy[asm SKUH 6ynraH 6up HeuTa MyKoBanap
MaBXya. YnapgaH 6upu wox Taxmocn yuyH TaxmuHaH 1522-1535 iinnnapu
Tabpusga KyuupunraH «LloxHoma»ga 6ynca, UKKMHUYUCU XMXKpuin 959/
mMunoanin 1552 vinnga KyunpunraH «K,ypboH»aa6h YUNHUNUCUHU XUXKPUIA
922/mnnognin 1584-1585 nunnapga kyumpunraH «KypboH»ga yypaTtuvul
MYMKNHE Bab3n 6enrvnapura KaparaHga, ynapHuHr 6apu LUeposga Ta-
riépnaHraH. AQCyCckn, BU3HUHT KUAUPYBIapUMU3 KyIINET KOMKOKIapwu
TaiépnaHraH BaKT Ba )KOW xakua MabyMOT O/IULITa UMKOH 6epmaan. Xap
Xonga, rapun mabaym 6esatumil maslynapugaH néopart Ba Mab/lyM TEXHOSO-
rMK ycynnapgaH doinganaHnb TanépnaHraH 6ynraHun xonga, ynap xaguaH
OpTUK y3ura xocaup. LLyHnHrgek, MoBapoyHHaxp/a TaiépnaHraH 6ynca-
Aa xonpa, ycta Xupotra, Tabpusra ékmn LLepo3sra Ba 1520 rinnraya TynnaH-
raH 6apva 6agmnnini Taxxpubara gaxngop o6ynuwm axTumongaH y3ok amac.

Jemak, MoBapoyHHaxp KUTo6aT caHbaTU TapUXU YUYYH axaMUSATUHU
Xmcobra onaguraH O6yncak, KynanméT, yHaarm mMuHmaTopanap Ba OyTyH
MUKW 6e3aKIapuHM ypraHuw wy 6unaH skyHnaHmé konmangu.

LyHra kapamaii, 3poH cathaBmiinapura Kamntamms.

«Maxkonnc yH-Hadoumce» Ba XVI acp geBoHM1apun

«Maxonuc yH-Hatouc»HUHT napyanapugad néopart 6ynraH yH4a KaT-
Ta 6ynimaraH Kynésma xam CyntoHanm MawxaguiHUHI KanaMmuta maHcy6
6ynuwmn axtumongaH xonu amac (Kat. 5). Huma 6ynraHmnga xam, 6UpuH-
um caxucpagarn ésysnapra MWOHMACANKKA XaKKMMU3 MYK, YYHKW yHAaru
83yB/lapHN XaTTOTHUHI gacTxaTura COMULWITUPULL MHKOP 3TYBUYM HaTUXKa
6epraHu nyk. LLIyHra kapamain, «Maxonuc yH-Hadpouc» Ky4YnpMacUHUHT
ANPUK HacTabink XaTW XaTTOTHUHI MaxopaTu rynnab awHaraH gaepnap-
Jarv uwnapura yxwamangm. Ewnpoc Hornapmngay nnpuk ésyenapga «Mnk
[eBOH»HU é3raH, amMMo yHAaa xapdyiap paBoH 6ynraH, 6y epga aca paBOH-
NNKAaH acap xaMm ryK. 9xTumon, CynToHanu ywoéy KuTob yctmaa éwm ytnoé
KO/IraH BakTnapupaa, ElWrrnkaarv yTKUp HUroxXm Ba KynnapuHUHT Magopu
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Hasowniin gesoHun (THC 56),
1527-1528 i1, Tabpwus

dpoHTUCNUC, B. 1 0p.-2

«Tabmart KyrnHnaarn Mycukunii
MadKInC» (LLoX TaxTaa), B. 40 op.

«LLlox Ba cokunin» (3médpar),
B. 75 op.

«LWox Ba rysan» (Mycukui
Maxxnmc), B. 158 op.
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Hasownin peBoHn (THC 58)

®dpoHTUCnUC, B. 1 0p.-2

«LLIOXHWHT TOF LLIEPUHM OBAALLINY,
B. 56 op.

«OTha yonaétraHga Taékaarv Hu-
WoHra ypuw» («ONTUH KOBOK»),
B. 23

«borgarn Mycukuii Maxxsmc» (LLIox
TaxTga), B. 125 op.

«J104UMH oBUra YNKULL», B. 146

XycaiiH Bolikapo AeBOHU
(MBP B-284)

®poHTUCNUC, B. 2 0P.-3

Anntnx: «ToBgarn MycuUKnim Max-
ey (Wox TaxTaa) Ba «LLIOXHUHT
TOF LLEPUHW oBaWwu», 1op.-2

«borgarv MyCUKNn MaXk/ine» (LLoX
Taxtaa), B. 33 op.

<JlounH oBura YnkuLL», B. 50 op.



Kar. 6.8

Kar. 7.9

66 ManepknHa 6. r.; MBaHOB

1993.

67 Akimushkin 1995. LLlyHuncn

KN3NKKN, Tynkonun

capov myseiin cobmnk
anpektopn ®unmns YarmaH
y epfa caknaHaétraH
XycaliH Boiikapo Ba
Anuwep HaBONAHUHT
[esoHnapugaru
MUHMaTIOpanapuHn TagKnk
Kunap akaH, Xvpotgarun
MWHWaTopanap Typu gakart
Tabpusga amac, 6ankun
NcTanbynga xam KeHr
omMManaluraH aKaH, fjeraH
Xynocara kKenraH. Kapaxr:
gagman 1978.

HABOWW ACAPJIAPU KNTOBAT CAHBATUIA

KeTraH namtga uwiaraH 6yamwmnam MmyMKuH. O4 XXurappaxr, sapxan ypra-
NNKKa 60cMa HaKLwl ypunaraH mykosa 1560-nnnapga taiépnaHraH.

Xvxpuin 935/munognin 1528 ivnga CyntoHanu MawxagMmnHUHE LWo-
rmpan, XmpoTnmk ycta CyntoH Myxammag XaHAoH [eBOHHUN Kyunpuob és-
raH (Kat. 6). Y6y AeBOH MaTH )oWnallraH caTx y3pa Maiija 3apxan 3mpa-
X0f1ap CouMAraH Xyasm KalvH capruil Korosm sa 6ab3v caxmdanapgaru
Manija 3apxan Hakwnapu 6unaH axpanmé Typagn. YHU Xupotga apatun-
raH ge6 TaxMMH KUWINHAAW, YHUHT WOX TaxXxMacnHUHI y3 BaKTuaa KMTo6
CaHBbATUHUHI BUNMMAO0HN B6ynraH ykacu CaMMUP30OHMHI KUCKa BaKT XO-
KUMVK KWAraH gaBpga apatuarad 6ynmwm axTmmongaH y3ok amac. bupok
KyuynpmMagaru MUHmMaTiopanap KypmHuwnaaH KeMMHPOK 60LLKa Xoaa Ky-
LWnraH.

YnapHu O.W. lanepknHa XVI acp YpTta Ocumécura maHcy6 ae6 xmcob-
nanau, A.A. MIBaHOB 3ca TypKWIA goupara KnputaguraH 6enrvnapHu To-
nnoé, ynap épgaMmnga MMHMaToOpasapHUHI popcya TabCupu TYPKUii ycta-
NapHWHT vUlWapuaa akc aTuwura 6apxam 6epuna 6ownaraH 1550 munra
MaHCy6 3KaHWUHWN aHMKgaraHe OunK ppoHTUCNIKC Ba agmnTuxnap (6UpuUH-
yncupaH dpakat yan TOMOHWUIMHA caknlaHW6 KonraH) aTpoduparu Xo-
wmanapra Kencak, ynap KosaraH y4dra Kynésmanapra MyTnako mMoc Kenagu,
YNapHWUHT UKKNTacu HaBouiA AeBOHMapPUHUHI MaTHaapu 6ynu6, Poccus
MUANNIA KyTybxoHacmga caknaHagu, yudmHumcu aca LLlapk kynésmanapwu
MHCTUTYTK Tynnamnapugarn XycaiH bolikapo geBoHn 6ynn6, 613 ToMo-
HUMM3LaH KMECNOBUYM MaTepman cudaTmnia o/IMHIaH.

Yw6y yuta acapga Taxmocn | XyKMPOHAUTMHUHI 6ownaHruy gaspna-
pugarn nuykm 6esak HamoéH 6ynaan. HyHkn HaBownii gesoHnapungaH 6mpn
1527-1528 nnnnapn Tabpusga Kyumpuarannurm aHuk (Kar. 7) éynca, nk-
KnHuncu 1520-innnap oxmpnapn ékmn 1530 rinnga 83MnraHMHM TaxMUH K-
nnw mymkuH (Kart. 8). HaBowii geBoH1apuaaH caHa KyimnamaraH MKKUH4YK-
cn CaHkT-MeTepbyprHmHr LWapk Kynésmanapm MHCTUTYTMAa caknaHaéT-
raH XycaiiH boilikapo geBOHUra HucbaTaH AKMHPOK 3KaHAUTU ce3nnagu.
Kyiinga kentupunraH xagganga mMas3ycu 6up xuna, Xonnanrrupunmiin,
6yéknapu Ba baxkapuil ycnybu 6yrnya SKMH 6ynraH MMHUaTIOpanapHUHL
Tarura 4nsmb KypcaTuaraH.

O.P. AKUMYLWIKUHHUHT UKpKnYa, XycalH MUP30HUHT AeBOHUra Kup-
raH gactnabkuy y4dyta MmHuatopa 1540-nunnapgaru XmpoTtra, OXMprn Mu-
HuaTtiopa aca 1530-1540 nunnapgarn Tabpuisra MaHcy66/, nekKnH 6yHpaan
Xyfioca YMKapuLll YHYaIMK ULWOHapan smac. OXUPIru MKKU Kynésma Xu-
poTaa 6e3aTunraHMm EKM XMPOTAUK ycTa TOMOHMA4aH Tabpusgamm, 6yHaaH
KaTbW Haszap, MMHUaTopanap TaxmocnHWMHI Tabpusgarnm ycraxoHacuga
aparuaran ycnyéra xocgmp. HaBOMMHMHI MKKUTa 4EBOHU MYKOBaslaHULWN
KyN€3ManapHWHT KyUunpuaraH gaspura TyTpu Kenagu.
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Hasb6atgarmn gesoH (Kat. 9) CyntoHanm MawxagumHUHI ssHa 6up Wo-
TMPAN — XUPOTAUK XaTToT CynToH Myxammag HypHUHT Kanamura maHcy6
(TaxmunHaH 1472-1536 nnnap). XaTToT Maiga 3apxan 3upaxosnap cavpa-
TUNraH paHr-6apaHr KorosnapgaH poganaHraH. K,ofo3 Ba 04AK» PPOHTUC-
nuc XV acpnap oxupnapuga Xvpotga spatuaraH 6esatuw yciybura moc.
Bunpok 3apxan svpaxonnapgaH KecCKUH axpanmb TypaguraH (KOHTpacTin)
paHrnIn Korosgaru xowwusnap HucbatraH KeMWHPOK spaTuaraH Kynésma-
napra xocgmp. Mykosa 1580-nnnapga, yamacm, KassmHga TariépniaHraH.
3apxannm 6ocmMa HakLW TYLWMPUAraH MyKoBanapHUHT 6YTYH 60NN TYPYyXU
MaBXygn 6ynnb, ogatha 6y KOMKOKNApPHUHI UYKKM Tapaddu 3aHropu, Kopa,
KM3NN-KU3TNLL Ba OY SLWNA aCOCHUHI OYTYH MapKasuii maiigoHun 6yinab
Xomnanrrmpuarad 3apxanam 4apm Typ 6unaH KonnaHraH 6ynaamnes

Ywoby rypyxgarm KOMNKOKNapHWHI KKOpWU Tapan WKKn Typparu
60CMa HaKlwl 6unaH KonnaHraH 6ynnwu MyMKUH. YnapaaH 6upun 6orpa-
rv XXOHVUBOPap Ba KyLUIapHUHT TacBnupwn 6ynmné, yHn 1592-1596 runnap-
farv Kynnmértna Kypuw mMymkumH (Kat. 14). 3cnatmb yTuLl XXOU3KN, MU-
HUaTlopann KynnneTHUHI MyKoBacmgarm 6ocma Hakw (Kat. 4) TaxMuHaH
ywoby rypyx nango 6ynuwingaH asesan spatunraH. MKKMHYM Typaa aHb-
aHaBMi 6e3aK KMCMMapu MaBXyj, aMmmo 6Mp Heya KaBaT/mM 60ocma HakLu-
faH ponpanaHunrad. [JleBOHHUHI MyKOBacu 6Up KaTop y3mra XocnmkKnap-
ra ara: MapKasmii MmalfoHn NYKN 6e3aKHUHT 6OCTUPUNTAH 3NEMEHTIapW,
Wy XXymnagaH, «xXMTo 6ynytya»napn@®ounnaH bupra «tyomn» éynagn; Tyk
MUCTOKN Ba TYK KMU3WU/ paHT, UKKN XA TyCcnu 3apxan 6yékaapaaH cdoiga-
NaHuIraH.

Xypanm wyHaka Mypakkab TeXxHOorusanm, ammo Katra yadamzgarm mykKo-
Ba TaxMMHaH XVI| acpHUHT 6UpUHYM spmuga KyumpunraH, 1580 nnnga aca
HathakaT KOMKoknap, 6anku TyK KM3UA paHrnm KaanH xowwusara xam ara
6ynraH gesoHra ternwnnanp (Kar. 10).

«Papoinb yc-curap» gesoHun (Kat. 11), xwxpuin 959/mumunoguii 1551-
1552 nnnnappga ok-nynrru Tycnu, axwmnnad curirknaHraH Korosra Haduc
HacTabauk €3yBuga KyudympunraH 6ynmb, YyHUHT MYKOBaCUMHWHT Y3UEK KU-
3NKULW yrotagm. Axoiinb cypatnap 6unaH 6e3atnnub, nok 6unaH Kon-
NaHraH KoOMKoOK/ap KaMm y4ypangn, ywby xonatga aca ynap XVI acp y4yyH
HOEG GynraH 6up KaTtop xycycuatnapra ara@ bupuHumpaH, Tacempnap
TUK 3amac, 6anku ETUK xonaTtha XonnanrrmpunaraH. IKKMHUYN HOE6 Xycy-
CUATU WYHAAKN, KOMKOKHUHT ycTunaa «Jflaiinn sa MaxHyH» (Mapkasga) Ba
«XycpaB Ba WnpuH» (BH TOMOHNapaa) AOCTOH/Mapura atanraH yyta éku
XaTTo TypTTa MaH3apaBui cypaTtnap XXomnanrrmpunraH. YnapgaH éupmn —
«XycpaB YyMunaétraH LUMpnHHN Kypagn» ed HomnaHraHn HaBoMAHWHT
JOCToHUra gaxngop amac, 6upok y Husomuiiga 60p, WYHUHT YUYyH Xam
KOMKOKJ/ap gacTaBBas YHUHT «XaMca»CW yUyH TalépnaHraH ékKum ynapHu
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Kar.9.4

Kart. 9.5

Kar. 11.1

68 Vasilyeva 2009.

69 TypK TafKMKOTUUCK 3epeH
TaHnHan NctaHbynparun
Tynkonu capoit myseinga
fiHa MKKMTa MyKoBa
TonraH 6ynn6, ynapHuUHr
TaépnaHuwmnaa xam amHaH
ywa mMeTann gockanapgaH
hoMpanaHnnraH akaH
(Tamndi 2016. S. 227, fig 7; s.
228, fig. 9).

70 Vasilyeva 2014.



Kar. .2

Kar. 13.3

71 Kap. AKNMYLWKUH 2004.
8-32-6.

HABOWI ACAP/IAPU KUTOBAT CAHBATULOA

OUPOH-O6UP MyalsiH KUTO6 YUyH fipaTuliMaraH, Ae6 TaxMmMH KUNmw Mym-
KMH. MacTkn Konkokaa 613 6up rypyx yasaHgosnap «yil Ba YOBrOH» yiin-
HUHW YWRHaETraHWHW, YTapPHUHT aTPOPhMHM 3ca XM3maTKopaap Ba ToMmoLla-
6uHNap ypab onraHMHW Kypamus. bow Kuiinmnap, 1MbocnapHUHT y3ura
X0C XycycuaTnapw, 6yrnHW y3yH aénnapHWHI KOMaTW TacBupwu ywoéy my-
KoBagarn mmHuaTtopanap 1570-mnnnapgarn KassmH4ya ycnybga spatunra-
HUHU KypcaTaau. K,onkoknapgaru MmmHuaTiopanapra ceamiapnm gapaxaga
LWIMKaeT eTraHUra Kapamam, yuTa napu TaCBUPU TYLLMPUATAH KnanaH Xyaa
AXLWN cakgaHraH. KONKOKHUHT MYKK Tapadum cTaHgapT 60cma Hakwnm be-
3aKKa TakKnng KUunyB4un ypTanuk, yubypuak Ba meganboHnap 6unaH 6esa-
TUNTaH.

Y3 faBPUHUHT Malixyp xatTotu 6ynraH Mup Nmopg K,assuHuii (1553-
1612) TomoHMAaH KyuupwunraH aesoHHuU (KaT. 13) XVI aepHUHr oxupru
YH Annnmknapura Knputmw MymkuH7L Mup Nwvopg Tabpusga, K,assuHaa,
XupoTaa, CeMHOHAa nwnaraH, KeinH siHa KasBuHra Kyumb kenrad, 1601
Mnnpa aca McdpaxoHra Kkenmo6, 6y epga wox A660c | HUHT CEBMMAN XaTToT-
napugaH 6upura anaHraH. Capoii Kowugarm yctaxoHaHn 60LLIKapyBYun
Ann Punsonin A660c TOMOHUAAH YIOLWTMPUATraH ouTHa oKmnbaTtnuga ynau-
puraH.

Ywa pgaspnapga xaTtot/aap y3 XXKoOAM HaMyHanapuHW anoxmpia kofos-
nappga spatub, COTULWHM MabKyn Kypuwapgu, aptmngaH, 6y 6yTyH 60ww-
N KUTobnapHu ynapra xage6 6yropTtMma KunasepuwimMaraHu Tyannmnaump.
XatToTnnk onamuga Mup MIMOgHUHT GYHaKaHI M HamMyHanapmw xxygaa Kyn-
na6 caknaHu6 KoaraH: ynapHu tynnab, anb6om-mypakkanap spatuwirad. Y
TOMOHUAAH TYNIMK KyumpuaraH Kuto6siap KUMpKragaH owmarign sa EBpona
KyTy6xoHanapuaa xxygasam Kameo oynagw.

Mup MMOAHUHI HacTabauk é3yBU Y3UHUHT TE3KOP/AUTY Ba WNALATAN-
nvrn 6unaH HadgakaT XupoT Ba Tabpuns makTabnapu HamossHganapu, 6an-
KW YHUHT 3amMOHZowm 6ynraH 3CKM aHbaHanapHW [aBOM 3TTMpPYyBYMNap
(macanaH, Anun Pn30)HUHI é3yBUAaH KeCKUH dapk kunagn. [LeBOHHWUHT
6es3aTunmiIn — 3apxan 3Mpaxonnm paHr-6apaHr xowmsanap Ba ctaHgapT
yuBoH K,a3BUH faBpu aHbaHanapura moc Tywagam sa yHn XVII acp 6owna-
pura KWupuTuLira myn Kkyimangn.

Kynnunér, 1592-1596 iiA.

Xvoxpuin 1001-1004 / munognin 1592-1596 nnnnapga xattoT Hasapanu
daiiznini Knsamnorou waxpuga XypocoH, Fhtioh Ba Mo3aHAapoH HOM6U, dhaH
Ba caHbaTra XOMUNNNK KNUNyBYN caxoBaTnewa Abyn-MaHcyp dPapxoaxoH
K,opamaHIMHUHT KyTy6xoHacu y4yH Kynnmét (Kart. 14) kyunpub 6epgu.
KOkopupaa acnab ytunran xattotnap Mup Mmop KassuHuii Ba Anu Puso-
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i A66ocmiinap Wy ogamMmHUHT Kynnaa nwnawraian. Knctmpma-yH&xnap
6unaH 6e3aTunraH KNTob y3 6esaknapu 6unaH abTMGOPHK TopTagn. Nukun
6es3aTnnuLLn 6usra TaHULW BysiraH Ba KUCM1apu KN3rnwi, 6aprmkapam, no-
)XyBapf Ba Kopa paHrnapra éysanraH kanuH KOF03 acOCHUHT 6yTyH mMapkKa-
3N caTxm 6yinab TOPTUATaH XUMXMUMaAop Yapm TypaaH neopart. F'yngop
Xowmanap xaMm yuwa TexHuKa épgammga 6axapuaraH XUMmxmmanm 6ocma
HaKLwaaH TapKuo6 TonraH.

KONKOKNapHMWHI yCTU YpMOHaru Kywiaap Ba XarBOH/IapHW TaCBMPIOB-
um 3apxan «bocma HaKLIM MUHMaTOpa» 6munaH 6esaTunraH. Mactmnagarm xo-
wusana maga ésysaa sapxan xapnaap éunaH «Myxammag 3amoH M6H Mup-
3abek Tabpusnii» Homu 83nnraH72 fJacTxatnu mykosanap Hoéb xonat amac.
Bu3 HathakaT ywby 60CMa HaKLWWHWUHT UKKUTa allHaH yXwawnapuHung 6an-
KW yLWIOY YCTaHUHT ylla nunnapgarn KassuHgaru nwnapu ompacuHu xam
aHuknawra myBadgak 6ynank7 Konkoknap aliHaH ywa gaspfa Ba aliHaH
KasBuHpa TaiépnaHraHMHU TaxXMUH KUaMLwra Tyimk acoc 6op, KyiméT aca
KyunpunraHmgaH cyHr gapxon éku XVI-XVII acpnapga VccaxoHaa Kon-
KOK/lap nuura XownaHraH.

byTyH ayHéna HaBouniiHMHr XV-XVI1 acpnapga spatunraH UKKu ro3gaH
OWWK Gagmnii 6esaknm Kynésmanapu caknaHub KonraH. YnapHWHE can-
MOK/AM KncMu bytok BpuTtaHus Ba XMHAUCTOHAa caknaHaaun; CaHKT-IMeTep-
6yprgarn Poccusa MUNInim KyTybxoHacuga caknaHaéTraH Kynésmanap xam
Wy XymnaagaHanpnh

HaBOMWHWNHT KynéamanapmHm Kypub 4YnMkKapKaHMmM3, Kymnaarm xyno-
canapra Kenuuw MymkuH: LLlonp xaéTnuk gaspuja acapnapuHm Ky4ympuul
nwnapu Xupotgarn mawxyp ycranap TOMOHUAAH, KYNYUIUTU YHUHT Y3
oylopTmMacura Kypa amanra owmpunraH. XVI acpgaru Kynésmanap XvMpor,
Tabpus, KasBMH MaKTab/mapuHUHI 3HT AXWW aHbaHanapura mMyBouk
KydnpunraH sa 6esatmnraH, 6y aca HaBOMWHUHI acapnapwu ywa pasp
XYKMPOH BakKuaiapu opacupa xam abTubopra ara bynraHuHu é6ungupa-
an. XupoTt «ypyrnapm» MoBapoyHHaxp 3aMUHULa axonné Huxonnap-
HW YHAUPWOG, XOCUN eTUWITUPraHn wyb6bxacus. MabyMKn, KUTO6 caHb-
aTn gypAoHanapu xap goum xam 6up BakTha TariépnaHagmraH MaxcynoT
amac. Kynésma kutobga acocmiicm — XaTToT/IMK 6ynmb, KUTO6 6Gesakna-
PUHWN KEMMHPOK Ba 6oLIKa XOoWAa amasra owuvpca xam 6ynagn. by Hakw
6esaknapun, MuHmMaTopanap, anHMKca xowmanap Ba MykoBanapra gaxs-
popanp. AnnakadoH MaBXxyf O0ynraH ackum KonkoknapgaH goiijganaHuL
Xonnapu kKampaH-kam 6ynca-ga, yuypab typagu. Kutob kucmnapu «bup
BaKTAa ApaTunmaraH»uMHWU xap AOUM XxXam Nakikab 6ynaeBepmangun, YyH-
KN KUTOO mwm yctanapu OA4UHTN aBnOgNapHUHT TaxpubacupaH xypga
AXWW xabapgop 6ynmb, yNryHAnK KOHyYHUHM 6y3Mac/inMKKa Ba y3 MexHa-
T HaTUXacu YKYBUMHUHT KY3UHMW Ba KaZIOUHU KYBOHTUPULWIMTA XapakaT
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HABOWW ACAPJIAPY KUTOBAT CAHBATUOA

Knnnwagmn. YnapHUHI cabli-xapakatnapu 6exyga KeTmaraH Ba acpnap
faBoMuaa M3cn3 MykonmaraH, WMo ynap spatraH LWoX acapnap xaMoH
613HU KYBOHTUPUG Kenmokaa.
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Anekcangp | UmnepaTop
OMMaBWii Ky TybxoHacura
Tawpud bytopmokaa

Alexander | visiting the Imperial
Publiclibrary

AnekcaHgp | nocelaeT
VmnepaTopckyto My6anuxyto
61bnuoTeky
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On the history of the Library
and its collections refer to
anniversary editions: UMb
1914; PHB 1995; PHB 2014,
The necessary information
can be found on the website:
http://www.nlr.ru/nlr_
history/ history/

On the directors and
librarians refer to the
dictionary: CoTpyaHUKN
1995-2013. The electronic
version: http://www.nlr.ru/
nlr_history/persons/

For instance see: BacunbeBa
2016b.

On the history of the
department refer to:
>KemuyxunHa 2005. Also refer
to the electronic resource:
http://www.nlr.ru/
manuscripts/

THE NATIONAL LIBRARY OF RUSSIA
IN ST. PETERSBURG

The first public library of Russia, one of the biggest book depositories of the
world, has, over the course of more than two centuries of its history, changed
its name more frequently than the city in which it is located. In 1795, in imperi-
al St. Petersburg, the Imperial Public Library was founded at the will of Cath-
erine the Great and in 1814, during the reign of Catherine's grandson Alexan-
der I, its doors were opened for the "common good"1 During this time, under
the leadership of A.N. Olenin2 the library's main policies of bibliographic and
acquisition work were established, while from the middle of the 19thc., under
the directorship of M.A. Korf, the publishing and exhibition aspects of the li-
brary's work began actively to develop. Over the period of several decades the
Imperial Public Library became one of the five largest book centres of Europe,
thanks to its high status, corresponding legislation (the transfer of "obligatory
copies" of all published works), a significant budget and receipt of additional
resources for the purchase of expensive collections, the close attention of the
members of the reigning royalty3 and the contribution made by the "admirers
of enlightenment” from different strata of society.

In 1917, in post-revolutionary Petrograd, the Library was renamed the
Russian Public Library, while during the Soviet period, from 1925 it was called
the State Public Library in Leningrad. From 1932, the name was changed once
again and instead of 'Leningrad’, the name of M.E. Saltykov-Shchedrin was
added. Itis by this name that the Library is most widely remembered by many
generations of Russian and foreign readers. In 1992, in the already post-Soviet
Saint Petersburg, the Library received the name "National Library of Russia".
Currently, it is second only to the State Russian Library in Moscow in the size
of its collection, while in its composition, in the quantity of pre-revolutionary
works and, especially, in the variety and antiquity, artistic and historical val-
ue of its manuscripts and documents it has no equals in Russia.

The history of the Manuscripts Department dates back to its beginning
of 1805, when collection of Peter P. Dubrovsky4 the secretary of the Russian
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Embassy in France, was purchased. He became the first curator of the first
department to be formed — depot de manuscrits. Surprisingly, his collec-
tion not only included close to one thousand codices and more than fifteen
thousand autographs in European languages, but also manuscripts of Ori-
ental origin5.

In the 19thc. the collections of the Department began to grow significant-
ly due to numerous gifts, purchases of collections by diplomats and private
collectors, scientists and missionaries, thanks to war trophies, archeological
expeditions and transfers from other institutions. The latter source became
the main one during the post-revolutionary period, while from the second
half of the 20thc. the Manuscripts Department replenished its holdings pre-
dominantly by means of purchases from private collectors. Currently, the
collections of manuscripts number 436,000 items. These include Old-Rus-
sian, Slavonic, Greek, Western-European and Oriental codices and docu-
ments, archives of Russian authors, scientists, statesmen, music written by
Russian and foreign composers, graphic and cartographic materials and
much more.

The Library's collection of Oriental manuscripts exceeds 28,000 items.
Scrolls ranging from ancient Egyptian papyri of the 10thc. BC, entire codices,
fragments, documents, block-prints in twenty-five languages that came from
a wide geographical range, from Japan to Spain, from India and Ethiopia to
Russia. Among them are works that have a direct connection to Uzbekistan®.
However the current volume presents only the pieces most valuable to Uzbek
culture, namely the copies of Alisher Navoi's works.
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7 A large literature is dedicated
to the biography and work of
Alisher Navoi. They are best
reflected in: BepTenbc 1965;
AKNUMYLLKUH 1984; Subtelny
1995.

The poetic translations into
Russian are of a collection
of essays by Navoi in

ten volumes (Tashkent,
1968-1970), numerous
other collections and their
forewords.

The author would like to
thank Olga Mihailovna
Yastrebova, Shodmon
Khuseinovich Vohidov
and Firuza Melville for
their consultations, and
also Charles Melville for
the editing of the Engish
translation.

ALISHER NAVOI - A GENIUS OF THE CENTURIES

During the 60 years of his life Alisher Navoi accomplished three lifetimes'
worth of achievements, as a government official, patron and author7. The an-
nals of history reflect his efforts in each of these fields. He was well known and
respected as a politician by his contemporaries. His charitable work was also
widely known, and the public and pious institutions he built served many fu-
ture generations; but how much of this has actually survived over subsequent
centuries? What the centuries did preserve, however, are his literary efforts —
there was not a single Turkic poet, regardless of his nationality, who created
so much and who has had such a significant an impact on the development
of literature and culture in general.

The works of Alisher Navoi are, first and foremost, a heritage of the Uz-
bek people, but the manuscripts, which bring to later generations the poet's
language, his thoughts and aspirations, were, in the 15thand especially in the
16thc., created in the style of Persian fine books. This is understandable, given
that Navoi belonged to the intellectual, artistic and political elite of Herat,
the capital of the Timurid state, in which the traditions of decorating books
written in the Persian language were developed in line with the previous ac-
complishments of the masters from Shiraz, Tabriz, Yazd and Baghdad. It is
well known that in turn, the Herat traditions and masters had a significant
impact on the later development of the arts of the book in Safavid Iran, as well
as in the cultural centres of Transoxiana.

There are only about two hundred illuminated copies of Navoi's works
of the 15th-16thc. left in the world. This volume presents only those that are
kept in the National Library of Russia in St. Petersburg. However, prior to
discussing the sources from which they were attained, and their significance
for the study of art, it is important to mention once again the life and work of
the influential political and public figure, the generous benefactor, and great
Uzbek poetic genius.
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NIZAMADDIN MIR ALISHER - STATESMAN,
BUILDER AND PATRON

Nizam ad-Din Alisher Navoi was born on February 9t1441 in Herat dur-
ing the reign of the Timurid Shah Rukh, in the family of Ghiyath al-Din Kich-
kina, who came from a long line of civil servants. The father of the future
poet served Abu Sa'id, the grandson of Miranshah, and AbuT-Qasim Babur.,
the grandson of Shah Rukh, and for some time had also served as a Gover-
nor-hakim of Sabzavar. Alisher's grandfather from his mother's side, Bu Sa'id
Chang, was the Amir of Mirza Bayqgara, the grandfather of the future ruler
Husain Bayqara. The latter was a foster brother to Alisher himself as well as to
his brother Darvish Ali, what was understood as a very close kinship. Alisher
and Husain had also studied together over the course of several years.

After the death of Shah Rukh in 1447 the family left Herat, but at the be-
ginning of the 1450s they came back, and in 1456 Alisher and Husain Bayqgara
were in the service of Abu'l-Qasim Babur and moved with him to Mashhad.
After the death of Babur the two parted: Husain began a political and mili-
tary campaign to gain power, while Alisher dedicated his time to scholarship,
for instance in Samargand, which he first visited in 1458-1459. Somewhere
around 1464 Alisher began to serve under the reigning ruler of Herat, Abu
Sa'id, but in around 1467 he once again left for Samargand (where he contin-

102

Anvwep HaBowit (4anga) Ba
XycaiiH boiikapo (yHrga) (Dorn
559, f 35a). Mapya. K: KaT. 4.5

AlisherNavoi (left) and Sultan
Husain (right) (Dorn 559, f. 35a).
Detail. See: Cat. 4.5

Anuwep HaBowu (cneBa) n XyceiiH
Bolikapo (cnpaea) (Dorn 559, f.
35a). JeTanb. Cm.:KaT. 4.5



NIZAM AD-DIN ALISHER - STATESMAN, BUILDER AND PATRON

lied his education), probably in order to hide from likely persecution by the
ruler.

In 1469 Husain Baygara came to power in Khorasan and summoned Alish-
er to come to Herat. From then on and until his death, or in other words for
more than 30 years, the poet had a special place in the government, to a large
extent because of his close friendship with Husain. At the beginning he was
appointed as a keeper of the seal (muhrdar), but he was burdened by this po-
sition, a fact which he expressed in his poetry:

The Shah in the Divan entrusted me a seal -

To stamp the papers prepared.

This meant - suppress your pride

And take your place in the Divan below all others.
But | could not break my pride

Instead what ended up broken was the seal.

When he began performing his duties Alisher provided Sultan-Husain an
invaluable service when he prevented a conflict that had a potential of evolv-
ing into a rebellion between Sunnis and Shiites. A little later, when the Sultan
was away from the capital, the city's population was illegally taxed, and as
aresult a rebellion began to brew. Navoi was able to find those at fault, these
people were then punished by Husain and upon his return to Herat Husain
was joyfully greeted by the people. In 1470 Yadgar-Muhammad together with
several Turkmen groups was able to take advantage of the ruler's absence and
the agitation among his Guards, and came to power in Herat, but thanks to
the timely advice of Navoi the Sultan was able quickly to regain power in the
city and keep it for years to come.

In 1472 Husain appointed Alisher to the post of the Amir of Divan-ia'la —
Supreme Divan (or Turkic Divan) —council, which dealt with military affairs
and was in charge of the Turkic population. The title of Amir (Mir), which
was not an inherited title for Alisher, was retained even after he left the post.

Sources do not reveal anything about the daily obligations and tasks of the
Amir, but there is plenty of information about how Alisher dealt with the rul-
er's family feuds, which had the potential of destabilizing the country. There
is also information about the intrigues of the court, about the greedy bribe
takers and the covetous, and even about the ruler's and his entourage's parti-
ality to wine. Alisher's inherent humanism, and his moral principles were in-
creasingly coming at odds with the realities of his life; and his edifying advice,
which was often expressed in his poetry, was beginning to irritate Husain.
The cooling of relations between the two former friends was inevitable.

In 1487 Sultan-Husain appointed Alisher to the post of the governor of the
Astarabad province. This could only partially be perceived as a demotion, be-
cause Astarabad was usually given to the heir of the throne, and by doing this
Husain stressed his trust in Navoi handling the task of governing a distant
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and unruly, but simultaneously wealthy province. In this new role Alisher
once again demonstrated his outstanding abilities; however, he was troubled
by the lack of companionship, and the separation from his hometown. One
year later Alisher arrived in Herat in hopes of staying there, but he did not
receive permission to do so and thus had to go back to Astarabad. However,
he was later able to get a favourable answer from the Sultan.

After that, Alisher did not hold any official post and only occasionally
took part in state affairs. The court was filled with intrigues and lies; the Sul-
tan was in a constant feud with his heir Badi'al-Zaman as well as the other
princes, and at a certain point, while in a state of intoxication, ordered the ex-
ecution of his grandson Muhammad-Mu'min. Executions could not possibly
help the situation, state affairs were increasingly becoming more complicat-
ed, and seeing this, Alisher had a sort of premonition that the Timurids'rule
would collapse.

During the time he served in the highest state positions Mir Alisher re-
ceived lots of land, and became very wealthy. Having neither wife nor chil-
dren he wisely spent his money on creative projects and charity, in the broad-
est sense of the term. Navoi enthusiastically participated in the construction
and improvement of public facilities: mosques and madrasa-schools, caravan-
serai houses and convents-khanagah, hospitals, bath houses and water tanks,
bridges and gardens. In his Vagfiya ("Endowment deed") dated 886/1481-
1482 he allocates funds from his income from subletting his land, gardens,
markets and shops to the upkeep of the complex built by him near the Gu-
zargah mountain. This complex included mosques, madrasa, khanagah, and
houses for reading the Quran.

In total, 370 buildings, not only in Khorasan but in other provinces of Iran,
for instance in Astarabad, were built or rebuilt with his help. But the major-
ity were built by Mir Alisher in his favourite city of Herat, the northern part
of which, Ikhlasiya, he transformed into a heavenly garden. Contemporaries
spoke with great enthusiasm about how the Amir would lift his robe and
walk to the construction site and delve into all of the intricacies of the archi-
tectural and construction work. This passion is reflected in Navoi's poems,
especially in "Farhad and Shirin".

In the poem "Turmoil of the Righteous” Navoi dedicated many lines to
Herat and the entire Khorasan province, proclaiming their beauty. We find
out that Herat is a fortress with high walls, "around Herat snowy mountain
tops rise up, and press against the blue sky", two rivers flow from the north,
and there is also a river in the south, the city has many mosques, minarets,
palaces:

Engravings sparkle on the palace walls
Under the turquoise blue coloured cupolas.
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Through the arches ofamazing stature

Majestic elephants could pass...

The sunrise appears, shining through the clouds,
On the sparkling glaze of the cupolas.

And the minarets of mesmerizing beauty

Flaunt their splendour, as if they wereflowers.

All this splendour is full of life, the rich markets are blaring, "there are
countless expensive products”, birds are signing, and the sweet scent of gar-
dens and flower beds can be felt. Navoi loved his city and helped it flourish
as much as he could.

Being himself a person of the arts, with interests not limited to literature,
Mir Alisher supported many other artists, writers and scientists. Among them
are historians Mirkhwand, Khwandamir and Dawlatshah, whose works pro-
vide a great deal of information about state affairs, and about many of their
contemporaries including Alisher.

Navoi was friendly and often spoke with the great Persian-Tajik poet Abd
al-Rahman Jami (1414-1492), took his advice, was inspired by his poetry and
considered him his spiritual mentor. Jami was a Sufi-mystic, and under his
influence Alisher joined the Nagshbandi brotherhood in 881/1476-1477.

Mir Alisher financially supported not only Jami but other poets of his time
such as Asafi, Saifi Bukhari, Abdallah Hatifi and Badr al-Din Khilali, and also
musicians like Abdallah Marvarid, Shaikhi Nai and Husain Udi.

Navoi paid much attention to those working in the Sultan's library-scrip-
torium kitabkhana. It is known, for instance, that the famous calligrapher Sul-
tan-Ali Mashhadi in one day usually copied 30 baits-couplets for the ruler and
20 for the poet. Thus, Navoi provided this master with work, and not only
him but also his student Sultan-Muhammad Khandan, as well as the celebrat-
ed artists Kamal al-Din Bihzad, Shah-Muzaffar and Qasim Ali. This is why
there is reason to believe that of the dozen surviving contemporary copies of
Navoi's works, the majority, if not all, were created on his orders.

By the end of his life, Alisher Navoi expressed a desire to go on a Hajj to
Mecca, but his aspirations were not meant to come true, since Sultan-Husain
recommended that he postpone the trip.

Mir Alisher died on January 3rd 1501. In the same year, after the death
of Husain Bayqgara, Shaibani-Khan defeated all of the princes who were com-
peting for the Timurid throne, one by one, captured Samarqgand and six years
later gained Herat. The Timurid dynasty ceased to exist, but what was left
was its rich cultural heritage, which included Navoi's works.
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NAVOI - "THE INSPIRED SINGER"

| celebrate the pearl of the word!
As it is born by a shell of the heart!

("Turmoil of the Righteous™)

Nizam al-din Mir-Alisher Navoi left behind a significant literary legacy.
The verses that he wrote in the Persian language were signed with the pseu-
donym Fani, which means "mortal”, while for the poems written in the Turkic
language he used the poetic name Navoi or "inspired singer". In fact, this
really was the case because the poet sang "as if inspired, day after day in
the native language dear to his heart". This language goes by many different
names — Chaghatai (Djaghatai), Old Uzbek, Eastern or Central Asian Turkic,
while Navoi himself called it simply Turki or sometimes Chaghatai.

It is well known that the main language used in the literary works of this ep-
och was Farsi, a New Persian language, while writing in the Turkic language was
considered almost inappropriate. Nevertheless, the processes of cultural develop-
ment thatwere shaped by various historical factors, as well as the fact that Persian
poetry had reached a peak and ended up at a technical and stylistic impasse (a
fact that also concerned Jami), led to the need for a fresh direction in literature
and to a sort of "social demand" for a new style of literature. Works written in the
Turkic language became a solution to this problem. In this respect it is significant
that Sultan-Husain himself wrote beautiful poetry in this language.

Many other poets of the Timurid epoch such as Lutfi, Sakkaki, and Gada'i
also wrote in Turki. However, Navoi literally created a literary language that
was not inferior to Persian, neither in imagery, nor in the harmony of versi-
fication. It is important to note that during the consolidation of Islamic and
Arab culture on the territory of Iran, Persian literature adopted the Arabic
prosody-aruz, which is based on the alternation of long and short syllables
that do not exist in the Turkic language group. These languages, which are
characterised by a perpetual accent on the last syllable, are naturally suita-
ble for a syllabic verse. It would thus be reasonable to assume that when us-
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ing aruz, Navoi would regularly use Persian-Arabic vocabulary in order to
maintain the necessary rhythm in the poetry. Nevertheless, in the presence
of Arabic and Persian loan words, the poet uses not only Turkic declensions,
verbs, pronouns and numerals, but also many native Turkic words. Among
them are words of Uighur and Oghuz (Western-Turkic) origin, however re-
searchers believe that the base for the literary Turki was a sort of "mixture”
of dialects of the different Uzbek tribes.

Navoi expressed his experience in poetry writing in the treatise Mizan al-
Awzan ("The Measure of Meters"), which outlines the principles of Arab-Per-
sian prosody and methods of its use in Turkic languages, and also describes
the characteristics of the Turkic poetic form.

In his later years Navoi produced a small treatise Muhakamat al-Lughatain
("Judgement of Two Languages"), in which he, while giving credit to Persian
literature, convincingly proves the validity and necessity of literary works
written in the Turki language since, as he explains, this language has advan-
tages such as a diversity of vocabulary, which allows for the description of fin-
er details, an abundance of homonyms, and a large quantity of vowel sounds.
His conclusion is quite simple: a Turkic man must write in Turki, something
Navoi did throughout his life.

He began writing early on; even during the rule of Abu Sa'id he had al-
ready written his own poems, which many people liked. However, the poet
himself did not compile them into a collection or Divan, but only started to do
so later, on the orders of Sultan Husain in 1469.

The earliest surviving manuscript of his poetry dates back to 870/1465-
1466. It was consequently and accurately named "the Early Divan" (Cat. 1).
Most of the Divan, as it is supposed to be, is comprised of ghazals or lyrical
poetry. A Ghazal consists of 5-11 baits or couplets, in the first of which
every hemistich rhymes, and in the following only the second rhymes,
according to the scheme: aa, ba, ca, da, and so on. The theme of the ghazal
is traditional: praising of a beauty, wine, a cupbearer, or love, frequently
about unfortunate love. Poets often wrote poetry with a double meaning,
for instance love for a beautiful girl/boy would symbolise love for God
and a search for a fleeting truth. Some authors wrote openly epicurean po-
etry within the framework of traditional forms. One cannot entirely assert
state that all Navoi's lyrical poetry had an explicit Sufi subtext, but there
is also very little realism in his stories of love and unbridled passions. His
lyrical poetry, especially the early works, is more like a manifestation of
his joy of the opportunity to use Turkic vocabulary within the strict canons
of Arabic-Persian poetic norms. With the years, Navoi's ghazals began to
show hints of sincere sorrow from unfulfilled expectations and the inevi-
tability of the coming end.
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Throughout his life Navoi often came back to the task of compiling Divans.
It appears that such collections were also compiled by the readers themselves
at their own discretion. This is why it is very difficult to figure out when each
particular Divan was compiled, and consequently to understand to what de-
gree it reflects the author's own intentions (Cat. 6-12,13).

It is believed that the author's first version of the Divan took place be-
tween 1469 and 1483, and it would appear that this is the edition called Ba-
da’i* al-Bidaya ("Wonders of the Beginning"). Between 1480 and 1492 a collec-
tion of poetry called Navadir al-Nihaya ("Rareties of the End") was compiled.
In 1492 with advice from Jami, Navoi divided all of his lyrical poetry into four
collections in accordance with the time when they were created. These include:
Ghara'ib al-Sighar ("Marvels of Childhood"), Navadir al-Shabab ("Rareties of
Youth"), Bada'i® al-Vasat ("Peculiarities of Middle Age") and Fava'id al-Kibar
("Benefits of Old Age"). By the end of his life Navoi compiled a collection en-
titled Khaza'in al-Ma'ani ("Treasure-troves of Meanings"), which included his
best poetry, compiled in an alphabetical order of the rhymes.

It is known that Navoi's and Jami's regular communications enriched both
of their creations. They wrote their cycles of poems almost at the same time.
Jami ended up having seven, the HaftAzvrang ("Seven Thrones"), while Navoi
had five. His Quintet-Khamsa, was written in record time, from 1483 until 1485
(Cat. 2,4).

Masnavi poems, or long poetic forms, in which baits-couplets rhyme in
pairs, contain different narrative stories, as well as added parables, which are
in part entertaining but always with a very strong edifying principle. Poets
know how a government should and should not be governed, how rulers
should and should not act, but do the rulers ever listen to their advice?

Authors preferred to create Nazira or "responses in emulation" to poems writ-
ten by their predecessors. Nazira is not a parody, nor is it a retelling of the contents
in their own words within the given format of the verse. The author of an "an-
swer" uses someone else's plot outline, but fills it with new details, new interpre-
tations, new characters, and this in turn, can change the focus of the work.

Navoi himself would identify his predecessors who wrote in the Persian
language, namely llyas Nizami from Ganja (Ganjavi), Amir Khosraw from
Delhi (Dihlavi) and for some poems — Abd al-Rahman from Jam (Jami).

The first poem of the cycle Hairat al-Abrar ("Turmoil of the Righteous"),
just like the Makhzan al-Asrar ("Treasury of Secrets") of Nizami, does not have
a single storyline. The first chapters are dedicated to praising God, praising
Mohammed, the accomplishments of Nizami, Khosraw Dihlavi and Jami, the
significance of the Word, praising of Sultan-Husain, and some of the princi-
ples of the Sufi philosophy and the founder of the dervish order Baha al-Din
Nagshband. What follow are 20 chapters entitled Magala (Discourses), each
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consisting of two parts — the main thesis and the parables used to illustrate
it. For instance, in the conversations about science, Navoi comes to the conclu-
sion that a real scholar lives in poverty and need, while sly charlatans and the
ignorant enjoy all of the benefits of this world. The last conversation contains
an appeal to Badi' al-Zaman.

In 88971484 Navoi completed two poems: Farhad va Shirin and Laili va
Majnun. The plot of the latter has Arab roots that can be found in the lyrical
poetry about the love of the Bedouin poet from the Bani Amir tribe of Central
Arabia. The poem tells a story of young Qais, who was given the nickname
Majnun ('madman’) because of his hopeless love for the beautiful Laili. Flam-
ing passions clouded Qais' mind, he could not live among people any longer
and ended up going to live in the desert; at the end of all kinds of twists and
turns of the plot the lovers die.

Unlike the poem Laili va Majnun, where there are not any major plot
changes from the works of Nizami and Dihlavi, the poem Farhad va Shirin
differs significantly from the poems of the predecessors in that Farhad, who
was a secondary character in the works of both Nizami and Khosraw Dihla-
Vi, becomes the protagonist. At the same time their protagonist, the prince,
and later Shah Khosraw, was depicted by Navoi as a wicked character. In
Navoi's story Farhad is not a simple stonemason, as he was depicted by
Nizami, but instead he is shown as a Chinese prince who searches and finds
his dream, the Armenian princess named Shirin. However, due to the evil
doings of Khosraw, the lovers cannot come together, and Shirin dies on the
grave of her beloved. In recent times it was common to talk of the realism in
this poem, referring to the story of the work done by the stonemasons and
Farhad in order to create a canal in the mountains. But this is only an episode,
and in fact not a very realistic one, given that the stonemasons worked to re-
alise an obviously impossible task that was given to them by a revered queen
Mahin-Banu, while Farhad demonstrated his heroic and magic strength. It is
in fact its magical nature, far from reality, that characterises the plot of the
poem. The feelings, as dictated by the genre, are highly exaggerated, but as
aresult they get the reader to sympathise and worry for the main characters.
The poem does not only talk about the story of Farhad and hisjourney to find
Shirin, but also about the love of Farhad's parents for their son, about the
warm, kindred feelings Mahin-Banu has for her niece, about the loyal friend-
ship of the artist Shapur and Farhad, about the cunning nature of Khosraw
and his parricide son, about the simple working folk, and about traitors. Hu-
man relationships in their diverse manifestations are a distinctive feature of
this work by Navoi.

The fourth poem of the cycle was completed in 1485 and was called Sab'a
Sayara. The name can be translated as "Seven Planets" or "Seven Wander-
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ers", since the word sayara —wanderer, was also used to describe "wander-
ing stars", meaning planets, including the sun and the moon; at the same
time the poem also mentions seven wanderers, who tell their stories. The
main character of the poem, Shah Bahram Gur, found fleeting happiness
in his love for a talented singer-musician Dilaram. He united with his be-
loved, but their life together was full of endless feasts and hunting trips,
during which, Bahram once, in a fit of anger, ordered Dilaram to be left tied
up in the steppe. When he realised what he had done, Bahram discovered
that she had disappeared, and as a result fell into a spell of melancholy. In
order to cheer him up, his advisors suggested that he have seven palaces
built, in which seven princesses, daughters of the rulers of seven countries,
could live so that they could become Bahrain's wives. When the Shah visit-
ed each one of the palaces, a wanderer who came from the princess' native
land would be called, and he would tell either his story or a fairy tale. In
the seventh, the white palace, Bahram heard a story about Dilaram, who as
it turns out was rescued by a merchant caravan. The Shah was then able to
bring his beloved back, and his life once again entered an old and familiar
pattern of feasts and hunting. One day Bahram created a pen into which
the hunters were able to herd many lions, tigers and gazelles. During the
bloody massacre that occurred, the earth opened up and swallowed Bahram
Gur. Unlike in the poems by Nizami and Dihlavi, Navoi's main character is
not at all preoccupied with state affairs, as he simply is not concerned them,
and his death comes not as a result of carelessness or a coincidence, butas a
result of his own cruelty.

All of these poems about love end in the death of the characters: youthful
Laili and Qais-Majnun, young Farhad and Shirin, mature Bahram Gur and
Dilaram, all die. In the ghazal love can be painful, whereas in the masnavi it is
tragic.

The last poem Sadd-i Iskandari ("Dam of Iskandar") contains the bi-
ography of the famous warlord and conqueror Alexander the Great,
who is mentioned in the Qur'an under the name Dhu'l-Qarnain (Two-
Horned).

According to the established tradition, Navoi presents Iskandar not only
as a successful warrior and wise ruler who cares about the welfare of his peo-
ple, but also as a philosopher. This ideal ruler was meant to be an example for
the Timurids, consequently it is no surprise that the work was dedicated to
Sultan-Husain and his heir Badi' al-Zaman. The poem has many layers; itis
full of reasoning, parables, Aristotle's answers to Iskandar's questions, and
tales of his achievements. So much takes place during his travels, and the au-
thor presents such a wide range of life situations! There is a battle with the Ira-
nian king Dara (Darius), and the construction of a barrier designed to protect

110



NAVOI - «THE INSPIRED SINGER»

the lands from the wild Yajuj and Majuj (Gog and Magog) tribes, exploration
of the sea using a glass box, and the use of a unique weapon — a metal ball
filled with explosive material, that when used releases a gas which puts the
opponents in a haze. There is also a singer-warrior, given as a gift by the Chi-
nese Khaqgan, there is a famous legend about the death and funeral of Iskan-
dar, who gave orders for him to be placed in the coffin in a way that his empty
hands could be visible, demonstrating that one cannot take any possessions
with him to the celestial realm.

Alisher Navoi also wrote prose essays of a religious and scientific na-
ture. These include Chihil Hadith ("Forty Legends" of the words and actions
of the prophet Mohammad) and Nazm al-Javahir ("The Threading of Precious
Stones"), a translated retelling Nathr al-La"ali ("The Scattered Pearls"), of the
original Arabic sayings of Ali.

Two historical treatises, often found together, represent a sort of study
guide, which can be used in order to better understand Navoi's poems. The
first, Tarikh-i Anbiya va Hukama ("The History of Prophets and Sages"), pro-
vides information about the Quranic prophets and the philosophers that are
most often cited by Muslim religious authorities. The second, Tarikh-i Muluk-i
Ajam ("History of the Iranian Kings"), summarizes the legends of the Iranian
kings beginning with the mythical Kayumars, mostly taken from the Shahna-
ma, the Persian epic poem written by Firdawsi.

The treatise Majalis al-Nafa'is ("Gatherings of Fine People" or "Conversa-
tions of the Refined") can be considered an example of scientific prose. It con-
cisely characterises the people who are involved with the poetic arts, and con-
tains samples of their works (Cat. 5).

After the death of Jami, Navoi wrote Khamsat al-Mutahayyirin ("Quintet
of the Confused"). The title is derived from the fact that the essay is divid-
ed into five parts according to the five "confused" planets wandering the
sky. These planets include Saturn, Jupiter, Mars, Mercury and Venus. The
preface contains Jami's biography; in the first of the three Magala-discouises
there is a collection of stories about the times the two poets met; in the sec-
ond there are samples of their poetic correspondence; and the third contains
a copy of Jami's works. In the last part Navoi includes a list of books that he
read under the guidance of Jami, tells the reader about his amazing abilities
and the circumstances of his death. This section also includes an elegy writ-
ten by Navoi and read during Jami's funeral by the famous Herat preacher
Husain Kashifi.

Later, Navoi translated from Persian Jami's book Nafahat al-Uns min Ha-
darat al-Quds ("Breaths of Friendship from the Saints of Paradise") using the
title Nasa'im al-Muhabba min SImma'im al-Futuwwa ("Sweet Breezes of Love
from the Perfumes of Generosity"). The narrative contains biographies of 616
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Sufis, including 34 women-ascetics. Navoi somewhat shortened the text, but
he did add biographies, including those of the Central Asian Sheikhs, begin-
ning from Khoja Ahmad Yasavi.

In 904/1498-1499 Navoi returned to the long poetic form, and created
Lisan al-Tayr ("Language of the Birds"), a freestyle paraphrasing of the
mystical poem Mantiq al-Tayr ("Conversation of the Birds") written by Far-
id al-Din Attar. Itis known that Attar's poem made a strong impression on
the young Alisher, and at the end of his life he, reflecting on what was said
by his predecessor and having himself lived through a lot, dared to create
a response in imitation of his idol's work. The plot of the poem is as fol-
lows: the birds decide to choose a king, and a hoopoe suggests the mysteri-
ous Simurgh, who nobody has yet found, for the role. The birds go on their
journey, but many, afraid of the challenges, do not want to continue; while
the hoopoe tells the birds parables that explain why it would be wrong to
stop. Only thirty birds overcome the seven "valleys" (stages on the path
to mystical perfection). Thirty, in Persian is si, so that Simurgh literally
means "thirty birds". Thus, the mystical king, whom the wanderers were
seeking, turned out to be themselves. This is how the Prophet's saying is
interpreted: "He who knows himself, knows his Lord". In the poem Lisan
al-Tayr the poet uses the pseudonym Fani (Mortal).

Navoi's last essay Mahbub al-Qulub ("Beloved of the Hearts") was writ-
ten in rhyming prose interspersed with verses. This work is a nazira to
Sa'di's Gulistan and Jami's Baharistan, which express ideas about the struc-
ture of society and the fundamentals of peoples' interactions. In the first
of the three parts, the characteristics of different professions, occupations,
and social groups as well as their advantages and disadvantages are given.
For instance, in the chapter "On Cruel, Ignorant and Philandering Kings"
it vividly describes: "the floor in his bathhouse is covered with ornaments
that crumble from the arch of the Mosque, its brick is made from collapsed
mihrabs”, which means that the ruler violates his faith. On the subject of
the peasants it says: "the blossoming of the world comes from him, the joy
of the inhabitants of the world comes from him. Wherever he may go, he
brings the people food and grace". The second part of the essay is devoted
to questions of morality, to virtues and vices, and the third part consists of
aphorisms, for instance, "a sensible person is he who does not lie, but also
doesn't always tell all the truth". Overall, this book is not meant purely
for entertainment; it is difficult to comprehend, since it was written by a
person who has lived through a lot and experinced a lot, a person who at
the end of his life has felt the bitterness of an unrighteous world. It is very
telling that in the preface the author mentions wanting to leave his native
country. He was not able to do so.
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In time, the works of the great humanist poet spread far beyond Herat
and become not only a heritage of the Uzbek people, but, given the fact that
they were translated into many languages, will become a part of the literary
heritage of the world. Geniuses live forever.
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Since its founding, the Manuscripts Department of the National Library
of Russia has been continuously updated with new acquisitions. Currently its
Oriental collection numbers twenty-eight thousand items, among which there
are twenty-nine copies of Alisher Navoi's works, of which fourteen date back
to the 15n-16*b¢.8 They were acquired in different ways: from private collec-
tors and diplomats, and as war trophies.

The first of Navoi's manuscripts was acquired in 1817 as a part of the
collection belonging to a mining engineer, and the head of the Kolyva-
no-Voskresenskyi plants in Barnaul — Petr Kozmich Frolov (1774-1839)9
This extraordinary man not only did a lot for the development of the mining
and metallurgic industries, and collect pieces of art, from which the museum
of Barnaul was later formed, but he also showed great interest in literature,
primarily in ancient Russian literature. Moreover, his collection also contained
over 60 Oriental manuscripts. Without a doubt, the most significant of them is
Navoi's Kulliyat (Collected Works) (Cat. 4). Frolov was no doubt aware of the
artistic value of the manuscripts in his possession; in fact he drew his noble
family's coat of arms on two of the most valuable manuscripts.

The motives that inspired the Russian mining engineer, who did not know
any Oriental language, to collect artefacts of Eastern origins are not clear, just
as the sources from which they were attained are not known. Navoi's Kulliyat
is one of the few manuscripts, on the origins of which one could hypothesise
and even fantasise.

In 1794 and 1800 respectively, two expeditions were organized from Bar-
naul. Both were under the leadership of the mining official from the Kolyva-
no-Voskresenskyi plants T.S. Burnashov; the first was sent to Bukhara, while
the second to Tashkent. Bumashev's notes about these expeditions were giv-
en by Frolov to the "Siberian Herald" magazine, and were then published
in 1818 and 1819. The expeditions, conducted according to a decision made
by the government, were carried out in order to discover possible trade routes
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10 Canby 2009, pp. 116-120.
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2014.

13 BopuieBcknia 1984.

and in order to conduct geological research. However, Bumashev would de-
scribe them from a ethnographical and cultural point of view: peoples' every-
day life, customs, and the landmarks of Central Asia were the things that most
interested him. One could assume that it was during one of these trips that
Bumashev was able to acquire some of the manuscripts, or at least the Kulli-
yat. It is known that the ruler of Tashkent, Yunus-Khoja, who often welcomed
this Russian "ambassador”, asked for a rifle in exchange for anything of his.
Burnashev would give in to his request, but what did he receive in return?
Were there any books received by the "ambassador"” in their exchange? In
any case, during the three months of his stay in Tashkent in 1800 and during
the trip in 1794 Burnashev could have had many opportunities to purchase or
in some other way acquire the books. The fact that the manuscripts were sig-
nificantly damaged by water, could serve as an indirect proof of Bumashev's
ownership of the Kulliyat, since in his stories Burnashev mentions that during
the trip back his luggage fell into a river.

If the Kulliyat really was brought over by Burnashev, that means its trans-
fer into the hands of a passionate collector-bibliophile Frolov, was inevitable.
In any case, this is simply a guess that has no documented support.

The year 1828 brought the library its most valuable Islamic manuscripts,
in particular the copies of Navoi's works; they were brought to St. Petersburg
from Ardabil as trophies of the Russo-Persian war. The Shaikh of the Sufi or-
der, Safi al-Din Ishaq Ardabili (1252-1334), progenitor of the Safavid dynasty,
was buried in this small town located in Southern Azerbaijan. liis tomb was
always revered by religious people, and with the coming to power of this Tur-
kic speaking, Shiite Muslim dynasty in 1501, it slowly turned into a complex
of beautiful buildings10 One of these buildings, called the Chini-Khana, con-
tained Chinese porcelain as well as a large collection of books. According to
the inventory done in 1759 this collection contained about one thousand man-
uscripts; however, now there is only information about the location of some
of them1l

The biggest part of the manuscript collection from Ardabil ended up
in St. Petersburg12 — 166 copies of literary and historical texts, in calligraph-
ic hands, decorated with ornaments and often with miniatures. The history
of their acquisition is as follows13 The Russo-Persian war began in 1826 and
was nearly over by the end of 1827. However, peace negotiations were drag-
ging on, and Emperor Nicholas | ordered the troops to storm Ardabil and
Maragha. Ardabil was conquered on January 25t 1828 under the leadership
of Lieutenant General Pavel Petrovich Suchtelen. Since it was well known
that Nicholas | had a great interest in Oriental manuscripts, Pavel Suchtel-
en (who by the way was the son of a well-known bibliophile General Peter
Kornilievich Suchtelen, a Russian ambassador to Sweden) was insistent and
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In December of 1828 Nicholas I ordered this fantastic trophy to be given to
ublic Library :one hundred and forty-eight Persian, and eleven Arabic
manuscripts, as well as seven manuscripts with Navoi's works (Cat. 2,5,9-11,
14). At the beginning of the 17thc. they had all been donated to the Ardabil
Shrine by Shah Abbas I.

How these manuscripts ended up in the Shah's library is not known.
It is possible that some of them were a part of the collection of Badi’
al-Zaman s books, who had to resettle to Tabriz during the rule of Shah
Isma'il; such works could include the Quintet of 898/1492-1493 (Cat. 2).
With regard to the Kulliyat (Cat. 14), which was copied at the end of the
17lhc. for Abu'l-Mansur Farhad-Khan Qaramanlu, who was the Gover-
nor of Khorasan, Gilan and Mazandaran from 1004/1595-1596, we can
assume that it ended up in the Treasury along with the statesman's other
possessions after his assassination (ordered by Abbas 1) in 1007/1598-
1599.

In 1829 the Library acquired two of Navoi's manuscripts, one of them,
the "Early Divan™ (Cat. 1), was received as a part of a diplomatic gift, which
was quite correctly dubbed "the cost of Griboedov's spilled blood". Alek-
sandr Sergeevich Griboedov, diplomat, playwright and composer, was, after
the conclusion of the Russo-Persian war of 1826-1828, appointed as a plen-
ipotentiary of the Russian Empire in Tehran. His main task was to oversee
the implementation of the terms of the Turkmanchay treaty, including the
receipt of indemnities and the return of the prisoners of war. On February
11th 1829 Vazir-i Muhtar Griboedov was brutally killed by a mob m Tehran,
alone with almost all of the members of the Russian mission. Assuming
that there could be terrible consequences for the relations between the two
countries the Shah's court and the Russian government searched for a way
to resolve this critical situation. After receiving an approbate explanation

and apologies, Nicholas I felt * was”ecessai
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sons or grandsons N N throne The sixteen year.
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Khosraw-Mirza presented Nicholas | with gifts from the Shah, the firstand
most significant of which was the "Shah" diamond. The gifts also included 18
manuscripts from Fath-Ali's personal library, which the Czar gave to the Pub-
lic Library. This small collection mostly comprises copies of classical poetry
and historical texts written in Persian1s The only non-Persian manuscript was
Navoi's "Early Divan" (Cat. 1). The majority of the books were restored in
Iran, including the bindings; however, the Divan, enclosed in a brocade cas-
ing, very probably did not come with covers, but was instead wrapped in silk,
which the Library later used when covering the new plywood covers.

In December of 1829 the Library acquired a Chaghatay-Turkish dictionary
to Navoi's work Abushka (Cat. 15); it was purchased in Erzurum during the
Russo-Turkish war.

In 1859 three copies of Navoi's Divan were added with the collection of
Dimitryi Ivanovich Dolgorukov (1797-1867), who from 1845 to 1854 was a
Plenipotentiary Minister at the Persian Court. During the time of his service
in Iran D.I. Dolgorukov compiled a fantastic collection of 99 manuscriptsl§
which were purchased for the Public Library in accordance with the su-
preme will of Aleksander Il. Among them are three copies of Navoi's Divans
(Cat. 7-8,13). Interestingly, the Persian legends on the seals' imprints contain
the names of Prince Dolgorukov and his daughter Eugenia.

In 1864 the Public Library purchased a collection from Nikolai Vasiliev-
ich Khanykov (1819-1878)17, who was a diplomat as well as an Oriental-
ist, specialising in Iran. He studied in the Tsarskoe Selo Lyceum, after
graduating from which he attended Professor O.l. Senkovskyi's lectures
at the University of St. Petersburg, and later worked as a dragoman in
the Asiatic Department of the Foreign Ministry. In 1841 Khanykov was
assigned to the Embassy in Bukhara to work as K.F. Butenev's assistant.
Later, Khanykov served in Tiflis, from 1852 to 1857 he fulfilled the duties
of a Consul General in Tabriz (it was here that he acquired a large part of
his collection), and in 1858-1859 he led an expedition comprising differ-
ent specialists to Khorasan. In 1855-1859 Khanykov sent 70 manuscripts
to the Asiatic Museum (currently the Institute of Oriental Manuscripts of
the RAS)18 While living in Paris he decided to sell the remaining part of
his collection, but the Academy of Sciences, who had jurisdiction over the
Asiatic Museum, was forced to refuse this valuable purchase because of a
lack of funds. However, the Imperial Public Library had such funds in its
possession, and in 1864 the collection comprising of 166 items found its
place in its Manuscripts Department.

Three copies of Navoi's works came from this collection, as well as two
Chaghatay-Persian dictionaries19 Only two manuscripts date back to the 15t
16thc.: the Kulliyat copied in Navoi's lifetime, the largest part of which dates
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back to 904/1499 (Cat. 3) and a copy of the Divan from the second half of the
16thc. (Cat. 12).

In 1879 two illuminated manuscripts of the 16thc., one of which was Na-
voi's illustrated Divan (Cat. 6), were purchased from a certain Aliev.

All the manuscripts mentioned above were listed in the printed cata-
logues and reports of the Imperial Public Library. The report of 1887 pub-
lished a catalogue of the exhibition of Chaghatay manuscripts, four of which
were Navoi's works, prepared by Vladimir Vasilyevich Stasov, the head of
the Arts and Technology Department of the Library and Vasiliy Dmitriev-
ich Smirnov, the head of the Oriental Department. Despite the availability
of much information, the study of the copies of the poet's works began only
after the appearance of S.F. Volin's article in 1946. Initially the scholars stud-
ied the written material: copies produced in the author's lifetime were used
in the preparation of a critical edition of Navoi's works. However, the artistic
features of the manuscripts also did not go unnoticed; these included calligra-
phy, miniatures, illuminations, as well as bindings. Pictures of the miniatures
and ornamental decorations were included in the albums of N.V. Dyakonova,
O.l. Galerkina, H. and F. Suleimanov and were used to illustrate the Russian
editions of Alisher Navoi's poems; however, they have yet to be published
together as a single set.

119



THE WORKS OF NAVOI
IN THE BOOK ART

The "Early Divan" of 1465-1466

Navoi lived in an epoch when the book art of Herat had reached its peak.
Husain Bayqara's scriptorium-library (Kitabkhana) continued and even de-
veloped the traditions of the Herat school of the 1430s, created during the
reign of Shah Rukh by his son Baysunghur-Mirza. The "Early Divan™, which
is the oldest surviving manuscript of Navoi's works, dating back to 870/1465-
14662 (Cat. 1), also displays the characteristic elements of that time. Besides
cream coloured paper, it also has paper of other colours: pistachio-green and
different shades of light-green, brown, beige and light blue. It is believed that
coloured paper was first used in Herat in the 1430s-1440s. This was fairly rare
for the 15thc.; later, however, especially in the second half of the 16thc. this
decorative technique was used quite often.

Upon closer examination one can notice that the pages of the "Early Di-
van" are covered in small specks of golden dust, and interestingly the spray-
ing of the dust occurred prior to the scribe beginning his work. Initially co-
loured papers with golden dust were brought over from China; however, the
Chinese specks are much larger.

Even based on the features of the paper, one could conclude that the book
was created for a very wealthy customer, and most likely in Herat. (The art-
work was completed a century later, when the first two frontispieces were
decorated with illumination and the text pages were mounted onto thick,
ornamented, coloured margins.) This is also suggested by the name of the
calligrapher, who while young was already a very mature artist. Sultan-Ali
Mashhadi (1432-1520) was born in Mashhad; he was only 33 or 34 years of age
when he copied the "Early Divan", and much like Alisher Navoi he was in the
service of Timurid Abu Sa'id.

Later, Navoi would become a generous benefactor to Sultan-Ali Mash-
hadi, and one could state without exaggeration that the art of the calligrapher,
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who was an unsurpassed master of the nasta'liq script, developed and grew
stronger with the poet's help. In the 1480s-1490s Sultan-Ali calligraphed ap-
proximately a dozen copies of his Divan and Quintet2L

Khamsa of 1492-1493

Mir Alisher Navoi's "Khamsa', written by a gibla of scribes — Mawlana Sul-
tan-Ali Mashhadi, gilded by Mawlana Yari-muzahhib and with a rare binding of the
master [rare among people] of the era, Sultan-Ali-mujallid Haravi.

This inscription on the back of the first (pastedown) page is written in dif-
ferent hand from the calligraphic nasta'liq that was used for the entire Quintet
(Cat. 2). WHiile the acknowledgement was probably written by a knowledge-
able person, it should be double checked, because the colophon does not say
anything about the name of the artist, nor the bookbinder, while the name
of the calligrapher is written as "Sultan-Ali" without the nisba of the famous

Cat.2.16 Herat master. The latter fact allowed O.F. Akimushkin and A.A. lvanov to at-
tribute the Quintet to a different calligrapher — Sultan-Ali Qa'ini,— although
only in brackets and without any supporting argumentation2 Later on, Aki-
mushkin would repeat the already accepted point of view23 although the
seed of doubt planted by him gave us reason to prudently review the ques-
tion of the copyist's identity.

The handwriting characteristics as well as the signature of the calligra-
pher in the Library's eight codices and twenty writing samples signed by
Sultan-Ali Mashhadi, were examined under a microscope; his signature was
compared to the manner in which the names Sultan and Ali were written
by Sultan-Muhammad Nur, Sultan-Muhammad Khandan and Mir Ali Hara-
vi. As a result, we came to the conclusion that despite the disproportionality
of the units that was noted by his contemporaries, the lines of the letters are
elegant and effortless, there is no evident pressure used, the master's galam
is not shaking from the exertion of the hand, he appears to be flittering across
the page without any difficulty, leaving behind a sometimes thinning and
sometimes thickening trace. Especially characteristic is the way the letters nun
and shin are drawn out; firmly written diamond shaped dots also distinguish
Sultan-Ali's handwriting from that of other calligraphers. We can thus con-
clude that the works done by Sultan-Ali Mashhadi that we have at our dis-

posal significantly differ from the works completed by other masters, and it is

21 Mapgpanmos 2003.
22 Akimushkin, Ivanov 1984, p.
54, note 24 (b). The Russian master. While we do not have samples of Sultan-Ali Qa'ini's signature, we
article came out later:

clear that they were all completed by a single and what's more, very skilled

AKUMYLWKMH, VBaHOB 2003, do have reason to believe that the Quintet 1492-1493 was not copied by him,

P. 180, note 24(b). as O.F. Akimushkin and A.A. Ivanov earlier suggested, but instead was cop-
23 AKUMyLIK1H 1984, p. 526, . ; ; ; A - ) i

note 1. ied by Sultan-Ali Mashhadi. Moreover, in his book Majalis al-Nafa'is written
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in 1491, Navoi speaks of Sultan-Ali Qa'ini as of somebody living "in Iraq”
(meaning under Turkmen government), while Sultan-Ali Mashhadi is charac-
terized by him as the best calligrapher of Khorasan2

The decorative features of the Quintet are impressive in their variety and
harmony, but at the same time one can find elements that at first glance ap-
pear not to go together. Thus, the first frontispiece, completed in the Herat
style, correlates with the style of the inner side of the covers, differing only
in that in the former, the structurally significant ornament is done in a white
"snake-chain" with black crosses inside, while in the latter it is done with
a gilding of the thick lines of the leather mesh. This frontispiece contains the
title of the work, Khamsa, and the name of the author, as well as the name
of the first poem. (It is noteworthy that in this case as well as in others, the
initial headpiece contains the titles of Nizami's poems).

The second double-frontispiece, which contains the beginning of the first
poem, while having a similar illuminated border to the first frontispiece, visu-
ally differs from it in the colour scheme due to the use of red and light-green
colours, as well as the lack of a white "snake" design: the geometric struc-
ture-forming ornament is, in this case, outlined by a thin white line. At the
same time the unwan headpieces that come before the next four poems, are
similar in style and colour to the second frontispiece but have very little in
common with the first. Nevertheless, all of them, including the first fron-
tispiece, without a doubt, belong to the Herat style of the end of the 15thc.,
as they have similarities to the other manuscripts of this period. Such works
include a copy of Navoi's Quintet from the Royal Library at Windsor castle
(MS 65), which was copied in Herat in 897/1491-1492 by Sultan-Ali Mash-
hadiZ and the Quintet of 901/1495 that is kept in Great Britain: four volumes
in the Bodleian Library of Oxford University (Elliott, 287, 408, 317, 339), and
one in the University of Manchester Library (ms. turk. 3)26.

Four double-page frontispieces that are located between the poems of our
Quintet and two single frontispieces at the end of the first and fourth po-
ems do not look like either of the first frontispieces, and they only partially
"overlap"” with the un-
wans. Moreover, their
structure does not have
any similarities to the
ornamentation inside
the book (at least none
that we are aware of).

At the same time, due
to the presence of a cen-
terpiece, paired medal-
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lions and triangles, they resemble the outer side of the binding. These frontis-
pieces are completed on the pages in between the poems. As noted by Eleanor
Sims in an oral interview, it is possible that initially the poems were meant
to be bound separately, as in the already mentioned Quintet of 1495. When
the decision to do so was changed, and the manuscripts were being prepared
for binding into a single unit, it became necessary to fill in the blank pages.
This hypothesis is a particularly good one, especially given that the different
quires were formed in such a way that the end of one poem and the beginning
of the next were in different quires and these quires were not connected with
one another.

In any case, the ornamentation of the four frontispieces, the shape of which
is so unusual for an internal decoration, almost suggests to the reader that one
book is over and another is going to begin, and thus serves a semantic pur-
pose — it signals the beginning and end of a codex, in other words its confines.
The idea of creating five separate volumes, if there ever was such an idea, can be
considered as partially fulfilled: the Quintet is comprised of five clearly defined
units, although they are bound together and share a common spine. In fact, any
frontispiece (much like the unwan and basic shamsa) symbolizes the beginning
of the text, an entry into the book's world. However, over time these seman-
tics were no longer recognized, the development of the ornamentation of the
frontispieces and the development of the binding began to separate. It was as
if the artist-decorator of the Quintet remembered the historical purpose of the
frontispieces and decorated them with the same elements as those found on the
covers. The entire codex ended up "tied" together, with seemingly visible but
not recognizable ties, which required a colour scheme that would repeat on the
covers as well as on the ornaments found inside.

When and by whom were these multi styled, but so harmoniously inter-
connecting, elements of the decor created? In the acknowledgement section
Mawlana Yaii-muzahhib (Gilder) was named as the illustrator. But is this re-
ally the case? There are two manuscripts in the National Library of Russia,
the design of which is certainly the work of Yari. One of them was definitely
made in Herat in 901/1495-1496, the second, a work copied by Sultan-Ali
Mashhadi, mostly likely at around the same time2/. The ornaments in them
have so much in common with the illustrations of the Quintet, that one can
assume that not only do they belong to the same school, but they were com-
pleted by the same master - Yari-muzahhib. Yari was Navoi's contemporary
and also wrote poetry. For this reason Navoi wrote about him in his Majalis
al-Nafa'is, a work dedicated to the poets he was familiar with. In this essay he
declares that Yari, who was a native of Shiraz, upon coming to Khorasan was
introduced to the artist-illustrators by him and in a short time became himself
a very good master. This information is given in the sixth ws/7/s-section, ded-
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icated to poets who lived outside Khorasan. Other sources reveal that Mulla
Yari was the student of Mulla Vali and even surpassed his skills (however
Mawlana Mahmud drew even better). It is possible that it was he who in
1510 illustrated Nizami's Khcunsa that was copied by Sultan-Ali Mashhadi for
the first Shah of the Safavid dynasty Isma'il | (1501-1524)28 Yari died at the
beginning of the reign of Tahmasp | (1524-1576)2 meaning in the second half
of the 1520s, or beginning of the 1530s. The fact that this famous gilder also
worked for the Safavids gives reason to wonder, when did our Quintet acquire
the frontispieces that were placed in between the poems, frontispieces that are
so distinct from the Herat illustrative tradition in their manner of evenly alter-
nating bright blue with two shades of gold, a manner that is characteristic of
the beginning of the Safavid epoch. One also cannot ignore the fact that an il-
lustrator who was familiar with the Shiraz traditions took part in the creation
of the frontispiecesd).

The binding of the Quintet is an example of the so called combined style,
joining two different techniques: lacquer and embossing3L The base of the
covers and the flap are made of glued cardboard. The surface of the outer
side is covered with dark-brown leather, on which a deep gold embossed
floral ornament is created, comprising a centerpiece, paired medallions, and
angle designs on the central field and from the cartouche frame. On the areas
of leather that were not embossed, a black paint is applied, on which a deli-
cate floral ornament (islimi) is executed using two shades of gold; this flat sur-
face is covered with lacquer. This type of cover is very rare. From the six that
we know, three are kept in the National Library of Russia: besides the Quintet
there are also two others. One of them contains Hilali's poem "The Shah and
a Beggar", dating to 944/1537-1538 and is decorated with miniatures of the
Tabriz school® The other combination style cover belongs to Navoi's Divan
(Cat. 7), copied by calligrapher Chelebi in 934/1527-1528 in Tabriz.

Not only the outer face of the covers of that manuscript, but also the inner
side (doublure) is very close in style to the covers of the Quintet. The base
is made of a burgundy leather covering, in the centre of which a rectangle
is cut out: on the blue background of the cardboard base a leather filigree
mesh (gauze network) is glued on; it is painted in black and the defining ele-
ments of the mesh are outlined in gold. This rectangle is surrounded by two
frames, one of which is comprised of gold embossed cartouches. The outer
frame is designed as a chain of cartouches of different shapes, done in the
same leather network application technique as the central rectangle. In the
16thc. the mesh was created in the following way: a few layers of thin leather
were simultaneously embossed by a stamping tool, then a sharp instrument
would be used to cut along the contour of the embossing33 This technique
allowed the creation of up to five, synchronously completed, embossed mesh
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designs. With the help of the same stamping tool identical mesh designs
could be created at different times, differing only as a result of the cutting
of the contour. Besides the meshes created synchronously and the meshes
created identically, which were evidently both created in the same workshop,
there are also similar meshes, which were made using stamps that were close
in their design, but differed in size and some other elements. Clearly this kind
of stamp could be used in one workshop or in different workshops, and even
with large time intervals between their use.

The rectangular mesh designs of the cover of the Divan and the Quintet
only have a stylistic similarity, while the cartouches are clearly similar. The car-
touches created with the use of the same stamp are also found in another copy
of Divan by Navoi (Cat. 8), one that is not dated, but has many similarities in
its internal design to the previous Divan3 Another similarity in the ornamen-
tation of the cartouches of the inner sides of the covers, could be seen in Arifi's
Hal-Nama, which was copied in Tabriz in 931/1524-1525 by a young Shah Tah-
masp |. (The illumination of this work is very similar to the works of Yari.)3

One can assume, with high probability, that all four of the covers, includ-
ing the cover of our Quintet by Navoi, were made in Tabriz in the second half
of the 1520s.

Unfortunately, there is no way of checking if the cover of the Khamsa was
correctly attributed to the master-ustad Sultan-Ali Haravi3 (native of Herat),
as is stated in the note added later, because we do not know of any of his au-
thentic works.

The same combination style binding from the collection of the Turkish
and Islamic Arts Museum in Istanbul was published twice, and both times
attributed to Herat at the end of the 15thc., because of the date of the copy-
ing of the manuscript concerned, 887/148337. It is possible that the partially
embossed and partially lacquered covers really did appear in Herat3 and it
is also possible that Herat native Sultan-Ali-mujallid, who could have moved
to Tabriz and continued to work in the royal workshop of the Safavids, also
participated in its creation. His name is missing from the list of masters writ-
ten by Dust Muhammad in 951/1544-1545 in the foreword to Bahram-Mir-
za's album-muraqga'3® but this could mean that the binder had already died.

However, at the same time there is no concrete argument to justify as-
signing the date and place of production of the outside covers of the Istan-
bul manuscript according to the date of the copying of the manuscript itself.
Our observations, made over a long period of time, demonstrate that a fine
book may undergo a very complicated life: the love that the owners have
for their book urges them to care for their treasure and improve it by restor-
ing its parts. The most important part of a manuscript — the calligraphy —
can, like a diamond, be placed in a new casing depending on the state of the
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previous casing. This is why the dates of the different elements often do not
coincide, especially when it comes to the cover. The stitching of the Islam-
ic book was not particularly durable, the front and back cover would wear
out and rip, thus requiring a new cover. Moreover, with time the aesthetic
preferences would also change. There are, however, rare cases in which old,
already antique covers would be re-used. For instance Nizami's Khamsa dated
965/1557-155840that is kept in the Victoria and Albert Museum in London, is
encased in a combination binding, the same kind as ours, with the inner sides
of the covers done in the same style as the covers of our Quintet and Navoi's
Divan of 934/1527-1528 already mentioned. It is very difficult to assume that
over the course of many decades a master (or masters) of different cities and
with different patrons would produce works that were so similar to one an-
other, and especially ones that are so rare.

It was not only the master-binder that took part in the creation of the
binding. Somebody processed the leather, somebody prepared the paints
and the gold for the leather and for the background of the filigree mesh,
somebody moulded the metal embossing stamps, while prior to that
somebody else created the design for the stamps, somebody prepared the
lacquer for the lacquered covers, and somebody drew the ornament or
miniature onto them. With regard to the miniatures that were drawn onto
lacquered covers, there can be no doubt that they were completed by an
artist-miniaturist. With regard to the ornament on the covers, it would
seem that we are dealing with the work of an artist-gilder; however, it
cannot always be said that it was the same master who completed the illu-
mination of the manuscript inside. The different techniques and different
functions of the ornaments do not lead us to believe that there is anything
more in common than a stylistic unity between the different decorative
elements of the book.

It is clear that Navoi's Quintet is a fantastic demonstration of the arts of
the book. It was probably copied in Herat in 898/1492-1493 by the famous
calligrapher Sultan-Ali Mashhadi; it is also likely that Yari-muzahhib took
part in its creation towards the end of the 15thand beginning of the 16thc.,
while the combination binding was most likely created in Tabriz in the late
1520s.

Kulliyat with miniatures of 1521-1522

Another example of the time difference in the creation of the various ele-
ments of the book, this time belonging to the Transoxiana region, is the Kulli-
yat (Cat. 4). It is believed that it was copied in Herat at the end of the 15th—
beginning of the 16thc. O.l. Galerkina suggests that the manuscript may have
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been brought to Central Asia by a famous Herat writer-memoirist Vasifi, and
in around 1518 given as a gift to Muzaffar al-Din Muhammad (Kildi-Mu-
hammad, 1480-1532). This member of the Shaibanid (Shibanid) dynasty was
the grandson of the daughter of the Timurid Ulug-bek and Shibanid Abu'l-
Khair-Khan, the cousin of Shaibani-Khan, the son and heir of Tahskent's ruler
Suyunj-Khoja (Suyunchkhoja-Khan). He lived in Shahrukhiya from 1517, and
from 1525 to 1532 was the Governor of Tashkent. Kildi-Muhammad build
mosques and madrasas, commissioned the writing of a historical essay in the
Turkic language, gave shelter to Vasifi and, probably, not only to him but to
others, artists-miniaturists as well.

Itis possible to associate the 25 illustrations4l of the Kulliyat with the Tash-
kent circle of the Transoxiana school because of the information about the cre-
ation of the first miniature in 928/1521-1522 for AbuT-Muzaffar Sultan-Mu-
hammad (Kildi-Muhammad), which is recorded on the image of a canopy.
Moreover, as noted by Galerkina, these miniatures are similar to the illus-
trations of the Divan, which was copied by Sultan-Ali Mashhadi for Husain
Bayqgara and is kept in the Tashkent State Institute of Oriental Studies, un-
der the number 1995. The Suleimanovs date it to approximately 1475-1480
and express their surprise with regard to the fact that the "miniatures are
very simple, without images of architectural structures, the landscape is poor,
there is not a great variety of colour, the clothes of the characters are also very
simple"”, which does not correlate with the canons of the Herat court style
of the end of the 15thc.£2 Galerkina explains this discrepancy by pointing out
that the miniatures were added later, for Kildi-Muhammad, whose seal with
the year 1518 can be found on the Tashkent Divan. Galerkina considers Va'iz
Kashifi's collection of fables Anvar-i Suhaili ("The Light of Canopus"), to be
the third Herat manuscript, illustrated around 1520 in Shahrukhiya, which is
also kept in the Tashkent State Institute of Oriental Studies (Ng 9109) 43

A distinctive feature of the Tashkent group's artwork is the merging of the
Herat style, brought by the masters who migrated from Herat, with local tra-
ditions and aesthetic tastes of the customer. The heritage of Herat is shown in
the already mentioned miniature illustrating the poem Hairat al-Abrar ("Tur-
moil of the Righteous"). Its narrative content is described by M.M. Ashrafi
as "Zal's mother's addresses a complaint to Shah Ghazi"#4 while H.F. and
F.K. Suleimanov as "the old woman before Sultan Husain"4. On its own, the
difference in titles is not contradictory: artists often depicted the ruling mon-
arch as a literary character: but usually as a living character, not a deceased
one. Timurid Sultan-Husain Bayqgara died in 1506. Moreover, the face of the
man sitting on the floor, the one the old woman is approaching, does not re-
semble the face of Sultan-Husain, which is known thanks to his portrait com-
pleted by the famous artist Kamal al-Din Bihzad46. But that is beside the point.
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The miniature illustrates a fable, in which the just Shah Ghazi was blamed
by an old woman for killing her son in battle. Shah Ghazi takes the old woman
to court and is brought before the judge as a defendant. It was this moment
that caught the artist's attention.

In the miniature, the judge is dressed in a black cloak, he has a long dark
but graying beard and moustache, big mouth, arched eyebrows and slightly
almond shaped eyes, on his head there is a simple white turban with a light
blue top. Itis likely that this man is Kildi-Muhammad. However, Sultan-Hu-
sain is also present in the miniature —depicted in the character of Shah Ghazi,
he kneels before the judge next to the seated old woman. He has a small black
goatee with a small black patch of hair under his lower lip, thin moustache
with down facing tips, and a strong slant of the' eyes. These facial features,
as well as the unique turban with a protruding tip of fabric over the left ear
and with a black sultan-tassel on the right side are all iconographic symbols
of Husain Bayqara.

Next to Kildi-Muhammad, who is sitting on the carpet, there is a slouch-
ing man in a brown robe who is leaning on a cane. This figure is reminiscent
of the portrait of Alisher Navoi that is kept in Mashhad, signed by Mah-
mud-muzahhib and dated by researches either to the 1500s, or to 1530-1540.
It is believed that the image of the poet was copied by the artist from a
miniature drawn by Bihzad47. In either case, in the miniature "Dance of the
Sufis" that is attributed to Bihzad, and kept in the Metropolitan in New
York, one can see the same slouched figure of Navoi, together with Abd
al-Rahman Jami, who was observing the dance48 It is fitting to remember

lines from Navoi's ghazal:

When with a cane, your stature is bent into a bozo like a bowstring,
Your life will speedforward like an arrow —you're already
headingfor the bull’s eye.

Evidently in the last years of his life the poet really was slouched and
walked with a cane, a fact for which there is one more piece of evidence. The
already mentioned memoirist Vasifi in Kildi Muhammad's majlis which took
place in Muharram 929 / November-October 1522, talked about a time when
Bihzad brought Navoi a miniature. It depicted a blooming garden, in the cen-
tre of which stood Navoi, leaning on a cane, and in front of him appeared gold
and silver dishes that were meant for gifts4 Later, Vasifi talks about peoples’
comments on the picture, but what is of particular interest in our case is the
fact that Navoi is described as leaning on a cane. It is also important to note
that Vasifi told this incident in 1522, albeit a bit later than the miniature in
question was drawn.
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Thus, if our assumptions are correct, the miniature captures three histor-
ical figures. The contemporary portrait of Kildi-Muhammad, a feudal ruler
who tried to cultivate Herat traditions in his court in Shahrukhiya and in
Tashkent, was depicted in the image of the judge. Two already deceased per-
sons who upheld these traditions are also depicted: the member of the Timu-
rid dynasty Sultan-Husain and the poet Alisher Navoi. The artist drew them
in accordance with the samples available to him that belonged to the hand of
another famous native of Herat, Kamal al-Din Bihzad.

The technique of including individual characters from the works of the
Herat period into a composition is also characteristic of the Kulliyat's other
miniatures, which were drawn by different artists of various levels of ac-
complishment® However, the miniature with Kildi-Muhammad, symbol-
izing succession, a direct transfer of the aesthetic preferences of Herat and
Herat's authoritative figures into the cultural environment of a ruler from
the Shibanid dynasty, was completed by a master who was familiar with the
works of Herat and had mastered the techniques of the portrait miniature.

Another portrait can be seen in the miniature entitled "Feast hosted by
Badi' al-Zaman", which is drawn to go with the lines dedicated to this prince
at the beginning of the poem Laili va Majun. The young man in this illustration
is wearing a turban with a tassel, the same one that Husain Bayqgara is wear-
ing in the previous miniature.

This work was very precisely described by N.V. Dyakonova: "The minia-
ture is drawn by a first-class master, in that soft and somewhat intimate man-
ner, without much focus on the external decorative effect, which, it would
appear, happens to be one of the hallmarks of Central Asian art in general"5L

The similarity to Herati work is, for instance, demonstrated in the miniature
entitled "Farhad's Sea Journey”, in which the shape of the ship, as well as the
stature and clothing of the people are reminiscent of an illustration of 902/1496
from the Hasht Bihisht by Amir Khosraw Dihlavi, attributed to Bihzad® while
the sea monster that can be found in the top left part is reminiscent of the min-
iature from Nizami's Quintet of 1494, which is also attributed to the same art-
ist® The difference is also evident: the artist of the Kulliyat avoids depicting the
coastal landscape and architectural structures. This can be explained not only
by the lack of these features in that particular story, but also by a simplification
of the composition in order to give ita more dynamic appearance.

In this miniature, the young prince Farhad is depicted with a Timurid
crown on his head, and dressed in brightly coloured clothing. He is also de-
picted as a young man in the miniatures where he sits next to his father, talks
to stonemasons in the mountains and carries Shirin together with her horse.
In the illustrations "Farhad Destroys a Cliff" and "Farhad Stands before Ma-
hin-Banu" the main character is depicted with a beard, which, as it appears,
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was drawn on later. The same metamorphosis happened with Bahram Gur;
in fact he has a beard in the first miniature, where Mani brings him the por-
trait of Dilaram, and appears young and without a beard on the subsequent
ones.

The differences between the miniatures do not end there. M.M. Ashrafi
tried to divide the cycle into a few groups and thus determine their affiliation
to different artists; however, how many there actually were — six or maybe
even less, is still unknown5 Not all of the researcher’'s conclusions can be
agreed with. We believe that the miniatures were created by a skilled artist
of the Herat school, and possibly not even one, since by doing a simple "trans-
fer" and re-arrangement of famous models it is difficult to explain the high
artistry of the many miniatures. This is especially true when it comes to the il-
lustrations of the Hairat al-Abrar poem, which depict not only figures dressed
in Herati clothing, but in which the artist also used a special method in order
to fill the picture with inner expression and movement.

The illustrations to the Sab'a Sayora also demonstrate a "Timurid legacy"”,
in particular, "costumes of Herat citizens of the end of the 15thcentury" and
traditional compositions of the depiction of pavilion-palaces of different co-
lours, in which Bahram Gur spends seven nights. This is how Nizami's Quin-
tet was illustrated. Some of the scenes that were present in Nizami's and re-
peated in Navoi's poem Laili va Majnun, were also illustrated by "looking
back" at the older tradition.

It is clear that "Laili and Majun in School”, and "Shapur, Giving Shirin's
Letter to Farhad" are the least successful miniatures. They share in common
a background of green grass and flowers, mismatched figures and faces, awk-
ward poses, and an overall imbalanced composition.

Overall, the miniatures of the Kulliyat, if compared with the thirteen Herat
illustrations of the already mentioned Quintet by Navoi of 901/1495, stand
out by the fact that their compositions are not as saturated with excess de-
tails and characters, as well as in the softness of the colours used, and in the
selection of narrative stories. However, this selection is determined by the
available space, left by the copyist for the illustrations.

The scriptorium of Shahrukhiya-Tashkent operated only for a brief time:
it ceased to exist with the death of Kildi-Muhammad in 1532, and its masters
transferred to Bukhara and Samarqgand. It is almost certain that these masters
took part in the decoration of the work entitled History of Abu*l-Khair-KJmn
by Mas'ud ibn Usman Kuhistani. It was given to Kildi-Muhammad's cous-
in Abu'l-Latif-Khan, who ruled Samargand in 1540-1551, and consequently
the miniatures were also dated to this period®s

Of particular interest is the binding of the Kulliyat, the front and back of
which, while significantly damaged, still demonstrate the unknown book
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binder's extraordinary skills. The outer sides are decorated with a gilded "em-
bossed miniature" with horizontally arranged images of animals and birds
in the forest. In the centre there is an image of a lioness fighting with a deer,
on the sides there are two trees in bloom; on the left there are two birds with
long tails, and over the right tree two flying ducks are depicted. There are
pairs of animals in the lower comers: to the left they resemble gazelles, and to
the right — foxes. Exact analogues of this type of embossment have not been
found. The embossed frame around the composition is also very interesting.
It is comprised of a stripe of garlands, branches and flowers in which there
are hidden images of an animal’s (fox's?) profile, and in the four corners there
are lion's faces. Such images (the "vag-vaq talking tree" motif), can be found in
books as well as in the applied arts. They can be found in the margins of two
poetry collections, one of which is dated to the middle of the 15thc.5 while the
second to the 1480s5/. It can also be found on the cover of a canopy in one of
the miniatures attributed to Bihzad and added to the manuscript "Zafar-Na-
ma" in 1480-14908 and on two carpets, one of which is dated to Ramadan
933/ May-June 1529, while the other mentions the name of the master —
Muhammad Ja'far Kashani® This motif takes up the central part of the cover
along with the embossed poems by Jami, which are dated roughly to the end
of the 15thc., and belong the Herat school® These same animalistic ornaments
are embossed on the cartouches of the cover of Nizami's Khosraw va Shirin,
which was copied in Herat in 937/1531, but mounted within new margins
and bound somewhat later6l

The decorations on the inner sides of the covers display an even greater di-
vergence in the date of manufacture. The burgundy leather covering is deco-
rated using a typical set of ornaments: a centerpiece and angle designs, which
were completed by applying leather filigree mesh on top of the different
coloured, painted segments of the cover. The specificity lies in the fact that,
during the painting of the base, blue coloured paint is not the only one that
is used; moreover the base under the mesh has two levels: a pink coloured
lower level, on top of which there are blue, green and black elements, which
are contoured by a golden line, while the mesh itself is made of brown leather.
A close analogue is the decoration of the inner sides of the covers of Nizami's
Quintet, copied in Shiraz in 881/1476& however, unlike the Kulliyat there are
no small medallions and cartouches. The second example of an analogous
decoration is the cover of Attar's poem, also copied in Shiraz, in 885/1480-
1481683 At the same time, it is known that there are a few covers with similar
inner cover decorations, which are all very much alike. One of them is the
Shah-Nama, copied for Shah Tahmasp in 1522-1535 in Tabriz, the other is the
Q'uran of 959/15526 and the third is the Q'uran 0f 922/1584-15856 Judging
by some of the elements, they were all made in Shiraz. Unfortunately, our re-
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search has not been able to answer any questions with regard to the place and
time of the manufacture of these Kulliyat covers. In any case, they are quite
rare, even though they contain well-known decorative motifs and are created
with the use of well-known techniques. It is also possible that they were pro-
duced in Transoxiana, but the master had some kind of ties to Herat, Tabriz
or Shiraz and to all of the artistic experience that was attained by the 1520s.

It is evident that the study of the Kulliyat, its miniatures and all of its dec-
orative elements is far from over, considering its significance for the history
of book art of Transoxiana.

Let us however turn to Safavid Iran.

Majalis al-Nafa'is and the Divans of the 16thc.

Sultan-Ali Mashhadi may have also worked on a small manuscript that con-
tained excerpts from Majalis al-Nafa'is (Cat. 5). In any case, we have no reason to
doubt the information provided by the note on the first page, since a comparison
of the calligrapher's signature with his other works did not show any discrep-
ancies. Nevertheless, the large nastaTiq script in the copy of Majalis al-Nafa'is is
not characteristic of the works done by the calligrapher in the prime of his crafts-
manship. In his younger years he copied the "Early Divan" in a larger font, but
the letters at that point were even, whereas here they are not particularly even. It
is possible that Sultan-Ali worked on the book at an older age, at a time when bis
sight and steady hand were not as good. The cover, made of light-brown leather
and decorated with a gold embossed centerpiece dates back to the 1560s.

In 935/1528 a Herat master, Sultan-Muhammad Khandan, who was the
student of Sultan-Ali Mashhadi, made a copy of the Divan (Cat. 6). It stands
out from the others with its thick yellowish paper with the finest golden spray
that covered the portion with the text, and a small golden ornament that ap-
peared on some of the pages, especially in the framing of the colophon. It
would appear that the Divan was made in Herat. It is understood that the
Divan was created in Herat, quite possibly under the short-term governorship
of Sam Mirza, the younger brother of Shah Tahmasp, who over time became
a connoisseur of the book art. However, the miniatures in the copy have most
likely been added later and in a different place. O.1. Galerkina attributes them
to Central Asia of the middle of the 16thc., whereas A.A. Ivanov found signs
that lead him to believe that the miniatures can be attributed to a Turkish
group, and approximately dated to the 1550s, a time when Persian influence
on the works of Turkish masters was slowly beginning to diminish@ With
regard to the double-frontispiece and the framing around the diptychs (only
the left side of the first was preserved), they are quite comparable with those
found in the three subsequent manuscripts, two of which are texts of Navoi's
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Divan and are kept in the National Library of Russia, while the third is Hu-
sain Bayqara's Divan from the collection of Institute of Oriental Manuscripts,
which was used by us for comparative material.

These three books represent the decorative style of the beginning of Tah-
masp I's rule. Since one of Navoi's Divans was definitely copied in Tabriz
in 1527-1528 (Cat. 7), then the second could be attributed to the end of the
1520s or more likely to the 1530s (Cat. 8). The second, undated, Navoi Divan
is significantly closer in style to the Husain Bayqgara Divan from the Institute
of Oriental Manuscripts in St. Petersburg, which is particularly evident when
comparing the miniatures. In the chart below, the miniatures with similar nar-
rative stories, compositions, colour and style are underlined.

According to O.F. Akimushkin the first three miniatures of Husain Bay-
gara's Divan can be attributed to Herat of around 1540, and the last to Tabriz
of the 1530-1540s67, although the reasoning for this conclusion is not convinc-
ing. We believe that regardless of whether the last two manuscripts were il-
lustrated in Herat or just by a Herat master working in Tabriz, the miniatures
belong to a style characteristic for the court of Tahmasp's workshop. With re-
gard to the covers of the two already mentioned Divans by Navoi, they appear
to be created at the same time as the copies.

The next Divan (Cat. 9), was completed by one of Sultan-Ali Mashhadi's
students, a native Herati called Sultan-Muhammad Nur (ca. 1472 —ca. 1536).
The calligrapher used different coloured paper with small golden specks. The
paper and the double-frontispiece are in tune with the decorative style that
was developed in Herat at the end of the 15thc. However, the margins made
of coloured paper with a golden spray are characteristic of later manuscripts.
The covers were created in the 1580s, possibly in Qazvin. There is an entire
group of these golden embossed covers, the inner sides of which are usually
decorated with a golden leather network that is placed over the entire centre
of the blue, black, reddish-orange and light-green coloured segments&

The outside of the covers belonging to this group could be covered by two
different types of embossing. One of them that uses images of animals and
birds in a garden can be found in the Kulliyat of 1592-1596 (Cat. 14). (Let us
note that the embossing of the cover of the Kulliyat with miniatures (Cat. 4),
probably precedes this group). The second type uses traditional decorative el-
ements, but with embossing completed on multiple levels. The Divan's covers
have a series of characteristic features: the central field became the "flour"” in
deep relief with its own embossed decorative elements, including "Chinese
clouds"® and dark-pistachio and burgundy colours as well as two shades of
gold are used.

The same technically complicated covers, but of a larger size, belong the
Divan (Cat. 10), most likely copied in the first half of the 16thc., the binding
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Navoi's Divan (TNS 56)
1527-1528, Tabriz

Frontispiece f. Iv-2r

"Musical Majlis in a natural set-
ting" (Shah on a throne), f. 40v

"The Shah and the Butler" (feast),
f. 75v

"The Shah and the Beauty" (musi-
cal Majlis) f. 158v
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Navoi's Divan (TNS 58)

Frontispiece f. Iv-2r

"The Shah Hunting Lions" f. 56v
"Knocking Down a Target ("gold-
en pumpkin") that's placed on a

pole while galloping" f. 23r

"Musical Majlis in the Garden"
(Shah on a throne), f. 15v

"A Falcon Hunting Trip" f. 146r

Husain Baygara's Divan
(OM, B-284)

Frontispiece f.2v-3r
Diptych: "A Musical Majlis in the

Mountains" (Shah on a throne) and
"The Shah Hunting Lions" f. Iv-2r

"Musical Majlis in the Garden"
(Shah on a throne), f. 44v

"A Falcon Hunting Trip" f. 50v
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of which, along with thick red-crimson coloured margins was added in the
1580s.

The Ghara'ib al-Sighar Divan (Cat. 11), copied in 959/1551-1552 with del-
icate nastaTiq on a pink and white well-polished paper, also has an interest-
ing binding. Covers that are decorated with figurative painting and covered
by lacquer are very rare, and in this case they have certain peculiarities that
are unique for the 16thc. DFirst of all, the images are not arranged vertically,
but horizontally. The second specific feature is that the front cover is deco-
rated with three or even four illustrated scenes that are made for the poems
Laili va Majnun (in the centre) and Khosraw and Shirin (on the sides). Since
one of them —"Khosraw Sees Shirin Bathing" —can be found in Nizami's
poem but not Navoi's, it is possible either that the covers were made for
Nizami's Quintet, or perhaps that they were created without a specific book
in mind. On the back cover one can find four horsemen, surrounded by ser-
vants and spectators, playing polo (guy va chawgan). The features of the hats
and clothing and the female figures with elongated necks, all suggest that
the miniatures were done in a Qazvin style of the 1570s. Unlike the faded
miniatures on the covers, the images of the three peris on the flap are very
well preserved. The insides of the covers are decorated with a drawn cen-
trepiece, angle designs and medallions, imitating a typical embossed deco-
ration.

The Divan (Cat. 13) that was copied by the famous calligrapher Mir Imad
Qazvini (1553-1612)71 can be attributed to the last decades of the 16thc. Mir
Imad worked in Tabriz, Qazvin, Herat and Simnan, then returned to Qazvin,
and in 1601 he worked in Isfahan, where he became one of Shah Abbas I's fa-
vourite calligraphers. He was killed as a result of the intrigues planned by Ali
Riza-yi Abbasi, who was the head of the court's workshops.

During this time calligraphers preferred to create and sell their work on
separate pages, probably because entire books were rarely requested. Numer-
ous copies of such samples of Mir Imad's calligraphy have survived: they
were collected and combined into albums. There are no more than four dozen
samples of complete books copied by him; they are even rarer in European
collections.

Mir Imad's nastaTiq script differs greatly in its visibly swift and nervous
style, not only from the writing of the luminaries of the Herat and Tabriz
schools, but also from the writing of his contemporaries, who upheld ancient
traditions (for instance, Ali Riza). While the decoration of the Divan, complete
with multi-coloured margins and golden specks and a standard unwan, coin-
cides completely with the Qazvin traditions of that period, thus eliminating
any chance of it belonging to the beginning of the 17thc.
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Kulliyat of 1592-1596

In 1001-1004/1592-1596, in the town of Kizil-Agach, the calligrapher
Nazar Ali Faizi copied the Kulliyat (Cat. 14) for the library of the Vicegerent
of Khorasan, Gilan and Mazandaran and philanthropist Abu'l-Mansur Far-
had-Khan Qaramanlu, in whose library the already mentioned calligraphers
Mir Imad Qazvini and Ali Riza-yi Abbasi once worked. The book is decorat-
ed with unwans, but it is not notable for them so much as for its cover. The
inner part is decorated with the already known leather filigree mesh, which
is placed over the entire central area on the cardboard base, the segments
of which are coloured with orange, green, blue and black pigments. The frame
is comprised of cartouches, done in the same technique.

The outer sides of the covers are decorated with a gilded "embossed min-
iature” depicting birds and animals in a forest. In the lower frame, in very fine
golden print, the name Muhammad-Zaman ibn Mirza-bek Tabrizi is written
out72 Signed covers are a very rare find. We were not only able to find two
exact analogues of this type of embossment7 but a whole series of this mas-
ters' Qazvin style works of the 1580s74 There is reason to believe that it was
in fact in Qazvin and during that time that the covers were made, while the
Kulliyat was placed inside them either right after it was copied, or at the turn
of the 16th-17thc. in Isfahan.

Overall there are more than two hundred artistically decorated copies
of Navoi's works of the 15lh-16thc. that remain. A large part of them can be
found in the libraries of Great Britain, Turkey and India, as well as in the Na-
tional Library of Russia in St. Petersburg?

Having examined Navoi's manuscripts, one can draw certain conclu-
sions. For instance, the copies made during the author's lifetime were cre-
ated in Herat by masters whom he knew very well, and probably often at
his request. The manuscripts of the 16thc. were completed and/or deco-
rated in the best traditions of the Herat, Tabriz and Qazvin schools, and
this means that Navoi's works were in demand among Iran’'s ruling elite,
among whom, during the Safavid period, there was a large number of
Turkic people. There is no doubt that the metaphorical "seeds" from Herat
made for an amazing "harvest" on the soil of Transoxiana. It is clear that
the masterpieces of book art are not always produced in one step or even
at one time. The most important part of these books is the calligraphy of
the text; the decoration can be added later and in a different place. This
includes decorative elements, miniatures, and especially the margins and
covers. While rare, there are cases when old covers are used. It is not al-
ways easy to tell if the book and all of its elements were all completed at
the same time, since the masters of the book art, who were well equipped
with the experience of the previous generations, would strictly abide by
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the rules and would make sure that the reader was satisfied both aesthet-
ically and spiritually. Their efforts did not go unnoticed and moreover,
they have not faded of the centuries; in fact their masterpieces continue to
delight us even today.
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HUS MeHsifla CBOE Has3BaHMe uvalle, YemM ropof, B KOTOPOM OHa HaxoAwuTcs.
B CaHkT-MeTepbypre B 1795 r. no Bone EkaTepuHbl Benmnkoin 6bi1a OCHOBaHa
Mmnepatopckasa My6nuyHas 6ubnnoTeka, KoTopas OTKpblIachb «Ha Mofb-
3y obuwyto» B 1814 r. npn AnekcaHgpe!l B aTo Bpemsa Mnog PYKOBOLCTBOM
A.H. OneHnHa-6bINN 3aN0XXeHbl OCHOBHbIE HarnpasieHUsa 6ubnmnorpacdmnye-
CKOW U coompaTtenbcKoil paboThl, ac cepeanHbl XIX B, Korga AMpPeKTOPOM
6611 M.A. Kopd, aKTMBHO pasBuBanacb M3gaTenbckasi U BbiCTaBOYHas fAes-
Te/NbHOCTb. 3a HECKONbKO faecaTunetuin Mimnepartopckasa MNy6anyHaa 6mbnm-
oTeka cTasa O4HUM U3 MATU KPYNHEMLLNX KHKHbIX LeHTPoB EBponbl 6na-
rogaps BbICOKOMY cTaTycy, 3aKpen/ieHHOMY 3aKOHOAaTe/nbCTBOM (Mepefadva
«0653aTeIbHOr0 3K3eMnaspa» BCeX NMPOM3BeAeHUI nevaTun), Hemanomy 6toa-
XKETY M MOSTyYEHUIO AOMOSHUTENbHBLIX CPEeACTB Ha MOKYMKY AOPOrmx cobpa-
HUN, a TakXe NpucTasbHOMY BHUMaHUIO Y/1EHOB LLapCTBYIOLLLEro fomMa3un co-
LeCTBUIO «106UTEeNEN NPOCBELLEHMSA» N3 pasHbIX KPYroB 06LLecTBa.

B 1917 r. BTlleTporpage bunbnuoTteky nepemmeHoBann B Poccninckyto
My6nuyHyto, ¢ 1925 r. oHa HasbiBanacb FocygapcTBeHHoW MNy6nmnyHom 6u-
61mnoTeKkoi B JleHUHrpage, a ¢ 1932 r. BMecTo ropojia K HasBaHUIo0 4,06aBn/I0Ch
nmsa nmcatens M.E. CanteikoBa-LLlegprHa. MimeHHO Takoi 3anomMHwunach ne-
HUHrpagckaa MNy6nnuka (CanTbikoBka, LLlegpyHKa) MHOrMM MOKOMEHUAM
OTEeYEeCTBEHHbIX M 3apyb6eXHbIX unTaTenen. B 1992 r. bubnmoTteka nony4yuna
MMsa POCCUICKOWM HauuoHanbHOW. B HacTosiwee BpemMs Mo o6bemMy (hoHA0B
OHa ycTynaeT Haxoasweihca B MockBe Poccuiickoil rocygapcTBeHHON 616G-
NNOTeKe, HO el HeT paBHbIX B Poccnm Mo cocTtaBy M KONMYECTBY AOPEBOSIO-
UMNOHHbIX M3gaHWi WU, ocobeHHO, Mo pa3HOO6pasnio, APEBHOCTU, Xya0Xe-
CTBEHHOW YN NCTOPMNYECKOWM LEHHOCTU PYKOMUCHbBIX KHUT U JOKYMEHTOB.

NcTopna OTaena pykonucen segeT cBoe Havano ¢ 1805 r., korga B 616b-
NNOTEKY MOCTYynuno cobpaHue cekpeTaps Poccminickoro noconbcTBa BO
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7 Buorpadun n Tpygam
Anvuwepa Hason nocssieHa
obWnpHaa nuTepartypa.
Han6onee nonHo oHN
OTpaxeHbl B KH.: bepTenbe
1965; AKUMYLLKNH 1984;
Subtelny 1995.

MosTnyeckue nepesobl Ha
PYCCKWUIA A3bIK NPUBOAATCA
no co6paHunto COYNHEHNTH
Hasown B 10 Tomax
(TawkeHT, 1968-1970),
MHOTOYNCAEHHBIM
c60pHUKaM U NPeancnoBUAaAM
K HAM.

ABTOp MPUHOCUT
MCKPEHHIO0 6narofgapHoCTb
3a KOHCynbTauun Onbre
MuxaiinosHe Actpe6oBoid,
duptose Mensun

n WoamoHy XycelHOBUYY
Boxunpgosy.

ANMVLLIEP HABOU - TEHUIA HA BEKA

Anuvwep HaBon —rocyfapcTBeHHbINV fesATenb, MeLeHaT, nucaTeslb — 3a
60 NeT XN3HW caenan Tak MHOTO, YTO XBaTUJ/I0 6bl HA TPU XU3HWNT. Ero Tpyabl
Ha KaXOM M3 3TUX NOMpPULL, OTpaXeHbl B aHHanax ncropmmn. Kak nonutum-
Ka ero XOpoLUo 3HaAN U LEHNNN COBPEMEHHUKN. Ero 61aroTBOpuUTENbHOCTD
6bl/1a LUMPOKO MU3BECTHA, a MOCTPOEHHbIE MM 06LLECTBEHHbIE N 6OrOyroAHbIie
3aBefleHNA CNY>XUAIU MHOTMM NOKOJIEHNAM NOTOMKOB. HO MHOTO N1 yueneno
13 3TOr0 Hacneans 3a npowlejLimve cToneTUs? B Bekax ocTanncb ero TpyAbl Ha
NINTepaTypHOM HUBE - HN OAWH TIOPKOA3bIYHBIA NO3T He co3jan TaK MHOIO
M He 0Kasasl TaKoro BAUSIHUA Ha pa3BUTUE INTepaTypbl U KYNbTYPbl B LLE/IOM.

TeopuecTBo Anuiwlepa HaBon — [OCTOAHME, B NepBYlO o4epenb, Y3-
6eKCKOro Hapoja, Ho PYKOMUCHbIe KHUTW, KOTOPble JOHEeC/N 40 NOTOMKOB
y306eKCKY0 peyb Mo3Ta, ero MbiCAN U YasHus, B XV 1 ocobeHHO B XVI B.
CO34aBa/INCh B pamMKax MNepcUACKOro KHMXXHOIO UCKYCCTBA. 3TO M MOHATHO,
NOCKONbKY HaBou npuHagnexan K UHTeANeKTyanbHON, TBOPUYECKOW U Mo-
NINTUYECKOM 3nuTe CTONUUbI rocygapcrsa Tumypmnaos epaTy, B KOTOPOM
Tpagmuum oopMaIeHUS KHUTU Ha NEPCULCKOM A3blKe CKNaAblBa/INCh C y4e-
TOM NpefblayLmx 4OCTMKeHUM macTepos LLinpasa, Te6pusa, Nesga, barga-
fa. O6LLemn3BecTHO, Kakoe 60/1bLLIOe BINAHWE repaTckne Tpagnuumm n macTe-
pa OKas3anu Ha fabHelllee pasBMTMe UCKYCCTBA KHUTU KaK ceheBNACKOro
MpaHa, Tak N KynbTypHbIX LeHTpoB MaBepaHHaxpa.

B mMupe coxpaHwmamMcb OKOMNO ABYXCOT CMMUCKOB Mpou3BedeHUr Hasou
XV-XVI BB. B gaHHOM anb6ome npefcTaBieHbl TONIbKO T€ U3 HUX, YTO Haxo-
AsaTcs B POCCMIACKOM HauMoHanbHoM 6ubnmnoteke B CaHkT-MeTepbypre. Ho
npexge 4yem pacckasaTb 06 UCTOUHMKAX UX MOCTYMN/IEHUA U UX 3HAYEHUN
4N N3yYeHUss UCKYCCTBA KHUTK, ele pa3 BCNMOMHUM 0 XXW3HU N TBOPYECTBe
KPYMHOro NO/IMTMYECKOr0 M O6LLECTBEHHOIO AeATens, weaporo 61aroteo-
puTens, Be/IMKOro y36eKCKOro noata-reHus.
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HV3AM AL-ONH AJINLLEP -
FOCYAAPCTBEHHbIV AEATE/b, CTPOUTE/b
N MEUEHAT

Hwusam ag-OuH Anuwep Hasom poaunca 9 cespansa 1441 r. B lepate
BO BpeMs npaeneHus Tumypuga LLlaxpyxa, B CEMbe MOTOMCTBEHHOIO YU-
HOBHUMKa [nidac ag-AnHa KnukmnHe. OTel 6yayLiero nosta HaxoAuAcsa Ha
cny>xbe y Aby Canga, BHyka MupaHlaxa, n y Aéy-n-Kacnma babypa, BHY-
Ka Lllaxpyxa, HEKOTOpOe BpeMs 3aHUMas NocT rybepHaTtopa-xakuma Cab-
3aBapa. [en Anuvuiepa ¢ MaTePUHCKON CTOpoHbl — by Cama YaHr — 6bin
ammpom Mwup3bl balikapa, gefa 6yayuiero npasmtens XyceiiHa Bbavikapa.
3ToMy nocnegHemy 1 cam Anniiep, 1 ero 6pat Japsuiw Anv npuxoanavce
MOJIOYHbIMU 6paTbAMU, YHTO pacLeHMBaN0OCh Kak 6/1M3K0e poAcTBO. AnnLuep
1 XyceliH 04HO BpeMs yYUInCb BMECTE.
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«Anuwwep Ba XycaiiH MakTabaa»,
Anb6omaaH onuHraH
MuHWaTIopa. (fopH 489, n. 27)

‘Alisher and Husayn Baykara in the
school.'Miniature from the album.
(Dorn 489,127)

«Anuiiep 1 XycaitH baiikapa
B LUKONe». MuHnaTiopa us
anbboma ([lopH 489, n. 27)
JeTanb



HUN3AM AL-OVH ANTNLLEP - TOCYOAPCTBEHHbIW AEATENb, CTPOUTESIb 1 MELIEHAT

Mocne cmepTy Laxpyxa B 1447 r. ceMbsl NOKMHYa epaT, HO B Hayase
1450-x rr. BepHynacb, a B 1456 r. u Annwep, n XyceiiH balikapa cocTosim
Ha cnyxbe y Aby-n-Kacuma babypa v nepeexanm BmecTe ¢ HAM B Meluxeg.
Mocne cmepTn babypa nyTnm mMonoabix NOAeN pasowwnmch: XyceiH Havan
60pbOY 3a BNacTb, a Anuulep NocBATUA cebs yuebe, B TOM Yucre B Camap-
KaHze, rae oH Bnepsble Haxoaumnca B 1458-1459 rr. Okono 1464 r. Anuwep
MOCTYNUN Ha CcNyX6y K BouapusLiemycs B epaTte Aby Caupy, HO OKOJO
1467 r. onAaTb yexan B CamapKaHf, BEPOATHO, YKPbIBasiCb OT BO3MOXXHbIX
npecnefoBaHnii co CTOPOHbI NMPaBUTeNs, N NPOLO/DKUA TaMm CBOoe 06paso-
BaHwue.

B 1469 r. XyceiH balikapa npuiien K Bnactm B XopacaHe 1 Bbi3Ban B [e-
pat Anuwepa. C Tex nop 1 4o caMoi cBOel KOHYUHbI, TO ecTb 60osee 30 neT,
MO3T 3aHUMaN UCKIKUYNTENBHOE NOJIOXKEHME B FOCYAapCTBE BO MHOIOM 6n1a-
rogaps 61m3kon apyxbée ¢ XyceriHomM. CHavana OH 6bl/1 Ha3Ha4YeH XpaHu-
Tenem neyaTtu (Myxpgap), HO BeCbMa TATOTU/CSA AO/TKHOCTLIO U BbIpa3n 3TO

B CTUXaX:
B AvBaHe LWax ne4yaTb MHe nopyyun -
B roToBble Aena KneliMo BNennaTh.
To 03Hayano - ropLocTb 3ariyLiv
W H/Ke BCex ApYrux B AmMBaHe Csfb.
Ho ropgocTb 1 HUKaK CIoMaTb He Mor,
W BbILWMO TakK, 4TO A c/ioMa MeyaTb.

Ye B Haudane CBOei AesaTenbHOCTUM Anuuwep okasan CynTtaH-Xycei-
HY HEeoLUeHUMYI0 YCnyry, NpegoTspaTue B epaTe rpo3vBLLYO nepepactum
B MATEX pacnpro Mexay CyYHHUTaMu u lwmntamu. Yy Tb No3Xe, BO BPems OT-
CYTCTBUSA B CTONMLE Cy/ITaHa HacesneHue ropoga bbis1o HE3aKOHHO 06/10XKe-
HO Ype3MepHbIMU HasloraMu 1 Haspesan 6yHT, HO HaBow cMor HaiTU BUHO-
BHbIX, KOTOPbIX XyCeH NOoKapasn, a B pe3y/ibTaTe BO3BpaLleHMNE NPaBUTENS
B [epaT 6bI10 PaflOCTHO BCTPEYEHO XuUTtenamnm. B 1470 r. I7Iap,rap-MyxaM-
Maf C HECKONbKUMU TYPKMEHCKUMW OTpsSgamMu, MNOMb3ysCb OTCYTCTBUEM
npaBuUTeNs U MATEXOM B ero reapauu, cymesn 3aHATb FepaT M BCTYNUA Ha
npecton, Ho 6narogaps cBoeBpeMeHHOMY COBeTYy HaBou cyntaHy yganoch
BCKOpE BEPHYTb ropoj U YKPENUTLCA B HEM Ha [0/ITUe ToAbl.

B 1472 r. XyceiiH yTBepann Anuulepa Ha nocT ammpa AuBaH-u ana —
BepxoBHOro gnBaHa (Mnn T pk AnBaHbl) — COBETA, KOTOPbIA 3aHNUMAsICS BO-
eHHbIMU BOMpPOCaMu 1 Befan TIOPKCKUM HaceneHmeM. TUTYN amup (Mup), He
npuHaanexxaswmnin ANuLIEpPY Mo POXAEHUIO, COXPaHWU/CA 3a HUM, U Korga
OH OCTaBMWN 3TOT MOCT.

NCTOYHMKN yManunBarT O KaXXAO0LAHEBHbIX CNY)XeOHbIX 0653aHHOCTAX
1 3ab6oTax ammpa, HO OHW MOJIHbI CBEAEHUM O TOM, Kak AnunLiep ynaxusan
BHYTPUCEMENHbIE pacnpu MNpaBuUTeNs, rPo3nBLLUME HAPYLUEHUIO CMOKOIA-
CTBMSA B cTpaHe. CBUAETENLCTBYHOT OHU U 06 MHTPUrax, LapuBLINX Cpean
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MNMPOUM3BEAEHNSA A. HABOW B COBPAHMAX POCCUINCKOW HALIMOHAIbHOW BUB/TMOTEKI

NPUABOPHbIX, 06 anyHbIX M34OMMUAX W AINXOUMUAX, W AaXe O NpucTpa-
CTUWN K BUHY BNAacTUTENS U ero OKPY>XXeHUs. 'yMaHu3M, npucywimi Anum-
LUepy, ero HPaBCTBEHHbIE MPUHLMNBI BCe 60/bLUE PACXOAN/IUCE C PeasibHOM
XXN3HbIO, @ HasugaTeslbHble COBETbI, BbICKa3aHHble B TOM YMUC/Ee B ero noa-
Max, Bce 60MblUe pasgpakanm XyceHa. OxniaxgeHne B OTHOLWEHUSAX ObiB-
Wwnx gpysen 6b110 HEMUHYEMO.

B 1487 r. CyntaH-XyceliH HasHa4yun amupa Anuwiepa rybepHaTtopom
NpoBUHUMN AcTpabad. /Inwb oT4acTU 3TO MOXHO paccMaTpuBaTh Kak
onasy, NockosibKy AcTpabas 06blYHO OTAaBasiCA BO BfafeHUe HacnefHu-
Ky MpecTona, U 3TUM HasHadyeHMeM XyCeliH NMOAYEpPKMBaa CBOe [O0Bepue
B Aesie ynpaBneHus OTAa/IieHHOW M HeCNOKOWHOW, HO 6oraToil 06n1acTbio.
M Ha HoBOM nonpulle Anuiiep NPOsiBU/ CBOU He3aypsAHble CMOCOGHOCTH,
HO OH TArOTWJICA OTCYTCTBUEM [PY>XKECKOr0 OOLLEHNA, OTOPBAHHOCTbLIO OT
CBOEro pogHoro ropoga. Yepes rog Anuwep npubbin B FepaT B Hagexnae
Tam 0CTaTbCs, HO He MOAY4YM MO3BONEHUSA U Obl BbIHYXAEH BEPHYTbLCS
B AcTpabas. OfgHaKo No3gHee eMy BCe-Taky yAanocb 406UTbCA 6/1arockoH-
HOrO peLleHus cyTaHa.

C Tex nop Anuwep He 3aHMUMan oMUManbHOro nocta u NULlb n3peska
NPUHMMaN yyacTue B genax rocyfapcrBeHHOM BaxxHOCcTU. Mpu gBope Lapuam
VHTPUTX U KNEBETa, CyNTaH BpaXK4oBan co CBOMM HacneaHMKoMm baaun as-3a-
MaHOM W ApYyruMu MApUHLAMKU, U gaxe, 6yayym B COCTOSHUWU OMbSHEHUS,
npukasan Ka3HWTb CBOero BHyka Myxammag-MymuHa. KasHu He MOT/iv ynyuy-
LWNTb MOJIOXXEHWS B CTPaHe, Aena rocyaapcrsa Bce 60/bLUe 3anyTbiBa/IUCh, U
BUAA 3TO, Annwlep Kak 6yATo npeayyBCcTBOBas Kpax npasneHns TMMypuzaos.

Mwup Anuviiep, Haxo4ssCb Ha BbICOKMX MOCTax B rocygapcrse W Nosy-
YMB BO BfafieHME OOLUMPHbIe 3eMeflbHblE Yrofbs, CTa/ll O4vYeHb 6oraTbiM
YesloBEKOM. He mmes HU XeHbl, HN JeTell, OH pasyMHO TpaTwua CBOW [O-
X0Abl Ha co3ngaHve v 61aroTBOPUTENbHOCTL. HaBom ¢ ynoeHvem 3aHANCA
CTPOMTENBCTBOM U 61aroycTporcTBOM 06OLLECTBEHHbIX 3aBefeHU: Meye-
Telh M wkon-medpece, CTPAHHOMPUUMHBIX LOMOB-xaHaka WM 60NbHUL, 6aHb
1 pe3epByapoB A/11 BOAbl, MOCTOB 1 cafoB. Elle B cBoem «Bakduniie» («Oap-
CTBEHHOI 3anncu») 886 r. xmmxpbl / 1481-1482 r. OH nepeyvyncnsieT Ha co-
LepXXaHune y>ke NMoCTPOEHHOro UM Yy ropbl Nysaprax KOMMekca - MeyeTu,
Megfpece, XxaHaKW, floMa 413 yTeHns KopaHa —0xofbl C NpUHag exatnx
eMy yrogmuii, BUHOrpagHuUKoOB, caloB, 6a3ap4ynMKoB 1 NaBOK.

Bcero ¢ ero nomoubio 6biI NOCTPOEHbI UMK MepecTpoeHbl 370 3gaHni
He TO/IbKO B XopacaHe, HO M B APYrMx MNpoBUHUUAX WpaHa, Hanpumep,
B AcTpabage. Ho 60nbLie Bcero Mup Anviwep ctpoua B cBoem ntob6mmom le-
pate, ceBepHbI parioH KOTOPOro Mxnsacuiia oH NnpeBpaTu/ B packuii cag.
COBpeMEHHUKN C YAUB/IEHNEM W BOCXULLEHWEM paccKasbiBajin, Kak amup,
NOABEPHYB MOJIbl Xanara, Xo4Au/ Mo CTPOUTENIbHOW NnoLwanke N BHUKa BO
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HN3AM AA-OVH ANTULUEP - TOCYAAPCTBEHHbIV AEATE/b, CTPOUTENb U MELIEHAT

BCe TOHKOCTU paboTbl apXUTEKTOPOB N CTPOUTENEN. DTO YBIEUEHNE MO3XKE
HaxoAuT OTPaXeHue 1 B noamax Hasown, ocobeHHO B «Papxag n LLInpuH».

A B noame «M3ymneHue npaBefHbix» HaBon nocBaTun MepaTy u Bceid
NPoBMHUMK XopacaH HeMaso CTPOK, BOCXBaNlAKLWUX MUX KpacoTbl. Mbl y3-
HaeMm, 4yTo N'epaT — KpPenocTb C BLICOKMMU CTeHaMU, «BOKPYT epata rnasbl
CHEXXHbIX FOp BCTAKT Moj HebO CMHee B Yyrop», C CeBepa TeKYT [iBE PEUKMU,
M Ha lore ecTb peka, B ropoje MHOro MeyeTeil, MMHapeToB, ABOPL,OB:

Pe3bba 6nMcTaeT Ha CTeHaxX ABOpLOB
Mop, 61PH30t0 CUHMX KyMOoB.

CKBO3b apKW HEMOMEPHOW BbILLIMHBI
MpoiTY Mornn 6 HebecHbIE CMOHBI...
FopuT pacceeT, 6/1eCHYB 13 06/1aK0B,

B cBepKatoLLeli amMann Kyrosios.

W MrHape Tl A1BHOM KpacoTbl
KpacyloTcs nosclogy, Kak LBeTbl.

Bce 310 BeNIMKOMENmMe NOMHO XU3HU: WIYMAT 6oraTble 6a3apbl («Tam f0-
pormm ToBapam cyeTa HeT»), MOKT NTULbI, 61aroyxatoT cafbl U LBETHUKN.
Jlto6nn Haeom cBOW ropof v no Mepe CUN COAEeNCTBOBa €ro NPOLBETAHWIO.

Byayun cam 4enoBEKOM TBOPYECKUM, NPOSBASAA UHTEPEC He TOMbKO K /n-
TepaType, Mup Annwiep nogaep>xXmsasa MHOMUX N04e NCKYCCTBa, nNucaTenei
M y4yeHbiX. K TaKOBbIM OTHOCATCA MCTOPUKU MupxoHg, XoHgemup n asnat-
Llax, KOTopble B CBOMX TPYyAaxX 4OHEC/IN A0 HAC MPOMCXOAUBLLNE B FOCYAapCTBe
cobbITKSA, paccKasasiv 0 MHOTMX COBPeMEHHMKAX, BK/1H0Yasa 1 caMoro Anuuiepa.

HaBown 6bin APY)XEH M 4acTo 06L1anca ¢ BeIMKUM MepPCUACKO-TaIKUK-
CKMM noaToMm A6L ap-PaxmaHom Opkamun (1414-1492), nonb3oBascs ero co-
BeTaMW, BAOXHOBASAACA €ro CTUXamum W cHUTaa CBOMM [YXOBHbIM HacTas-
HUKOM. [IXXamn 6bln cydmeM-MUCTUKOM, W MO4 ero BAUSHWEM Anuliep
B 881/1476-1477 r. BCTYNnWAN B 6patcTBo HakwbaHaua.

durHaHcoBYylO noaaepXxky Mup Anuiiep okasbiBas He TOJ/IbKO [xamu,
HO U ApPYrMM NosTam CBoero BpemeHun: Acadu, Caingu byxapu, Abgannaxy
Xatndm n bagp ag-OuHy Xunanu, a Takxke MmysblkaHTaM Abgannaxy Map-
Bapuay, Wahixn Han n XyceiiHy Yau.

BonbLioe BHMMaHMe HaBou yaensna TBOpL,AM KHUTU U3 CyITaHCKON 616-
NINOTEKU-MACTEPCKON KnUTab-xoHa. I3BeCTHO, HaNpuMep, YTO 3HAMEHWUTbIN
kannurpad CyntaH-Anu Mawxagn nepenucbiBan BAeHb 30 6eliToB-UBY-
CTUWNIA ana npasutena n 20 — ana noata. To ectb Hasou obecneyunBsarn
paboToii 3TOro Mmactepa, BNIpo4YeM, He TONIbKO ero camoro, HO 1 ero y4YeHu-
ka CyntaH-MyxammMaga XaHpaHa, a Takke Xy[A0XHUKOB YHUKYMOB CBOEro
BpemeHUn: Kaman ag-AunHa bexsapa, LLlax-Mysadapa, Kacuma Anun. Mos-
TOMY €CTb OCHOBaHWA mofaraTb, YTO U3 AHOXKWHbI AOLWEALLNX A0 HAc Npu-
YXN3HEHHbIX CMUCKOB Mpon3BefeHnini HaBown, 60MbLLIMHCTBO, €CIN He BCe,

Cco3aaHbl MO ero sakasy.
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B KOHLe cBOeW Xn3HU Anniiep HaBou n3bABUA XKeNnaHMe OTANPaBUTLCA
B XapK B MeKKy, HO ero 4yasHusM He CYy>KAeHO Obl1I0 cObITbCA, MOCKO/bKY
CynTtaH-XyCceliH peKOMeHA0Bas1 MOBPEMEHUTb C MOE3LKOIA.

Ymep Mup Annwep 3 aHBaps 1501 r. B Tom e rogy Llleii6aHun-xaH 3a-
xBaTnn CamapkaHpg, a 4yepes 6 ieT BcTynun B epaT, pa3buB NoOAMHOYKeE
BCEX MPUHLEB, KOHKYPMPOBaBLLUUX Mexay coboi B 60pbbe 3a TUMYPUACKUIA
npecTon nocne cmepTn XycenHa barikapa. JuHacTmnsa nepectana CyLLeCTBO-
BaTb, HO OCTanoCh ee boraTelilee KybTYpHOe Hac/negmne, B TOM Yuncie TBO-
peHna Hasow.
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A cnasnio xemuyr cnosa! Bedb 0HO
XKeMuy>KHULEe cepaua poxxaeHo!

(«3ymneHune npasefHbIX»)

Hwusam ag-AnH Anuwep HaBou ocTaBmn nocne cebs 0OrpoMHoe nutepa-
TypHOe Hacnegne. CBOM CTUXN, CO34aHHbIE Ha NePCUACKOM f3biKe, OH NOoA-
NMcbIBas NMCeBAOHNUMOM PaHU, YTO 3HAYNUT «BGPEHHbIV», a A3 NPon3BeAeHWIA
Ha TIOPKCKOM f13blKe OH MCMOJb30Bas NMo3Tuyeckoe nmMa HaBou — «BOOXHO-
BEHHO Nowwnin». N aeiicTBUTENbHO, NO3T Men «BAOXHOBEHHO AeHb 3a AHEM
Ha MWU/IOM cepaLy S3blKe POAHOM». HA3blK 3TOT HasblBaKT MO-pasHOMY: Ya-
raTaiCKnin (mxaratamicKunin), CTapoy3beKCcKnii, BOCTOUHbIN UK cpeaHeasnaT-
CKUI TIOPKN,—a caM HaBowm HasbiBasa ero NpocTo THPKU U MHOT4a varaTai.

M3BECTHO, UTO NUTepaTypPHbIM SI3bIKOM TOW 3M0XK 6bla1 papT — HOBOMEp-
CUACKWI S13bIK, M CO34aBaTb MO3TUYECKME CTPOKU NO-THOPKCKM CUMTANOCH MOYTH
HENPUANYHBIM. W BCe XXe NPOoLLecChbl Pa3BUTUSA KybTypbl, Bbi3BaHHble pasHbIMU
NUCTOPUYECKMMU NPUYNHaMU, a TAKXKE TeM, UTO nepcmnackas no3sus, 4OCTUIHYB
BbiCOYariLLelr TOUKM, OKasasiachb B TYNMMKE TEXHMYECKOro COBEPLUEHCTBA U N30LL;-
pPeHHOCTM (0 4Yem Gecriokowusncs dykamu), NpUBENN K MOTPEBGHOCTU B CBEXeN
CTPYye, K BOSHNKHOBEHMIO «COLMabHOMO 3aKasa» Ha HOBYIO NnTepaTypy, Kako-
BOV M CTana nnTepaTtypa Ha TIOPKWU. B 3TOM OTHOLLEHWIM BeCbMa MOKa3aTesbHO,
4yTO 1 cam CynTaH-XyCeiiH COYMHAN KPacuBble CTUXM Ha 3TOM fA3bIKe.

Ha Toopku nucanu v gpyrue noatbl TUMYPUACKOA 3NOXU, Hanpuwmep,
NyTtdu, Cakkaku n MNagai, HoO UMeHHO HaBou co3gan nNTepaTypHbIi A3bIK,
He yCTynawLwmnin nepcuackoMmy HM B CO3gaHUKM 06pasoB, HM C TOUKU 3peHns
rapMOHMU CTUXOCNOXeHusA. CneayeT 3amMeTUTb, UTO HeEKOrga nepcupackas
Nnoasms c ynpovyeHMeM B MPAHCKUX 3eM/ISX Mcnama v apabCKoin KynbTypbl
BOCMPUHANA apabCKyld METPUYECKY CUCTEMY CTUXOCNOXEHMUSA apy3, OCHO-
BaHHYI0 Ha YepefoBaHUM JO/ITUX N KPATKMX C/IOFOB, KOTOPbIX HET B A3blKax
THOPKCKOW rpynnbl. OTUM f3blKaM, C UX PUKCUPOBaHHbLIM yAapeHUEM Ha
rnocsegHeM cfiore, ecTeCTBEHHbIM 06pa3oM NoAXoAMT cuniabnyeckas cucte-
Ma. JIorm4yHo 6b1s10 6bl NPegNooKUTL, YTO, MPUMEHSAA apy3, Hason bygeTt
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aKTMBHO WCMO/b30BaTb MEPCUACKO-apabCKytlo NeKCMKY ANns noafaepXkaHus
[O/MHKHOTO pUTMa B cTUxe. W Bce Xe, NpU HaIM4YMM apabCKnx 1 NepcuacKmx
3aMMCTBOBaHU, MO3T UCMOMb3YeT He TO/IbKO THOPKCKME MageXHble OKOHYa-
HWUA, T1arosbl, MECTOMMEHNSA N YNC/TNTESbHbIE, HO BBOAUT MHOXECTBO WUC-
KOHHO THOPKCKUX CNoB. ECTb cpean HUX M CNoBa Yirypckoro npomncxoxae-
HUSA, N orysckme (3anafHo-TIOPKCKME), 04HaKO, KaK CHMUTAIOT UCCefoBaTenu,
OCHOBOW AN NUTepPaTypHOro TIOPKW MOCAYXWUNa Hekas «CMECb» Hapeuunii
pasHbIX Y36eKCKUX MSIEMEH.

CBoin onbIT cTMXoTBOpYecTBa HaBon 0606wwmn B TpakTate «MmusaH asn-aB-
3aH» («Becbl CTUXOTBOPHLIX Pa3MepoB»), B KOTOPOM M3M0XEHbI MPUHLATbI
apabo-nepcunacKoil METPUKM 1 METOAbI ee MPUMEHEHUNS B THOPKCKUX Si3blKax,
a TaKke NprBeAeHbI XapaKTepUCTUKU MCKOHHO THOPKCKUX MO3TUYECKUX hOPM.

Ha cknoHe net Hasowu co3gan HebonbLwol TpakTat «MyxakamaT an-ny-
rataviH» («Tsk6a ABYX S3bIKOB»), B KOTOPOM, OTAaBasi AO/IKHOe NepcnacKoim
nnTepatype, ybeanTenbHO AOKa3biBaeT MPaBOMEPHOCTb U HEOBXOAUMOCTb
NNTepaTypPHOro TBOPYECTBa Ha TIOPKWU, MOCKO/bKY 3TOT S3blK MMeEeT 3Ha4N-
TeNbHble MPenMyLLEeCTBa, TaKMe Kak pasHoo6pasme NeKCUKK garoLller BO3-
MOXHOCTb 419 nepegayvn pasINnyHbIX OTTEHKOB, a TakXXe 0611Me OMOHVMOB,
Hanmume 60/bLUIErO YMcna racHbIX 3BYKOB. BbIBOA ero NpocCT: TIOPOK A0/1KeH
nmcaTb MNo-TIOPKCKU, YTO HaBou u1 fenan BCIO CBOK XXU3Hb.

Muncatb OH HaYan paHo 1 BO BpeMs npasneHus Ay Canaa yxe COYNHAN CTU-
XU, KOTOPble MHOT MM HPaBW/IUCb, HO CaM MO3T MX He cobmpan B coopHUKU-dwl-
Hbl, & CTas1 3TO AenaTth TO/IbKO Mo yKasaHuo CynraH-XyceiiHa nocne 1469 .

Camas paHHAS golwejllas A0 HaLWero BpeMeHU pyKOMmMcb CTUXOB Mo3aTa
faTupoBaHa 870 / 1465-1466 r. Ee ycnoBHO U 04eHb TOYHO Has3Baan «PaHHUN
AvieaH» (Kart. 1). OCHOBHYIO 4acTb [MBaHa, KakK W MOMN0XeHO, COCTaBNAT
rasens — IMPUYECKME CTUXOTBOPeHUS. a3enb coaepXXnT 5-11 6eliToB-ABY-
CTUWWMIA, B MEPBOM M3 KOTOPbIX PUGIMYyeTCa Kaxaoe nosycTullime, a B no-
cnefyroLmnx — TO/IbKO BTOPOE, MO CXeME: aa, 6a, Ba, ra M Tak ganee. Tematu-
Ka rasenu TpaguuMoHHa — BOCXBasieHMe KpacaBulbl, BUHA, BUHOYepnus,
NH06BU, YaCcTO HecyacTHOW. HepeakKo Mo3aTbl BKAaAbliBain ABOMHOW CMbICA
B CBOM CTMXM, a UMEHHO: N06OBb K KpacaBuue/KpacaBLly CUMBOIN3NPO-
Basa N060Bb K bory n nomck yckonb3aroLleid UCTUHbI. HekoTopble aBTopbl
B paMKax TpaguLMOHHbIX (DOPM Nurcanm OTKPOBEHHO 3MNKYpPENCKME CTUXN.
Henb3s ckasaTb, UTO6bI TMpMKa HaBon nmena sABHbI Cy(PUINCKMiA NnoaTeKCT,
HO N peasin3ma B €ro JII060BHbIX N3NUAHUSAX U 6e3yAePXKHbIX CTPaCcTAX TOXE,
BUANMO, HEMHOT0. Ero nupunka, ocobeHHO paHHSASA, — 3TO CKopee Hacnaxje-
HUe OT BO3MOXKHOCTU UCMOJ1b30BaTb THOPKCKYH NNEKCUKY B XKECTKMUX KAHOHax
apabo-nepcnackmnx NoaTnyeckmx Hopm. C rogammn B rasensax Hasou nossns-

HOTCA HOTKWU MCerHHEVI rpyctum ot HecobIBLUMXCA 0)KI/I,£I.HHI/II7I M HensbexxHo-
CTW 6/IN3KOr0 KOHLUa.
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B TeueHue cBOel XM3HM HaBou HeOAHOKpaTHO BO3BpaLlasics K KOMMO-
HOBKE ANBaHOB. BUgnmo, Takme cO0OpHUKN COCTaBAANIN U caMUu YmnTaTenn no
CBOEMY YCMOTpPeHUI0. M03TOMY BecbMa C/I0XXHO U pa3obpaTbcs BO BPeMEHU
COCTaB/IEHUS TOFO UM MNHOTO AMBaHa U MOHATb, HACKOJIbKO OH COOTBETCTBY-
eT aBTOpCKOMY 3ambicny (Kart. 6-12,13).

CuunTaeTcs, UTO Nepsas aBToOpPcKas pefakums AMBaHa OCYLLECTB/IEHA MeX-
ay 1469 n 1483 rr., 1, BUAUMO, UMEHHO OHa HasbiBaeTcsl «bagan an-6mpgaria»
(«AnKoBUHbBI Havana»). Mexay 1480 1 1492 rr. 6611 cocTaB/ieH COOPHUK CTUXOB
nofa HaseaHueMm «HaBagup aH-HUxala» («PegKocTu KOHUa»). B 1492 r. HaBown
no coBeTy [>Xamm pasfgennn BClO CBOK IMPUKY Ha YeTbipe c6OpHMKa B COOT-
BETCTBMU C BO3PACTHbLIMM NepuojamMmn, B KOTOPbIE CTUXU BbININ COYUHEHBI. ITO
«Fapanb ac-curap» («Yypeca getctea»), «HaBagmp awi-wia6ab» («PegkocTtu
IOHOCTU»), «bafan an-sacat» («JUKOBUHKWN CpefHEro Bo3pacta») un «Pasanf,
an-knbéap» («lonesHble COBETbI CTAPOCTU»). Ha 3akate neT HasBou cocTaBun
COOpPHbIN AMBaH «Xa3anH an-MaaHu» («COKPOBULLHWLIbI MbICMIEN»), COAEpIKa-
LWMA NyYLime ero CTUXm, CKOMMNOHOBaHHbIE B aNihaBUTHOM NopsgKe prcm.

M3BecTHO, UTO NOCTOSIHHOE obuleHmne Hason n dxXamm oboratnno TBop-
yecTBO 060MX. CBOM LMK/IbI MO3M OHWU MULLYT MOYTU O4HOBPEMEHHO. Y [Ka-
MW B KOHEYHOM UTOre MX 0Kaszanocb ceMb — «XadpT aBpaHr» («CeMb NnaHeT
Bonblion megsegnubl»), y HaBon — naAte. Ero Matepuua (Xamca) 6bina Ha-
nrucaHa B pekopgHble CPoku: ¢ 1483 no 1485 rr. (Kar. 2,4).

HosTn-macHaBu — KPYMHble MO3TU4Yeckne ¢opmbl, B KOTOPbIX OGeii-
ThI-ABYCTULLUA PUGMYIOTCH MONapHo, — COAep>KaT pas/INyHble NMOBeCcTBOBa-
Te/lbHble CIOXXETbl, BCTaBHble MPUTYX, OTYACTU pasBfieKaTe/lbHble, HO Bcergja
C CU/IbHBIM HasuaaTe/lbHbIM Hayasiom. 03Tkl 3HAKOT, KakK HaA0 N Kak He Hafdo
yNpaBnsaTb rocyfapcTBOM, Kak cnefyeT M Kak He ciiefyeT noctynaTb npasu-
Tensam. Ho BHMMalOT 1M NpaBuTeNn UX coBeTam?

ABTOpbI NpegnoYnTann co3gaBaTb Hasupa — «MOAPaAXKaHUA-OTBETbI» Ha
Mosmbl NpejLlecTBEHHMKOB. Hasupa — He napoausa, He rnepeckas cofepxa-
HWUS CBOMMMW C/I0BaMU B 3a[aHHOM CTUXOTBOPHOM pa3mepe. ABTOpP «OTBeTa»
MNCMNONb3YET YYXKYIO CHOXXETHYIO KaHBY, HO HaMOJIHAET ee HOBbIMUW AeTansaMu,
HOBbIMW TPAKTOBKamMM, HOBbIMW MepcoHaXamm, OT Uero MOXKeT MeHATbLCA OC-
HOBHas Harnpas/IeHHOCTb COYMHEHUSI.

HaBon cam yKasbiBasl MMeHa MpegLIecTBEHHMKOB, MUCABLLUWX Ha Nepcuj-
CKOM £13blKe MoaToB: Mniac Huzamun u3 F'umkn (MFaHmkasmn), AMUp XocpoB m3
Jenu (Jexnasn) v 418 HEKOTOPbIX N0aM — A6 ap-PaxmaH m3 Ikama (Oxxamu).

MepBas noama uUwukna «Xanpat an-abpap» («V/3ymneHune npasefHbIX»),
Kak n «Max3aH an-acpap» Husamu, He nmeeT e4UHOrO0 ctoxxeTa. HavanbHble
rnaBbl MOCBSILLLEHbI BOCXBaneHUIO bora, npocnaeneHnto Myxammaga, 3acny-
ram Husammn, Xocposa [lexnasu u [)xamMn, 3HauYeHWUIO CNOBa, BOCXBaNEHUIO

CynTaH-XycelHa, HEKOTOPbIM NPUHUMNam cyduiickon mnnocodmm n oCHo-
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BaTesno fepsuLleckoro opaeHa baxa aa-AuHy Hakw6aHay. Oanee cnefyroT
20 rnas, Ha3BaHHbIX 6ecegaMU-NLLIKN/LL, KaXKaas COCTOUT K3 ABYX YacTei —oc-
HOBHOIO MOJIOXKEHMS Y MPUTYHK, Er0 UANKOCTPUpPYIoLein. B 6eceage o Hayke,
Hanpumep, HaBou NpMXoanT K 3aKNHUYEHMIO, YTO HACTOALLMIA YUYEHbIA XN-
BET B HULLIETE U HYXX/e, Torha Kak /IoBKMe LapsaTaHbl N HEBEX bl MOJb3y-
toTcs Bcemum 6naramm mmpa. MNocnegHas 6ecefa coaepXuUT obpalieHne K Ha-
cnegHUKy npectona bagn as-3amaHy.

B 88971484 r. HaBown 3aBepLUWA ABe NO3Mbl; «Papxag Ba LLUNpuH» n «Mannm
Ba MampkHyH». CloXXeT nocnefHer nveet apabckre KOPHM — B NHOGOBHOM Nn-
puKe 6edyMHCKOro noata m3 nneMeHn baHn Ammnp mns LleHTpanbHoM Apasuu.
B nosme pacckasbiBaeTcsi 0 toHOM Kalice, npo3BaHHOM MagkHYHOM (6e3ymLiem)
n3-3a ero 6e3HageXXHoM Nto6BK K KpacaBuue Jlarinu. Melnatowias cTpacTb MoOMy-
Tuna paccyfok Kaiica, OH He MOXKET 0CTaBaTbCA CPeAN NIOLEN N YXOAUT B MYCThbI-
HI0; B pe3y/ibTaTe BCeBO3MOXKHbIX MepUneTuii BNHOGIEHHbIE YMUPAIOT.

B oTvume o1 noambl «Jlainm Ba Maf>XHyH», rae HeT Cepbe3HbIX CHOXeT-
HbIX M3MEHEHWI MO CPaBHEHUIO C COUMHeHUAMU Huzamun n [lexnasm, noama
«®Papxaf Ba LLUIMPUH» 3HAYNTENBHO OT/IMYaeTCcA OT NO03M MpeaLecTBeHHUKOB
y>XXe TeM, YTO rfaBHbIM repoem ctan dapxag, NePCOHa)K BTOPOCTEMEHHbIN
v ana Husamun, n gna Xocposa Aexniasu. B Toxxe BpemsA wax Xocpos, rnas-
HbIVi repovi Husamu n Jexnasu, npeactan y HaBown B oTpuuaTesibHOM CBETE.
dapxag y HaBon — He NpoCcTOM KaMeHOTeC, KakK y Husamu, OH KUTalncKni
LapeBuny, ULLLYLLNKA N HaweLW Wi CBOKO MeUTY — apMSHCKYH0 LapesHy LLin-
puyH. OAHaKO Mo 3710 BoJle XOCpoBa B/OOGMEHHbIM He YAaeTcs COeANHUTBLCS,
n WnpuH ymupaeT Ha morune ntobmmoro. B HegasHee Bpems 6b1/10 NPUHATO
rOBOPUTL Yy Tb IN He O peasin3me B 3TON NO3Me, UMes B BUAY pacckas o pabo-
Te KameHoTecoB M dapxafa Haj NpopybaHMem KaHasa B ropax. Ho aTo nmwb
3anu3opg, NpUTOM, Ha CaMOM Jefle He CIMLLKOM PealMCTUYHBINA, MOCKONbKY Ka-
MeHOTeCbl TPYAUINCL HaA BbINO/IHEHUEM 3aBE4OMO HEBbINO/HUMOTIO 3a4a-
HUA YTUMOI MK Lapuubl MaxnH-baHy, a ®apxag NposBua 60raTbipcKyio,
CKa304HYyH cuy. IMEHHO CKa304HbIA, abCOMOTHO AasieKNiA OT peanbHOCTU
XapaKTep HOCAT No 60/bLUel YacTW CHOXKETHbIe X04bl MO3Mbl. YyBCcTBa, Mo
3aKOHaM XaHpa, BeCbMa yTpMpoBaHbl, HO 61arogapa aToMy 3acTasnfloT Yn-
TaTens nepexmsarb. B noame roBopuTtca He ToNbKO 0 Papxafe v ero o6su
K LLInpuH, HO v 0 ntobBKn poauTtenein dapxaga K cBOEMY CbiHY, O POACTBEH-
HbIX YyBCTBax MaXxnH-baHy K cBOel nnemMsHHULE, 0 BEPHOW APYX6e XyA0X-
Huka LLlanypa n ®apxana, 0 KoBapcTee X0OCPOBa U O ero CbiHe-0TLEeYOuiiLE,
M O NPOCTOM Hapofe-TPY>XeHUKe, U 0 npegatensax. Yenoseyeckme oTHOLLE-
HUA B MHOroo6pasmm Ux NposiBNieHNs — oTAnYnUTelbHass 0CO6EHHOCTb 3TOr0
npovssefeHna Hason.

UeTBepTas Nosma LMKNa 6blia 3aBeplieHa B 1485 r. 1 HasbiBaeTcsl «Caba
callapa». Ha3saHue nepeBoanTcs Kak «CeMb MaaHeT» NN KakK «CeMb CTpaH-
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HWUKOB», MOCKO/IbKY CMOBOM caifiapa (CTPaHHUKM) HasblBan «6ayxpaatoLme
3Be34bl», TO €CTb NNaHeThIl, BKAOUas ConHue m JIyHy; B TO Xe BPems B N03me
NPUCYTCTBYIOT U CEMb CTPAHHMKOB, PacckasblBaloLLnX CBOU mcTtopun. [nas-
HbIA repoi Moambl — Uapb baxpam yp, HaweAwnA Npu3padvyHoe cvacTbe
B IIOOBM K UCKYCHOW MNeBuLe-mMy3bikaHTy Junapam. OH cOeguHUIICA CO CBOEN
BO3/M06/IEHHOWM, HO UX COBMECTHAas XXU3Hb NPOX0oAnaa B 6ECKOHEUYHbIX Nupax
M 0XoTax, BO BpeMsi O4HOI M3 KOTOpbIX Bbaxpam, obugeswmnce Ha Ounapam,
npukasan 6pocnTb ee CBA3aHHY0 B cTenu. OgymasLumch, Baxpam o6HapyXusn,
4YTO AeByLUKa MCYe3na, M BNaa BXXECTOKYH MenaHxonmio. COBETHUKMU, UTO-
6bl pa3BesaTb NpaBUTeNs, NPEATIOKNIN NOCTPOUTb CEMb ABOPLLOB M MOCENTb
B HUX CEMb MPUHLECC — AOoYeper npaBuTeneil cemu cTpaH, fabbl OHM cTann
»KeHamu Baxpama. Korga wax nocelan Kakoii-nm6o gsopew, NpyuBoANAN NyT-
HUKa, NpULleSLLIEro U3 cTpaHbl MPUHLECCHI, M TOT paccKasblBasl CBO UCTOPUIO
nnn ckasky. B cegbmom, 6enom geopue baxpam ycnbiwan pacckas o Junapam,
KOTOpPYO, KaK OKasasioch, nogobpan v cnac TOprosbli kapasaH. Lllax cmor
BEPHYTb CBOKO BO3/1OOMIEHHYIO, M XXU3Hb €0 ONSATb BOLUJIA B MPEXHee pycso
— nupbl 1 oxoTa. OgHaxabl baxpam ycTpoun 3aroH, Kyga OXOTHUKWU COrHa-
TN HECMETHOE YMC/IO0 /IbBOB, TUTPOB M AKeMpaHoB. Bo BpemMsi KpoBaBoW 60MHN
3emMnA passepsnacb U nornotuna baxpam-rypa. B otamyme ot noam Husamum
1 [luxnaewn, rnasHbIi repoii HaBou coBepLUEHHO He 3aHAT Aenamu rocygap-
cTBa (Y HEro mx NPoCTo HET), U CMePTb CBOKO OH HaxoAMT He N0 6ecnevyHOCTH
WUNKn CNy4alHOCTU, a U3-3a COOCTBEHHOW XXECTOKOCTW.

Bce Tpu moambl O II06BM KOHYAKOTCA CMEPTbIO TFepoeB: KHble Jlainn
n Kainc-MamxHyH, monogble ®apxag v LUnpuH, 3pensie baxpam-ryp v un-
napam —Bce FTM6HYT. B raszenu Nt060Bb MOXXET 6bITb MyUYNTESIbHOM, B MacHa-
BM OHa TparnyHa.

MocnegHsist noama «Caau-n NckaHgapw» («Ban VickaHaapa») coaepXunT XKn3-
HeornmcaHne 3HaMEHNTOro MOJIKOBOALAa-3aBoeBaTens AnekcaHapa MakefoOHCKO-
ro, KOTOpbI yNoMsHyT B KopaHe nog nMmeHeM 3y-n-kapHaiiH ([AByporuii).

CornacHo yctaHOBMBLUENCA Tpaguumm Hasown npeacTtasnseTt VickaHgapa
He TO/MIbKO KakK y[ay/MBOro BoMHa M MyAporo uaps, 3abotsauweroca o 6nare
Hapoga, HO 1 Kak domnnocoda. OTOT naeasnbHblii MpaBUTeNb AOMKEH OblN1 CTaTb
npumepom gna Temypugos, Hegapom Hasou nocBaTvn noamy CyntaH-Xy-
celiHy v ero HacnegHuky bagmn as-3amaHy. NMoama MHOrocnoHa, noaHa pac-
CY>XXAEHWIA, MPUTY, OTBETOB APUCTOTENIA Ha BOMPOCHI VickaHgapa, pacckasos
0 ero noggurax. Uto To/bKO HU MPOUCXOLUT 3a BPEMS €ro Moxof0B, KaKmx
TOJIbKO CTOPOH XXU3HW HU KacaeTcs aBTop! 3aeck 1 6opbba ¢ MPaHCKUM La-
pem Oapoii (Japwvem), n NOCTPOKa Bana ANs OrpaxaeHnsa oT AUKUX NJIEMEH
MamxymhKen N Mamxymken, n nccnefosaHne MOPCKUX FYOUH C MOMOLLLbIO
CTEK/IAIHHOIO ALMKA, N MPUMEHEHWE YANBUTENbHOIO OPYXUSA — MeTannum-
YecKOoro Lapa, Hano/HEHHOTO B3pbIBYATbIMKM BewecTBaMu, Npy nonagaHum
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KOTOPOro B Lieflb OT MapoB Yy NPOTUBHMKA HacTynaeT AypMaH. 34ecb U ne-
BML,A-BOUTE/IbHMLA, NOoJapeHHas KUTalWCKUM XakaHOM, 3[eCb U M3BecTHas
nereHja o cMepTu 1 NoxopoHax VckaHzapa, KoTopblii pacnopsgusics nono-
XXUTb ero B rpo6 Tak, YTobbl ObIIN BUAHbI €ro NyCcThbie PYKNU — B 3arpOGHbIi
MUP HENb3s B3ATb HAXKUTOE 60raTcTBo.

Anvwep Hasou cosgasan u Nposaniyeckme COUYMHEHUA PesIUTMO3HOro
M Hay4yHOro nnaHoB. 3710 M «Humxmn xague» («Copok npefaHwuii» o croBax
W AecTBUAX Npopoka Myxammasa), U «Hasm an-mkaBaxup» («HaHW3bIBa-
HWe aparoueHHbIX KaMeHW») —nepeBoa-nepeckas «Hacp an-naanm» («Pac-
CbIMaHMe XXeMYY>XKNUH»), apabCKoro opurnHana npeveHun Annm.

J[lBa ncTopmyeckmx TpakTaTa 4acTo BCTpPeYarTCcs BMECTe U NpeAcTaBNsAoT
€060/ HEKOe YyuebHOoe Nocobume, KOTOPOe MOXKHO MCMNO0/b30BaTb 415 TyULLEero
NOHMMaHMA NoaM camoro Hasow. MepBbll U3 HUX — «Tapux-u aH6Wa Ba
XyKama» («/IcTopns nNpopoKoB M MyapeL,oB») — AaeT CBeeHUs 0 KOpaHu-
YeCKMX CIOXeTax M 0 dousiocodax, Haubosiee 4acTo YNOMUHAEMbIX MYCY/ib-
MaHCKMMW aBTOpUTETaMWU. BO BTOPOM — «Tapux-u1 MynyK-u amgkam» («McTo-
PN MpaHCKMX Laperi») — KPaTKo W3M0XeHbl fereHabl o uapsax NpaHa, Ha-
UMHasa ¢ Mucpunyeckoro Kamymapca, No 60/bLUer YacTu B3siTble U3 Mepcug-
CKOW anmyeckoi nosmbl dupgaycm «LLlax-Hama.

O6pa3yom Hay4YHOW MPo3bl MOXKHO CYUTaTb TpakTaT «MampKaianc aH-Ha-
gamc» («CobpaHmns U3SALWHbIX Noger» unn «becegbl yTOHYEHHbIX»), B KOTO-
POM NMPUBOAATCS KPaTKME XapaKTEPUCTUKU NIOAEN, 3aHUMaKOLLUXCA N03TU-
YeCKUM TBOPYECTBOM, N 06pas3vmnmkm nx ctmxos (Kar. 5).

Mocne KOH4YMHbI O)xamm HaBowu Hanucan «Xamcat an-myTaxanupuH»
(«MATeprLUa CMATEHHBLIX (CMYLLEHHbIX)»). Ha3BaHMe 06bSICHSAETCA TEM, UTO
COUMHEHWE AeNNTCA Ha NATb YacTel Mo YMCAY NATU «CMATEHHbIX» — 61y aa-
OLWMX NO HeBY NNaHeT, KoMK asasaTea CaTtypH, KOnutep, Mapc, Mepky-
puii 1 BeHepa. B npegmcnoBmun msnoxeHa 6uorpagpusa [Oyxamu; B repBoii
13 Tpex bBecef-mMakasia cobpaHbl pacckasbl 0 BCTpeyax ABYyX MO3TOB, BO BTO-
poii — npuBeaeHbl 06pasLbl X CTUXOTBOPHOW Mepennckn, TpeTbs Makana
COMEPXUT MepeYveHb NpounsBeaeHnn Jykamun. B 3aknoumTenbHom yactm Ha-
BOV MPUBOAUT CMINCOK KHUT, KOTOPbIe OH MU3y4Yan nog pyKoBOACTBOM >xamu,
pacckasblBaeT 0 ero YyeCHbIX CMIOCOOHOCTAX N 06CTOATE/IbCTBAX M0 CMEPTH.
34ech Takxke MpMBOAUTCA 3nerns, HanucaHHas HasBou m npoymTaHHas Ha
rnoxopoHax [>Xamuy M3BECTHbIM FrepaTckum NPonoBeAHUKOM XycelHoM Ka-
wndn.

Mo3gHee HaBowm nepesen ¢ Nepcmnackoro Asbika KHuUry Ixamun «Ha-
haxaT an-yHC MUH xagapaT an-kyac («OyHOBeHUS ApY>XObl 13 cepaey-
HOWM CBATbIHW») Nog 3arnasmem «Hacamm an-myxabb6a MUH Wamaum
an-gyTtysBa» («3ecupsbl N1O6BM OT apomaToB 61aropoactTea»). CounmHe-
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HUe cofepXUT buorpagum 616 geatenen cydusma, Bkaro4asa 34 XeH-
WUWH-NOABUXHUL,. HaBoM HECKO/IbKO COKPaTWU/ TEKCT, HO f06aBUN XUN3-
HeonmMcaHWs, B TOM YuMCe U CpefHeasnaTCKuUX LWenxoB, Ha4nHasa oT Xo4-
xn Axmaga Macasu.

B 904 / 1498-1499 r. HaBou BO3BpallaeTcs K KPYMHOA MO3TUYECKOW
chopme 1 cosgaeT «Mucan aT-Taip» («HA3bIK NTUL») — BOJIbHbIN NepecKas
MMUCTUYECKOWN NMO3Mbl «MaHTUK aT-Tanp» («Pasrosop ntuu») ®PapunggnHa
ATTapa. /3BecTHO, 4To Noama ATTapa NpPou3Besia CUAbHelLLIee BNeYvate-
HMe Ha IHOro Anunwepa, N K KOHLY XWU3HW OH, 06yMaB cKazaHHOe npej-
LEeCTBEHHMKOM N MHOTOe MepeXuns, OCMeSINACA co3faTbh nogpaxaHume-oT-
BET Ha TBOPEeHUe cBOero Kymupa. CroXeT N0o3Mbl TaKOB: MTULbI peLlarT
BbIOpaTh Laps, U yao4 npegnaraet Ha 3Ty poJib TAMHCTBEHHOTo Cumypra,
KOTOPOro ewie Hago HauTu. MTUubl OTNPaBNATCS B NYTb, HO MHOrUE,
y605BLLINCE TPYAHOCTEN, He XenalT ero NpoAos/KaTb; YAOL XKe paccKa-
3blBaeT NTULAM APUTYU, AOKasbiBasd HENpPaBWU/IbHOCTb TaKOro pPeLLUeHUs.
CeMb «A0NNH» (3TAMoB Ha NYTU MUCTUYECKOrO COBEPLLUEHCTBOBaHMSA) npe-
0/4,0/1€BalOT TONbKO TpuAaLaTe NTnl. Tpuauate — NO-Mepcuackn cu, a Cu-
MYPT LOCMOBHO 03Ha4daeT «Tpuguate NTmu». Takum 06pas3om, TaMHCTBEH-
Hbli LLapb, KOTOPOro MCKanm NYTHUKW, — 3TO OHW camu. Tak TO/NIKyeTcs
n3peyeHune npopoka: «KTo nosHan ceb6sa camoro, TOT MO3Ha/A rocnoja ceoe-
ro». B «lMucaH aT-Tarmp» No3aT NCNONb3yeT NceBgoHUM PaHu.

MocneaHee counHeHne HaBon «Max6y6 an-kyny6» («Bo3no6neHHbI
cepAeu») HanMcaHO PUTMM30BAHHOW MPO30IA C BKpanjeHUem CTUXO0B. 3TO
Hasnpa Ha «l'ynuctaH» Caagn n «baxapuctaH» [)kamMmu, B KOTOPbIX M3/0-
YKeHbl MbIC/IN 06 yCTPOMCTBE 00LLECTBA M OCHOBAX OOLLEHUS MEXAY N0 Ab-
MW. B nepBoii 13 Tpex vacTel faeTcs xapakTepucTmka pasnmyHbix npodec-
CUI, O/MKHOCTEN M 06LLLECTBEHHbIX FPYMNM, NX 4OCTOMHCTB U HE40CTaTKOB.
Tak, B rnaBe «O >XXeCTOKUX, HEBEXXECTBEHHbIX M pa3BpaTHbIX Lapsax» O4YeHb
06pasHO ckaszaHo: «[lon B ero 6aHe ycTnaH yKpalweHUsaMW, OCbiMaBLMN-
CA C apKW MeYeTu, KUPMKUY Yy Hero oT PYXHYBLUMX muxpaboB», TO eCTb Mnpa-
BUTENb nonupaeT Bepy. O KpecTbAHUHE CKasaHo: «[1pouBeTaHVe Mupa oT
Hero, pagocTb obuTaTenei myupa ot Hero. Kyga 6bl OH HU ABUHY/CS, NMULLY
HeceT OH NOAAM M 6narogatb». BTopasi 4acTb COYMHEHMS MOCBALLEHA BO-
npocam mMopanu — fobpoaetensasM M NOPOKaM, a TPeTbsl 4acTb COCTOUT M3
acopun3mMoB, Hanpumep: «PasyMeH TOT, KTO He JIXXKeT, HO TO/IbKO N He Bcerga
roBOPUT BCHO MpaBay». B Le/IoM 3Ta KHMUra He pa3B/ieKaTeNlbHas, OHa CNoX-
Ha A1 BOCMPUATMSA, NOCKO/IbKY HanmcaHa MHOIO MEPEeXUBLNM N MHOTO
nepeyyBCTBOBaBLUMM YE€/IOBEKOM, Ha CK/IOHE fIeT UCMbITbIBAOLW MM ropeyb
OT HenpaBe4HOCTU OKpPY>KaloLLero Mupa. XapakTepHo, 4To B Npeauc/ioBumn
aBTOp FOBOPUT O XXeNaHUM NOKNHYTb POAHYIO CTpaHy. EMy He yaanoch 3To-

ro cgenartb.
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Co BpemeHeM Npou3BeIeHNS BEMIMKOro NosTa-ryMaHucTa pasnerarcs aa-
NeKo 3a Npeaenb! Mepata U cTaHYT AOCTOSSHMEM He TO/TbKO Y36EeKCKOro Hapo-
[a, Ho, ByAyun nepesefieHbl HA MHOTUe A3bIKW, BOMAYT B KOMUIKY MUPOBOIA

KNacCUKW. MeHUN XXUBYT BEYHO.
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8 O dhoHpax cm.: Bacunbesa
1995; 2005a; 20056, 2011;
Vasilyeva 1995; 1996.

O cnucKkax COYMHEHU
HaBowu cMm.: BacunbeBa 1985;
1986; 2007; 2016a.

9 O Hem cM.: Bacunbesa 2006a;
20086.

pYyKOMMcun HABOWM B POCCUINCKOIN
HALMOHATbHOW BUB/MOTEKE:
N3 NCTOPUW COBEPAHUA

OTpen pykonwuceinr Poccuiickoid HauMoHanbHOM 6UGAMOTEKM C MOMEH-
Ta CBOEro OCHOBaHWSA HEYKNOHHO MOMNOJIHAETCA HOBbIMW MPMOGPETEHUSMMN.
B HacTosiLLLee BPEMS €ro BOCTOUHble (DOHAbI HACUUTHLIBAKOT 28 ThiCAY eANHNL,
XpaHeHUs, cpegm KoTopbixX 29 CAMCKOB COUMHEHNIA Annwepa Hasowu, npu-
yeMm 14 13 HMUX oTHocATcAa K XV-XVI BB.8OHU nocTtynann pasHbIMU NYTAMU:
OT YacTHbIX KOJ/IEKLNOHEPOB N ANMN/IOMATOB, B KAYeCTBE BOEHHbIX TPO(EEB.

MepBasa pykonuck HaBom 6biia npuobpeteHa 6ubnmMoTekoin B 1817 T.
B cOCTaBe COOpaHWs FOPHOro WMHXeHepa, HadanbHUKa KonbiBaHO-Bockpe-
CEHCKMX 3aBoAo0B B bapHayne MeTpa Ko3amunua dponosa (1774-1839)9. I1oT
YANBUTENbHbIN YeN0BeK He TOSIbKO MHOMO cAaenan Ans pasBuTuUS rOpPHOAO-
6blBalOLLLIE N MeTaNNypPrnyeckoi MPOMbILI/IEHHOCTU, He TO/IbKO KOINeKL -
OHMpOBas NpegMeTbl UCKYCCTBA, HA OCHOBE KOTOPbIX Mo3gHee Obln co34aH
6apHay/IbCKUi My3€eii, HO 1 MPOSB/ISA/ He3aypPAAHbIA MHTEPEC K KHMXXHOCTH,
B MepBYyt0 ouepeab K ApeBHepYyCccKo. bbinm B ero cobpaHunm u 6onee 60 Boc-
TOYHbIX pyKonucen. BHe BCAKOro COMHeHUs, caMas 3Ha4yumas u3 Hux — Kyn-
nuinat (cobpaHune counHeHwnit) Hasom (Kat. 4). d®ponos, 6eccnopHo, 0CO3-
HaBa/l Xy[0XeCTBEHHYIO LeHHOCTb NMPUHaANeXxaslmx eMy MaHYCKpPUITOB:
NNWb Ha ABYX Hambonee LLeHHbIX OH CaM Hapu1CcoBaJsl B KpackKax CBOW ABOPSAH-
cKuii repb.

MoTuBbI, NOGYANBLLINE PYCCKOrO FOPHOro MHXeHepa, He 3HaBLLero Boc-
TOYHbIX A3bIKOB, KOMINEKLWOHNPOBaTbL MaTepuasbl BOCTOYHOIO MPONCXoXae-
HWUA, HE AACHbI, KaK HE ICHbI U UCTOYHMKU, U3 KOTOPbIX OH UX Yepnan. Kyn-
nninat HaBo —ofHa U3 HEMHOTUX PyKOMucein, 0 NPOUCXOXAEHUN KOTOPOI
MOXXHO BbICKa3aTb HEKOTOPbIE MPEeANONIOXEHUSA, CKOPee faxe nodaHTasnpo-
BaTb.

B 1794 n B 1800 rr. n3 bapHayna 6bi/in OTApPaB/eHbl 4Be 3KCNegmuum nog
PYKOBOACTBOM FOPHOro 4YMHOBHUKa KosbiBaHO-BOCKpeceHCKMX 3aBoA0B
T.C. bypHawoBsa: nepsasd — B byxapy, BTopas — B TawkeHT. 3anuckn byp-
HaloBa 06 3TMX noesfkax, nepegaHHble PponoBbIM B XXypHan «CMOGUPCKNii

155






PYKOMUNCW HABOW B POCCUNCKOM HALUMOHAIbHOW BUBIMIOTEKE: 3 UICTOPUW COBPAHUA

MéTp ®ponos repbu

lepb ocTmMza pyc Tumgaru
«MNéTp ®nopos TynnamuaaH»
thnapn GuTuUnraH KapTywWw
TacsupnaHraH. ®posnosamac,
aiiHaH dponos Tapsuga
é3unmwura cababxappnap
VKKV XU flapaxaga ésunaguraH
Tapuxuil 6e3aknnycny6

LYHM TaKo30 3TraH. Lusuru
wyHaaku, EBpona aHbaHanapu
acocuia vLnaHraH Ba OnTuH
KOMMaHraH, K13nn sa Kyk
paHrnapra bysnraHywwoy repb
LIapKoHa KyNE&3MaHWHI MUMANA
6esaknapura 6y TyHnai moc
Tywaan

Pyotr Florev's coatofarms

A cartouche with a Russian
inscription From the collection
ofPyotr Fiorov'is drawn under
the coat ofarms. Thatis right,
Fiorov, not Frolov, because such an
inversion required a decorative-
historical style ofwriting with the
arrangement ofletters on two
levels. Surprisingly, the coat of
arms, made in European traditions
and covered with gold, red and
blue colors, isin fullharmony with
the color scheme o fthe interior
decoration ofthe eastern book

lep6 MeTpa dponosa

Moz rep6om HapucoBaH KapTYyLL ¢
pycCKoi Haanucbio «M3 cobpanus
MeTpa ®noposa». VIMeHHO

Tak, ®noposa, a He Ppo/oBa,
NoCKOMbKY T akoil uHeepcum
noTpeboBan fekopaTnBHO-
NCTOPUYECKNA CT Wb MMCbMA
cpacnonoxeHnem 6yks Ha
[BYXYPOBHSAX. YAMBUT €/bHO,

HO rep6, BbIMOHEHHDII B
€BpONeickuX T pagnLnax u
NOKPbIT bl 30/10TOM, KpacHou
1 CiHell kpackamu, BosHe
rapMoHupyeT CLBeTOBO
rammoii BHy TPEHHEro aekopa
BOCT OYHON KHUT .

(AopH559, n. 227 06.)

BECTHUK», Obl/IN Harne4vaTaHbl B 1818 1 1819 rr. kcnegnunn, npesnpuHATbIe
Nno peLeHnto NPaBUTENbCTBA A/ BbISCHEHUSA BO3MOXHOCTEN TOProBbIX My-
Tel M NMeBLUME TakKXe LieNblo NPOBeAeHMe FeonornMyeckKux UccnefoBaHuUim,
onucaHbl bypHalleBbIM ¢ KpaeBefUYecKo TOUKU 3peHns: BbIT, HPaBbl, fOCTO-
npumMeyarenbHocTn CpefHe A3NMN WUHTEPECOBa/IM €ro B MNEPBYIO o4epefb.
MOXXHO NPeAnoA0KUTb, YTO MMEHHO BO BPEMS OA4HOI0 U3 3TUX NMYyTeLUeCTBUI
U MMeHHO bypHalleBy MONaNCb B PYKU HEKOTOPbIe PYKOMWUCKU, BO BCAKOM
cnyuae, Kynnuiiat. M3secTHO, uTo npasuTens TalikeHTa VyHyc-xomka, He-
04HOKPAaTHO MPUHMMABLLNIA Y Cebs PYCCKOro «mnocsaa», MPocu yCcTynnTb eMy
pyXbe B 06MeH Ha Ntobyto Bellb. BypHalles NPocbOy BbIMOMHWI, HO YTO OH
nonyymn B3ameH? He 6bI/10 X KHUT B OTBETHLIX Aapax «nocay»? Bnpouem,
3a TpU Mecsua npebbiBaHUs B TawkeHTe B 1800 r. 1 BO Bpems MyTeLLIeCTBUS
1794 r. y bypHalleBa MOI/iM GbITb M APYTrye BO3MOXHOCTU A1 NPMOOpeTeHUs
KHUT. KOCBEHHbIM CBUAETE/ILCTBOM MPUHaANeXxXHocTn emy Kynnuiiata moxeT
CNYXWTb TOT PaKT, YTO PYKOMMCb 3HAYNTENIbHO MOcTpajana oT BoAbl, B TO Xe
BpeMs BypHalleB onucbiBaeT cayYar, Korga npy nepernpase sWmMKn ¢ rpy3om
ynann B pexy.

Ecnn Kynnuitat geictemnTensHO 6bin npuBeseH BypHalloBbIM, TO ero ne-
pefada B PYKW CTPacTHOro KoJnekunoHepa-6ubnuodmnna dponosa 6bina
NPOCTO HensbexxHol. Bnpoyem, 3To BCero NANLWb Aoragka, He uMerowas fo-
KYMEHTa/IbHOr0 MOATBEPXKAEHWS.

1828 r. npuHec BubanoTeke Hambonee UEHHbIE MOCTYMAEHUSA MYCY/lb-
MaHCKUX pyKonuceii, B LLeSIOM, U CNCKOB COYMHEHWNIA HaBoun, B YaCTHOCTH;
OHW 6bin npmBeseHbl B CaHKT-IMNeTepbypr Kak Tpodein pyccKo-mpaHCKom
BOViHbI U3 Apaebuns. B aTom He6GO/IbLLOM HOXXHO-a3epbani)kaHCKOM ropoje
Hallen ynokoeHme rnaea cyuiickoro opgeHa wenx Cadu ag-AnH KMcxak
Apgabunu (1252-1334), pogoHadanbHUK anHactm CedeBnaos. Ero rpo6-
HUUa Bcerja noymtanacb Bepylowummn, ac npmxogom B 1501 r. K Bnactu
B MipaHe npeacTaBuTeneil aTo TIOPKOA3BIYHOW ANHACTUU MYCY/IbMaH-LIN-
WUTOB MOCTENEeHHO NpeBpaTu/iach B KOMMNJIEKC KPacuBbIX 34aHNNI0 B ogHOM
M3 HUX, NOJIy4YUBLUEM Ha3BaHWe YMHU-XaHa, Hapagy C npegMetaMmum U3 Ku-
Talickoro dpapdgopa xpaHunacb U 6ubnmoteka. Mo onuvicu 1759 r. B HeW Ha-
CUNTBLIBASIOCL OKOJI10 ThICAYUN PYKOMMUCHbLIX KHUT, 04HAaKO B HaCTOsLLLee BpeMs
M3BECTHbI MecTa XpaHeHUs NN b YacTn 3Toro cobpaHmnall

Cambili 60MbLUOK KOMMIEKC pyKonucen mns Appaebuns okasancsa Blle-
Tepbyprel2 — 166 CNNCKOB NUTEPATYPHbIX W UCTOPUYECKUX COUYMHEHWUNA,
Kannurpauyeckm MCMOSIHEHHbIX U YKpalleHHbIX OpHaMeHTamMu, a 4acTo
N MUHMaTopaMmn. Mictopus ux npnobpeteHnsa Takosald B 1826 r. Hauanacb
M K KOHLY 1827 r. no4Tun 3aBepLumMaach pyccko-mpaHckas BoiHa. OgHako ne-
perosopbl 0 MMpPe 3aTArMBaINCL, N MMNepaTtop Hukonai | nosenen solickam
BCTYNUTbL B Apaebunb u Mapaty. 25 aHBaps 1828 r. Apnebunb 6bin B3AT re-
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HepasoM-neiiTeHaHToM [MaBnom lMeTpoBuyem CyxTeneHom. MOCKONbKY 06
MHTepece Hnkonas | K BOCTOUHbLIM PYKOMUCAM ObI/10 XOPOLLO M3BECTHO, Ma-
Bes1 CyxTeneH (KCTaTu cKasaTb, CbIH U3BECTHOIO 6nbnnocunna, nocna Poccumn
B LLIBeynu reHepana MeTpa KopHunbeenya CyxTeneHa) NpPOSiBUST HACTOM-
UYMBOCTb N CMOT Y6eAnNTb «[YXOBHbIX 0C06, MMEIOLMX HAA30P 38 MEYETLIO»,
paccTarbes ¢ YacTblo 61MbmMoTekn. Korga KHUMM 6b1n yrnakoBaHbl B ALUKN,
CyxTeneH nNonoXxun Ha rpob weiixa Cacu nap4voBbiii Mewwok ¢ 800-mu yep-
BOHL,AMM; OH TaKXXe cenan MaB30/1eto pasHble nogapku, Bkaoyasa 50 4HepBOH-
LLleB HA PEMOHT MEYETN.

B nekabpe 1828 r. Hukonaii | pacnopsaguaca nepegatb B My6NYHYIO
6M6INOTEKY 3TOT 3amevaTeNlbHbIN Tpodoenld 148 nepcnackmx, 11 apabekmx
MaHYCKPUNTOB, aTakKXe 7 pyKonucein ccoumHeHmamm Hasowm (Kar. 2, 5,
9-11,14). Bce oHM B Havasie XVII B. 6bln BOXKEHbI B 6ubnmnoTeky Apaebu-
nsa waxom Ab66acom |.

Kak 3T pyKonmucu oKasasncb B LLAXCKOW 6MbAMoTeKe, HEM3BECTHO. Bos-
MOXHO, 4acTb U3 HUX Obla cpean KHUT bagn as-3amaHa, BbIHY>XAEHHOro
npun Vcmaunne | nepecenntbcs B Te6pU3; K TAKOBbIM MOXET OTHOCUTbCA [14-
Tepuua 898 / 1492-1493 r. (KaT. 2) . O Kynnuiarte (Kart. 14), nepenncaHHOM
B KoHUe XVII B. ansa Aby-n-MaHcyp ®apxag-xaH KapamaHny, ¢ 1004 / 1595-
1596 r. HamecTHMKa XopacaHa, M'masHa n MasaHgapaHa, MOXHO ¢ 60/1bLIOoN
[0Nel BEPOATHOCTU NPEeLNON0XNTb, YTO OH NONas B KasHy BMeCTe C 4pYTrvm
VIMYLLIECTBOM 3TOr0 rocyAapcTBEeHHOrO AeATens nocne ero youiicrea s 1007 /
1598-1599 r. no npunkasy Abbaca .

B 1829 r. moctynuam ABe pykonucum HaBow, ogHa u3 HUX — «PaHHUI
AnBaH» (Kat. 1) —B cocTaBe AMMNI0OMaTUYECKOro fapa, MeTKO OKpeLLeHHOro
«LeHo kpoeu Npnboeposax». AnekcaHgp Cepreesud Mpnboeaos, gmnaomar,
nucartesib-gpamatypr M KOMMo3mTop, NOCNe OKOHYaHMSA PYCCKO-MPaHCKOWA
BOViHbI 1826-1828 rr. 6b11 Ha3HaveH B TerepaH MOMIHOMOYHbLIM MpPeAcTaBu-
Tenlem PoccuiicKoM nmnepuun Ans HabnwgeHus 3a UCNoSIHEHUEM YC0BUIA
TypKMaH4aicKOro MMPHOro A40roeopa, B TOM 4Yucie AN MNoayvyeHUs KOH-
TpMbyLuMn 1 Bo3Bpaw,eHUs nneHHbIX. 11 deBpansa 1829 r. Basup-u myxTap
Fpnboenos 6bi1 3BEPCKN YOWUT TerepaHCKol «4epHblO», a BMecTe C HUM
MoYTU BCe Y/ieHbI Pycckon muccmmn. MNMpeanonaras BO3MOXHbIE OCMIOXXHEHUS
B OTHOLLEHUSX, U LLAXCKNIA ABOP, N PYCCKOE NMPaBUTENbCTBO UCKAIN BbIXO[,
13 OCTPOW cuTyauuu. NMocne NoayyYeHNS NPUANYECTBYOLLLMX ClyYar 06bsc-
HEHWUW 1 N3BUHeHUM Hnkonaw | cuen xenaTeNnbHbIM YCNblLLaTb N3BUHEHUS
darx-Anu-waxa, nepefaHHbie OAHUM N3 €ro CbIHOBEM UK BHYKOB. Bbibop
nan Ha XocpoB-MUp3y, CeAbMOro CbiHa HacnefHWKa npecrona Abbac-mup-
3bl. 16-1eTHUI XO0CpPOB-MUP3a UCNOMHAN 0653aHHOCTU CTaTC-CeKpeTaps Ans

BHELLHWX CHOLLIEHWI MPW CBOEM OTLE, KOTOPbI 6bin ry6epHaTopoM Mnpo-
BUHLMN A3epbaiigKaH.
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15 KocTbirosa 2003.
16 KocTbirosa 1982.

17 O Hem cm.: XanguH,
PaccagnHa 1977.

18 AKnmyLiKuH 1987. C. 22.

Xocpos-Mup3a Bpyuyun Hukonaw | nogapku, B NepBylo o4yepeib an-
Ma3 «Lllax». Cpean gapoB 6bi1M 18 pykonucein U3 NUYHON OUBAUOTEKN
daTx-Anu-waxa, Kotopble Lapb nepegan B MNy6nnuHy0 6nbamnoTeky. 310
HebosblLIOe cobpaHMe COCTOUT B OCHOBHOM W3 CMUCKOB MNPOWM3BEAEHUN
KA1acCNYecKoi Moasmm M UCTOPUYECKMX COYMHEHUI Ha NMepPCUACKOM AA3bl-
Ke 15 EAMHCTBEHHAA Henepcuackaa pykonuce — «PaHHWM gneaH» Hasow.
BONbWINMHCTBO KHUT 6blN B VMipaHe oTpecTaBpuUpOBaHbl, BK/OYaa nepen-
neTbl, ogHaKo [uvBaH, 3aK/O4YeHHbIVi B NapyoBblii 4exos, BEPOATHO, He
UMeN KpblLlekK, a 6bls1 3aBepHYT B LUE/K, KOTOPbIM NO34Hee, y>Xe B bnénano-
Teke, 0O6TAHYNN HOBble PaHePHble KPbILLKW.

B nekabpe 1829 r. nocTynui YarataiCKo-TypeLLKUi cnoBapb K Npomn3ee-
feHnam Haesou «Abyuika» (KaT. 15); OH 6b1s1 KynaeH B T. Ip3epyM BO BpeMs
PYCCKO-TYPEL,KOI BOMHBI.

B 1859 r. Tpm cnucka AmueaHa HaBowu mocTynuin B cocTaBe cobpa-
HUa OmnTpusa MeaHosmya Jonropykosa (1797-1867), KoTopblii ¢ 1845 no
1854 rr. 3aHMMas NOCT MOJTHOMOYHOIo MUHUCTPa NPU NepCcUACKOM ABOpeE.
3a Bpemsa cnyx6bl B MpaHe O.W. LonropykKoB cOCTaBU/1 3aMedaTesibHY10
Konnekumnto n3 99 pykonuceiils Kotopble 6bi1M KyM/eHbl B COOTBETCTBUM
C Bbicouaiiwwen Bone AnekcaHgpa Il gna MNy6amyHon 6mMbanoTekn. B nx
uncne Tpu cnucka AuneaHa Hason (Kat. 7-8,13). OTTUCKM nevaTei ¢ nep-
CNACKUMMU SlereHamum cogepxat nmeHa KHA3A Joropykosa 1 ero goyepu
EBreHnu.

B 1864 r. MNy6nnyHoin 6M6IMOTEKO ObII0 KYMNJIEHO CO6paHMe BOCTO-
KoBefda-npaHucrta n guniaomarta Hmkonas BacunbeBmnya XaHblikoBa (1819-
1878)17. OH yuuncsa B LlapckocenbCKOM finuee, rNo OKOHYaHUU KOTOPOro
nocewan nekuum npodeccopa O.N. CeHKoBckoro B MeTepbyprckomMm yHu-
BepcuTeTe, a 3aTeM CNYXW/ gparomaHoMm B A3MaTCKOM genapTaMeHTe Mu-
HUCTepCcTBa MHOCTPaHHbIX gen. B 1841 r. XaHbIKOB 6bl/1 MPUKOMaHAMPOBaH
K noconbcTBy K.®. ByTeHeBa B byxapy B KayecTse ero nomowHvka. Nnosg-
Hee XaHbIKOB cnyxunn B Tudpnuce, ¢ 1853 no 1857 rr. ucnosnHAN 0643aHHO-
CTW reHepasbHOro KoHcyna B Tebpuse (MMeHHO 34ecb OH Npuobpen 60/b-
LY YacTb cBOero cobpaHus), a B 1858-1859 rr. Bo3rnasnsn KOMMNAEKCHYO
akcneguuuto B XopacaH. B 1855-1859 rr. XaHbiKoB oTocnan 70 pykonucem
B A3natckmin myseii (HblHe — WHCTUTYT BOCTOYHbIX pyKonuceil Poccuii-
cKkoli Akagemnun Hayk)18 Korga e, npoxusas B Napuxe, OH peinna npo-
[aTb OCTaBLUYOCA 4acTb cobpaHus, AKageMus Hayk, B BejeHUU KOTOpOoii
Haxoauncsa A3naTCcKMin My3ei, BbIHYX/AeHa Oblfla 0TKa3aTbCs OT CTO/b LiEH-
HOro NPMOBpPETEHNA MO NPUYMHE OTCYTCTBUSA CPeACTB. Takne cpefcTBa Ha-
wnnck y Mimnepatopckoii My6nnyHoin 6unbnunotekun, u B 1864 r. cobpaHue,
HacyuTbiBaloLee 166 eAMHNL, XpaHeHWUA, 3aHAN0 cBoe MecTo B OThene py-
KOMucei.
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C aToW Konnekumen NnocTynunm Tpm cnucka coumHeHun Hason 1 gga ya-
rataricko-nepcuAcKmMx caoBaps K ero npomnsseaeHmsamI9 TonbKo ABe pyKonu-
cu oTHocaTcs K XV-XVI BB.: MPUXU3HEHHbIV cNncoK Kynnuniiata, OCHOBHas
YyacTb KOoTOporo gatmpyetcs 904 / 1499 r. (Kart. 3) n [AnBaH B KON BTOPOIA
nonosuHel XVI B. (Kar. 12).

B 1879 r. y Hekoro Anuesa 6binv KynsieHbl 4Be nuuesble pykonmcu XVI B.,
0AHa U3 HUX — UNNOCTPUPOBaHHbIN AneaH Hason (Kar. 6).

Bce nepeyvnicneHHble MAHYCKPUNTbI HALLMM OTpaXXeHWe B NeYaTHbIX Ka-
Tanorax v otyetax Mimnepatopckown My6anyHoin 6ubnmnotekn. B OTueTe 3a
1887 r. 6b11 0Ny6NMKOBaH KaTasior BbICTaBKWM, MOATOTOB/IEHHOW 3aBefyto-
LWMM OTAENEHUEM UCKYCCTB U TEXHOMOIMM bubnnotekn Bnagnmmpom Ba-
cunbesmyem CTacoBbIM U 3aBelyHOLLIMM BOCTOUHbIM OTAeNneHVeM Bacunmem
Amutpuesnyem CMUPHOBLIM; Ha BbICTaBKE 3KCMOHMPOBA/INCL AyKaraTaric-
Kne PyKOMUCK, YeTblpe M3 KOTOPbIX MPeAcTaBNANM COUYMHeHUsA Hasou.
HecmoTps Ha MH(OPMALVMOHHYIO AOCTYMNHOCTb, M3yYaTb CNUCKU NPOUn3Be-
OEHNIA Mo3Ta Ha4danm TONbKO nocrne noserieHus B 1946 r. ctatem C.J1. Bo-
NIMHAa. Y4YeHble uccnefoBann B NEPBYKD o4vepelb TEKCTbl: MPUKU3HEHHbIE
CMUCKN BbINU NCMONb30BaHbl MPU NOATOTOBKE KPUTUYECKOTO N3aHUA TPY-
nos Hasoun. He octanuck 6e3 BHUMaHUA U 3/1eMEHTbl KHUXXHOI0 UCKYCCTBa
— Kannurpadusa, MMHNaTIOPbl, OPHAMEHTLI, rMepennetbl. PoTorpadouu Mun-
HWaTIOP N OpHaMeHTaIbHOro y6paHcTBa BOLWAM B anbbombl H.B. A bsAKOHO-
Boii, O.W. ManepknHoii, X. u ®. CyneiiMaHOBbIX, UMW WUOCTPUPOBATUCH
n3gaHna pycckmx nepesofoB nosm Anuviiepa Hasou, 04HaKO Kak eANHbIN
KOMTM/IEKC OHW [0 CUX NOP He Ny6aMKOoBanCh.
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20 BTopas rno BpemeHu”
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A6p ap-Paxnmom
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B Kanpe. CM. dhakcum. nsg.:
3pknHoBs 2015.

NMPOUN3BEAEHNA HABOWU
B KHVM>KHOM MCKYCCTBE

«PaHHWMI gnBaH» 1465-1466 rr.

HaBown »wnn B anoxy, KOrga MCKYycCTBO KHWUIM AocTurao B [epaTe ceoe-
ro BbiCLLEro pacupeTa. B macTepckoii-6mbnmoteke XyceriHa bavikapa npo-
Jo/bKanu 1 passmBanu Tpagnuum repaTckoi wkonbl 1430-x rr., co3gaHHOMN
B NpaBneHue LLlaxpyxa ero cbiIHOM balicoHKyp-Mup30i. Mprn3Haky Toro ne-
pvoga HeceT u «PaHHUI AnBaH», caMasl cTapasl COXpaHUBLIAsACAa PyKOMNuch
CouYMHeHn Hasou, gatnposaHHas 870 / 1465-1466 r.D(KaT. 1). B Hell uc-
nosib30BaHa, NOMUMO KPEMOBOI, Bymara Apyrnux LBETOB: 3eseHO-oucTaLl-
KOBasi 1 3e/IeHO-casiaTHas pasHbiX OTTEHKOB, KOpU4YHeBas, 6exeBast 1 rony-
6asd. CumTaeTcs, UTO LBETHYIO Gymary BnepBble CTanv NpUMeHATh B [epaTe
B 1430-1440-e rr. Taknx npuMepoB oyeHb mMano gna XV B., 3aTO Mo3fHee,
0CO6EHHO BO BTOPOI nosioBuHe XVI B., 3TOT NpueM geKopa KHUrn 6bin He-
pesokK.

Mpu BHUMATENLHOM PacCMOTPEHUN MOXHO YBUAETb, UTO NNCTbI «PaHHe-
ro AnBaHa» MOKPbITbl MefbYaillMM 30/10TbIM KPanoM-Mbl/ibio, MpUYeM, Ha-
nblJieHVWe MPOM3BOAWIIOCL 40 TOr0, KakK Nepenmcymk Hadan paboty. Mepso-
HayaslbHO LIBETHYIO GyMary ¢ 30/10TbIM PO36pPbI3roM 3aBo3uan U3 Kutas, HO
KUTaMCKU Kpan — 04YeHb KPYMHbIA.

Jaxe ncxoasa ns ocobeHHOCTEN Bymarm, MOXXHO 3aK/IHOUYNTb, UTO KHUTa
co3fgaBsasniach /19 BeCbMa COCTOATENbHOr0 3aka3umka 1 ckopee Bcero B [epa-
Te. (OchopmneHme 6bI/I0 3aBEPLLUEHO BEKOM MO3Xe, KOrga fABa MnepBblX pas-
BOpOTa-opoHTUCAMCA ObINU YKPalleHbl OpHaMeHTaMM, a INCTbl C TEKCTOM
6blI BMOHTUPOBaHbI B M/I0THbIE LiBETHble OpPHaMeHTUPOBaHHbIE MOJSA.)
MoaTBepXXAeHUEM MOXET CNYXWUTb U UMA Kannurpada, XoTs v MONogo-
ro, Ho 3penoro mactepa. CyntaH-Anun Mawxaan (1432-1520). OH pogwun-
cs B Mellxefe, BO BPeEMSI Nepenmnckn «PaHHero aveBaHa» eMmy 6b110 33 unan
34 roga, n oH Haxogwunaca Ha cnyxbe y Temypuga Aby Camga, Takke Kak
n Anvwep Hason.
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lMo3pHee Hasow cTaHeT wWeapbiM nokposuTtenem CyntaH-Ann Maluxagm,
1 6e3 NpeyBeIMYEHNS MOXKHO CKasaTb, UTO MCKYCCTBO Kannurpada, Henpe-
B30OMAEHHOI0 MacTepa NoYepKOBOIro CTU/IS HaCT MK, pPa3BUBaIOCL M KPensao
He 6e3 yyacTumsl noata. B 1480-1490-e rr. co3gaHO OKOJ/O [ecsiTKa KOMuii ero
[AuvBaHa v MNaTepuubl, Kananmrpadpom KoTopbix 6bin CyntaH-Ann2l

Matepunuya 1492-1493 rr.

Xamca Mup Anuwepa Hasou, HanucaHHas kubnoli nucuos - masnaHa Cyn-
TaH-Ann Maluxagm, no3onoyeHHast MasnaHa Epu-mys3axxmbom 1 ¢ nepenneTom pea-
KOCTHOro [cpeau nogein] Beka macTepa CynTaH-Anu-mymkanivga Xapasu.

JTa 3anmcb Ha 060poTe NepeBoro (pop3aLHOro) AMUcTa BbINO/IHEHA MOYep-
KOM, OT/INYAOLWMMCS OT KaNnurpagdMueckoro HacTanvMka, KOTOpbIM rnepenu-
caHa Bcs Martepuua (Kat. 2). XoTa aTpnbyumnsa caenaHa, BEpOATHO, YeIOBEKOM
cBedyLLUM, ee HeO6X0AMMO MOMNbITATbCA MPOBEPUTL, MOCKOJIbKY B KO/TOYOHE
HET NPAMbIX YKa3aHWi HXU Ha NMS OpHaMeHTa/INCTa, HU Ha UMSA NepenseT-
ynKa, a UMs Kannurpada gaHo B gopme CyntaH-Ann N He COMPOBOXAaeT-
€S HWCOO 3HAMEHUTOro repatckoro mactepa. NocnegHee 06CTOATENLCTBO
Aano Bo3MOXHOCTb O.®. AKUMYLLUKNHY U A.A. /IBaHOBY aTpubyTmpoBaTb
Matepuuy gpyromy kannurpadgy — CyntaH-Anu KanHwu,— npasja, NM1ilb
NPeanosioXnNTeNbHO 1 6e3 NPUBELEHNA KaKNX-TMO0 aprymMeHToB2 B panb-
HelweM AKUMYLLUKUH MOBTOPW/ OBLLENMPUHATYIO TOUYKY 3peHUsAR ofHaKo
3apOHEeHHble UM COMHeHUS 3aCTaBNAKT HaC TLWaTelbHO PacCMOTPETbL BOMPOC
0 MepenmncymnKe Koaekca.

Mog MUKPOCKONOM 6bl/ N3yYeHbl 0COBGEHHOCTM NoYepKa U HanucaHms
UMeHU Kannurpadga B UmeroLwmxcsa B bubnnorteke BocbMn Kogekcax M ABYX
JecaTkax o6pasuos, nognucaHHblx CyntaH-Anu Mawxagu. beino nposege-
HO CpaBHeHMe ero NOAMMCU C MaHEPOW HanMcaHUA NMEH, UMEKOLLLMX B cebe
yactn CyntaH v Ann, npuHagnexawmx kannurpadgam CynraH-Myxammagy
Hypy, CyntaH-Myxammany XaHgaHy v Mupy Anun Xapasu. B pesynbrtarte
Mbl MPULLNN K BbIBOAY, YTO, HECMOTPSA Ha OTMEYEeHHYI0 COBPEeMeHHUKamn
Kannurpada ns Mewixefa HeNPONOPLMOHaNLHOCTb 3/IEMEHTOB, IMHUN OYKB
U3SALLHbI U JIETKW, OTCYTCTBYET H&XKUM, Kanam MacTtepa He APOXWUT OT Harnps-
YXEHUS PYKU, OH MOpXaeT Mo cTpaHuLe 6e3 BCAKNX 3aTPYAHEHWIA, 0CTaBNAS 3a
coboii TO yTOHYaloLWriics, To yTonuwarownincs cned. OcobeHHO xapakTepHO
MCMNOJSIHEHbI BYKBbI HYH U CUH; CTabW/IbHOE HanucaHme PoM60BUAHbLIX TOUEK
TaKxke oTnmyaeT nodepk CyntaH-Ann OT MOYEpPKOB APYTUX Kannurpagos.
B pesynbTtate Mbl MOXXeM KOHCTaTUpOBaTb, YTO MMEIOLMECA B HalleM pac-
NnopsXkeHUU nognucaHHble CyntaH-Ann Maluxagm paboTbl 3HAYNTENbHO
oTAnYaloTCa OT paboT APYrMX MacTepoB U, CO BCEA OYEBUAHOCTbLIO, BbINO/I-
HeHbl OAHUM, NPUYEM BblaloLMMCA MacTepoM. XOTA Mbl He pacnosiaraem
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MPON3BEAEHNA HABOW B KHV>KHOM NCKYCCTBE

o6pasuoM noyepka CyntaH-Anu KanmHun, y Hac eCTb OCHOBaHUSA CYUTATb, YTO
Martepnyy 1492-1493 r. nepenwvcan He OH, KaK MPeAnosioXXunan B CBOE Bpe-
MA O.®. AKMMYWKNH U A.A. ViBaHOB, a Bce-Taku CyntaH-Ann Mawixagn.
Kpome TOro, B CBOEM COUYMHEHUU «Mamxkanuc aH-Hadamc», cocTaB/IEHHOM
B 1491 r., Hasou rosoput o CyntaH-Ann KanHum Kak 0 XusyLiem «B Vpake»
(MmeeTcs B BUAY rocyfapcTBo TYpKMeH), a CynTtaH-Ann Mawxaan xapakrte-
pu3yeT ero Kak Hauny4ulero kannmrpaga XopacaHa

JekopaTnBHoe ybpaHcTBO [MATepuubl BAe4yaT/seT CBOMM pa3HOob6pa-
3MeM M rapMOHMYHOCTbLIO, HO B TO XK€ BPeMs Mbl HaMAEeM B HEM 3/1EMEHTHI,
Ha MepBblIVi B3rs4, NJ0X0 coveTaloWmecs Apyr ¢ Apyrom. Tak, nepsblii pas-
BEPHYTbI (OPOHTUCANC, BbIMOJIHEHHbIA B repaTcKoOM CTUE, KOpPpenupy-
eT ¢ opopMIeHNEM BHYTPEHHEN CTOPOHbI KPbILLEeK nepenseta ¢ TOW NnWb
pasHuLUEe, 4To B MEPBOM C/lyyae CTPYKTYPHO 3HAUYMMbIA OPHAMEHT BbINON-
HeH 6e0 «3MeNKOM-LLeNnoYKOM» C YHepPHbIMU KPECTMKAMWN BHYTPU, a BO BTO-
POM —30/104EHWNEM YTO/LLEHHbIX TMHWI KOXXaHOM CeTKN. ITOT OpOHTUCMNC
COAEPXUT B cebe HasBaHME BCEr0 COYUHEHUS «Xamca» N UMS aBTOPa, a Takxke
Ha3BaHMe nepBor Noambl. (O6palyaeT Ha cebst BHUMaHMeE, UTO U 34eCb M aa-
Jlee B HayaslbHbIX 3aCTaBKax BNMcaHbl 3arnasns nosm Husamu.)

BTopoii pa3BepHYTbIA (PPOHTUCNNC, B KOTOPbIM BKAOYEHO Ha4dano Tek-
CcTa MepBO MO3Mbl, XOTA UMeEeT 06N Cc nepBbiM (OPOHTUCAMCOM 30/10-
TOW 6opAtop, 3pUTe/IbHO OTNIMYAETCs OT HEero LiBETOBOM raMmown 6narogaps
BBELEHMIO KPacHOW M CBETN0-3e/1IeHOM Kpacok, a TakXKe OTCyTCTBMEM Genoii
«3MEeNKN». TeoOMeTPUYEeCKNA CTPYKTYPHO-06pasylowmii opHameHT 34ecb
BblZEe/IeH TOHKOWM 6enoi NMHUel. B To Xe BpeMs 3aCTaBKU-yHBaHbl Mepes Ha-
YyasioM 4YeTblpex NocnefyroLULmMX noam 6Jn3KM Mo CTU/I N Kpackam KO BTO-
pomMy OPOHTUCAUCY U UMEKT Mano 06LLero ¢ nepebiM. TeM He MeHee, BCe
OHW, BK/KOYasA NepBbli HpoHTMCNINC, BECCMOPHO, OTHOCATCA K epaTy KoHua
XV B., TaK KaK UMEIOT MpPsiMble aHa/I0rnm B APYTrUX PYKOMUCHbIX KHUrax 3To-
ro nepmnoga. K HAM, Hanpumep, MOXHO OTHECTU cnncoK MATepuubl Hasoun
13 BUHA30pPCKO KOpOosieBcKoi 6ubnmnoTekn (MS 65), nepenncaHHbIn B Mepa-
Te B 897 / 1491-1492 r. Tem Xe CyntaH-Ann Mawxagnd v MNartepuyy 901 /
1495 r., XpaHsiwytocs B BennkobputaHn: YeTblipe ToMa B bogneaHckon 6u-
6nnoteke OKcpopackoro yHmsepcuteTa (Elliot, 287,408,317,339), n oguH —
B YHUBEPCUTETCKOM 6nbnmoteke MaHuecTepa (ms. turk. 3)28

UeTblpe pa3BepHYTbIX PPOHTUCAMCA, PACMOMIOKEHHbIX MeXAy NoaMamMu
Hawen Marepuubl, 1 ABa 0AVHAPHbIX PPOHTUCMINCA B KOHLE NEPBOMA U YET-
BEPTOM MO3M He MOXOXXWM Ha 06a HayanbHbIX (PPOHTMCANCE, NLb OTYACTH
«MEePEKNNKAIOTCA» C YHBaHaMu, 1, 60/ee TOro, No CBOeW CTPYKTYpe He nme-
IOT MPSAMbIX aHa/I0roB BO BHYTPeHHEM AeKope PYKOMMUCHON KHUTU (MU Mbl
nx He 3Haem). Mpwn aTom 6rarogaps NPUCYTCTBUIO HA HUX CPeAHMKA, NapHbIX
MeAa/IbOHOB M YrO/IbHUKOB, OHW HAaMOMWHAKT BHELLUHIOK CTOPOHY KPbILLEK
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nepenseta. 3TN OPOHTUCAUCHI BbIMO/IHEHbI HA TUCTaX MeXAy noamamu. Kak
3ameTuna B YCTHOW becege dneaHop CuMC, MO NepBOHaYaibHOMY 3ambIC/y,
BO3MOXXHO, MO3Mbl Mpeanofaranocs NepensecTn oTAeNbHO, Kak N YNOMAHY-
Tyto MaATepuuy 1495 r. Korga e peLueHue 310 6b1710 MU3MEHEHO, N PYKOMNUCh
rOTOBU/IN K NEPENNIETEHMIO B O4MH 610K, BO3HUK/IA HEOO6XOAMMOCTb 3anosi-
HUTb MYCTble CTPaHULbl. DTO NPEeANONoXeHUe 60ee YeM NPUBEKATENbHO,
Tem 6onee, 4TO TeTpaan chOPMMPOBaHbI TakK, YTOOblI KOHeL, O4HOV MO3MbI
M Hayaso nocreayoLei Npuxoguancb Ha pasHble TeTpagn M He Obln CBS-
3aHbl PYT C 4PYTOM.

B nto60M cnyyae opHaMeHTbI YeTbIpeX OPOHTUCMMNCOB, CTO/Ib HEOOLIYHOM
AN BHYTPEHHEro gekopa hopMbl, Kak 6bl HAMEKAKT YnTaTesto Ha To, YTO
OofHa KHWUra 3aKoH4YeHa, HaynHaeTca Apyras, M TakuMm o6pas3oM BbIMOSHS-
0T CEMAaHTUYECKYIO (DYHKUMIO nepersieTa — o6o3HayvaloT Havyano U KoHe,
KOZEKCa, ero rpaHuubl. 3ambicen 0 CO3A4aHUN NATU OTAE/IbHbIX TOMOB, €CNU
TaKoBO 6bl/l, MOXXHO CHMUTATb YaCTMYHO BbINOSIHEHHbLIM: [ATepuLa cocTonT
M3 MATW YETKO pasrpaHNYeHHbIX YacTer, XOTS OHU COPOLUIOPOBaHbI BMECTE
M NmeT 06w Knin nepennet. Cob¢cTBEHHO, M0G0 hpoHTUCNUC (Kak U YHBaH
M HayanbHasa wamca) CUMBOIM3UPYET Havaso TEKCTa, BXOJ, B MUP KHUTWU, Of-
HaKo 3Ta CEMaHTUKa, BUAMMO, CO BPEMEHEM MepecTasia 0CO3HaBaTbCH, pas-
BUTME OPHaMEHTUKN (PpOHTUCNIKCA N MepensieTa Moo pasHbIMU NYTAMN.
XyLoXHUK-gekopaTop MaTepuybl Kak 6yaATo BCMOMHWUA 06 UCTOPUYECKOM
npegHasHadeHUN (PPOHTUCAUCOB N OPHAMEHTUPOBA UX TEMMW XKE 3/IEMEH-
Tamm, YTO Haxo4ATCHA Ha BHELLHEN CTOPOHe KpbllleK. Becb KoAeKc oKasasncs
«CBA3aHHbIM», Ka3asioCb Obl, 1IEFKO BUAMMbIMMW, HO HE OCO3HaBaeMbIMM y3aMu,
K KOTOpPbIM Hafo f06aBUTH LIBETOBYHO ramMy, MOBTOPSAIOLWUIACA 1 Ha MNepe-
nsete, N BO BHYTpeHHeM ybpaHCTBE OPHaMeHT-BbIOHOK.
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MPON3BEAEHNA HABOW B KH/N>XHOM NCKYCCTBE

Kem n Korga cosfasasivcb 3TW PasHOCTWU/IbHbIE, HO CTO/Ib TAPMOHMNYHO
cBsi3aHHble MeXay co60ii anemeHThbl Aekopa? B aTpnbyTUBHON npunucke mnn-
NIOMUHATOPOM Ha3BaH MaBnaHa WMapu-mysaxxu6 (no3onotumk). Tak nm ato
Ha camoM pgene? B Poccniickoil HauMOHaNbHOW 6MGMNOTEKe XPaHATCS ABe
pyKonucy, ohopMuUTENeM KOTOPBIX C JOCTOBEPHOCTLIO ABnseTcs Mapu. OgHa
M3 HUX onpepgeneHHo co3gaHa B Mepate B 901 / 1495-1496 r., BTOopas, Bbilles-
was us-nog nepa CyntaH-Anu Mawxagn,— BUAUMO, Tola XeZl. YKpaLle-
HUA B HUX MMEKT CTO/Ib MHOFO 06LLEro ¢ nnnoMmuHaymein Marepuupl, 4To
¢ 60MbLUOY f0Meil BepOATHOCTU MOXHO MPeanoioXnUTe HE TOIbKO NpuHaa-
NEeXXHOCTb UX K O4HOM LUKOJIe, HO U yYacTue B UX CO34aHUM OAHOro Mactepa
— Wapw mysaxxmba. Mapun 6bin coBpeMeHHMKOM Hasou v nucan ctuxu. Mo
3TOW NpuUYMHe HaBon BKAOUUN CBEAEHUS O HEM B CBOe COUMHeHUe «Magka-
nuc aH-Hadpame» («CobpaHue M3BpPaHHbIX»), NOCBALLEHHOE U3BECTHLIM eMY
noaTam, B KOTOPOM coo6LaeT, uTo Mlapn — wmpasedl, No npuesse B XopacaH
6b11 UM NpeacTaBneH Xy40XXKHMKOM-0(hopMUTENEM U 38 KOPOTKOE BPeMS CTasl
XOpOLUUM MacTepoM. DTN CBeAEeHUS NPUBOLATCA B LLUECTOM Mafykince-pasge-
e, NOCBALLEHHOM Mo3TaMm, XXUBLLUMM BHe XopacaHa. U3 Apyrux UCTOYHUKOB
M3BECTHO, Mynna Mapu 6bin yueHUKOM Mynnbl Bann v npessoluen nocnes-
Hero (ogHako masfnaHa Maxmyf pucoBan eLle fyulle), BEPOATHO, MMEHHO
OH B 1510 r. nanwomuHmposan [latepuyy Hwusamun, nepenucaHHyt Cyn-
TaH-AnNn Malwxaau nas nepeBoro waxa cedpeBMACKON anHactum Mcemanmna l
(1501-1524)RB Ymep Mapw B Hauane uapcteoBaHus Taxmacna | (1524-1576) 2,
TO eCTb BO BTOPOW nonosmHe 1520-x — Havase 1530-x rT. To, YTO 3TOT U3BECT-
HbI/ MO30M10TUMK paboTan n Ana cedpeBnOB, AaeT MNOBOL 3aQyMaTbCs, KoLa
Xe B Hawen Matepuue nossmuaAnNCb PPOHTUCMINCHI MEXAY MO3Mammn, CTOMb
OT/IMYHbIE OT repaTcKoM MANIOMUHALMN MaHepPO paBHOMEPHO 4YepefoBaTthb
CUHWI Na3ypwuT C 30/10TOM ABYX OTTEHKOB, XapaKTepHoOW AN Ha4vana cedes-
MACKOM 3noxu. Henb3s Nckntoyatb U TOro, 4To K poHTUCICaM MMeS OTHO-
LLIEHNE OPHAMEHTAMMCT, 3HAKOMbIV C LLIMPA3CKUMN TPAAULUAMMN-S.

MepenneT MaTepuubl OTHOCUTCA K TUMY KOMOWMHUPOBAHHbLIX, co4yeTa-
IOLLLMX B Cebe ABe TeEXHUKU: NakK N TucHeHne3l OCHOBY KpbILIEK U KianaHa
COCTaBNAET K/eeHblii KapToH. MOBEPXHOCTb BHELUHE CTOPOHbI MOKpbITa
TEMHO-KOPUYHEBOM KOXeW, MO KOTOPOW Mpom3BefeHO rny6oKoe 30/0TOe
TUCHEHWE C UBETOYHbIM OPHAaMeEHTOM, COCTOSILLLEE U3 CPeAHMKA, MAaPHbIX Me-
[a/TbOHOB U YTO/IbHMKOB Ha LieHTpasibHOM MOJie U U3 KapTylwei pamku. Ha
ocTaBLUMECs CBOOOAHLIMU OT TUCHEHUS YYaCTKN KOXWU HaHeceH c/oi yep-
HOM Kpacku, N0 KOTOPOMY ABYMSI OTTEHKAMM 30/10Ta BbIMOMHEH W3S HbI
LBETOYHbIA OPHaMEHT (BbIOHOK-MC/LLIILLY); 3Ta MJ10CKas MOBEePXHOCTb MOKPbITa
nakom. Takoro Tuna nepenneTtbl KpaiHe peakn. M3 M3BECTHbIX HaM LUECTU
B Poccminckoin HauMoHanbHOM 6M61MoTeKe XPaHATCA MOMMMO 3TOrO eLe ABa.
B ognH 3aknoyveHa noama Xwunanm «Llax n HUWmnin», gatuposaHHasa 944 /
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1537-1538 r. 1 yKpalleHHass MUHUaTopaMn Tebpu3ckon WKonblR Opyroi
KOMOWHWNPOBaHHbIN nepenneT npuHagnexmnt Auneany Hasou (Kat. 7), nepe-
nucaHHomy Kannurpadgom Yenebwu B 934 / 1527-1528 r. B Tebpwuse.

He TONbKO BHELLUHMWE CTOPOHbI ero KpbIWeK, HO W BHYTPEHHWE BeCb-
Ma 6113KM No cTuno Kpbiwkam Martepuybl. OCHOBY cocTasnsaeT 6opao-
BOE KOXaHoe MOKpbITUE, B LLEHTPe KOTOPOro Bbipe3aH MPAMOYTrOJ/IbHUK:
Ha CUHWNIA (QOH KapTOHHOI OCHOBbl HaK/eeHa aXypHas KoXaHas CeTKa,
OKpalleHHas YepHOM KpacKon, CTPYKTYPHbIE 31EMeHTbl CETKU BblAeNeHbI
30/10TOM. 3TOT NPAMOYTFO/IbHUK OKPYXXeH ABYMSA paMKaMu, OfgHa U3 HUX
COCTOUT M3 TUCHEHbIX 30/10TbIX KapTyLlel. BHeWwHAA paMKa npeacrasnseT
co60ii Lenoyky KapTyLleli pa3HON DOPMbI, BbIMO/IHEHHbIX B TOW e Tex-
HUKe annanKauumn KOXXaHOoW CETKM, YTO U LLeHTPasibHbI NPAMOYTObHUK.
CeTka mnsrotaenmeanacb B XVI B. cnegyrowum ob6pa3omM: HECKOJIbKO CNOEB
TOHYalilen KOXN 0f4HOBPEMEHHO NoABeprasnucb TUCHEHUIO LLITAMIMOM, MO
KOHTYPY TUCHEHUSA MPOBOAUIOCL Bblpe3aHMe OCTPbIM UHCTPYMEHTOM33
Takasa TexHON0rusa no3sonsana rnonyyatb 40 NATU CUHXPOHHO BbINOJIHEH-
HbIX OTTUCKOB-CeTOK. C MOMOLLLbIO TOrO e LTamna B pasHoe BpeMs Mnpo-
N3BOAWNNCHE TOXAECTBEHHbIE APYT APYTY CETKU, UMEKOLWNE NMNLLb OTINYNS,
o6pasoBasLlMeca Npu o6pe3aHNM KOHTYpa. KpoMe CUHXPOHHbIX U TOXAe-
CTBEHHbIX CETOK, KOTOPbIe M3roTaBnMBanuCh, No BCEN BUAUMOCTU, B OAHON
MacTepPCKOM, CYLLeCTBYHOT W CETKWU, MONYYEHHble C MOMOLLbIO LUITaMMoB,
6/IM3KNX MO PUCYHKY OPHAMeHTa, HO OT/IMYaloLWKMXCA N0 pa3sMepaM N He-
KOTOPbIM 3nemMeHTaM. EcTecTBEHHO, Takne LWTamMnbl MOr/v UCNOJb30BaThb-
CA KakK B OQHOMN MacTepCKOM, TaK U B pasHbIX, MPUYEM, CO 3HAYUTE/ILHON
pa3HunLEN BO BPEMEHM.

MpsAMoyrofibHblE CETKWN Mepennetos AueaHa v MNaTepuLlbl UMEKOT NULLb
CTUNNCTNYECKYIO OBOLLIHOCTb, B TO BPeMS KaK KapTyLUX pamMKu onpeaeseHHo
TOXAECTBeHHbI Apyr Apyry. MNponssefeHHble C MOMOLLbIO TOr0 Xe LTammna
KapTyLn Mbl Haxoamm B Aipyrom AusaHe Hasowu (Kart. 8), He AaTMpoBaHHOM,
HO UMeloLLeM C NpeablaywmmM JuBaHOM 3aMeTHOe CXOACTBO BO BHYTPEHHEM
yb6paHcTBeA Ewe ogHy napannenb B 0DOPM/IEHUN paMKU U3 KapTyLUEW
BHYTPEHHMX CTOPOH KPbILLIEK MOXHO YBUAETb B 3aMeyvaTesibHOM pyKonucu
«Xan-Hama» Apudun, KoTopas 6blna nepenmncaHa B Tebpuse B 931 / 1524-
1525 r. toHbIM WwaxoM Taxmacnom |. (MnnloMuHauma 3To KHUTM BecbMa
61n3Ka pabotam Epu)

C 60nbLUOW A0NE BEPOATHOCTU MOXHO MPEANOIOKNTL, YTO BCE YeTbIpe
nepensieta, B TOM 4YnC/e U MHTepecytownii Hac nepenneT Matepuybl Hasow,
M3roToBNeHbI B Tebpm3se BO BTOPOM NosoBuHe 1520-X IT.

K coxaneHunio, He NpeacTaBsAeTCA BO3MOXXHbIM MPOBEPUTL MpasBuilb-
HOCTb aTpmbyumm nepenneta «Xamcbl» macTepy-yctagy CyntaH-Ann Xapa-
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MPOUI3BEJEHVNA HABOW B KHV>KHOM VMCKYCCTBE

Bn3 (Mepatyy), Kak 3TO yKasaHO B N0O3gHel NMPUMUCKe, NOCKO/IbKY HaM He
M3BECTHbI JOCTOBEPHbIe PaboThbl 3TOr0 NepeneTymnKa.

AHaNoOrn4yHbIN KOMOMHUPOBaHHLIN NepenseT U3 cobpaHmnsa Myses Ty-
PELKOro M NcnamckKoro nckycctea B Ctambyne asaxabl 6bin ony6/1MKoBaH
1 oba pasa oTHeceH K epaTy KoHUa XV B., UCX0AS U3 faTbl NEPENUCKN PYKO-
nucu B 887 / 1483 r.37 BO3MOXXHO, YacTbi0 TUCHEHbIE, YACTbIO TaKUPOBaHHbIe
nepenneTbl, AENCTBUTENBHO, NOSABUANCL B [epaTed BO3MOXHO TakXKe U TO,
YTO K HUM UMeN OTHOLWeHMe repatel, CynTtaH-Ann-mygpkanang, KoTopbli
MOr nepeexaTb B Tebpn3 1 NPOLO/IKUTL NIOAOTBOPHO TPYAUTLCA B NPUL-
BOpHOIN MacTepckon CecheBnaoB. EFro mms oTCyTCTBYET B CMUCKE MacTepos,
npueegeHHoMm Ayct Myxammazgom B 951/1544-1545 1. B npeUnc/ioBUN K allb-
bomy-mypakka Baxpam-mMmunp3bIB HO 3TO MOXET 03HayaTb, YTO NMepenneTYnK
y>Xe ymep.

B TO e Bpemsa HeT BECKMX apryMeHTOB B N0J/1b3y NPaBOMEpPHOCTU AaTu-
POBKW 1 NOKaNu3aLnm BHELWHEN CTOPOHbI KPbILLEK CTamMOy1bCKOro neperne-
Ta c NOMOLLbIO faHHbIX O Nepenncke pykonucn. Hawm mHoronetHue Habno-
[eHNSA MOoKasbIBalOT, YTO XYA0XKEeCTBEHHAA KHUTa XXUBET CMIOXHOM XMN3HbIO,
N060Bb, KOTOPYIO K HE NCMbITLIBAKOT B/1afesbLibl, 3aCTaBASAET UX MOCTOSAHHO
3a60TUTLCA O CBOEM COKPOBULLLE, COBEPLUEHCTBOBATL U Y y4LlaTb ero nyTem
MOAHOB/IEHNSA €€ COCTaBHbIX YacTel. [NaBHOe B pyKONMcM — Kanaurpadus,
OHa, KaK 6pnNnmMaHT, MOXKET BCTaBNATLCA B HOBYHO OMpaBy Mo Mepe ycTapeBa-
HUA Npegblayweinn. MoaTomMy AaTUPOBKa Pas3HbIX 3/1IEMEHTOB YacTO He coBMa-
faeT, 0c0beHHO 3TO KacaeTcs nepeneTta. CLUMBKA MyCY/IbMaHCKOM KHUTU He
OT/INYAeTCHA A0/ITOBEYHOCTbLIO, KPbILLKN U3HALLIMBA/INCL N OTPbIBANNCL, Tpe-
6oBasncs HOBbIV nepennet. Kpome TOro, co BpeMeHeM MEHSANNCL U acTeTuye-
cKkue TpeboBaHUA. VimetoTcs, NpaBaa, KpaHe pegKue ciyyau, Korga ucnosb-
30Ba/INCb CTapble, YXKe CTaBlUMe aHTUKBAPHbIMW KpbIWKW. Tak, Hanpumep,
B JToHAoOHe B My3ee Buktopum n AnbbepTta XxpaHnUTcsa «Xamca» Husamum ¢ ga-
Tol 965 / 1557-1558 r.4) 3akntoyeHHass B KOMOMHNPOBaHHbIN NepenseT, aHa-
NOTNYHbIA HalIUM, MPUYEM, BHYTPEHHME CTOPOHbI €€ KPbILLeK 0hOPMJIEHbI
B TOM XK€ CTWUJIE, YTO U KPbIWKN Hawel Marepuybl n ynomMmsHyToro [ineaHa
Hasown 934 / 1527-1528 r. KpaviHe 3aTpyAHUTENbHO CYMTaTb, YTO Ha NpoTA-
XEHUN MHOTUX AecaTuneTnii mactep (MAn MacTepa) B pasHbIX ropogax npu
pasHbIX NaTpoHax U3roTaBnANN CTO/b MOXOXMWE APYT Ha ApYyra nepenneTsbl,
MPUYEM, Ype3BblHaliHO peaKoro Tuna.

K M3rotoBneHUI0 KpbiLWeK MMeNn OTHOLLeHWEe He TOJIbKO MacTep-nepe-
nneTynk. KTo-To BblAeNblBan KOXY, KTO-TO FOTOBU Kpacku WU30M10TO AN
KOXU 1 ANna hoHa Noj aXypHYH0 CeTKY, a KTO-TO OTNMBas MeTalsIndyeckue
wTamnbl 458 TUCHEHWSA, KTO-TO NpeABapuTeNnbHO fenan gaa aTux wram-
MOB 3CKM3bl, KTO-TO Bapw/ flak ANA MeperseTos, a KTo-TO pUcoBan Ha HUX
MUHUATIOPY U OpHamMeHT. OTHOCUTENIbHO MUHMATIOP Ha NakKNPOBaHHbIX
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rnepensieTax MOXHO He COMHEBAaTbCHA, UTO UX BbINOHAN XYAOXKHUK-MUHWA-
TIOPUCT. YTO Xe KacaeTca opHaMeHTa Ha KpblLKax, TO NpeacTaBnseTcs, YTo
Mbl MMEeM fesi0 ¢ paboToM OpHaMeHTaIMCTa-no3o00T4YMKa, OAHAKO [aneKo
He Bcerfa MOXHO CKa3aTb, YTO 3TO TOT XXe MacTep, KOTOPOMY MPUHAANEXNT
BHYTPEHHAA UANIOMUHALNA pyKonucu. PasHaa TexHMKa U pasHOoe HasHa-
YeHMe OpHaMeHTa Ha KpbIWKaxX N BHYTPU KofeKca He MOo3BOMIAKT FOBOPUTH
0 YeM-NIM60 6o/bLLEM, YEM CTUNUCTUYECKOE eQUHCTBO UCMONIHEHNSA Pa3HbIX
3/1EMEHTOB AeKopa KHUTW.

OueBugHo, 4To MATEpULA HaBown ABISETCA BENUKONENMHbIM MaMATHUKOM
KHWXHOro mckycctea. MNMepenncan ee B 898 / 1492-1493 r., BepOATHO, B e-
pate 3HamMeHUTbI Kannurpad CyntaH-Ann Mawxagmn, B ee ochopmneHumn
B KOHUE XV — Havane XVI B., BAAUMO, NPUHUMAN yyacTue Epu-mysaxxu6,
KOMOMHWPOBaHHLIA MNepenneT Obll M3roToBMeH, CKopee Bcero, B Tebpuse
B KOHLe 1520-x rr.

Kynnuniiat ¢ MmHuatopamn 1521-1522 r.

Ewe oaguH npumMep pasHOBPEMEHHOCTU CO3AaHUA 3N1EMEHTOB KHUTU, Ha
3TOT pa3 MMeloLLen oTHolleHMe K MaeepaHHaxpy — Kynnuiiat (Kar. 4).
CuunTaloT, UTO OH Obin rnepenuncaH B lepaTe B KOHUe XV — Havane XVI B.
Mo npegnonoxeHunto O.U. FanepKUHON, PyKONMUCb MOria 6bITb MPUBE3EHA
B CpefHIO A3UI0 U3BECTHBLIM repaTtCcKMM nucaTesiemM-memMmyapucTtom Bacu-
dun, a rogy B 1518 nogapeHa Mysaddap ag-AnHy Myxammagy (Kenban-My-
xammagy, 1480-1532). 3ToT npeactasuTens guHactum LWeribaHngos (LLinba-
HWAOB), BHYK fo4vepu Tumypuga Ynyréeka v winbaHnga Aoby-n-Xanmp-xaHa,
[BOIOPOAHbIV 6paT LLlei6aHN-xaHa, CbiH N HacNegHWK TalWKeHTCKOro yaesb-
Horo npasuTens CuityHpK-xopkn (CyroyHUXomKu-xaHa), ¢ 1517 r. kun
B LLlaxpyxuiie, aB 1525-1532 rr. ryb6epHaTopcTBOBasl B TallkeHTe. Kesb-
aAn-MyxamMmag CTpous MeYeTn U mefpece, 3akKasasl MCTOPUYECKOe COYMHe-
HVe Ha TIOPKW, fan NpulT nucaTento Bacndu v, BEpPOATHO, He TONIbKO emy,
HO N XYLO0XXHUKAM-MUHNATIOPUCTaM.

OTHecTn cepuio 25 nanwctpaunindl Kynnuinata K TalKeHTCKOMY Kpyry
MaBepaHHaXPCKOI LLIKOMbl NO3BOMSIOT CBEAEHUS 06 M3rOTOBNEHUW MEPBOW
MUHUaTopbl B 928 / 1521-1522 r. gna Aby-n-Mysaddapa CyntaH-Myxam-
Maga (Kenbgm-Myxammaga), 3aoMKCMpPOBaHHbIE Ha M306paKeHUM TeHTa.
Bonee Toro, no 3ameyaHuo O.U. ManepkUHON, 3TU MUHUATIOPbI 6/IN3KN WJI-
ncTpaymsam ueaHa, KOTopblid 6bin nepenncad CyntaH-Ann Mawxaau ans
XyceriHa balikapa n xpaHuTcs B TallKeHTe, B VIHCTUTYTe BOCTOKOBeAeHUS
nog Homepom 1995. CyneimaHOBbI AaTUPYIOT €ro BeCbMa MpPU6AN3NTENBHO
— 1475-1480 rr. v BbIiCKa3bIiBalOT YAMBNEHWNE MO NOBOAY TOro, YTO «MUHUA-
TIOPbI BbIMO/IHEHbLI MPOCTO, B HUX OTCYTCTBYET U300paXKeHne apxXmMTeKTyp-
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MPON3BEAEHNA HABOUV B KHM>XXHOM MCKYCCTBE

HbIX COOPYXXEHW, nen3ax 6efeH, KpacKn He OT/IM4YalTCs pasHoobpasnem,
ofexaa nepcoHaxei TakXke o4eHb MPOCTa», UTO He COOTBETCTBYET KaHOHaM
repaTCcKoi NpuABOPHOM WKo/bl KoHUa XV B.L20.WN. ManepknHa 06bACHSET
3TO HEecOOTBETCTBME TEM, UTO MUHMATIOPbI GblNM f06aBieHbl No3gHee, AN
Kenban-Myxammaga, nedaTb KOTOPOro cpgatoii 1518 r. mpucyTcTBYyeT Ha
TalKeHTCKOM [mBaHe. TpeTbell repaTcKoii PyKOMMUCbIO, UANKOCTPUPOBaH-
HoW okono 1520 r. B LLlaxpyxuiie, O.N. ManepknHa cHMUTaeT cO0PHUK BaceH
«AHBap-n cyxanmnun» («CseT KaHonyca») Baunsza Kawundn, KoTopbliii Takke
XpaHnTca B TawkeHTe B MIHCTUTYTe BocToKoBeAeHMA (Ne 9109)43

OTANYNTENBHON OCOGEHHOCTLIO XXUBOMMUCU TALIKEHTCKOro Kpyra siBns-
eTcs CINAHUEe repaTCcKoro CTUsA, NepeHeceHHOro MMrpuposasLLIMm U3 le-
pata mMacTepamy, € MECTHbIMW TPaguLUUSAMM W ICTETUYECKUMU 3arnpocami
3aKasumka. [epaTckoe Hacfeave MPoOSBASAETCHA U B yXKe YNOMAHYTON MUHU-
aTiope K noame «Xaripat an-abpap» («/3ymneHune npaeegHbix»). Ee croxeT
M.M. Awpadwn onpegensieT Kak «O6pauieHne matepu 3ans K waxy asm
c 06BMHEHUAMU»H, a CyneliMaHoBbl — Kak «CTapyxa nepef CyntaHom Xy-
ceriHoM»45 Cama no cebe pasHuMLa B Ha3BaHWUSIX HE TaUT NMPOTUBOPEYUnS: B 06-
pase NUTepaTypHOro repos XyAOXXHUKU HepeaKo M306pakanin NpPabBsLLLero
MOHapxa. Ho, Kak rnpasuio, 34paBCTBYIOLLErOo, a He yconwero. Tumypuza
CynTtaH-XycelH balikapa nounn B 1506 r. Kpome T0ro, 061K cmaswero Ha
KOBpe MYXXUYMHbI, K KOTOPOMY o6paLliaeTcs cTapyxa, He COOTBETCTBYeT 06/1U-
Ky CynTtaH-XyceiiHa, N3BECTHOMY MO ero NopTpeTy, MPUNNCbIBAEMOMY 3Ha-
MeEHUTOMY XyLOXXHUKY Kaman ag-AuHy bexsaay4 Ho fgeno gaxke He B 3TOM.

MuHWaTIopa NNCTPUPYET NPUTUY, B KOTOPO cnpaBeimBbii wax asuv
6bl1 06BMHEH HEKOW CTapyXol B TOM, YTO BO BPEMS BOEHHbIX AeACTBUIA youn
ee cbiHa. LLlax Ma3n BefeT cTapyxy B CyA M NMpeacTaeT nepes cyfber B KauecTse
oTBETYUKA. VIMEHHO 3TOT MOMEHT MPUBJIEK BHUMaHWNE XYLOXHUKA.

Ha muHwnaTiope cyabs ogeT B YepHbIA Mnal, Yy Hero AfIMHHasA TemHas
c npocegblo 6opoda uycbl, 60MbLION pPOT, AyroobpasHble 6pPOBU Hener-
Ka pacKocble rf1asa, Ha rosioBe — npocras 6enas yanma ¢ roalyobiM BEPXOM.
BecbMa BeposATHO, 4TO 3TO caM Kenban-Myxammag. OgHako CynTtaH-XyceiH
Ha MUHMaTIOPe TakXXe NPUCyTcTByeT — OH (B 06pase wwaxa Masu) ctout ne-
pefn cyabeii Ha KoleHsIX PAAoM ¢ cnasallein ctapyxoi. He6onbuwasn yepHas 60-
pofkKa ¢ XxapaKTepHOWM YepHOW TOUKOW-NPAAbIO MOA HUXKHEN ry6oi, TOHKMe
YCUKN CO CNYLLLEHHBIMW KHN3Y KOHLAMW, CUMIbHbIA packoc rnas. 9Tm yepTbl
nnua, a TakxKe cBoeobpasHan vyaima ¢ TopyalmmM KOHLUOM TKaHW Haf /ieBbIM
YXOM U C YepHbIM CYyNITaHOM-KUCTOYKOW C NpaBov CTOPOHbI — MKOHOrpadu-
yeckue npusHaku XycelrHa balikapa.

Pagom c cupgawmm Ha KoBpe Kenban-Myxammagom m3obpaxeH onumpa-
IOLLMIACA Ha NanKy CyTy/bliA MY>XUYUHbI B KOPUYHEBOM xanarte. 3Ta durypa
HanoMUHaeT XpaHawmiica B Mewxege nopTpeT Anvwepa Hason, nognu-
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CaHHbI MaxmMya0oM-My3axxnbom 1 gaTupyemblii UccrieaoBaTenssmMm no-pas-
Homy — 1 1500, 1 1530-1540 rr. CumTaeTcs, 4To 06pa3 noata 6bla CPpUCOBaH
XYOO0XXHUKOM C MMHUATIOPbI, BbINO/THEHHOW Bex3agom4l. Bo BCSIKOM cryu4ae,
Ha aTpunbyTmpyemoin bexsagy MuUHMaTOpe «TaHel cydUneB», XPaHsLLLEecs
B My3ee MeTpononuTeH B Hblo-/lopKe, MOXHO BUAETb Ty e COr6eHHYIo
urypy Hasowu, Bmecte ¢ A6 ap-PaxmaHom [Jykamu, Habnwogarollero sa
TaHuema
YMeCTHO BCMOMHUTL CTPOKU M3 rasenn Hason:

Korga KoKoi, Kak TeTWBOW, TBOW CTaH U30THY T NYKOM,
YMUNTCS XKN3Hb TBOS CTPE/ON - Y>XKe Thl Ha NpuULESe.

Bnanmo, nNoaT B nocfefHMe rofbl XW3HW, AeNCTBUTENbHO, Obla CYTyn
M XO4MN C NasIKOMN, YeMy ecTb eLle 04HO CBUAETENbCTBO. YNOMSAHYTbIN BblLLE
MeMyapucTt Bacudpu Ha mamknuce y Kenbgm-Myxammaza, COCTOSIBLUEMCS
B Myxappame 929 / Hosi6pe-oKkTa6pe 1522 r., pacckasan cnyyai, Korga bexsag
npuvHec HaBou MuHmatiopy. Ha Heii 6bin1 n3obpaxeH uUBeTyLwWMiA cad, No-
Cpean KOToporo ctosn cam Hasou, onepLuncb Ha Mocox, a nepeg HUM 6bin
BMAHbI 6711042 C 30/10TOM N cepebpoM, nNpefHasHavYeHHbIMW N8 nogapkos4o
[Janee rosopntca 06 0T3bIBax MNPUCYTCTBYIOLUX HA 3Ty KapTUHKY, HO ANS
Hac MHTepecHO 34ecb, YTO HaBou onuvcaH onepLunvmcsa Ha Nocox. U 4to Toxe
BECbMa BaXKHO, Bacndm pacckasbiBan aToT ciiyyaid B 1522 r., npaBaa, HECKO/Ib-
KO Mo3xe, YeM 6blna HapucoBaHa paccMaTpmBaeMas HaMn MUHMATIOPA.

MTak, ecnn Halim NpeanonoXXeHmMs BepHbl, TO HA MUHKMATIOPE 3aneyatne-
Hbl TPU UCTOPUYECKME NNYHOCTU. B 06pase cyabu — NPYIKU3HEHHBIW Nop-
TpeT yaenbHoro npasutens Kenban-Myxammaga, nbiTaBllerocs KysabTUBU-
poBaTb Npu cBoeM ABope B LLlaxpyxuiie n TallKeHTe repatckme Tpaguumnn.
3[eCb )Xe — [iBO€ Y>Ke OTOLIEALNX B MUP MHOW HOCUTENEN 3TUX TPaAULMIA:
nocnegHnin npeacTaBuTens guHacTum Temypugos CyntaH-XycellH 1 noat
Anuwep Hasoun. VX XyL0oXXHUK puUcoBas B COOTBETCTBUIN C U3BECTHLIMUN eMy
o6pasyamm, BOCXOAAWMMU K eLle 04HOMY 3HaMeHUTOMY repatyy — Kaman
afa-AnHy bexsaay.

MpuvieM BKAKOYEHUS B KOMMO3ULUIO OTAE/NbHbIX MEPCOHaXeW M3 repat-
CKMX paboT npeabliayLwero nepuoja xapaktepeH v Ans Apyrnx MUHMaTHOP
Kynnninata, BbINOMHEHHbIX HECKONIbKUMUN XYLOXHUKaMWU PasHOro YpOBHSA
MacTepcTBad) OgHako MUHMaTIOpa ¢ Kenbau-Myxammazom, CUMBOIN3NPY-
Iowas NpeemMcTBEHHOCTb, MPSIMOM MepeHOC FepaTCKUX 3CTETUYECKUX LEH-
HOCTE 1 aBTOPUTETOB B KY/NbTYPHYIO CPeAy YAe/bHOro npasutens u3s gu-
HacTumn LUeli6aHNAo0B, N MCNOMIHEHA MacTePOM, KOTOPbIA MPeKpPacHO 3Has

repatckve o6pasibl U B COBEPLUEHCTBE BMajes npvemMamm nopTPeTHOW Mu-
HUaTIOPbI.
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MPON3BEAEHNA HABOW B KHVM>KHOM NCKYCCTBE

Ewle ognH nopTpeT MOXHO BUAETb Ha MUHMaTIOpe «IMup y baan as-3a-
MaHa», KOTopas OTHOCUTCH K MOCBALLEHHbIM 3TOMY MPUHLY CTpOKaM BO
BCTYNUTENbHOM YacTu Noambl «flaiinm Ba MagykHyH». Ha ronose mMonogoro
yesi0BEKA Ya/siMa C KUCTOYKOM, KOTOPYHO Mbl BUgenu y XyceriHa bailikapa Ha
npeablayLLen MUHMATIOPE.

OueHb TOHKO oxapakTepusoBana 3Ty pa6oTty H.B. [bskoHoBa: «MuUHU-
aTilopa HanmcaHa MepBOKNACCHbIM MacTePOM B TOW MATKOM M HECKOJbKO
MHTUMHOI MaHepe, 6e3 yB/leUeHUS BHELUHEN AeKOPaTUBHOCTbIO, KOTOpas,
No-BUANMOMY, ABASAETCA OAHOM M3 OTAMUNTENbHbIX YepT CpeAHeasnaTcKoi
XUBONMcK BoobLLe»5L

BnnsocTb ¢ repatckumm pabotamu AeMOHCTPUPYET, Hanpumep, MUHN-
atiopa «Mopckoe nyTewecTeme Papxaga», Kotopas v hopmoi kopabns,
urypamm v ogexaon nioger HanoMuHaeT MANKOCTPaLMIO U3 «XawT 6u-
xunrr» AMupa Xocposa Auxnasu 902 / 1496 r., aTpnbytupyemyto bexsanysl,
B TO BPeEMS, KaK MOPCKOe YyOBULLE B JIEBOW BEPHEN YacTV UMEET aHaornto
B MWHMaTOpe 13 Matepuubl HMsamu 1494 r., TakXXe NPUNNCbLIBAEMOI 3TOMY
XYAOXKHNKYS3 OT/nume BecbMa 04eBUAHO: XyA0XXHUK KynnniiaTta nsberaet
pucoBaTb 6eperoBoi Meisax M apxXUTEKTYPHbIE CTPOEHUSA, UTO MOXHO 06b-
ACHUTb HE TOJIbKO X OTCYTCTBMEM B UNIIOCTPUPYEMOM pacckase, HO 1 yrnpo-
LeHMeM KOMAO3MLUN AN1a NpUAaHns el 6onbLuei gMHaMUUYHOCTM.

Ha paccMOTpeHHO MUHMaTIOpe HOHbIA uapesny dPapxag mzobpaxeH
C TUMYPULCKO KOPOHOW Ha rosioBe, B APKOM LIBETHOM 0fesiHMN. OH tOH Tak-
)K€ Ha MUHUaTopax, rae Boccefaet psagom c OTLOM, 6eceagyeT ¢ KameHoTeca-
MW B ropax 1 nepeHocut LLInpumH BmecTe ¢ KoHeM. Ha nnanwctpaymuax «dap-
Xag pywnT ckany» un «®apxag nepes MaxmH-baHy» rnaeHblii repoil nsobpa-
XKeH ¢ 6opoaoi, KoTopas, Kak npeacrasnseTcs, bblia 4opucoBaHa No3gHee.
Ta xe camasi MeTamopdpo3a npomsoLuna n ¢ baxpam Nypom, npuyem, 6opogat
OH Ha NepBOM MMHWaTIOPe, rae MaHu NpenogHOCUT eMy NOpPTPeT AnHapaw,
a 6e3yc 1 Mofio4 — Ha noc/eay oL nXx.

PasHuua mexay MmuHmuatTiopamm 3TUM He orpaHmnymeaetca. M.M. Awpa-
v nonbiTanacb pasgenTb LUK Ha HECKObKO FPynn n 060CHOBaTb X NpU-
HaANeXHOCTb PasHbIM XYA0XHUKaM, 04HAKO CKOMbKO XXe UX TOYHO 6bl10 —
LIEeCTb U/ BCE XXe MEHbLLIe - OCTaeTc Hen3BeCcTHbIMS He co BceMu BbIBOJa-
MW uUccnefoBaTelbHULbI MOXHO corlacuTbes. Tak, Ham NpeacTaBiseTcs, YTo
Hag MUHMaTIOpaMn BCe XKe paboTan ONbITHbI XYA0XHUK repaTCcKoM BblyUKH,
a, BO3MOXXHO, 1 HE OAMWH, MOCKOJIbKY MPOCTbIM «MePeHOCOM» 1 KOMMNOHOBKOWA
MN3BECTHbIX 06pa3y,0B TPYAHO 0O6BACHUTL BbICOKYH XY[,0)KECTBEHHOCTb MHO-
rmx mmHunatiop. OCobeHHO 3TO KacaeTcsl WAAKCTpauuim K noame «Xampart
an-abpap», Ha KOTOPbIX HE MPOCTO BOCAPOU3BEAEHbI (PUTYPKN B repaTCcKmx
ofexnaax, HO XyLOXKHNK 0COBbIMU NPpMemMamMmn HanoHUA KapTUHKU BHYTPEH-
Heli aKcnpeccuen, ABVXKEHUEM.
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B nnnoctpaymax K «Caba caiapa» Takxe 3aMeTHO «TUMYPUACKOe Hac/le-
Ave», a UMEHHO, «KOCTIOMbl repaTCKMX ropoxkaH KoHua XV Beka» U BMnosHe
TpaauLMOHHbIE KOMMO3NLUN AN N306paXeHUs ABOPLOB-MaBU/IbOHOB pas-
HOro uBeTa, B KOTOpbIX baxpam Nyp NpoBoAUT ceMb HouYel. Tak MAAKOCTPU-
poBanack lNMAaTepmuya Hmnsamm. HekoTopble CUeHbI, UMetoLlmeca y Husamm
M MOBTOPEHHbIe Yy HaBom B noame «Jlaiinm Ba MamxHYH», Tak)Ke NpOuIto-
CTPUPOBaHbI C «OrA4KOV» Ha NpeablayLLyo TPagmumio.

OueBMOHO, YTO HaMMeHee yaayHbl MUHUATIOPbl «Jlainm 1 MamXHYH
B LLWKONe», «LLlanyp, nepegatowmini Papxagy nuceMo LLUnpuH». Mx o6vegm-
HsieT OOH 13 3e/1eHOW TpaBbl U LIBETOB, HECOPA3MEPHOCTb OUTYpP U NnL, He-
JIOBKOCTb M03, 06L1as HecbaniaHCMPOBAHHOCTb KOMMO3ULIUN.

B uenom xxe MmmHmatiopbl Kynnniiata, ecnim cpaBHUBaTb UX C TPUHagLa-
TbHO FEPATCKUMU WUAMIOCTPaLUAMUN K y)XKe YMOMSAHYTOM Bbille AATUTOMHOM
Matepuue Hason 901 / 1495 r., oTAMNYAOTCA «HEHACbILLEHHOCTbI0» KOMMO-
3ULUN, N3OLITOYHBIMUY AETaNAMM N MePCoOHaXamm, MArKOCTbIO KPacok, a Tak-
>Ke noabopom CHOXKeTOB. Bripoyem, aToT noabop o6ycnoBsieH cBOGOAHbIM Me-
CTOM, OCTaBNIEHHbIM MEPENMNCYNKOM AN UNNOCTPaL N,

PykonuncHas wmactepckasa Laxpyxuiin-TawkeHTa npocyLliecTBoBana
Hefo/NIro: OHa pacnasiacb co cmepTbio Kenvan-Myxammaga B 1532 r., aee
MacTepa nepebpanucek B byxapy n CamapkaHg. OnpegesieHHO, He 6e3 yya-
CTUS 3TUX MacTepoB 6blna odopmneHa «ctopus Aby-n-Xalip-xaHa» Ma-
cyga noH YcmaHa KyxuctaHu. OHa 6bln1a nogHeceHa ABOKOPOLHOMY 6paty
Kenbgn-Myxammaga A6y-n-Slatndp-xaHy, KOTopbli npasua B CamapKkaHze
B 1540-1551 rr., n, COOTBETCTBEHHO, €6 MUHUATIOPbI 4aTUPYIOTCA 3TUM Nepu-
ogoM%

Bonblioii HTepec npeacTasnseT nepennet Kynnumiiata, KpbILLUKN KOTOPO-
ro, XoTa 1 Cepbe3HO NnocTpasann, Ho NO3BONAIOT OLLEHUTL BbicOYaLLNIA ypo-
BEHb MacTepcTBa HEM3BECTHOIrO nepenseTymka. HapyXHble CTOPOHbI YKpa-
LeHbl 30/104€HO «TUCHEHOW MWHWATIOPOW» C PacrosIOKEHHbIM TOPU30H-
TaNbHO N306paXKeHNeM 3Bepel U NTUL, B iecy. B LleHTpe — cxBaTKa NibBULLbI
C o/leHeM, NO 60KaM pacnonoXeHbl ABa LBETYLUUX AepeBa; Ha /IEBOM [epese
CNAAT ABE NTULbI C ANIMHHBIMUY XBOCTaMU, a Haj, NpaBbIM AepeBOM NIeTAT fBe
YTKU. T10 Nape >XUBOTHbIX HAXOAATCA B HMXKHUX Yrnax: c/ieBa OHW MOXO0XN
Ha rasesnei, a cnpasa —Ha /iMcul,. TOYHbIX aHa/I0F0B TaKOr0 TUCHEHMSA NMOKa
He yAanocb HaliTn. BecbMa MHTepecHa M TUCHeEHas paMka BOKPYT OCHOBHOM
Komno3uymm. OHa NpeacTaBniseT co60i MNOOCKY N3 TMPASHAL BETOK U LIBETOB,
B KOTOPbIX YraablBaroTcsa Takke NPoubHblE N306paxXeHUs 3BepUHOM Mop-
[OUKU (TNCULBI?), @ B YeTbIpeX yriax HaxoaaTcsa OU3MOHOMUMN NibBUL, aHdac.
Takne n3obpaxeHns (MOTUB «rOBOpPSILLIEE [EPEBO Bak-Bak») BCTPEYaKTCA U B
KHWXHOM, U B NPUKNAAHOM UCKYCCTBE. Tak, Mbl HAXO4UM UX Ha MoAsax ABYX
MO3TUYECKNX COOPHMKOB, OAVUH M3 KOTOPbIX AaTUPYIOT cepeanHon XV B.5
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MPON3BEAEHNA HABOW B KHM>KHOM NCKYCCTBE

a BTOpoin — 1480-mu rr.57 1nn Ha NOKPbITUX TEHTA Ha OAHOW M3 NPUNUCHI-
BaembIx bex3any MnHuaTiop, BCTaBfieHHbIX B 1480-1490-e rT. B pyKonuch «3a-
thap-Hama»3B Nnun Ha ABYX KOBpPax, 04MH U3 KOTOPbIX aTUPOBaH paMajaHom
933 / maeM-utoHeM 1529 r., a Ha 4pYyrom ykasaHo ums mactepa — Myxammap,
O>xadpap KawaHn® 3ToT MOTUB 3aHUMAET LeHTpanbHOe NoJsie Ha rneperyere
C TUCHEHbIMM CTUXamun [xKamMu, KOTOpbIA AaTUPYIOT NPUGAN3NTENBHO KOH-
uoMm XV B. M OTHOCAT K [epaTty@ 3TU Xe aHUMANNCTUYECKME OPHaMEHTbI
BbITECHEHbI Ha KapTyLlax paMKu rnepenJseTa noamsl Hnsamm «Xocpos v LLn-
puH», nepenmncaHHow B [lepate B 937 / 1531r., HO 3aK/OYEHHOW B HOBblE
noss n B rnepenJseT HECKO/ILKO No3aHee6L

Ewe 60nbwnini pasbpoc BapuaHTOB BPEMEHWN WN3TOTOB/IEHUSA KPbILLEK
npepocTas/isieT HaM JEKOP BHYTPEHHUX CTOPOH. bopAoBoe KoXaHoe Mno-
KPbITUE YKPaLWeHOo CTaHAapTHbIM HabopoOM: CPeAHUKOM U YTO/IbHUKAMW,
KOTOpPble BbIMO/IHEHbI MNYTEM anmnianKaunum axypHOM KOXaHOM CeTKN Ha
OKpawleHHble B pa3Hble LiBeTa CerMeHTbl OCHOBbI KPbILWKN. OCO6EHHOCTb
3aK/lloyaeTca B TOM, YTO MPU OKpPacke OCHOBbI UCMO/Ib30BaHa He TOJIbKO
cMHASA Kpacka. OcHOBa NoJ CETKOW MMeeT ABa YPOBHA: HVMXXHNA YPOBEHb
pO30BOrO LiBeTa, Ha HeM PacrosioXKeHbl CAHWNE, 3e/leHble U YEPHbIE 3/1IEMEH-
Tbl BTOPOro YPOBHSA, OKOHTYPEHHbIE 30/1I0TOMN IMHUEN, cama ceTKa cfena-
Ha N3 KOPUYHEBOW KOXW. O4eHb GM3KWI aHanor npeacTaBnseT cobou
[eKOop BHYTPEHHUX CTOPOH Kpblwek MaTtepuuybl Hr3amun, nepenmcaHHO
B LLInpase B 881 / 1476 r.&2 ogHaKO Ha HUX HET TaKUX MasiblX MefanboOHOB
M pamKu U3 KapTyLlen, YTO MMerTCs Ha KpblwKax Kynnuiiata. BTtopoii
npumep ¢ aHa/IOTMYHbLIM AEKOPOM — Y MepenseTta NoamMbl ATTapa, nepe-
nucaHHoM Takxe B LLinpa3se, B 885 /1480-1481 r.683 B T0 e BpeMsi U3BECTHbI
HECKOJIbKO MepernsieToB C MOXOXWUM BHYTPEHHUM [eKOPOM, OYeHb 6/1n3-
Kue Mexay coboii. OamH npunHaanexunT «LLlax-Hama», nepennucaHHon ans
waxa Taxmacna okono 1522-1535 rr. B Tebpuse, apyron — KopaHy 959 /
1552 r.&4 aTpetuii — KopaHy 922 / 1584-1585 r.66Cyaa nNo HEKOTOPbIM
npusHakam, BCe OHW M3roTosfeHbl B LLInpase. K coxaneHnto, Halln no-
WCKU He nomoraroT OTBETUTbL Ha BOMPOC O MECTe W BPEMEHU WN3roTOoB/E-
HUA Kpblwek Kynnuinata. B nto6om cnyyae, oHU BecbMa HEOObIUHbI, XOTH
cofiepXaT M3BeCTHble feKopaTUBHbIe MOTUBbLI N N3TOTOB/IEHLI C MPUMEHE-
HUEM M3BECTHbIX TEXHONOTMYECKUX MPUeMoB. He UCKNIOYEHO TaKXe, YTo
OHW BbIMONIHEHLI B MaBepaHHaxpe, HO MacTep MMeN OTHOLWLEHMe K epaTy,
Te6pusy nnu LLinpasy n Bcemy TOMY XY[0XECTBEHHOMY OMbITY, KOTOPbIV
6b1n HakonseH K 1520-m rr.

OueBUAHO, 4YTO wuccnegoBaHue Kynnwuiata, ero MMHUATIOP W BCEro
ohopM/IeHNA faneKo He ncyepnaHo, yYmTbiBas ero sHavyeHue 4 UcTopumn
KHWXKHOT0 nckycctsa MasepaHHaxpa.

BepHeMmcs, o4HaKo, B cecheBUACKUIA MpaH.
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«Mapy)kanuc aH-Hagpanc» n AuneaHbl XVI B.

Pyke CynTtaH-Ann Mawixaau, BO3MOXXHO, NPUHAANeXUT U HebonbLias
pyKonuck, cogeprkalian nssnedeHus ns «Magxanmc aH-Hadpauc» (Kart. 5).
Bo BCAKOM cny4yae, Y Hac HeT BECKMX OCHOBaHWI He [0BepATb aTpuoby-
TUBHOW 3alMcK Ha NepBOM /INCTe, MOCKO/IbKY CpaBHeHVe NnoyepKa ¢ noga-
NUcHbIMKM paboTamun Kannurpada He faeT OTPULATENIbHOrO pesynbrarta.
W Bce XXe KPYMHbIA HacTanuk cnrucka «Mamkanmc aH-Hadpanmc» He xapak-
TepeH A4na paboT kanaurpacda nepuoga pacupeTta ero mactepcrsa. B mono-
[ble rofbl OH repenuncan KPynHbIM Mo4Yepkom «PaHHUI AnBaH», HO BYK-
Bbl TOrga 6bI1M POBHbIE, 30eChb XK€ OHW TAKOW POBHOCTLIO He OT/INYAIOTCA.
Bo3moxHo, CyntaH-Anun paboTan Haj KHUIOM B MPEKSIOHHOM BO3pacTe,
yTpaTuB OCTPOTY 3PEHUSA U TBepAOCTb pPyKuW. [epenneT, caenaHHbIA n3
CBETNO-KOPUYHEBOM KOXW W YKPALLUEHHbI TUCHEHbLIM 30/10TbIM CPEeLHU-
KOM, OTHOCUTCA K 1560-m rT.

B 935/ 1528 r. repatcknin mactep CyntaH-Myxammag XaHpaH, yde-
HUK CyntaH-Anun Mauwxagn, nepenucan [AwmesaH (KaT. 6), KOTOpbIiA
OT/INYaeT OYeHb MNJOTHaaA Xentosatas Oymara c Menbyallivm 30/10-
TbIM Kparnom, HaHeCceHHbIM MO MO/ TeKCTa, W MeNKUM 30/10TbIM Op-
HaMeHTOM Ha HEKOTOpPbIX NMcTax, 0Co6eHHO, B 06pamMneHnn Konodo-
Ha. lMpeacTtasnaetcd, uto AuBaH co3gaH B [epaTe, He UCK/HOYEHO, 4YTO
Nnpu KpaTKOCpO4YHOM rybepHaTopcTeBe miagwero 6parta waxa Taxmacna
CaM-Munp3bl, CTaBLIero Co BpPeMeHeM 3HaTOKOM KHUXHOro WCKYCCTBa.
OfHako MUHMATIOPbl CAMCKa, NO BCceli BUAMMOCTU, A06aBfeHbl MO3f4-
Hee uB gpyrom mecte. O.W. FanepkuHa oTHecna mx K CpegHer Asnn
cepeanHbl  XVIB., aA.A.l/IBaHOB Hawen npusHaky, MNO3BONUBLLNE
eMy npunucatb MUHUATIOPbI TYpPeLKOMY KPYyry, YTOYHUB [aTUPOBKY
1550-mu rr., Korga nepcuackoe BAUAHWME MOCTENeHHO MepecTaeT CKasbl-
BaTbCA Ha paboTax TypeLKuUX MacTepoB YTO KacaeTcsa pasBepHYTOro
hpoHTMCNKUCa N PaMOK BOKPYT AUMNTUXOB (OT NePBOro coxpaHunacb To/b-
KO fleBas CTOPOHa), TO OHW BMO/IHE COOTHOCUMbI C TAKOBbIMU B TPEX Credy-
HOLWNX PYKONUCAX, ABE U3 KOTOPbIX NPEACTaBNAT TeKCTbl AuBaHa Hasoun
M xpaHATca B Poccniickoil HaunoHanbHOW 6ubnuoTteke, a TpeTba — Aun-
BaH XycelHa balikapa mn3 cobpaHuna VHCTUTyTa BOCTOYHbIX PYKOMMUCEA
Poccuiickoin Akagemmnm HayK — UCNO/b30BaHa HaMW B KayecTBe CpaBHU-
TeNIbHOro Matepuana.

B 3TnX Tpex KHUrax npeAcras/ieH 4eKop HavyalibHOro nepuoja npasne-
HunA Taxmacna |. NockonbKy oAnH U3 JmnsaHoB HaBon onpefesieHHO nepe-
nucaH B Tebpmse B 1527-1528 r. (KaT. 7), TO BTOpPO/ fONYCTMMO OTHECTU
K KOHLY 1520-X, HO ckopee — K 1530-m rr. (Kat. 8). 3HauuTeNnbHO 60/1b-
wyto 6:1130cTb 06HapyXXmMBaeT BTopoi AueaH Hason ¢ imeBaHom XyceliHa
Balikapa 3 MIHCTUTYyTa BOCTOUYHbIX pyKonucer B CaHKT-INeTepbypre, 4To
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66 O.N. F'anepkunHa 6. r;
MBaHoB 1993.



Kar. 7.9

Kat. 9.4

Kart. 9.5

67 Akimushkin 1995.

NHTepecHo, 4To ®nnus
YarmaH, 6bIBLUNIA AUPEKTOP
Mys3sesa Ton-kanbl Capali,
nceneays MUHMATIOPBI
XpaHsawunxcs Tam insaHoB
XyceiHa balikapa

v Annuwepa Hasou, npuwna
K BbIBOAY, YTO CIOXUBLUUIACS
B [epaTte cTub
nnnacTpaynii nonyyumn
pacnpocTpaHeHue He TONIbKO
B Tebpuse, Ho n B CTtambyne.
Cwm: (gagman 1978.

68 Vasilyeva 2009.
69 Typeukas

nccnegosaTtenbHunLa 3epeH
TaHbIHAbI BbiABMA B My3ee
Tonkanbl Capali B CTambyne
elle fBa nepenneta, 4na
MN3roTOB/IEHUSA KOTOPbIX
6bI/IM CMOMb30BaHbI Te

Xe MeTannnyeckme AoCKn
(Tamndi 2016. S. 227, fig. 7;
s. 228, fig. 9).

MPON3BEAEHNA HABOWV B KHV>KHOM NCKYCCTBE

0C06eHHO 3aMeTHO MpW CpPaBHEHUW MUHWMATIOP. B npmeegeHHON HUXe
Tabnuue nogyepKMBaHMeM BblgesieHbl MUHNATIOPbI C OANHAKOBbIM CHOXe-
TOM, 6/1M3KME NO KOMMNO3ULMUMW, KpackaM N CTUO UCTMOSIHEHUS.

Mo MHeHUtO O.®. AKUMYLWKNHA, TPU MepBble MUHMATIOPbLI OuBaHa
XyceriHa balikapa BbINONHEHbI B [epaTe 0koso 1540 r., a nocnegHAs Mu-
HuaTiopa — B Tebpuse B 1530-1540-X rr.6/, XoTa aprymeHTauusa ansa Ta-
KOro BblBOJa He BbIrNAAUT ybeantenbHo. OQHaKo BHE 3aBUCUMOCTMU OT
Toro, B l'epate 1 ABe NocrefHME PYKONUCU UNIIOCTPUPOBANNCL UK Te-
paTcKMm MacTepom, HO B Tebpu3e, MMHUATIOPbI OTHOCATCA K CTU/O, Xa-
pakTepHOMY ANS NpUABOPHONM Tebpu3cko macTepckoi Taxmacna. UTto
KacaeTca nepenneTos AByX JnBaHOB HaBoW, 0 KOTOPbIX Mbl YXKe roBopumn
BblLLIE, TO OHW COOTHOCATCS MO BPEMEHW C MEPENUCKON.

Cnepywownii AneaH (KaTt. 9) Bbiwen U3-noj nepa 04HOro 13 y4eHUKOB
CyntaH-Ann Mawxaan repatua CyntaH-Myxammaga Hypa (ok. 1472 —
OK. 1536). pa3HoUBETHbIE JIUCTHI
6ymaru ¢ menb4yamllnuM 30/0TbIM PO36pPbI3roM. bymara u pasBepHyTbIl

Kannurpadgom 6b11 MCNO0/b30BaHbI

hpoHTUCAMC BMNOSHE COOTBETCTBYKT [AEKOpPaTMBHOW MaHepe, Bbipabo-
TaHHOI B lepaTe K KOHUY XV B. OgHaK0 Mons 13 KOHTPacTHOM LBETHOWM
6ymMarm ¢ 30110TbiIM Kpanom XapaKTepHbl Ans 60/ee No3gHUX PYKONUCEN.
MepenneT 6bin U3rotosaeH B 1580-x rr., BeposiTHO, B Ka3BuHe. CyLecTBy-
eT yenas rpynna Taknx 30M10TbIX TUCHEHbIX NEPEN/IeTOB, BHYTPEHHWE CTO-
POHbI KPbILLIEK KOTOPbIX, KaK MpaBuio, yKpalleHbl 30/10TOW KOXaHO ceT-
KOW, HaNOXXeHHOW Mo BCEMY LLEeHTPa/lbHOMY MOJII0 Ha CErMEHTbl CUHETO,
YEepPHOTo, KPAacHO-OPaH>XeBOro U CBET/I0-3e/1IEHOTO LBETOB®

BepxHue CTOPOHbI KPbIWEK Y 3TOM Fpynnbl NepensieToB MOryT 6biTb
NOKPbITbl ABYMSA TUNaMWU TUCHEHUA. OANH U3 HUX — C U306padKeHUEM
3Bepeit M NTULY, B Cagy — MOXHO yBumaeTb Ha Kynnwuiiate 1592-1596 rr.
(KaTt. 14). (3ameTum, 4TO TUCHeHMe nepenneta Kynnuiiata ¢ MUHMATIO-
pamu (Kat. 4), Buanmo, npegliecTsyeT MosBAEHUIO 3TOM rpynnbl.) BTo-
poli TMN — c TPagNLLMOHHbIMMN 3/IeMeHTaMmn AeKopa, HO C MPUMEHEHMEM
TUCHEHMSA HECKO/IbKMX YPOBHel. Mepennet inBaHa nmeeT psajg 0CO6EHHO-
CTeN: ueHTpasbHOe Nofe CTano «4HOM» CO CBOMMMW TUCHEHBLIMUN 3N1EMeHTa-
MW AeKopa, BK/oYas «KUTaickme obnavka»@ mcnonb3oBaHbl TEMHO-(U-
cTallkoBas 1 6opaoBas Kpacku, 30/10T0 ABYX OTTEHKOB.

Takoin ke TEXHONOTMYECKU CNOXHbIV MepensieT, HO 60/bLUET0 pa3Me-
pa, npuHagnexuT AusaHy (Kat. 10), nepenucaHHOMY, BUAUMO, B nep-
BOV nosoBmHe XVI B., aB 1580-e Ir. o6peTwleMy He TOMbKO KPbILWKU, HO
M NMAOTHbIE MONA KPacHO-MaMHOBOIO LBeTa.

AuneaH «lapan6 ac-curap» (Kat. 11), nepenucaHHbivi B 959 / 1551-
1552 r. U3SILWLHbIM HacTanukoM Ha 6en10-p0o30BOM, XOPOLLUO /IOULEHON BY-
Mare, TakXe WHTepeceH cBoUM rnepennetom. KpbIWKK, yKpalleHHble
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AneaH Hasown (THC 56)
1527-1528 r., Tebpus

dpoHTUcnuc, n. 106.-2

«My3bIKanbHbI MafXamc Ha
NOHEe NPUPOoAbI» (Luax Ha TPOHE),
n. 40 o6.

«LWax n BuHo4Yepnunin» (Nup),
n. 75 o6.

«LWax n kpacasuua»
(My3bIKasbHbIA MaKNUC),
n. 158 06.

AwveaH Hasoun (THC 58)

dpoHTMCnnE, N. 1 06.-2

«Ox0Ta Laxa Ha /ibBax, /1. 56 00.

«C6MBaHVe Ha CKaKy Lienm
(«30/10TOM ThIKBbI») Ha LLIECTE,
n. 23

«My3blKanbHbI/i MafXnc B cagy»

(wax Ha TpoHe), n. 125 o6.

«Bble3g na cokonnHyo oxoTy».

n. 146

AwvBaH XyceiiHa balikapa
(MBP B-284)

dpoHTUcnue, n. 2 06.-3
AunnTrx: «My3blKanbHbIA MamKImc

B ropax» (LWax Ha TpoHelun «OxoTa
Laxa Ha ibBa», N. 1 06.-2

YA

«My3blKanbHbIA MaXInc B cagy»
(wax Ha TpoHe), n. 33 06.

«Bble3,q Ha COKONTMHYI OXOTYy»,

n. 50 06.



Kar. 11.1

Kar. 11.2

Kar. 13.3

70 Vasilyeva 2014.

71 CM.: AKMMYLLKUH 2004,
C.8-32.

MNPOWM3BEAEHNA HABOW B KHVDKHOM MCKYCCTBE

PUrypaTuUBHOMN >KMBOMUCLIO, MOKPLITOM NakoM, BCTPeYarTca penko,
a B JaHHOM c/nyyae OHWU UMEKT HeKOTOpble 0COBEHHOCTU, YHUKa/bHbIE
ana XVI B. 0 Bo-nepBbIX, N306paXKeHWs1 pacnonoXXeHbl He BEPTUKaIbHO,
a ropusoHTasbHO. BTopas pegKocTHas 0COGEHHOCTb: Ha BEPXHEN KpbILL-
Ke pasmeLLEeHbl TPU WIN JadKE YETbIPE CLEHbI-U/TIOCTPaLMM K MO3mMam
«Jlarnm n MamxHyH» (B LeHTpe) M «XocpoB U LLIMpuH» (Mo 6okam).
MocKobKY 0fHa U3 HUX — «XOCPOB BMAUT Kynawwytoca LLUMpuH» —
He MMeeT OTHOLUEeHUA K noame Hasom, HO NpuUcyTcTBYeT Yy Husamu, To,
BEPOATHO, ANA ero MATepuubl KPbILKU U 6bIIM N3FOTOB/EHLI, UIN e
VX Aenann He 475 KaKOW-TO KOHKPETHOWM KHUIM. Ha HWKHEN KpbIllKe
Mbl BUAWUM 4YeTblpex BCagHWKOB, UrpaloLLmMX B KOHHOe nono (ryi ea 4a-
yraH) B OKPY>XeHUU cnyr v 3putene. OCO6eHHOCTU FONOBHbIX YOOPOB,
ofeXabl, N306paKeHUEe XXEHCKUX PUryp € YAJMHEHHbIMA LUEAMU FOBO-
pPAT O TOM, YTO MWHWATIOPbI Ha MNepenseTe BbINMOMHEHbI B Ka3BUHCKOM
cTtune B 1570-e rr. B oTinume OT 3HAYUTESIbHO NMOMOPYEHHbIX MUHUATIOP
Ha KpbILKax KnanaH ¢ U3o0bpaxeHNeM TPex Nepu COXpPaHUICA OYeHb XO-
powo. C BHYTPEHHEW CTOPOHbI KPbILWKN YyKpalleHbl HapMCOBaHHbIMU
CPeAHVKOM Yro/ibHUKamMmu 1 megaiboHaMn, UMUTUPYOLWMMN CTaHAapT-
HbIi TUCHEHbIV AeKop.

K nocnegHum gecatunetmsam XVI B. MOXXHO oTHecTn AueaH (Kart. 13),
nepenmcaHHbIi M3BECTHENMLLNM Kanmrpaddom cBOEro BpemeHu Mupom
Mmagom KassuHu (1553-1612)7L Mup Vimag paboTtan B Tebpuse, KassuHe,
lepate, B CemHaHe, 3aTem onaTb nepeexan B KassuH, a B 1601 r.— B Vc-
haxaH, rge ctan OAHMM U3 MOOUMbIX KannmrpadgoB wwaxa Abbaca I. bbin
younT B pesynbTate UHTPUI BO3rNaBAsBLUEro NPUABOPHYHO MacTepCKyto
Anun Pusa-n Abbacn.

B aTO Bpemsa kannurpadbl NpeanoymMTany cosgasaTb U NpogasaTb 06-
pasubl CBOEro TBOPYECTBA Ha OTAENbHbIX NIUCTaX, MOCKO/bKY Le/bHble
KHUTMU 1M, BUAUMO, 3aKasblBa/IN HeYacTo. Takmx 06pasyos Kanamrpapum
Mup VMmaga coOXpaHWUI0Cb OYEHb MHOrO: MX cobupann 1 KOMMOHOBa/IN
B a/IlbOOMbI-MypaKkKa. [MOo/IHOCTbIO MepenmcaHHbIX UM KHUT HacUUTbIBaeT-
csA He 60see YeTbIpex AeCATKOB, a B EBPOMEACKNX XPaHUINLLAX OHWN Kpaii-
He peaku.

H«w ««k Mup Mmaga c.0eil CTPEMUTENBHOCTLIO U HEPAO,,,0CTbI0 pa-

3UTENIbHO OT/IMYAETCA He TOMbKO OT ,,»C.M. Kopudee. reP.«Ko« u ,, -

SUTENBHWN ©N TTMrbMa ero COBpPEMEHHUKOB, NpoAao/HKaBLLNX
6PU3CKOM LIKOA, HO U nm odopmieHne Xxe AunBaHa -
cTapble Tpaamuumn ' M U CT>TOApPTHbLIA YH.aH - BMNOJIHE

CTW ero K Havany XVII B.

177



MPOW3BEAEHNA A. HABOW B COBPAHUAX POCCUNCKOW HALIMOHANBHOW BUBTMOTEKIN

Kynnuiat 1592-1596 rr.

B 1001-1004 / 1592-1596 rr. kannurpac Hasap Ann ®ausm nepenmncan
Kynnwuiiat (KaT. 14) B r. Kusnn-Akau gnsa 6uM6nmotekn HamecTtHMKa Xopa-
caHa, 'mnaHa n MaseHpgapaHa, MeueHaTta Aby-n-MaHcypa Papxaj-xaHa
KapamaHny, B 61M6110TeKe KOTOPOro o4HO BpeMs paboTann ynomMmaHyTble
Kannurpadbl Mup Umag KassmHu u Ann Pusa-n Ab6bacn. KHura ykpa-
LeHa 3acTaBKaMU-yHBaHaMMW, HO NpuMeyaTeslbHa He UMW, a CBOUM ne-
penneToMm. BHYTpeHHWI AeKop npeactaBnsieT co00i y)Xe 3HAKOMYH HaMm
KYPHYIO KOXaHYH CeTKY, HaNOXeHHYIO Mo BCEMY LEHTPa/bHOMY MO/t
Ha KapTOHHYI OCHOBY, CETMEHTbI KOTOPOM OKpalleHbl B OpaHXeBblii, ca-
NaTHbIA, CUHWIA N YepHbIA UBeTa. PaMKa cOCTOMT M3 KapTyluei, BbIMon-
HEHHbIX B TOW Xe TEXHUKE.

CHapyXu KpbILWKN yKpaLweHbl 30/T04EHON «TUCHEHOW MUHUNATIOPO»
C N306paxKeHnemM NTUL, N 3Bepelt B ecy. B HVOKHeM paMKe MeNKMM novep-
KOM 30/10TOM BbINMCAHO UMA: Myxammag-3amaH U6H mMup3a-6ek Tabpu-
3n72 NMoAnuCcHbIe MepensieTbl — He YyacToe fAB/eHMe. Ham yaanocb Bbifi-
BUTb He TO/IbKO ABa TOYHbIX aHanora JaHHoro TMCHEHNAT3 HO N KPYT Kas-
BUHCKMX paboT aToro mactepa 1580-x rr.Z4EcTb BCe OCHOBaHWUA rnosaratb,
YTO MMEHHO Torga M MMeHHO B Ka3BMHe KPbIWKWU Obli U3rOTOB/EHDI,
a KynnuiAat 6bin 3akl04eH B HUX WM cpasy nocne Nepenuckun, Uam Ha
py6exe XVI-XVII BB. B chaxaHe.

Bcero B Mupe coxpaHunocb 60nee ABYXCOT XYAOXXECTBEHHO O)OpM-
NEeHHbIX CMUCKOB COYMHeHN HaBon XV-XVI BB. 3Ha4YMUTeNbHOE UX YNCNO
HaxoauTca B 6ubnnotekax BennkobputaHuu, Typumm u MHanUu, a Takxe
B cObpaHnn Poccuiicko HauywmoHanbHoOW 6mbnmnotekn B CaHKT-MeTep-
bypre i

PaccmoTpeB pykonucu HaBou, MOXHO APUATU K CNeyHOUNM BbIBO-
faM. MpyKn3HeHHbIe CMNCKN NPOU3BeAEHNIA N03Ta co3faBannck B Mepate
M3BECTHbLIMW eMy MacTepamu, 3a4acTyt BepoOsATHO, MO ero 3akasy. PykKo-
nucu XVI B. BbIMOMHEHbI /NN O0POPMIIEHBI B NyYLLINX Tpaguuusax re-
paTCKOW, Te6PU3CKON, Ka3BMHCKOM LLIKOJ, & 3TO 03HA4YaeT, YTO COUMHEHUSA
HaBou 6binn BOCTpebOBaHbl NpaBsAWEer 3nuToM MpaHa, THOPKCKUIA cer-
MEHT KOTOpPOI 6bin BeCcbMa BennMK npu CedeBmagax. HeCOMHEHHO TakXxe,
YTO repaTCcKme «CeEMEHa» Aann 3amMevaTesibHble BCXOAbl M NA04bI Ha MOY-
Be MaBepaHHaxpa. CoBepLeHHO OYEBMAHO, YTO LUEAEBPbI KHUXXHOIO UC-
KyccTBa — He BCerfa eAVHOBPEMEHHbIN NPOAYKT. [NaBHOe B PYKOMMCHOMN
KHUre — Kannaurpadusa, a opopmseHmne MoxeTt 6bITb f06aB/IeHO No34Hee
M B APYroM MecTe. OTO KacaeTcs OpHaMeHTa/bHOro yb6paHcTea, MUHMa-
TIOpP, 0CO6EHHO — Mofieil U NepenneToB. Pegku, HO He eAMHUYHBI ClyYau
MCNO/Ib30BaAHNSA Y)Ke UMEOLLLMXCA CTapblX KpbllweK. He Bcerga MoXHo pac-
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72 BnepBble ony61MKOBaH
A.A. NBaHoBbIM: Loukonine,
lvanov 1996. P. 174-175;
MBaHoB 2008.

73 OAVIH NpUHaANexXuT
noame Husamu
«MckaHpap-Hama» 1582 T.
M XpaHuTca B Poccuiickoii
HaunoHanbHoO 6M6NMoTEKE
(Bacunbesa 2008. C. 21),
OPYTOW, CHATBINV ¢ MaTepuLbl
Xocposa [lexnasu,
HaxoauTca B [anepee
Caksiepa B BalWwlnHrToHe.
(Lowry 1988. P. 178;
Melikian-Chirvani 2007.
P.317)

74 Vasilyeva 2009.
75 Magpanmos 2003.



MPOU3BEAEHNA HABOW B KHM>XHOM MCKYCCTBE

no3HaTb «HEO4HOBPEMEHHOCTb» CO34aHWA 3NEMEHTOB KHUIKW, Bedb Ma-
cTepa KHMXXHOro pyKoAenus, NpekpacHo Bnajes OMbITOM MpeablayLnx
MOKOMIEHWIA, CTPOro co6AKAaNN 3aKOHbl TAPMOHUKU U cTapasnucb, YTOObI
pe3ynbTaTbl UX TPyfAa pafoBanu rnas n aywy ydmtatens. VIx ycunusa He
nponananm N He MOMepPKAN C BEKaAMN — CO3[aHHble UMW LLIeAeBPbl pagyoT
Hac M MOHbIHeE.
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«MNK OEBOH»,
1465-1466 mnn.

([lopH 564)

THE "EARLY DIVAN"
OF 1465-1466
(Dorn 564)

«PAHHUI OVIBAH>
1465-1466 rT.

(JlopH 564)



«MNK JEBOH», 1465-1466 iiA.
(AOPH 564)

Kumxpuit 870 /| munoanii 1465-1466 M. XaTToT
CynToHanu Mawxaguii.

243 6. 34x23 eV. Maiiga 3npxan goHayanap caupa-
TWUAraH paHr-6apaHr AATUpaTUAraH Koros; o4 paHrnm
Korosga WMpPWK BEPXKE YM3MKNapW SKKONM KypuHub Typa-
an. MaTH 18*10, 2-10,7 cm, 12 MucpagaH UKKU YCTYH.
E3yB: HACTab/NK, KONOMOH HACX XaTuAa C3unraH. MaTH
kopa cuéxga, axpaTyBuu capnaexanap Ba KONOGOH Knaun
cuéxga caunra. flacTnabkm ukkuTa TywaT 6eTnap Ba
KannH paHriM KorosgaH aHfgasa épgamuia COMMHIaH Xo-
wusnap 1560-1570 innnapaa KywuiraH.

MykoBa: XX acp.

Kenuwu: 1829 it., ®oTux ANN WOXHUHT TynnamMuaa
(Hukonait | gaH).

ApabnéT: Dorn 1852, p. 512; Bonuu 1946, 217-218 6.,
KocTurosa 1963, un. 6; Hasowit, 1968; CynaiimoH, 19816,
un. 1-2; CynaiimoHn, CynaiimoHosa 1982. 22 6., un. 2-13;
Vasilyeva, 2011a.

«nK peBoH»da rasannap, Mycrasognap, My-
xammacnap, pyoowuiinap 6ynmb6, Tapkubura Kypa Ke-
MVHI TaxpypnapgaH aH4arnHa goapk Kuiaaw.

XaTToT apabya konodoHAa MMIHW é3raHmMgaH Ke-
nH «KapuraH KyHnap» (u aiiilam ali-waib) aed Ky-
WKn6 KyihraH. Ywa natnapga ycra 33-34 éuwnapga
6ynraHn Tydainn xam y Y3MHUHI KapuraH AaBpuHn
€338TraHNHN TaxXMUH KWL KUAWH, LUYHWUHE YYyH
XaM MNAHVHE KapuraHu, sibHu ran 1466 imn 12 asryc-
Tnga TyraétraH 870 nn xakvga 60paéTraHvHN Tax-
MWH KWUANLL MYMKUH.

BupuHumM 6eTaa 6Up HeuTa Kywmmya 6enrm-e3ys-
nap 6op, ynapga KUTOOHMHI Myanindgun KypcaTusraH.
YnapaaH 6upura Hapx ésnnraH: «1000 pynus». By Ky-
MyLU TaHra 1540-vnnnapga XmHaucToHga Myomasara
KUpUTUAraH 6ynnb, y epaaH TallKapy >XOMapra xam
TapKaraH, YcMoHUNap UMnepusacuHUHI boraog, su-
noAaTUAa Xam MyomManara kmputunraHam [Yilmaz 2010.
549 6.]. bowka 6enrvga Hapxu «15 pymuii» geb Kyp-
caTtunraH. «PyMuii» éKn «pyMUiA ONTUH» ONTUH TaHra
6ynmo, y YcMoHAM TYPK umnepuscura CyntoH Max-
myz 1l (1808-1839) XyKMPOHIWK KuraH faspaa 3apb
3TWUAraH.
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THE "EARLY DIVAN" OF 1465-1466
(DORN 564)

870/1465-1466. Calligrapher Sultan-Ali Mashhadi.

143 ff, 34*23 cm. Multi-coloured, polished paper
with tiny golden spray; on the light coloured paper large
laid lines can be seen. The textis 18*10.2-10.7 ¢cm, in two
12-line columns. The handwriting is nasta'liq, the colo-
phon is written with a naskhi script, in black ink, the sub-
headings and the colophon are done in red ink. Thefirst
two double-frontispieces and the margins, made of thick
multi-coloured paper and decorated using stencils, were
added in the 1560s-1570s.

The binding belongs to the 20™ c.

Acquisition: 1829, collection of Fath-Ali Shah Qajar
(from Nicholas I)

Bibliography: Dorn 1852, p. 512; BonuH 1946, pp.
217-218; KocThbiroa 1963, il. 6; Navoi 1968; CyneitmaH
19816, il. 1-2; CyneiimaH, CyneiimaHosa 1982, p. 22, il.
2-13; Bacunbesa 20166, p. 52; Vasilyeva 2011a.

The "Early Divan" contains ghazals, mustazad,
mukhammas and ruba'i; its contents greatly differ
from that of the subsequent editions.

In the colophon written in Arabic, the calligra-
pher adds the following phrase after the year: "in the
days of greying hair/in old age" (fi ayyam al-shaib).
Since at that time the master was around 33-34 years
of age, itis difficult to assume that he is writing about
his own greying hair, so it is possible to assume that
he is talking about the 'old age' or the end of the year
870, which occurred on August 12,1466.

On the first page there are a few notes, which
indicate the title and author of the book. One of
them also lists the price of 1000 rupees. This silver
coin was introduced in India in the 1540s and was
very common, even being in circulation in the
Baghdad Vilayat of the Ottoman Empire [Yilmaz
2010. S. 549]. In the other note a sum of "15 rumi" is
mentioned. The rumi or rumi altin is a golden coin
which was minted in the Ottoman Empire during
the reign of Sultan Mahmud Il (1808-1839).

Since the notes do not indicate the year or name
of the client who purchased the book, we cannot be
sure that it was sold for the listed amount. It is pos-



«PAHHNIN AVBAH» 1465-1466 rr.
(LLOPH 564)

870/1465-1466 rr. Kannurpad CynTaH-Anu Maw-
Xagm.

143 n. 34*23 cm. JloweHas 6ymara pasHoro LBeTa,
C MeNbyailuiuM 3010 TbIM PO36PbI3rOM-HamnbIIEHNEM; Ha
CBET/0 6ymare BUAHbLI KPYMHbIE NUHUKM-BEPXKE. TeKCT
18 x 10,2-10,7 cm, B figa cTonbua no 12 cTpok. Mouepk
—HacTanuk, KonooH HanucaH Hacxom, YepHuna yep-
Hble, 3aroNoBKN-pasfenmTent n KonooH - KpacHbIMU
yepHunamu. [lsa nepsbix pa3BopoTa v NoAs 13 NA0THOI
pasHOLBETHOW Gymaru, OpHaMeHTMPOBAHHOA No Tpa-
thapeTy, gobasneHsbl B 1560-1570-€ rT.

MepenneT XX B.

MocTynnenune: 1829 r. CobpaHne daTx-Anu-lwaxa
(o1 Hukonas I).

NnTepaTypa: Dorn 1852. P. 512; BoauH 1946.
C. 217-218; KocThbirosa 1963. Puc. 6; Hasou 1968; Cy-
neiiman 19816. Puc. 1-2; CyneiimaH, CyneiimaHosa 1982.
C. 22, puc. 2-13; Bacunbesa 20166. C. 52; Vasilyeva 2011a.

«PaHHWIA [OMBaH» COAEPXUT rasenu, MycTasag,
Myxammac, pyban 1 cBOMM COCTABOM 3HAUUTESIbHO OT-
INYaeTcs OT NocneayroWwmMX peaakLmi.

Kannurpad B apabckom KomodooHe aobasnsieT
rnocsie roga: «B AHW ceAuHbl (CTapocTn)» (chu aiiliam
alw-wamnoé). MockonbKy macTepy B Ty nopy 6buio 33-
34 roga, TPYAHO MPenrionoXuTb, YTO OH rOBOPUT O
CBOEW ceayiHe, a MOTOMY He MCK/THOUEHO, UTO peYb MAET
o cTapocTu (KoHUg) 870 rofa, KOTopbIi 3aBepLumscs 12
aBrycra 1466 r.

Ha nepBoii cTpaHWULE MMEKOTCA HECKOSIbKO Mpu-
MUCOK-MOMET, B KOTOPbIX YKa3blBalOTCH 3arfiasve u
aBTOP KHUIN. Y OJHOWM M3 HUX MPOCTaB/eHa LeHa —
1000 pynuin. 3Ta cepebpsiHasi MOHeTa bblna BBeAeHa B
Hamm B 1540-X IT.  Mena LUMPOKOe pacnpocTpaHe-
Hue; bblna B xo4y v B bargagckom Bunaiiete OcmaH-
ckoih umnepum [Yilmaz 2010. S. 549]. Opyras nowveta
COMpoBOXKAeHa cymmoii 15 pymn. Pymn nnv pymu an-
TbiH — 30/10Tasd MOHETa, KOTOpyk 4yekaHunm B Oc-
MaHCKOW nmnepun B npaeneHue cyntaHa Maxmyaa |l
(1808-1839).

MockonbKy B NPUMNMCKax He yKasaHbl rog uim nvs
MOKynaTesnsl KHUMU, Hefb3sl ObITb YBEPEHHBIM, YTO ee
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Benra-é3yBnapga nMnn éku KUTO6 XapuaopUHUHL
ncMmn 83nnvaraHu Tydoaiinm xam yHu Ly nynra coTuLL-
raHuira UwoHm6 bynmaign. 3XTnmorn, 6y KUTOOHMHI
60p-iyn! 6axonoBun Hapxmamp? LLYHWHrAeK, Kynés-
MaHWHI XUHAUCTOHAA, KUTO6 CaHbaTUHWHT allagumii
WLLIKN603napn 6ynraH bobypuiinap Kynmaa 6ynraHu
Ba Ky/1€3ma LLIOX acaprap Xyaa Kxopu 6axonaHagmraH
Typknsga 6ynraHUHM XaM TaXMUH KU MYMKWH.

Xvxpuin 1232/munogwii 1816 nnnga Hasouia ge-
BOHN Koxoprap cynonacupaH 6ynraH 3poH LLOXW
daTx Anu LLOXHUHT KyTybxoHacuaa dynraH, by xakaa
Mup3a Abaynsaxob MycoBuin Myxp 60cnb Tacaukna-
raH. bus yHMHr HuwoT Taxaniycu octmga Liebpriap
&3raHn, VcdpaxoHaaH TexpoHra Kesrad, LLOX eBoHUra
vira KupraHu, AeBOHO60LIM faBo3uMurada KyTtapu-
mb, oxmpuga Talky vinap Basmpy BynraHuHN 6u-
namms.

MyKoBa KyTybxoHafa TalépnaHraH: érod Komn-
KOK/Iap ycTura OnTUHPAHT Ty HW PaHrn 3CKN
OPOH LLIOANCK TOPTW/raH, Yamacy, MyKoBaslaHMaraH
Kynésma Ly mato 6ynarura ypanraH 6ysnca kepak. Ka
ONMUIA KynéaMaHUHT 6oLunaa Ba oXmpmaa MyKoBanaH-
raH AHrn sapakniapgaH tawkapu, XVII acp oxvpn —
XIX acp 6ownapuaa pycnap viaé YmMkapraH 6eroHa
kofo3 Bapak/iapy éNULLITUPUATaH.

Kutob 3ap vnnap 6wunaH 6Gapr Lakny TUKWII-
raH MOBWIA paHr wonngaH TUKWAraH Tnod-xaT-
XUngra >konaHraH. Ewnodra wvukapugaH Kusuw
MaTo 6unaH napgo3 GepwunraH. KnanaHura oK Mato
6ynarn énuwtupunradH 6ynumé, yHra KUTOOHWHT
HOMUW, Mya/indg Ba XaTTOTHUHI McMK é3uniraH. Ke-
MMHYanuK yHra «17» pakamu é3unraH 6ynm6, 6y aka-
demnk XA, ®peH TysraH Parx Anm LLox Tynnamm-
HUHT K1CKa XaTnoBuga JJeBoH Ly pakam ocTuaa Kaiifg
KUMHIaHVUHW 61nanpagn.
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sible that what we have in front of us is simply the
estimated value. One can only assume that the man-
uscript had been in India under the Great Mughals,
who were connoisseurs of fine books, and in Turkey
where the arts of the book were also much appreci-
ated.

In 1232/1816 Navoi's Divan was kept in the li-
brary of the Iranian Shah of the Qajar dynasty Fath-
Ali, as is evidenced by the lengthy entry with a seal's
stamp that reads, "Mirza Abd al-Vahhab Musavi". (It
is known that he wrote poems under the pseudonym
Nishat, that he was a calligrapher, and that upon
moving from Isfahan to Tehran he began working
in the Shah's office, which he eventually led, and it is
also known that later he became a Foreign Minister.)

The binding was completed in the Library: ply-
wood covers were wrapped with old, blue (indigo)
Persian silk of the 17Ih18lh c. with golden flowers,
which was probably used to wrap the unbound
manuscript. At the beginning and end of the co-
dex, in addition to the new flyleaves, there were also
leaves of Russian paper of the late 18th —early 19thc.
glued in.

The book is placed into an envelope casing also
made of blue silk, but with leaves woven from gold-
en thread. From the inside the casing is decorated
with red fabric. The flap has a sticker made of a piece
of white cloth, which has the name of the book, as
well as the name of the author and calligrapher on it.
Later the number "17" was added, this number was
used for the Divan in H.D. Frahn's brief catalogue of
Fath-Ali-Shah's collection.



npoJasan 3a 3TW AeHbrn. BO3MOXHO, nepes Hamm
JINWb OLEHOYHAA CTOMMOCTb. MOXHO TOMBKO Mpes-
nosararb, YTo pykonuck rnobbisasia B IHAMM Bennkunx
Moronos, 60/1bLUVX NHOOUTENEN KHUXKHOIO MCKYCCTBA,
1 B Typuum, rae Takke BbICOKO LIEEHUIN PYKOMUCHbIE
LueaeBpbl.

B 1232 / 1816 r. AnBaH HaBon Haxoawscs B 616-
JINOTEKE MpaHCKOoro Laxa Kamxapckon AnHacTum
Parx-Ann, 0 YeM CBUAETE/LCTBYET 3aBepeHHasd ne-
YaTblo MPOCTPaHHas 3anmucb ¢ UMeHeM mup3a Abf
an-Baxxa6 Mycasu. (13BeCTHO, UTO OH Mucasn CTUXU
nog, nceBAoOHUMOM Huwwart, 6bin kannnrpadgom wu, ne-
peexaB U3 WchaxaHa B TerepaH, NOCTYNUA Ha CyX-
6y B LLIAXCKYIO KaHLENSAPUIO, KOTOPYIO CO BPEMEHEM
BO3I/1aBWJ1, MO34Hee CTa/l MUHUCTPOM WMHOCTPaHHbIX
nen.)

Mepennet BbINONHEH B 6UBNNOTEKe: dhaHepHble
KPbILLKW OBTAHYTbI CTapbIM MPAHCKUM CUHUM (UHAW-
ro) wenkom XVII-XVIII BB. ¢ 3010TUCTbIMW LIBETaMU, B
KOTOpbI, BUAMMO, Oblfa 3aBepHYTa Herepern/ieTeHHas
pyKonucb. B Hauane n KoHUe Kogekca NOMMMO HOBbIX
nepensieTHbIX JINCTOB BK/EEHbI JINCTbl MHOPOAHOW By-
Maru pycckoro npomussogctsa KoHua XVIII — Havyana
XIX BB.

KHura B/oxeHa B YeX0N-KOHBEPT TAKKe U3 CUHEro
LLIefKa, HO C TKaHbIMWU 30/10TOA HUTbLIO INCTbAMU. 13-
HYTPpW 4exon OTAenaH KpacHOM TKaHblo. Ha knanaHe
MIMeeTCs HaK/elKa 13 Kycka 6e/10 TKaHW, Ha KOTOpPOii
HarnmcaHbl Ha3BaHWe KHUMM, MMeHa aBTopa U Kaiuv-
rpadpa. MosgHee BnvcaH Homep «17», Mof KOTOPbIM
[MBaH 3HaunTCS B KpaTKol onmcy cobpaHmns darx-A-
Nn-L1axa, cocTaBneHHoW akag, X. [, dpeHoM.
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1.6 1.6 16
Kowwunanap 6e3arn HamyHanapu Samples ofmargin decoration [Jekop noneii
84-B.op.-85 F 84v-85r N.8406.-85
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(napua) 1.6 (detail) 1.6 (metanb)
[BWMANap 6e3arn HamyHanapu Sample of editing O6paseL, npaBku
14-e.0p.-85 F.84v-85r /1. 84 06.-85
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«XAMCA»,
1492-1493 nn.

(JopH 560)

KHAMSA
1492-1493
(Dorn 560)

MATEPLA
1492-1493 rr.

(opH 560)



«XAMCA>, 1492-1493 iiii.
([JOPH 560)

Xvoxpuin 898/mMunogunii 1492-1493 iid. XaTT0T Cyn-
ToHann [Mawuxagmu].

325 B. 24,5*17 cM. KaliMOKpaHT tonka CUAMKIaHraH
KOro3 Ba MKKUTa HWUc6aTaH KeWMHPOK faBpra MaHcy6
thop3ay, Bapak, MaTH 4 Ta ycTyHaa 20 caTpgaH é3un-
raH, ynyammn 17,2-17,4*11 cm GynraH 3apxan xowms ou-
naH ypanraH. Esysu: maiiga HacTabimk. Kopa cuéx, cap-
naBxanap Ku3un paHrga. Hakwiv 6esak: KynésmaHuHr
folmaa MKKUTa 04MK PpOHTUCNINC, LOCTOHMNAP opacuia
TYpTTa 04NK PPOHTUCNINC, TYPTTAa YHBOH, MaTHAarun
naBxanap.

Apanall MykoBa: Yapmra 60cMa HakLl Ba JI0K/aHraH
3apxan Hak TYLUMPWIraH.

OCKM TabMupnall: Tarura Kopa 4apMm Enumupun-
raH.

Hykconnapu: 152, 180 Ba 204-caxudhanapfaH KeivH
MaTHZa KNUWK y3unuiinap 6op.

Kenuuww; 1828 in., Apgabun Tynnamu.

AfabnéT: Dorn 1852, p. 511; BonuH, 211-6; KocTu-
roea, 1963, un. 7, CynaiimoH 19816, mn. 5-6; CynaiimoH,
CynaiimoHoBa, 1982, un. 43-58; LLlamcmes, 1970,16-19-6.

KynésmaHunHr 6atacpcmn  TacBmpunHu «Hasowii
acapnapu KUTob caHbaTuaa» 6yIMMmnaaH KypuHr.

dpoHTUCNKcNapaa HaBonii AOCTOHMAPUHUHT cap-
naBxanapu ypHura HusoMmiHMHI HaBownin «xaBob»
é3raH Geurra JOCTOHW HOMNApPU KentmpunraH: «Max-
3aH yn-acpop» («XarpaT yn-abpop», 3-B 0p.-57 op.);
«Xucpae Ba LLnpuH» («Papxog Ba LLIMpnH» ypHUra,
58-B-133), «J1avinm Ba MaxkHyH>» (133-B, 0p.-168), «XadoT
navikap» («Cabbaiin caliép» ypHura, 168-8 op.-129),
«ckangapHoma» («Capan VickaHpapwia», 229-B op.-
325 0p.)

2-Bapakga Xvxpuii 1037/munoamnin 1627-1628 nn-
napga wox A66oc KynésmaHn Apgabungaru warix Ca-
donin MakbGapacHUHI Bakura KymraHu xakmga e3ys
60p.
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KHAMSA OF 1492-1493
(DORN 560)

898/1492-1493. Calligrapher Sultan Ali [Mashhadi].

325f. 24.5*17 cm. Thin polished paper with a creamy
shade and two more recently added flyleaves. The text is
written in four columns, each consisting of 20 lines, it is
enclosed by a golden frame the measurements of which are
17.2-17.4*11 cm. Small nasta’liq script. Black ink, headings
done in red. Decorations: two double-frontispieces at the be-
ginning of the codex, four double-frontispieces between the
poems, four unwans, headpieces in the text.

Combination binding technique: embossed leather with a
lacquered golden ornament.

Old restoration: the spine, covered with black leather.

Defects: small lacunas afterfolios 152,180 and 204.

Acquisition: 1828, Ardabil collection.

Bibliography: Dorn 1852, p. 511; BonuH 1946, p. 211,
KocTbiroea 1963, il. 7, Cyneliman 19816, il. 5-6; CyneiimaH,
CyneiimaHosa 1982, il. 43-58; LLlamcumes 1970, pp. 16-19.

A more detailed description of the manuscript can
be found in the "The Works of Navoi in the arts of the
book" section of the present volume.

In the frontispieces, instead of the titles of Navoi's
poems, the names of five poems by Nizami are written,
to which Navoi wrote his "responses™: Makhzan al-Asrar
(instead of Hairat al-Abrar, f. 3v-57v); Khosraw va Shirin
(instead of Farhad va Shirin, f. 58r-133r), Laili va Ma-
jnun (f. 133v-168r), Haft Paikar (instead of Sab'a Sayara,
f. 168v-129r), Iskandar-Nama (instead of Sadd-i Iskandari,
f. 229v-325v).

Onf. 2, there is a record about Shah Abbas | depos-
iting the manuscript in Shaikh Safi‘'s Shrine in Ardabil
in 1037 / 1627-1628.



MATEPULL,AL492-1493 rr.
(JOPH 560)

898/1492-1493 rr. Kannvrpad CynTaH-Anm [Maww-
xagu].

325 n. 24,5*17 cM. ToHKas noLLeHast 6ymara KpemoBoro
0T TeHKa 1 fiBa 60/ee No3gHUX hop3aLHbIX MNCTa. TekeT
HanucaH B YeTbIpe cT0/16La Mo 20 CTPOK, 3aKNOYEH B 30/10-
TYytopamKy pasmepom 17,2-17,4 *11 cm. MoyepK - Menkuii
HacTa/MK. YepHuna YepHble, 3arofloBKM KpacHbIM. OpHa-
MeHT a/lbHOe YBpPaHCTBO: fiBa pasBepHY ThIX hpoHTUCIIUCA
B Hauasle KOOEKCa, YeThblpe pasBepHYThIX (PpoHTUCIMCA
MeXy No3mMamMu, YeThIpe YHBAHa, 3aCTaBKM B TeKCTe.

MepenneT KOMOMHMPOBaHHBINA: KOXaHblIlA, C TUCHEHW-
eM M 1aKMPOBAHHbIM 30/10TbIM OpHAMEH TOM.

CTapast pecTaBpaLus: YepHOI KOXKei OK/MeeH KOPELLIOK.

JecheKTbl: HebombLUMe NaKyHbl Mocne AnMCToB 152,
180 1 204.

MocTynneHue: 1828 r. Apaebunbekoe cobpaHme.

JinTepaTypa: Dorn 1852. P. 511; BonmH 1946. C. 211;
KocTbiroa 1963. Puc. 7, Cyneiiman 19816. Puc. 5-6; Cy-
neiimaH, CyneiimaHosa 1982. Puc. 43-58; LLlamcmes 1970.

C. 16-19.

MogpobHoe onmMcaHWe PYKOMUCKM CM. B pasgene
«[NpownsseneHVss HaBom B KHMXXHOM MCKYCCTBE» HaCTO-
SLLEro M3faHus.

Bo dhpoHTUCNIMCax BMeCTO 3arsiasuii noam Hasow
npuBefeHbl Ha3BaHWA NATU N03M Hyzamm, Ha KOTopble
HaBon nucan «oTBeTbl»: «Max3aH as-acpap» (BMECTO
«XaipaT an-abpap», 1. 3 06.-57 06.); «Xocpos Ba LLn-
puH» (BMecTo «dapxag, Ba LLinpuHy», n. 58-133), «/laiim
Ba MamkHyH» (n. 133 06.-168), «XadhT navikap» (BMeCTo
«Caba caiiapa», n. 168 06.-129), «/ckaHaap-Hava» (BMe-
cTo «Cafn-un nckaHgapuy, 1. 229 06.-325 ob.)

Ha n. 2 3anmncb 0 BNOXEHUN PyKOMMUCU LaxoMm AG-
bacom B Bakg) rpobHuUpbl Lweixa Cadm B Apaebune
B 1037/1627-1628 1.
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21 2.1 ”

i ) e MepBbIi hpoHTMCINC
BUPUHUN 0uMK, DPOHTUCTUC First double-frontispiece oot
2.6. 0p.-3 F 2v-3r
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Second double-frontispiece BTopoi hpoHTwcnue
VIKKUHYM 04mMK, DPOHTMUCAUC 1 306..4

P 3v-4r F 900

3-B. 0p.-4
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2.3

«XanpaT yn-abpop» (xoTunma)
Ba «®apxopn Ba W unpuH»

(BT Tanuk gpoHTMUCIUCHK)
57-8. op.—58

2.3

Hairat al-Abrar (ending)
and Farhad va Shirin
(single frontispiece)

F 57v-58r

2.3

«XalipaT an-a6pap» (0OKoH4YaHue)
n «dapxog Ba Wunpuu»
(oguHapHbBIA poHTMCANC)

N.57 00. SS






2.4
«®apxof Ba WupuH». XypT Farhad va Shirin. Double-page «Papxog Ba WupuH». BOIHOI
(hpoHTMCNMC Ba MYLLOBaA K/lanaHu frontispiece and flap ofbinding (hpOHTUCAUC W KNanaH nepenneTa

58-B. 0p.-59 F. 58v-59 . 5806 59

209



"y SA

-4™\V,u
"l-dlﬁ:rrry .
(Wil A
y Ay M &K S/
T
" llii)r&
U*X
2.5 2.5 2.5
«®apxoj 8o Lnpun» Farhod va Shirin «®apxop Ba WnpuH»
YHBOH Ba [J0C TOHHUHT Mykagaunnacu Unwan and biginning of the poem. YHBaAH ¥ Ha4yano nosmbl.
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P. 64v- 65r
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«Papxof Ba Wupnu»

OKOHYaHue.
N. 132 06.-133
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«Jlaiinu Ba MagxHyH»
[lBoiiHON dpoHTMCAKC.
N. 133 00. 134

Laili va Majnun
Double-page frontispiece

F 113v—134r

«Jlaitnm Ba MaxHyH»
Xyt hpoHTMCOMUC.
133-B. op.—134
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2.9
«Jlaininn Bo MaXHyH»

XBOH ea 40oCToii Mykagaumacu.

134.B. op. -135
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2.9
Laili y7Majnun

Unvvan and bigmning of the poem
F 134v-135r

2.9

«Jlaiinn Ba MagXHyH»
YHBaH'M Hayasno Noambl.
N. 134 06.-135
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2.10 o . «Jlainnn Bo MOLXKHYH»
o Laili va Majnun
«Jlannn sa MaxHyH» . OKOHYaHue.
Ending of the poem
XoTuma.

N. 167 06.-168
F 167v-168r
167-8. 0p-168






2.11
211 2.11

' «C " »
«Cabban C&VIép» Sa'ha Sayara av6a€awapa
Kyt ¢ Double-page frontispiece. AiBoiiHoii tpoHTUCIUC
yT ppoHTMCOMKC.
F 168v-169r N. 16800. 169

168-B. 0p.-169
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2.12
212 2.12

| «Cabacaiapa»
- Sa'ba Sayara P
«Cabbaucaiép» N YHBaH M Hayano noamsi.
Unwan and biginning of the poem.
YHBOH Ba [JOCTOH MyKagaumacu. 1. 169 06.-170
F 169v-170r

169-8. op.—170
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«Cabban canép» 5a'6a Sayara «Cabs caltapa»
Xuruma Ending of the poem. OKOHYaHue
iJo-h op 229 F 228 v-229r I

N. 228 06.-229









2.14 2.14

«Capamn UckaHpapuit» Sadd-i Iskandori «Capa-u uckaHgapn»
Xyt dhpoHTMCHUC. Double -page fiontispiece, OLIWUHOF®puHrHUuk
229 B. op. 230 f. 229v- 230r



215 215
«Capaun NckaHpapuii» Sadd-i Iskandari
YHbOH Ba [OCTOH MyKajalwacw,
230 B.op 231

2.15

«Capa-n nckaHgapu»
YHBaH M Hayano Nnoambl.
N. 230 06.-231

Unwan and biginning of the poem
F. 230v-231r
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KYNNNET, 1499 .
(XaHuKoOB, 55)

KULLIYAT OF 1499
(Khanykov 55)

KYNNNNAT1499 r.
(XaHblKOB 55)



KYNMET, 1499 ii.
(XAHVKOB, 55)

Xvxpun 904 Ainn 3ynxmxoka oiim 22 kyHu/munoguii 1499
nnn 31 nionb (caHa: 177-8 op.).

550-B. 33*22 cM. CuchaTw Typ/blya bynraH tonkanoknaH-
MaraH SN TUPOK Korod. MaTbl MangoHn 24*16,5 cm, Hasm - 4
YCTYHN, HAcp - yCTyHnapra 6ynmHMaraH, 27 camp. Eays -
HacTab/VK, CMEX — Kopa, cap/aBxasap Baacku pakamniall —
KU3WN cnéxaa.

Bup Heya MapTa TabMUpIaHraHIMK nusnapum 6op.

MykoBanalu YpTa Ocué, cyHrrn gaspnap.

Kenuwn: 1864 iinn, H.B. XaHnKoB Tynnamuaa.

AnabuéT: Dorn 1865. 23-6; BosmH 1946. 212, 218, 226,
229, 230,232-6.

HaBOMAHWHI XaéT/IMK uoLlapuaa Ty3wWiraH yLuoy
«KYIMET»HUHT acocuii KNCMMHN HaBOWIAHWHT y3n &3ra-
HW XaKunga TaXMUH KWIMHaAW. XaHUKOBHVHT TYTLLEMLLHTA
COTM6 OnaéTraH MaATAgeK, «YLLoy Tyr/lamaarn Kynésma-
JAPHUHE KynyuWwinrm Myanrmidyiap TOMOHWAaH é3uraH
EKMN Kyprb YMKWNIaH; aiTalinink, Haeomin acapnapyHUHT
TYNUK Tyrniamm Ba 3aiH an-OBnaMHHUHI caéxat/iapm Ly
XymagaHamp» aeb TabkmgnaHraHam [XandwH, Paccagy-
Ha 1977.174-6.]. ByHpaii TaXMWUH KWL y4yH cababriap 61p
HeuTa. BupuHunaaH, «Cagum VickaHaapuiny (448-)aa €3yB-
U AnoxgaH y3u (STbHY é3raH MHCOH), LLYHUHLLIEK, «<YKU-
raH Ba kaparaH» ofamra Mapxamar KAMTULLMH Cypaiiay-o,
aMMO XaéT BynmvaraH MyasidoH Hazapaa TyTManaw, GyH-
JaH Kenmb YmKKaH Xosiga Xyoca KL MyMKUHKU, «Ky-
ympraH/ésraH» Ba «TyKUraH/ésraH»/iap —euTTa Laxcamp.
MKKnHUgaH, €3yB rapym oavii KUTOBapHN KyumpuLL
Tanabnapura »asob 6epca-Aa, HO3VK XaTTOT/IMK HaMyHacu
Bynonvaian. YumHunaaH, NpodieccoHan Kyumpysumiap
KO/odooH/1a apabya «TaMmar» («Tyraay») Cy3vHA ULLNATK-
waaw, ywoy TyrjiaMHUHI 6ab3v KonodioH1apvaa 3ca Xy -
O LWYHAAM MabHOHW aHI1aTyBUM TypKYa «TyreHam» Cysn
vwnatwiraH. TypTUHYMAaH, 6ab3uv Xoiinapaa Myxappuyp-
JIVIK Ty3aTuLLIapn KUpUTUraH (TyTpu, 6y vwHu 6oLuka
LLaxXe aMasira oLLMpraH 6ymLLIv Xam MyMKMH).

Huma 6ynyiunaaH Katby Hasap, Ky/IMET Myannndr-
K Tynnamu 6ynmé, Anviiep HaBowi XaéTUHUHT OXUp-
M Mniapuaa yam TOMOHWAaH Ty3unraH factiiabky aHr

TY/IVK acapriap TyrniaMmamp.
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KULLIYAT OF 1499
(KHANYKOV 55)

22 Dhu al-Hijja 904/July 31 1499 (dateis onf 177v).

550 ff. 33*22 cm. Thin, polished laid papers of differ-
ent quality. Thefield ofthe text is 24*16.5 cm, the poetry is
written infour columns, while the prose is not divided into
columns. 27 lines. Nasta'liq script, black ink, headings and
oldfoliation in red ink.

Signs ofmultiple restoration works.

The binding is ofa later periodfrom Central Asia.

Acquisition: 1864, collection ofN.V. Khanykov.

Bibliography: Dorn 1865, p. 23; BonuH 1946, pp. 212,
218, 226, 229, 230, 232.

With regard to this copy of the Kulliyat, which was
made during the author's lifetime, it has been suggest-
ed that the most part was written by Navoi himself.
Even at the time of the purchase of Khanykov's col-
lection it was noted that, "many of the manuscripts of
this collection were written or revised by the authors
themselves: for instance the complete collection of
Navoi's works and Zain al-Abidin's Travels" [XandwuH,
PaccnaguiHa 1977, p. 174]. There are several reasons for
these assumptions. First of all, at the end of the poem
Sadd-i Iskandari (f. 448r) a message of good wishes has
been written, in which the scribe asks for Allah's mercy
for himself (the person who wrote it), as well as for "the
reader and 'seer™, but not for the still living author. One
could draw a conclusion that the person who "copied/
wrote" and "created/wrote" is the same person. Sec-
ondly, the handwriting is not an intricate calligraphic
one, although it does meet the standards of script used
for copying regular books. Thirdly, professional scribes
write the Arabic word tammat (“finished") in the colo-
phon, and in some colophons of this copy the Turkic
word ttigendu is used with the same meaning. Fourthly,
there are signs of proofreading (which, of course, could
have been done by someone else).

Either way, the Kulliyat is a an authentic book, one
of the earliest and most complete collections of Alisher
Navoi's works, that was compiled in the last years of
his life.



KyNnINNAT 1499 r.
(XAHbIKOB 55)

22 3y-n-xumpka 904/31 nionsa 1499 (gaTa Han. 17706.).

550 1. 33x22 cM. ToHKas NoLLeHas BepXKMpoBaHas Oy-
Mara pasHoro KavecTsa. [ofie TekcTa 24*16,5 cm, No33uns
B4 cTO0n6Ua, Npo3a —6e3 AeneHns Ha CTon6upl, 27 CTPOK.
MoYepK - HaCTaIMK, YePHW/A YepHbIe, 3arofioBKM U CTa-
pas honmaumsa - KpacHbIMU YepHUIaMu.

Cnefibl HEO[HOKPATHOW pecTaspauum.

MepenaeT MO3AHWIA CpeaHeasnaTCKMIA.

MocTynneHwe: 1864 r. CobpaHue H.B. XaHbikosa.

JlvuTepaTypa: Dorn 1865. S. 23; BonmH 1946. C. 212,
218, 226, 229, 230, 232.

OTHOCUTENIBHO 3TOF0  MPVDKM3HEHHOTO  CrmcKa
Kynnuirata genanvce NPeLnosioXKeHns, YTo ero cocTta-
BWJ/T1 M OCHOBHYIO YacTb Harnvcan cam Hasow. Ewe npu
MOKYMKe KO/IIEKUMM XaHbIKoBa OTMeYasn; «MHorme m3
pyKOMuceiA cero cobpaHunst NcaHbl UM NEPECMOTPEHbI
camMMMK aBTOpaMm: TakoBbl, HaNpyMep, NosIHoe cobpa-
HVie couMHeHn Hasom v nyTellecTBus 3eriH 3b-Abe-
AnHa» [XandumH, PaccaguHa 1977. C. 174]. MpuunH gns
TaKoro NpeanosiokKeHUs HECKOMbKO. Bo-nepBbIX, B KOH-
e noambl «Caaa-m uckaHaapw» (. 448) nvieetcs 6naro-
NnoXkenaHwe, B KOTOPOM MUCEL, NPOCUT MUNOCTM Anfiaxa
ANs cebs (Toro, KTo Hanvcan), a Takke ANs «UnTaroLLe-
ro M rMAAALLEro», HO He /151 XXMBYLLIErO eLLe aBTopa, U3
YEro MOXHO cfenatb BbIBOA, UTO «MepenmcaBLUni/Ha-
nMcaBLLINA» U «COUYNHMBLLMIA/HaNNCaBLLUIA» — OAHO
muo. Bo-BTOpbIX, MOYEPK He SBMSETCA W3bICKAHHO
KanmrpaddUuUHbIM, XOTS BMOJIHE OTBEYAeT TpeboBaH-
AM MepPenmcKn pPsaoBbIX KHUN. B-TpeTbux, Npodheccuo-
Ha/lbHble MEPENUCHMKM B KOOCOHE MULLYT apabekoe
C/I0BO «Tamamar» («3aKOHYeHa»), @ B HEKOTOPbIX KOJ10-
dhoHax AaHHOr o crvcka ynoTpe6/ieHo TIOPKCKOe C/I0BO
«THOFEHAI0» C TEM XKe 3Ha4YeHVeM. B-ueTBepTbIX, MecTa-
MU MIMeeTCs pegakTopckas rnpaska (Kotopasi, BIpoYeMm,
Morsia 6bITb cienaHa gpyrum inuom).

Kak 6bl TO HK 6blno, KynnuiiaT sBnsieTcs aBTopu-
TETHBLIM CMMCKOM — OAHUM W3 CambIX paHHWX U Nos-
HbIX CObpaHuin counHeHWi Anviepa Hasow, cocTas-
JIEHHbIM B NMOCEAHWVE FOAbI €M0 XXU3HU.

237



KynésmaHn 6vp Heya MapTa KalTa TabMUP/IALLIraH.
Xowmsiniap Ba 3CKM KOFO3HUWHI LUMKAacT/1aHraH >Xoiapun
HucbaTaH SHrMporn GuiaH anvaLITUpUAraH, SXrMmorn,
XIX acpfa Kaiita TabMupraHraH 6yrca kKepak. Envnrru-
puvnraH Koros 6yiaknapmaaru LWebpsiap TUKIaHraH. boLlka
XYCHUXaT 6uniaH 6oLika korosra «MyHLaom (110-B) é31b
KyWWraH, IEBOH/IAPra «aCKu» Cy360LLIM TY/IMK KyLLWraH
(95-B. 0p.-98-B. 0p.). By xvKpuIA 1258 / munoawii 1842-1843
nnnapgaH onavHpoK, «Xaipat yrn-abpop» (513-552 e)
[OCTOHM KyLuunraHmga 6axkapuiraH, YyHKW y Kaiita Tab-
MUpiaHMaraH Koroara é3usiraH, 60LLIKa acap/iapHUHI Bapak-
napuaarv TabMypriaLL 3fapu aca aHMK cesnnmnb Typaau.

Bapuya Bapak/IapHWHI Tenagary Yaa ypyarmra K1zl
CUéx brunaH apabya pakamiap KyinaraH, yHTa kapab, K-
TOOHM yLLIBY MyKOBa M4Mra >oinalliaH aBBasi Tyrlam-
HWHI TapTnb pakamun 6oLiKaya 6ynraHHY aHra Mym-
KVH. BUpOK, KypuvHWG TypubauKy, pakamsiall Tyrsiam
Ty3UNaéTraH NaiTaa amMac, 6a/IkM KeUpoK — [AeBOHIapra
«3CKW» Cy360LLIM Ba KUTO6 KcMiapm opacmaaru 6ab3vi To3a
caxvdpanap KyLUWUraHuaa aMasra oLLMpUIIraH.

>KaasangaH KypUHWG TyprbanKU, KYMET «MyHLLa-
OT» Ba «Bakgwisi» 6WiaH 60LLLIaHMG, KEMMHYaIMK TypTTa
[eBOH, «Xamca» Ba «/IMCOH yT-Talip» 6unaH (arap KeivH-
POK E3W/IM6, KyLLUMG KyMNFaH «3CKW» Cy360LLIMHN XNCO6-
ra onMacak) TyraraH. bab3y KMCMIapHUHE 6oLimaarn Ba-
paknapga MaRxXyf OynraH ceswnap/iv LUIMKaCT/IaHMLLIIap
YNapHWHI KaHAariamp BaKT AaBoOMma SiroHa MyKoBa numnaa
»kamraHmaraH xonga 6ynraHamruHy eungupasu.

Mykoga XIX acpra xoc, Typy — «ypTa 0cUéya» MyKO-
B ALUMA PaHI/IN Ka/IMH KOr03, KOMKOKHVHT YpTa/Inr-mra
60cMa HakLL TYLLUMPWAraH, MejasiboHmapuaaH aca ycTa-
HUHTI MCMUHU YKULL MyMKUH: «AMasia My/nia Myxammag,

caxxod» («Myria Myxammag, sican... MyKOBaco3»).
Kprkokrap yn4amMmy KUTOOHVIHT Y3VHUKWUAAH KaTrapok,
Jemak, ataiinab yHUHr yuyH scanvaraH. KMTo6HUH Tu-
KWraH >Konaa >xurappaHr Yapm 6uiaH KOMKOKIapHUHE
UeKKaapy XxaM MaxKamiaHraH.

Bup HeuTa >koiira «Myxammag, HazapmaumH neH My-
xammag, Eqrop fesoHGerv» (ChyKaporvk mLiapun Gyiinda
KO3U) fieraH €3yB/11 0Ba/1 LLIAK/MAAr Myxp 60Cv/IraH.
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The manuscript was restored more than once. The
margins and damaged parts of the old paper were re-
placed with newer ones, probably in the 19th c. The
verses were restored on the glued on pieces of paper.
The Munsha'at (f. I1Or) were written on different paper
and with different handwriting, also the entire "old"
foreword to the Divans were added (f. 95v-98v). This
happened before 1259/ 1842-1843, when the poem
Hairat al-Abrar (ff. 513-552) was added, since it is writ-
ten on paper that did not undergo restoration, while
all the other leaves with the other texts bear signs of it.

The upper left corners of all of the folios have Ar-
abic numbers written in red ink, which can be used to
determine that prior to binding the book in its current
covers, the order of the contents was different. Howev-
er, itis clear that the foliation was not done at the same
time as the codex was created, but actually later, when
the "old" foreword was added to the Divans as well as
some blank pages in between the parts of the book.

From the chart it can be seen that the Kulliyat be-
gan (if we do not consider the "old" foreword to the
Divans added later) with Munsha'at and Vagfiya, and
the four Divans, Quintet and Lisan al-Tayr followed.
Significant damage on the initial pages of some of the
parts means that at some point they were not stitched
in a single block.

The binding of the 19thc., type, "Central Asian"
mukowva: green coloured cardboard covers are
stamped with centrepiece and medallions, which
contain the name of the master: "Amal Mullah Mu-
hammad ...sahhaf* ("Done by Mullah Muhammad...
bookbinder™). The covers are of a larger size than the
block of the book, which means they were not spe-
cially produced for this book. The spine is made of
brown leather, which was also used to bind the butts
of the covers.

In some places impressions of an oval seal with
the legend "Muhammad Nazar al-Din ibn Muham-
mad Yadgar divan-bigi" (civil case judge) can be seen.



Pykonucb pecTtaBpypoBa/I HEOAHOKPaTHO. [lons
M MNOBpeXXdeHWs1 CTapoii Gymarm BOCMO/IHEHbI 6Gonee
HOBOI, BeposATHO, B XIX B. Ha NogK/ieeHHbIX KycouKax
6ymary BOCCTaHOB/EHbI CTUXW. [lpyroi pykow Ha apy-
roin 6ymare gonmcaH «MyHwaat» (n. 110), NO/HOCTLIO
[06aBneHo «CcTapoe» NpeancnoBue K agnBaHam (/1. 95 06.-
98 06.). Mpon3oLLo 3To paHee 1258 / 1842-1843 r., Korga
6bl1a MpucoeanHeHa noama «Xapart as-abpap» (n. 513-
552), MOCKO/bKY OHa HanuncaHa Ha bymare, He nogsepras-
LLIerica pecTaBpaLmu, a BCe JIUCTbI C OCTa/IbHbIMU COYN-
HEHUSAAMW HECYT ee 3aMeTHbIe criefpbl.

Ha Bcex nuctax KpacHbIMW YepHWUIaMU, B BEPXHEM
NleBOM Yr/ly MpoCTaB/ieHbl apabcKue HOoMepa, Mo KOTo-
PbIM MOXKHO CYANTb, UTO A0 3aK/IHOHEHUS KHUMN B Hbl-
HELLHWIA MepennieT MopsAoK COYUHEHWUIA ObUT VHOMA.
OfHaKo, O4eBMHO, YTO HyMepaums npocTaB/ieHa He
B MOMEHT CO34aHNA KOAEKCa, a No3aHee, Koraa 6bu1o Ao-
GaB/IEHO «CTapoe» MPEAuC/IoBME K AMBaHaM M HEKOTO-
pble YNCTble NMNCTbI MEXAY HacTAMU KHUTW.

M3 Tabnuubl BMAHO, 4TO KynnuiiaT Ha4dmHascs
(ecnn He y4dnTbIBaTb AOMNMCAHHOE MO34Hee «CTapoe»
npeamucnoBre K agnBaHam) ¢ «MyHLLaaTa» N «Bakdmiiar,
Janee cnefoBasiv YeTblpe AmMBaHa, MaTepuua n «MncaH
aT-Tavip». 3HauNTebHbIE MOBPEXAEHNS HA HaYa/IbHbIX
NINCTax HEKOTOPbIX YacTell roBOPSAT O TOM, YTO OHU Ka-
KOe-TO Bpems ObITOBa/IN He CLUNTLIMW B eAUHBbI 6/10K.

MepenneT XIX B, TUN — «CpefHea3naTCKnii» MyKo-
BBa: KAPTOHHbIE KPbILLKW 3e/1eHOr0 LiBeTa C TUCHEHbIMU
CPegHMKOM N MefaslbOHaMU, B KOTOPbIX YMTaeTcs UMS
MacTepa: «Amana Mmynna Myxammag, ... caxxag» («Cae-
nan mynna Myxammag MeperyieTunK»). KpbILLKY
60nbLLero pasmepa, YemM 610K KHUMUA, 1 3HAYUT, He BbUn
M3roTOB/IEHbI CMeLMasibHO A/151 Hee. KopeLLoK KopyyHe-
BOV KOXKU, Ha KOTOPbI KPensAaTcs TOpLbl KPbILLEK.

B HeCKOMbKMX MecTax BCTpeyaeTcs OTTMCK OBasIbHOMN
rneyaru c fiereHaon «Myxammag Hazap ag-AnH 6eH My-
xamMmMmag, Nagrap AvBaH-6Urv» (Cyapsi Mo rpaskaaHCKUM
Jenam).
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T. Bapaknap (sHru Acap HoMU BapaknapHUHT 3cKu K,ucMnapHuHr
p- pauamu) HOMU 3CKN TapTnémn
1 1op.-36 «JINCOH yT-Tanp» 522 op.-557 13
2 37 op.-94 op. «®apxog Ba LLUnpuH» 306 op.-364 op. 9
3 95 op.-98 op. [eBoHnapra «3ckm» c3'360Lm (6oLuka 10p.-4 op. 1
XyCHUXaT)
4 99 op.-110 op. «MyHLLa0T» 5 0p.-16 2
5 111 op.-118 op. «Bakgnsi» 18 op.-25 op. 3
o LSORATID ety i 200p-84p :
7 178 op.-234 op. «Hasogup yw-11a6o6» 86 0p.-142 op. 5
8 235 0p.-292 op. «bagoeb yn-sacar» 144 op.-201 op. 6
9 294 op.-329 op. «Jlann Ba MaxHyH» 365-400 op. 10
10 330 op.-378 «Cabbau canép» 401 op.-449 11
11 378 op.-448 «Capan VickaHgapuing 449 op.-519 12
12 449 op.-510 «®Pasoiing yn-kméop» 204 op.-265 7
13 511 op.-550 «Xanmpar yn-abpop», 1258. 266 op.-305 8

KYNAMET TAPKUBW:

CONTENTS OF THE KULLIYAT:

Previous order of

Ne  Folios (actual foliation) Titles of works Previous foliation

the parts
1 lv-36r Lisan nl-Tayr 522v-557r 13
2 37v-94v Farhad va Shinn 306v-364v 9
3 95v-98v Old"foreword to the Divans (another lv-4v 1
handwriting
4 99v-110v Munsha'at 5v-16r 2
5 Iv-118v Vagfiya 18v-25v 3
6 119v-177v Ghara'ib al-Sighar, 22 Dhu'l-Hijja 904 26v-84v 4
7 178v-234v Navadir al-Shabab 86v-142v 5
8 235v-292v Bada'i* al-Wasat 144v-201v 6
9 294v-329v Laili va Majnun 365r-400v 10
10 330v-378r Sab'a Sayara 401v-449r 11
1 378v-448r Sadd-i Iskandari 449v-519r 12
12 449v-510r Fava'id al-Kibar 204v-265r 7
13 511v-550r Hairat al-Abrar, 1258 266v-305r 8
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o o b

10
11
12
13

NucTel
(HoBas Hymepauws)
106.-36
37 06.-94 06.
95 06.-98 06.

99 06.-110 06.
111 06.-118 06.
119 06.-177 06.
178 06.-234 06.
235 06.-292 06.
294 06.-329 06.
330 06.-378
378 06.-448
449 06.-510
511 06.-550

COCTAB KYJITNNATA:

HasBaHune counHeHus

«MuncaH aT-Taip»
«®apxag Ba LUnpuH»

«CTapoe» Npeaucnosne K aMBaHam (opyrow
pyKoi)

«MyHLwaaT»

«Bakdhmina»

«Fapamnb ac-cmrap», 22 3y-n-xmmka 904
«HaBagmp aiu-wabab»

«bagan an-Bacat»

«Jlarinu Ba MapkHyH»

«Caba canapa»

«Capa-v uckaHgapu»

«®dasang an-kmbap»

«Xawpart an-abpap», 1258.

CTapas HymMepaums
NINCTOB
522 06.-557
306 06.-364 06.
106.-4 06.

506.-16
18 06. - 25 06.
26 06. - 84 06.
86 06.-142 06.
144 06.-201 06.
365-400 06.
401 06.-449
449 06.-519
204 06.-265
266 06.-305

Crapblii

nopsAoK vacTei

13
9

o o0 b~ W

1
12
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«lapoinb yc-curap»

Tysatuwnap HamyHacu.

39-B. 0p.—40
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31
Ghara'ib al-Sighar

Sample of proofreading.
F. 39v—40r

Iy

«Fapaunb ac-curap»
O6paseL, NpaBKu.
N. 39 06.-40
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Myxpnap, XowWunanapHUHT

3eKkun pecTaspaunam/ MeuaTwn,

restoration of margins. cTapaspecTaBpauus nonei.
n. 99
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[eBoHnapra «ackn» cysbown

bolwka yycHuxar.

98-B. op.

& & ***$#
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33
The ending of "Old" foreword to the
Divans
(a different script).
F9Sv

33
((CTapoe» npegucnosune
K AuBaHam

[Opyroi nodvepk

J1. 98 oo.






KYJIJINET,

MWHUNATHOPAJTAP BUJ1AH
1521-1522 n.

(JopH 559)

KULLIYAT WITH MINIATURES
OF 1521-1522
(Dorn 559)

KYNTNUNAT C MUHUNATIOPAMU
1521-1522 rr.

(JopH 559)



KYNNVET, MUHUATHOPAJTIAPU
BUNJTAH, 1521-1522 WiA.
(0OPH 559)

XV acp oxupu - XV I acp 6owm, XupoT (?). MUHna-
Tiopanap Xvmxpuin 928/munogunin 1521-1522 iiid., LWoxpy-
xunsa (?).

227-B., ynyamun 32,5x22,5 cm. Korosu tonka, snTupoku-
rMHW MYKOTTaH, AMPUKKNIALLIMK BEPXKE YN3NKNApN TOPTUN-
raH. MaTH 3apxan xowmsaaa, 25*17 cm, 25 mucpagaH TypT
ycTyn. E3ys: HacTabmk. Kopa cuéx, capnaexanapy sapxar,
KWU3W/1 Ba 3aHropu cnéxaa. 6 yHBOH, 25 TaMMHuaTiopa.

3apxan 60cma HakKM/IM Yapm MyKOBa.

Koros Ba MyKoBaHUHT TabMupnanmwn: 1980-iinnnap.

Kenunwwn: 1817 uun, M.K. ®ponos Tynnamuga.

ApabuéT: Dorn 1852. p. 510-511; BonnH 1946. 212,
232-233-6; lanepknHa 1956. 221-234-6; ManepkunHa 1980.
24-25-6. 6-9-pacwm; AbsikoHoBa 1964. 6-7-pacm; CynaliMoH
1981a. 7-9-pacm, 21-22; CynalimoH, CynaiimoHoBa 1982.
59-76-pacm; Awpacpmii 1987.129-137-6; Bacunbesa 20066.

Kynnnét Tynnmk amacimrn aHuk. Y aHbaHasuin
pasuwiga «Yuxmn xaguc» (1-8 op.-3-8 op.) Ba «Hasm
yn-aBoxmp»gaH 6ownaHagn (B. 4 op.-18 op.), ynap
opTUAaH «Xamca»farv dpakat TypTTa AOCTOH Kenaau:
«Xaunpat yn-abpop» (19-8 0p.-65); «®Papxoa Ba LUu-
puH» (66-B 0p.-131); «Jlannn Ba MaxHyH» (132-B op.-
172) Ba «Cabban canép», naBxa-yHBOHAa 3ca «XadT
narikap» é3nnraH (173-8 op.-227 op.).

TaxmuHnapra Kypa, Ky/smmét XV acp oxvpn —
XVI acp 6ownapuga Xupotaa KyumpuaraH, KelinH
MoBapoyHHaxpra KentmpunraH sa LLloxpyxus ynkacu
Xykmgopu KengmmyxaMMagHUHE Kynvra Tylurad. by
epaa, TaXmMuHaH XKpuii 928 / mmnogmin 1521-1522
Mmnnnapga Kynésma KaTta axamusiT Kacb aTagmraH Mu-
HMaTiopanap 6unaH 6esaTunraH. LLyHWUHraek, cesn-
napnu WrKacTnaHvLWapura Kapamaii, caHbat aypao-
Hacura aiinaHraH MyKoBacu Xam axaMmusiTra casoBop.
YHUHT N4KKM 6e3aTunvLLm xakmnga «Hasownia acapriapu
KntobaTt caHbaTuga» 606uaa 6atadcmn yKuL MyM-
KVH.

18, 10p.,4o0p.,227 op. fa E3yBUHN TYLLIYHNO Gyn-
MariguraH cakkusbypuyaknn apabya Myxp MaBxXyd.
227-8. opkacupga aca lMNetp PPOoNOBHUHI ABOPAHNVK
rep6 Ba arasik akcnmMoépucn 6op.

248

KULLIYAT WITH MINIATURES
OF 1521-1522
(DORN 559)

End ofthe 15th - beginning ofthe 16™ c. Herat (?) Min-
iatures 0f928/ 1521-1522, Shahrukhiya (?).

227ff 32.5*22.5 cm. Paper is thin, gloss is lost, with
large, crooked laid lines. Text is enclosed in a golden frame
25*17 cm, 25 lines infour columns. Nasta'liq script. Black
ink, headings written in gold, red and blue ink. 6 unwans, 25
miniatures.

Leather binding with gold embossing.

Conservation of the paper and binding in the 1980s.

Acquisition: 1817, collection ofP .K. Frolov.

Bibliography: Dorn 1852, pp.510-511; BonuH 1946,
pp. 212,232-233; NanepkuHa 1956, pp. 221-234, lanepkmHa
1980, pp. 24-25. 1l. 6-9; [ObskoHoBa 1964, il. 6-7;
CyneiimaHn 1981a, il. 7-9, 21-22; CyneiimaH, CyneiimaHoBa
1982, il. 59-76; Awpadu 1987, pp. 129-137; BacunbeBa
20066.

The Kulliyat is certainly not complete. It begins tra-
ditionally with Chihil Hadith (f. Iv-3v) and Nazm al-Ja-
vahir (f. 4v-18v), it is then followed by four poems of
the Quintet: Hairat al-Abrar (f. 19v-65r); Farhad va Shi-
rin (f. 66v-131r); Laili va Majnun (f. 132v-172r) and Sab'a
Sayara, the unwan-heading of which says Haft Paikar
(f. 173v-227r).

It is possible that the Kulliyat was copied in Herat
at the end of the 15th- beginning of the 16thc., then it
was taken to Transoxiana and eventually ended up
with Kildi-Muhammad, local ruler of Shahrukhiya.
In 928 / 1521-1522 it was illustrated with miniatures,
which add significant value to the manuscript. There
are also remarkable covers that, despite substantial
damage, happen to be a masterpiece of book decorat-
ing art. For more detailed information about the deco-
rations, please refer to the "Navoi's Works in the Arts of
the Book" section of the current volume.

On ff. Ir, lv, 4v and 227v there are imprints of an
octagon shaped Arabic stamp with an unclear legend.
On f. 227v there is a coat of arms and the bookplate of
the owner Peter Frolov.



KynTMNAT C MNHUNATIOPAMIN
1521-1522 rr.
(OPH 559)

KoHel, XV —Hauvano XVIes., 'epaT (?). MuHMaTIOpbI
928/1521-1522 r., Wapyxuita (?).

227n. 32,5*22,5 cm. bymara TOHKas, yTpaTuBLLaA
NIOLLEHME, CKPYMHbIMU KPVBbLIMU IMHUAMU-BEPXKE. TeKCT
B 30/10T0I paMke 25*17 cm N0 25 CTPOK B UeThipe cToN6LA.
Moyepk - HacTanuK. YepHuna YepHble, 3arofioBKM - 30/10-
TOM, KpPacHbIMUA M CUHUMW YepHunamu. 6yHBaHoB, 25 Mu-
HMaTIop.

MepenneT KOXaHbliA, C 30/10TbIM TUCHEHUEM.

PecTaspayms 6ymaru v nepenneTa 1980-x IT.

MocTynneHue: 1817 r. Cobparue M.K. ®ponosa.

NunTepaTypa: Dorn 1852. P.510-511; BonvH 1946.
C. 212, 232-233; lanepkuHa 1956. C. 221-234; [anepkuHa
1980. C. 24-25, pwuc. 6-9; [ibsikoHoBa 1964. Puc. 6-7; Cyneit-
maH 1981a. Puc. 7-9, 21-22; CyneiimaH, CyneiimaHoa 1982.
Puc. 59-76; Awpacn 1987. C. 129-137; Bacunbesa 200 66.

Kynnuiiat onpeseneHHO HenosHbIA. OH Ha4YMHaeTCs
TPaAVLMOHHO ¢ «Ynxmn xaaue» (n. 1 06.-3 06) n «Hasm
an-mrasaxuvp» (.4 06.-18 06.), 3a HAMK CreayroT NNLLb
YeTblpe MoaMbl K3 MsaTepurLbl: «XakparT ast-adbpap» (. 19
06.-65); «®Papxag Ba LLmpuH» (. 66 06.-131); «/lainn Ba
MamkHyH» (1. 13206.-172) n «Caba caliapa», B 3acTaB-
Ke-yHBaHe KOTOpOM HamucaHo «Xadht maiikap» (n. 173
006.-227 06.).

MpeanonoxutensHo Kynnuiiat 6bu1  NepenucaH
B leparte B KOHUe XV — Hadyasie XVI BB, 3ateM npw-
BeseH B MaBepaHHaxp W okasasica Yy Kenban-Myxaw-
Maja, yaenbHoro npasutens Llaxpyxum. Tam OH 6bin
B 928 / 1521-1522r. WAMOCTPUPOBAH  MUHMATIOPaMK,
KOTOpble MPUAAKOT PYKOMMCK 60/1bLLIOE 3HaYeHKE. 3ame-
yaTesleH Takoke MepervieT, ABNAIOLLMACA, HECMOTPS Ha
3HaYUTENbHbIE MOBPEXAEHWS, LLIEAEBPOM MEPEr/IETHOrO
nckyccTsa. MogpobHee o fiekope cM. B pasgaerne «[povsse-
JeHna HaBon B KH/XKHOM UCKYCCTBE» HaCTOSILLIETO M3Ma-
HUS.

Ha n. 1, 106, 4 06., 227 06. MetOTCA OTTMCKU BOCh-
MWYro/IbHO apaborpadinyHoM nevaT ¢ Hepa3bopUMBOM
nereHaon. Ha n. 227 06. ABOPSIHCKMIA repb 1 3KCAMOpmC
BnagenbLa Metpa dpososa.
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4.3

4.3
«Ha3m yn-xxaBoxump» Nazm al-Javahir «Hasm an-gxasaxup»
YHBOH. Unwan. YHBaH.
4-B. op. F. 4v

M. 4 06.
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4.4
«XaiipaT yn-abpop»
YHBOH.

19-8. op.

ry
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Hairatal-Abrar «XalipaT an-abpap»
YHBaH.

Unwan.

E.19v N. 19 ob6.
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4.5

«Kamnup Ba wo* rosuii
Lo3nXy3ypuaa»

35-8B.

256

4.5

"The Old Woman and Shah Ghazi
in front ofa Qadi-Judge"

F. 35r

45

«CTapyxau waxa3u nepes cyabei-
Kagmem»

N. 35









4.6
«KyLumHnap topuLgax»
42-B. op.

AHJOK3LNT TUMKU: LLIAXN KOMPOH,
TypTynycxoHu Temyp KyparoH

daTXn akonmmra KuiroHga asm,

X1HA caBoAuAa KaT UK Bynam pasm.
daTxwnna HycpaT 4y aHra 6epav gacT,
Yapxafys Kanbura conau LUMKaeT.

MWHWATIOPaHUHT UYKM KMCMULA XUKOSAHWUHT
acoCuii CIOXKeTN TacBMpaHraH. bup xaHrum
VKKW COAUK AYCTAaH GMPWMHN ynaupuLura
yorfaHagmn, MKKMHYMCK 3ca YHra Kapara:
«ABB&/1 MeHU ynaup!» - fes 6akupagu.
XKaHrum y TOMOH to3naHraHga, 6upmHum
LYCT aiiHn UNTUMOCHKN énBopunG alitaau.
VKKV yCTHUHT ByHAalk untumocnapu

TO XOKOH Kennb, 6y ayctnapHuHM
ONNIAXKAHOGNTUHKU Kypunb, marny6 6ynraH
XankHu as aTryH4a AaBOM 3Tagu.

4.6
"Army Campaign". Miniature illustrating
the parable aboutfaithful friends

F.42v

I once heard ofa Khan offour Uluses

Amir Timur, a great Guregan

He led his forces with an iron fist

And began a brutal battle when he entered
Hind.

The unchanging star offortune
Brought him victory, as it always had.

In the lower part of the miniature the main
plot of the parable is illustrated. A warrior
tried to kill one of his two faithful friends,
but the second friend screamed out: "Kill
me first!"When the warrior turned to him,
the first of the friends screamed out the
same request. This continued until the
leader, who had seen the honourableness
of the two friends, sent an order to have
mercy on the defeated peoples.

46
«Bolicko B noxogae». MuHuaTtopa
K NPT Ye 0 BEPHBIX APY3bsX

1. 42 06.

Cnbixan f: YeTbIpeXyNycoB XaH,

Amup Tumyp, BeNuKuii TyparaH,

MoBen BoOWCKa XXene3Ho pyKoW

W, B XMHA, BONASA, XXeCT OKNIA NPUHAN GOWA.
Ypauv HeM3meHHas 3se3fa

Emy gana nobefy, Kak Bcerga.

B HWKHEN YacT MUHMATIOPSI
NPOUNNIOCTPUPOBAH FMaBHbIA CHOXKET
npuT4n. Hekuii BOMH 3aMaxHyncs, YTo6bl
ybuTb OAHOrO 13 ABYX BEPHBIX pPYy3eii, HO
BTOPOIi BCKpMYan: «Y6eil MeHs cHavanal»
Koraa BOMH NoBepHy/cs K Hemy, NepBblii
13 apy3eli BbIKPUKHYI Ty ke NpocbOy.
Tak NpPofoMKanoch A0 Tex Nop, NoKa ot
npasuTens, yBugesLLero 61aroposcTso
[BYX [ipy3eid, HU npuLlen npukas

0 NOMW/IOBaHMMN NOBEXAEHHOrO Haposa.
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47

«LLavix Vpoupin Mcpra ke TaéTwb, iynga
XycHga FOcydora TBHr 6y/raH AiMrmTHn
yupaTag»

44-B. op.

‘b PIALAN.

#E

34+I\:
&ft*h

47
"Shaikh Iraqgi, on his way to Egypt met
ayoung man in Syria; whose beauty could
onlybe compared to that of Yusuf*

F.44v

47

«LLeiix Vipakv no ny TuB Ervne T
BCTPeyaeT B CHpVVIFOHOLLLY, Kpaco Toi
nogo6Horo Vycydy»

N. 44 o6.
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4.8

«LLlaix CyxpaBapaxanudaxysypuga
XaTTOT ELyTTaéHnaay TUPULLIHK
TaKmd umnagm»

49-B. op.

Llaiixra 4yH an copy TYLITU Hasap,
Kyaura EkyT KypyHAau marap,

KynTu paBoH 30x1p 3T 16 n3Tunpob,
XalipaT 3Twn6, kKungm xanuga xmToob.

XanuaHuHr 6yHaan xypmar-m3sarra
HUMa cabab 3KaHNTK XakKuaaru caBonura
»XaBobaH:

Laiix gepu: Kalicn 6uiink n3syxox,
MyHAVH yTapkum, aHra 6epmuid nox,

Kum 6opn Mycxadh 6 Tumakayp mu,
Yiinakv aHfoK 61Ta onmac Kin.
UyH KNNypy N1 XaK Cy3UHUHT 3UiHaT I,
Boxxnb3pyp 6usra aHMHrXypmaTu».
Bunray aHv MypLUUAY OTOXAVH,
XYKMUWOKYNyCcynamn aHra LoXauH.

262
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4.8 4.8

"In the presence ofthe caliph, Shaikh
Suhravardiinvites the calligrapher Yaqut
tositnexttohim”

F. 49v.

"There once was a famous holy Shaikh in
Suhravard", who was received in the caliph's
palace with great honour.

The Shaikh glanced over the huge hall
Andsuddenly among the crowd he saw Yaqut
Then he rose decisively from the throne,

And bowed down before Yaqut.

To the caliph's question about the reason
for this honour, the Shaikh responded:

For beautifully copying the Quran

He is known well throughout the land,

No one quite comes close to his great talent
And thatis why | bow before him.

Caliph was utterly amazed,

And praised the humble Yaqut.

«LLelix CyxpaBapay B Mpucy TCTBUN
xanucha npurnalae T Kasmrpada
ViakyTa nprcecTs psifom ¢ coboii»
J1. 49 06.

«bbin B CyxpaBapge cnaBeH Lueiix
CBATON», MPUHATBIN BO ABOpPLIe xanuda
C BeIMYailUM NOYTEHMEM.

OKWHYy/N B3rNSA0OM LUEAX OrPOMHBbIV 3an

W eapyr
W OH, CTPEMUTENbHO MOKMHYB TPOH,

B Tonne AkyTaysugan,

SIKyTY 0T Aasi NOSACHOW MOK/IOH.

Ha Bonpoc xanucga o npuymHe Takoro
noyerta LUex OTBETUN:

«/IckycCcTBOM nepenuceiBaTb KopaH

OH cnaBUTCA [0 OT fla/IeHHbIX CTPpaH,

M C HAM HUKTO B UCKYCCT BE HECPABHUM,
BoT nouemy CKMOHAKCH A Npes HUM».,
Xanud 6bin HeckaszaHHO yANBIEH,
AKYy T a CKPOMHOI0 BO3BbICU/T OH».
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4.9
YpyLu MaH3apanapm

55-B.

OHVHIYy4YyHKNM, Ka4oHynca Habapg,
Alinaca athnok 103nH Tuparapg.
WKkn TapaanH anaHroy Twrm Tes,
ConcajkaxoH xa/iku apo pycTaxes.
3N oparvH Turn Wwnkod arnaca.
Xaem 60LLMH ryp3u runod ainaca.
Ap3unxyHap 6ynca imrnTnap uwm,
Kunnca aéHy3 xyHapvH xap KULWu...

264
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4.9
Battle scene

F. 55r.

When, brutally and unforgivably

The war comes crashing from all sides,

And darkness encloses over the sky and the view,
And the swords glare like lightning,

When seeing disaster and death

Doubt will cloud over people's hearts,

Then get up, young brave man, and showyour
Bravery, strength and experience in battle.

4.9
baTasnbHas cueHa
N.55

Korgax, Heymonuma v rposHa,

Co BCex CTOPOH HaABUHE T CSA BOHA,
W cTaHeT TemeH HebGanuK 1 B3rnag,
N MonHuUsMK cabnu 3abnecTsT,
Korga npu Buae 6e4cTBUIA U cmepTell
CMsTeHbe NOTPsAceT cepaua togein,
Torga BCTaBaw, KUV, ABAANA CBOKO
OTBary, cuny, onbITHOCTb B 60I0.
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411 41 411
«®bapxog Ba LLnpuH» Farhad vaShirin «®Papxap Ba LLnpnH»
YHBOH. Unwan. YHBaH.

66-B. op. F.66v 1. 66 06.



413

«XUTONLOLOHMYT M Papxog, brnaH
TaxThay Tvipnoam»
79-B.
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412 412
"The Chinese Khagan andhis son Farhad «KuTaiickuiixakaH ¢ cbiHoM PapxagomM
enthroned" BOCCEJAOT Ha TPOHE»
F.79r nm






413
«@PapXOAHVHT JEeHT 3 OLLa caéLia Ty
94-8. op.
XuToit wax3ogacu ®apxog y3u cexpam
Ky3ryja KypraH HOTaHWL ry3an KM3HUHT
NWKMAa Kyinb-eHapan. «Y TesrnHa
cynap, ryé cosra aiinaHm6 6opap»
341. YHUHT OoTacu — XUTOI XOKOHU
TabUGNAPHUHT Macnaxatura Kypa, ymu
6unaH feHrn3 caéxatmra YMKuULLra sa yHu
oponga XonawraH Tornap tenacuaaru
My3/MK Ba Wngobaxw Gynoknapra onmé
6opwuwra Kapop kunagun. feHrns cahapu
6oLwWnaHraHnaaH CyHr UKKN KyH yTrau,
6ypoH 6owwnaHaaun. Nyékun «apuiitanap
ocmoHAaarv nynnapvpaH agawne, ypaakka
alinaHraH Ba fEeHrn3ra LWyHruraH agunap».
®dapxof Kaiivkka yTupn6 onuwira yarypaau,
aMMO Ly 3aX0TN BYPOH YHU OKuU3N6
ketagun, ®apxoAHMHT oTacK aca kemagja
Konagun. dptanab oTaCMHUHT Kemacu XuToi
coxunnapura eTmé 6opaaun, PapxogHu aca
XWHAMCTOHAAH fiMaHra cy3nb keTaéTraH,
aMMo GYpOH Tydaiinu iynnaaH agairaH
casforapnap Kytkapm6 onvwagn. Keivn
caBforapnap y3 KeMacuHun feHrns
KapoK4YMnapuHUHITe3opap kemanapu ypad
onaéTraHuHM cesunb konuwaan. Taxpubanm
[eHrn3ymnnap KapokK4YMnapHUHI Kopamor
(HedhTb) TynavpuAraH nanwnapHu ékmo,
Kemara oTULWNapuHW, KelnH éHaéTraH
KEMaHW TaNOH-TOPOX KUANLINAPUHUN AXLUN
6unnwapaun. Xamma Baxumara Tylica-ga,
dapxoa xoTmpxam 3gu. Y genau:

Cu3MHrxaiin nipa 6o0pmy3pKMH 0é,
Heuay k 6vpna Kynpak 3ypnyk
AHUWHT 3ypura rapuu é inyk apau,
Xamyn énoiinkun gorny K apau.
ficab éryluacuH, ykHu Ty3 aiinab,
YN UWHUHT UPTMKOGWH énrys aiinab.
Ty30TryHUYayKy éiunH gunosap,
ETnwTunkap éHyn xainnu xadorap.
flcab KopypanapyT &raypypra,
KemaBy Kema xafikuH éHgypypra.
ETunbyn eprakum kopypa eTmac,
[Jema Kopypa, Y K Xxam OH4Ya KeTMac.
Linnné kopypaadhkaHHW HULLOHA,
AHUHIAeK 0T TK Papxoan AroHa
Kn, ypau Had T IMK KOpypaHu-ykK,
YWOT TUyN ENNHANK KypaHnyK
AnapauH 6ab3n Kyiigu, 6ab3nynau,

Heknm KonroH koum6 osopa bynau.
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413
"Farhad's SeaJourney"

F. 94v

The Chinese prince Farhad was madly in
love with the mysterious beauty whom he
saw in the reflection of a magical mirror.
"He quickly withered, he turned into a
shadow". On the advice of the doctors, his
father, the Chinese Khaqan, decided to

go on ajourney by sea in order to bring
his son to an island, where, high up in

the mountains, there is a glacier with

cold healing springs. Two days into their
journey a storm broke out. "And the angels,
having lost their path in heaven, turned
into ducks and dived into the sea". Farhad
managed to get into a small boat that was
instantly taken away by the hurricane,
while his father stayed on the ship, which
by morning made its way to the shores of
China. Farhad's boat, which ended up in
the ocean, was found by merchants who
were sailing from India to Yemen, but who
had lost their way because of the storm.
Suddenly the merchants saw that pirates
in their speed boats were catching up with
them and already surrounding them. The
experienced sailors knew that the pirates
would throw shells with oil in order to burn
and then rob the ship. In a state of panic
Farhad remained calm. He said

"Since the ship hasyet to burn,

Find a bow and at least some arrows
Suddenly, the bow and arrows did appear
Although the bow was barely tight enough
The arrows too, turned out to be too short
And for Farhad they would be far too light,
Butsince theirship, from all sides

Was fenced in by the many boats

And the blaring fire of the oiled ammunition
Was visible in the pirate's hand,

Farhad quickly launched an arrow

Into that vessel o foil

And did not make the slightest mistake:

He broke the vessel, and lit the fire

With the thrower and his helper next to him,
While the boatitselfwas engulfed by fire...
And only then did he stop shooting,

When all the others were forced to flee.

413
«Mopckoe nyTeLlecTB1e dapxafa»

N1. 94 06.

Kutaiickuii uapesuy dapxag cropan ot
N06BN K YBUAEHHOW UM B BOMLLEGHOM
3epKasie HeM3BeCTHOI KpacaBuue. «OH
6bICTPO Yax, OH MPEBPATUNICS B TEHbY.

Mo coBeTy Bpayeii ero otew, - KUTalickuii
XakaH - peLunn NpeanpuHATL MOPCKoe
nyTeLlecTBme, YTO6bI LOCTaBUTH CbiHA

Ha OCTPOB, Ha KOTOPOM, BbICOKO B ropax,
eCTb NIeIHVK N LenunTenbHble NpoxnagHble
pyubu. Yepes fBa fHS MOPCKOro nyTtu
paspasunacb 6yps. «/ aHrensl, nytei
Hebec NnLack, HIPANN B MOpPE, B YyTOK
npespartsacb». ®apxag ycnen nepecectb

B YE/H, TYT Xe YHeCeHHbIli yparaHom,

a ero oTel, ocTa/ics Ha kopabne, KOTOpbIl
HayTpo npuHecno K 6eperam Kutasa. YénH
dapxafa, yHeCeHHbIi B OKeaH, nogobpan
Kynubl, NAbiBywme 13 Vuaum s Memven,

HO cbuMBLUMECS C Kypca n3-3a bypu.
BHe3anHo Kynubl YBUAENU AOTOHAOLWME
1 OKpYXKatoLLme Ux Kopab/ib GbICTPOXOAHbIE
NOJKN MOPCKMX Pa36oMHNKOB. OMbITHbIE
MOPSIKM 3HANN, YTO pasboiHmkn ByayT
MeTaTb CHapaabl C HeTbHo, YTOObI
3a)Keyb Kopab/nb 1 3aTeM pa3rpabuTb
ero. B oxBatuBLUeli Bcex NaHvke dapxag,
ocTaics CroKoeH. OH ckasan:

«Kopabsb eLe nokyfa He cropen,-
HalignTenyk MXxoTb HEMHOTO CT pen...»
W TyT Hawenca nyk n cTpensl BAPYT,
Nyk, npaBga, HeaocTaTOo4vHO 6bIN TYT,

M cTpenbl oKasannmcb KOPOTKU

W ona dapxaga yepecuyp nerku,

Ho TakK Kak 6bl/1y)e €O BCeX CTOPOH
Kopabsib nx YyenTHOKamMmn OKpYXXeH

M HedTSHOI Nblnarownii cHapsg

YKe fepxan ofuH Avkapb-nupaT,
dapxaf HemeNa CXWbl TeTUBHON
MycTun cTpeny B cocys TOT HedhTAHON
M He owwimnbea paxe Ha BepLUOK:
Cocynpa36un OH, 1 OroHb 3axer
MeTanbLuka, NogpyYHUKa Npu HeMm,

Vi camblii YenH oxBayeH 6bln OTHEM...
Mnnwe Torga cTpensby OH nNpekpaTwn,
Korpaa Bcex npounx B 6ercTeo o6paTu.
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4.14

«APMaHMCTOH TOornapuaayy caHr rapoLu
6unaH cyubaTnawaéTraH ®apxos Ba
mycassup LLonyp»

96-B.

Kemaga keTaétno, dapxog Moxmp
mycasBup LUonyp 6unaH TaHULWNG

KONMagun Ba yHra y3u usnaétraH axomnné
3aMWH xakuga cy3nab 6epagun, ammo
caéxaTfaH acocuii makcagm 6ynraH 6emucn
COXnMbXXamMon xakmnga osms oumaiigm.
KynruHa mamnakarnapHu kyprad Llonyp
Papxos APMaHUCTOHHU N3NAaETraHUHN
TyWwyHan Ba y epra bupra 60puwHn
Taknng Knnagm. ApMaHUCTOHra etno
6opray, ynap KosiHu dykumunap 6unax
Maiifanalura ypuHaétraH ogamaapHu
Kypuwaan. NwymnapHuHr ran-cysnapugaH
dapxog apmaH Manmkacu MexmH6oHY
TOopAaH y3aH Kasnb, XusHu LUMpuUHHUHT
capoliura cyB yTKasuWHN bylopraHngaH
xabap Tonagun. Tof XXUHcNapun xyaaam
KaTTMK6ynraHn 60nc NWYNNAPHUHT

KyMaaH xed 6Up 1w KenmaéTtraHam.
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414

"Farhad and the artist Shapur, talking to
three stonemasons in the mountains of
Armenia”

F. 96r.

Back on the ship, Farhad met with a skilful
artist named Shapur. He told Shapur about
a beautiful land that he wanted to visit,
but he didn't mention anything about

the enchanting beauty, who was the real
reason behind his journey. Shapur, who
had seen many countries, was sure that
Farhad was looking for Armenia, and
offered to accompany him there. Having
reached Armenia they discovered people
breaking rocks with a pickaxe. From their
conversation Farhad learned that they were
ordered to cut out a passage for a creak
through which water will reach the palace
of Shirin, who is the niece of the Armenian
Queen Mahin-Banu.The rock however, is
very strong and the workers aren't able to
do anything with it.

«®Papxag nxyaoxHuk Wanyp,
6ecepytoLipe B ropaxApMeHUn ¢ Tpems
KameHoTecamm»

n. 96

Ewe Ha kopabne ®apxaf 3HaKOMMUTCSH

C UCKYCHbIM Xy 0XHMUKOM Lanypom

1 No3gHee pacckasbiBaeT eMy O HeKOi
KpacuBoli 3eMne, B KOTOPYH OH CTpeMuUTCSH
nonacTb, YMON4aB O HEBUAAHHOW
KpacaBuLe - UCTUHHOW Lenu cBoero
nytewecTBus. Wanyp, noBugaBLni
Hemasno cTpaH, yBepeH, 4to ®apxaj

nwet ApMeHuio, U npegnaraeTt ero tyga
CONpoBOAUTL. lOCTUTHYB APMEHUN, OHU
BUAAT Ntofel, 6boLWNX CKanbl KNPKamu.
W3 pasrosopa ®apxaf y3HaeT, 4To UM
npukasaHo BbIpyOGUTbL B ropax pycno Ans
6yayuiero py4bs, no KOTopomy soja
[O/KHA NOWTN K ABOPLY KpacaBuubl
LUnpWH, NNeMAHHNULE apMSAHCKOW LapuLbl
MuxuH-baHy. FTopHas nopofja, ofHako,
O4YeHb TBepaa, U paboyvie HUYEro He MOTyT

C Heli caenaTb.









4.15

«YoaHnuynaTaéTraH ®ap*o Ba
TemMmupunnap»

98-B. op.

dapxof caHrTapolunapra épaam Gepuiira
Kapop kunagu. ABeanura y 6apya yykuy
Ba TellanapHu Anrné onagu, ynapHu

y3u 6unaguraH ycyn épgamuga to6nab,
KaTTapoK KUnmb kawtagaH scangu.

Kecn6 xap Tewacu KUroy xopoLuu,
danak nuan IKUAEK nopa ToLu.

415
"Farhad, breaking apart the rocks, and the
blacksmiths"

F. 98v.

Farhad decided to help the stonemasons.
At first he melted all of the pickaxes,

and forged new, bigger ones, using the
hardening technique he was familiar with.

He swung the pickaxe, and there he was
Already breaking the granite with his mighty
hand.

4.15

«Papxag, pyLUuaLLmii ckany, u

Ky3Heupbl»

N. 98 06.

dapxaf pelunn NOMOYb KaMeHoTecaMm.
CHavana OH nepenaBna BCe KAPKA U TULLIK,
CKOBa/1 HOBble - GONbLLErO pa3Mepa,
NoABEPrHyB MX 3aKaske U3BECTHbIM eMy
cnoco6om.

KWpKOii B3MaxHy/ - 1 BOT Y>Ke rpOMUT
OH 6oraThIPCKOIO PYKOW IpaHnT .
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4.16

«Papxof LLMpnHHM 0TY 6unaH brpra

Ky TapmoLaa»

102-B. op.

KelinHuanuk, manuka sa LUnpuH 6unax
TaHuwray, ®apxof y3aH Kasull UWIUHA
Huxosicura eTkasagn, XoBy3 KoBnangu, Kos
yctraa LUvpuH yuyH kacp Kypaaw Ba yHu
mycaseup Lonyp 6unaH 6upra 6e3atagu.
KasunraH ysaHra cyB oumLl KyHu 6Galipam
Kunuwagu Ba LUnpuH y3 capoiivra cys
KaHfal okn6 60pULLNHN KypULL YYYH OTU
FynryHHu yontmpub ketagu. OT Wamongek
enné keTnob, CYHr YaBaHAO3UHW HNKNTNG
H060PMAaC/VK YUyH TyXTanamn. AHa WwyHaa:

Uy OLLIMK OHFNagu KNAroy Taammyn
Kn, enguH TyLwwKyaekayp epysa ryn.
Ep ynMaknunkka MaxxHyHaekxam ynau,
Llyéw ocTuga rapayHaexkxam ynan.
KyTapau opkacura 604noHu,
Heuykkum 60anoyn gunpaboHu.

Byp UNrv nkkn M H KUNAN Maxkam,
fIHa 6up NArK VKKN 6y T NapuHxaMm...

dapxof, CeBrMIMCUMHN OTU 6UnaH 6upra
KyTapu6 onagm. Tes opaga ynap capoira
eTn6 kenuwaaw Ba y3aH byiinab okaétraH
CyB XOBY3ra eTM6 KenraHmHu Kypuwiagm.
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4.16
"Farhad ifts Shirin together with the
horse"

F. 102v.

Later, having already met the princess
Shirin, Farhad finished working on the
channel, created a reservoir, built a castle
for Shirin on the rocks and decorated it
together with Shapur. On the day when
there was a celebration of the release of the
water, Shirin rushed on her horse Gulgun
from the source of the water to the castle,
in order to see how the water reached it.
The horse galloped like the wind, but in
order to prevent its passenger from falling
the horse slowed down. At that moment

Farhad, driven by his desire

Tosave the rose from blowing away,
Bentdown, like thesun under the dome ofthesky,
With his back pressed under the horse,

He lifted the two front legs with one hand
And he grabbed the two backlegs with the other
And carried both, like a daring horse.

They soon found themselves in front of

the palace and could see how the water
travelled through the carved channel to the
reservoir.

416
«®apxaf nogHUMae T LLpyH BMecTe
CKOHEM»

1. 102 o06.

Mo3gHee, y)xe MO3HAKOMUBLUWCH C LapuLei
n ¢ WnpuH, dapxas 3asepluaet paboty
Haf, pycnom, Bbipy6aeT BOAOEM, CTPOUT Ha
ckane 3amok ana LWvpvH n ykpaluaeT ero
COBMECTHO C XYAOXHUKOM LLlanypom.

B fileHb, Koraa cocTosncst npasaHuK

nycka Bogbl, LUMPUH MumnTCS Ha CBOEM
KOHe yNbryHe OT UCTOKA K 3aMKy,

4TOGbI YBUAETH, Kak BOJA €ro AoCTuraer.
Mopo6HbI BeTpY KOHb MOcKakan, Ho Aabbl
He YPOHUTb CefokKa, MpMoCcTaHOBUCA.

B atoT mur

dapxafi, KOTOpPOro NpuMyana crpacTh,
YT06po3e c BeTpa Ha3eMb HeynacThb,
CorHyncs, Kak nog, conHuem HebocBog,
CnuHoliynepcsi OH KOHIO B XXMBOT,
MepeaHue cxBaT W OAHON PYKOW,

[lBe 3agHVe HOrW CXBaT WA APYroi
MoHec 060MX, KaK MNXOW CKaKyH

Bckope OHM O4yTUNNCH Nepef ABOPLIOM
1 CMOIN yBUAETb, Kak Bofa rno
npopy6neHHOMY pycny AoLuna

[0 BOJoeMa.
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«MeLyH60HY 6orfia dapxop GunaH

cyx6aTnawmougax»
103-B. op.

4.17

"Mahin-Banu talking to Farhadin the
garden"

F.103v

417

«MaxuH-baHy 6eceayeT ¢ Papxafom
B Cafy»

/1. 103 06.
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418

«LLonyp ®apuioara LLIMpUHHUHT
HOMacuHW y3aTMoLaa»

116-B. op.
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4.18

"Shapurhands Farhad ascroll with
amessage from Shirin"

F.116v
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418

«Wanyp npoTarneaeT dapxasy CBUTOK-
nocnaxve LWpuH»

. 116 06.



4.19
«J1aiinn Ba MaxkHyH»

YHBOH.
132-B. op.
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4.19 4.19
"LailivaMajnun” «J1aiinn Ba MagpkHyH»
Unwan. YHBaH.
F.132v N. 132 06.
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4.20 4.20 4.20
«baguy33amoHxy3ypugarm ausaT» "Afeasthosted by Badi‘al-Zaman" «Mnpy baagy a3-3amaHa»
N. 137 06.

137-B. op. F 137v






421
«TabnaT KyliH1aaru MakTa6aa»

141-8. op.

«ApabuctoHga 601 Ba Kyapatim 6up
ofjam Awapan». Y kKapuraH yorungarmHa
oTa 6ynnw 6axtura spuwagu. Yram Kaiic
KenuwraH Ba aknnm 6ona 6ynaau, Gew
éwmnga yHu NaiinMHUHT oTack KypaupraH
MakTabra 6epuwagu. Kaidc KU3Hu xyaasam
KaTTuK CeBMO KONafu, WYHUHT y4yH

XaM yHU MaxHyH (feBoHa) fe6 ataii
6owwnawagn.

NainvHWHT oTacy AMTUTHUHT oTacura
TaxAuaau HoOMa XyHaTaaun Ba Yy yrvHu
yiira kuwanna6 kysau. Bupok Kaiic
KMWaHAaH Ynkunb, yyara KoUnb KeTULWHN
yaaanaign. by Baktaa NladnnHm N6H
Canomra yHawTtupuwagm, KacHuHr
oTacu aca yrnauHu Makkara, xax cacgapura
XyHaTagu.

421
"Atschoolin the bosom ofnature"

F 141v.

"In Arabia there once lived a man, a rich
and almighty gentleman". He became a
father at an old age. His son Qais grew up to
be a handsome and bright boy, and when
he was five he was sent to a school that was
founded by Laili's father. Qais fell madly in
love with this girl, and as result received his
nickname Majnun (madman).

Laili's father sent an angry letter to the
young man's father, who in turn bound his
son in chains. However Qais was able to
free himself and run away to the desert.
Meanwhile Laili was to marry lbn Salam,
and Qais was sent by his father on a
pilgrimage to Mecca.

421
«B LLIKOe Ha NIOHE MPUpobI»

N. 141 o6.

«Kun yenoBek B ApaBuu 0fuH, 6oratblii

1 BCECUNbHBIV roCnoAuH». NInwb Ha
CTapocTu n1eT oH cTan oTyom. CbiH Kaiic poc
KpacuBbIM ¥ CMbILWAEHBIM Manb4YiKoM,

B NATWIETHEM BO3pacTe ero otAamm

B LIKO/Y, OCHOBaHHYt0 OTLOM Jlaiinu. Kaiic
BMIOOMNICA B f,EBOUKY 40 6e3ymus, 3a 4to
1 6bIn Npo3BaH MagxHyHOM (6eymueMm).
Otel, /laiinim nocnan oTLy HHOLIN TPO3HOE
NMCbMO, 1 TOT 3aK0Bas CblHa B Lieny.
OpaHako Kaiic cmMor ocBo60aNTbCS
nybexatb B NycTbIHIO. Mex Tem K Jlaiinu
nocearasncsi M6H-Canam, a otel, Kaiica
OTNPaBu/I CbiHa B Na/IOMHUYECTBO

B Mekky.
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4.22
«MaXHyH uyngarvkaiiBoHnap opacuaa»

151-B. op.

MakkagaH kaiTné kenray, MaxHyH

AHa yynra KetTn6, BBOIiN xaiiBoHNap
opacuga awai 6ownaingmn. «Hascankm
Apabjaa apau Hoaup, TnFHFa kagap,
yKura koamp...» HaBan xaiiBoHnapHu
0BN1aMOK4W GynraHufa, ynap ryé «<xumos
Ba 6ownaHa n3nab» MaxHyH TOMOH
oTunuwaan. byHgain Mybxu3aHu KypraH
HaBdhan oBHM TyxTaTun6, WwWukopbernnapgaH
CypUWITMPAAN, NTUTHUHTY3MN BunaH
rannawagan Ba yHUHT COAMK aycTura
altnaHagw.

286

T W

‘Npfc<£a*.
{& &E£*& ! OQiEfjfws & GMi~'s
ims)
4.22
"Majnun among the wild animalsin the 4.22

desert"”

F.151v.

Having returned from Mecca, Majnun once
again left for the desert where he talked to
wild animals.

"During that time a skilled archer lived
among the Arabs, the noble Nawfal". When
Nawfal created a trap for the animals, they
ran toward Majnun, "seeking refuge and
protection”. Having seen this phenomenon,
Nawfal stopped the hunt and asked the
hunters to tell him about the boy. He then
spoke to Qais himself and became his
faithful friend.

«MagpkHYH B CTenu cpeau3Bepeii»

N. 151 o06.

BepHyBlWKCb U3 Mekkn, Maf)XHyH onATb
ylen B NyCTbIHIO, e 06Wwancs ¢ guKumMm
3BEpPAMU.

«B 10 Bpems cpeab apaboB npoxuBan
CTPE/IOK NCKYCHbINA, O6ECTHbI HaBdhan».
Korga Hasthan (Haydhans) yctpoun obnasy
Ha 3Bepen, Te MeTHYNCb K MafgXHyHy,
«3aluThbl U Npubexunila uwa». Ysuges
Takoe 4yno, Haesthan octaHoBuUA 0X0Ty

1 paccnpocusi IOBYMX O HOHOLLE, MOroBOpMI
CHUM CaMWUM W CTa/1 eMY BEPHbIM

apyrom.
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4.23
«MaXKHYHHUHT yIUMU»
159-8B.
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4.23
"Majnun'sdeath”
F. 159r
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4.23
«CmepTb MagXHyHa»
N. 159









(<Ciziy_.y))
rfOji,*>ul NNS/WLy
e . v, **' "
{jbf'sjif&ys"i rdfyp/N&f-
4.24 4.24 4.24 (
«Cabban caliép» "Sab'aSayara" «Cabacaitapa»
YHBOH. Unwan. YHBaH.
173-8. op. F.173v N1.173 06.
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4.25

«baxpom l'yp TaxTaa; yHra
[JMNOPOMHUHT CypaTWHK
6epaéTraHMycaBBMp MoHWiA BunaH
cyxbaTnawmoua»

184-8.

OB naiiTnaa wWox baxpom Iyp 6up
iiynoBumMHN Kypub Konagam, yHu y3u 6unaH
OBKaTNaHULWra Taknng ataam Ba y3HUHT
KAMAWTUHM BunavpmMait, ran bownangu.
Y3uHu mycaBBup MoHwii g6 TaHUWTUpraH
iiynoBun Baxpom FypHU U3naétraHnHm
alitagu. Vi3naétraH ofamu kapwucuga
yTupraHnHm 6unray, MoHuii y3oknapgaru
XnToii canTaHaTMga AWOBYM Xyaam

60i4 6Mp 0fjaM Y3UHUHT XyCHAA TEHTU IyK
KYLWUK alTyBuM KaHu3arn JnnopomHm
COTMOKYM 3KAHUHN, aMMO OYHUHT YUYyH
Xyfda kaTtTa nyn cypaétraHuHu cysnab
6epagu:

AHraxap KAMHUHT 3XTUEXNAYP,
Baiiby OHUHT XUT 0 XNPOXUAyp.

MoHwuii 6yHAalh nynHu hakat Wwox Tynai
ONMNLLIWNHK TYWYHaau Ba LUNOPOMHUHT
CypaTuHu 4n3nb, wox BaxpomHn n3nab
KeTagu. MycaBBUPHUHTYAN Tyrpn 6ynné
unkagn: baxpom cypatra 6up KkaparaHgaék
COXMBXaMONHN CeBu6 KoNaau Ba yHU coTuo
ONUL YYYH XWUTOMra anuu XyHatagm.
[nnopomra apuvwraH WoX yHAaH cupa
aiipunmac, 6yTyH BaKTUHU WIUKOP Ba
3nédpatnapga ytkasapamn. bup kyHu
[nnopomMaaH Xax/im YMKKaH LOX YHUHT
0EK-KyNMHW 60pnab, uynra Tawnad
KeTuWHu bytopagu. Kaiidm Tapkaray,
BaxpOMHUHI3CK Xolnra kenuo,
[vnopomHu TONMG KenuwHM Bytopaau,
aMMo y roinb 6ynraHau. Lox kaiirygaH
acfaH aiipunagu, abeHnapn aca yHUHT
3C-XYLWMWHW XO0inra KakTapuwl yuyH
[OYHEHWHT eTTN TOMOHWU, eTTu caiiépa Ba
XathTaHWHT €TTV KYHUra MOHaH g Kunuo
eTTuTa capon Kypuwaan. YHEHUHT eTTn
KMcMmaarm Xykmgopnap y3 Ku3uHu woxra
XOTUH/IMKKa Bepullafmn. XaTaHUHT xap
6Mp KyHWHW Baxpom capoinapHuHr 6upuga
yTKasap Ba CaéxaT4yuapHUHT XUKOANapuHM
TUHTNapAM.
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4.25

"Bahram Guron a throne; talking to the
artistMani, who offershim Dilaram's
portrait"

F. 184r.

During the hunt, Shah Bahram-Gur saw a
traveller, invited him to a feast and began a
conversation with him without giving away
his own name. In talking about the purpose
of hisjourney the artist only mentioned
that he is looking for Bahram-Gur. Having
found out that the man who he is looking
for is sitting right in front of him, Mani tells
him of the faraway kingdom of Hito and of
the rich Khoja, who is willing to give up the
beautiful singer Dilaram (literally "Peaceful
Heart"), who is currently residing in his
home, but for a very steep price:

Herpriceis a fullyear of dues in Hito
There's no one who could pay that sum.

Mani, having decided that only a Shah
could pay this price, drew Dilaram and went
to search for Bahram-Gur. He was right:
Bahram looked at the portrait, fell in love
with the beauty and sent an envoy to Hito
in order to pay the ransom.

Shah Bahram and Dilaram were
inseparable; he spent time with her during
the hunt and during feasts. One day he

was so mad at her beauty that he ordered
to have her tied up and left in the steppe.
Having come to his senses, Bahram decided
to get her back; however, Dilaram had
already disappeared. The Shah lost his mind
from griefand his confidants, in order to
rid him of his madness, built seven palaces,
the same number as the seven continents,
seven planets and days of the week. The
rulers of these seven climes gave Bahram
their daughters, so that they could become
his wives. Bahram would spend one day of
the week in one of the palaces and listen to
the stories told by the travellers.

4.25

«baxpam l'ypHa TpoHe, beceaytoLumii
CXYOXXHNKOM MaHw, KOTOopbIi
nepefaeT emy nopTpeT Aunapam»

N. 184

Bo Bpems oxoTbl wax baxpam-I'yp ysuaen
NyTHWKa, NpUrnacun ero K Tpanese 1 3ases
pasroBop, He Ha3blBas cebs. FoBops

O Lenn cBOoero nyTu, roctb - XyA0XHUK
MaHn - ynomuHaeT TONbKO, YTO MWeT
Baxpam-T'ypa. Y3HaB, 4T0 TOT, KOO OH
X0YeT yBUAETb, CUAUT nepes HUM, Maxu
pacckasblBaeT 0 fla/ibHeM LapcTee XuTo 1 0
60raTom xo4xe, KOTOPbI TOTOB YCTYNUTb
XUBYLLYIO B €ro floMme KpacaBuLy-neByHb0
Ounapam (6ykB. «[Tokoii cepaua»), Ho 3a
4Upe3MepHO BbICOKYH nnary:

LleHa eif - 06pOK roanyHbIN XMTO,
TakoiynnaTuTb He MOXET HUKTO.

MaHu, pewwns, YTo 3Ta LieHa LOCTynHa
TOJIbKO Llaxy, Hapucosas [lnnapam

n nowen Ha noucku baxpam-rypa.

PacueT okasasncs BepeH: B3I/IsHYB Ha
nopTtpeT, baxpam Bn6uncsa B kpacaBuLy
¥ 0TNPaBMA NOCOMLCTBO B XUTO ANS ee
BbIKyNa.

LWax baxpam, He pasnyyasnce c iunapam,
NpoBOAN BPEMS Ha OXOTe U B
nupwecteax. OfgHaxAbl OH paccepaunncs
Ha KpPacoTKy HacTO/IbKO, YTO MpuKasan
cBA3aTb ee 1 6pocuTb B cTenu. MpoTpe3Bes
1 ogymaslunch, baxpam xoTen ee BepHyTb,
oaHako lnnapam ucyesna. Wax nuwwunca
paccygka ot rops, n npubamxeHHble, 4abbl
1371e4nTb ero oT 6e3ymusi, NOCTPOUAN CeMb
[,BOPL,OB MO YMC/y CEMU YacTell CBeTa,
CemMu nnaHeT u aHein Hegenu. W npasutenn
3TUX CeMu YacTeil oTgann baxpamy B XeHbl
cBoOuX gouepeii. leHb B Hepento baxpam
NPOBOAMW/ B OAHOM W3 BOPLIOB U CAyLan
pacckasbl CTPaHHUKOB.
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4.26 4.26 4.26
«lllaH6a (CaTypH-KaiiBoH kyHn)aa "On Saturday (day ofSaturn-Kaivan) «B cy660TY (aeHb CaTypHa-KaliBaHa)
Baepom Ljopa Liacpra Tapud Oylopaan»  Bahram visits the black palace" Baxpam Noce TN YepHbIii ABOpPeL»
190-8. op. F.190v

J1. 190 o6.
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4.27

«fKwan6a (Llyéw kyHu)aa baxpom
TunnapaHr Lusepra 6opagu»
196-8.
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4.27

"0n Sunday (day ofthe Sun) Bahram
visits the golden palace"

F.196r
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4.27

«B BockpeceHbe (aeHb ConHua) baxpam
BCTYNWA B30/I0TUCTbIiA 4BOpPEL
/1. 196
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4.28

«[lywaH6a (O kyHw)ga 6aLiop rynnapm
paHrugarv nnéocnapaakopa uacpra
Tawwpud bytopaam»

199-8. op.

L y'"™rr ™MW "W,

m\bjs el ULt Ityjujsi/jj,
~¥ls i
J&IMp*bI? 3 iPIHEy?  IrWALEYN
U -1Jj b —/~ &yjixjilly* |
AjijlAE
ALTA /A
Si
4.28 4.28

"OnMonday (day ofthe Moon) Bahram
dressedin the colours ofspring, steps
under the arches ofthe blackpalace™

F.199V

«B noHefieNIbHK (fieHb JlyHbI) Baxpam
B OfieX/jaX LiBeTa BECHbI BCTYNU/IMOA,
CBOfjbI YEPHOI 0 ABOPLIA»

1. 199 06.
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4.29

«CeluaH6a (Mapc-Muppux kyHu)aa
Baepom anBoH paHrv capoiinga
BaL TUHMYTKa3aan»

204-B. op.
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4.29

"On Tuesday (day ofMars-Mirrah)
Bahramspenttimein

the redpalace"

F. 204v

4.29

«B0 BTOPHUK (feHb Mapca-Muppuxa)
baxpam npoBesn Bpems B KPaCHOM
ABopLe»

N. 204 06.
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4.30 4.30 4.30
«YopluaH6a (MepKypuii-Y Tapug)aa "On Wednesday (dayofMercury-Utarid) «B cpepy (aeHb Mepkypusa-yTapuga)
BaxpoMm NoXyBaps LacpAa AaM onagu» Bahram isin the blue palace" Baxpam - B cuHeM fBopLe»
209-B. op. F. 209v 1. 209 06.
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4.31

«MaiwaH6a (onuTep-MyLTapniiKyHn)4a
BaLipom caHaanfoH AcanraH capoiinga aam
onagu»

213-B. op.
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"0n Thursday (day ofJupiter-Mushtar)
Bahram spends time in the sandalwood
palace"

F.213V

4.31

«£ YyeTBepr (aeHb KonuTepa-MywTapn)
Baxpam 0T /jbIXa/1 B CaHAA0BOM
ABopLie»

N. 213 06.
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4.32

«Xyma ( BeHepa - 3yxpo KyHu)aa
BaLipom LiopZiek onnov, Lacprakenagm
BaXopa3mzaH KenraH Co3aH4aHNHr
LIMKOSICUHW TUHI naiigu. Ly Tapuua,
yANNOPOMHUHT Lyninaay3 CaHbaTyH
TakomMunnawTupuLLramysaddad,
6ynraHxoHaHgaaaH bup caBgorap

Ly TLapum6 LLoNraH CoLMGXaMOTHUHT
Tauampuuaumgaxabap Tonagu»
217-8. op.

4.32
OnFriday (day of Venus-Zuhra) in the
camphor-white palace, Bahram listened

to the tales ofthe musician from Khorezm

who came to know Dilaram and her story
ofhowshe was saved bya merchant;
because she worked with him to improve
hisart

F.217V

4.32

BnaTHULY (aeHb BeHepbI-3yxpbl)

B KamcpapHo-6e1om ABopLie

Baxpam BbiCnyLLia pacckas
NpYLLIEALLEro U3 Xope3maMy3blKaHTa,
COBEpLLIEHC TBOBABLLIEr0 CBOE UCKYCCTBO
yOunnapam, n Takum 06pa3omy3sHas

0 Cyib0e CraceHHO HEKVM KymL,OM
Kpacasuupl

N. 217 06.
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«MAXXOJINC YH-HADOWC».
NMAPYHAJIAP

([opH 553)

MAJALIS AL-NAFA'IS.
EXTRACTS
(Dorn 553)

«MADKATNC AH-HADAUC»,
N3BJ/IEHEHINA

(JopH 553)



«MAXOJTINC YH-HADPOUC».
MAPUAJAP
(OPH 553)

1520 iivnraya. XaTToT - CynToHann Maluxagwmii
(1-Bapakga aTpuby T &3yBun 60p).

1-38-1 B. 25*17 cM. Korosu KanivH, o4 paHriu, caaru-
Ha anTupaTuarad. Xowma nuymgarn maTH 15,5*9 cm, 11
MucpagaH. E3ys: AMpMK HacTabanK. Kopa cuéx, capnasxa
Ba MCM/Iap 3apxanga. YHBOH. XoLlumsnap Ba 6UpuHYM caxu-
(hanap 3apxan 3Mpaxoniv KaJMHPOK KOro3gaH.

MykoBacu 04 >XurappaHr 4apmfaHd, 3apxan 6ocma
HaKLW TYLIUPWTaH.

Kennwn: 1828 in. Apgabun Tynnamu.

ApabnéT: Dorn 1852. k. 503-504: BonnH, 1846. 226-6.

Kntob y3sMHWHI akmnb Tap3ga caknaHraHu, Kynm,
aMMO MebEpraaH OLIMaraH xongarv 3apxan 6esakna-
pu, Typ/v 6e3aTuLL YCYNTapUHUHT YATYH KyLUWAraHu
6unaH xalipatra conagn. MyKOBaHWHI 3apxan ypTa-
iy, yydbypuaknapy Ba MeasiboHIapy 3aHropy Byek
6unaH ypab ofiMHraH 6ynmoé, NoXysaps YHBOH Ba WH-
rmyka xowmssap 6unaH yiryHnawmé ketagm; 6ocva
HaKLUMapAa YHBOH cypaTuiarm Haklw mas3yfnapugaH
dhorganaHunrad; yHaa ctaHgapT OyéknapaaH Tallka-
pw, 6aprykapam Tycu maiigo 6ynmb, y 6mnaH xowwms
UM3NKIAPWU )NrKaswiraH; YHBOH HaKLLIapy MyKoBa
KOMKOKMAPVHMHI WMYKW Tapagugarn 4apm TYPHUHT
HaKapura ynaHu6 keTagm Ba Oy XxallamaTHWUHT
Hapwn 3apxas1 GunaH GupnaITUPUIaLN: y KOMKOKNap-
HUHT MKKana Tapadumia, YHBOHMapAa Ba XoLumsiapaa
6ynnb, MaTHHMHI y3uaa y 6unaH caprasxa Ba UcM/Iap
é3unraH, xowmsanapra aca cuipak HyKpanap cadpa-
TWUAraH.

MykoBa MaTepuann Ba ycnybm bywnnda 1560-Ann-
napga, agotmgaH Maluxagia TaiépnaHraH MyKoBasap-
ra yxwanan. MyKoBaHUHT Y3/ Ba MUKW 6e3aTUAnLLIN
ylla jaBp/iapaa TanépnaHraHm aXTMMosnaH Xosnm aMac.

1-Bapakka wWaiix Cadmii mMakbapacy BaK(UHUHE
AyMasnioK Myxpy ypuaraH Ba Lox A660C | HUHT Xux-
pwii 1022 / munoguia 1613-1614 nnnappgarn é3ysn Ky-
LInAraH.
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MAJALIS AL-NAFA'IS.
EXTRACTS
(DORN 553)

Before 1520. Calligrapher Sultan-Ali
(note ofascription onf 1).

1-38-1ff 25*17 cm. Paper is thick, white and slight-
ly polished. Text is in aframe 15.5*9 cm, eleven lines
each. Large nasta’lig script. Black ink, headings and
names in gold. Umuan. Margins andflyleaves are made
of thicker paper with golden specks.

Binding of light-brown leather with a golden em-
bossing.

Acquisition: 1828, the Ardabil collection.

Bibliography: Dorn 1852, pp. 503-504:
1846, p. 226.

The book stands out as very well preserved, as
having an abundant, but yet not excessive use of
gold, and a harmonious combination of the vari-
ous different elements. The golden centre- and
corner-pieces and medallions of the covers are
outlined with blue paint, which has something in

Mashhadi

BonuH

common with the lapis lazuli of the headpiece and
the thin contour of the frames; in the embossed el-
ements the same ornamental motifs are used as in
the unwan; besides the typical colours, it also has
shades of salad-green, which is also used to out-
line the frames; the ornamental design of the un-
wan correlates with the ornamental design of the
leather mesh that can be found in the middle of the
inner sides of the front and back covers. All this
splendour is unified with gold: it is present on both
sides of the covers, in the unwan and the frames; in
the text it is used to write headings and names, on
the margins there are frequent specks.

In its material and style, the binding is similar
to the bindings of the 1560s that were most likely
made in Mashhad. It is likely that the entire deco-
ration was also completed at that time.

On f. 1 there is an imprint of the round seal
of the i>a™/-foundation of the Shaikh Safi Shrine
and the donation record of Shah Abbas | dated
1022 / 1613-1614.



«MAOXKANNC AH-HADAUC».
N3BJIEYEHUSA
(LOPH 553)

Lo 1520r. Kannurpatp CynTaH-Anm  Mawxagm
(aTpnbyTMBHaA nomeTa Han. 1)

1-38-1n. 25*17 cm. Bymara nnoTHas cseTnas cnabo
nowieHHada. TekcT Bpamke 15,5*9 cm, no 11 cTpok. lMo-
YepK - KPYMHbIA HacTanmK. YepHuna YepHble, 3arofioBKu
N UMeHa - 30710TOM. YHBaH. [Mona u hop3auHble MUCTbI
13 60/71ee NIOTHOW Gymaru ¢ 3010ThIM Kpanom.

MepenneT CBET/NO-KOPUUHEBOW KOXM C3010TbIM
TUCHEHUNEM.

MocTynneHue: 1828 r. Apaebnnbekoe cobpaHme.

JinTepaTypa: Dorn 1852. P.503-504; BonnH 1846.
C. 226.

KHu1ra nopaxaeT CBOe UCKIHOUNTENBHOWM COXPaH-
HOCTbO, OOW/IbHBIM, HO HE W36bITOYHBIM WCMOMbL30-
BaHWEM 30/10Ta, FaPMOHUYHBLIM COYETaHMEM PasHbIX
3MeMEHTOB [fieKopa. 30/0Tble CPefHVK, YrofbHUKN
1 Mefa/ibOHbI MeperieTa OKOHTYPeHb! CUHEIA KPacKow,
COYeTaloLelica  CNasypuToM Haya/lbHOM  3aCcTaBKM
1 TOHKOI 06BOAKOI PaMOK; B TUCHEHMN MCMOMb30BaHbI
Te Xe OpHaMeHTa/lbHble MOTMBbI, YTO N B PUCYHKE YH-
BaHa; B HEM MOMWMO CTaHAAPTHBLIX KPAacoK MOsBU/IaCh
3e/MeHO-casiaTHas, KOTOPO Takoke MpoBefeHb! IMHUN
pamoK; OpHaMeHT YHBaHa KOppennpyeT ¢ OpHaMeHTOM
KOXXaHOW CeTKN Ha CPefHWKe BHYTPEeHHelr CTOPOHbI
KpbILLeK nepersieta. W Bce aTo Benvkosnenve o6beau-
HEHO 30/10TOM: OHO MPUCYTCTBYET Ha 06EMX CTOPOHAX
KpbILLUEK, B YHBaHe M Ha pamMKax, BCamMOM TeKCTe UM
HanmcaHbI 3arofloBKM U MeHa, a Ha MosisiX MM HaHeCeH
YacTbIi Kpar.

Mepennet no martepuasy M Mo CTUIO CXOX C ne-
pennietamy 1560-X IT., MPOUCXOSALLUMU, BUOUMO, U3
Meluxega. BnonHe BeposTHO, YTO M Bce odiopmiieHme
BbINO/IHEHO TOT A Xe.

Ha n.10TTnck Kpyriow nedaty Bakdgpa Mas3o-
nest wemxa Cadm v BKnagHas 3anmce Lwaxa Aobbaca |
1022 / 1613-1614 rr.

[jijfi
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51
EpuiikaLmaa acnaTma.

KonodpoH.

38-B. op.

5.1

Notes on Yari. Colophon.
F.38v

5.1

3ameTKa 0 Epn. KorodhoH.
1. 38 06.
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5.2

Myuaganma

Opka Tapathuja yHBOH 60p Ba MyKOBaHUHT
&MuK KnanaHn mMaBxXyf.

1-8.0p.-2

312

5.2

Beginning

Double page with unwan and closed flap of
the binding.

F 1v-2r

5.2

Hauvano

YHBaH ¥ knanaH nepennerta.
N.106-2
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NIEBOH, 1528 ii.
(THC 57)

DIVAN OF 1528
(TNS 57)

AOAVBAH 1528 .
(THC 57)



JIEBOH, 1528 iA.
(THC57)

935 nn cadpap OMUHUHT 10-KyHW /1528 1inn 24 ok-
TA6pb. XaTTOT - CynTOoH Myxammag XaHfoH.

192 B. 27,7*16 cM. KoOroz KaTTWK, Capruwl paHriu,
ANTUPATUATaH, WMPUK Bepxe umsmknapu 6op. MaTH
18*8,6 cM ynuaMnm Xowwmnsa numnra onvHrad, 17 mmcpagaH 2
ycTyn. E3ys: HacTabnuk. Kopa cuéx, capiasxanap Twia-
paHr. OuuK POHTMCNNC, YHBOH, 6ab3n Xoinapmnaa manga
3apxan Hakun (6abv3an 3aHropu KUCTMPMa XUMXUMaLop
naBx) 60p, MaTHHWHI 6YTYH MalifoHnn 6Oyiinab maiga
3apxan 3mpaxonnap caypaTuarad. 7 TaMuHmMaTiopa 6op.

MykKoBacu ApUM YapM, XXUrappaHr, esponaya (KMTob
TUKUATaH X0 «goka»nm), XIX acp.

HykcoHnapu: xowmnsnapuja cys fgornapu 6op.

KenTuun: 1879 . AnnesaaH ONIMHTaH.

ApabnéT: 1879 nn yuyH xmncoboT, 80-6.; BonnH 1946.
219-6; KocTwurosa 1963. un. 19; NeaHos 1993.

KynésmaHuHr 6Gatacpcnn  TaBcmdmHM  «Hasowii
acapnapn Kutobar caHbaTuga» 606mga Kypuw Mym-
KWH.

KuT06 «ackm» cy36oLum 6unaH 6owunaHaau (1-8 op.-
11); yHTa ANNTUX MyKaaamMmMa KUnnHrad 6ynmé, yHaaH
(hakaT yan TOMOHAary MMHMaTiopa KonraH. J[leBoH-
HUHI 60lWnAa VKKUHYN SUMTUX XOANawTmpuaraH.
AA. ViBaHOB Gapya MUHMaTIOpanapHu 1550-nnnnap-
[arv ycMoHUinap Maktabmra KUpUTULL YHyH WULLIOHY-
N1 ganunnap TornraH.

1-B. garmn myxp: «Myxammag...»

CaHkT-lNeTepbypr yHMBepcUTETN NMpodieccopn Ba
Xank KyTybxoHacu Lapk, 6ynumn paxbapu Bacunwii
Amutpuesndy CmmpHoB (1846-1922) xakuparn Bapak
MN0Ba KNINHIaH.
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DIVAN OF 1528
(TNS 57)

10 Safar 935/ October 24 1528. Calligrapher Sul-
tan-Muhammad Khandan.

192 ff 27.7*16 cm. Paper is thick, yellowish,
polished, with large laid lines. The text is in aframe
that is 18*8.6 cm, two columns in 17 lines each.
Nasta'lig script. Ink is black, headings in gold. Dou-
ble-frontispiece, unwan, in some places small gold
decorative elements (sometimes in blue cartouches),
tiny golden specks spread all over the text. 7 min-
iatures.

Binding is half leather, brown, (a spine with head-
bands) European, 19" c.

Defects: streaksfrom water damage on the margins.

Acquisition: 1879, from Aliev.

Bibliography: OTueT 3a 1879, p. 80; BonnH 1946,
p. 219; KocTbirosa 1963, il. 19; MeaHoB 1993.

For a more detailed description of the manu-
script refer to the "Navoi's Works in the Arts of the
Book" section of the present volume.

The book begins with the "old"
(f. Iv-1lIr); it was preceded by a diptych, of which

foreword

only the left miniature has survived. The second
diptych can be found before the Divan. A.A. Ivanov
has argued that all seven of the miniatures should
be attributed to the Ottoman school of the 1550s.

Seal on f. 1: "Muhammad..."

Description is included, made Professor of
Saint Petersburg University Vasiliy Dmitrievich
Smirnov (1846-1922).



IBAH 1528 T.
(THC 57)

10 cachapa 935/24 okTs6pa 1528 r. Kanaurpad Cyn-
TaH-Myxammap, XaHgaH.

192 n. 27,7%16 cM. bymara noTHas, XenToBaTad,
NOLLEHas, C KPYMHbIMU [IMHUSIMU-BEPXKE. TeKCT B pamKe
18*8,6 cm, no 17 cTpok B2 cTonbua. NMoyepk — HacTa-
ANK. YepHWna 4epHble, 3aronoBKM - 3010TOM. Passep-
HYTbIli (PpOHTUCANC, YHBAH, MeCTaMy MeNKWIA 30/10TOM
OpHaMeHT (MHOr4a B CUHWMX KapTYLUax-3acTaBKax), Mefb-
yalilumiA 30N10TON Kpan-HamnbleHWe Mo Mo TekcTa.
7 MUHNATIOP.

MepenneT MOMYKOXaHbIA, KOPUYHEBbIWA, eBPOMencKuii
(KopeLok ¢ «6uHTamMm»), XIX B.

JethekTbl: MOTeKM BNaru Ha nonsx.

MocTynnenue: 1879 r. OT Anuesa.

JinTepaTypa: OTueT 32 1879. C. 80; BonmH 1946.
C. 219; KocTbirosa 1963. Puc. 19; MisaHos 1993.

MopgpobHoe onumcaHve PYKONUCKA CM. B pasgene
«[pou3BeneHVss HaBon B KHUXHOM WCKYCCTBE» HacTO-
ALLEro nsgaHus.

KHura HauMHaeTcs CO «CTaporo» Mpeavc/IoBUS
(n.1 06.-11), emy 6bIn1 NpegnocnaH AMATUX, OT KOTO-
poro coxpaHwnacb NuLLb fieBas MUHUaTopa. [Mepes
CO6CTBEHHO [lMBaHOM pasMeLleH BTOpPOW AUMTUX.
AA. /IBaHOB HaLLlen apryMeHTbl, YToObl NPUNUcaTh BCe
CEMb MUHUMATIOP OCMaHCKOM LKone 1550-X IT.

Meyatb Ha n. 1. «Myxammag,..».

BnoXeHo onmcaHue, BbINOMIHEHHOE MNPOGECCOPOM
CaHkT-lNeTepbyprckoro  yHuBepcuteta  Bacunvem
AmnTpresmnyem CMUPHOBLIM (1846-1922).
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6,1
«TabuaT HYNHWUAAT MOKXINC»
LUNTUXHWHT yan Tapadun

(yHr Tapathgarmcy caknaHmb Konmaras).
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on
"Majatoin the boson, ofnature”

The left side of the diDtvrh
(the right one is absent).

61
«MagpxnmcHa noHe npupoabI»

n
(nA"Tclfxp™” ).

n1









6.2 6.2 o.i
Oun, chpoHTMCNUC Double-frontispiece Pa3BepHyThIli hpoHTHMCAMUC
1-8. 0p.-2 F. 1v—=r N. Joo. -2
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6.3

«lWounp Ba XyKMAop capoil ab&Hnapu
uypwoBuaa»

OunTux.

Mn-s. op.-12

6.3

"The poet and ruler in the presence
of his courtiers"

Diptych.

F 1lv-12r

6.3

«[103T 1" NPpaBUTENb B OKPYXXEHNN
NPUABOPHbLIX»

Ovnwx

lllmY



6.4

«lllak301a Ba capoii ab&Hnapu fapé
Oyinaa»

53-8
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6.4

"Theprince and the courtiers near
acreek"

F.53r

6.4

«[TPUHL, ¥ NPUABOPHbIE
y pyubsi»

.53









6.5 6.5 6.5
«['yii Ba YaBroH» "PologaTe" (guy vachawgan) «KOHHOe nosio»

90-B. F. 90r .90

329



6.6

«Lwi304a Ba COLMA rynnaéTraH gapaxT
onanpa»

123-B. op.

330

6.6

"Theprince and a servantneara blooming
tree"

F.123v

6.6

«[TPUHLL 1 BUHOYEPNNIAY LIBETYLLErO
[fepeBa»

1. 123 06.



j IV ICANXRA

6.7 6.7 6.7
«LLlayzopa Ba coumin capoiiga» "Theprince and aservantin the palace" «[TPUHLL M BUHOHEPNINIA BO IBOPLIE»
146-8B. op. F.146V . 146 06.
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6.8 6.8 6.8
KonodhoH. Colophon. KonodpoH.
192-8. F 192r N. 192
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TylMJ1AM, 1527-1528 n..
«HUNXWNJT XAOQNC»,
NEBOH BA «BAK.®UNA»
(THC 56)

COLLECTION OF 1527-1528:
CHIHIL HADITH, DIVAN AND VAQFIYA
(TNS 56)

CBbOPHWMK 1527-1528 rr.:

«UUXUN XAOMC», AVIBAH U BAKDUINA
(THC 56)



TYTMNAM, 1527-1528 iia.:
«HUMXNN XALANC», OEBOH BA «BAKpWNA»
(THC 56)

Xuxpuii 934/munoanii 1527-1528 iiid. Tabpus. XaT-
TOT - Yanobui.

224 B. 27*15,5 cm. Koros kopamTUPPOK, CUNINKIAH-
raH, KUAULLIK BEpPXXe Ba NOHT030 Ym3nknapu 6op. MnTH
3apxan xomusga, 16*8,3 cm, 15 mucpagaH; HasMuin muc-
panap UKK1 ycTyHaaH. E3ys: HacTabnuk. Kopa cuéx, cap-
naexanap 3apxan, Ku3un, MoBuii Ba oK 6yéknapga éaunraH.
OumnK (PpoOHTUCANC, MKKATA YHBOH, KyluMMYa é3yBnap,
HaKLW TYLWMPUAraH KonohoH, 5 Ta MMH1aTIopa.

MykoBara apanatu, 3apxan 6ocMa Ba NOKAN HakLunap
TYLWWPUATaH.

HykcoHnapu: 1-8. axxpanmb KeTraH, MyKoBa TUTWUN-
raH, Tenagarv KONkoK Tyou y3unraH, N4k TapauHUHT
6ab3n Xoinapmaarn 4Yapm Typ hyk.

Kenuwn: 1859. 4.1. Jonropykos Tyniamu.

AfabnéT: BonnH 1946. 219, 233-6; BelimapH 1974,
un. 157-159; CynainmoH 19816, mun. 17-19; CynaiimoH, Cy-
naimoHoBa 1982. nn. 151-163.

TynnaMHUHI acocuii KUCMUHU [eBOH arasnnan-
AW, aMMOo Kynésma factaBBan Kyhmgarmda taptméaa
TysunraH: «Yuxun xague» (1-B. op.-8 op.), AeBOHMap-
ra «ackm» cysoowum (9-8. op.-21), [esoH (B. 22 op.-200),
«Bakdwmsi» (B. 200 op.-224).

KUTOBHWHT 6e3aTtnnniumn, Ly XymniagaH, é3ysna-
py xam >xyga Hacpuc. Tabpus MakTaby MUHUaTIOpania-
py, MyKoBafaru Ba M4YKM 6e3aKk HaKLiapu Xygasm
yUAryHnawmné ketraH. K,OMKOKMaQpPHWUHE TallKy TOMO-
HMaa apanall TexHWKadaH dooiganaHUAnG, 3apxan
6unaH 6ocMa HakL TYLLIMPULL KOopa 4YapM carxjarv
3apxa/l HakW ycTuiaH NoK 6unaH Konnawira Kyuin-
M6 KeTraH. 4Kkapy TOMOHAA MOBUIA ChOHra Yapm Typ
YPHATUTaH; XXUMKMMaL0P NaBXapHUHI Talkn Xo-
wmsicuga xam LWy ycyn KynnaHwuiraH, 4Ky xowvsra
aca 3apxan HakL TYLUMPUIITaH.

1-B. fa KNTO6 COXUBUHUHT Kn3u EBreHms Jonropy-
KOBaHWHI Myxpu 6op.
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COLLECTION OF 1527-1528:
CHIHIL HAD1TH, DIVAN AND VAQFIYA
(TNS56)

934/1527-1528. Tabriz. Calligrapher Chelebi.

224 ff. 27*15.5 cm. Paper is slightly dark, polished,
with crooked laid and chain lines. The text is in a golden
frame 16*8.3 cm, poetic lines are written in two columns,
15 lines each. Nasta'liq script. The ink is black; headings
are done in gold, red, blue paint and white. Double-fron-
tispiece, two unwans, headpieces, ornamented colophon.
Five miniatures.

Combination binding technique: embossed leather
with a lacquered golden ornament.

Defects: f. 1falls out, the covers are worn, the spine of
theflap is ripped, on the inside the leather mesh is partially
missing.

Acquisition: 1859. Collection ofD.l. Dolgoruky.

Bibliography: Bonnn 1946, pp. 219, 233; BelimapH
1974, il. 157-159; CyneiimaH 19816, il. 17-19; CyneiimaH,
CyneinmaHoBa 1982, il. 151-163.

The main part of the collection is comprised of
the Divan. However, the manuscript was initially
compiled with the following contents: Chihil Hadith
(f. Iv-8v), "old" foreword to the Divans (f. 9v-21), Di-
van (f. 22v-200r), Vagfiya (f. 200v-224r).

The book was very intricately decorated, and
it was done simultaneously with the copying. The
miniatures of the Tabriz school are created in com-
plete harmony with the decorative features found
inside the cover. On the outer sides of the front and
back covers, a combination technique consisting of
gold embossed elements together with a lacquered
golden floral ornament on a black background, is
used. Inside there is a filigree leather network that
is placed onto a blue background; the outer frame
of the cartouche is made using the same technique,
whereas the inner frame uses only gold embossing.

On f. 1 the seal of Eugenia Dolgorukova (daugh-
ter of the owner) can be found.



CBOPHWMK 1527-1528 rT.

«UNXUN XAQNC», ANBAH N «BAKDUNINA»

(THC 56)

934/1527-1528 rr. Tebpus. Kannurpad Yenebu.

224 n. 27*15,5 cm. bymara cnerka TemHas, /ioleHas,
C KPMBbIMUW IMHUAMM-BEPXKE U NOHT1030. TeKCT B 30/10T 0N
pamke 16*8,3 ¢cM no 15 CTPOK; MO3TUYECKNE CTPOKN -
B ABa cTonbua. Moyepk - HacTanuk. YepHuna 4epHble,
3arofioBKM - 30/10TOM, KPacHOM, rony6oii Kpackamu u be-
nnnamu. Pa3sepHY Tl (PPOHTUCANC, ABAYHBaHa, 3aCTaB-
KW, OpHaMeH T MPOBaHHbIA KOMOCHOH, 5 MUHMATIOP.

MepenneT KOMOWHMPOBAHHBIW, € 30/10TbIM TUCHEHU-
€M Y YLLKMPOBaHHbIM OpHaMeH T OM.

[JedbekTbl: n. 1 BbiNagaeT, nepenneT MOTpenaH, Ko-
peLLoK KnanaHa 060pBaH B BEPXHeE YacTu, C BHY TPEHHeN
CTOPOHbI MECTaMM yTpadeHa KoxaHas ceTkKa.

MocTynnexue: 1859 r. CobpaHue 4.W. Jonropykoro.

NnTepaTypa: BonmH 1946. C. 219, 233; BelimapH
1974. Pwvc. 157-159; CyneiimaH 19816. Puc. 17-19; Cyneii-
MaH, CyneiimaHoBa 1982. Puc. 151-163.

OCHOBHYIO YaCTb CO0pPHMKa 3aHMUMaeT [mBaH, HO
PYKOMMCb M3HaYasIbHO DOPMUPOBaSIACh MMEHHO TaK1M
cocTaBoM: «4Hmxumn xaguc» (. 1 06.-8 06.), «cTapoe» npe-
avcnosue K AneaHam (1. 9 06.-21), AyeaH (. 22 06.-200),
Bakdhmina (n. 200 06.-224 ).

KHura odpopmieHa 4pesBblHaiHO — M3bICKAHHO,
npvyemM, OAHOBPEMEHHO C MepenmcKoin. B nonHow rap-
MOHMM WCMOMHEHbI MUHUATIOPbI TEGPU3CKON LUKOSbI,
OpHaMeHTbl BHYTPEHHero fekopa 1 nepenseta. Ha Ha-
PY>XXHbIX CTOPOHaX KpbILeK MpeacTaBieHa KOMOUHW-
pOBaHHast TEXHWUKA, COYETAlOLLass TUCHEHbIe 30/10TOM
3M1EMEHTbI C MOKPbITbIM JTaKOM 30/10TbIM LiBETOUHbIM
OpHaMEHTOM 0 YEPHOMY KOXaHOMY Mosito. BHyTpyn —
KYPHas KOXaHas CeTKa, Ha/IOKeHHas Ha CUHWIA (OoH;
BHELLHAS paMKa KapTyLleii WUCMOHEHa B TOW e Tex-
HWKe, a Ha BHYTPEHHEN pamMKe MCro/b30BaHO 30/10T0e
TUCHEHWE.

Ha n. 1 nevatb EBreHmm [ONropykoBOW, foyepw

BMafesbLa.
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71 71 71
Oy, dpoHTUCNUC Double-frontispiece. Pa3BepHyTbIii poHTMCONC.
1-8. 0p.-2 F 1v—2r N.106.-2
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ity —

72
YHBOHNM opuaTtapadu Baénuy,

9-*.0p.-10

7.2
Double-page with unwan and

closed flap
F. 9v—10r

7.2

Pa3BOpOT CyHBAHOM 1 3aKPbl T bIM

KnanaHom nepenseTa
N1.906.-10
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AnnTux. «lWax3ogauysypuga Double-page miniature "Musicalmajlis

MYCULMIA Maxnuc» (yHr Tapad); hosted by the prince" (rightside) and "A
«Tornapgaru oB» (4an Tapad) huntin themountains" (leftside)
21-B. op,—22 F 21v=22r
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74 74 74
YHBOH Unwan YHBaH
22-. op. F.22v N.22 6.
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75 75 75
«TabnaT LLyVIHMAaFM MaXk/Ine» "Maj|is in nature's bosom" «MagKnuc Ha fioHe npupoabi»

40-B. op. F.40v N. 40 06.
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7.6

«LLio% Ba couwii 6orfarv aiiBoHuaga» 7.6

75-8. op. F75V «LLlaxu BUHOYEpnWii B Ca0BOIi becepxe»
N. 75 6.

348



7.7
«Llo% Ba coumbxamon capoii

abEHnapu cosaHaanap Kypwosuga»
157-B. op.

7.7
"Shah and the beauty in the
pavilion, surrounded by confidants
and musicians”

F.157V

7.7
«llax u kpacaBuLa B beceske
B OKPYXEHWUU NPUBANKEHHbIX
W My3bIKAHT 0B»

N. 157 06.
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7.8
«Baugus». YHBOH
200-B.0p.

eft,*:-" 7ys "ef, r

ifsvVJLubtL- & , i/f Vi1

0 W j/fiv'Ii/r L~ —Xtijv ugU’

jwg-nn> if ~>/Ny
Y2A//5>A o Li— Hit/vai J1Sj*is
7.8
Unwan
F.200V

7.8
«Bakduitar. YHBaH
/. 200 06.-201
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. 7.9 9 ;
' Colophon KonogoH
KonogoH
F 205y N.224 o6.

224-8. op.



7.10

MyuoBa. LlonuouHUHIMYKK
TOMOHMU, O4YVK, KnanaHiu

7.10

Inner side of the back cover with an
open flap

7.10

Mepennet. BHyTpeHHAA cTOpOHA
KPLIWKA COTKPBITbIM KianaHoMm
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[IEBOH
(THC 58)

DIVAN
(TNS 58)

NNBAH
(THC 58)



NIEBOH (THC 58)

1520-1530 vm

194 B. 24x15 cMm. Koro3 10mKa, caprulLl, CWUAIMKIAHraH,
Maii[a KWIALLIMK YM3KK - BepdKe Ba NOHT030M1ap KypuHaguraH
Xonapy 60p. MaTH 15,4*8 cM xoTusAga, 17 MmcpagaH; Has-
MUV MU CPaap MKKM YCTYHaH. Esys: Malifa HacTabivK. Kopa
crex, capnaBxasap 3apxan BamoBuii byéknapaa ésunnran. LLamc-
[a 04MK PPOHTUCNINC, YT a YHBOH, Maiiga KyLumMYa é3ysnap, 3
TaHalw TYLWMPWIraH KonogoH. 5 TaMMH1aTiopa.

MyKoBa Kopa YapmpaH, 3apxan 60cMa HakLLnap TyLwmpun-
raH. Pop3aL, BapaLlapy «YyTallianasa YamTepacu» 60p cys-
Tamra TyLMpWIraH eeporna korosugaH TaliépnaHraH (XVIII
acpnapoxupn - XIXacpnap 6oLm).

HyKcoHnapw: cyB fiorniapy, TYOW LUMKACTIAHraH.

Kenunwm: 1859, 1. /1. lonropykos Tynnamu.

AnabvéT: BormH 1946. c. 220; CynalimoH, CynaiimMoHoBa
1982. vn. 244-257.

JeBoH «3004» cysbowm 6wiaH 6ownaHagn (1 op-
11 op). AHbaHaBUIA XaHpMap TyriaMmmaaH Tallkapm, yHra
mx4yamrmHa AocCT OH-MaCHaBUI «Xacbn xomn» («Kel-IMVILIJl'Iap
XaKWa XMKOSTT», 167-176 B) KMPUTW/ITaH.

Tynnamra xvokpuia 934 / muioguin 1527-1528 innnapga
Tabpy3aa KyumpwiraH TyrjiaMmHUKN Kabn caHa KynnraH
(KATAJIOI 7), YyHKM YNapHVHIE 6e3aTmnmLLn opacuga yx-
LLALLI XXOMMap KyT. BUprHUM Bapakaa —Y poiin «KyELL»-
LLiamMc 6yninb, KynmHya 6ynraHy kabu yHra Ha bytoptMaqm-
HWHI UCMW, Ha aCaPHUHI HOMM E3vraH. OumK copoHTMCInCe
>Kyda cepxalliaM KWIMHIaH, YHWUHI MapKasuiid Tyrpuoyp-
YaKnapuaarn «oyyTHanap»aa GUPUHYN LLIELPHVHI 3apXal
MUICpasiapi «Cy3uG» Fopaau.

Kopa YapM MY KoBa TaLLIKW caTxu ypTannKiapuaa, yu-
6ypyakiapuaa Ba rynaop Hakuwuin flaBxnapuaa Jespiv
aHbaHaBWiA, aMMO XKY[asM MHIYKa 3apxas 6ocma HakL
6unaH GesatwiraH. AliHaH LyHaka Ty3wwLgary Tap-
KVOUIA KvCMIap KOMKOKMAPHMHE UMUK KUCMTapya Xam
KaiTapwiraH Gynmb, >XUNDKMaAOopP Hapm Typ anmnimkaums
TEXHVKacK épaammaa ypHaTuira, 3apxan 6unaH oysiraH.

B1prHUM Ba oxmvpm caxvdpanapaa yumb KeTraH MyXp-
JIAPHVIHT V1311 Cak/aHM6 KonraH, 1-sapakaary Myxpaa coxu-
611 —chopc AasnaTmga MaLLxyp 6ynraH KHs3b JonropyKos
Ba YHVIHI KV3V EBreHUAHUHI 1cWiapmn E3uiraH: «...K1MHas3
JlonropyKoB Ba3vip MyXTapy Aasnaty anuiia Pycuiia 1261
[/ 1845]», «¥YxaHw, 1265 [/ 1848-1849]».
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DIVAN (TNS 58)

1520s-1530s.

194 ff. 24*15 cT. The paper is thin, yellowish, polished,
withfine crooked laid lines and sometimes visible chain lines.
The text is in aframe 15.4*8 cm; poetic text in two columns,
17 lines per page. Small nasta’lig script. Ink is black, headings
are written in gold and blue. Shamsa, double-frontispiece, three
unwans, small headpieces, three decorated colophons, five min-
iatures.

Binding of black leather with gold embossing. Flyleaves are
made of European paper with watermark ""Three hats" and letter
"V" (end of the 18th - beginning of the 19" c.)

Defects: water streaks, the spine is damaged.

Acquisition: 1859. Collection ofD.1. Dolgorukov.

Bibliography:  BonuH 1946, p. 220; CyneiimaH,
CyneiimaHoBa 1982, il. 244-257.
The Divan begins with the "old" foreword

(f. Iv-1lv). Besides the traditional collection of lyrical
genres italso includes a small masnavi-poem Hasb-i Iml
("ATale of Experiences”, ff. 167r-176r).

The copy is datable to the same date as the previous
manuscript, copied in Tabriz in 934 / 1527-1528 (Cat. 7),
since they have a lot in common in terms of their deco-
ration. The first page is decorated with a delicate sham-
sa-sun, which does not contain, as it usually does, the
name of the principal, or the title of the essay. The dou-
ble-frontispiece is beautifully executed, the central rectan-
gles of which contain "clouds" that surrounded the lines
of the first poem written out in gold.

The outer side of the black leather binding is cov-
ered in traditional, but very thin gold embossing in
the centrepiece, corners and cartouches. The same ele-
ments are repeated on the inner side of the covers, they
are done by applying filigree leather net that is also
covered with gold.

On the first and last folios there are signs of
erased seals, on f. Ir there are seals with Persian leg-
ends with the names of the owner, prince Dolgorukov,
and his daughter Eugenia: "kinaz Dolgorukyi vazir-i
mukhtar-i dawlat-i aliya Rusiya 1261 [/ 1845]", "Ujani,
1265 [/ 1848-1849]".



NIIBAH (THC 58)

1520-1530-e'T.

194. . 24*15 cm. Bymara TOHKas, XXenToBaTas, /oLLeHas,
C MENIKUMU KPUBbIMU IMHUSMU-BEPXKE U BUAVMBIMU MECTamu
NnoTt030. TeKCT B pamke 15,4*8 cm, Mo 17 CTPOK; NO3TUYECKMe
CTPOKM - B fBa CcT0N6UA. [oYepK - MeNKuin HacTamK. Yep-
HWNA YepHbIe, 3ar0M0BKM - 30/10TOM W roy6oid Kpackoid. LLlam-
€a, pasBepHY T b CHPOHTUCNNC, TPU YHBaHA, Me/KME 3ac T aB-
Ku, TPY OpHaMeH TMPOBaHHbIX K0ModioHa. s Th MUHMaTIOP.

lMepenneT YepHOl KOXW C 30/10ThIM TUCHeHVEM. dop3a-
LiHble IMCTbI €BPOMEIACKON Gymarn ¢ (ounurpaHbio Tpy LM
nanTepoii V (koH. XVIII - Hau. XIXBB.).

JeeKkTbl: NOTeKM Bary, KOPELLIOK MOBPEXKAEH.

MocTynnexue: 1859 . CobpaHwve O.W. [onropykoro.

NTepaTypa: BonvH 1946. C. 220; CyneiimaH, Cynelima-
Hoea 1982. Puic. 244-257.

[OvBaH HauMHAETCA CO «CTaporo»  MPeAUC/IoBUS
(n. 1 06.-11 06.). MoMMMO TPaAULIMOHHOIO Habopa IpuYe-
CKMX XKaHPOB B HET0 BK/OYeHa HeGo/bLLIas NMoaMa-MacHa-
BU «Xaco-n xas» («Pacckas 0 mepeXkntom», f. 167-176).

CnncoK JaTmpoBaH Mo aHasiorviv ¢ nepenmcaHHbIM B Te-
6puse B 934 / 1527-1528 1. c60pHUKOM (KaT. 7), MOCKOsbKY
MMeeT C HAM MHOro o6LLero B ochopmieHnn. Ha nepsoii
CTPaHWLE —U3ALLHAS LLIAMCA-«COMHLIE», B KOTOPYHO He Br-
CaHO HY MMS1 3aKa34MKa, HU Ha3BaHME COMMHEHMS, KaK 3TO
YacTo 6biBaeT. POCKOLUHO BbIMOHEH Pa3BepHYThIA (DPOH-
TUCTIUC, B LIEHTP&a/IbHbIX MPSAMOYTO/bHUKaX KOTOPOro B «06-
NavKax» MapsiT 30/10Tble CTPOKW MePBOro CTUXOTBOPEHWIS.

UepHbIii KOXKaHbIV MeperyieT CHapy>Kn YKpaLLIeH Bros-
He TPaaVLIMOHHbIM, HO O4YeHb TOHKMM 30/10TbIM TUCHEHWEM
B CPEHVIKe, Yro/lbHUKaX W KapTyLlax pamkum. Te »Ke CTpyK-
TYPHBbIE 3/IEMEHTbI, MOBTOPEHHbIE HA BHYTPEHHMX CTOPOHAaX
KPbILLEK, BbINO/THEHbI B TEXHMKE anM/INKaL[Mn aXXypHOIA Ko-
YKaHOW CETKM, OKpaLLEHHOW 30/10TOM.

Ha nepBom 1 nocnegHeM McTax UMetoTes credbl cTep-
TbIX MeyaTteld, Ha . 1 MeyaTy ¢ NepcULACKUMM nereHaamm
— WMeHaMV BfafenbLa, KHA3A Jonropykosa, U ero foyepu
EBreHumn: «kunHaz [Jonropykuii Basvip-u MyxTap-1 Aaenar-m
anuina Pycuina 1261 [/ 1845]», «YxaHw, 1265 [/ 1848-1849]».
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8.2 8.2 8.2

Ouny hpoHTMCNMC Double-frontispiece Pa3BepHYThblii hpoHTUCINC
2-8.0p.-3 F 2v-3r N.206.-3
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8.3 8.3

BupuHYM KONOGOH Ba OUMH 8.3 MepBbIil KONOMOH N OTKP bl Thl A
KnanaHan MyHoBa The first colophon KnanaH nepenneta
10-8. op. - 11 F 10v- 11r N.1006.-11
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AOEBOH. NMAPHAJIAP

([lopH 563)
DIVAN. EXCERPT
(Dorn 563)

OAVNBAH. N3BJIEHEHINA
(JopH 563)



[EBOH. MAPYAJIAP
(AOPH 563)

XVI acpHUHI BUPUHYM ApMKU, XaTTOT -
Myxammag Hyp (TaxmuHaH 1472-1536 linnnap).

90-B. 27*17 cM. TYp/M PaHrIA Koros, AnTupaTuaraH,
3apxan cenunraH. Xowmagaru maTH 16,5*9,3 cm, 15 mucpa-
[1aH VIKKW ycTyn, E3yB: HacTab/vK. Kopa cuéx, capnaexanap oK
Oyéknaa, NaBxa-&3yBnap 3apxan xapga ésmnrad. PpoHTUCHIUC.
3apxas 3npaxonnm TYPAV XV paHrIv KOrosgaH xoLumanap.

MykoBa YapmfaH, TYK NUCTOKN paHriu, 3apxan 6ocma
nakT Tywwpunran. 1580 i

Kenuwn: 1828 in. Apgabun Ty Tamu.

ApabnéT: Dorn, 1S52. k. 512; BomH 1946.220-6; Cynaii-
mon, Cynainmoniosa 1982. un. 113-122: Vasilyeva 2009. k. 46-
47,fig. 12-13.

CynToH

JEeBOHHUVHI 6e3aTunuiumMga XupoTya YCyn PUBOX-
naHTupunaraH. MacanaH, XmpoTga paHr-6apaHr KorosgaH
ooriganaHnLLrad, ammo GyHakaHry EpKUH pPaHr1apHA
nwnatuwimaraH. Hoogatuii TexHOMornst KynnaHuaraH:
MaTH é3uraH Bapakiap 6ynaknapy xowwmsiap N4uaaH
Kecub 0/IMHUG, paHIM KECKUH thapK KunaauraH Korosaa-
M MaTHaap ENUHITUPWITaH, eNMMIaHraH Xonap Ky-
PVHMaCAUIN yUYyH 6Up HeuTa YM3NKIU XoLumsniap 6unaH
awmpunarad. OxuMprn Bapakiapra Kyn TeKKu3uaMaraH.
IAXTUMOT, By y3rapTMpULLIap Kyunpmb énnraHnaaH Ke-
iVH, KynésmaHu MyKoBara >koifaéTraHga GakapuiraH
Oy XaM MYMKUH. XVI aCPHUHI MKKUHYN SpMuaa
3CKN KynéMasiapHU paHrin Korosgarm SHru, Xygasm
KEHT Xowmsinapra >konnawiapan. [esoHaa sca OyHpain
MaKcaf y4yH «y3UMHWHI» KOro3ugaH qooiaaiaHnLLIraH.

MykoBa KOMKOK/IapW TallkKuM TOMOHMAAH 6up Heya
KaTnamim Mypakkab 60cma HaKLL, UKKU XA TYCN 3apxai
6yéknap Ba KNCMMapUHU TYPAn paHrnapra 6ysw 6unaH
6e3aTmnraH. ukm TapadhmaaH aca KONKOKMapPHUHE Typan
paHraarn KaaviH kofo3 acocura 3apxaniiv Yapm Typ KO-
naHraH. XOLWWAHWHI HaKLUWH NaBXasiapufa Xxam LyHaka
ycyngaH choriganaHunraH.

1-eapakga wwox A66oc | HUHF xwxkpuin 1017, 1608-
1609 nMunnapgarv ésyem Ba Larix Cadomin Makbapacu Bak-
(OUHUVHT yla caHa 6unaH KyhunaraH gymMasiok 6ypTtva
MyXpun 60p. Bakd Myxpn oxmpru Bapakia xam, KarTapok
ynyamgarn (33 Mm) yumb KetaésraH GoLLKa MyXp éHura
XaMm ypuiraH.
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DIVAN. EXCERPT
(DORN 563)

Thefirst third of the 26™ c. Calligrapher Sultan-Muhammad
Nur (ca. 1472 - ca. 1536).

90ff. 27*17 cm. Different coloured polished paper, with gold-
en spray. Textis inaframe 16.5*9.3 cm, in two columns, 15 lines
each. Nasta'ligscript. Black ink, headings done in whitewash in
golden headpiece-cartouches. Frontispiece. Margins made from
different coloured paper with golden specks.

Binding of dark-pistachio leather with golden embossing of
the 1580s.

Acquisition:; 1828. The Ardabil collection.

Bibliography: Dorn 1852, p. 512; BonuH 1946, p. 220;
CynelimaH, CyneiimaHosa 1982, il. 113-122; Vasilyeva 2009,
pp. 46-47,fig. 12-13.

The design of the Divan is reminiscent of the Herat
style. For instance, different coloured paper was used in
Herat; however, the colours were not as bright. An un-
usual technique is employed: fragments of the pages with
text were cut out of the margins, into which fragments of
texts on contrasting coloured paper were glued in, while
the areas of the join were covered with a frame consisting
of multiple rulings. The last leaves were left untouched. It
is possible that re-mounting, or changing of margins oc-
curred after the copy was done, when the book was being
bound. Usually in the last quarter of the 16thc. old manu-
scripts were placed into wide new margins made of very
thick coloured paper, while in the Divan its own "native"
paper was used for this purpose.

The outer sides of the front and back covers are deco-
rated with complicated, multi-level embossing, with two
different shades of gold and use of different colours for
the elements. The inner sides are decorated with a golden
leather network that is placed upon multi coloured seg-
ments of the cardboard base of the cover. The same tech-
nique was used for the cartouches.

On f. 1 there is a vaqf record of Shah Abbas | dated
1017 / 1608-1609 and the imprint of a round seal of the
Foundation of Shaikh Safi's Shrine with the same date. The
same seal can also be found on the last page next to an
erased round seal of a larger diameter (33 mm).



JVBAH. N3BJIEUEHUS
(JOPH 563)

Mepsas TpeTs XVI B. Kasurpadh CynraH-Myxammag
Hyp (ok. 1472 - ok. 1536).

90 n. 27*17 cM. Bymara pasHoOro LieTa, /IoLLeHas ¢ 30/10-
TbIM HarblfeHem. TekcT B pamke 16,5*9,3 cm, Mo 15 CTpok
B [Ba cTOM6Ua. MoyepK - HacTanmK. YepHunia YepHble, 3aro-
NOBKW - 6enunamm B 30/104eHbIX 3aCTaBKax-kap TyLLax. PpoH-
Tucnvc. Mons 13 Bymary pasHoro LBeTa, €3010ThbiM KparoMm.

MepenneT KoXaHbllA, TeMHO-(h1CTALLIKOBbIRA, C 30710 TbIM
TUCHeHWeM, 1580-x rr.

MocTynneHwve: 1828 r. ApLebnnbCKoe cobpaHye.

NnTepaTypa: Dorn 1852. P. 512; BonmH 1946. C. 220; Cy-
nelimaH, CynelimaHoBa 1982. Puc. 113-122; Vasilyeva 2009.
P. 46-47,fig. 12-13.

Mo ceoemy ochopmeHMo OuBaH pasBuBaeT repat-
ckuii ctunb. K npumepy, pasHOLBETHYO BymMary UCnosb-
30Ba/In B ['eparte, HO He TaKMX MPOH3UTENBHO APKMX LiBe-
ToB. MpUMeEHEH HeOObIYHbIA TEXHOIOrMYECKUI Npuem:
chparMeHTbl IUCTOB C TEKCTOM Bblpe3aHbl U3 MOSel, B KO-
TOpble MOTOM BK/IeEHbI TEKCTOBbIE (pparMeHThbl Ha Bymare
KOHTPACTHOIO LIBETA U3 APYTUX NINCTOB, & MeCTa NoaK/en-
K1 MPUKPbITbI PAMKO 13 HECKONBbKUX INHWIA. MNocneaHme
NNCTbI OCTA/INCb HETPOHYThIMW. He MCKNoYeHO, UTo nepe-
[Jenka npowvsoLusia rnosgHee nepenmckn, Bo BPeMsI 3aK/Ho-
YeHUs 610ka B neperyieT. O6bIMHO B MOC/EAHEN YeTBEPTU
XVI B. CTapble pyKONMcy MOHTMPOBA/IN B HOBbIE LLIMPOKWE
Mons 0YeHb MIOTHOM LBeTHOWM Gymarn. B [nBaHe e ans
3TWX LIENE 1CMNosib3oBaHa «COGCTBEHHas» Gymara.

KpbILWLKN nepensieTa ¢ Hapy>XHO CTOPOHbI YKpalLLie-
Hbl CNIOXKHBIM TUCHEHWEM HECKOSIbKMX YPOBHEW, € M030/10-
TOW ABYX OTTEHKOB W OKPAaCKOW 3/1EMEHTOB PasHbIM LiBe-
ToM. C BHYTPEHHel CTOPOHbI 30/104eHas KOXXaHasl ceTKa
MosioykeHa Ha PasHOLIBETHbIE CEIMEHTbI KAPTOHHOW OCHO-
Bbl KpbILLIEK. TaKas ke TEXHUKA NMPUMeEHeHa 1 B KapTyLLIax
paMKU.

Ha n. 1 BknagHas 3anmcek Wwaxa Abbaca 11017 / 1608-
1609 I. 1 OTTMCK KPYT/IOi nevaTn Bakga MaB3oses Lueiixa
Cacpu ¢ Toi >xe gaToii. MevaTb Bakdha ecTb 1 Ha NocneaHeln
CTPaHWLE PSAOM CO CTEPTOM KPYT/Ioi NeyaTbio 60/bLLIEro

anameTtpa (33 Mv).
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AOEBOH. NMAPYHAJIAP

(JJopH 562)

DIVAN. EXCERPT
(Dorn 562)

NOVBAH. N3BJIEHEHWNA
(JdopH 562)



OEBOH. NMAPYAJAP
(AOPH 562)

XVI aCpHUHT BUpUHUM SPMU.

141 B. 30*22 cm. OK KOros, snTupaTwaraH, Cuii-
pak BepXe umanknapu 6op. MaTH 20*12,2 cm 6ynraH
xowmsga, 13 mucpagaH WKKM ycTyn. Esys: Anpuk Hac-
Tab/nK. Kopacunéx, capnaexanap ok xapdnapga, KucTup-
Ma nasxnap nuuga. Lllespnap opacmuparv KucTupmanapra
MY/KannaHraH Xomnap TynampuamaraH. YmBoH. Kanux
KOro3/iv xouwanap TYK Ny T paHria.

3apxan 60cma HakLwm Yapm Mykosa, 1580 1.

Kenunww: 1828 u. Apgabun Tynnamu.

ApabnéT: Dorn 1852. k. 512; BonnH 1946. 219-220-6.
Vasilyeva 2009. k. 5-48, fig. 10-11.

KypuHuLgaH XvpoTaa TaiépnaHraHra yxwanam,
6anKn LYHMHI yuyH xam B.C. BonnH XV acp oxvpu
CaHaCUHU KYMULIHW Taknng knnraHamp. BUpok yH-
BOH, rapyum XupoT aHbaHaiapura mMoc Kenca-ga (oK
WIOHYaIN 3aHXMP, 3apXayin YPWIraH Hakwiim Xo-
LUMST), XMpa 3aHropu Tycu 6unaH axpannb Typagw,
ry/IMK HakLiap Ba Terna Xowmnsga YMkuo TypagmraH
3apxan yubypuakiap y kagap Kyn amac.

3ny xowmsinap Ba 60cMa HaKLIWH MyKOBa Ofi4VH-
M KynésmaHuKura yxwiaraH, dgpakatr KermHpok, 1580
Mnnnapga, axtumon, KassmHga KywmnraH éynca ke-
pak.

1-B. Aa waiix Cadmii makbapacy BaKUHUHI fyma-
NIOK MyXpU TyLUMpW/raH Ba wox A660C | HUHF XMX-
pwii 1017 / mmnogwnii 1608-1609 rinnnapgarn ésyem Ky-
wmnraH. Myxp KynrmHa BapakiapHUHI XoLumsicura sa
Lebp/iap 6oL1aHNWK onguaaH 60curaH.
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DIVAN. EXCERPT
(DORN 562)

First halfofthe 16tc.

141 ff 30*22 cm. Paper is white, polished, with rare
laid-lines. The text is in aframe 20*12.2 cm, in two col-
umns, 13 lines each. Large nasta'liq script. Black ink, head-
ings are done with white in the cartouche headpieces. Un-
wan. The spacesfor headpieces between the poems were left
blank. Margins madefrom thick, crimson coloured paper.

Leather binding with gold embossing, 1580s.

Acquisition: 1828. The Ardabil collection.

Bibliography: Dorn 1852, p. 512; BonnH 1946, pp. 219-
220. Vasilyeva 2009, pp. 45-48, fig. 10-11.

The script gives the impression of a Herat style
handwriting; it is possible that this fact allowed
F.S. Volin to assume that it dated back to the 15thc.
However the unwan, while in accordance with the
Herat style (outlining with a white chain, golden inter-
twined frame), differs in its pale-blue colour, the lack
of floral elements, and a protruding golden triangle on
the upper part.

Thick margins and an embossed binding of a sim-
ilar kind as in the previous manuscript, were added
later, in the 1580s, possibly in Qazvin.

On f. 1 there is an imprint of a round seal of the
Foundation of Shaikh Safi's Shrine and a donation re-
cord of Shah Abbas | dated 1017 / 1608-1609. The im-
print of the vaqfseal can be found on many leaves and
margins as well as before the beginning of the poems.



NVBAH. 3BNEYEHWA
(JOPH 562)

MepBaa nonosnHa XVI B.

141 n. 30*22 cm. bymara 6enas foweHasi, ¢ peaknmm
NMHUAMU-BepXKe. TekcT B paMke 20*12,2 cm, no 13 cTpok
B ABa CT016La. MoYepK - KPYMHbIA HacTanuk. YepHuna
YepHble, 3arofioBkW 6ennnamm B 3acTaBKaxX-KapTyLlax.
YHBaH. MecTa 415 3acTaBoK MeXay CTHXamun oCTanuncb
He3anoNHeHHbIMUW. [10N5 U3 NA0THOM 6ymMarn ManumHoBOro
ugeTa.

MepenneT KOXaHblli, € 3010TbIM  TWCHEHNEM
1580-x rr.

MocTynnexune: 1828 r. Apaebunsckoe cobpaHue.

NuTepaTypa: Dorn 1852. P. 512; BonuH 1946.
C. 219-220. Vasilyeva 2009. P. 45-48, fig. 10-11.

Moyepk NpPoOM3BOAUT BMEYaT/IEHME [EepaTCcKoro,
BO3MOXXHO, MMEHHO 3TO O6CTOATENbLCTBO MO3BOSINIIO
J1.C. BonmiHY npeanoXXutb AaTUPOBKY KOHLUOM XV B.
OpfHaKo YHBaH, XOTS U COr/1acyeTcsi C repatCKUMUN TeH-
AeHUMAMU (CTPYKTYpHOe BblaeneHue 6enoit uenod-
KOI-3MeNKOM, 30/10Tasd pamMKa-rnseTeHKa), OT/InYaeTcs
TYCK/10-CMHUM LIBETOM, HEeA0CTaTOYHOM HacCbILEHHO-
CTblO (PNOPUCTUYECKUMU 3MIEMEHTAMU U BbICTyNaKo-
LM 30/10TbIM TPEYrO/IbHMKOM Ha BepXHei MosiockKe.

MAOTHbIE MONSA N TUCHEHbIA MepensieT Toro >ke
TnNa, 4To N B NpeablayLler pykonucy, 6blnu gobasne-
Hbl No3gHee, B 1580-e rr., BepoATHO, B Ka3BuHe.

Ha n. 1 oTTUCK Kpyr/oi neyaTyn Bakda MaB30-
nes werixa Cacdm n BKIagHasa 3anmcb Lwaxa Abbaca |
1017 / 1608-1609 r. MeyaTb OTTUCHYTA Ha MHOTUX JIN-

CTax Ha nonsAax un nepen Hav4asiomM CTUXOB.
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«TAPONB yC-CMFAP»,
1551-1552 i,

([JopH 561)

GHARA'IB AL-S1GHAR 1551-1552
(Dorn 561)

«TAPANNB AC-CUNTAP» 1551-1552 rr.
(JopH 561)



«FAPOHHB yC-CHFAP», 1551-1552 iA.
(JOPH 561)

Xuxpuid 959/ munogmii 1551-1552 iid.

235 B. 25*18 cm. KoB03 capruwjaH nywTuW paHrraya,
Kanuu, ANTUpaTWraH, KUK BEpPXe Yn3nkiapy 6op.
MaTH 14*8,2 ¢cM KenajuraH 3apxan Xouwsra OfIMHraH,
14 mucpagaH ukkn ycTyn. Esys: maiiga HacTabamk. Kopa
CMEX. YHBOH. MaTH MaifgoHn 6yiinab mainga Hykpanap
caypaTuaraH.

MykoBa fnokfiaHraH, 1570-1580 iimnnapgarn KassuH-
Ya TacBMpKii caHbaTra Xxoc.

KOMKOKNapHUHT 3CKM TabMUPNaHULLW: YeKKanapura
KOpa yapMm TOpTW/raH.

HykcoHnapu: knToOo6ra HamauK 3apap eTKa3raH,
MYKOBa aTpothy FMMKACcTNaHraH, KnanaHbl y3namé KeT-
raH, Konkoknapgarun 6esak kKaTnaMUHWUHT 6ab3un Xoinapm
TYKUING TYyLUraH.

Kenuwn: 1828 it. Apgabun Tynnamu.

ApabnéT: Dorn 1852. k. 511-512; BonvH 1946. 226-6.;
BacunbeBa 2008a. 16-6.; Vasilyeva 2014. k. 177.

KWUTOBHMHT NOKNaHraH MyKoBacy 3bTUOOPHU Top-
Tagn. Kopa choHaa 6yéknap 6unaH MuHmuaTiopasiap
UYM3NAraH, aMMo yNapHUHE Mas3ycu Hasowuia acapna-
puvra Taasily K amac.

1-Bapakga chopcya é3yBaa «AMUPU OEBOHU abs/io
LUOXM XyppamMu COXMOKMPOH 994 [xwxkpuin 1585-
1586 i.]» ge6 ésnnraH myxp vsm 6op. LLlyHmncn abtum-
6opra MO/IMKKN, KNTO6 coxmbu Myxammag XynobaHaa
(1578-1587) amup AEBOHM ONwii MaHcabrga 6ynmo, yH-
JaH 6uvp acp nnrapu Anvep Hasounia Wy nasosmmvaa
6ynraH. Myxpga mncm 6ynca xawm, wox A66oc | HUHF
caHacu KypcatuamMaraH é3yBu ocTnaa KypuyHman Ket-
raH. LLly epga Ba 6ab3v Bapaknapga, Ly >KymnagaH
oxmprmcmaa xam warix Cadmin makbapacun Bakdum-
HUHT Xvxpunia 1017 / munoguin 1608-1609 iinn caHacu
KyAnaraH oymanok Myxpu TyLUMPU/raH.

410

GHARA'IB AL-SIGHAR OF 1551-1552
(DORN 561)

959/1551-1552.

235ff 25*18 cm. The colour of the paper ranges from
yellowish to pinkish, it is thick, polished, with crooked laid-
lines. The text is in a goldenframe 14*8.2 ¢cm, two columns,
14 lines each. Small nasta’liq script. Black ink. Unwan. Fin-
est spray over the background of the text.

Lacquered binding with Qazvin paintings of the
1570s-1580s.

Old restoration of the binding: black leather is glued onto
the spine.

Defects: the text-block has been damaged by moisture,
the perimeter of the covers is damaged, theflap has been
ripped off, the coloured layer of the cover painting is dam-
aged and has crumbled in some places.

Acquisition: 1828. The Ardabil collection.

Bibliography: Dorn 1852, pp. 511-512; BonuH 1946,
p. 226; Bacunbesa 2008a, p. 16; Vasilyeva 2014, p. 177.

The lacquered covers of the book are its most inter-
esting feature. Colourful miniatures are painted onto
a black background, the narrative story of which does
not have anything to do with Navoi's compositions.

On f.Ir there is an imprint of a round seal with the
Persian legend: "[Pir Ghaib-Khan] amir-i divan-i a'la...
Shah-i khurram-i sahib-qgiran, 994 [/ 1585-1586]". It is
interesting that during the reign of Muhammad Khud-
abanda (1578-1587), the owner occupied the same posi-
tion as an Amir of the divan-i a'la, as Alisher Navoi did
a century earlier. The owner's name is hardly visible
behind the undated vagf record of Shah Abbas I. Also,
on some of the leaves, including the last one, an im-
print of a round seal of the Foundation of Shaikh Safi's
Shrine dated 1017 / 1608-1609 can be seen.



«TAPAUB AC-CUTAP» 959/1551-1552 .
(JOPH 561)

959/1551-1552 rr.

235 n. 25*18 cm. bymara 0T XXenT0BaTOW 0 po30Ba-
TOW, NN0THAas, NOLLeHasA, KPUBble MTUHUM-BepXKe. TekcT
B 30710 TOI pamke 14*8,2 cM, No 14 CTPOK B jBa CT0n6LA.
MoyepK — MeNKUA HacTanuK. YepHuna vepHble. YHBaH.
Menbyaiinii po36pbI3r-HanbineHne No Nno TekeTa.

MepenneT nakuMpoBaHHbIW, Ka3BMHCKas XXMBOMWUCH
1570-1580 rr.

CTapas pecTaspaLmsa KpblLUeK: YepHO KoXell oKfie-
eHbl TOpLbI.

OedekTbl: 610K NocTpagan oT BRaru, nepenneT no-
BPEXJEH NO MepuMeTpy, KnanaH 0TOpBaH, KPacouHbli
CNOV Ha KpbILLIKaxX MOBPEeX[eH U MecTaMu ocbinancs.

MocTynneHwne: 1828 r. Apaebunsckoe cobpaHue.

NuTepaTypa: Dorn 1852. P. 511-512; BonnH 1946.
C. 226 BacunbeBa 2008a. C. 16; Vasilyeva 2014, P. 177.

KHura mHTepecHa CBOUM JlaKMPOBaHHbIM Mepe-
nnetomM. Mo yepHOMy (POHY Kpackamyi HapuCOBaHbI
MWUHMATIOPbI, CHOXKETbl KOTOPbIX He WMEIOT OTHOLLIE-
HUWS K couMHeHnsM Hasow.

Ha n. 1 nmeeTcsa OTTUCK KPYT/Ioi neyaTy ¢ nepcua-
cKoli nereHaow: «[Mup Man6-xaH] ammp-v AyBaH-1 ana
Lax-1n Xxyppam-n caxmo-kmpaH 994 [/ 1585-1586 rr.]».
J11060MbITHO, YTO BNaAeneL, KHUM 3aH1UMas B npas/e-
HMe Myxammaga XypabaHpa (1578-1587) Ty ke [O/mMK-
HOCTb aMmupa AvBaH-u ana, Yto n Anmuwep Hasoun 3a
BeK 10 Hero. IMsa BnagesnbLa rnioxo BUAHO Mog, CTPo-
KO HefaTMpOoBaHHOM BK/1aAHOM 3anuncy Lwaxa Abba-
ca |. 34ecb Xe 1 Ha HEeKOTOPbLIX JINCTax, BK/IO4as o-
cnegHwWiA, OTTUCHYTa MeyvaTb Bakda MaB30sest Luelixa
Cadom ¢ gatoin 1017 / 1608-1609 rr.



111

Myuosa. Lionuow, TenacrHUHI TaLlku
TOMOHM: HU30MUIHUHT «Xycpas Ba
LLnpuH» («XycpaB YyMnnaéTraH
LLvpuHra Lapamouaa») Ba «Jlainv sa
MadkHyH» [OCTOHNapuaaH ca\Hanap

111

Outer side of the front cover with
scenes from Nizami's Khosraw va Shirin
("Khosraw sees Shirin bathing" "Shirin
on horseback and Farhad with a cup of
milk") and Laili va Majnun

111

MepenneT. Hapy>kHas cTopoHa
BEPXHE KPbILLKK: CLEHbI U3 «XOCPOB
Ba LWnpnH» Hnzamun («Xocpos BUAMT
Kynatouwlyrocs LWnpuh», «lnpnH Ha
KOHE») 1 «J1aiinn Ba MagKHyH»






11.2 11.2 11.2
MykoBa. MacTkn KONMKOKHUHT TallKu Outer side of the back cover Mepennet. Hapy>kHas CTOPOHa HUXKHEN
TOMOHW («[yli BA YOBIOH») ("Polo game") KpbILWKKM («KOHHOE Nono»)
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NEBOH
(XaHNKOB 54)

DIVAN
(Khanykov 54)

AOVBAH
(XaHbIKoB 54)



JIEBOH
(XAHVKOB 54)

XV acpHUHT 2-ApMu.

1-225-1 B. 23*16 cMm. KailMOKpaHr, CUAMKNaHraH Hnka
KOro3, KUULLIVIK BEpXKe Unsnknapm 6op. MaTH 15*9,5 cm bynraH
XOLLMA nuna, 12mMrcpagaH KKUYCTYH. E3ys: HacTabivk. Kopa
CcuCX (capnaBXaiapHUHI X0V TYNANPUAMANA KONraH). YHBOH.

MyKoBa XurappaHr YapmpaH, 3apxas 60cma MefaTboHIapu
CUIKanaHmob KCTTaH, NYKM Tapachm Awnn Yapm bunaH KoriaHraH.

HyxkcoHnapy: Hamnuk nsnapu 6op, 18a 1-sapak nepymMeTpy
Oyinya TUTUANG KCTTaH Ba MyKoBaaH TYLUMG Konaaw.

Kenuwm: 1S64 n. H.B. XaH1KoB Tyniamu.

ApabnéT: Dorn 1865.23-6; BonnH 1946.221-6.

YHBOH ycTura apabya xapduiap 6unaH «bagoes yn-sa-
cat» neb ésunraH, aMmo Oy AeBOHAaH (hakar rasasap
O/HraH (8. 1-op.-186), KonraHnapm aca 6oLuKa feBOHap-
Jarv Lwesprapamp.

Yy pynxar cudbaT/m TaiiépnaHraH Kutobra Hamy-
Ha 6yna onagu. XarToTmK uarn Hadome GynmMaca-fia, avMmo
Maxopar 6uiaH GaxapwiraH, kofos cudaTK Oylinda 3HK
AXLLIM HaMyHaslapra eTa ofiMaiay, N4ku 6esatiniLm 6uT-
Ta MPWK YHBOH 61/1aH YerapasniaHraH, MyKoBa aHua KeHpoK
TaiépnaHraH. Kprkokmap KUToGaH Casl TOpPPOK, Ganku
wirapy 60LLKa KUTOOGHVKW By/iraH GY/ILLIN Xam MyMKMH.
Kaiita TabMypriaHraHaa TUKUTaH YXOW a/TMaLLITUPWTaH,

chops3aL, Bapaknapy Ba GUPKHYM XaMaa OXVPIA Bapakrap-
HUHT XOLLIMSUIAP KyLLIM/ITaH.

Oxuprn ¢popsaLy, Baparmaa aHVK, aMmo TyLLYHUO Byr+-
MaiianraH é3ys 6op: «MoHra [Y]saric-aceHau [1]100 [/ 1688-
1689 in]». BuprHUM doopsall, Baparmaary 6aiiT ATTOPHUHT
«AcpopHOMa»caaH Gynmb, HOMM Ba caHacu «1246 Xvxpui
>Kymogmn aBear 27 KyHu / 1830 nn 12 aekadpb» feraH é3yB
yunb KeTaésraH. MykoBa KnanmaHVHWHE MYKM Tapadwmaa
Kopa créx BuriaH doope TMaa GUTWIraH LLEBP E3unraH Ba
1246 xvoKpuii paxxad oiim 8 kyHW/ 1830 iinn 23 aexkabpb Ca-
Hacu KyAwraH.

1-8. opKacy, 2 Ba 225-Bapakriapaa nyura apadya xapd-
nap 6unaH «basvneBCKUA» AgraH é3yB TyLUMPWITaH OBa/l
Wwaknmaarn myxp 6ocuiraH. AA Basnnesckuia Tynnamm-
[Jarv kuto6rapgaH eTtuTacy 1924 nnga LLapk Kynésmara-
PV IHCTUTYTUra KefraH, siHa 6umtacy 1940 innga pmmTak
TOMOHWAAH COTUO O/INHIaH.

418

DIVAN
(KHANYKOV 54)

Second halfof the 16" ¢. 1-225-1ff 23*16 cm. Thin, pol-
ished, cream coloured paper with crooked laid lines. The text is
surrounded by aframe 15*9.5 cm, two columns, 12 lines each.
Nasta'liq script. Ink is black, the spacesfor headings were left
blank. Unwan.

Brown leather binding with afaded golden embossed medal-
lions; the doublures are covered with green leather.

Defects: streaks of moisture, two initial leaves are worn
around the perimeter and are detachedfrom the hinding.

Acquisition; 1864. Collection of N.V. Khanykov.

Bibliography: Dorn 1865, S. 23; BonvH 1946, p. 221.

On top of the unwan, in Arabic letters it reads Bada'i*
al-vasat, although only ghazals (f. Iv-186r) are taken from
this Divan, while the other poems are from other Divans.

This copy is an example of a well, but not fine-made
book. The calligraphy is professional, but not elaborate,
the paper is not the best in quality, the design is limited to
asingle large unwan, the cover was completed a little later.
The binding is a little narrower than the text-block, thus it
can be assumed that at some point it was used for a differ-
ent book. During the restoration the spine was replaced,
and flyleaves as well as the margins of the first and last
folios were added.

On the last flyleaf there is a clear, but difficult to in-
terpret note that reads: "monla (1) [U]wais-efendi [1]100
[7 1688-1689]". On the first flyleaf there is a brt/Y-couplet
from Attar's Asrar-Nama and a note with an erased hame
and date: 27 Jumada 111246 / December 12,1830. On the
reverse side of the flap of the cover there is a poem that's
written using black ink, in the Persian language with the
date 8 Rajab 1246 / December 23,1830.

Onf. lv-2r and 225r there are imprints of an oval seal
with the legend written in Arabic letters: "Bazilevsky". In
1924 seven manuscripts from the collection of A.A. Bazi-
levsky were received by the Institute of Oriental Manu-
scripts, and one more was purchased by the State Her-
mitage in 1940.



OVNBAH
(XAHbIKOB 54)

2-a nonoenHa XVI B. 1-225- | n. 23*16 cM. ToHKas noLue-
Has 6ymMara KpeMoBOro 0T TeHKa, C KPUBLIMN TMHUSIM-BEPXKE.
TekcT B pamke 15*9,5 cm, no 12 cTpok B Aga cTonbua. Mo-
YepK - HacTanvK. YepHuna uepHble (MecTa /1A 3aro/ioBKOB
OCT&/MCb He3anoIHeHHbIMM). YHBaH.

MepenneT KOPWUYHEBO KOXM, C MOBMEKLLIMMM 30710 T bIMM
TUCHEHBIMU MeJanbOHaMK; C BHY TPEHHE CTOPOHbI OK/EeH 3e-
NEHOW KOXKeiA.

JethekTbl: NoTeKM Brarw, Nl. | 1 1 noTpenaHsl Mo nepyumMe-
TPy VBbINaZAT U3 NepensieTa.

MocTynneHwve: 1864 r. CobpaHve H.B. XaHbIkoBa.

NuTepaTypa: Dorn 1865. S. 23; BormH 1946. C. 221.

Hag yHBaHOM HanmcaHo apabckuvun GykBamm «Bagan
an-Bacart», OfHaKO M3 3Toro [yBaHa B3SATbl TObLKO rasenm
(n. 1 06-186), a ocTasIbHbIE CTUXN — U3 APYT X JVBaHOB.

JaHHbIN crcoK NpeacTaB/IsieT cobor obpaseL, J06poT-
HO W3rOTOBMIEHHOW KHUIK. Kannurpacdmsa npodeccmo-
Ha/lIbHas, HO He M3bICKaHHas, Gymara ycTynaeT Mo KayecTBy
Nnyywinm obpasuam, [eKop OrpaHuUyeH OAHWM KPYMHbIM
YHBaHOM, MNeperyieT — yyTb 6oree no3aHui. KpbILwKm He-
MHOrO Y>ke 6/10Kka, a MOTOMY, BO3MOXHO, MpUHaAIeXam
Apyroii kHure. MNpy pectaspaLn Obl1 3aMEHEH KOPELLIOK,
[06aB/1eHbI Iop3aLHbIe INCTbI M MOJIA NEPBOro W Mnoc/efHe-
ro SINCTOB.

Ha nocnegHem hop3auHOM 5mcTe YeTKas, HO MJio-
X0 WHTEprpeTMpyemMas 3anucb: «MOHMa [Y]Baric-achenam
[1]100 [/ 1688-1689 r.]» Ha nepsom chop3aLHOM nmncTe 6eiT
u3 «Acpap-Hama» ATTapa 1 rnoMeTa co CTepTbIM UMEHEM U C
patoii 27 pxymaga 111246 /1 2 pexabps 1830. Ha BHyTpeHHel
CTOPOHE KJiarnaHa nepernseTta YepHbIMU YepHUIaMm1 Hanw-
CaHO CTUXOTBOPEHVE Ha MepPCUACKOM S3bIKE M MpocTaB/ieHa
[ata 8 pagpkaba 1246 / 23 nekabps 1830 T.

Ha n. 1 06.-2 1 225 OTTUCKW OBaU/TbHOW MeyaTty ¢ JiereH-
[0V apabCKMMM ByKBamKn: «Ba3nneBCKUiA». CeMb PyKOMMC-
HbIX KHUT U3 cobpaHnsa A A. BasnneBckoro B 1924 1. rocTy-
N B IHCTUTYT BOCTOYUHBIX PYKOMWCEN, eLle ogHa bbuia

nprobpeTeHa SpmuTakem B 1940 1.
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NEBOH. MAPYAJIAP
(THC 59)

DIVAN. EXCERPT
(TNS 59)

OVIBAH. N3B/IEYEHUA
(THC 59)



AEBOH. NMAPYAAP
(THC 59)

XV/ aCpHUWHT CYHITK Yoparn. Prxab OMMHUHT OXnpu-
ga (vnnm kypecnTunmarad). Mawxng. XaTToT — MMog
XycanHuii.

55 B. 27*15,5 cM. KaliMoKpaHr Koros, tonka, CUanK-
NaHraH, WNpUK Bepxke umsmknapu 6op. MaTH 15,57 cm
bynraH xowwma wnumpa, WKk ycTyn, 12-13 mMucpagnH.
E3yB: malifa HacTabink. Kopa cuéx. Oumk poHTUCTIMC.

Xowmanap 3apxan Hykpanu TYpAu paHrgarv Kososnap-
JaH KUMHraH.
MykoBa 3poHua, XIX acp, Kopa yapmpaH, MefanboH-
NAPHUHT UKKWTacura 33ry Tunaknm MaTH XOo/naHraH.
HykcoHnapu: MmaTH 6yiinab CylKINK OKKaH u3nap
6op, hpoHTUCNMCra ce3nnap/un WNKaeT eTraH; Bapaknap
TapTunbn yankawTupmnoé bopuarax.
Kennnw: 1859 i. .. LonropyKOBHUHI TYymNaaMu.
ApabnéT: BonuH 1946. 220-6; Bacunbea 1995. 82-6.

Tynnamga Oyt OynmMaraH rasaiap Ba TapXeb-
6aHgnap 6op.

Xowwmsnapaa hpoHTUCNIC Ba MaTHAArn kabu Lwm-
KacTnaHuvwnap yknmrngaH kenmb umnkkaH Xonga,
ynap KeMMHPOK KyLUWMAraH feraH xynocara Kenuvil
MYMKUH. Ly 6unaH 6upra, ynapHUHI 60LLIKa KUTO6-
[aH OfIMHraH GynnLLIM 3XTUMO/N XaMm yK amac. Typnm
cuampra, ammo épkuH BynimaraH paHrgarv Korosnap
vwnaTuaraH Xonga, ampum xowwmsanap yuyyH «vap-
Map» kofo3 UnaTnaraHy asLTUO60PHN TopTaau.

Oxupru caxuddaga Xwxpwuii 1267 / munogwuii
1850-1851 nnnappa ésunarad, Mvup VIMogHWHT gacT-
XaTn XaKUKUIA 3KaHAUMM xaTtToT A6aynraddd@OpHUHT
MyXpu 6unaH TacauknaHraH ésys 6op.

424

DIVAN. EXCERPT
(TNS 59)

The last quarter of the 16™ c. "'At the end of the month of
Rajab" (year is not provided). Mashhad. Calligrapher Iniad
Husaini.

55ff 27*15.5 cm. The paper is a cream shade, thin, pol-
ished, with large laid-lines. The text is in aframe 15.5*7 cm,
two columns, 12-13 lines each. Small nasta’liq script. The
ink is black. Double-frontispiece. The margins are made of
different coloured thick paper with golden specks.

Black leather binding decorated with medallions, in two
of them blessings are embossed, 19" c.

Defects: streaks on the textfrom moisture damage, the
frontispiece is considerably damaged; the order of the leaves
is confused.

Acquisition: 1859. Collection ofD.I. Dolgorukov.

Bibliography: BonuH 1946, p. 220; BacunbeBa 1995,
p. 82.

The copy contains fragmented ghazals and tarji's.

Based on the signs of damage on the frontispiece
and to the text, and the lack of damage on the margins,
it can be concluded that the margins were added later.
Moreover, it is likely that they were taken from anoth-
er book. It is noteworthy that besides monochrome pa-
per of various colors but dim shades, masters also used
stained marble-patterned paper for some margins.

On the last page there is a note dated 1267 / 1850-
1851 with the calligrapher Abd al-Ghafar's seal, which
confirms that the handwriting does in fact belong to
Mir Imad.



NBAH. N3BNEYEHUSA
(THC 59)

MocnepHaa yeTsepTh XVI B. «B KoHLE MecsLa pag-
Xaba» (rog He ykasaH). Mewxeq. Kannurpad Vmag Xy-
cavHW.

55 n. 27*15,5 cm. Bymara KpemMoBoro 0T TeHKa, TOH-
Kasi, JI0WEeHasd, C KPYMHbIMU JNIMHUSMWU-BEPXKe. TeKCcT
B pamke 15,5*7 cm, no 12-13 cTpok B ABa cTonbua. MMo-
YepK - MeNKUIA HacTanuK. YUepHuna yepHble. Pa3sepHy-
TbiA opoHTUChKMC. TMona U3 NAOTHOW GymMarM pasHoro
LBeTa € 30/10ThIM Kparom.

MepenneT MpaHCKWIA, YEPHON KOXW, C MeanboHamMm,
B BYX U3 HWUX - TWCHeHWe ¢ 61aronoXkenaTebHbIM TeK-
cTom. XIXB.

JethekTbl: NOTeKN BNarv no TeKCTY, 3HAYNTENbHO
nocTpagan PpoHTUCNNUC, NOPAJOK NUCT OB NepenyTaH.

MocTynneHme: 1859 r. Cobpanue O.U. [Jonropykosa.

NnTepaTypa: BonnH 1946. C. 220; Bacunbesa 1995.
C. 82

CnuncoK coAep>XUT pa3po3HEHHbIe rasenin un Tap-
OoKW.

Cyasi no cregamMm MoBpeXXAeHUr Ha PPOHTUCAN-
ce 1 MO TEKCTY, MPU UX OTCYTCTBMM Ha MNOMSAX, MOXHO
3aK/IH0YUYNTb, YTO 3T Nonsa 6bn fob6aBneHbl MNo3agHee.
IMpy 3TOM He UCK/IKOYEHO, YTO OHU OblV CHATBI C ApY-
ron kHuru. O6paulaeT Ha ce6d BHMMaHWe, YTO MOMU-
MO OAHOTOHHOM 6yMaru pasHbIX LIBETOB, HO HESAPKUX
TOHOB, A/ HEKOTOPbIX MOJMier MCMOoMb30BaHa «Mpa-
MOpHasi» 6ymara ¢ pa3Bogamu.

Ha nocnegHen ctpaHuue nMeeTcs npunucka 1267
/ 1850-1851 rr., noagTBep>Kdatowlas nog/IMHHOCTb MO-
yepka Mwupa Vimaga, ¢ meuyatbto Kannurpada A6L

an-racapa.
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KyJ1UET. 1592-1596 iiiA.
([opH 558)

KULLIYATOF 1592-1596
(Dorn 558)

KYNNNNAT1592-1596 rT.
(JopH 558)



KYNNUET. 1592-1596 iid.
(0OPH 558)

Xwxpwnii 1001-1004 / munoguii 1592-1596 i, Ku-
3unorod, O3sapbaiixoH Ba MyroH. XaTToT Hasapanm
daiisnin. PapxoaxoH KopamaHny KyTybxoHacu Y4yH
(8. 325 op., 694).

722 B. 39*24 cm. Koros KopaMTUWPPOK, KanuH, hn-
PUK KWUAWWK 4YM3NK - Bepxe 6op. MaTH 16*8,3 cm
bynraH xoumwsaga, 25 MuepajaH; HasMuiA Muepanap
4 ycTyHaaH. E3ys: HacTawimk. Kopa cuéx, capnasxanap
Kn3nn 6yékaa ésmnraH. 17 Ta YHBOH.

3apxan 60cMa HakwwaM Yapm MykoBa, 1580 i

Kenwwn: 1828 in. Apgabun Tynnamu.

ApabucT: Dorn, 1852. k. 509-510; BonuH 221, 226-
231,233-234-6; Loukonine, Ivanov 1996. k. 150,152; Vga-
HoB 2008. BacunbeBa 2008a. 21-6; Vasilyeva 2009. plate 2.

YWw6y KatTa XaXmnim Kntob 17 acapHu Kampab on-
raH: «4uxmn xagme» (1-8. op.-3); «Hasm yn-xasoxmp»
(3-B. 0p.-12 op.); «XaWpaT yn-abpop» (13-8. op.-55 op.);
«dapxog Ba LUnpuH» (56-B. 0p.-118); «/lainn Ba Max-
HyH» (119-B. op.-157 op.); «Cabban canép» (15-B. op-
209 op.); «Cagam Uckangapuin» (210-B. op.-286); «/TMCOH
yT-Talp» (287-B. 0p.-325 op.); «[eBoHra SHru cy360oLUm»
(326-B. 0p.-330 op.); OeBoH (330-B. 0p.-586); «Makonumc
yH-Hadhouc» (587-B. 0p.-613 op.); «Tapux» (614-B. op.-
654 op.); «MyHwWwaoT» (655-B. 0p.-668); «Max6y6 yn-
Kyny6» (669-B. 0p.-694); «Xamcar yn-MyTaxxaipuH»
(695-B. op.-709); «Puconan myammo» (710-8. op.-713 op.);
«Bakdwmsi» (714-. op.-722).

IXTMMON, KyUMpULL vlinapuaa up HevTta XaTToT-
nap nwTmnpok atnwiraHaup. bankv Kynnvétra kmpraH
acap/ap gactaeBasl 6yTyH/ali 6oLLKa4a TapTnGaa »ow-
nawraHamMp éku Kammga MKKuiTa KutobaaH nbopar
6ynraH 6ynca kepak. 325 Ba 694-Bapak.lapugarm vK-
KUTa TYpAX BaKT/IapHM KypcaTyBuM KOMOOHNapHN
(hakaT WyHparrnHa noxnatl MyMKmH, Xosoc. Ynapaa
Hadpakar caHa Ba XaTTOTHUHT, 6a/IKu B6YHOpPTMauMHUHT
UCMU XaMm é3mnraH 6ynmb, 6MpUHYM KOMOOH apab
Tnnuaa ea 6atadpenn EnnraH.

Aby an-MaHcyp PapxogxoH KppamaHanm — LLOX
AB6OC | XyKMPOHINTX gaBpugarn MMpuK gasnat ap-
6061, haH Ba caHbaTra XOMUNNUK KMyBYX AaBnaT-
MaHf Knumca 6ynmn6, 1592 nungaH Tabpus xokumm (Ba

434

KULLIYAT OF 1592-1596
(DORN 558)

1001-1004/1592-1596, Kizil-Agach of Azerbaijan and
Mughan. Calligrapher Nazar Ali Faizi. For the library of
Farhad-Khan Qaramanlu (ff 325v, 694r).

722 ff. 39*24 cm. The paper is polished, thick, dark,
with large crooked laid lines. The text is in a frame
25.5*%18 cm, four columns, 25 lines each page. Nasta’'lig
script. Ink is black, headings are done in red. 17 umvans.

Leather binding with gold embossing of the 1580s.

Acquisition: 1828. The Ardabil collection.

Bibliography: Dorn 1852 pp. 509-510; BonunH 1946,
pp. 221, 226-231, 233-234; Loukonine, lvanov 1996,
pp. 150, 152; MeaHoB 2008; Bacunbesa 2008a, p. 21; Vasil-
yeva 2009, plate 2.

This large volume includes 17 compositions: Chihil
Hadith (f. Iv-3r); Nazm al-Javahir (f. 3v-12v); Hairat al-
Abrar (f. 13v-55v); Farhad va Shirin (f. 56v-118r); Laili va
Majnun (f. 119v-157v); Sab’k Sayara (f. 158v-209v); Sadd-i
Iskandari (f. 210v-286r); Lisan al-Tayr (f. 287v-325v);
"New" foreword to the Divan (f. 326v-330v); Di-
van (f. 330v-586r); Majalis al-Nafa‘is (f. 587v-613v);
Tarikh (f. 614v-654r); Munsha'at (f. 655v-668r); Mah-
bub al-Qulub (f. 669v-694r); Khamsat al-Mutahayyirin
(f. 695v-709r); Risala-yi Mu*amma (f. 710v-713v); and the
Vadfiya (f. 714v-722r).

It is possible that more than one calligrapher took
part in the copying of this codex. It is also possible that
the essays that are included in the Kulliyat were ini-
tially put together in another order or were compiled
into two volumes. This could explain why there are
two colophons from different periods on ff. 325v and
694r. They contain not only the dates and name of the
calligrapher, but also the name of the person for whom
it was being made; moreover, the first colophon was
written in Arabic and is quite long.

AbuT-Mansur Farhad-khan Qaramanlu, a very
important government official and patron of the be-
ginning of Abbas I's rule, was from 1592 the governor
of Tabriz (and the keeper of Shaikh Safi's Shrine in
Ardabil); later he was appointed as governor of Gilan,
Fars, and from 1596 was the governor of Mazandaran.
In 1598 he was killed on the orders of the Shah.



KYNTNAAT 1592-1596 rr.
(JOPH 558)

1001-1004 / 1592-1596 rr., Kusun-aray (Kbi3bii-a-
ray) AsepbaiigkaHckunini 1 MyraHckuin. Kannnrpad Hasap
Ann ®aunsn. Ans 6ubnnoTekn Papxag-xaHa KapamaHny
(n. 325 06.-694).

722 n. 39*24 cm. Bymara nowlgHas, nioTHas, TeMHas,
C KPYMHbIMW KPVBBIMW JIUHUAMU-BEPXKE. TEKCT B pamke
25,5%18 cM, no 25 cTpoK, noasus B 4 cTonbua. MNoyepk - Ha-
CTanuK. YepHuna YepHble, 3arofioBKM KpacHbIM. 17yHBaHOB.

MepenneT KOXKaHblA € 30M10TbiIM  TUCHEHUEM
1580-x rr.

MocTynneHwne; 1828 r., Apaebunbckoe cobpaHue.

NinTepaTypa: Dorn, 1852. P. 509-510; BonuH 1946.
C. 221, 226-231, 233-234; Loukonine, Ivanov 1996. P. 150,
152; NeaHoB 2008; BacunbeBa 2008a. C. 21; Vasilyeva
2009. PI. 2.

JTOT 06BLEMUCTLIV TOM BK/IHOYAET B cebs 17 coum-

HeHwii: «Ynxmnn xagme» (N. 1 06.-3); «Hasm an-mpxasa-
xup» (N. 3 06.-12); «Xakpat an-abpap» (N. 13 06.-55);
dapxan Ba LUnpuH» (0. 56 06.-118); «J/aiinn Ba Mamxk-
HyH» (1. 119 06.-157); «Caba caiiapa» (. 158 06.-209);
«Capa-n uckaHgapu» (n. 210 06.-286); «JlucaH art-
Talip» (n. 287 06.-325); «HOBOE» Mpeavc/oBue K JuiBa-
Hy (n. 326 06.-330); AueaH (1. 330 06.-586); «Magpxanmc
aH-Hadpauc» (. 587 06.-613); «Tapux» (n. 614 06.-654);
«MyHWwaaT» (n. 655 06.-668); «Max6y6 an-Kyny6»
(n. 669 06-694); «XamcaTas-MyTaxalimpuH» (n. 695 06-
709); «Pucana-n myamma» (n. 710 06-713); «Bakdhuiia»
(n. 714 06.-722).

BO3MOXXHO, 4TO B Mepenucke NpPUHUMas y4yactme
He oguH Kannurpad). Bo3smMOXKHO Takke, YTO COYMHE-
HUS, BXoaawwme B KynniuiAar, rnepBoHayasibHO pacno-
flaranncb B HECKOMbKO MHOM Mnopsigke u/wvnun 6binn
chopmMrpoBaHbl He MEHEE YeM B [Ba TOMa. ITUM MOX-
HO 06BACHUTL HaIMYMe ABYX Pa3HOBPEMEHHbIX KOMo-
ooHOB Ha Nn. 325 06. 1 694. B HMX 3apKCMPOBaHbI He
TOMBKO AaThbl N MS Kananrpadia, HO U MS 3aKa34vmka,
npuyeM, NepBbIi KOMogoH HanvcaH Ha apabcKoM A3bl-
Ke 1 BecbMa MpPOCTpaHeH.

Aby-n-MaHcyp dapxag-xaH Kapamanny — Kpyn-
HbI TOCY[APCTBEHHbIN AeATeNb U MeueHaT Havana
npaeneHus Lwaxa Abbaca I, ¢ 1592 r. 6bi1 ryéepHato-
pom Tebpusa (M XpaHUTeNeM MaB3ofes Luerixa Cadm
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Apgabungarn mavix Cagmini MakbapacUHUHE KYPUK-
uncK), KerimH EnnonH, dopc, 1596 rinngaH sca MosaHga-
POH XyKmaopu bynraH. 1598 nnga Wox ampura Kypa
KaT/1 3TUraH.

KynnmMETHUHI MyKOBacu >Kyfda aXonnb. YHUHT
KOMKOK/apM TallkapujaH YpMOHAArm Kyl Ba xai-
BOH/TAPHW TaCcBMPJIOBYM 3apXasl «b6ocMa MUHMATHOpa»
6unaH 6esatnnaraH. Mactaarm xowmsaga manga sapxan
xapdhnap 1580 rnnpga KassuHga ¢haon mwinaraH ycra
MyxammMagzamMoH MOH Mwup3abek TabpusNMHUHE
mcMm éannraH. Mukm TapadnapmHu 6e3atmil yuyH
TUNNa CyBU HOTYPTUPUATaH XUMKMUMALoP YapM Typ
paHr-6apaHr acoc ycTmra ypHaTuaraH.

Konkoknap 6y KUTO6 Y4yH AcasiMaraHum aHuk,
UYHKU YNapHUHT  Yy14aMW  KNYUKPOK. ARTainuk,
365-Bapakga KOMOMOHHUHI MacTKU KUCMU  TEKUC
KUPKUNG, Tenara Kainmpuoé KynunaraH, abHU 6yTyH
KUTOO6 KOMKOKKa Mocniab KupkunaétraHuga, MatH
KUPKNING KeTMac/Iurn y4yH LWyHAalh KUAMHIFaH.
IXTUMOS, COXMOU KaTn KWUMHrad, KMTob Mycogapa
KUIMHIaH Ba LWoX AGOOCHMHI KyTyb6xoHacura TyLumb
KOMraH, y epfa aca MaBXy [, 3CK1 KOMKOKKa MyKoBasiab,
KelinH Appabun makbapacura tonwmpuiiraH 6ynca
Kepak.

1-Bapakga wox A660c | HMHT xwkpuia 1017 / Mn-
noauin 1608-1609 Mnnnapgarv ésysun 6op. LLly epaa Ba
6oLIKa Bapaknapga ywa caHa 6wnaH waiix Cadmia
Makbapacy BaK(OPMHUHTI yMaioK MyXpUW TYLLMPUITaH.
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The covers of the Kulliyat are truly amazing. The
outer sides of the front and back covers are decorated
with a golden "embossed miniature" that depicts birds
and animals in a forest. In the lower frame, the name
of the master is written in small gold letters. This mas-
ter, Muhammad-Zaman ibn Mirza-bek Tabrizi, was
actively working in the 1580s in Qazvin. The inner
sides of the covers are decorated with golden leather
filigree gauze that was placed onto different coloured
segments.

The covers were definitely not intended for this
manuscript as they are much too small for its format.
Thus, on folio 365 the lower part of the colophon is del-
icately cut out and folded upwards, in order to protect
it during the cutting of the block’s paper margins to fit
the size of the covers. It is possible that the manuscript
was confiscated after the death of its owner and given
to Shah Abbas'library, where it was bound into the old
luxury covers and then handed over to Ardabil.

On f. 1 Shah Abbas I's vagf record (1017 / 1608-
1609) can be found, along with an imprint of a round
seal of the Foundation of Shaikh Safi's Shrine of the
same date.



B Apaebune), 3atem M'vnsiHa, ®apca, a ¢ 1596 r. — Ha-
MeCTHUKOM MazaHaapaHa. B 1598 r. 6611 youTt no npu-
Kasy LLaxa.

3ameyvaTeneH nepennet Kynnmiiata. Ero KpbILLKK
CHapY KV YKpaLLeHbl 30/104eHON «TUCHEHO MUHUATHO-
poii» ¢ N306paKeHMEM MTUL, 1 3Bepeli B fiecy. B Hmk-
Hell pamKe Me/IKMM MOYePKOM 30/10TOM BbIMMCaHO VUM
MacTepa, akTMBHO paboTasLuero B 1580-¢ rr. B KassuHe:
Myxammag-3amaH 1MoH Mup3a-6ek Tabpusn. BHyTpeH-
HMe CTOPOHbI YKPaLLeHbl 30/104EHOM KOXaHOM axKyp-
HOI CETKOW, HAMOXXKeHHOM Ha Pa3sHOLIBETHbIE CEFMEHTbI.

OnpefeneHHO, KPbILLKW He NpefHasHavaIuch 415
JaHHO pyKonmcKn: OHW MeHbLLIe Mo chopmarty. Tak, Ha
N. 365 HWKHSAA YacTb KOMohoHa aKKypaTHO Bblpe3aHa
M 3arHyTa KBepxy, YTo0bl He YyTPaTUTbL TEKCT BO BPeEMS
06pe3kn (thanbLOBKM) 6/10Ka MO pasmMepy MMEIOLLIMXCS
KpblleK. He MCKMIYeHO, YTO MaHYyCKpUNT Bbll KOH-
dorckoBaH Mocse CMEPTM ero Bragenblia, nonaa B 6u-
6nm1oTeKy Laxa Abbaca 1 yxe Tam Obl1 nepenneTeH
B MMEIOLLIMECS CTapble KPbILLKW, a 3aTeM nepeaaH B ap-
[eBNNbCKNIA MaB30/1eM.

Ha n. 1 BknagHas 3anucb Lwaxa Abbaca | 1017 /
1608-1609 rr., 30€eCb Xe U Ha OpYrux ncTax OTTUCK
Kpyrnoi neyatn Bakda mas3osest Lweixa Cadm ¢ Toik
ke JaToi.
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142 14.2
«Halw yn-xaBokup». YHeoH Nazm al-Javahir. Unwan «Hasm an-gxaBaxup». YHBaH
3-B. Op. F.3v

. 306.
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«XaiipaT yn-abpop». YHBOH Hairat al-Abrar. Unwan «XaiipaT an-a6pap». YHBaH
13-B. Op. F.13v N. 13 06.
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«Cafpa-n nckaHgapu». YHsaH

1. 210 06.
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14.9 149 149

«JInconyT-Taip». KonooH Lisan al-Tayr. Colophon «MucaH aT-Talip». KonooH
325-B. op. F. 325v 1. 325 06.
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14.10 14.10 14.10

[eBoHra «sHrn» cy36own. YHBOH "New" foreword to the Divan. Unwan «HoBoe» npeaucnoBve K JyisaHy. YHBaH
326-B. op. F. 326v J1. 326 06.

14.11 14.11 14.11

[leBOH. YHBOH Divan. Unwan [vBaH. YHBaH

330-B. op. F. 330v 1. 330 06.
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1412

«MaxonumcyH-Hadounc». YHBOH
587-B. op.

14.13
«Tapux». YHBOH
614-B. Op.

*14.14
«MyHLWaoT». YHBOH
655-8. op.

446

1412

Majalis al-Nafa'is. Unwan
F. 587v

14.13
Tarikh. Unwan
F 614v

14.14

Munsha'at. Unwan
F. 655v

14.12

«Magyanuc aH-Hadamnc». YHBaH
N. 587 06.

14.13
«Tapux». YHBaH
. 614 06.

14.14

«MyHLWaaT». YHBaH
. 655 06.



14.15 14.15 14.15
«Mcu6y6 yn-Kyny6». YHBOH Mahbub al-Qulub. Unwan «Max6y6 an-kyny6». YHBaH
669-B. Op. F. 669v 1. 669 06.
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14.16

14.16 14.16
«Manby6 yn-uyny6». KonodgoH Mahbub al-Qulub. Colophon «Max6y6 an-kyny6». KonogoH
694-8. F 694r N. 694
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14.17 14.17 14.17

«XamcaT yn-mMy TauaninpuH» Khamsat al-Mutahayirin. Unwan «XamcaT arn-My TaxalivpyHy». YHBaH
YHBOH. 695-8. op. F. 695v J1. 695 06.
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. ABYLLK/,
AHFATOUN-TYPKWN JiyFATI,
1560 i.

(opH 594)

ABUSHKA. CHAGHATAY-TURKISH
DICTIONARY OF 1560
(Dorn 594)

ABYLUKA. I>DKATATAVNCKO-TYPELKNW
C/TOBAPb 1560 .

(JopH 594)



ABYLUKA. UNTATOU-TYyPKUWM nyFATH,
1560 i.
(JJOPH 594)

967 XXKpuid, )Xymoamnassan ypTacu/1560 ivn chespans.
Mycxa Kyunpysum - Anouid oH Myxumb6ouii awwu-LLlapnd.

162 B. 21*13,5 cm. Koros tonka, anTupaTwirad, xap ry-
pyXfa yyuTajaH BepXKe Ba KUIALLMK MOHTI030 YM3unKiapn 6op.
MaTH 14,8*7,2 cm 6ynraH xouwsga, 15 mucpagaH. Esys: Hac-
TabnK. Kopa cuéx, nyraT MaKonaapuHUHT capnasxanapu -
3aHropu Oyékga, YMraTold Cy3napu - Ku3nn cuéxga, «baiiT»
(Luebp) cy3napy - TYK Ku3un 6yékaa. YHBOH.

MykoBa KnanaHnun, TYK KU3WU-XuUrappaHr Yapmra sapxan
60cMa HaKLL TYLLMPUITaH.

Kenuwm: 1830 Ii. 3p3epym TyTamm.

AnabunéT: Dorn 1852. K. 532-533; BenbsiMUHOB-3epHOB
1868. Veliaminof-Zernofl869.

«An-JTyFaT an-HaBawniiiiaT Ba an-UcTULLIXaAAT as->kara-
Taniiiar» («HaBOMMHWHI Cy3napy Ba vmMraroiiva Mucosia-
pw») — HaBowin acapnapwra Ty3usraH Ba 6upvH4n 6yniné
TypraH cy3 Tyhainm «AbyLLKa» HOMW 6uiaH TaHUNG KeT-
raH niyrat wyHgan ae6 HomnaHrad. JlyFaT anndh6o Taptu-
6uaa, xvoxpnii 959 / mmnoguia 1552 nnga Ty3mnraH.

Knto6 XVI acp yptanapuga xaivm 3poH TabCUpu Kyu-
i1 BynraH NanTaa TYPK-YCMOHIV pycymaa 6e3atmraH. by
YHUHI GUPUHYM BapargaHoK Kysra TaliaHagn. AiTaii-
JNIVK, YHBOH y/niyamsap, LWak/InM Ba 6e3aK KucMiapu 6yiin-
Ya aHbaHara MyT/lako MOC Kenaaw, HadhakaTt 3apXa/THUHI
VIKKW X1 TYCW, GanKn 3aHropy 6YEKHUHT XamM MKKU XUn
viaTuaraH; wy émnaH éupra yctyHnap KMiwantupmo
tobopunraH, 6y aca 3poHUI KMTobapaa yn Kymmb byr-
MaiigmraH xonatamp.

MyKOBaHUHI TYPKUIA 3KaHAUMM aHUK. Bocva HakLwin
3apxas1 ypTaIMK/Iap Ba MeJa/IbOHIap YPTaCUHUHI HaKLIVH
TYNAUPUANLLINAR YAHHUTYN Maiigo 6ynraHu wWyHAaH ga-
pak 6epaan. Kpnkok mumparn ypTasiMK HakLwiapy Kopa
YapM TYPHUHT ALV YapMra ypHaTunvm Tap3vga baka-
punraH. byHaai TeXHOMorms 3pOHN KUTOG1apaa yypanan.

1-Bapakga EnNUWTUPWUTAH kofo3 TaCMa OCTUAA ...
an-xoka Axmag» geraH €3yB aHUK KypuHMO Typagw.
MacTpokga cméxga NoTUH Tunmga émnraH «...Lexicon
Djaghataicum. an. 967» geraH é3yB 60pku, 6y Ap3vpym
Tynnammgarn Kutobiapra xocaup.

ABUSHKA. CHAGHATAY-TURKISH
DICTIONARY OF 1560
(DORN 594)

Middle ofjumada 1967/ February 1560. Scribe Ala'i ibn
Muhibbi al-Sharif.

162ff. 21*13.5 cm. Paper is thin, polished, with laid and
chain lines in groups of three.

The text is in aframe 14.8*7.2 cm, in 15 lines. Nasta'lig
script. Black ink, headings of the dictionary entries are done
with blue ink, Chaghatay words are done in red ink, the word
"hait" (verse) is written in dark red. Unwan.

Binding of burgundy-brown leather with gold embossing.

Acquisition: 1830. The Erzerum collection.

Bibliography: Dorn 1852, p. 532-533; BenbsAMuHOB-
3epHoB 1868; Veliaminof-Zernof 1869.

Al-Lughat al-Nava’iyyat va al-Istishkhadat al-Jagha-
ta'iyyat ("Navoi's words and Chaghatay examples") —
this is what the dictionary for Navoi's works is called,
but it is known by its first word entry, "Abushka". It was
compiled in an alphabetic order in 959 / 1552.

The book is completed in a Turkish-Ottoman style,
which in the middle of the 16th c. still had a strong Per-
sian influence. This is evident on the first page. The un-
wan, which is of a typical size, shape and has typical
decorative elements, is not only done with two shades
of gold, but also using two shades of blue; while the col-
umns are slanted, which is something that is unaccept-
able for a Persian book.

The binding is definitely Turkish. This is evidenced
by the design inside of the embossed golden centrepiece
and medallions, in which a carnation flower is visible. On
the inner side of the covers the centrepiece is done by in-
laying black leather gauze into green leather. This type of
technique can also be found in Persian books.

On f. 1, under the glued on paper strip a fragment
of a name can be seen: ".. .al-khoja Ahmad". Below there
is writing in Latin, which is characteristic for the books
received with the Erzerum collection:".. .Lexicon Djagha-
taicum. an. 967"



ABYLUKA. I>KATATANCKO-
TYPELLKMI C/IOBAPE 1560 r.
(0 OPH 594)

CepepyiHa pkymaga | 967/ dpespasib 1560 r. Mepenuncumk
Ananii nbH Myxmnoom aL-Luapnd.

162 n. 21*13,5 cm. Bymara TOHKasi, MOLLEHasn, C Bepxe
1 KPUBBIMU IMHASIMI MOLLILLIO30 MO TPKM B rpynne. TekcT B pam-
Ke 14,8*7,2 cm, no 15 cTpok. Moyepk - HacTanmK. YepHuna
YepHble, 3arofioBKN CMOBAapHbIX CTaTeA - CUHEA Kpackoi,
KaraTalicKue cnoBa - KpacHbIMW YepHUIaMK, CNOBO «OeliT»
(cTYX) - TeMHO-KpacHbIM. YHBaH.

MepenneT ¢ knanaHoM 60pAOBO-KOPUUHEBON KOXW, csoyio-
TbIM TUCHEHVEM.

MocTynnexue: 1830 r. Sp3epyMcKoe cobpaHue.

JlnTepaTypa: Dorn 1852. P. 532-533; BenbsiMUHOB-3epHOB
1868; Veliaminof-Zernof 1869.

«An-Jlyrat an-Haesawiiiat Ba an-uctuLuxagat as-mpka-
ratamiiiiar» («CrioBa HaBov 1 NpuMepbl mKaratavickme») —
TaK HasbIBaeTCA C/I0Bapb K Npouv3BefeHVsaM Hasow, m3eecT-
HbI N0 NepBoMYy crioBy AbyLiika. CocTaBneH B aniddaBUTHOM
rnopsiake B 959 / 1552 1.

KHura ocopmieHa B TYpPeLKO-OCMaHCKOM CTue, Ko-
TOpbIA B cepeanHe XVI B. eLLlg HOCU CWU/IbHBIA OTNeYaToK
MPaHCKOro B/IVSIHWSA. 3TO 3aMETHO U Ha MepBOV CTpaHULIE.
Tak, yHBaH, BMO/He TPaAMLVIOHHbIV M0 pa3vepam, diopme
M 3/1leMeHTaM A€EKopa, BbIMOHEH He TOIbKO 30/10TOM ABYX
OTTEHKOB, HO M CUHEW KPacKoii ABYX TOHOB; NPV 3TOM CTO/16-
Libl pa3meyeHbl KPMBO, YTO HEAOMYCTUMO B MPaHCKO KHUTe.

MepenneT, onpegenieHHo, Typeuknii. O6 3ToM cBUae-
Te/IbCTBYET OpPHAMEHTA/IbHOE HarosIHEHVE TUCHEHBIX 30-
NOTbIX CPeAHVKA M MeOa/TbOHOB, B KOTOPbIX MOSIB/SIETCA
LIBETOK-TBO3AMKA. BHYTpWM KpbILLEK OpHaMeHT CpefHMKa
BbIMO/IHEH CMOCOO0M MHKPYCTALIMM YEPHOIA KOXXaHOM CETKM
B 3€/IEHYH0 KOKy. Takasi TEXHO/IOrvsi BCTPeYaeTcsl B MpaH-
CKOW KHWUre.

Ha n. 1 nog Hak/ieeHHoM OGyMa>KHOW FO/IOCKOA Mpo-
CMaTPUBAETCS YaCTb MMEHU: «.as1-XomKa Axmam». Hubdke
3anuvcb YepHWIaMM Ha JTATUHCKOM s13biKe, XapaKTepHas A1si
KHUT, NOJTy4YEHHbIX C DP3epyMCKOW Kosekupein: «...Lexicon

Djaghataicum. an. 967».
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XAJTKJTAPHWN
BEVPJTALLUTVPYBUHN MEPOC

KUTOB-A/TbBOMHW HALUPTA TANEPJTALLIOA
NWITUPOK STIAH OJTIMMJIAPT A
MWHHATAOOPJINK

HERITAGE UNITING PEOPLES

A cknowledgement to the scholars participated

IN THE PUBLICATION OF THE BOOK-ALBUM

HACNEAVE, OB bEAVNHAKOLLEE HAPObI
BNATOJAPHOCTb YYEHBLIM, NMPNHABLLUM YUACTUWE
B NSAAHN KHUTN-AJIbBEOMA



XANKOAPHW BUPTTALUTUPYBYUU MEPOC

KNTOB-ANNbBOMHU HALLUPTA TAMEPNALIOA MWL TUPOK3TIAH
ONVMNAPITA MNHHATAOPNAUK

Poccnst Mmnamm KyTy6xoHacn 6uiaH XaMKOPAUK «Y30eKUcTaH MagaHwuii
MEpPOCK >KaxoH Tynaamaapuga» NoAnxacn pUBOXIAHULL >XapaéHura masmy-
HaH 601 Ba y3apo MaHd)aaT/im SHIM 606 6ynnb Knpan. Ywby Hogmp KyTy6xoHa
dhoHanapmnaa Y3bekuctaH Xyayamaa apatuaradH Hogup Kynésmanap, Ly Xym-
nagaH, y3bek MymTo3 agabumétm 6ytok Baknam Anuvwep HaBouiHWMHI acapna-
pu MaBxyg. Poccus Munnmii KytyoxoHacu paxbapmsatn HaBOMAHUHI Kyné3ma
acapnapura 6arvunaHraH KMto6-aibboOMHU Halp KUAULW Xakugaru Mypo-
»XaaTUMU3HU CaMUMUIA Kynnab-KyBeaT/iaau, 6y MKKM TOMOH YUYYH Xam KYBOHY-
N1 BOKea 6ynauw.

Anuvwep Hasouin Y36ekncTaH MagaHUATU YUYH pam3unii TuMconamp. Ypra
acpnapHUHI aTOKNM y36eK Lovpmn Ba CUECUIA apbo6M MEBMOPUMNNK, CaHbaT Ba

LIebPUST paBHaK TonraH Temypuiniap aBpUHUHE EpKNH HaMosHZanapugaH 6upu agu.

HaBowii acapnapu Typan mamiakaTnapga Ba Typau xykmgopnap 6yropTmacura Kypa XXyfga Kyn mapTa
KaiTa KyunpunaraH. By gannn HaBounii xaéTNuK faBpuaaéK SHT FOKOPU 3bTUPOA Ba XypMaTra ca3oBop Luaxe
6ynraHnHM ndoganain.

ByHOK LUOMPHUHT ByryHrn KyHga Poccua munnuii KytybxoHacu dooHANapuaa caknaHaéTraH acapnapu
Kynésma Hycxanapu pynxatnapga XV-XVI aepnapra oua aeb Kaw KUNnHraH sa 6y anbatta HOE6 xamnaH-
mMagmp. TynaaMHUHT noinxara Xanb aTUuAvWm ynapHu ypraHml y4yH TypTKu 6epan.

MamnakaTrumuns Kynéama mepocu «Y36eKncTaH magaHmnii Mepocu XKaxoH Tynaamnapuga» NoMnxacuHUHL
JacTnabkm KagamnapugaHoK 3abTubopmmMmni mapkasuga oyngum. LLly6xacus, 6apya caHbaT OyHOMIAPUHUHT
anoxmaa axamusaTuy 6op, 6MPOK Kynéma 84ropanKnap xap kaHgar TamagnyH MagaHuin gapaxacMHUHT aco-
CUA KypcaTKnu4im xmcobiaHagn. by mepocHu 6apyara, 3Hr aBBasio aTOK/IM Ba AYyHE TaH 0/iraH YTMULL aXXA04-
napu mwxogmra MyHocu6 kenaxxakHu 6apno ataétraH €l aBnoara TaHULWTUPULL FOATAA MYXUM.

dypcatgaH doinganaHnob, Y36eknctaH MagaHuUm MepOCUHU ypraHuul, cakiall Ba OMManawTMpuLl
ByTyH>XaxXxoH XaMUATUHUHT 60LLKapyB ngopacu sa MaMmnin keHraw HomugaH «Anvwep Hasouii acap-
napn XV-XVI1 aepnap kutobart caHbatu gypgoHanapuga (Poccus Munnuii KyTy6xoHacu TynnamugaH,
CaHkT-lMNeTepbypr, Poccus)» KUTO6-anbboMmM Myanindgu Ba Ty3yBUMCU, AYHE TaH onraH myTaxaccuc, Ky-
nésmanap 6ynumun LWapk coHgnapu wysbacn myaupacu Onbra BacunbeBara, WYHUHTAeK, «HaBowid-
LYHOC/IMKKA KYLUMATaH Xucca» Makonacu myannmdpnapv HusomuaganH Maxmygos Ba dprawl Ouunnosra
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PMKpa «Anuniep Hasowii acapnapu
XV-XV1acpnap KWTobaT caHbaTK
AYyPAOHaNapraa» KNTo6-ans6oMm
ycTraa 06 6opunaéTraH muap
Xakuga My3okapanap. CaHKT-
MeTepbypr L

Talks at the National LibraryofRussiaon
work on the book-album "Alisher Navoi*s
works as masterpieces ofbook art ofthe
15t 16thcenturies."" St Petersburg.

Meperosopb! B PHB0 paboTe Hap,
KHUroli-anb60MoM «Ipon3seaeHns
AnniLiepa HaBow B LLIeieBPaX KHKHOMO
mekyccTBa XV-XVI BeKoB», I. CaHKT-
MeTepbypr.

KOMMUMIMaKOM UL YYYH CaMUMWUA MUHHATAOPYUANK BungnpamaH. AMUHMaHKU, ynap TOMOHUAaH Ta-
iépnaHraH, axorinbé cypatnap 6unaH 6o0inTUAraH Hawp Anmwep HaBomii nKogvHM ypraHuwira Karra
Xucca KyLuagu.

Kunto6-anbbom ycTuga viiniail xapaéHugaru yypallysnapgaH 6upmnaa Onbra BacunbeBa Poccmnsiga
Y36eKnUCTaH caHbaTM Ba MaflaHUATU tOKCaK KaapnaHULIMHW TacCAUKI0BYM TabCUPN TapUXNi gannn xa-
Knpga acnatnb ytan. Man wyHgakn, cypoHnm 1941 MnnHnHr gekabpb oringa MKKMHYM XXaxoH ypyLIn 0Mo-
BM anaHranaraH 6mp Baktga, Hemuc-haliMCT KyLIMHAapU KypLloBuga Konrad JleHuHrpagua (xo3vpru
CaHkT-MeTepbypr) Annwep Hasonii TaBannygMHUHT 500 MMANNTU HULLOHAAHraH. Y LapKLyHocank
VHCTUTYTU Ba dpMuUTaxga LIoVp Lapadura barmwiaHraH MyTosaa Kedanapu, UWiMuin ceccusinapgaH
néopart 6ynraH. ByryH 6U3HMHI acocuii Basndpamms - GytoK axkaoanap BacusT KMNnMb KongupraH mabHa-
BMI MEPOCHM iHaAa KynanTUpULL, POCCUANMK XamKacbnap 6unaH gaesp/iap CMHOBMAAH yTraH AyCT/INK Ba
XaMKOPANK MYXUTUHW caknalwgaH noopar.

0. Bacunsesa PIVK6oi
TYNNaMIapPUHUHT aC/ Xa3HaCUHU
aKCIT TUPYBYUM KM3MKaP/M 3KCKYpCKYs
onnébopaw.

Olga Vasilyeva conductedan interesting
tour, showing us the real treasures of
the richest collection of the National
Libraryof Russia.

0. Bacvnbesa nposena
VHTEPECHELLIYI0 3KCKYPCUIO, MOKa3as
MOA/MHHbIE COKPOBWLLI GoraTeliLLero
cobpaHus PHb.
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A Anekcees, Poccns MMM Ky TyBXOHacK
Kynésmanap 6ynvimm Myaypw.

A Alekseev, Head o fthe Manuscript Department
ofthe National Library of Russia.

A Anexcees, 3aBegyHoLLmMin OTAeN10M pyKonmcel
PocCmIACKOI HaLWIOHaNbHO G1BNMOTEKN.

MasKyp HalLIpHUHT BY>XXyAra kenuiwinga Jloiinxa nnmmii paxéapwu, akagemuk 3.B. PTBenagseHUHT ypHU
Xyga Myxum. Poccusa Myseiinapy Tynaamaapy 6unad axwm TaHUW 6ynraHu xonga, y Maskyp XXUngHuHr
UMW aCOCUHW TaWWKWUA KWUAraH martepuaniapHu Kypuob YnknLl, Takpus KUInMLW Ba Taxpupnawga caon
VNTTUPOK 3TAMN.

Mabnymku, Jlornxamms MynbTUMeANa, LUYHUHT YYYH Xap 6up KnTob-anbb6omra Bnaeonabm e3naraH
AVICK U10Ba KU/TIMHTaH, LUYHUHTAEK, naaHweTnap éku cmapTdoHnap épaamuaa ckaHepnab, 34-copmataa-
M KyLrmya BU3yas Mab/yMOT/IaPHU ONIULL YYYH MaxCyc ép/inKnap MaBxyg,.

KuUTO6X0H Kynnga TypraH ywby KUTo6-aNb60MHUHT TaKgMMOTU TOLIKEHTAA, «Y306eKUCTOH MajaHuimi
MEpPOCU - XaslKnap Ba Mamiakatiap ypracmparu mynokotra iyn» | xankapo naMmuii-magaHwmini KOHrpec-
cu gompacuga (2017 iun 15-16 main, TowkeHT-CamapkaHa) Ba WYHUHraek Il koHrpeccaa xam (2018 iuvn
6-8 noHb, CaHKT-INeTepbypr) 6ynnb ytaw.

Bus CaHKT-MeTepbypr KOHrpeccu KyHnapuga Maskyp Hallp TakgMMOoTu aiHaH Poccust MUAAWRA Ky-
Ty6xoHacmga 6ynnb yTraHInurm y4yH KyTyO6xoHa pax6apustmgaH 6aroatT MmHHatgopmus. LLYyHUHrLek,
CaHKT-lMNeTepbyprra Talipnumms KyHnapmaa KyTyoxoHa 3annapmia KOHrpecc NitTupokdunapuga axo-
Mn6 TaaccypoT KongmpraH MoBapoyHHaxp Ky/nésmanapu Mepocu Maxcyc Kyprasmacu 6ynm6 ytau. O. Ba-
CUnbeBa 613 YUYH 3KCKYpPCUS YTKasnb, MXogunm rypyxHm yuwby 60i TynnamMHUHE acn xXasMHacu 6unaH
AKNHAAH TaHULWTUPAWN.

Ma3sKyp KNT06-anibb0M HaBOMMLLYHOCMKKA KNPULL YUYH Y3UHUHI MYXUM XMUCCacCUHU Kyllagn Ba Oy-
TYH fyHE MyTaxaccucnapu yuyH choigann 6ynagm, geb ymua knnamaH.

Knto6-anb60m Y36eKNCTOH Pecnybnmkacy XyKyMaTUHUHT TalWKUINA-MONVUSBUIA KyMaruga 4yon atui-
raHAUrMHM anoxuga Tabknanad ytmokdmmaH. Ba anbatrta, AHrn Y36ekuctoHga MmajaHuii MepocHU ypra-
HWLL, caknall Ba KeHr Taprné 6yiurya amanra ouMpuaaétraH KeHr Kynamzaarv nonmxanapHu xap TOMOH-
nama Kynnab-KyBBaT/araHM y4yH «Y36eKUCTOH MafaHui MepoCcy XaxoH Tynaamaapuga» noAnNXacUHUHT
60w xomumiicn «ERIELL» xankapo HedhTb CepBMC KOMNaHUsACUra, axcaH baxTtmnép dosmnosra yauMmUsHUHT
CaMUMUA MUHHATAOPUYUNUTUMN3HN BUNANPaMN3.

®. d. A6AYX0NUKOB,
«Y30eKNCTOH MajaHWi MepoOCK XaxoH Tynaamaapuia» nonmxacu myannndgu sa paxbapwu,

Y36eKUCTOHAA XU3MaT KypcaTraH XYpHanucT
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HERITAGE UNITING PEOPLES

ACKNOWLEDGEMENT TO THE SCHOLARS PARTICIPATED IN THE PUBLICATION
OF THE BOOK-ALBUM

Cooperation with the National Library of Russia has become a new, rich and mutually beneficial
chapter in the development of the Project "Cultural Legacy of Uzbekistan in World Collections".
The collections of this unique repository have magnificent manuscripts created on the territory
of Uzbekistan, including the works of the classic of Uzbek literature Alisher Navoi. Our appeal to
the leadership of the National Library of Russia on the publication of an album-book devoted to
manuscripts of Navoi's works, to the delight of both parties, was warmly supported.

Alisher Navoi is an emblematic name for the culture of Uzbekistan. An outstanding Uzbek poet

Llynésmanap 6ynmm LLiapk choHanapw Lwys6acy myavpm
0. Bacunbesa PMKaypaoHanapw 6mnaH.

Olga Vasilyeva, Head of the Oriental FundSector o fthe
Manuscripts Department, with masterpieces of the National
LibraryofRussia.

3aBefytoLLas CeKTOpoM BocTouHbIX hoHA0B OTaena
pykonmcein 0. Bacunbesa ¢ Legespamu PHB,

and politician of the Middle Ages, he became one
of the brightest symbols of the Timurid era with its
flowering of architecture, art and poetry.

Navoi's works were copied countless times in
different countries and by order of different rulers.
This is the evidence of the highest recognition and
respect for Navoi at his lifetime.

The copies of the great poet's works now kept
in the manuscript funds of the National Library of
Russia are dated to the 15th-16th centuries and as a
whole are a unique collection. Their implication in
the project gave a new impetus to their study.

From the very begging of the Project "Cultural
Legacy of Uzbekistan in World Collections" the
manuscript heritage of our country was in the focus
of our attention. Despite the undoubted significance
of other pieces of art, it is manuscripts that are an
indicator of the cultural level of any civilization. It is
extremely important to show this heritage to everyone,
and first of all to the young generation, so that they
build a future worthy of outstanding masterpieces of
past generations recognized by the whole world.
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Bu1z CaHKT-TleTepbypr KoHrpeccu Wk are grateful to the National Library of MbI npusHaTenbHbl PHB3a T0, YTO0 B HK
KyHnapuaa Maskyp Halp TakaumoTuHM  Russia for the fact that during the Congress ~ MMTEPCKOro KOHrpecca CMOT/IN MPOBECT U

Poceyst mmnmii Ky Ty6xoHacuga inSt. Petershurg we were able to make a Npe3eHTaLMI0 HAaC T OSILLIEr0 U3JaHNsA B
yTKasraHimMu3ydyH PMKaaH 6arosT presentation of this publication within the cTeHax camoii G1bnMoTeKu,
MWHHa T AOPMU3. walls of the library itself.

Taking this opportunity, on behalf of the Academic Council of the World Society of the Study,
Preservation and Promotion of the Cultural Heritage of Uzbekistan | express my deep gratitude
to the author and compiler of the book "The Works of Alishir Navai in Fine Books of the 15th-16th
centuries”, the world-renowned specialist, Head of the Oriental Fund sector of the Manuscript
Department, Olga Vasilyeva, as well as the authors of the article "Great Contribution to the Navoi
studies", Nizamiddin Makhmudov and Ergash Ochilov, for their excellent work. | am sure that the
publication they prepared, enriched by amazing illustrations, will make a great contribution to the
study of Alisher Navoi's works.

At one of our meetings related to working on the album, Olga Vasilyeva recalled a touching
historical fact confirming that the art and culture of Uzbekistan are highly valued in Russia. It was
about the fact that the celebration of the 500th anniversary of Alisher Navoi took place in Leningrad
(now St. Petersburg) besieged by the Nazi troops in December of severe 1941, when the flames of
the Second World War were burning with might and main. It was the readings in honor of the poet,
scientific sessions at the Institute of Oriental Studies and within the walls of the Hermitage. Today
our main task is to increase the spiritual heritage bequeathed by great ancestors, to maintain the
atmosphere of friendship and cooperation with the Russian colleagues, which has stood the test of
time.

I would like to note the Project scientific adviser, Academician EV. Rtveladze's important role in
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«Y36eKUCTOH 06MgaTapmaar U TVKap» KUTo6-
ansbomnapy Tyniamm PMKra Tyxdha KWIMHLW.

Donating to the NLRa series o fbook albums
"Architectural Epigraphy o f Uzbekistan'*

Mepenaya B gap PHBcepu KHAr-aibooMoB
«APXUTEKTYpHas anurpadovka Y3oekmcTaHa.

the appearance of this publication, who, being very familiar with the collections of Russian museums,
has taken an active part in the scientific component of this volume, reviewing and editing the basic
materials.

As a matter of fact, our project is multimedia and, therefore, each book-album has a video disc
attached, as well as special tags for scanning with a tablet or smartphone to receive additional visual
information in 3D format.

The presentation of the album-book, which the reader holds in hands, took place in Tashkent
during the First International Scientific and Cultural Congress "The Cultural Heritage of Uzbekistan
- the Path to Dialogue between Peoples and Countries" (May 15-16, 2017, Tashkent - Samarkand),
and at the Second Congress in St. Petersburg (June 6-8, 2018).

We are very grateful to the administration of the National Library of Russia for the fact that
during the days of the St. Petersburg Congress the presentation of this publication took place within
the walls of the library itself. A special exhibition of the manuscript heritage of Maverannahr was
also prepared in the halls of the library, which made an exceptional impression on all participants in
the congress during the days of our visit to St. Petersburg. Olga Vasilyeva gave us an interesting tour,
showing the real treasures of the rich collection.

| hope that this book-album will be an important contribution to the Navoi studies and will be
useful to specialists around the world.

I would like to emphasize that the publication of the album-book has taken place with the
organizational and financial support of the Government of the Republic of Uzbekistan. And, of
course, our sincere gratitude goes to the main sponsor of the project "Cultural Legacy of Uzbekistan
in World Collections", Bakhtiyor Fazylov on behalf of the International oilfield services company
"ERIELL" supporting the large-scale processes taking place in the new Uzbekistan to study, preserve
and promote the cultural heritage.

F.F. Abdukhalikov,

Author and Head of the Project "Cultural Legacy of Uzbekistan
in World Collections", Honored Journalist of Uzbekistan
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HACNEANE, OB bEAVNHAIKOLWILEE HAPOAbI
B/IATOAAPHOCTb YUEHbBIM, MPUHABLUIUM YUACTUE B U3AAHUN KHUTU-ANTbE OMA

CoTpyaHmnuecTBo ¢ Poccmiickoii HalMoHanbHOM 6MGIMOTEKOI CTaslo HOBOM F1aBOiA B Pa3BUTUM MPOeKTa
«KynbTypHOe Hacneane Y36eKnctaHa B CO6paHUsIX MUpa» - HacbILLEHHOM 1 B3aMMOMNONe3HoW. ®OoHAbI 3TOro
YHUKa/IbHOT0 XpaHwunvuia 06n1agatoT Be/IMKONENMHbIMA PYKOMUCAMK, CO34aHHbIMU Ha TeppuTtopumn Y3be-
KMCTaHa, B TOM YMC/e - TpyAamum Kiaccnka y3bekckon nutepatypbl Anvwepa Hason. Hawe obpatleHune K
pYyKOBOACTBY PoCCUIACKOM HauMOHabHOW 6M6IMOTEKN 06 M3gaHUM KHUTU-anibboMa, MOCBALLEHHOr0 PYKO-
nucam npou3seefeHnin Hasow, K pagocTy 06enx CTOPOH, 6b1/10 rOPSAY0 NOAePXaHo.

Anvwep Hasown - 3HaKOBOE UMSA 419 KyNbTypbl Y36eKncTaHa. Boigatowniics y36eKckuii nost n noamTu-
YecKUin feaTeNlb CPeAHEBEKOBLS, OH CTaUT O4HUM U3 APKUX CMMBOJI0B TEMYPUACKOW 3MoXm, 03HaMeHOBaHHbIN
pacuBeToOM apXUTEKTYPbIl, UICKYCCTBA 1 MO33UMN.

MpownssegeHus Hason nepenucbiBanmch H6eccHeTHOE KOIMYECTBO Pas, B PasHbIX CTPaHax M Mno 3akasy pas-
HbIX MPaBUTeNein. ATOT aKT OblS1 BbIPXKEHNEM BbICOYALLIErO MPU3HAHUS N YBaXKEHUS, KOTOPOro HaBow 6bin
YAOCTOEH eLLe MPU XU3HN.

Cnncku Npoun3BeaeHMi BENMKOr0 NoaTa, KOTOPbIe HbIHE XPaHATCA B PYKONUCHbIX 0OHAaxX Poccuiickoi Ha-
LMOHabHOM 6mbnmnotekn, gatupytoTes XV-XVI Bekamu 1 B LIEJIOM NPEACTaBAAKT CO60M YHMKaNbHOe cobpa-
Hue. BoeneueHwne B MPOEKT Aano HOBbI UMMYJIbC AN UX N3YUYEHUS.

PyKonmncHoe Hacneame Hallei CTpaHbl NonajaeT B 3aMMLEHTP Hallero BHUMaHWSA € NePBbIX LIAaros npoekTa
«KynbTypHOe Hacneame Y36eknctaHa B coObpaHmsx mypa». Mpu Bcelh HECOMHEHHOIA 3HAUMMOCTM UHbIX Npeq-
METOB WCKYCCTBa, MMEHHO PYKOMMWCHbIE MaMATHMKN ABASAIOTCA MOKasaTesieM Ky/nbTYpPHOro ypoBHS nto6oii
umBunu3aumn. KpaiiHe BaXKHO MOKasaTb 3TO Hacneiue BCeM, M B MePBYIO OYepeb - MOJSIOAOMY MOKOSIEHUIO,
4TOGbI OHO CTPOM/IO Byayliee, 4OCTOMHOE BbIJAOLMXCA N MPU3HAHHbLIX BCEM MUPOM TBOPEHMU MPOLLSbIX
MOKOMIEHWA.

Monb3ysck cnyyvaem, OT MMeHW NpaBfieHns N Hay4YHOro coBeTa BcemupHoro O6LLecTsa rno U3yyeHuio, co-
XPaHEHUIO 1 NoNynsApu3aLnm KynbTypHOro Hacneams Y36ekmcTaHa Xo4y BblpasuTb OFPOMHYH0 6narogap-
HOCTb aBTOPY M COCTaBUTENO KHUTKM «[ponssegeHna Anvwepa Hasom B LiefeBpax KHMDKHOMO MCKYyCCTBa
XV-XVI BekoB (13 cobpaHms Poccuiickoii HauoHansHol 6nbnmnotekn, CaHkT-MeTepbypr, Poccust)», Npu3HaH-
HOMY B MUPE CNeLManncTy, 3aBeayroLLei CeKTOpom BocTouHbix thoHoB OThena pykonucein Onere Bacusbe-
BOW, a TaK)Xe aBTopam cTartby «bonbLUOl BK1aj B HaBomseaeHMe» HusammngumHy Maxmygosy v 3prawy Oum-
JI0BY, 3a BE/IMKO/ENHO NpojesiaHHY0 paboTy. YBepeH, 4To NOAroToBeHHas UMK Ny6nmkauus, oboralleHHas
N3yMUTENbHBIMW UNAOCTPALLMAMM, BHECET O60MbLLOI BKNAZ B N3yUveHe TBopyecTBa Anmiiepa Hasow.
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Poccua munnnin kyTybxoHacu, CaHKT- The National Library ofRussia, Poccuiickast HaluMoHanbHasa 6ubamoTeka,
MeTepbypr w. St. Petersburg. r. CaHkT-lNeTepbypr.

Llynésmanap 6ynumu WapkdoHanapu wysbacu
myaupu Onbra Bacunbesa ®. A6ayxonukoBHn PMK
[ypAoHa acapnapu 6unaH TaHWW TUPMOKAA.

The head ofthe Oriental Fund sector o fthe Manuscript
Department, Olga Vasilyeva, shows Firdavs
Abdukhalikov the masterpieces ofthe National Library
ofRussia.

3aBefytoLas ceKTopoM BocTouHbIx hoHoB OThena
pykonuceii 0. BacunbeBa3HakoMuT ®. AGayxanmkosa
cliesespamu PHB.

Bo Bpemsi ofHOM M3 HaLIMX BCTPeY, CBA3AHHbLIX C pabo-
Tol Hag anbbomom, Onbra Bacunbesa BCMNOMHWIA TpoOraTte/ib-
HbI NCTOPUYECKUIA (haKT, NoATBEPXKAAOLWWIA, 4TO B Poccum
BbICOKO LIeHAT WMCKYCCTBO U KY/NbTypy Y36ekucTaHa. Peub
wjia o ToM, 4YTO B fekabpe cyposoro 1941 roga, Korga BOB-
CHO MOJIbIXas1I0 NfaMs BTOpOi MUPOBOI BOMHbLI, B OCaXKAEH-
HOM HeMeL,KO-palMCTCKUMW BOMCKaMn JIeHMHIrpage (HbiHe
CaHkT-lNeTepbypre) npowsio npasgHosaHue 500-neTmsa co
OHA poxaeHns Annwepa Hason. OHO BK/IKOYaO B cebs yTe-
HUA B YECTb NMO3Ta, Hay4Hble ceccnn B VIHCTUTYTE BOCTOKO-
BeAEHNA N B CTeHax SpMuTaxa. CerofHa Halla OCHOBHas
3afava - NPUYMHOXWUTb AYXOBHOE Hacneaue, 3aBeLlaHHoe
BE/IMKMMMU NPeaKamMu, COXpaHUTb aTtMmocdiepy Apy>KObl 1 COT-
pygHMYecTBa C POCCUMCKMMW KO/leramm, Kotopas npoLuna
WCMbITaHNe BPEMEHEM.

Takke BaXKHa posib B MOSIB/IEHUN 3TOM0 M34aHUSA HAYHYHOT0
pykosoguTtens lNpoekta akagemuka 3.B. PTeenaase. byayun
NPEKPacHO 3HaKOM C KOSIIEKUUAMU POCCUMCKUX My3eeB, OH
NMPUHSAN aKTUBHOE Y4YacTue B HAyYHOW COCTaBNAOLLEe faHHO-
ro Toma, PeLeH3poBaHNUM N PefaKTUPOBaHMN MaTeprasos,
MONOXKEHHbIX B €r0 OCHOBY.

Kak 13BecTHO, Hall MpoeKT MynbTUMEANHBINA, 1 NOTO-
MYy Kaxkas KHUra-anbbomM MMEET B KayecTBe MPUIOXEHUS
ANCK C BNAEOUNBMOM, a Takxke cneumasnbHble MeTKU A5

471



0. Bacunbesa PMK 6011 TynnamnapuHuHD Olga Vasilyeva conducted an interesting 0. BacunbeBa NnpoBena MHTepecHeiLwyto

ac/iXxa3nHaCuMHM akCaT TUPyBUN tourand showed us the real treasures ofthe  akckypcwio, NokasaB HaM NOANMHHbIE
KM3uKap/im aKckypeusi 0mb 6opau. richest collection ofthe National Library of COoKpoBWLa 6oraTeiiwero cobpanus PHB.
Russia.

CKaHMUPOBaHUA MNNAHLLETOM UM CMapTGOHOM ANA NOSyYeHUS AONONHUTENbHOM BU3yasibHOM UHGOopMa-
unn B 30-chopmare.

Mpe3eHTaUVA KHUTN-aNbBboMa, KOTOPYHO YMTaTe b AePXUT B PyKax, COCTOANACh KaK B TalLIKEHTE, B X0Ae
| MeXxayHapoaHOro Hay4yHo-Ky/ibTYPHOro KOHrpecca «KynbTypHOoe Hacnegme Y36ekuctana - nyTb K gunasno-
ry Mexay Hapofamu un ctpaHamm» (15-16 mas 2017 roga, TalukeHT - CaMapKkaHf), Tak U Ha BTOPOM KOHrpec-
ce B CaHkT-lNeTepbypre (6-8 ntoHaA 2018 roga).

Mbl BeCcbMa NpU3HaTeIbHbl PYKOBOACTBY POCCUIACKOM HauMOHabHOM 6M6IMOTEKN 3a TO, YTO B AHU NU-
TEPCKOro KOHrpecca Npe3eHTaLnsa HacTOSsLLErO M34aHUs COCTOSNAach B CTeHax camoi 6nbamotekn. K gaHam
Hawuero Bm3mnTa B CaHKT-INeTepbypr B 3a1ax 6Mb1noTekn 6bina No4roToBeHa Takxke CreymaibHas BbicTaBKa
PYKOMUCHOro Hacneama MaBepaHHaxpa, KoTopas npounssesia UCKIYNTeIbHOe BrievaT/ieHMe Ha BCeX yyacT-
HMKOB KoHrpecca. O. BacunbeBa NpoBena 415 HaC MHTEPECHENLLYIO 3KCKYPCUIO, NOKa3as NoA/IMHHbIE COKPO-
BMLLA 3TOro 6orateiiwlero cobpaHums.

Hagetocb, 4TO fJaHHas KHUra-aibboM CTaHET BaXKHbIM BKN1a40M B HaBoMBeAeHMe 1 By[eT rnonesHa crneym-
asimcTam BCero Mmpa.

Xo4y 0c060 OTMETUTb, YTO Ny6AMKauns KHUMM-aibbomMa cocTosi/1ach NpU opraHuU3aLMoHHO-OUHAHCOBOW
nognepxke MpasutenscTea Pecnybinkmn ¥Y36ekmnctaH. M, KOHEUYHO, Halla UCKPeHHAS 61arofapHocTb OCHOB-
HOMY croHcopy NpoekTa «KynbTypHOe Hacnegue Y36eKnctaHa B COGpaHUSX MUpa» - MexxayHapoaHom HedpTe-
cepBucHOM KomnaHun «ERIELL» B nnue baxTnepa dasbinioBa, KOTOpas BCeMepHO NoAAep>XXMUBaeT MacLUTabHbIe
NpoLecchl, peann3yembie B HOBOM Y36eKUCTaHe Mo U3yHYeHUIO, COXPaHEHUIO 1N NONYNAPU3aLNMN KybTYPHOIro

Hacneaus.
d.P. AbgyxannmkKoBr

aBTOp U PYyKOBOAMTENb NpoeKTa «KynbTYpHOe Hac/eane Y36eKnMcTaHa
B COOpPaHMAX MUpa», 3aCAYXKEHHbLIN XYPHaNUCT Y36ekncTaHa
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Y3BEKVCTOH MAJAHWI MEPOCVHW yPTAHULL, CAL</TALL
BA OMMAJIALUTUPULL BYVMNUA BYTYHXXAXOH XXAMUNATU

MAIMWIN KEHTALLW

JaBaps PTeenaase - Y36ekucToH Pecnybnmkacn daHnap
aKafeMmmsAcK akagemur, npodpeccop, By TyHXaxoH
XaMUST W WIMMWIA KeHrawy pavmcy, UAMKia Myxappup,

Akman Canpos - Y30eKncToH Pecnybnvkacn daHnap
aKafleMUsicK akafieMmri, npocpeccop, PUANK thaHnap
LOKTOpU, Taxpup XaibaTwu pancu,

AHaTonnii Cargynnaes - Y36eKUCTOH Pecnybnvkacu
daHnap akageMuAaCKH akagemmri, npodpeccop, Tapux
thaHnapn foKTOopN,

AnekcaHap Halimapk - Tapux ddaHiapu 4oKTopu,
npodpeccop (AK.LL),

AnekcaHgp CepoB - Tapux thaHnapu gokTopu (Poccust
Ddepepaumscn),

Baxpom A6ayxanmmMmoB - Tapux haHnapy LOKTopH,
npocpeccop (Y36eKNCTOH),

Bnagumup FpycmaH - negarorvka aHnapy 4oKTopu
(Poccunsi degepaupsicn),

Echum PesBaH - Tapux paHnapy LOKTOpK, npodpeccop
(Poccust degfepaupscn),

noktop Mattuac Péccnep (lepmaHus),
Mbep flepuw - npodpeccop (PpaHumsA),
LoKTop PobepT Bpeiicn (Bytok bpuTanus),

Pouk Baxogupos - thancaa haHnapy LoKTOopwH,
npodoeccop (Y36eKNCTOH),

PycTtam CynaiMoHOB - Tapux haHnapy LoKTopu,
npocpeccop (Y36eKUCTOH),

pokTop Tomac KyHue (FepmaHus),
nokTop ®paHcuc Puwap (PpaHums),
Xepap ®occmaH - npodeccop (PpaHLmns),
foKTop ®pegepuk Ctapp (AKLL),

WoxmnH MycTadhoes - aKafeMuK, Tapux haHnapu
JoKTopu, npodieccop (O3apboidKoH),

L okupxoH Muaaes - Tapux haHnapy HoM3041
(Y36eKMCTOH),

Anbmupa MNonb - caHbaTLLYHOCIUK LOKTOPK, npodieccop
(Y36eKNCTOH).

BEOLW KAPYB KEHTALLUW

duppasc A6AYyXonnKos - panc (Y36eKMCTOH
Pecny6nmkacnga xm3amaT KypcaTTaH XypHaaucT),

BaxTuép ®03nnoB - pamc ypuHbocapw,

A3n3 Abgyxaknmos - «Mnak Hynn» Xankapo TYpUsMHK
PUBOXKNAHTUPULLL YHUBEPCUTET MW PEKTOPK,

Kpucta Mukkat - KOHECKOHMHT OnmaoTagarn Knacrep
Bropocy gupekTopw,

MpuHa MonoBa - Tapux haHnapm JoKTopu, npodeccop
(Poccns defepauusac),

Kamona AKunoBa - CaHbaT LLYHOC/INK JOKT 0PN
(Y36eKnCTOH),

Ll oasum MuHosapos - Viciom LmBuansaumsacy mapkasm
anpekTopu (Y36eKUCTOH),

KeTnuH rééens - Cultur-cooperation International e.V.
dhoHan aupekTopn (Mepmanuns),

Magen /lypbe - dmnonorna annapn Homsoam (Pocemst),

Cepreli JlanTeB - Tapux haHnapn HOM304M (AnoHns).



«Y3BEKUCTOH MAAAHWIA MEPOCW»
MYannmMpNuK TYpKYyMMU

«AJTMILLEP HABOWW ACAPNIAPU XV-XVI ACPJIAP KUTOBAT
CAHBATU AYPOOHANTAPUOA»
(Poccust munnuii KytybxoHacu TynnammaaH, CaHKT-INeTep6ypr, Poccusi)

KNTo6-anibbomMmn
Y36eK, MHIIN3 Ba pyc Tunnapuaa

Mnmnii myxappup
dpaBapn Pteenagse
(Y36ekuncToH Pecnybnmkacm daHnap akagemmsacu akageMmuru, npodgeccop)

Typkym myannndun, nonnxa paxéapm
duppasc A6AYXONTMNKOB
(¥Y36ekncToH Pecniybnmnkacupa xm3mat KypcaTraH XXYPHaaucT)

bynumnap myannudnapmu
Onbra Bacunbesa (MaTH myannndu, Tysysumn) - Poccua Pegepaumsacu.
HunsomungamH Maxmypnos, dpraw Oumnos
(«HaBOMMLLIYHOCNNKKA KYLUMATAH X1UcCca» MaKoaCUHUHI Mmyannndgnapn) - ¥36eknctoH Pecnybnmkacu

TawKknnnii rypyx
EkaTepnHa Cob6onesa (Y36eKNCTOH Byiinya KoopguHatop),
Nropb MopTHArMH ( Poccua degepaymnsacu byimnya KoopauHaTop)

Anbbom yuyH dhoTocypaTnap Poccust MUANIA Ky TY6X0HACH TOMOHUAAH TaKauM KUMHIaH
(CaHkT-MeTepbypr, Poccus).

TacBupra onuv rypyxu
L axHo3a NaHWeBa (KNTO6-aNb60MHUHT BUAEO TaNKUHW Myannndgu), Hacnba daxpuaanHosa (MXpouun npoarocep),
LWamun KOcynos (MoHTax pexuccépun), Kosum Xotamkynos, XXaHat Hypb6aes (onepatopnap),
LLlyxpat 3oknpos (bactakop)

Tap>XXMMOH, MyXappup Ba Mycaxxuxnap
LLlaxHo3a bo3opoBa, Macbys Maxcynos, Pyctam XXab660opoB, XocusaT PaxxaboBa (y36ek Tuimnra Tap>xmma Ba Taxpup),
Yapnbs Mensun (MHrAn3 TUAngarn maTH Taxpmpu), Buonetta Linnuuckasn, Amntpuii KocTIOLWKNH,
JOnana MecponsiH (MHINKU3 TUNUTa TapXuma Ba Taxpup);
Mwup3aaxmeg Anumos, JlnnmaHa ypesny (pyc Tmnnapugarv MaTH Taxpupu xamga MyCcaxxmxamri)

Oxmnpruv Taxpmpm sa mycaxxmxnurum - «<SHARQ» HMAK

KomnbloTep caxudanoBymcu, gnsaiiH, Hawpra Taiépnaw, 30-acpdekTnapmu
AnekcaHap Bapnamos, Tapac MoHueHKo, A6aycatTop A6aybaHHoMNoB, bapunHa Puckmesa

«Y36eKUCTOH MajaHUi Mepocu XaxoH Tynaamnapua» NonxacMuHUHE XXOANNA rypyxu yLiby noinxaHu amanra
owmpuilga KypcatraH épfamm yuyH Y36eKMCToH Pecny6amkacy XyKymaTtura MUHHaTA0pPANK 6ungmupaau.
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WORLD SOCIETY FOR STUDY, PRESERVATION AND
POPULARIZATION OF CULTURAL HERITAGE OF UZBEKISTAN

ACADEMIC COUNCIL

Edward Rtweladze - Academician of the Academy of
Sciences of the Republic of Uzbekistan, Professor, Chairperson
of Academic Council of World Scientific Society, Scientific
Editor,

Akmal Saidov - Academician of the Academy of Sciences of
the Republic of Uzbekistan, Professor, Doctor o f Law, Chairman
of the Editorial Council,

Anatoliy Sagdullayev - Academician of the Academy of
Sciences of the Republic of Uzbekistan, Professor, Doctor
ofHistory,

Aleksandr Naymark - Doctor of History, Professor (USA),
Alexander Sedov - Doctor of History (Russian Federation),

Bakhrom Abdukhalimov - Doctor of History, Professor
(Uzbekistan),

Vladimir Grusman - Doctor of Pedagogics (Russian
Federation),

Efim Rezwan - Doctor ofHistory, Professor (Russian
Federation),

Doctor Matthias Roessler (Germany),
Pierre Leriche - Professor (France),
Doctor Robert Bracey (UK),

Roik Bakhodirov - Doctor Philosophy, Professor
(Uzbekistan),

Rustam Suleimanov - Doctor of History, Professor
(Uzbekistan),

Doctor Thomas Kunze (Germany),
Doctor Francis Richard (France),
Gerard Fussman - Professor (France),
Doctor Frederick Starr (USA),

Shain Mustafayev - Academician, Doctor ofHistory,
Professor (Azerbaijan),

Shakirjon Pidayev - Ph.D. ofHistory (Uzbekistan),
Elmira Gyul - Doctor of Art History, Professor (Uzbekistan).

EXECUTIVE COUNCIL

Firdavs Abdukhalikov - Chairman (Honored Journalist of
the Republic of Uzbekistan),

Bakhtier Fazilov - vice-chairman,

Aziz Abdukhakimov - Rector of the International
University of Tourism «Silk Road»,

Krista Pikkat - Director of the UNESCO Cluster Office in
Almaty,

Irina Popova - Doctor ofHistory, Professor (Russian
Federation),

Kamola Akilova - Doctor of Art History (Uzbekistan),

Shoazim Minovarov - Director of the Centerfor Islamic
Civilization (Uzbekistan),

Kathleen Goebel - Director of the Cultur-cooperation
International e.V. (Germany),

Pavel Lurje - Ph.D. of Philology (Russia),
Sergey Lapteff - Ph.D. of History (Japan).



Author's book series
"THE CULTURAL LEGACY OF UZBEKISTAN"
Book-album

THE WORKS OF ALISHIR NAVALI IN FINE BOOKS

OF THE 15™-16THCENTURIES
(from the collection of the National Library of Russia, Saint Petersburg, Russia)
In Uzbek, English and Russian

Scientific editor
Edvard Rtveladze
(Academician of the Academy of Sciences of the Republic of Uzbekistan, Professor)

Author of the series, Head of the project
Firdavs Abdukhalikov
(Honored Journalist of the Republic of Uzbekistan)

Author
Olga Vasilyeva (text author, compiler) - Russian Federation.
Nizomiddin Makhmudov, Ergash Ochilov
(authors of the article "Big Contribution to Navoi Studies") - Republic of Uzbekistan

Organizing group
Ekaterina Soboleva (Coordinator for Uzbekistan),
Igor Portnyagin (Coordinator for Russia)

All photos courtesy of the National Library of Russia, (Saint Petersburg, Russia).

Film crew
Shakhnoza Ganiyeva (author of video version), Nasiba Fahriddinova (executive producer), Shamil Yusupov (editor),
Kozim Hotamkulov, Jannat Nurbekov (cameramen), Shukhrat Zakirov (music composer)

Translation, Editing and Proofreading
Shakhnoza Bazarova, Masud Makhsudov, Rustam Jabborov, Khosiyat Rajabova (translation, editing and proofreading
of the Uzbek text); Charles Melville (English text editor), Violetta Tsilitskaya, Diana Mesropyan, Dmitriy Kostushkin
(translation, editing and proofreading of the English text); Mirzaahmed Alimov, Liliana Gurevich (editing and proof-
reading of the Russian text)

Final editing and proofreading - PPJSC "SHARQ"

Computer page-proofs, design, preparation for printing, 3D effects
Alexander Varlamov, Taras Monchenko, Abdusattor Abdubannapov, Barchina Riskieva

The creative group of the project "Cultural Legacy of Uzbekistan in World collections" expresses gratitude
to the Government of the Republic of Uzbekistan for the support in the implementation of the project.
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BCEMMNPHOE OBLIECTBO IO N3YUEHWHO, COXPAHEHWIO
N NOMYNAPUNSALUNN KYJIbTYPHOIO HACJIEANA Y3BEKVCTAHA

HAYUHbBbIV COBET

3pBapg PTBenaase - akageMUK AKafeMnn Hayk
Pecnybnunkun Y3bekncTaH, npodeccop,

npeacefaTeNb HAY4YHOro coBeTa BceMMPHOro 06LLECTBa,
Hayu4HbIli pegakTop,

Akmanb Canaos - akageMuk Akagemmnn Hayk Pecrniy6nmkm
Y36ekmcTaH, npodieccop, JOKTOP KPUANYECKNX HayK,
npegceaTesb PefakLMOHHOIo COBETa,

AHaTtonuii Cargynnaes - akafieMUK AKafemmm
HayK Pecnybimnkn Y3bekncTaH, npogeccop, JOKTOop
NCTOPUYECKMX HayK,

AnekcaHap Halimapk - I0KTOP UCTOPUYECKMX HayK,
npodpeccop (CLUA),

AnekcaHap Ceaos - JOKTOP NUCTOPUYECKMX HayK
(Poccuiickan degepauys),

baxpom Ab6ayxannmMos - JOKTOP UCTOPUYECKNX HaYK,
npodpeccop (Y36ekmncTaH),

Bnagnmunp NpycmaH - JOKTOP Nejarorm4yecknx Hayk
(Poccninckasn degepaums),

Echum PesBaH - JOKTOP UCTOPUYECKMX HayK, Npodheccop
(Poccuiickasn degepaums),

poktop MatTtuac Péccnep (lepmaHus),
Mbep Nepuw - npodoeccop (PpaHLms),
LokTop Po6epT Bpeiicu (BenukobpnTaHus),

Pounk Baxoanpos - JOKTOP (PuaocoqpcKmx Hayk,
npocpeccop (Y36ekncTaH),

Pyctam CyneiimaHoB - (JOKTOP UCTOPUYECKMX HayK,
npodpeccop (Y36ekncTaH),

pokTop Tomac KyHue (FepmaHums),
JOKTOp ®paHcuc Puwap (PpaHums),
Xepap ®toccman - npodoeccop (PpaHups),
pokTop ®pegepuk Ctapp (CLUA),

LWanH MycTtadaes - akaeMUK, JOKTOP UCT OPUYECKNX
HayK, npodhbeccop (AsepbaiimpkaH),

Ll aknp>xxoH Mupaes - KaHAMAAT UCTOPUYECKNX HAYK
(Y36ekncTaH),

3nbMupa Monb - JOKTOP UCKYCCTBOBEAEHNS, NPoddeccop
(Y36ekmcTaH).

MPABNEHWE

duppaasc A6ayxanvMKos - NpeaceaaTeNb (3acay>KeHHbI
XypHanUcT Pecny6imkun Y36eKncTaH),

BaxTnep ®a3binos - 3aMECTUTENb NpeacefaTeNs,

A3n3 A6ayxakmmMmos - PeKTOop MexayHapoaHoro
YHMBEPCUTETA Typr3Ma «LLIeNKOBbIA My Tb»,

KpucTta Mukkat - gupekTop KnacTepHoro biopo
HOHECKO B AnmaThl,

MpurHa MonoBa - AOKTOP UCTOPUYECKMX HayK, npodeccop
(Poccuiickas degepaums),

Kamona Akwusosa - JOKTOP UCKYCCTBOBEEHNSA
(Y36ekncTaH),

Ll oazumM MuHoBapoBs - AMPeKTOop LieHTpa ncnamckoin
umsmnmsaumm (Y36ekmcTaH),

KeTnuH Mé6ens - gupekTop oHga Cultur-cooperation
International e.V. (FepmaHus),

Magen Jlypbe - KaHANAAT hUNonormyecknx Hayk (Poccusy),

Cepreit /lanTes - KaHAUAAT UCTOPUYECKUX HayK
(AnoHwus).



ABTOpCKasa cepus
«KYJTIbTYPHOE HACJIEANE ¥Y3BEKNCTAHA»
KHura-ans6om

«MPOVN3BEAEHUNA AJTMWUEPA HABOW B LUEAEBPAX
KHV>XHOIO NMCKYCCTBA XV-XVI BEKOB»
(13 cobpaHms Poccuiickom HauMoHanbHoM 6ubnnotekn, CaHkT-MeTepbypr, Poccus)

Ha y36eKCKOM, aHTIMACKOM U PYCCKOM $i3bl Kax

HayuHblii pegakTop
JnBapa PTeenaase
(akagemuk AH Pecny6nmnkmn Y3b6ekuctaH, npodoeccop)

ABTOp CEPUN, PYKOBOAUTE/b NPOEKTa
dunppasc A6ayxannkos
(3acny>KeHHbI XypHanucT Pecny6ankn Y3oeKncraH)

ABTOp
Onbra Bacunbesa (aBTOp TeKCTa, COCTaBUTeNb) - Poccuiickas ®egepayms
HwusamngunH Maxmygos, Sprawwt Oumnos (aBTopbl cTaTbu «boMbLLONK BKNag B HABOMBELAEHME») - Pecnybnvka Y36ekmucTaH

OpraHusaunoHHas rpynna
EkaTtepnHa Cobonesa (koopanHauusa no Pecny6snke Y36eKnUcTaH),
Mropb MopTHAMTMH (KoopanHauusa no Poccuiickoih deaepannm)

doTorpagumm gna anvboma npefocTaBneHbl Poccnitckoin HaymoHanbHoi 6ubnmnoTekonn (CaHkT-MeTepbypr, Poccns).

CbemouHada rpynna
LaxHo3a MNaHmeBa (aBTop BUAeoBepcnm), Hacnba daxpuganHosa (MCNOMHUTENbHbLIM Npoatocep),
Wamunns KOcynos (pexuccep MoHTaxa), Kosum XoTtamkynos, XXaHaT Hyp6aes (onepatopbi),
LLyxpat 3aknpos (KOMMO3MTOP)

Mepesog, pefakTypa U KOppekTypa
LLlaxHo3a Basaposa, Macbyf, Maxcyaos, Pyctam [xa66apos, XocuaT Pagyxkanosa (Nepesof 1 pefakTypa y36eKcKoro
TekcTa); Yapnb3 Mensun (pefaktop aHrniAckoro Tekcta), Buonetta Linnuuckas, AMnTpuin KocTowknH, AnaHa Mecpo-
naH (NepeBof 1 peJaKTypa aHIINIACKOro TekcTa); Munp3saaxmeg AnvmoB, JinnnaHa MNypesuny (pefaktypa v KoppekTypa
PYCCKOro TeKcTa).

KoHTposbHaa pegaktypa n Koppektypa - MMAK «SHARQ»

KomnbloTepHas BepcTKa, An3aliH, noarotoska k nevatu, 30-achhekThbl
AnekcaHap Bapnamos, Tapac MoHueHKko, AbaycaTtTop A6ay6aHHanos, bapunHa Pucknesa

TBopyeckasa rpynna npoekta «KynbTypHoe Hacnegme ¥Y3bekncraHa B cobpaHuax Mnupa» BblpaxkaeT 61arofapHocTb
MpaBuTenbcTBY Pecnyb6ankmn Y36ekncTaH 3a NOAAEPKKY B peannsaLmn npoekra

CrgHcop npoekTta Tashkent
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BCEMWMPHOE OBLUECTBO N0 NM3YYUEHWIHO, COXPAHEHWIO
N NOoNynApN3AUNN KYJIbTYPHOI'O HACJIEOANA Y3BEKVCTAHA

HAYUHBbIA COBET

JpaBapa PTeenanse - akafeMuK AKafeMun Hayk
Pecny6nmkun Y36ekucTaH, npogeccop,

npeacesaTeNb Hay4yHOro coBeTa BcemMmpHOro 06LLecTBa,
HayU4HbI1 pegakTop,

AKManb Canfos - aKafieMK AKafiemumn Hayk Pecry6nmku
Y36ekncTaH, npocheccop, AOKTOP HPUAUYECKMX HayK,
npejcefaTenb pejakLMoHHOIo CoBeTa,

AHatonnii Cargynnaes - akajeMUK Akagemnn
HayK Pecny6inkn Y36ekucTaH, npodieccop, JOKTOp
NCTOPUYECKNX HayK,

AnekcaHAp Halimapk - JOKTOP UCTOPUYECKMX HAYK,
npodpeccop (CLLUA),

AnekcaHap CefjoB - JOKTOP NCTOPUYECKMX HayK
(Poccuiickas defepaums),

baxpom A64yxannmos - JOKTOP UCTOPNYECKNX HAYK,
npocpeccop (Y3bekucTaH),

Bnagnmunp NpycmaH - JOKTOP Mejarormyeckux HaykK
(Poccwiickas degepaums),

Echnm PesBaH - JOKTOP UCTOPUYECKUX HAyK, Mpodheccop
(Poccniickan Pegepaums),

poktop MatTtuac Péccnep (FepmaHus),
Mbep Jlepuw - npodpeccop (PpaHums),
[OKTOp PobepT Bpeiicn (BenmkobpnTaHus),

Pouk Baxogupos - JOKTOP (PUN0COGICKMX HayK,
npocpeccop (Y3bekncTaH),

PycTam CyneiimaHoB - (OKTOP UCTOPUYECKMX HayK,
npodpeccop (¥Y36ekncTaH),

pokTop Tomac KyHue (FepMaHns),
[OKTOp ®paHcuc Puwap (PpaHums),
Xepap dtoccmaH - npodoeccop (PpaHums),
nokTop ®peaepuk Ctapp (CLUA),

WanH MycTtacaes - akageMUK, JOKTOP UCTOPUNYECKNX
HayK, npodpeccop (AsepbaiipxaH),

Ll aknpxoH MNMnpaaes - KaHAMAAT UCTOPUYECKMX HAYK
(Y3bekucTaH),

Anbmupa Mo b - JOKTOP UCKYCCTBOBEAEHNS, Npodieccop
(Y36ekncTaH).

MPABNEHWE

®duppasc A6Lyxanmkos - NpeacegaTesb (3aCNy>KeHHbIRA
XYpHanMCT Pecny6imkun Y36eKncTaH),

BaxTtunep ®asbifos - 3aMECTUTENb MPeAcefaTens,

A3n3 A6AyxakuMoB - PeKTOop MexayHapoaHOoro
YHMBEPCUTETA Typur3Ma «LLIenKoBbI Ny Tb»,

Kpucta Mukkat - gupekTop KnacTepHoro Blopo
HOHECKO B AnMaTHhil,

MpuHa Monosa - JOKTOP MCTOPUYECKMX HayK, Mpodieccop
(Poccuiickan degepauus),

Kamona Aknnosa - JOKTOP UCKYCCTBOBEAEHUA
(Y36ekucTan),

LU oasmm MuHoBapos - AMpekTop LieHTpa ncnamckoii
umsmnnunsaummn (Y3bekmcTaH),

KeTnuH Mé6ens - anpekTop poHga Cultur-cooperation
International e.V. (FepmaHus),

MaBen Jlypbe - KaHAMAAT hmrnonornyecknx Hayk (Poccus),

Cepreii JlTanTes - KaHAUAAT UCTOPUYECKUX HayK
(AnoHusa).



ABTOpCKas cepus
«KYMTbTYPHOE HACNMEAVE ¥Y3BEKNCTAHA»
KHura-anib6om

«MPON3BEAEHNA ATMLUEPA HABOW B LLUEAEBPAX
KHN>XHOIMO MCKYCCTBA XV-XVI BEKOB»
(13 cobpaHms Poccniickon HauuoHaslbHoW 61bnnoTtekn, CaHkT-IeTepbypr, Poccus)

Ha y36eKCKOM, aHTIMACKOM U PYCCKOM A3blKax

HayuHbll pegakTop
3aBapa PTeenasse
(akageMnk AH Pecny6nmkm ¥36eKknctaH, Npogieccop)

ABTOp cepun, pyKoBOAUTESNb MPOEKTA
duppasc A6ayXannkos
(3acny>keHHbIN >XypHanucT Pecny6vikn Y36eKncTaH)

ABTOp
Orbra BacurnbeBa (aBTOp TeKCTa, cocTaBUTeSb) - Poccuiickasd degepaups
HuzammaamH Maxmypos, 3prau OumnoB (aBTopbl cTaTby «BOMbLLION BKa B HABOVBEAEHVEY) - Pecny6mka Y36eKmcTaH

OpraHu3aumnoHHas rpynna
EkaTtepuHa CoboneBa (koopanHauus o Pecriy6rimke Y30eKmcTaH),
Mropb MopTHAMMH (KoopamHaLmsa rno Poccuiickoi Penepaupn)

doTorpacum 4ns anbboma npefocTasneHbl Poccuiickoit HaumoHanbHON 6nbnmoTekoin (CaHkT-MeTepbypr, Poccus).

Cbemo4Hasa rpynna
LLlaxHo3a MaHmeBa (aBTOp BMaegoBepcumn), Hacrnba PaxpuaamHosa (MCNofIHUTENbHBLI NMPoArocep),
LLlamnnb KOcynoB (pexkuccep MoHTa>Ka), Ko3vm XoTamkynoB, XKaHaT Hyp6aeB (oreparopbl),
LLIyxpaTt 3akmpoB (KOMMO31Top)

[MepeBog, pefakTypa U KOppekTypa
LLlaxHo3a Ba3apoBa, Macby MaxcyfoB, Pyctam xka66apoB, XocnaT Pagpkanosa (nepesos 1 pefaKTypa y36eKCKoro
TekcTa); Yapnb3 MenBun (peaakTop aHrIMIACKOro TekeTa), BuonetTa Linnnuckast, AMutpuid KocTioluknH, AnaHa Mecpo-
nsiH (NepeBog, 1 pefaKTypa aHrNIACKOoro TekeTa); Mup3aaxmes AnmMmvos, JlnnvaHa MNypesnd (peaakTypa U KOppPeKTypa
PYCCKOrO TEKCTA).

KoHTponbHaa pefaktypa n koppektypa - MMAK «<SHARQ»

KomnbloTepHas BepCcTKa, An3arH, N0AroToBKa K nevaTtun, 30-adphekTbl
AnekcaHap Bapnamos, Tapac MoH4YeHKo, AbaycaTTop Ab6aybaHHanos, BapunHa Puckuvesa

TBopueckas rpynna npoekTa «KynbTypHOe Hac/iefjvie Y36eKMcTaHa B CO6paHMAX MUPa» BbIPaXKaeT 61aroaapHoCTb
MpaBuTenbCTBY Pecny6/IMKN Y36eKNCTaH 3a NOAAEPIKKY B peasin3aumm npoeKTa

CI'IOHCOp NMPoeKTa Tashkent
Office UZBEKISTAN
q:) ERIELL NATIONALASSOCIATION airways
Of ELECTRONIC MASS MEOIA|
Of UZBEKISTAN HALTXKNYBITAS
% TBUKOMVILTSA  1bIXYCTCM
MEXAYHAPOOHASR HALIIOHAMEHAS ACCOLIALIVA rOCYNAPCTBO1HLU M0 ICTUVTBO KVAbTuTbI X
HEG)TAECEPBVI('?HAH rPYMMA SMEKTPOHHBIX CMI Y3EEKVICTAHA KOMUTET PECTIYB/IKIA PECTTYB/IKV Y3BEKVICTAH xntoynnrn
(HA3CMVY) Y3BEKVICTAH MOPA3BU/THO
TYPU3MA
N
r
i'V
dapaHuu it
HALIIOHA/TEHAS
BVIB/INOTEKA <DARAKOII INFORM SERVIS. ift (T VICCTEAOBAHVN KY ThIXT11bIX AKATEMAV HAYK uHnTUer\Mcko
~ LIEHHOCTE Y35EKHCTAHA HAXOZSALLYXCA PICIIWIIKH uveMAMzaLMM N T KaGuHete
POCCUNCKAS 3A PYBEXKOM. 11111 KABVHETE MAHCTTOK V3EEKUCTAH MWUHNCNX'BNCUYbBINKH

HALIMOHA/bHAS yuuionu
BUB/IMOTEKA PECIYB/IVIKV Y3EEKVICTAH
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«AJTVLLIEP HABOWIA ACAPJIAPU XV-XVI ACPJ/IAP KUTOBAT CAHBATU
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KUTOO-a1bbom
Y36eK, UHFIN3 Ba pyc TUnnapuja
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